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PREFACE. 


1  he  objects  of  the  Handbook  for  Italy,  which  consists  of 
three  volumes,  each  complete  in  itself,  are  to  supply  the  trav- 
eller with  some  information  regarding  the  culture  and  art  of 
the  people  he  is  about  to  visit,  as  well  as  regarding  the  nat- 
ural features  of  the  country,  to  render  him  as  independent  as 
possible  of  the  services  of  guides  and  vaiets-de-place,  to  pro- 
tect him  against  extortion,  and  in  every  way  to  aid  him  in 
deriving  enjoyment  and  instruction  from  his  tour  in  one  of 
the  most  fascinating  countries  in  the  world.  The  Handbook 
will  also ,  it  is  hoped ,  be  the  means  of  saving  the  traveller 
many  a  trial  of  temper ;  for  there  is  probably  no  country  in 
Europe  where  the  patience  is  more  severely  taxed  than  in 
some  parts  of  Italy. 

The  Handbook  is  founded  on  the  Editor's  personal  ac- 
quaintance with  the  places  described,  most  of  which  he  has 
repeatedly  and  carefully  explored.  As,  however,  changes 
are  constantly  taking  place ,  he  will  highly  appreciate  any 
communications  with  which  travellers  may  kindly  favour 
him,  if  the  result  of  their  own  observation.  The  information 
already  received  from  numerous  correspondents,  which  he 
gratefully  acknowledges,  has  in  many  cases  proved  most 
serviceable. 

The  present  volume,  corresponding  to  the  ninth  German 
edition,  has,  like  its  predecessor,  been  thoroughly  revised  and 
considerably  augmented.  Its  contents  have  been  divided  into 
groups  of  routes  arranged  historically  and  geographically 
(Piedmont y  Idgtma,  Lomhardy,  Venetian  The  Emilia ^  and 
Tu9eany)t  each  group  being  provided  with  a  prefatory  outline 
of  the  history  of  the  district.  Each  section  \^  «X«»q  ■^x^^'Ws.^^ 
with  a  list  of  the  routes  it  contsduB,  axid  m«i^  >»^  xwsjssr^^^ 
from  the  volnme  md  used  separately  \i  d^^ix^^. 


rt  PKEFAOE.  1 

The  Editor  is  indebted  to  Prufeasur  A.  Hpnnger  for  the  in- 
Crodiictury  article  on  Art,  which  has  special  refereoce  to  Nor- 
thern Italy  and  Fiurencc,  and  fur  the  art-histurical  ootices  pre- 
fixed tu  the  description  of  the  larger  towuB  and  principal  pic- 
ture-gall  erica .  The  udmirable  works  of  Messrs.  Crnire  and  Ca- 
oalcaielle  have  also  boon  laid  extensively  under  cuntribution. 

The  Mai's  and  Plans  ,  npun  which  special  care  has  been 
bestowed,  will  abundantly  suflice  for  the  use  of  the  ordinary 
traveller. 

llEiuuTH  are  given  in  English  feet  (I  Engl.  ft.  =  0/MiS 
metre),  aud  Oistancbb  in  English  miles  (comp.  p.  if).  The 
Populations  are  given  from  tlio  inoBt  recent  ofhcial  sources. 

Hotels  (comp.  p.  xviii).  Besides  tlie  modem  palatial  and 
expensive  establishments,  the  Uandbootc  ntsii  contains  a  se- 
lectiuu  of  modest,  olil-fasbioDi^d  inns,  wliich  not  uufrequeutly 
afford  gaud  accommodation  at  in oderatc  charges.  The  asterisks 
indicate  those  hotels  which  the  Editor  has  reason  to  believe 
from  his  own  experience,  aa  w-ell  as  from  information  supplied 
by  numerous  travellers,  to  be  respectable,  clean,  and  reason- 
able. The  value  of  these  asterisks,  it  need  hardly  be  observed, 
varies  according  to  circumstances,  those  prefixed  to  town 
hotels  and  village  inns  signifying  respectively  that  the 
establish raeutfl  are  good  of  their  kind.  At  the  same  time  the 
Editor  does  not  doubt  that  comfortable  quarters  may  occasion- 
ally be  obtained  at  inns  which  he  has  not  recommended  or 
even  mentioned.  The  average  charges  are  stated  in  accord- 
ance with  the  Editor's  own  experience,  or  from  the  bills 
furnished  to  him  by  travellers.  Although  changes  frequently 
take  place,  and  prices  generally  have  an  upward  tendency, 
the  approximate  statement  of  these  items  which  is  thus 
supplied  will  at  least  enable  the  traveller  to  form  an  estimate 
of  his  probable  expenditure. 

To  hotel-proprietors,  tradesmen,  and  others  the  Editor 
begs  to  intimate  that  a  cbaraeter  for  fair  dealing  and  courtesy 
towards  travellers  forma  the  sole  passport  to  his  commend- 
ation, and  that  udvertisements  of  every  kind  are  strictly  ex- 
kded  from  his'Wndbooks. 
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point  of  the  route  or  sub-route. 

AsTBRisKs.    Object-s  of  special  interest,  and  hotels  whiclv  ^t^  \i€S\ftN«A. 
worthy  of  special  commendation,  are  denoted  Y)^  Q.»%ef\«V%. 
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INTRODUCTION. 


^Thoa  art  the  garden  of  the  world,  the  home 
Of  ali  Art  yields,  and  Nature  can  decree^ 
E'en  in  thy  desert,  what  is  like  to  thee? 
Thy  very  weeds  are  beaatifol,  thy  waste 
More  rich  than  other  climes''  fertility, 
Thy  wreck  a  glory,  and  thy  ruin  graced 
With  an  immaculate  charm  which  cannot  be  defaced/ 

Btbom. 

I.  Trayelling  Expense!.  Money. 

Expenses.  The  cost  of  a  tour  in  Italy  depends  of  course  on  the 
traveller's  resources  and  habits,  but,  as  a  rule,  it  need  not  exceed 
that  incurred  in  other  much  frequented  parts  of  the  continent.  The 
average  expenditure  of  a  single  traveller,  when  in  Italy,  may  bo 
estimated  at  25-30  francs  per  day,  or  at  12-15  francs  when  a  pro- 
longed stay  is  made  at  one  place ;  but  persons  acquainted  with  the 
language  and  habits  of  the  country  may  easily  restrict  their  ex- 
penses to  still  narrower  limits.  Those  who  travel  as  members  of  a 
party  effect  a  considerable  saving  by  sharing  the  expense  of  guides, 
carriages,  and  other  items.  When  ladies  are  of  the  party,  the  ex- 
penses are  generally  greater. 

Money.  The  French  monetary  system  is  now  in  use  throughout 
the  whole  of  Italy.  The  franc  (^Lira  or  franco)  contains  1 00  centesimi ; 
1  fr.  25  c.  s=  1 «.  =  1  German  mark  =  50  Austrian  krentzers.  In 
copper  (bronzo  or  rame)  there  are  coins  of  1,  2,  5,  and  10  centesimi. 
A  piece  of  5  c.  is  called  a  soldo,  or  sou,  and  as  the  lower  classes  of- 
ten keep  their  accounts  in  soldi,  the  traveller  will  find  it  useful  to 
accustom  himself  to  this  mode  of  reckoning.  See  also  the  Money 
Table  opposite  the  title-page. 

During  the  war  of  1866  a  paper  currency  was  introduced  at  a 
compulsory  rate  of  exchange,  and  for  many  years  gold  and  silver 
almost  completely  disappeared  from  ordinary  circulation.    In  1880, 
however,  a  measure  was  passed  for  the  gradual  redemption  of  the 
banknotes,  and  the  government  loan  of  450  million  francs  for  this 
purpose  has  been  taken  up  with  such  avidity,  that  the  extreme 
date  fixed  for  the  complete  substitution  of  a  gold  currency  (the  end 
of  18831  will  probably  be  anticipated.    The  exchange  in  favour  of 
gold,  which  formerly  amounted  to  8-10  or  eveJr»  to  15  per  cent. , 
has  already  sunk  to  1^/2-3  per  cent.  The  only  banknotes  which  are 
current  throughout  the   whole   country  are    those  of  the   Bcv^t^tiv 
NazionaLe  and  the  so-called  Biglietti  gia  Consot^kiU,  lc>\\si^xVj  \%«v^^^ 
in  common  by  six  banks  but  now  takew  on^iXj'^  V\y^  ^QNCvaxs^^^"^" 
Other  notes  should  he  refused. 


>H  TRAVBLLTNO  ■BXPBN8II18.    MONEY.  m 

Brbt  Munh¥  vob.  thh  Toun.  f.'Ircular  N'At>,  obtaitiablu  it  thr»  ' 
priiiuipal  English  baiika.  furin  the  proper  medluui  fur  tho  (rsiiBporb 
of  large  Bums,  mid  realisu  the  most  fasuurablu  piHhaiigP,  Eiiglisli  i| 
Slid  Gorman  baiihiiDtoi  alio  roaliai!  moro  than  ihi'lr  iionilii*]  valuu,  , 
A  moderate  aapply  of  FTtnch  Oald  will  also  be  found  desirable-.  '] 
Sacercfpni  are  reueived  at  the  fiilt  -value  (about  3li-26fr.')  by  the  i, 
prliiripal  hotBl-koopers,  but  not  In  oiit-of-lho-w»y  planes,  ,j 

ExOHAnaK.   Foreign  mane;  Is  most  adiantageouaty  iiliangud  in 
the  larger  towua,  either  at  oue  of  the  English  bankers  or  at  a  ro-     I 
spectable  mDiiey-Bliaiii;er's('cuni6J(iviiiu[a'~).  As  a  rule,  thusu  money'     ', 
lAangera  are  the  most  aatisfantory  who  publicly  eslilbit  a  llat  of  the    |j 
«urrent  rates  orBxchaiige.  The  traveller  shonld  always  bo  provided 
vrith  an  abundant  BUppiy  of  small  notes  (1,  2,  and  5  frO.   as  it  is     l| 
often  diffluDlt  to  change  those  of  large  amount.     When  a  railway-     | 
fcro  hsa  to  be  paid  it  is  a  wise  preoautioti  to  be  provided  with  the     I 
exaut  snm  beforehand  in  order  that  mistakes  or  imposition  may  be     I 
prevented.  Besides  the  email  notes,  l-l'/gfr.  in  oopper  should  also 
be  uarrlad  in  a  separate  pui'Jcot  or  pouch. 


liai.,  9d.i 

.,  !•.  ea.  i  Tf.,  3>.  3d.  i  IM.,  31.    Tbone  are  paii  in  gpld.    1 

hfl  idontlly 

uai)y-urd?rs  gFiinted  in  Italf  and  psvable  in  England  lalOe.  pe 

li.  .lerllne. 

journey  In 

b  may  bs 

"tcZeJi^e  lO^OOOfr.  maV  ThoTiSfc  of*i.n"of''^e 

miSTbimS 

nay  then  draw  what  tnim  lie  reqnlrei  (from  'JDO  Sr,  upwards) 

"isiull'ba.i 

IBM  D.  the  klngd™,  unlll  the  amount  fnr  wMnh  tbe  h^nk 

ely  inform 

meunrea  will  61  once  be  Ukcn  In  Blop  pnpnsnl. 

II.  Period  and  Finn  of  Tonr. 
BsnioiL.    As  a  general  rule  the  sprliii;  and  aittiimn  monlhs  are 
the  best  Biiaaon  for  a  tour  in  N.   Italy,   especial  I  y  May  and  Siip- 
tember,  before  or  aftor  the  heat  of  slimmer  has  attained  its  climai. 
Winter  in  Lombardy  and  Piedmont  is  generally  a  mnch  roldor 
sKasnn  than  it  is  in  England,   but  Nice  and  the  whole  of  the 
Kivlera,  Pisa,  and  Vonina  attord  pleasant  and  sheltered  quartets. 
The  height  o(  summer  can  hardly  be  rerommended  for  travelling. 
The  annnery,  indeed,  is  then  in  perfection,  and  the  long  days  are     j 
hailed  with   satiafartion  by  the   enterprising  traveller  j    but  the     J 
fierce  rays  of  an  Italian  sun  seldom  fall  to  Impair  the  physical  and    9 
mental  eiiorgio*'    This  result  is  not  occasioned  so  much  by  the     1 
IntBHitty  as  by  the  protrai^ted  dnration  of  the  heat,  the  sky  being     ' 
fraqaentiy  deildlesB  and  not  a  drop  of  tiin  falling  for  many  weeks    'I 

/"  Miicecgsion.     Wie   beat  generally   mocVi'taW*  ft\niu'.  "Aia  ewi  tS. 

iagaiit,    vben  the  /frst  showers  of  aulnuiii  te^ra  *.«  lelteA  '*« 


PERTOO  ANU  Pbtat  QV  TOmt.  il(l 

Plm.  The  trsvBller's  mnyfimeiits  miiHt  of  rnnra.-  i>e  rc>gii1jil.',l 
In  ulRiirdBnile  will)  the  objueU  hu  h«fl  In  vinw,  mill  with  tlm  Mme 
Bilil  mniiey  >t  his  ODmrnand.  The  rMel  neiitrea  of  attniition  in 
N.  Itjily  are  Mllm ,  Venlne,  Genaa,  ami  Floronw.  The  feUonlng 
ahOTl  Ultierftry,  beginning  and  ending  at  Milan,  thougii  very  Tar  frnui 
mhaoBtive  of  the  beaiitiea  or  N,  italr ,  tnnlniiea  niMl  of  the  plxu-n 
iisnally  Ttailod,  with  the  time  required  fOr  a  glinipae  at  eanh. 

mian  (U.  !U),  aai  eKcurHon  In  Pacia  (Uic  CcHain,  B.  2i)    .    .    ,  2'/< 
To  lh«  lai/"  M  Ciiimi,  Lano  di  /.agafo,  nnd  La^  ilag-/iof  (BE.  IB, 

St,  28)  and  on  to  Turin 2'/^ 

Jtar™  (K.  81 ,     ,    .  1 

K«io  Tnrin  to  Ouoo«  (B..  U  •  or  11  bl Vi 

t!B.«o  IB.  m,  and  metiTslon  to  PegU  (VIUil  Pallaviclni,  p.  1U1)    .  'i 

Vii  ^nfa  Id  Piss,  sac  B.  19;  Ris  (R.  Bt) I'/i 

Vii  £VFca  und  i'iita>a  h>  Hoicnee,  aca  U.  S3 1 

Fturmcr  (B.  53) 0 

Krani  Florancp  to  Bologna  (B.  4S) Vt 

gulBgna  (K.  tT) I'/i 

HiflBTiion  to  Rmima  (K.  IS) 1 

Fmn  BoIoKoa  lift  Firrara  (B.  40)  lu  I'adua.  seu  R,  (fi      ....  1 

|0t  to  Modr-ia  (It,  U)  and  /'arma  (tt.  d^,  nee  B.  13 I'/v 

■Pnna  ModEna  lil  Vnntua  to  Verona  (iwb  B.  3B)  and  vli  FVmuo 

til  ftidna  (sou  H.  37) I'/il 

ftidun  IB,  38),  and  Uience  to  Vnntee i 

Vnitr  (H.  401 4 

From  Veaicu  (vl&  Kicruii)  to   Ytrtna  (K.  33),  nea  K.  37    .    .    .    .  i 

vil  MiLiitna  in  not  a^iptad' •/'< 

£iVi)  A  fln.'fta  (B-  33) iVi 

From  PeiwliienL  lia  Brrteia  (K.  33)  and  nFrpano  lo  Milan  (KB.  31,  9U)    1 
To  thoee  who  wish  to  visit  only  a  part  of  North  Italy  [wiiether 
the  DBtteni  oi  wvEtern],  the  following  itinerarieB  may  Ite  renom' 
mended  r  — 

a,  EBBtufB  Pari,  atartinff  rnim  llie  Brenner  Bailway,  q^j. 

From  Tronl  or  Mori  lo  rUva  (p.  46),  Lngo  di  (larda  IB.  32)  .    .    .  I'/i 

V<:nma  {K,  30) 1 

Eiearnion  \o  Uanlua  (p.  31U] '/' 

From  V8B)Ba  vii  Yieaua  Ig.  216)  lo  Fadua 1 

ftirfna  (B.  38),  and  thenee  lo  VenioB t 

V«Ha  (B.  40) 4 

From  Venice  lii  frrrara  (B.  40)  lo  Bulogna 1 

Botcgna  (B.  47) i'h 

Bxeanlon  to  »him««  (E,  48) 1 

From  Bolugoa  tii  Madcna  (R.  41l  and  Parma  [B.  43),  ace  B.  42  ,    .  li/i 

Prom  Parma  ilS,  Piaeaua  Cp.  WD)  lo  HUan </i 

Haan  (R-  %),  and  exauralon  lo  Fmia  {tlie  Crrtnia,  B.  2S)     ...  2)/'j 
La^a  IfoBiritrf^  r.aao  dl  LugtiHo,  Lags  dt  Cvmii  [UB.  ^,  24,  20)  aod 

From  l.ecco  vli  Berfami-  and  Brticla  (B.  3SJ  lo  Verona       .    .    .  Bi/;> 

b.  Wealern  Part,  ilarting  from  Urn  SI.  Oolthsrd,  Splugcn,  of  SImplon. 

laga  di  Como,  f^go  di  lugmv,  Lagu  if-iBgivrc  (BB.  2li.,'U.,-»,^      .  '^ 

HUM  m.  20) ^. 

Prutn  Kilao  lo  Turin  [11,  11) ,■-■■■ 

rurfa  (E,  y>,  and  Hienec  lo  Gunos.  lU.  to  »  i«  V^^-1>.   ;    •     V™,  " . 
ifaiBa  (E,  IB),  and  cscutrion  V>  Pegli  lN'i\\=-  V»\\».N\tm"'-. ^-      _  '. 
JRicorsion  lo  Nlae  (ftK,  16,  11)        .    .     -     ■  ,-     -     -    ^  '•as^  va -aK'-" 
Fnm  Quaon  vii  Novl,  VogVera,  auil  f  atia  *.>-'""*''^  "* 


iIt  LANGUAfiR.  ' 

The  ttBYellec  aiitering  Italy  for  tlie  first  time  should  do  bo,  not 
by  T»il,  but  by  oiie  nf  tlie  Alpltte  pmbob  i^HplQgen,  Simploii,  etc  ). 
aa  only  tiint  will  he  obtain  an  adequate  idea  of  tlio  full  ethno- 
grapMuaJ  Eienlflckuue  DftheA.lp8,  which  conceal  ao  uew  ajid  bd 
strange  a  world  ttoro  northern  Bucopo.  The  luiuriouB  character  of 
the  Italian  ulimate,  TegeCation,  anii  scenery,  the  soft  richness  of 
the  language,  and  the  courtly  manners  al  the  upper  classes  all 
present  a  striking  ro[itrast  to  the  harsher  and  rougher  uharaeteristins 
or  tlennari  Switzerland  or  the  Tyrol.  On  no  aneount,  however, 
should  he  traverse  these  passes  at  night,  and  he  should  alwayK  in- 
form hioiaelf  beforehand  of  Che  condition  of  the  diligence,  and 
raise  an  energetic  protest  againat  broken  windows  and  similar  in- 
uonvejiiences.  In  spring  it  is  advisable  to  wear  coloured  spuctaclas 
as  a  precaution  ag^nst  the  dazieling  reOection  from  the  extenalTe 
atiow-llelda  (j.  isvi). 

The  traveller  who  has  ontered  Italy  by  one  of  the  Alpine  passes 
i»  renoiBineudcd  lo  quit  the  rjjuntry  via  Nice  1^1  dayj,  (Mnntt 
LVa'Wli  *<"■«'""  1.1  rtayj,  Aries  (_ '/a  day),  ftflnies  (^1  dayj,  Avignon 
t1  dayj,  and  Lyoru  (^R.  I),  all  of  whii-.h  are  worthy  of  a  nisit,  even 
after  Italy. 

in.  LangiuiKe, 

The  time  and  laboar  which  tho  traveller  has  besCowed  on  the 
study  of  Italian  at  home  will  be  amply  repaid  a«  he  proceeds  on  hi» 
joBmey.  Is  is  quite  possible  for  persons  entirely  ignorant  of  Italian 
and  French  to  travel  through  Italy  with  tolerable  comfort ;  but  such 
travellers  cannot  Ronveniently  deviate  from  the  ordinary  track,  and 
are  moreover  invariably  made  to  pay  'alia  Fngltae'  by  hotel-keeper-i 
and  others,  i.  e.  considerably  more  than  the  ordinary  charges.  French 
ia  very  n»efni,  as  the  Italians  are  very  partial  to  that  language,  and 
it  may  suFflce  for  Rome  and  90m<!  of  the  main  routes ;  but  fbr  those 
who  desire  the  utmost  possible  fTeedom,  and  who  dislike  being  im- 
posed upon,  a  slight  acquaintance  with  the  languago  of  the  conntr; 
is  in dispen sable,  f 
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PRICES.  XV 

lY*  Passports.   Costom-House.   Lnggage. 

Passports,  though  not  required  in  Italy,  are  occasionally  useful. 
Registered  letters,  for  example,  will  not  be  delivered  to  strangers, 
unless  they  exhibit  a  passport  to  prove  their  identity.  The  count- 
enance and  help  of  the  English  and  American  consuls  can,  of  course, 
be  extended  to  those  persons  only  who  can  prove  their  nationality. 
In  thii  remote  neighbourhoods ,  too ,  where  the  public  safety  de- 
mands a  more  rigorous  supervision,  the  traveller  is  sometimes  asked 
for  his  credentials,  but  this  remark  is  scarely  necessary  in  regard  to 
the  districts  embraced  in  this  volume  of  the  Handbook.  The  Italian 
police  authorities  are  generally  civil  and  obliging. 

Cnstom-Hoiise.  The  examination  of  luggage  at  the  Italian 
custom-houses  is  generally  lenient.  Tobacco  and  cigars  are  the  ar- 
ticles chiefly  sought  for.  At  the  gates  of  most  of  the  Italian  towns 
a  tax  (dazio  consumo)  is  levied  on  comestibles,  but  travellers' 
luggage  is  passed  at  the  barriers  (limite  daziario)  on  a  simple 
declaration  that  it  contains  no  such  articles. 

Luggage.  It'  possible ,  luggage  should  never  be  sent  to  Italy 
by  goods-train ,  as  it  is  liable  to  damage  ,  pilferage ,  and  undue 
custom-house  detention.  If  the  traveller  is  obliged  to  forward  it  in 
this  way,  he  should  employ  a  trustworthy  agent  at  the  frontier  and 
send  him  the  keys.  As  a  rule  it  is  advisable,  and  often  in  the  end 
less  expensive ,  never  to  part  from  one's  luggage ,  and  to  super- 
intend the  custom-house  examination  in  person. 

y.   Beggars. 

Begging)  which  was  countenanced  and  encouraged  under  the 
old  system  of  Italian  politics,  still  continues  to  be  one  of  those  na- 
tional nuisances  to  which  the  traveller  must  habituate  himself.  The 
present  government  has  adopted  energetic  measures  for  its  suppres- 
sion, but  hitherto  with  only  partial  success.  The  average  Italian 
beggar  is  a  mere  speculator,  and  not  a  deserving  object  of  charity. 
The  traveller  should  therefore  decline  to  give  anything,  with  the 
words,  'non  c'^  niente',  or  a  gesture  of  refusal.  If  a  donation  be 
bestowed,  it  should  consist  of  the  smallest  possible  copper  coin. 
A  beggar,  who  on  one  occasion  was  presented  with  2c.  and  thanked 
the  donor  with  the  usual  benedictions,  was-  on  another  presented 
with  50  c. ,  but  this  act  of  liberality,  instead  of  being  gratefully 
accepted,  only  called  forth  the  remark  in  a  half-offended  tone: 
*Ma,  Signore,  ft  molto  poco  I ' 

YI.  Prices  and  Oratnities. 

Italian  sellers  are  very  apt  to  demand  a  much  higher  pTle,<^  ^«xv 
they  will  ultimately  accept;  but  a  knowledge  otXXvfc  ^.w%\.«vsv.,  V^vf?«»^ 
is  based  upon  the  presumed  ignorance  ot  OT\e  ot  ^iXve  cqw\.x»^^^'kv%"^««^- 
ties,  practically  neutralises  its  eflfect.  WYiexe  Utitt^  wv^tci^^^  «35v«%«^ 


eiist,  tliey  ahould  be  raceriilly  >MinHiilted  ;  ind  wKsli  >  Mrlalii  sver- 
age  price  Is  eBtSibliahed  by  r.iistum,  tlie  tnvullec  slioulil  maka  ■  pie- 
niaa  bargain  with  rHspaut  Ui  tha  artiiile  to  be  bought  or  the  aorvica 
to  be  cendered,  and  never  rely  on  the  equity  oC  Che  othur  party. 
In  ivBsea  of  dispute  the  ttavellei  who  is  not  thoroughly  Bi-qiiHiiited 
with  the  Ungnage  should  be  uarefiU  not  to  eugsge  in  a  war  of  words 
i[i  which  he  Is  neni^sMrily  at  b  great  diaad vantage- 
Many  ahops  now  prat'ess  to  have  Q^eil  prii^s,  but  oven  In  these 
oases  It  is  usual  to  oftuT  two-thlnU  or  three-qnaTtura  only  of  the 
prine  demanded.  The  same  rule  applies  to  artiuna,  drivers,  and 
others.  'tionvoUU?'  Lthen  you  will  not '()  is  a  remart  whioh  gener- 
ally has  the  effect  of  hiinging  the  inattei  to  a  speedy  adjustment. 
Vuriihasos  should  never  be  madti  by  the  traveller  when  aaeampanied 
by  a  valel'iie'plaee.  These  individuals,  by  tacit  agreement,  receive 
from  the  seller  at  least  10  per  cent  ot  the  parehaBO-money,  a  bonus 
which  of  course  comes  out  of  the  ponket  of  the  purchaser. 

The  traveller  should  always  be  abundantly  supplied  with  oop- 
per  coin  In  a  oountry  where  triQIng  donations  are  in  constant 
demand.  Drivers,  guides,  and  other  persojis  of  the  same  class  in' 
variably  expect,  and  often  demand  as  their  right,  a  gratuity  ihurmn 
mano,  mancia,  dii  here,  boUigtia,  caffi,  fumiitii)  in  addition  to  the 
hire  agreed  on,  varying  aocording  to  dcnunistances  from  2-3  sous 
to  a  franc  or  more.  The  traveller  need  have  no  aeniple  in  limiting 
his  donations  to  the  smallest  poeslbte  sums,  asllbeFality  frequently 
becomes  a  source  of  annoyance  and  embarrassment.  Thus,  if  half- 
B-franc  is  bestowed  where  two  sous  would  have  sufflced,  the  fact 
spuedlly  became  known  ,  and  the  donor  is  sure  to  he  besieged  by 
nnmerous  other  applioants  whose  demands  It  is  imposBible  to  satisfy. 
In  Northern  Italy  the  traveller  will  now  flnil  comparativi^ly  few 
cansaa  fOr  complaint,  as  the  system  ot  fixed  charges  is  gradually 
being  iutrodnced  at  the  hotels  and  the  ahops.  He  will  generally 
Und  the  people  with  whom  he  <iomea  in  contact  civil  and  obliging, 
and  if  he  has  some  acquaintance  with  the  language  he  will  rarely 
meet  with  attempts  at  extortion. 

VII.  Bsdlways. 

Northern  Italy  is  now  overspread  with  so  complete  a  cietworkof 
railwayii  that  the  traveller  ^11  seldom  use  any  other  convuyance, 
except  on  the  Alpine  routes  and  on  the  lakes.  The  rate  of  travel- 
ling is  very  moderate,  and  the  trains  are  often  behind  time.  The 
llrst  class  carriages  are  tolerably  comfortable,  the  second  are  Inferioi 
to  those  of  th4.6i>rmaii  railways,  and  resemble  the  English  and 
French,  while  the  third  class  is  chiefly  fraquouted  by  the  lower 
orders.  Among  the  etpreasions  with  which  the  railway-traveller  will 
soon  become  fan^lliar  are —  'pro-nlC  (ready  1,  'farlemn'  (departure), 

^^■eambia  eonvoglh'  (change  ratriagcs),  and  'uicila'  (egrpsa). 

n^    When  about  to  start  from  a  crowded  station,   the  travellpr  will 
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And  it  convenient  to  have  as  nearly  as  possible  the  exact  fare  ready 
before  taking  tickets.  In  addition  to  the  fare,  a  tax  of  5  c.  is  payable 
on  each  ticket,  and  the  express  fares  are  10  per  cent  higher 
than  the  ordinary.  It  is  also  very  important  to  be  at  the  station 
early.  The  ticket-office  at  large  stations  is  open  1  hr.,  at  small 
stations  Y2  ^^ •  before  the  departure  of  the  train.  Holders  of  tickets 
alone  have  the  right  of  admission  to  the  waiting-rooms.  At  the 
end  of  the  jonmey  tickets  are  given  up  at  the  useHaj  except  in 
the  case  of  the  very  large  stations,  where  they  are  collected  before 
the  passengers  alight. 

The  traveller  should,  if  possible,  know  the  weight  of  his  lug- 
gage approximately ,  in  order  to  guard  against  imposition  (1  kilo- 
gramme =  about  21/5  lbs.).  No  luggage  is  allowed  free,  except 
small  articles  (which  must  not  exceed  20  X 10  X 12  inches)  taken 
by  the  passenger  into  his  carriage.  Porters  who  convey  luggage  to 
and  from  the  carriages  are  sufficiently  paid  with  a  few  sous,  where 
there  is  no  fixed  tariff.  Those  who  intend  to  make  only  a  short 
stay  at  a  place,  especially  when  the  town  or  village  lies  at  a  con- 
siderable distance  from  the  railway,  had  better  leave  their  heavier 
luggage  at  the  station  till  their  return  (dare  in  deposito ,  or  de- 
poaitare;  10  c.  per  day  per  cwt.  or  fraction  of  a  cwt.). 

The  best  collection  of  time-tables  is  the  ^Indicatore  Vfficiale 
deUe  Strode  Ferrate\  etc.  (published  monthly  by  the  Fratelli  Pozzo 
at  Turin ;  price  1  fr.),  with  which  every  traveller  should  be  pro- 
vided. A  smaller  edition,  confined  to  the  railways  of  N.  Italy  (Fer- 
rovie  delV  Alta  Italia)^  is  also  issued. 

Thbough  Tickbts  to  various  parts  of  Italy  are  issued  in  London 
(at  the  principal  railway-stations ;  by  Messrs.  Cook  &  Son ,  Fleet 
Street;  etc.),  in  Paris,  and  at  many  of  the  principal  towns  in  Ger- 
many and  Switzerland.  They  are  generally  available  for  30  days, 
and  each  passenger  is  allowed  56  Engl.  lbs.  of  luggage  free.  Luggage 
may  be  registered  either  to  the  traveller's  final  destination  or  to  any 
one  of  the  stations  for  which  there  are  separate  coupons  in  his 
ticket-book.  Travellers  about  to  cross  the  frontier  in  either  direction 
are  strongly  recommended  to  superintend  the  custom-house  exami- 
nation of  luggage  in  person.  —  Tickets  from  Italy  to  Switzerland, 
Germany,  etc.,  must  be  partly  paid  for  in  yoW,  the  amount  being 
stated  in  the  Italian  time-tables  in  the  case  oi  the  most  important 
foreign  towns.  The  traveller  should  proride  himself  with  the 
necessary  amount  of  gold  beforehand ,  9S  the  money-changers  and 
ticket-clerks  at  the  station  charge  ave/y  high  percentage  on  bank- 
notes. It  is,  however,  usually  pomble  to  book  to  the  frontier- 
station  only,  and  there  take  a  freslr  ticket.  Informattt^n  on  this  and 
other  points  may  be  obtained  i^  the  larger  towns  from  the  Ag<n%\.e. 
di  CitUi. 

CiBOuitAs  Tickets  (vi(v9i  circolari)  to  t\ift  ^x\v\^y^«\  Vysaw-^  '"v^ 
Italy,  the  Italian  Jafces,  /fe.,    available  tot  *I0-^^  ^«^*n  "^"^"i  ^^ 

Bardrkkr.    ItAlv  T.    fli»   Kdit.  \% 
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liurahued  Iti  LondoJii  In  PiMiue  ,  uid  lii  Oetmsiiy,  u  itell  w  1b 
lUly,  U  a  tediii.-tlun  ol  45  par  cent  (bat  without  ■  freo  allowinoa  of 
lugg»go).  Foe  Nucthorii  Itlly  thoie  ue  upwsrde  of  twelvB  dlSeieut 
oliculir  toiira,  toT  vhluh  10-30  At.ya  «e  allowed,  and  wUcli  aio 
dantibed  In  dettil  In  Pozzo'i  'Jniilotore  Ufflciale'.  These  tickets 
require  to  bo  ataDipad  at  the  office  at  each  tresli  starting- polut. 
If  tba  tcavellar  quiti  the  praacribed  route,  intending  lo  rejoin  it 
«t  •  point  farther  on,  bo  ahonid  givo  notice  of  bia  intention  t«  the 
capotUitionc  ot  tbe  place  whore  be  leases  the  railway. 

Kbtuum  Tlc-'Kirra  IBiglieUl  d'nndata  c  ritoma)  may  often  be 
ailvaritageoualy  used  for  aliort  eicnraiotis,  but  they  are  generally 
available  fur  OJie  day  only.  It  ghonld  also  be  obaerved  that  K  the 
traveller  alights  at  a  station  short  of  his  destination  he  foiCeita  the 
test  ot  bis  ticket  for  the  direction  in  wMub  be  ig  proceeding.  In 
returning  tbe  ticket  is  not  available  unless  be  Starts  from  the 
ond-atatlon  for  which  Iha  ticket  was  Issued, 

Within  the  last  tew  years  a  system  ot  Btean  Trunwar* 
iTramumyi  a  Vapore)  b»B  bfloti  developed  in  North  Italy,  wbii'h  en- 
tlroly  tbrovs  into  tbe  shade  auything  of  the  kind  hitheitti  attempted 
ill  Great  Drititin  or  America.  The  principal  centres  of  this  system 
aro  Milan  and  Turin  (see  pp.  61,  126).  These  tramways  are  on  the 
whole  of  little  importance  for  the  lourist ,  bat  fBcilltale  a  vielt  to 
seroral  lutorastliig  little  towns  at  some  distance  from  tbe  great 
Tall  way-ran  tes.  The  rale  ot  speed  attained  on  these  lines  is  about 
bait  that  ot  the  ordinary  railways.    Comp.  the  Indicaiore  L'ffieiale. 

VUl.  HoMll. 

First  Class  Hotelb,  comfortably  fitted  up,  are  to  be  found  at 
all  the  principal  resorts  ot  travellers  in  Motthem  Italy,  mostofthem 
having  Died  charges:  room  3>/i-5  fr.,  bougie  75  c.  to  1  fr.,  atteu- 
daiice  (exclusive  of  the  'facehlno'  and  porter)  ICr.,  table  dlidte 
4-6tr.  It  Itas  of  late  become  enstomaty  to  add  25  c.  to  tbe  charge 
for  tabio-d'hSte  for  the  Ice  supplied  to  ceol  the  bevetagei  1  For  a 
prolonged  atiy  an  agreement  may  generally  be  made  with  the  land- 
lord for  pension  at  a  more  moderate  rate.  Visitors  are  eipectcd 
to  dine  at  the  table  d'bfite ;  otherwise  the  nharge  for  rooms  is  apt 
to  be  raised.  The  luislne  Is  a  mixture  of  French  and  Italian.  The 
charge  for  the  use  <>F  the  hotel-omnibus  from  the  station  to  the 
hotel  Is  ao  high  Cl-l'/s^O'  t^^'^  "^  >^  °^^^"  cheaper  to  take  a  cab. 

The  Sbcokd  Ciabs  HbTBLS  are  thoroughly  lulian  in  their  ar- 
langements,  and  are  rarely  'ery  clean  oi  comfortable.  The  charges 
are  little  mote  than  one-halt  of  the  above.  They  have  no  table 
d'hote,  hut  tBere  is  generally  a  wattoris  conneclod  with  the  house, 
where  refreshments  A  la  carte,  ot  i,  dinner  ii  preaio  fisso,  may  be 
proeureil  at  ajiwhour.  These  inns  vm  often  be  found  eonvenieut 
and  oconomicarby  the  uoyapeur  tngi^fon,  and  the  better  houses 
of  this  class  may  o»Bu  be  visited  by.,diea;  but  the  new-comer 
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should,  perhaps,  frequent  hotels  of  the  first  class  only.  As  a 
rule ,  It  is  advisable  to  make  enquiries  as  to  charges  beforehand. 
A  dinner,  for  example,  at  2-3  fr.  may  be  stipulated  for,  and  in  ar- 
ranging as  to  the  charge  for  a  room  the  servisio  e  etmdela  should 
not  be  forgotten.  Exorbitant  demands  may  generally  be  reduced 
without  difficulty  to  reasonable  limits,  and  even  when  no  previous 
agreement  has  been  made  an  extortionate  bill  may  sometimes  be 
successfully  disputed,  though  not  without  lively  discussion.  At  the 
smaller  inns  a  fee  of  1  fr.  per  day  is  usually  divided  between  the 
waiter  and  the  facchino,  or  less  for  a  prolonged  stay.  Copper  coins 
are  never  despised  by  such  recipients. 

H6tbls  Gabnis  and  Psiyatb  Apabtmbnts  are  recommended  for 
a  prolonged  stay.  A  distinct  agreement  as  to  rent  should  be  made 
beforehand.  When  a  whole  suite  of  apartments  is  hired,  a  written 
contract  on  stamped  paper  should  be  drawn  up  with  the  aid  of  some 
one  acquainted  with  the  language  and  customs  of  the  place  (e.  g. 
a  banker),  in  order  that  ^misunderstandings'  may  be  prevented. 
For  single  travellers  a  verbal  agreement  with  regard  to  attendance, 
linen,  stoves  and  carpets  in  winter,  a  receptacle  for  coal,  and  other 
details  will  generally  suffice.  Oomp.  p.  xxvi. 

The  popular  idea  of  cleanlineas  in  Italy  is  behind  the  age,  dirt  being 
perhaps  neutralised  in  the  opinion  of  the  natives  by  the  brilliancy  of 
their  climate.  The  traveller  will  rarely  suffer  from  tibiis  shortcoming  in 
hotels  and  lodgings  of  the  best  class ;  but  those  who  quit  the  beaten  track 
must  be  prepared  for  privations.  Iron  bedsteads  should  if  possible  be 
selected,  as  they  are  less  likely  to  harbour  the  enemies  of  repose.  Insect- 
powder  (polvere  di  Persia^  or  Keating'*s)  or  camphor  somewhat  repels  their 
advances.  The  zanzdre,  or  gnats,  are  a  source  of  great  annoyance,  and 
often  of  suffering,  during  the  autumn  months.  Windows  should  always 
be  carefully  closed  before  a  light  is  introduced  into  the  room.  Light 
muslin  curtains  (zanzarieri)  round  the  beds,  masks  for  the  face,  and 
gloves  are  employed  to  ward  off  the  attacks  of  these  pertinacious  in- 
truders. The  burning  of  insect  powder  over  a  spirit  lamp  is  also  recom- 
mended, and  pastilles  may  be  purchased  at  the  principal  chemists'*  for  the 
same  purpose  (see  p.  2^).  A  weak  dilution  of  carbolic  acid  in  water  is 
efficacious  in  allaying  the  discomforts  occasioned  by  the  bites. 

A  list  of  the  Italian  names  of  the  ordinary  articles  of  underclothing 
(la  hianeheria)  will  be  useful  in  dealing  with  the  washerwoman:  Shirt 
(linen,  cotton,  woollen),  la  eamiseia  (di  tela^  di  eotone^  di  Uma);  collar, 
U  coUare;  cuff,  il  manichino;  drawers,  le  mutande;  woollen  undershirt, 
una  gittba  di  fianella;  petticoat,  la  soHana;  stocking,  la  calza;  sock,  lo 
seappino;  handkerchief  (silk),  il  fazoletto  (di  seta).  To  give  out  to  wash, 
dare  a  bucato  (di  bucato^  newly  washed);  washing  list,  la  noia;  washer- 
woman, laundress,  la  stiratrieej  la  lavandaja ;  buttons,  •  bottoni. 

IX.  ReitaiirantSy  Caf6t»  Otterie. 

Settaurants  (trattorie)  are  chiefly  frequented  by  Italians  and 
gentlemen  travelling  alone,  but  those  of  the  better  class  maybe 
visited  by  ladies  also.     Dinner  may  be  obtained  d  la  carte  for 
1^2-3  fr. ,  and  sometimes  a  pre%zo  fisso  for  2-5  fr.,  aft^vK<i  VQi>«. 
between  12  and  7  or  8  p.  m.     The  waltei^  ex.^^<^  ^  ^x»X\iSX:i  ^"^ 
2-5  soldi.     The  diner  who  wishes  to  conftuft  \A%  ex.^«w^e^  ^^^^''^^ 
reasonable  limita  should  refrain  from  oidet\B%  ^V%\^<»iKi^^fi^B^«^^^^^^ 
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In  the  bUI  of  fare.  Keaidea  tbe  old-fsahloiied  Irallnric  a  iniDiber 
af  'ralaarrmli  of  a  better  class  hsvo  reirenlly  beoii  opened  in  eumo 
of  the  Urger  lowna,  in  whloh  the  iiookery  ie  genorslly  Fcennh.  The 
waiter  U  etMei  cameriirt ,  but  tha  approvail  wB.y  of  Httracting  liU 
attention  is  by  knocking  on  tbe  table.  If  too  importunste  tn  htg 
reconunendstiong  or  anggestlons  bo  may  be  chei^ked  with  tbe  words 

A  lute  hour  tar  the  ublef  repast  of  the  day  should  be  chosen  In 
winter,  in  Order  that  the  daylight  may  be  profitably  employed  ,  but 
an  early  dinner  is  preferable  in  snmmer  when  the  midday  heat  pre- 
olndea  ciertion. 

List  of  tho  ordinary  dUhes  at  the  Italian  ri 
MinvCra  or  Rippn,  saup. 


getab1« 


Sauli,  Bouu 
and  bread. 


with  e 


Prittala,  ome: 


BUIncea,  heefataak. 

Tala  di  litan'o,  calFs  bead 
fVfaU  (U  nIfUo,  calTH  lire' 


Qaaalia,  qaaU. 
Tordo,  fteld-fare. 
/xHMla,  lark. 
Sfoglif,  s  kind  nf 


OaHtancrio 

Cariiafi,  > 
PUetii,  pel 

faglitoUnl,  Cmvii. 


I,  fruit^eBerl. 

f(a  diJrHtli,  frniHa 


(Iho  IlnUan  la  made  wilhoutj. 
'od;  tnanco^  white;  doJee,  ewoetj  aaciutUi^  dr 


bot^^at  thu  Tub 

Ut;  dranh.    In  tbn  largar  lowna  llis  Tinllm  is  uked  If  he  w 

ObMi  are  frequented  for  breakfast  and  lunch,  and  in  the 
-  f  nomeroT 

Cafft  If 
cup).    Caffi  laiu  i 
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The  uBual  viands  for  lunch  are  ham,  sausages,  cutlets,  beefsteaks,  and 
eggs  (uova  da  bere^  soft;  iosie^  hard;  uova  al  piatto^  fried). 

Ices  (sorbetto  or  gelaio)  of  every  possible  variety  are  supplied  at  the 
caf^s  at  90-90  c.  per  portion;  or  half  a  portion  (mezzo)  may  be  ordered. 
Chranita^  or  half-frozen  ice  (Itmonato,  of  lemons;  araneiata,  of  oranges),  is 
much  in  vogue  in  the  forenoon.  The  waiters,  who  expects  a  sou  or  more, 
according  to  the  amount  of  the  payment,  are  apt  to  be  inaccurate  in  chang- 
ing money. 

The  principal  Parisian  newspapers  are  to  be  found  at  all  the  larger 
caf^,  English  rarely. 

Cig^B  in  Italy  are  a  monopoly  of  Govemment ,  and  bad.  The 
prices  of  the  home-made  cigars  (Scelti  Romania  VirginiciSy  VevaySy 
Pressati,  CavourSj  Napoletanij  Toscani,  Minghettij  etc.)  vary  from 
5  to  15  c.  Good  Imported  cigars  may  be  bought  at  the  best  shops 
in  the  large  towns  for  25-60  c.  each.  —  Passers-by  are  at  liberty 
to  avail  themselves  of  the  light  burning  in  every  tobacconist's, 
without  making  any  purchase. 

X.  Sights,  Theatres,  etc. 

Churches  are  open  in  the  morning  till  12  or  12.  30,  and  generally 
again  from  4  to  7  p.  m.  Visitors  may  inspect  the  works  of  art 
even  during  divine  service,  provided  they  move  about  noiselessly, 
and  keep  aloof  from  the  altar  where  the  clergy  are  officiating.  On 
the  occasion  of  festivals  the  works  of  art  are  often  entirely  concealed 
by  the  temporary  decorations.  The  verger  (sagreatanOj  or  nonzolo) 
receives  a  fee  of  30-50  c.  from  a  single  traveller ,  more  from  a 
party,  if  his  services  are  required. 

Masenms ,  picture-galleries ,  and  other  collections  are  usually 
open  from  10  to  4  o'clock.  By  a  law  passed  in  1875  all  the  col- 
lections which  belong  to  govemment  are  open  on  week-days  at  a 
charge  of  1  fr.,  and  on  Sundays  (and  sometimes  on  Thursdays  also) 
gratis.  Artists  are  admitted  without  charge.  The  attendants  are 
forbidden  to  accept  gratuities,  but  are  sometimes  very  importunate 
in  endeavouring  to  sell  photographs  (dear  and  often  bad). 

The  collections  are  closed  on  the  following  public  holidays:  New 
Year's  Day,  Epiphany  (6th  Jan.),  the  Monday  and  Tuesday  during  the 
Carnival,  Palm  Sunday,  Easter  Sunday,  Ascension  Day,  Whitsunday,  Fdte 
de  Dieu  (Corpus  Christi),  the  Festa  dello  Statuto  (first  Sunday  in  June), 
Assumption  of  the  Virgin  (15th  Aug.),  Nativity  of  the  Virgin  (8th  Sept.), 
Festival  of  the  Annunciation  (25th  Mar.),  All  Saints'  Day  (1st  Nov.),  and 
on  Christmas  Day.  A  good  many  other  days  are  also  sometimes  observed 
as  holidays,  such  as  the  Thursday  before  the  Carnival  (Giovedi  grasso), 
the  day  sacred  to  the  local  patron-saint,  and  the  birthdays  of  the  king 
(14th  Mar.)  and  queen  (20th  Nov.). 

Valets  de  Place  (servitori  di  piazza)  may  be  hired  at  5-6  fr.  per 
day.    They  are  generally  respectable  and  trustworthy,  but,  as  they 
are  seldom  good  judges  of  what  is  really  worth  seeing,  the  traveller 
should  specify  to  them  the  places  he  desires  to  visit.  Th«vc  %^Ts\^«i^ 
may  generally  well  be  dispensed  with  by  tKo^e  ^\vo  kx^  wq\.  ^x«%a«^ 
for  time.   Purchases  should  never  he  made,  ivot  ww^t*^^^  ^\S^  ^«^^"* 
turini  or  other  peraona  drawn  up  ,  in  pteseivG©  ox  ^^^  ^^  ^^^  ^ 
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cominiBBioniuilre,  M  any  ani^li  intervention  tends  r.onsidersbly  to  in- 
crease the  prices. 

Tlieatrei.  Ferformuiceg  iu  the  liago  tliMtras  begin  at  B,  8.30, 
or  9,  and  temilnata  at  midniglit  or  Uter,  oper«B  and  ballets  being 
eicluri'ely  pBrfonnad.  The  Hret  act  of  an  opera  is  usnally  buc- 
reeded  liy  a  ballet  of  three  acta  or  more.  Vetdi  is  the  moat  popular 
composer.  The  pit  Iplatea),  to  which  the  'biglietio  d'ingreMo'  girea 
access,  is  the  iiBiial  resort  of  the  men ,  while  the  boies  and  aome- 
timea  tbe  Btalla  (learmi  thiuil,  ledie  chittst,  polirone,  or  po>ti  dlitlnti) 
are  frequented  by  ladles.  A  bux  (palcn)  moBt  alnaya  be  secnred 
III  adTaticB.  —  A  visit  to  Borne  of  the  smaller  theatres,  where 
dramas  and  comedies  are  acted,  is  rerommended  for  the  sake  of  ha- 
bituating the  ear  to  the  lauguagB.  PerfDrmances  in  summer  take 
place  in  the  open  air,  in  which  case  smoking  is  allowed.  —  The 
theatre  ia  the  nsual  evening- resort  of  the  Itallana,  who  seldom  ob- 
serve strict  sileniw  during  the  performance  of  the  circhestra.  The 
instrumental  muaic  is  rarely  good. 

XI.  FMt  Offloe.  Tel^Tftph. 

Latter*  (^whether  'poile  rolimtc',  Italian  'fermn  m  poiln,  or  to 
the  traveller's  hotel)  should  be  addressed  very  dlatinr.tly,  and  the 
name  of  the  plaice  Bhonld  be  In  Italian.  When  asking  for  letters  the 
traveller  should  pceaent  his  vieittng-carJ  instead  of  giving  his  name 
orally.  Postage-stamps  (franeoboili)  are  Bold  at  the  post-offlces  and 
St  many  of  the  tobacco-shops.  —  Letters  of  15  grammes  ('/g  oi., 
about  the  weight  nf  three  sous)  to  any  of  the  states  included  in  the 
postal  union  (now  comprising  the  whole  of  Europe)  2&e. ;  post-card 
(cartoitna  poilalc ;  for  foreign  countries,  per  I'ealtra]  10c. ;  book- 
packets  (ttampe  aotto  fiucia)  5  c.  per  50  gi. ;  reslBtration-fee  (rat- 
comandtaionej  30  c. 

Latlers  by  lovii-pnst  5e. ;  throughout  the  kingdom  ofltaiy20c. 
prepaid,  or  30c.  unpaid.  Postcard  lOc,  with  card  for  answer 
attached  15fl.    Boot^ -packets,  ^Oc.  per  40  grammes  (I'/g  oz.l. 

In  the  larger  towns  the  poat-offico  Is  open  dally  from  8  oca  a.  m. 
to  10  p.  m.  (also  on  Sundays  and  holidays)  ;  In  smaller  planes  it  is 
generally  closed  in  the  middle  of  the  day  for  two  or  three  hours. 

Telegrama,  For  telegrams  to  foreign  coontrles  the  follovring 
rate  per  word  Is  charged  in  addition  to  an  initial  payment  uf  1  fr. : 
Great  Britain  47  c,  France  14,  Germany  26,  Switierlsnd  14,  Austria 
6-22,  Belgium  2B,  Denmark  3T,  Busaia66,  Svfeden  44,  Norway 
50  «.  —  To  America  from  38/jfr.  per  word  upwards,  according  to 
Che  state. 

Within  the  kingdom  of  Italy,  15  words  1  fr. ,  each  additional 
word  lOc;  telegramswlch  special  haBteflflejirnTnmJtiriienli^,  which 
take  precedence  of  all  others ,  may  be  sent  in  Italy  at  Ave  times,  to 
foreign  citdntrles  at  thrice  the  above  rates. 
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XII.   Climate.  Winter  Station!.  Seaside  Betortt.  Health, 

by  Dr.  Hermann  Reimer. 

It  is  a  common  error  on  the  part  of  those  who  visit  Italy  for  the 
first  time  to  believe  that  beyond  the  Alps  the  skies  are  always  blue 
and  the  breezes  always  balmy.  It  is  true  that  the  traveller  who 
has  crossed  the  Splugen,  the  Brenner,  or  the  St.  Gotthard  in  winter, 
and  finds  himself  in  the  district  of  the  N.  Italian  lakes,  cannot  fail 
to  remark  what  an  admirable  barrier  against  the  wind  is  afforded 
by  the  central  chain  of  the  Alps.  The  average  winter-temperature 
here  is  37-40**  Fahr.  as  compared  with  28-32°  on  the  N.  side  of  the 
mountains.  Places  nestling  close  to  the  S.  base  of  the  Alps,  such 
as  ArcOy  Cadenabbiay  LuganOy  and  PaUanza,  thus  form  an  excellent 
intermediate  stage  between  the  bleak  winter  of  N.  Europe  and  the 
semi-tropical  climate  of  the  Riviera  or  S.  Italy.  A  peculiarity  of  the 
climate  here  is  afforded  by  the  torrents  of  rain  which  may  be  ex- 
pected about  the  equinoctial  period.  The  masses  of  warm  and 
moisture  -  laden  clouds  driven  northwards  by  the  S.  wind  break 
against  the  Alpine  chain,  and  discharge  themselves  in  heavy 
showers,  which  fill  the  rivers  and  occasion  the  inundations  from 
which  Lombardy  not  unfrequently  suffers.  If,  however,  the  trav- 
eller continues  his  journey  towards  the  S.  through  the  plain  of  Lom- 
bardy he  again  enters  a  colder  and  windy  region.  The  whole  plain 
of  the  Po,  enclosed  by  snow-capped  mountains,  exhibits  a  climate 
of  a  thoroughly  continental  character ;  the  summer  is  as  hot  as  that 
of  Sicily,  while  the  winter  is  extremely  cold,  the  mean  temperature 
being  below  35°  Fahr.  or  about  equal  to  that  of  the  lower  Rhine. 
Changes  of  weather,  dependent  upon  the  direction  of  the  wind,  are 
frequent ;  and  the  humidity  of  the  atmosphere,  occasioned  in  part 
by  the  numerous  canals  and  rice-marshes,  is  also  very  considerable. 
A  prolonged  residence  in  Turin  or  Milan  should  therefore  be  avoided 
by  invalids,  while  even  robust  travellers  should  be  on  their  guard 
against  the  trying  climate.  As  we  approach  the  Adriatic  Sea  the 
climate  of  the  Lombard  plain  loses  its  continental  character  and 
approximates  more  closely  to  that  of  the  rest  of  the  peninsula.  The 
climatic  peculiarities  of  Venice  are  described  at  p.  232. 

As  soon  as  we  cross  the  mountains  which  bound  the  S.  margin 
of  the  Lombard  plain  and  reach  the  Mediterranean  coast,  we  find  a 
remarkable  change  in  the  climatic  conditions.    Here  an  almost  un- 
interrupted series  of  winter-resorts  extends  along  the  coast  from 
Hylres  to  Qenoa  and  thence  to  Leghorn^  and  these  are  rapidly  in- 
creasing both  in  number  and  popularity.    The  cause  of  the  mild 
and  pleasant  climate  at  these  places  is  not  far  to  seek.  The  Maritime 
Alps  and  the  Ligurian  Apennines  form  such  an  admirable  screen 
on  the  N.,  that  the  cold  N.  winds  which  pass  these  mo'.3>l^\as.  ^^ 
not  touch  the  district  immediately  at  theit  ^ft^V  \iX3A.  ^^«i  ^ssX  ^«^- 
ceptible  on  the  sea  6-10  M.  from  the  coa«t.   It  V^  ^t  tv^  \«v\TfeQC?^««^^ 
occurrence  in  the  JRiviera  that  the  liatboTXTO  «btfe  -^©A^^*^^  %xdrk> 


nhile  tha  opan  sea  is  Rgitsted  bj  a  brisk  tamprat.  Most  of  the  Uwns 
and  villages  on  the  coaat  He  in  Rresoent  -  shaped  bays,   opening 
iDWatda  the  S.,  while  on  tha  landward  side  tiiey  are  protected  by    , 
an  amphichoatre  of  hille.    These  hUls  are  exposed  Co  the  full  fotoe 
of  the  bud's  rays,  and  the  limestonn  of  which  they  are  composed 
abBorha  an  inuQBDBe    amonnt  of  heat.     It  is  therefore  not  to  be      ' 
wondered  at  th»t  these  hothouses  of  the  aiYiera  show  a  higher  tern-      j 
perature  in  winter  than  many  pljwes  much  f&rther  to  the  S.   Thus, 
while  the  mean  temperatare  of  Rome  in  the  three  coldest  munChs  is 
40°  Fahr.,  that  of  the  Riviera  is  48-&0°. 

It  would,  however,  be  a  mistake  to  suppose  that  this  strip  of  ' 
coast  is  entirely  free  from  wind.  The  rapid  heating  and  cooling  of  I 
the  Etraad  produces  numerous  light  breezes,  while  the  rarefaction 
of  the  misses  of  air  by  the  strength  of  the  sun  gives  rise  to  strong 
flotrents  rushing  in  from  the  K.  and  W.  to  supply  tha  vacuum.  The 
moat  notorious  of  these  coast-winds  is  the  Miitrat,  which  ia  it  its 
worst  at  Avignon  fp,  12)  and  i>ther  places  in  the  Rhone  Valley, 
where  it  may  be  said  without  exaggeration  to  blow  on  one  of  every 
two  days.  As  a  role  this  wind  lasts  for  a  period  of  3-lT  d&ya  at  a 
time,  rising  at  about  10  a.m.  and  aubaidlug  at  sunaet;  and  each 
scnh  period  is  generally  followed  hy  an  Interval  of  calm  and  Hue 
weather.  Aa  the  Mistral  sweeps  the  coast  (ram  W.  to  E.  it  gradu- 
ally loses  ItB  Btreugth,  so  that  at  San  Remo,  for  inBtanue,  it  is  much 
leas  violent  than  at  Cannes  or  Hy^rea.  The  N.E.  wind  on  the  con- 
trary ia  much  stronger  in  Aiaasio  and  San  Bemo  than  on  the  coast 
of  Provence.  The  Scirocco  as  known  on  the  Liguriati  coast  is  by  no 
means  the  dry  and  parching  wind  eiperieuced  in  Sicily  and  even 
at  Rome  ;  passing  as  it  does  over  immenae  tracts  of  sea  It  Is  gener- 
ally charged  with  moisture  and  is  often  followed  by  rain. 

The  prevalent  belief  that  th-e  Kiviera  has  a  moist  climate,  on 
aecounC  of  its  proximity  to  the  sea,  la  natural  but  erroneous.  The 
atmosphere,  on  the  contrary,  ia  rather  dry,  eapeoialiy  in  the  W. 
Iialf  uf  It,  while  the  humidity  rapidly  Inureasea  as  we  approach 
the  Riviera  di  Levante.  The  iame  holds  good  of  the  rainfall. 
While  Nice  has  36  rainy  days  between  Nofember  and  April,  Mcn- 
lonc  has  44,  Nenii  54,  and  Piia  63.  The  average  nuinber  of  rainy 
days  during  the  three  winter  months  in  the  Riviera  la  IG.  Snow 
U  rarely  seen  ;  it  falls  perhaps  once  or  twiee  in  the  course  of  the 
winter,  bot  generally  lies  only  for  a  few  hours,  while  many  years 
pass  without  the  appearance  of  a  single  Bnow-llake,  Foga  are  very 
rare  on  the  LIgurian  coast ;  but  a  heavy  dew-fall  in  the  evening  la 
the  rule.  In  comparison  with  tfae  Cisalpine  districts,  the  Riviera 
enjoys  a  very  high  proportion  of  bright,  sunny  weather. 

The  l^ldnees  of  the  climate  of  the  Riviera  requites,  perhaps,  no 
better  pinf  than  its  rich  aoutheni  vegetation.   The  OUne,  which  is      .i 
already  found  in  the  iielghbonrbood  of  the  N,  Italian  lakes,   here      i 
allnins  great  luiurlamie,    while  the  Euenlyptv   gl'ibalua  (which       ,1 
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giowB  rapidly  and  to  an  astonishing  height),    the  Orange,   the 
Lemon,  and  a  large  variety  of  Palms  also  flourish. 

The  geological  character  of  the  Riviera  is  also  of  sanitary  signi- 
ficance. The  prevailing  formation  is  limestone,  which  absorbs  the 
sun^s  rays  with  remarkable  rapidity  and  radiates  it  with  equal  speed, 
thus  forming  an  important  factor  in  making  the  most  of  the  winter- 
sunshine.  On  account  of  its  softness  it  is  also  extensively  used 
for  road-making,  and  causes  the  notorious  dust  of  the  Riviera,  which 
forms  the  chief  objection  to  a  region  frequented  by  so  many  per- 
sons with  weak  lungs.  The  authorities  of  the  various  health-resorts, 
however,  take  great  pains  to  mitigate  this  evil  as  far  as  practicable. 
After  heavy  rain  the  roads  are  apt  to  be  very  muddy. 

The  advantages  that  a  winter-residence  in  the  Riviera,  in  contra- 
distinction to  the  climate  of  northern  Europe,  offers  to  invalids  and 
delicate  persons,  are  a  considerably  warmer  and  generally  dry  at- 
mosphere, seldom  disturbed  by  storms,  yet  fresh  and  pure,  a  more 
cheerful  sky,  and  comparative  immunity  from  rain.  The  invalid's 
day',  or  the  time  during  which  invalids  may  remain  in  the  open 
air  with  impunity,  lasts  here  from  10  a.m.  to  4  p.m.  The  general 
effect  of  a  prolonged  course  of  open-air  life  in  the  Riviera  may  be 
described  as  a  gentle  stimulation  of  the  entire  physical  organism. 
It  is  found  particularly  beneficial  for  convalescents,  the  debilitated, 
and  the  aged ;  for  children  of  scrofulous  tendency ;  and  for  the  mar- 
tyrs of  gout  and  rheumatism.  The  climatic  cure  of  the  Riviera  is 
alw  often  prescribed  to  patients  with  weak  chests,  to  assist  in  the 
removal  of  the  after-effects  of  inflammation  of  the  lungs  or  pleurisy, 
or  to  obviate  the  danger  of  the  formation  of  a  chronic  pulmonary 
discharge.  The  dry  and  frequently-agitated  air  of  the  Riviera  is, 
however,  by  no  means  suitable  for  every  patient  of  this  kind,  and 
the  immediate  vicinity  of  the  sea  is  particularly  unfavourable  to 
cases  of  a  feverous  or  nervous  character.  The  stimulating  effects  of 
the  climate  are  then  often  too  powerful,  producing  sleeplessness 
and  unwholesome  irritation.  The  dry  air  of  the  Riviera  di  Ponente 
is  also  prejudicial  to  many  forms  of  inflammation  of  the  wind-pipe 
and  bronchial  tubes,  which  derive  benefit  from  the  air  of  Nervi, 
Pisa,  or  Ajaccio.  Gases  of  protracted  nephritis  or  diabetes,  on  the 
contrary,  often  obtain  considerable  relief  from  a  residence  here. 

One  of  the  advantages  of  the  wintering-places  on  the  Riviera 
is  the  presence  of  good  English  and  German  physicians,  most  of 
whom  have  themselves  undergone  the  beneficial  results  of  a  resi- 
dence here,  and  are  consequently  able  to  use  their  own  personal  ex- 
perience in  giving  advice  as  to  the  choice  of  a  dwelling,  the  proper 
diet,  and  the  amount  of  time  to  be  spent  in  the  open-air. 

The  season  on  the  Ligurian  coast  lasts  from  about  the  beginn- 
ing of  October  to  the  middle  of  May.    In  Septembei  M  \*»  -il^^  V^^ 
hot,  and  in  March  it  is  so  windy  that  many  .paAiewl?.  ».xfe"  Q\JS\%«k^  ^a 
retire  farther  inJaBd,  e.  g,  from  Cannes  to  Lc  Cantvel,  ox  ttwsv^N»^ 
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to  Cimiti.  Msoy  Invalids  make  tho  mistake  of  leiTing  the  BivlMa 
too  Boan,  sud  thnB  lose  all  tbe  progreu  they  have  made  during 
the  winter,  through  reaching  home  in  the  unfavourable  traneltian 
period  between  winter  and  spring.  It  Ib  better  to  spend  April  and 
May  St  Bome  inteimediate  station,  sach  as  Fallanui  or  Lugtmo. 

Good  opportQniCiea  for  aea-bathing  are  ofTereil  st  many  points 
on  the  Mediterraneaii  coast  of  N.  Italy ,  such  as  dnnea,  Ifiee,  m 
Alattlo,  Simona,  Pegli,  8pe%ia,  Viariggio,  and  Venice.  The  Me-  I 
dlterranean  !b  almoat  tldelosa;  It  contains  about  41  per  cent  of  , 
common  salt,  a  considerably  Mglier  proportion  than  the  Atlantla;  {, 
ita  average  temperature  during  the  bathing'seaaoii  la  Tl "  Fahr.  . 
The  bathing- season  on  the  Ligurian  coast  begins  in  April ,  or  at  | 
latest  in  May,  and  laaU  till  November,  being  thns  maeh  longer 
than  thu  season  at  any  English  seaside- renort.  ' 

Most  travelleie  mnst  in  some  degree  alter  their  mode  of  llting 
whilst  in  Italy,  without  however  implicitly  adopting  the  Italian  11 
style.  Inhabitants  of  more  northern  countries  generally  become  | 
unnsually  susceplible  tn  rnld  in  Italy,  and  therefore  should  not  omit  | 
to  be  well  supplied  with  warm  i^lotbing  for  the  winter.  Woollen  [. 
nnderclothlng  is  especially  to  be  recommended.  A  plaid  should  be 
carried  to  neutralise  the  often  considerable  difTeTenee  of  temperature  t 
between  the  sunshine  and  the  ahsde.  in  visiting  picture-galleries  | 
or  churches  on  warm  days  It  is  advisable  to  drive  tliitbet  and  Walk  j 
back,  aa  otherwise  the  visitor  enters  the  cool  building  in  a  heated  | 
state  and  has  afterwards  no  opportunity  of  regaining  the  desirable  .{ 
temperature  tliroiigh  elerciae.  ETpoaure  to  the  snmmer-suii  should 
be  avoided  as  much  as  poaaible.  Aci'ordingto  a  Roman  proverb,  itoga  1 
and  foreigners  ringleal^  ninni-  J^u  in  ffjf  sua-,  Chmtiaiu-iiLlhe  <i 
shade,  Uaibrellas ,  or  spectscloa  of  coloured  glass  (grey,  oonoave  ,i 
gtmes  to  protect  the  whole  eye  are  best),  may  be  uaed  with  advantage.  ,1 
Blue  veils  are  recommended  to  ladies.  Repose  daring  the  hottest  ; 
hours  is  advisable,  and  a  moderate  siesta  is  often  refreshing.  I 

Great  care  shonld  also  be  taken  in  the  selection  of  an  apartment.       i 
Carpets  and  stoves  are  indiapenuible  in  winter.   A  sonthern  aspect      . 
In  winter  is  an  abaolnte  essential  for  delicate  persons  ,  and  highly 
desirable  for  the  robust.    The  visitor  should  see  that  all  the  doors      ' 
and  windows  eloae  satiataclorily.   Windows  ahould  be  closed  at  night.      . 

HMlth.    English  and  German  medical  men  are  to  be  met  with 
in  the  larger  oities,  and  as  already  mentioned  in  moatof  tha  winter- 
ing-stations of  the  Riviera.     Tbe  Italian  therapeutic  art  does  not 
enjoy  a  very  high  reputation  in  tbe  rest  of  Europe.     English  and 
German  cbemlsta,  where  available,  are  recommended  In  preference 
to  the  Italian,  whose  drugs  are  at  once  dearer  and  of  poorer  qualitf.       ' 
Foreigners  frequently  suffer  from  diarrhwa  in  Italy,  which  la  gener-      .i 
ally  owWoned  by  the  unwonted  heat.    The  bomceopathin  tinotote 
of  camphor  may  be  mentioued  aa  a  remedy,  bnt  regulated  diet  anil      | 
:e  the  chief  desiderata.  f 


Italian  Art. 

An  Historical  Sketch  by  Profeaaor  A.  Springer. 


One  of  the  primary  objects  of  the  enlightened  traveller  in  Italy 
is  usually  to  form  some  acquaintance  with  its  treasures  of  art. 
£yen  those  whose  usual  avocations  are  of  the  most  prosaic  pu^^^y 
nature  unconsciously  become  admirers  of  poetry  and  art  in 
Italy.  The  traveller  here  finds  them  so  interwoven  with  scenes  of 
everyday  life,  that  he  encounters  their  impress  at  every  step ,  and 
involuntarily  becomes  susceptible  to  their  influence.  A  single  visit 
can  hardly  suffice  to  enable  any  one  justly  to  appreciate  the 
numerous  works  of  art  he  meets  with  in  the  course  of  his  tour,  nor 
can  a  guide-book  teach  him  to  fathom  the  mysterious  depths  of 
Italian  creative  genius,  the  past  history  of  which  is  particularly  at- 
tractive ;  but  the  perusal  of  a  few  remarks  on  this  subject  will  be 
found  materially  to  enhance  the  pleasure  and  facilitate  the  researches 
of  even  the  most  unpretending  lover  of  art.  Works  of  the  highest  class, 
the  most  perfect  creations  of  genius,  lose  nothing  of  their  charm  by 
being  pointed  out  as  specimens  of  the  best  period  of  art;  while 
those  of  inferior  merit  are  invested  with  far  higher  interest  when 
they  are  shown  to  be  necessary  links  in  the  chain  of  development, 
and  when,  on  comparison  with  earlier  or  later  works,  their  relative 
defects  or  superiority  are  recognised.  The  following  observations, 
therefore,  will  hardly  be  deemed  out  of  place  in  a  work  designed  to 
aid  the  traveller  in  deriving  the  greatest  possible  amount  of  enjoy- 
ment and  instruction  from  his  sojourn  in  Italy. 

The  two  great  epochs  in  the  history  of  art  which  principally 
arrest  the  attention  are  those  of  Classic  Antiquity,  and  of  the  classic  anl 
16th  century,  the  culminating  period  of  the  so-called  Renais-    Rbnais- 
scmce.    The  intervening  space  of  more  than  a  thousand  years      sancb 
is  usually,  with  much  unfairness ,  almost  entirely  ignored ;    ^"*'®^^- 
for  this  interval  not  only  continues  to  exhibit  vestiges  of  the  first 
epoch,  but  gradually  paves  the  way  for  the  second.   It  is  a  common 
error  to  suppose  that  in  Italy  alone  the  character  of  ancient  art  can 
be  thoroughly  appreciated.  This  idea  dates  from  the  period  when  no 
precise  distinction  was  made  between  Greek  and  Roman  art,  when 
the  connection  of  the  former  with  a  particular  land  and  natlQw^ 
and  the  tendency  of  the  latter  to  pursue  an  VftAe^esAwcvV.  «isy««fe 
were  alike  overlooked.     Now ,  bowevei ,  tV«A.  n^^  «t^  ^^^^^ff&»^^ 
with   more   numerous    Greek    orlgVnaAA,     wv^  \v«s«i  ^<5«jqN^^^  *" 
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deeper   insight    iuto   the    dOYelopment  of  Hellenic  irt,   »u  tiidla- 
p-riinlnBtB  nonfusion  of  Greek  iiid  Roman  styles  is  no  ionger  to  tie 

Okexs  »»i)  sppteb ended.   "We  »te  now  weil  sware  tlist  the  highest  per- 
BoiuN      fentlon  of  ancient  architecture  is  realised  in  the  Hbu,emio 

STitia  DIB-  temple  alone.  The  Doric  order,  in  which  majestic  gravity  ii 

iiNQDiBHBB.  gipregged  hy  maaslTB  p«>portion6«ndaymmelrti;BldBeor»tlon, 
and  tha  Ionic  structure,  with  Its  lighter  and  more  graceful  char- 
acter, exhibit  a  creative  spirit  entirely  different  from  that  mani- 
fested iii  tha  sumptuous  Roman  edlflcea.  Again,  the  moat  valuahla 
collection  of  ancient  scoiptnres  in  Italy  is  inimpable  of  alTording  so 
admirable  an  insight  into  the  development  of  Greek  art  aa  the  sculp- 
torea  of  the  Parthenon  and  otiiei  fragments  of  Greek  teonple  -  areht- 
tecture  preaerved  in  the  Britiah  Museum.  But,  wbile  instruction  it 
afforded  mare  abundantly  by  other  than  Italian  soureea,  ancient  art 
is  perhaps  thoTDUghly  admired  in  Italy  alone,  where  worka  of  art 
encounter  the  eye  with  mora  appropriate  adjnnots,  and  where  climate, 
acanery,  and  paopla  uiatcrtally  contribute  to  intensify  their  impres- 
siveness.  Aa  long  aa  a  visit  to  Greei*  and  Asia  Minor  la  within  the 
reach  of  comparatively  few  travelleiB,  aaojourti  in  Italy  may  be  recom- 
mended aa  beat  luiloulated  to  afford  instruction  with  respect  to  the 
growth  of  ancient  art.  An  additional  facility,  moreover,  la  afforded  by 
the  circumstance,  that  in  accordance  with  an  admirable  custom  of 
claasic  antiquity  the  once  perfected  type  of  a  plastic  figure  waa  not 
again  arbitrarily  abandoned,  but  rigidly  adhered  to,  and  continually 
reproduced.  Thus  in  numeroue  cases,  where  the  more  ancient 
Greek  original  liad  been  lost,  It  was  preaerved  In  subsequent  copies; 
and  eren  In  the  works  of  the  Roman  Imperial  age  Hellenic  creative 
talent  Is  etill  redected. 

This  supremacy  of  Greek  Intellect  in  Italy  waa  established  in  a 
QBnm   twofold  manner.    In  th«  flrat  place  Greek  ooloniata  intro- 

snpBEXE  IN  duued  their  ancient  native  style  Into  their  new  homes.  This 
Art-  JB  proved  by  the  eiiateiice  of  seceral  Doric  temples  in  Si- 
cily, Biich  as  thuse  of  Selinunto  fbut  not  all  dating  from  the  same  , 
period},  and  tha  ruined  temples  at  Syracuse,  Oirgtnti,  and  Scgetla. 
On  the  mainland  the  ao-calied  Temple  of  Neptune  at  Pirstum, 
as  welt  as  the  niina  at  MeUifoattati,  are  striking  examples  of  the 
fnlly  developed  elegance  and  grandeur  of  the  Doric  order.  Bnt,  In 
the  second  place,  the  art  of  the  Greeks  did  not  atuin  its  nniveraal 
supremacy  in  Italy  till  a  later  period,  when  Hellus,  nationally  ruined, 
had  learned  to  obey  the  dictates  of  her  mighty  conqueror ,  and  the 
Romans  had  begun  to  combine  with  their  political  superiority  the  re- 
flnementa  of  more  advanced  culture,  The  ancient  scenes  of  artlstit 
activity  In  Greece  (Athens  tor  example),  became  re-peopled  at 
the  coat  of  Rome ;  Greek  works  of  art  and  Greek  artists  were  in- 
troduced into  Italy;  and  oatentstious  pride  in  the  magniflcence  of 
.^  "booty  acquired  by  victory  led  by  an  eaay  tranaition  to  a  taste  for 
anch  objects.   Tu  eurround  themselves  with  artistir'.  dei'uratiuti  thus 
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gradually  became  the  universal  custom  of  the  Romans,  and  the 
foundation  of  public  monuments  came  to  be  regarded  as  an  in- 
dispensable duty  of  government. 

Although  the  Roman  works  of  art  of  the  imperial  epoch  are 
deficient  in  originality  compared  with  the  Greek ,  yet  their  Roman 
authors  never  degenerate  into  mere  copyists,  or  entirely  re-  Architbc- 
nounce  independent  effort.  This  remark  applies  especially  to  '^"**' 
their  Abchitbctubb.  Independently  of  the  Greeks,  the  ancient  Italian 
nations,  and  with  them  the  Romans,  had  acquired  a  knowledge  of 
stone-cutting,  and  discovered  the  method  of  constructing  arches 
and  vaulting.  With  this  technically  and  scientifically  important 
art  they  aimed  at  combining  Greek  forms ,  the  column  supporting 
the  entablature.  The  sphere  of  architecture  was  then  gradually  ex- 
tended. One  of  the  chief  requirements  was  now  to  construct  edifices 
with  spacious  interiors ,  and  several  stories  in  height.  No  precise 
model  was  afforded  by  Greek  architecture,  and  yet  the  current 
Greek  forms  appeared  too  beautiful  to  be  lightly  disregarded.  The 
Romans  therefore  preferred  to  combine  them  with  the  arch-prin- 
ciple, and  apply  this  combination  to  their  new  architectural  designs. 
The  individuality  of  the  Greek  orders,  and  their  originally  un- 
alterable coherence  were  thereby  sacrificed,  and  divested  of  much 
of  their  importance ;  that  which  once  possessed  a  definite  organic 
significance  frequently  assumed  a  superficial  and  decorative  charac- 
ter ;  but  the  aggregate  effect  is  always  imposing,  the  skill  in  blend- 
ing contrasts,  and  the  directing  taste  admirable.  The  lofty  gravity 
of  the  Doric  Style-f  must  not  be  sought  for  at  Rome.     The  Doric 


t  Those  unacquainted  with  architecture  will  easily  learn  to  distinguish 
the  different  Greek  styles.  In  the  Doric  the  shafts  of  the  columns 
(without  bases)  rest  immediately  on  the  common  pavement,  in  the  Ionic 
they  are  separated  from  it  by  hases.  The  flatinga  of  the  Doric  column 
immediately  adjoin  each  other,  being  separated  by  a  sharp  ridge,  while 
those  of  the  Ionic  are  disposed  in  pairs,  separated  by  broad  unfluted 
intervening  spaces.  The  Doric  capital,  expanding  towards  the  summit, 
somewhat  resembles  a  crown  of  leaves,  and  was  in  fact  originally  adorned 
with  painted  representations  of  wreaths ;  the  Ionic  capital  is  distinguished 
by  the  volutes  (or  scrolls)  projecting  on  either  side,  which  may  be  re- 
garded rather  as  an  appropriate  covering  of  the  capital  than  as  the  cap- 
ital itself.  The  entablature  over  the  columns  begins  in  the  Doric  style 
with  the  simple,  in  the  Ionic  with  the  threefold  architrave;  above  which 
in  the  Doric  order  are  the  metopes  (originally  openings,  subsequently 
receding  panels)  and  triglyphs  (tablets  with  two  angular  grooves  in  front, 
and  a  half  groove  at  each  end,  resembling  extremities  of  beams),  and  in 
the  Ionic  the  frieze  with  its  seulptured  enrichments.  In  the  temples  of 
both  orders  the  front  culminates  in  a  pediment.  The  so-called  Tuscan, 
or  early  Italian  column,  approaching  most  nearly  to  the  Doric,  exhibits 
no  decided  distinctive  marks;  the  Corinthian,  with  the  rich  capital 
formed  of  acanthus-leaves,  is  essentially  of  a  decorative  character  only. 
The  following  technical  terms  should  also  be  observed.  Temples  in 
which  the  columns  are  on  both  sides  enclosed  by  the  projecting  w^W^ 
are  termed  *in  antis*  (antsB  =  end-pilasters);  those  whiOa. \vvi«k  wv^  ^t^- 
tremity  only  adorned  by  columns,  prostyle*,  t\iQ6e  viVVti.  va  «AJ^\\Aatv"«^. 
pediment  at  the  back,  supported  by  columns,  amp\i\pToa\.^\ft*.,  \^i.o^«k  eiiXVt^l 
surrounded  hy  colnmna,  peripteral.    In  some  t^ra^i^ft  VX  'W*''^  Vca^^fb.w*'!^ 
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uolumii  in  the  hanila  of  Roinsii  nruliiter.ta  lost  thu  Uiieat  I'eatnreB 
of  its  original  charautot,  ■nil  was  at  langth  ontiruly  diBused.  Tha 
loiiic  ralumn  aUo,  and  uarcDEpondlng  entablature,  were  le^aidad 
with  leas  favour  than  those  of  the  Corinthian  order,  the  sumptuons- 
iiess  of  wMuh  vii  more  congenial  to  the  artUtiv  taste  of  the 
Banians.  Aa  the  column  in  Koman  architecture  wsb  uo  longer 
destined  exclusively  to  suppuit  a  superatructure ,  hut  furnted  a 
projecting  portion  of  the  wall,  or  was  of  a  purely  ornamental 
character  ,  the  most  ornate  forms  were  tha  moat  sought  after.  The 
graceful  Corinthian  capital,  consisting  of  slightly  drooping 
■cauthns-leavea,  waa  at  length  Tcgarded  be  inaufflclently  enriched, 
and  was  superaeded  by  the  ao-called  liooian  capital  (drat  used 
in  the  arch  Of  Titua],  a  union  of  the  Corinthian  and  loulc  An 
impartial  judgment  reapectlng  Homan  architecture  cannot,  however, 
be  formed  from  a  mtjiute  inapectiau  of  the  individual  columns, 
uor  la  the  higboat  rank  tn  impurtatice  to  be  asalgtiod  to  the  Boraan 
templeB,  whinh,  owing  to  tho  different  (projoutlngl  construction  of 
their  roofs,  are  excluded  from  coniparliton  with  the  Greek.  Atten- 
tion muBt  be  directed  to  the  several  -  storied  atrnctures,  in  which 
the  tasteful  asceiuling  gradation  of  the  component  parts,  fr 
the  more  massive  (^Doric)  to  the  lighter  (^Corinthian},  chiefly 
arrests  the  eye  ;  and  the  vast  and  artiatically  vaulted  interiors,  u 
well  as  the  attucturee  of  a  merely  decorative  description,  must 
also  he  examined,  in  order  that  the  chief  merits  of  Soman  art 
may  be  nuderetood.  In  tho  use  of  columna  in  front  of  cloied 
walls  l^e.  g.  as  members  of  a  tssade] ,  in  the  eonatruction  of  domes 
above  circular  intariora ,  and  of  cylindrical  and  groined  vaulting 
over  ohlong  spaces,  the  Roman  edi&ces  have  served  aa  modela  to  ' 
posterity,  aud  the  imltatlona  have  often  fallen  ahort  of  the  originals. 
It  la  true  that  in  the  districts  to  which  thia  volume  of  the  Hand- 
book is  devoted,  the  splendour  and  beauty  of  ancient  art  ia  not  so 
prominently  illustrated  as  in  Some  or  S.  Italy.  Nevertheless  N. 
Italy  also  contaiiia  many  interesting  relics  of  Roman  architectoie 
(snch  as  the  Amphitheatre  at  Verona,  the  Triumphal  Arches  at  Aotta 
Slid  Suia,  etc.),  and  though  the  smaller  local  collectlDus  of  Lom- 
bardy  and  Tuscany  may  not  dtstain  the  traveller  long,  he  will  niw 
doubtedly  And  ample  food  for  hia  admiration  in  the  maguiflceut 
antique  scnlptures  at  Florence  {the  Siobe  Group,  the  ApoUino,  th 
formerly  over- rated  Mcdiiiean  Venue,  etc.).  —  Upper  Italy  and  Tul 

tbal  the  image  of  the  god  erected  In  the  cella  ahnuld  be  cipnaed  to  tb 
ruof,  and  such  lemulos  woro  lermed  hypKlhril.    TemiileB  are  alsu  nama 


^ 


avellsT  more  fully  to 
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eany  st&ud,  ou  the  other  hand,  in  the  yery  forefront  of  the  artistic 
life  of  the  middle  ages  and  early  Renaissance ,  and  Venice  may 
proudly  boast  of  having  brilliantly  nnfolded  the  glories  of  Italian 
painting  at  a  time  when  that  art  had  sunk  at  Rome  to  the  lowest 
depths.  In  order ,  however ,  to  put  the  reader  into  a  proper  point 
of  view  for  appreciating  the  development  of  art  in  N.  Italy ,  it  is 
necessary  to  give  a  short  sketch  of  the  progress  of  Italian  art  in 
general  from  the  early  part  of  the  middle  ages  onwards. 

In  the  4th  century  the  heathen  world,  which  had  long  been  in 
a  tottering  condition,  at  length  became  Christianised,  and  a  ghbistian 
new  period  of  art  began.  This  is  sometimes  erroneously  re-  Pxsiod 
garded  as  the  result  of  a  forcible  rupture  from  ancient  ^'  ■^'^* 
Roman  art,  and  a  sudden  and  spontaneous  invention  of  a  new  style. 
But  the  eye  and  the  hand  adhere  to  custom  more  tenaciously  than 
the  mind.  While  new  ideas,  and  altered  views  of  the  character  of 
the  Deity  and  the  destination  of  man  were  entertained,  the  wonted 
forms  were  still  necessarily  employed  in  the  expression  of  these 
thoughts.  Moreover  the  heathen  sovereigns  had  by  no  means  been 
unremittingly  hostile  to  Christianity  (the  most  bitter  persecutions 
did  not  take  place  till  the  3rd  century),  and  the  new  doctrines  were 
permitted  to  expand,  take  deeper  root,  and  organise  themselves  in 
the  midst  of  heathen  society.  The  consequence  was,  that  the  trans- 
ition from  heathen  to  Christian  ideas  of  art  was  a  gradual  one,  and 
that  in  point  of  form  early  Christian  art  continued  to  follow  up  the 
tasks  of  the  ancient.  The  best  proof  of  this  is  afforded  by  the 
paintings  of  the  Roman  Catacombs.  These  were  by  no  means  ori- 
ginally the  secret,  anxiously-concealed  places  of  refuge  of  the  prim- 
itive Christians,  but  constituted  their  legally-recognised,  publicly- 
accessible  burial-places.  Reared  in  the  midst  of  the  customs  of 
heathen  Rome,  the  Christian  community  perceived  no  necessity  to 
deviate  from  the  artistic  principles  of  antiquity.  In  the  embellish- 
ment of  the  catacombs  they  adhered  to  the  decorative  forms  handed 
down  by  their  ancestors;  and  in  design,  choice  of  colour,  grouping 
of  figures,  and  treatment  of  subject,  they  were  entirely  guided  by 
the  customary  rules.  Even  the  sarcophagus-sculptures  of  the  4th 
and  5th  centuries  differ  in  purport  only,  and  not  in  technical  treat- 
ment, from  the  type  exhibited  in  the  tomb-reliefs  of  heathen  Rome. 
Five  centuries  elapsed  before  a  new  artistic  style  sprang  up  in  the 
pictorial ,  and  the  greatly  neglected  plastic  arts.  Meanwhile  archi- 
tecture had  developed  itself  commensurately  with  the  requirements 
of  Christian  worship,  and,  in  connection  with  the  new  modes  of 
building,  painting  acquired  a  different  character. 

The  term  Basilioa-Sttlb  is  often  employed  to  designate  early 
Christian  architecture  down  to  the  10th  century.    The  name      chukgu 
is  of  great  antiquity,  but  it  is  a  mistake  to  suppose  that  t\^^    iai5s«ws.^- 
eaily  Christian  basilicas  possessed  anytMiig  "be^ow^  ^«k  \si«t^      'to^*.^ 
name  in  common  with  those  of  the  Romaxi  ioT«b,  ^Vfe\^XX»^  ^\5»Sf- 
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turea,  whiuh  tia  proved  lo  htve  esfsted  in  most  ur  the  (owhe  of  the 
itoman  empire,  aud  seived  as  uiurta  of  jiidiiaturB  and  pnblle  ■»- 
aembly-halis ,  differ  aaientiilly  In  their  oiiRtn  stid  raiin  fnun  the 
ohucnheB  of  the  ChrisdBUB.  The  furanrie  basllioB  ware  neither  Si- 
ted up  tor  the  purpagea  of  ChiiBtlan  woiBhip,  nor  did  they,  ai  til* 
heathen  temples,  serve  >s  mndets  for  the  conBtruotion  of  ChrisllHl 
nhurchea.  The  latter  are  rather  to  he  regarded  u  eitensloiw  of  thu 
private  dwelUng'hoiiBBa  of  the  Romans,  where  the  first  aEwambliOB 
of  the  lAommanity  were  held ,  Hn.d  the  component  parts  of  which 
were  reproduced  in  ecdeBlastical  ediflcoa.  The  church,  however, 
vta  by  no  means  a  senile  imitation  of  the  houee,  but  a  free  derel- 
opment  from  it,  of  which  the  foUowins  became  the  ostabllBhed 
type.  A  small  portico  boriie  by  columns  leads  to  the  anterior  court 
(atrium},  Biirroonded  by  eolonnaAea  and  provided  with  a  fouMftiu 
(ontharua}  in  the  centre;  the  eastern  colonnade  la  the  approach  to 
the  interior  of  the  chnruh,  which  nsnally  conaiated  of  a  nave  and 
two  aisles,  the  latter  lower  than  the  former,  and  separated  from  it 
by  two  rows  of  columns,  the  whole  terminating  in  a  semiciicle  [^ap- 
aia).  In  front  of  the  apae  there  was  aomotimea  a  transverae  spa«o 
(transept) ;  the  altar,  anrmonnted  by  a  columnar  structure,  occupied 
a  detached  position  In  the  apee;  the  apara  in  front  of  it,  bounded 
by  caiicolll  or  railing,  was  deatlued  tor  the  choir  of  ofAsiating 
priests,  and  contained  the  two  pulpits  (ambones")  where  the  gospel 
and  epistles  were  read.  Unliko  the  ancient  temples,  the  early 
Christian  basilicas  exhibit  a  nej^leut  of  external  architecture,  Uie 
chief  Importance  being  attached  to  the  interior,  the  decoration!  of 
*hl«h,  however,  especially  in  early  medifflval  times,  were  often  pro- 
cured by  plundering  the  ancient  Roman  ediflcee,  and  tranafenlng 
them  to  the  choichea  witli  little  regard  to  harmony  of  style  ani 
material.  The  most  appraprlate  ornaments  of  the  charchea  were  the 
metallic  objects,  an«h  aa  crosses  and  Instres.  and  the  tapestry  be- 
stowed on  them  by  papal  piety ;  while  the  chief  decoration  of  the 
walls  consisted  of  mosaics,  especially  those  covering  the  back- 
ground of  the  apse  and  the  'trininphal'  arch  which  separates  the 
apse  from  the  nave.  The  mosaics,  as  far  at  least  as  the  material 
was  concerned,  were  of  a  sterling  monumenta]  character,  and  con- 
tributed to  give  rise  to  a  new  style  of  pictorial  art  \  in  them  an- 
cient tradition  was  for  the  flcst  time  abandoned,  and  the  haiah  and 
anstere  style  erroneously  termed  Byiaiitine  gradually  introdoced. 
Chrislisu  act  originated  at  Rome ,  but  its  de'elopmont  was 
actively  promoted  in  other  Italian  districts,  especially  at  Rivenhji^ 

where  during  the  Ostrogotliic  supremacy  (493-552),  as  well 
'sirrV^   as  under   the   snccoeding  By:iantine   empire,   architecture 

was  zealously  cultivated.  The  basilica-type  was  there  more 
highly  matured,  the  ettemal  architecture  enlivened  by  low  arches 
and  projecting  buttresaeB,  and  the  capitals  of  the  colnmna  in  tbe 
Interior  appropriately  moulded  with  roferoiicu  to  tha  aupcriueura- 
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l>ent  arches.  There,  too,  the  art  of  mosaic  painting  was  sedu- 
lously cultivated,  exhibiting  in  its  earlier  specimens  (in  8.  Qio- 
vatmi  in  Fotde  and  8,  Naxario  e  Celso)  greater  technical  excellence 
and  better  drawing  than  the  contemporaneous  Roman  works.  At 
Ravenna  the  Western  style  also  appears  in  combination  with  the 
Eastern,  and  the  church  of  8.  VitaJU  (dating  from  547)  may  be 
reg(!irded  as  a  fine  example  of  a  Byzantine  structure. 

The  term  'Btzantinb'  is  often  misapplied.  Every  work  of  the 
so-called  dark  centuries  of  the  middle  ages,  everything  in  archi- 
tecture that  intervenes  between  the  ancient  and  the  Gothic,  every- 
thing in  painting  which  repels  by  its  uncouth ,  ill-proportioned 
forms,  is  apt  to  be  termed  Byzantine ;  and  it  is  commonly  supposed 
that  the  practice  of  art  in  Italy  was  entrusted  exclusively  to  .By- 
zantine hands  from  the  fall  of  the  Western  Empire  to  an  ad- 
vanced period  of  the  13th  century.  This  belief  in  the  universal 
and  unqualified  prevalence  of  the  Byzantine  style,  as  well  as  the 
idea  that  it  is  invariably  of  a  clumsy  and  lifeless  character,  is 
entirely  unfounded.  The  forms  of  Byzantine  architecture  are 
at  least  strongly  and  clearly  defined.  While  the  basilica  is  a 
long -extended  hall,  over  which  the  eye  is  compelled  to  range 
until  it  finds  a  natural  resting-place  in  the  recess  of  the  apse, 
every  Byzantine  structure  may  be  circumscribed  with  a  curved 
line.  The  aisles,  which  in  the  basilica  run  parallel  with  the 
nave,  degenerate  in  the  Byzantine  style  to  narrow  and  in- 
significant passages;  the  apse  loses  its  intimate  connection  with 
the  nave ,  being  separated  from  it ;  the  most  conspicuous  feature 
in  the  building  consists  of  the  central  square  space,  bounded 
by  four  massive  pillars  which  support  the  dome.  These  are  the 
essential  characteristics  of  the  Byzantine  style,  which  culminates 
in  the  magnificent  church  of  S.  Sophia,  and  prevails  throughout 
Oriental  Christendom,  but  in  the  West,  including  Italy,  only 
occurs  sporadically.  With  the  exception  of  the  churches  of  S.  Vi- 
tale  at  Ravenna,  and  St.  Mark  at  Venice',  the  edifices  of  Lower 
Italy  alone  show  a  fjrequent  application  of  this  style. 

The  Byzantine  imagination  does  not  appear  to  have  exercised  a 
greater  influence  on  the  growth  of  other  branches  of  Italian     qrowth 
art  than  on  architecture.     A  brisk  traffic  in  works  of  art   of  Art  im 
was  carried  on  by  Venice,  Amalfl ,  and  other  Italian  tO¥ms,       Italy. 
with  the  Levant ;  the  position  of  Constantinople  resembled  that  of 
the  modem  Lyons ;  silk  wares ,  tapestry ,    and  jewellery  were  most 
highly  valued  when  Imported  from  the  Eastern  metropolis.    By- 
zantine artists  were  always  welcome  visitors  to  Italy ,  Italian  con- 
noisseurs ordered  works  to  be  executed  at  Constantinople,  chiefly 
those  in  metal,    and  the  superiority   of  Byzantine   workmaw«»\iV:^ 
was  universally  acknowledged.    All  this,  howe^et,  diO«%  \i<(A  \v)fi^^ 
the  inference  that  Italian  ait  was  quite  8u\>0TdVi\a.XA  t/o  ^^i.vE^i&si«* 
On  the  wntnryt  DotwithBtAndim.  varloua  exteitvsX  \iift.^Wic«.^ ,  ^ 
Bamdmkmb.  Italy  I.  Bth  Edit,  ^ 


undeTwent  an  iadepeadent  miil  unbiassed  development,  ajid  neret 
i:DCirely  abandoned  iM  aiicloTit  pciDciplua.  A  r»nBidenble  inteml 
indeed  elapsed  before  the  fusiott  of  the  original  inhibitania  vitll 
the  eaj'ly  mediet&l  immigiuita  was  I'limplete,  before  tbe  aggregaM 
of  ilillerent  tribes,  UnguBgea,  customs,  and  ideae  became  blended 
into  a  single  natioimlltf ,  and  before  the  people  attained  anffiaient 
connentratiuii  and  tudspendence  uf  spirit  to  devote  thema^ves 
aaecaaatiiUy  to  the  cultivation  of  art.  UnproductiTe  in  the  pro- 
vini:e  of  art  as  this  early  period  is ,  yet  an  entire  departure  from 
native  tradition,  or  a  serious  iionfliRt  of  the  latter  with  extraneotn 
innovitiun  never  took  plirte.  it  may  be  admftteil,  that  In  tbfl 
massive  iM^lunins  and  cumbrous  capitals  oF  the  ehorches  of  DppM 
Italy ,  and  in  the  art  of  vaplting  whinli  waa  developed  here  at  an 
early  period,  aymptoma  at  the  Uermanli;  chara<;ter  of  tbe  inhabt* 
tants  are  manifested,  and  tbat  in  the  Lower  Italian  and  eapeflatlT 
Sicilian  Btiucturea,  tracea  of  Arabian  and  Norman  Influenee  an 
unmistakable.  Ill  the  eaaentials,  however,  the  foreigners  rontinutt 
to  be  tbe  redpiettta;  the  might  of  ancient  tradition,  and  the  natio- 
nal idea  of  form  could  not  be  repressed  or  superseded. 

About  the  middle  of  the  IJth  <:entury  a  zealous  and  proniia- 

MuHAN-  ^"E  artistic  movement  took  place  In  Italy,  and  the  seed* 
sinux     were  sown  which  three  or  four  renturies  later  yielded  sa 

|Sifi.E.  laiuriant  a  growth.  As  yet  notlilng  was  matured,  nothing 
completed,  the  alui  waa  obscure,  the  rcsourcGs  inanfHeienl;  mean- 
while architerture  alone  satislied  artistic  reqairements ,  the  ut* 
tempt«  at  painting  and  eoaliitnre  being  barbarous  In  the  ex.' 
treme^  tbese,  however,  were  the  germs  of  the  Bubaequent  detel- 
opment  of  art  obsetvable  as  early  as  the  11th  and  I2tb  centnrieaJ 
This  has  been  aptly  designated  the  Komauesque  period  (lltb^ 
13th  cent.J,  and  tbe  then  prevaleut  forms  of  art  the  Bo^ 
muieaqiie  Style.  As  the  Romance  languages,  nDtwlthstandtn)t 
alterations,  additions,  and  coiruptions,  maintain  their  relation  of 
daughtershlp  to  tbe  language  of  the  Romans,  bo  Romaueaqne  art/ 
In  spite  of  its  rude  and  barbBrous  aspect,  reveals  its  immediate 
descent  from  the  art  of  that  people.  The  Tuscan  towns  were  the 
principal  scene  of  the  prosecution  of  medieval  art.  There  an  in.> 
duetrial  population  gradually  arose,  treasures  of  <u>mmGrDe  wen) 
collected,  independent  views  of  iife  were  acquired  in  active  party* 
conflicts,  loftier  common  interests  became  interwoven  with  thoafl 
of  private  life,  and  education  entered  a  broader  and  more  enlight- 
ened track-,  aud  thus  a  taste  for  art  also  was  awakened,  and 
Bathetic  perception  developed  Itself.  When  Italian  architecture 
of  the  Komarieaque  period  is  esamined,  the  dilTerence  between  its 
character  and  that  of  contemporaneous  northern  works  is  at  onM 
.  apparent.     In  tbe  latter  the  principal  aim  Is  perfection  lu  thfl 

construction  of  vaulting.     French,   English,   and  Qennan  chnrehe* 

are  uijguestlonably  the  more  organically  conceived,  the  individuri' 
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parts  are  more  inseparable  and  more  appropriately  arranged.  But 
the  sabordination  of  all  other  aims  to  that  of  the  secure  and  ac- 
curate formation  of  the  vaulting  does  not  admit  of  an  unrestrained 
manifestation  of  the  sense  of  form.  The  columns  are  apt  to  be 
heavy,  symmetry  and  harmony  in  the  constituent  members  to  be 
disregarded.  On  Italian  soil  new  architectural  ideas  are  rarely 
found,  constructive  boldness  not  being  here  the  chief  object ;  on  the 
other  hand,  the  decorative  arrangements  are  richer  and  more  grate- 
ful, the  sense  of  rhythm  and  symmetry  more  pronounced.  The  cathe- 
dral of  Pisa,  founded  as  early  as  the  11th  century,  or  the  church 
of  S.  Miniato  near  Florence,  dating  from  the  12th,  may  be  taken 
as  an  example  of  this.  The  interior  with  its  rows  of  columns,  the 
mouldings  throughout,  and  the  flat  ceiling  recall  the  basilica-type ; 
while  the  exterior,  especially  the  facade  destitute  of  tower,  with 
the  small  arcades  one  above  the  other,  and  the  variegated  colours 
of  the  courses  of  stone ,  presents  a  flne  decorative  effect.  At  the 
same  time  the  construction  and  decoration  of  the  walls  already 
evinee  a  taste  for  the  elegant  proportions  which  we  admire  in  later 
Italian  structures ;  the  formation  of  the  capitals,  and  the  design  of 
the  outlines  prove  that  the  precepts  of  antiquity  were  not  entirely 
forgotten.  In  the  Baptistery  of  Florence  (S.  Giovanni)  a  definite 
Roman  structure  (the  Pantheon)  has  even  been  imitated.  A  pe- 
culiar conservative  spirit  pervades  the  mediaeval  architecture  of 
Italy;  artists  do  not  aim  at  an  unknown  and  remote  object; 
the  ideal  which  they  have  in  view ,  although  perhaps  instinctive- 
ly only,  lies  in  the  past;  to  conjure  up  this,  and  bring  about 
a  Renaissance  of  the  antique,  appears  to  be  the  goal  of  their 
aspirations.  They  apply  themselves  to  their  task  with  calmness 
and  concentration,  they  indulge  in  no  bold  or  novel  schemes,  but 
are  content  to  display  their  love  of  form  in  the  execution  of  details. 
What  architecture  as  a  whole  loses  in  historical  attraction  is 
compensated  for  by  the  beauty  of  the  individual  edifices.  While 
the  North  possesses  structures  of  greater  importance  in  the  history 
of  the  development  of  art,  Italy  boasts  of  a  far  greater  number  of 
pleasing  works. 

There  is  hardly  a  district  in  Italy  which  does  not  boast  of 
interesting  examples  of  Romanesque  architecture.    At  Verona  we 
may  mention  the  famous  church  of  St.  Zeno  with  its  sculp-     roman- 
tnred  portals.    In  the  same  style  are  the  cathedrals  of  Fer-      esqde 
fora,  Modena,  Parma^  and  Piacenza,  the  church  of  S.  Am-  Churches. 
broglo  at  Milan^  with  its  characteristic  fore-court  and  facade,  and 
that  of  S.  Michele  at  Pavia^  erroneously  attributed  to  the  liOmbardi. 
Tuscany  abounds  with  Romanesque  edifices.  Among  these  the  palm 
is  due  to  the  cathedral  of  Pisa,  a  church  of  spacious  dimensioi\&  vx 
the  interior,  superbly  embellished  with  Its  mvcVA^  q1  Vwq  ^s\«^^^ 
and  the  rows  of  columns  on  its  facade.    To  t\ve  ^vk^^  ^«\\ft^  ^^^ 
belong  the  neigbbonring  Leaning  Tower  aT\4  Wife  l^ft.^xNaXern «    '^^'^ 
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chOTUhea  of  Lucca  are  raples  of  fhose  ■(  Piaa.  Those  of  FloroKe, 
however,  such  «  the  octagonal,  dome-covered  htptlstery  and  the 
church  of  S-  Mlniato  al  Monte,  eshlbit  an  independent  style. 

The  position  oncupied  by  Italy  with  regard  to  Oothio  scofai- 

tectuce  is  thus  rendered  obvious,     She  could  not  entirely 
BTtLx'^    ignore  its  influence,  although  incapable  of  aj^rording  an  nn- 

<«nditIonal  reception  to  this,  the  highest  developDiBnt  of 
Tan  It-architecture.  Qothlc  vaa  iutroduced  into  Italy  in  a  mature 
and  pcrtorted  wndltion.  It  did  not  of  necessity,  aa  in  France, 
develop  itself  from  the  esrlier  |^ Romanesque^  style,  its  progress 
cannot  he  traced  step  by  step ;  it  was  imported  by  foreign  archi- 
tects [practised  at  Aseiai  by  the  German  master  Jacob),  and 
adopted  as  being  in  conaouance  with  the  tendency  of  the  age;  It 
found  nnmeroos  admirers  among  the  mendicant  orders  of  monks 
and  the  humbler  claises  of  citizens,  but  could  never  quite  dis- 
engage itself  from  Italianising  influences.  It  was  so  far  transformed 
that  the  constructive  constituents  of  Qotbic  are  degraded  to  »  de- 
corative offioe,  and  the  national  taste  thus  became  reconciled  to  it. 
The  cathedral  of  Afilon  cannot  be  regarded  as  a  fair  specimen  of 
Italian  Gothic,  but  this  style  oiust  rather  be  sought  for  In  the 
medlnval  cathedrals  of  Fiorcnee,  Siena,  Orvieto,  in  the  church  of 
S.  Petronlo  at  Bolo^a,  and  In  numerona  secular  edificee,  such  as 
the  Loggia  dei  Lanii  «  Floronne ,  the  coromnniil  palaias  of  me- 
dlnval  Italian  towns,  and  the  palaces  of  Venice.  An  acquaintance 
with  true  Gothic  construction,  so  contracted  notwithstanding  all  ita 
apparent  richness,  so  exelualvely  adapted  to  practical  requirements, 
can  certainly  not  be  acqaired  from  these  cathedrals.  The  spsdons 
interior,  inviting,  as  it  were,  to  calm  enjoyment,  while  the  cathe- 
drals of  the  north  seem  to  produce  a  sense  of  oppression,  the  pre- 
dominance of  horizontal  lines,  the  playful  application  of  pointed 
arches  and  gables,  of  Snlals  and  canopies,  prove  that  an  organtn 
coherence  of  the  different  architentural  distinguishing  members  was 
here  but  little  considered.  The  characteristics  of  Gothic  architecture, 
the  towers  immediately  connected  with  the  facade,  and  the  promi- 
nent flying  buttresses  are  frequeutly  wanting  In  Italian  Qothlc  edi' 
fices,  —  whether  to  theli  disadvantage,  it  may  be  doubted.  It  ianot 
BO  much  the  sumptuDusness  of  the  materials  which  disposes  the 
spectator  to  pronounce  a  lenient  Judgment,  as  a  feeling  that  Italian 
architects  pursued  the  only  course  by  which  the  Gothic  style  eould 
he  reconciled  with  the  atmosphere  and  light,  the  climate  and  nat- 
ural features  of  Italy.  Gothic  lust  much  of  Its  peculiar  character 
in  Italy,  but  by  these  deviations  from  the  customary  type  it  there 
became  capable  of  being  uatlonullsed ,  especially  as  at  the  same 
period  the  other  branches  of  art  also  aimed  at  a  greater  degree  of 
nationality,  and  entered  Into  a  new  combination  with  the  funda- 
mental trait  of  the  Italian  chyj 
to  the  antique. 
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Tlie  apparently  sudden  and  nnpTepared-for  revival  of  ancient 
ideals  in  the  13th  century  is  one  of  the  most  interesting  phenomena 
in  the  history  of  art.  The  Italians  themselves  could  only  revival 
account  for  this  by  attributing  it  to  chance.  The  popular  of  Ancient 
story  was  that  the  sculptor  Niccol6  Pisano  was  induced  by-^*^  Ideals. 
an  inspection  of  ancient  sarcophagi  to  exchange  the  prevailing  style 
for  the  ancient,  and  indeed  in  one  case  we  can  trace  back  a  work  of 
his  to  its  antique  prototype.  We  refer  to  a  relief  on  the  pulpit  in 
the  Baptistery  at  Pisa,  several  figures  in  which  are  borrowed  from 
a  Bacchus  vase  still  preserved  in  the  Gampo  Santo  of  that  city 
(pp.  345,  3473.  Whether  Niccol6  Pisano  was  a  member  of  a  local 
school  or  was  trained  under  foreign  influences  we  are  as  yet  unable 
to  determine.  His  sculptures  on  the  pulpits  in  the  Baptistery  of 
Pisa  and  the  Gathodral  of  Siena  introduce  us  at  once  into  a  new 
world.  It  is  not  merely  their  obvious  resemblance  to  the  works 
of  antiquity  that  arrests  the  eye ;  a  still  higher  interest  is  awakened 
by  their  peculiarly  fresh  and  lifelike  tone,  indicating  the  enthu- 
siastic concentration  with  which  the  master  devoted  himself  to  his 
task.  During  the  succeeding  period  (Pisan  School)  ancient  character- 
istics were  placed  in  the  background,  and  importance  was  attached 
solely  to  life  and  expression  (e.g.  reliefs  on  the  facade  of  the 
Cathedral  at  Orvieto).  Artists  now  began  to  impart  to  their  com- 
positions the  impress  of  their  own  peculiar  views,  and  the  public 
taste  for  poetry,  which  had  already  strongly  manifested  itself,  was 
now  succeeded  by  a  love  of  art  also. 

From  this  period  (14th  century)  therefore  the  Italians  date  the 
origin  of  their  modem  art.  Contemporaneous  writers  who  ob-    rise  op 
served  the  change  of  views,  the  revolutioii  in  sense  of  form,    Modern 
and  the  superiority  of  the  more  recent  works  in  life  and  ex-       '^'*^- 
piession,  warmly  extolled  their  authors,  and  zealously  proclaimed 
how  greatly  they  surpassed  their  ancestors.    But  succeeding  genera- 
tions began  to  lose  sight  of  this  connection  between  ancient  and 
modem  art.     A  mere  anecdote  was  deemed  sufficient  to  connect 
Giotto  di  Bondone  (1276-1386),  the  father  of  modem  Italian  art, 
with  Giovanni  Gimabue  (d.  after  1302),  the  most  celebrated  re- 
presentative of  the  earlier  style.  (Gimabue  is  said  to  have  watched 
Giotto ,  when,  as  a  shepherd-boy,  relieving  the  monotony  of  his 
office  by  tracing  the  outlines  of  his  sheep  in  the  sand,  and  to  have 
received  him  as  a  pupil  in  consequence).     But  it  was  forgotten 
that  a  revolution  in  artistic  ideas  and  forms  had  taken  place  at 
Rome  and  Siena  still  earlier  than  at  Florence,  that  both  Gimabue 
and  his  pupil  Giotto  had  numerous  professional  brethren,    and 
that  the  composition  of  mosaics,  as  well  as  mural  and  panel- 
painting,  was  still  successfully  practised.  Subsequent  investigation. 
has  rectified  these  errors,   pointed  out  the  RonLV^i  viA  '\.\^S)5k.«x^ 
mosaics  as  works  of  the  transitioii-peiiod,  wi^  T^«totfe^  ^^  ^\s»R»^ 
master  Duecio,   who  was  remarkable  fox  \A%  %wi^^  ol^^^'^^^'''^'" 
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till  and  thti  exprBeBivtijieaH  ur  his  UguiPH.  to  his  meritt^d  r&nk. 
Giotto,  howBTBr,  is  fully  entitled  bi  rsijk  i[i  the  higheaC  claHB.  The 
smatfliir,  who  beforo  entering  Italy  haa  houome  sf^ uaiiited  with 
Giotto  From  iiisigniOvaat  easel -pinto  res  duly,  often  arbittsTily 
attributed  to  this  maatei ,  and  even  in  Italy  Itself  eniioiiiilerB 
little  eUi)  that)  obliquely  drawn  eyes,  clumsy  features,  and 
cumbiDua  maagcs  of  drapery  as  characterlativs  of  hie  stylo,  will 
regard  Giotto's  reputation  as  ill-founded.  He  will  be  at  »  loss 
tu  comprehend  why  Oiotto  is  regarded  as  the  InaiiguraMi  of  a 
new  Bit  of  art,  and  wliy  the  name  of  tho  old  Florentiue  master 
1b  only  second  in  popularity  to  that  of  Kaphftet.  The  far^t  la  that 
GioTTu'a  Giotto's  celebrity  is  not  due  to  any  single  perfect  work  df 
B«.DBHOK.  art.  His  indefatigable  aiiorgy  in  different  spheres  of  art,  the 
enthusiasm  which  he  kindled  in  every  direotton,  and  the  de^elop- 
ment  (oiwhicbhe  paved  the  wsy,  must  betaken  Into  sonaideratiou, 
iu  order  that  his  place  in  history  may  be  understood.  Bveii  when, 
In  consonance  with  the  poetical  seiitlmenta  of  his  age,  be  embodloa 
allegorical  cuticeptiona,  as  poveity,  chastity,  ohedieuce,  or  displays 
tj>  us  a  ship  as  an  embleiu  of  the  Church  of  Christ,  ho  shows  a 
masterly  auquaiutance  with  the  art  .of  converting  what  is  perhaps 
in  itself  an  ungrateful  idea  into  a  speaking,  life-like  B<«ne. 
Giotto  is  an  adept  in  narration,  in  imparting  a  faithful  reality  to 
bis  compositions.  The  individ'ual  dguros  in  hU  pintnres  may  fall 
to  satisfy  the  expectations,  and  eveti  earlier  masters ,  such  aa 
Duccio,  may  have  surpassed  him  in  enecution,  but  intelligibility 
of  movement  and  dramatic  effect  were  llret  naturalised  in  art  by 
Giotto.  This  is  partly  attrib-utable  to  the  luminaus  colouring 
employed  by  him  instead  of  the  dark  and  heavy  tones  of  his 
predecCBSOrs ,  enabling  him  to  Impart  the  proper  eipression  to 
his  artistic  and  novel  conceptions.  On  these  grounds  there- 
fore Giotto,  so  versatile  and  so  active  in  the  most  extended  apberea, 
was  accounted  the  purest  type  of  his  century,  and  aui:ceedlng 
generations  founded  a  regular  school  of  art  iii  his  name.  As 
in  the  case  of  all  the  earlier  Italian  paiulerB,  so  in  that  of  Giotto 
and  his  successors,  an  opinion  of  their  true  merits  can  be  formed 
from  their  mural  paintiiigs  alone.  The  intimate  connection  of  the 
picture  with  tho  architecture,  of  whinh  it  constituted  the  living  < 
ornament,  compelled  artista  to  study  the  rules  of  symmotry  and 
harmonious  composition,  developed  their  sense  of  style,  and,  aa 
exteusivc  apacea  were  plaoed  at  their  disposal,  admitted  of  broad 
and  uiiBbackled  deliueatloii.  Almost  every  church  in  Florence 
bassted  of  specimens  of  art  iu  the  style  of  Giotto,  and  almost  ev- 
ery town  In  Central  Italy  In  the  14th  ceutucy  practised  some 
branch  of  art  akin  to  Giotto'a.  The  most  valuable  works  of  this  stylo 
are  preserved  in  thu  churohea  of  5.  C'tom  (eapBCislly  the  choir- 
^jlbapeU")  and  5.  Maria  Novtlla  at  Florence.  Bi'yoiid  the  precincts  of 
Hb  TiiBcau  capital  the  Uiieit  works  uf  Giotto  are  to  be  found  at  Aiaiii 
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and  in  the  Madonna  delV  Arena  at  Padua,  where  in  1306  he  exe- 
outed  a  representation  of  scenes  from  the  lives  of  the  Virgin  and 
the  Sayiour.  The  Campo  Santo  of  Pisa  affords  specimens  of  the 
handiwork  of  his  pnpils  and  contemporaries.  In  the  works  on  the 
walls  of  this  unique  national  museum  the  spectator  cannot  fail  to 
he  struck  hy  their  finely-conceived,  poetical  character  (e.g.  the 
Triumph  of  Death),  their  suhlimity  (Last  Judgment,  Trials  of  Joh), 
or  their  richness  in  dramatic  effect  (History  of  St.  Rainerus,  and  of 
the  Martyrs  Ephesus  and  Potitus). 

In  the  15th  century,  as  well  as  in  the  14th,  Florence  continued 
to  take  the  lead  amongst  the  capitals  of  Italy  in  matters  of  art. 
Yasari  attributes  this  merit  to  its  pure  and  delicious  atmo-  Flobence 
sphere,  which  he  regards  as  highly  conducive  to  intelligence  a  Cradle 
and  refinement.  The  fact,  however,  is,  that  Florence  did  **'  ■^^• 
liot  itself  produce  a  greater  number  of  eminent  artists  than  other 
places.  During  a  long  period  Siena  successfully  vied  with  her  in 
artistic  fertility,  and  Upper  Italy  in  the  14th  century  gave  birth  to 
the  two  painters  d' Ayanzo  and  Axtiohibbi  (paintings  in  the  Chapel 
of  8.  Oiorgio  in  Padua),  who  far  surpass  Giotto's  ordinary  style.  On 
the  other  hand,  no  Italian  city  afforded  in  its  political  institutions 
and  public  life  so  many  favourable  stimulants  to  artistic  imagina- 
tion, or  promoted  intellectual  activity  in  so  marked  a  degree,  or 
combined  ease  and  dignity  so  harmoniously  as  Florence.  What 
therefore  was  but  obscurely  experienced  in  the  rest  of  Italy,  and 
manifested  at  irregular  intervals  only,  was  generally  first  realised 
here  with  tangible  distinctness.  Florence  became  the  birthplace 
of  the  revolution  in  art  effected  by  Giotto ,  and  Florence  was  the 
home  of  the  art  of  the  Renaissance,  which  began  to  prevail  soon 
after  the  beginning  of  the  15th  century  and  superseded  the  style 
of  Giotto. 

The  word  BenaiManoe  is  commonly  understood  to  designate  a 
revival  of  the  antique;  but  while  ancient  art  now  began  to^^  Rknais- 
influence  artistic  taste  more  powerfully,  and  its  study  to  be      sance 
more  zealously  prosecuted,  the  essential  character  of  the   Culturk' 
Renaissance  consists  by  no  means  exclusively,  or  even  principally, 
in  the  imitation  of  the  antique ;  nor  must  the  term  be  confined 
merely  to  art ,  as  it  truly  embraces  the  whole  progress  of  civili- 
sation in  Italy  during  the  15th  aiid  16th  centuries.      How  the 
Renaissance  manifested  itself  in  political  life ,  and  the  different 
phases  it  assumes  in  the  scientific  and  the  social  world,  cannot 
here  be  discussed.     It  may,  however,  be  observed  that  the  Re- 
naissance in  social  life  was  chiefly  promoted  by  the  'humanists^ 
who  preferred  general  culture  to  great  professional  attainments, 
who  enthusiastically  regarded   classical  antiquity  as  the  golden 
age  of  great  men ,   and  who  exercised  the  most  ctAaw^^^  Vol- 
fluence  on  the  bias  of  artistic  view*.     Iw  W<b'^«Aq^  otl^^'^^*- 
naissanoe  the  position  of  the  artist  wltVi  te^ax^  Vi  "VsNa  ^ot!«.  ^  w^^ 
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the  nulure  iiUd  ispei^  of  the  iHtCer  ute  chmiged.  The  eduuatiou  *ud 
taste  of  the  Individual  leave  &  mure  marked  Imprasi  oii  the  work  of 
the  author  th»ii  «u  eter  befoie  the  cue ;  his  creattons  are  pre-emi- 
nently the  lellection  o(  hja  iDtollect;  hU  alaoe  i«  the  reaponalhility, 
his  the  lenard  of  suvceaa  oc  the  aiortification  of  failure.  Artists 
lion  seek  tu  attalu  celebrity,  they  desiie  their  works  to  be  examined 
and  judged  as  teatl menials  of  thoit  personal  ondowments.  Mere 
teuhniiral  skill  by  no  means  saliBflea  them,  although  ihey  ara  far 
from  despising  the  drudgery  of  a  handicraft  (many  of  the  most  emi- 
nent qaattcoceiitists  having  received  the  rudinientB  of  their  educMioa 
til  the  workshop  of  >  goldsmith^,  the  Bxclusive  pursuit  of  a  single 
spbere  of  ait  is  regarded  by  them  as  an  indiestlon  of  iutelleotual 
poverty,  and  thay  aim  at  maatering  the  principles  of  each  different 
brani^h.  They  work  simultaiieausly  u  painters  and  simlptors,  and 
Khen  they  devote  themselves  to  architecture,  it  is  deemed  nothing 
unvonted  or  anomalous.  A  comprehensive  and  versatiie  education, 
united  vritli  refined  personal  sentiments,  forms  their  loftiest  aim. 
This  they  attain  In  but  few  iiiBtances,  but  that  they  eageriy  aspired 
to  it  U  proved  by  the  biography  of  the  illustrious  Lbok  BjiTTIBia 
Albbbti,  nho  is  entitled  to  the  same  rank  in  the  15th  century,  as 
Leonardo  da  Vinci  in  the  IGth.  Itatianally  educated,  physically  and 
morally  healthy  ,  keenly  alive  to  the  calm  enjoymenta  of  life,  and 
possessing  clearly  deltriDd  ideas  ami  decided  tastes,  tbe  Renaissance 
artists  necessaiily  regarded  nature  and  her  artistic  embodiment 
vlth  difFerent  views  from  their  pFedecessora.  Afresh  and  joyans  lova 
of  nature  seems  to  pervade  the  whole  of  this  period.  She  not  only 
afforded  an  unbounded  Held  to  the  scientilic,  but  artists  also  strove 
tu  approach  her  at  flist  by  a  careful  study  of  her  various  pheno- 
mena. Anatomy,  geometry,  perspective,  and  the  stady 
or  thk'bI-  "'  drapery  and  colour  are  zealously  pursued  and  practloally 
HAIBB.IIIOI  applied.  Kiternal  truth,  fidelity  to  nature,  and  a  correct 
Abttbtb  to  rendering  of  real  life  in  its  mliiuteat  detalis  are  among  the 
necessary  qualities  in  a  perfect  work.  The  realism  of  the  re- 
presentation is,  however,  only  the  basis  for  the  expression  of  life- 
like character  and  present  enjoyment.  The  earlier  artists  of  the 
BenaissanCB  rarely  exhibit  partiality  for  pathetic  scenes,  or  events 
which  awsken  painful  amotions  and  turbulent  passions,  and  when 
such  inaidenta  are  represented,  they  are  apt  to  be  somewhat  exagger- 
ated. The  preference  of  these  msstera  obviously  inclines  to  cheerful 
and  Joyous  aubjects.  In  the  works  of  the  15th  century  strict  faith- 
fulness. In  an  objective  sense,  m  nst  not  be  looked  for.  Whether  the 
topic  be  derived  from  the  Old  or  the  New  Testament,  from  history  or 
table,  it  fa  always  transplanted  to  the  immediate  present,  and  adorn- 
ed with  the  colours  of  actual  life.  Thue  Florentines  of  the  genuine 
natioiial  type  are  represented  as  surrounding  the  patriarchs,  visiting 
Elhabeth  after  the  birth  of  her  son,  or  witnessljig  the  miracles  of 
Christ,     This  transference  of  remote  events  to  the  present  bears  a 
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Btriliiiig  reaemblance  to  the  naive  aud  not  unpleasing  tone  of  the 
ehionieler.  The  development  of  Italian  art,  however,  hy  no  means 
tenninates  -with  mere  fidelity  to  nature,  a  quality  likewise  displayed 
by  the  contemporaneous  art  of  the  North.  A  superficial  glance  at 
the  works  of  the  Italian  Renaissance  enables  one  to  recx)gnise  the 
higher  goal  of  imagination.  The  carefully  selected  groups  of  digni- 
fied men ,  beantiful  women ,  and  pleasing  children ,  occasionally 
without  jiitemal  necessity  placed  in  the  foreground ,  prove  that  at- 
tnctiveness  was  pre-eminently  aimed  at.  This  is  also  evidenced  by 
the  early-awakened  enthusiasm  for  the  nude,  by  the  skill  in  dispo- 
sition of  drapery,  and  the  care  devoted  to  boldness  of  outline  and 
aecnracy  of  form.  This  aim  is  still  more  obvious  from  the  keen 
sense  of  symmetry  observable  in  all  the  better  artists.  The  indi- 
vidual figures  are  not  coldly  and  accurately  drawn  in  conformity 
with  systematic  rules.  They  are  executed  with  refined  taste  and 
feeling ;  harshness  of  expression  and  unpleasing  characteristics  are 
sedulously  avoided,  while  in  the  art  of  the  North  physiognomic 
fidelity  is  usually  accompanied  by  extreme  rigidity.  A  taste  for 
symmetry  does  not  prevail  in  the  formation  of  the  individual  figure 
only ;  obedience  to  rhythmical  precepts  is  perceptible  in  the  dispo- 
sition of  the  groups  also,  and  in  the  composition  of  the  entire  work. 
The  intimate  connection  between  Italian  painting  (fresco)  and 
arehitecture  naturally  leads  to  the  transference  of  architectural  rules 
to  the  province  of  pictorial  art ,  whereby  not  only  the  invasion  of  a 
mere  luxuriant  naturalism  was  obviated  ,  but  the  fullest  scope  was 
afforded  to  the  artist  for  the  execution  of  his  task.  For,  to  discover 
the  most  effective  proportions ,  to  inspire  life  into  a  scene  by  the 
very  rhythm  of  the  lineaments ,  are  not  accomplishments  to  be 
acquired  by  extraneous  aid;  precise  measurement  and  calcu- 
lation are  here  of  no  avail;  a  discriminating  eye,  refined  taste, 
and  a  creative  imagination ,  which  instinctively  divines  the  appro- 
priate forms  for  its  design ,  can  alone  excel  in  this  sphere  of  art. 
This  enthusiasm  for  external  beauty  and  just  aud  harmonious  pro- 
portions is  the  essential  characteristic  of  the  art  of  the  Renaissance. 
Its  veneration  for  the  antique  is  thus  also  accounted  for.  At  first 
an  ambitious  thirst  for  fame  caused  the  Italians  of  the  15th  and  16th 
centuries  to  look  back  to  classical  antiquity  as  the  era  of  illus-  studt 
trious  men,  and  ardently  to  desire  its  return.  Subsequently,  of  the 
however,  they  regarded  it  simply  as  an  excellent  and  appro-  Amtiqub 
priate  resource,  when  the  study  of  actual  life  did  not  suffice,  and  an 
admirable  assistance  in  perfecting  their  sense  of  form  and  symmetry. 
They  by  no  means  viewed  the  art  of  the  ancients  as  a  perfect  whole, 
or  as  the  product  of  a  definite  historical  epoch ,  which  developed 
itself  under  peculiar  conditions ;  but  their  attention  was  arrested  by 
the  individual  works  of  antiquity  and  their  special  beauties.  TV»l% 
ancient  ideas  were  re-admitted  into  the  sphei^  ol  '&«tA.S%'^vc^c^  vt^« 
A  return  to  the  religious  spirit  of  the  Roiii«i\«  «si^  Qft^^V^S^  \:ks^^  ^"^ 
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CDurae  to  be  iafened  from  Ibe  venerition  for  tbe  iiicient  godi  ibom 
during  the  hiimaniBtli;  period  ;  belief  in  the  OlympiAii  godi  was  ei- 
tlnct;   but  juBt  becanae  no  devotional  feeliug  was  interminf led , 
benauss  the  farm«  could  only  reneive  life  from  creatine  imagliiatlon, 
did  tbey  exercise  so  powerful  an  InOuenre  on   the  Itnlian  mwtera. 
The  importance  of  mytholo^uaL  nbarai'tera  being  wholly  dne  to  tbe 
perfect  beauty  of  tbelr  forms,   they  could  not  fail  on  thin  aouunt 
pre-eminently  to  recommeiid  thomseivuE  to  Rensigeaaee  artist*. 
These  remarks  will,  it  is  hoped,  convey  to  the  reader  «  general 
HARtiRiK-ldea  of  tbe  ebarai:tDr  Of  the  Kenalswune.     Those  who  ox- 
•Kics  or  amine  the  architectural  works  ot  the  l&th  or  ISth  oentnry 
BAKCK     il""'!^  refrain  from  mirrluK  their  enjoyment  by  the  not  al- 
ABdiit-    together  JUBtlfl able  ranBi:tiDn,  that  in  the  Reualasance  style 
TBUTUBB.  no  new  ayttem  was  Invented,  aa  the  architects  merely  em- 
ployed the  Bucient  BlBmenta,  and  adhered  principally  to  tradition 
in  their  instructive  principles  and  selection  of  romponent  parts. 
Notwithstanding  the  apparent  want  of  organiestion,  however,  great 
heauty  of  form,  the  outcome  »f  the  moat  exuberant  imagination, 
will  be  observed  in  all  these  structures. 

TbroufEbout  the  diversified  stages  of  development  of  the  bur- 
oeediug  BtyleB  of  itenaiasance  arnhitflcture,  felicity  of  proporttoa  is 
invariably  the  aim  of  all  the  great  masters.  To  appreciate  tbelr 
eucoeas  in  this  aim  should  also  be  regarded  as  the  principal  ta^  of 
the  spectator,  who  with  this  object  in  view  will  do  well  to  contpaie 
a  Gothic  with  a  Kenaissaiice  structure.  This  rampaTiaon  will  prove 
to  him  that  harmony  of  proportion  is  not  the  only  oHei^tive  elemmt 
in  architecture;  for,  especial!;  in  the  cathedrals  of  Germany,  the 
HKcluaivoly  vertical  tendency,  tie  attention  to  form  without  regant 
to  measure  ,  the  violation  of  precepts  of  rhythm ,  and  a  disregard 
of  proportion  and  the  proper  ratio  of  the  open  to  the  cloiod  nannOt 
fall  to  strike  the  eye.  Even  the  unskilled  amateur  will  thus  be 
coijvinced  of  the  abrupt  contTaat  between  the  mediavil  and 
Renaissance  styles.  Tbus  prepared,  he  may,  for  example,  proceed 
to  inspect  the  Pltti  Palace  at  Florence ,  which  ,  nudecorated  and 
uuoq;Bnised  as  it  la,  would  acaccely  be  distinguishable  from  •  r 
pile  of  atones,  if  a  judgment  were  formed  from  the  mare  desorip- 
tion.  The  BTtlatic  charm  consiatB  In  tbe  simplicity  of  the  maSs, 
the  justnoEB  of  proportion  in  the  olevatioji  of  tbe  stones  ,  and  the 
tasteful  adjustment  of  the  windows  in  the  vast  surface  of  the  fa- 
cade. That  the  arohitecta  thoroughly  unduiatood  the  (esthetieal 
effect  of  symmetrical  proportions  is  proved  by  tbe  mode  of  n 
atruntion  adopted  in  the  soroewbat  more  recent  Flurentine  palac 
in  which  tbe  roughly  hewn  blocks  frustica")  in  the  auccessivn  stories 
recede  in  gradations,  and  by  their  careful  experiments  as  to  whether 
the  cornice  surmounting  the  structure  should  bear  reference  to 
highest  story,  or  to  the  entire  facade.  The  same  bias  manifests  . 
itself    in     Bramante's    imagination.       The    CatKtlUria    is    justff    ] 
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conBidered  a  beautifully  organised  structure;  and  when,  after  the 
example  of  Palladio  in  church-facades,  a  single  series  of  columns 
was  Bubstitated  for  those  resting  above  one  another,  symmetry  of 
proportion  was  also  the  object  in  view. 

From  the  works  of  Brunelleschi  fp.  xliv),  the  greatest  master  of 
the  Early  BenaiBaanee,  down  to  those  of  Andrea  Palladio  of  Vi- 
cenza  (p.  xIy),  the  last  great  architect  of  the  Renaissance,  the  works 
of  all  the  architects  of  that  period  will  be  found  to  possess  many 
features  In  common.  The  style  of  the  15th  century  may,  however, 
easily  be  distinguished  from  that  of  the  16th.  The  Flor-  Eablt  Re- 
entine  PUti,  Riceardij  and  Stroxsii  palaces  are  still  based  on  naissance. 
the  type  of  the  medisval  castle ,  but  other  contemporary  creations 
show  a  closer  affinity  to  the  forms  and  articulation  of  antique  art. 
A  taste  for  beauty  of  detail ,  coeval  with  the  realistic  tendency  of 
painting,  produces  in  the  architecture  of  the  15th  century  an  exten- 
sive amplication  of  graceful  and  attractive  ornaments,  which  entirely 
coyer  the  surfaces,  and  throw  the  real  organisation  of  the  edifice  into 
the  background.  For  a  time  the  true  aim  of  Renaissance  art  appears 
to  have  been  departed  from  ;  anxious  care  is  devoted  to  detail  instead 
of  to  general  effect ;  the  re-application  of  columns  did  not  at  first 
admit  of  spacious  structures;  the  dome  rose  but  timidly  above  the 
level  of  the  roof.  But  this  attention  to  minutise,  this  disregard  of 
effect  on  the  part  of  these  architects,  was  only,  as  it  were,  a  re- 
straining of  their  power,  in  order  the  more  completely  to  master, 
the  more  grandly  to  develop  the  art. 

There  is  no  doubt  that  the  Renaissance  palaces  (among  which 
that  of  Urbino,  mentioned  in  vol.  ii.  of  this  Handbook,  has  always 
been  regarded  as  pre-eminently  typical)  are  more  attractive  than  the 
churches.  These  last,  however ,  though  destitute  of  the  venerable 
associations  connected  with  the  medisBval  cathedrals ,  bear  ample 
testimony  to  the  ability  of  their  builders.  The  churches  of  Northern 
Italy  in  particular  are  worthy  of  examination.  The  first  early  Re- 
naissance work  constructed  in  this  part  of  the  country  was  the  facade 
of  the  Certosa  ofPavia,  a  superb  example  of  decorative  architecture. 
Besides  the  marble  edifices  of  this  period  we  also  observe  structures 
in  brick,  in  which  the  vaulting  and  pillars  form  prominent  features. 
The  favourite  form  was  either  circular  or  that  of  the  Greek  cross 
(with  equal  arms),  the  edifice  being  usually  crowned  with  a  dome, 
and  displaying  in  its  interior  an  exuberant  taste  for  lavish  enrich- 
ment. Of  this  type  are  the  church  of  the  Madonna  della  Croce  near 
Crema  and  several  others  at  Piaeenza  and  Parma  (Madonna  della 
Steecata).  It  was  in  this  region  thatBKAMANTB  prosecuted  the  studies 
of  which  Rome  afterwards  reaped  the  benefit.  Among  the  secular 
buildings  of  N.  Italy  we  may  mention  the  Ospedale  Maggiore  at 
Milan,  which  shows  the  transition  from  Gothic  to  Renalsss.iv^.  T^^ 
best  survey  of  the  palatial  edifices  built  of  \>nc\t  'wWV  Vi  ^\.^Vftft^ 
by  walking  through  the  streets  of  Bologna  (y.  ^0^. 
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The  vJEitoT  Id  Venice  will  hBv«  sii  opportunity  of  tikcing  wltliin 
ft  leiy  limited  spai'.B  the  prugreea  of  liensiusktice  architecture.  The 
chuicb  or  S.  Zaccaria  is  au  example  of  early  ReiiaisBanca  Btill  lu 
I'onfllet  with  Oothia,  vhile  the  richly  coloured  church  nt  8.  Maria 
lUi  Miracoli  and  the  Scaola  di  S.  Marco  exhibit  the  style  in  its 
perfection.  PoiemoBt  amoiig  the  irchitscU  of  Veiiioe  must  bo 
mentioned  the  Lomiardi,  to  whom  most  of  the  VeQetian  buildiogB 
of  the  16lh  cent,  are  attributed  ,  but  we  shall  afterwards  advert  to 
the  farther  progress  of  Venetian  aruhltecturo  (p.  ilv^.  One  of  the 
most  famous  architects  of  (f.  Italj  was  Fka  GiooohiiD  of  Vanna.  a 
monk,  pbllologiBt  (,lhe  disraverer  of  the  letters  of  tbe  younger  Pliuy~), 
a  botanlEt,  an  engineer,  and  a  thoroughly  well  trained  sruhitect,  wlw 
at  a  very  advanced  age,  aftur  the  death  of  Bremante,  was  summoned 
to  Rome  to  «upBcintiind  the  building  of  St.  Peter's. 

Examples  of  early  Kenaiseance  architecture  abound  in  the  towns 
of  Tuscany.  At  Florfnct,  the  Bcenn  of  Filippo  BiiiiMKIi.bbchi'b 
labours  tlSTa-lUB"),  the  attoutian  is  chiefly  arrested  bythe  church 
of  3.  Larmio  fl426i,  with  its  two  sacristies  (the  earlier  by  Brunel- 
lescbi,  the  later  by  Michael  Angelo,  which  it  is  interesting  to 
compare},  while  the  small  Cappella  del  P/aii  near  g.  Grooe  is  also 
noticeable.  The  Fidaao  Rw-ellai  is  also  important  as  showing  the 
comirfnatioii  ofpllaslers  with  'roatica'.  the  greatest  advance  a  h  a  ed 
by  the  early  Renaissance.  Sitna,  with  itsnnmerous  palaors  Pieiaa 
the  model  of  a  Renaissance  town  ,  and  Vrbma  also  adord  ex  .el  ent 
examples  nf  tbe  art  of  the  Quattrocentists,  but  are  beyond  he  mits 
of  the  present  volume.  While  all  these  different  edifices  po  ss 
many  features  in  common ,  they  may  be  classed  In  a  numbo  of 
groups,  dllTeriiig  in  material  and  various  other  characteri  tics  and 
entirely  relieving  them  from  any  reproach  of  monotony. 

The  early  RenaiBsaiii:e  issu^'Leeled  by  Ubajhaiitb  s  epoch  (1444 
1614),  with  which  began  the  golden  age  of  Bjmmetrip.al  mnstmc 
Zkbiih  tien.  With  a  wise  economy  the  mere  decorative  portions 
F  TUB  He- were  circumscribed  while  greater  signiflcan  e  and  more 
FiisnncB.  nuriigj  expression  were  imparted  to  the  true  i^nstituents 
of  the  structure,  the  real  exponents  of  the  archlte -tural  design 
The  works  of  the  Bramantiue  ira  are  less  xrarefnl  and  attractive 
than  those  of  their  predecessors  hat  superior  in  their  well  defined 
lofty  simplicity  and  finished  character.  Had  the  Church  of  St.  FeU* 
been  completed  ill  the  form  originally  designed  hyBramante,  we 
could  have  pronounced  a  more  decided  opinion  as  to  the  ideal  of  the 
church-architecture  of  the  Ronaiasaiice.  The  circumstance  that  the 
grandest  work  of  this  style  baa  been  Bobjected  to  the  moBi  varied 
alterations  ( and  vastnesa  of  dimensionB  was  the  principal  aim  of  the 
architects^  teaches  us  to  refrain  from  the  indiscriminate  blame  which 
so  commonly  falls  to  the  lot  of  Kenaissance  churches.  It  mnst  at 
least  be  admitted  that  the  favourite  form  of  a  Greek  cross  with 
rounded  oitremltles,  urowned  hy  a  ilome,  possesses  concentrated 


ITALIAN  ART.  xlv 

nnity,  and  that  the  pillar-constraction  relieyed  by  niches  presents 
a  most  majestic  appearance;  nor  can  it  be  disputed  that  in  the 
ehnrehes  of  the  Renaissance  the  same  artistic  principles  are  applied 
as  in  the  uniyersally  admired  palaces  and  secular  edifices.  If  the 
former  therefore  excite  less  interest,  this  is  not  due  to  the  in- 
feriority of  the  architects,  but  to  causes  beyond  their  control.  The 
great  masters  of  this  culminating  period  of  the  Renaissance  were 
Rafhabl,  Baldabsabb  Pbbuzzi,  the  younger  Antonio  da  Sanoallo 
of  Rome,  Michblb  Sammiohbli  of  Verona  (p.  200),  Jaoopo  Sanso- 
YDfO  of  Venice,  and  lastly  Miohabl  Anoblo.  The  succeeding  gene- 
ration of  the  16th  century  did  not  adhere  to  the  style  introduced  by 
Bramante,  though  not  reduced  by  him  to  a  finished  system.  They 
aim  more  sedulously  at  general  effect,  so  that  harmony  among  the 
indlYidual  members  begins  to  be  neglected ;  they  endeavour  to  arrest 
the  eye  by  boldness  of  construction  and  striking  contrasts ;  or  they 
borrow  new  modes  of  expression  from  antiquity,  the  precepts  of 
which  had  hitherto  been  applied  in  an  unsystematic  manner  only. 

The  traveller  will  become  acquainted  with  the  works  of  Bramante 
and  his  contemporaries  at  Rome  (see  vol.  ii.  of  this  Hand-p^^oug  ^^ 
book),  but  there  are  other  places  also  which  possess  important  maissanck 
examples  of  the  *High  Renaissance'  style.  At  Florence,  for  Bon,DiNos. 
example,  are  the  PcUazto  Pandolfini  and  the  Palazzo  Vguccionij 
both  of  which  are  said  to  have  been  designed  by  Raphael  ;  the 
Court  of  the  Pitti  Palace  by  Babt.  Ammanati  ;  the  Palazzo  Serristori 
and  the  Palazzo  Bartolini  by  Bacoio  d'Aonolo.  We  must  also 
mention  Mantua  as  the  scene  of  the  architectural  labours  of  Giulio 
Romano  fp.  211),  Verona  with  its  numerous  buildings  by  Sam- 
miohbli (e.  g.  the  Palazzo  Bevilacqua') ,  and  Padua ,  where  Gio- 
TANNi  Mabia  Falconbtto  (1458-1534)  and  Andbba  Riccio  ,  or 
properly  Bbiosco  (S.  Giustina)  flourished.  At  Venice  the  Renais- 
sance culminated  in  the  first  half  of  the  16th  cent,  in  the  works  of 
the  Florentine  Jacofo  Sansoyino  (properly  Tatti,  1477-1570), 
and  at  Genoa  in  those  of  Galbazzo  Albssi  (1500-72)  of  Perugia 
(e.g.  S.  Maria  in  Carignano). 

In  the  middle  and  latter  half  of  the  16th  cent,  Venice,  Genoa, 
and  Vicenza  were  zealous  patrons  of  art.    To  this  period     abchi- 
belongs  Andbba  Palladio  of  Vicenza  (1518-80;  p.  215),  tbctdbb  at 
the  last  of  the  great  Renaissance  architects,  whose  Venetian    Venice. 
churches  (S,  Giorgio  Maggiore  and  RederUore)  and  Vicentine  palaces 
are  equally  celebrated.    The  fundamental  type  of  domestic  archi- 
tecture at  Venice  recurs  with  little  variation.    The  nature  of  the 
ground  afforded    little    scope    for   the   caprice  of  the   architect, 
while  the  conservative  spirit  of  the  inhabitants  inclined  them  to 
adhere  to  the  style  established  by  custom.    Nice  distinctions  of  style 
are  therefore  the  more  observable,  and  that  which  emanat^^  Ituvci 
a  pure  sense  of  form  the  more  appreciable,     "tivo^e  ^^qVw^X^^^ql 
convinced  by  careful  comparison  of  the  great  eu^et^oxS^:^    ^i  ^^ba 
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Blbtlotei^a  (In  the  Piszzetbi )  of  MunanTino  nver  the  new  Prai'uuxle 
of  8cAmoi2l,  althnush  the  two  eiiilloeB  esai^y  rarreapontl  Iti  many 
respents,  hsTe  made  great  progrees  towanU  an  antinrate  inaight  Into 
the  irRhitecturs  of  the  KenaiBBance, 

Munh,  however,  would  be  laat  by  the  traveller  who  devoterl  liis 

jiliBUK       ftttertian  exdoalvely  to  the  maater-workB  whir.li  have  been 

Vi>aiin  uv  BKtfllled  from  time  inimemorisl,  or  solely  to  the  great  toon- 

^B^'         nmental  BtruirtuTes,    Ab  oven  the  iiiBlgtilllctatit  vosea  (trut- 

jollefu,   manafantured  at  Peasro.   Urbliio,   Gnbhlo ,   anil   Oafltel- 

Dnrante)   testify  to   the   taste   of  the   italians,    their   partlsllty 

for  i;!asBirjil  nioilelB,   and  their  enthoBiaam  for  purity  of  form,   mr 

also  In  Inferior  works,  some  of  whiv.h  fall  withiu  the  jlronlnoe  of  > 

mBCB  hanciir.raft,  the  pep.iiHar  beantiea  of  the  KenaiBaani^e  style  anf 

often  rtetenteil ,  and  rharming  specimens  of  amhiteftnie  are  Bome- 

tlniea  dlacoTered  in  remote  noTnera  of  Italian  towns.     Nor  must  th« 

vast  domain  of  de>^OTati•e  annlptiire  be  disregarded,  as  auoh  work«, 

whether  in  metal,  stone,  or  Btnrco,  inlaid  or  i^arred  wood  (tnlaraia/, 

often  verge  on  the  sphere  of  ari^hlterttnre  iti  their  designs,  drawing, 

and  style  of  enrichment. 

On  the  whole  it  maybe  asserted  that  the  arihitei'ture  of  theRe- 
naisBanne  ,  whir.h  in  obedience  to  the  requirements  of  modem  life' 
k:Di.miRE  nianlfeBtB  its  grestest  exi^ellenee  in  sennlar  structnTes,  cannot 
»  tBK  Rb-  fail  to  gratify  the  taste  of  the  most  snperllfial  obserrer. 
liissiBOB.  With  the  si'ulpture  of  the  same  period,  however,  the  ftase  it 
different.  The  Italian  archltectaie  of  the  15th  and  16th  eentariea 
still  posBHSSea  a  prarliral  value  and  is  frequently  Imitated  «t  th« 
present  day ;  and  painting  undoubtedly  attained  ita  highest  con^ 
summation  at  the  same  period  ;  but  the  snolpture  of  the  Benais- 
Ban«e  does  not  appear  to  us  worthy  of  revival,  and  indeed  cannot 
compete  with  that  of  antiquity.  Yet  the  piastin  art,  f«r  from' 
enjoying  a  lower  degree  of  favonr,  was  rather  viewed  by  the  ar- 
tists of  that  age  as  the  proper  centre  of  their  sphere  of  aetivity.' 
Sculpture  was  the  first  art  in  Italy  which  was  launched  into  the 
Stream  of  the  KenaiaBauce,  in  its  development  It  was  ever  a  step 
in  advance  of  the  other  arts,  and  in  the  popular  opinion  poasesaed 
the  advantage  of  most  clearly  embodying  the  current  ideas  of  tha' 
age,  and  of  alTordlng  the  most  brilliant  evidence  of  the  re-awakened  ' 
love  of  art.  flwing  probably  to  the  closeness  of  the  connection  bo-' 
tween  the  plastic  art  of  the  Kenaiasance  and  the  pecnllar  natioJiil' 
vulture,  the  former  lost  mtich  at  Its  value  after  the  decline  of  ths 
latter,  and  was  less  appreciatad  than  pictorial  and  architectatal' 
works,  in  which  adventitious  historical  origin  !s  obviously  less  im-' 
portant  than  general  effeitt.  In  trailing  the  progress  of  the  sculpture 
of  the  Renaiaaance,  the  enijulrer  at  once  anconntera  serloDB  devia- 
tlons  from  strirt  precepts,  and  numerAna  infringements  of  SBSthett' 
oal  roles.  The  eiecntion  of  reliefB  constitutes  by  far  the  widest 
lyhere   of  action  of  the  Italian  spulptors  of  the    15th  century. 
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TbeBe,  ho'wever,  contrary  to  immemorial  usage,  are  executed 
in  a  pictorial  style.  Lorenzo  Ghibbrti  (1378-1455),  for  ex- 
ample ,  in  his  celebrated  (eastemj  door  of  the  Baptistery  of  Flo- 
rence ,  is  not  satisfied  with  grouping  the  figures  as  in  a  painting, 
and  placing  them  in  a  rich  landscape  copied  from  nature.  lie 
treats  the  background  in  accordance  with  the.  rules  of  perspective ; 
the  figures  at  a  distance  are  smaller  and  less  raised  than  those  in 
the  foreground.  He  oversteps  the  limits  of  the  plastic  art,  and 
above  all  violates  the  laws  of  the  relief-style,  according  to  which 
the  figures  are  always  represented  in  an  imaginary  space ,  and  the 
usual  system  of  a  mere  design  in  profile  seldom  departed  from. 
In  like  manner  the  painted  reliefs  in  terracotta  by  Luoa  della 
RoBBiA  (1400-82)  are  somewhat  inconsistent  with  purity  of  plastic 
form.  But  if  It  be  bonie  in  mind  that  the  sculptors  of  the  Renais- 
sance did  not  derive  their  ideas  from  a  previously  defined  system, 
or  adhere  to  abstract  rules,  the  fresh  and  life-like  vigour  of  their 
works  (especially  those  of  the  15th  century)  will  not  be  disputed, 
and  prejudice  will  be  dispelled  by  the  great  attractions  of  the 
reliefis  themselves.  The  sculpture  of  the  Renaissance  adheres  as 
strictly  as  the  other  arts  to  the  fundamental  principle  of  repre- 
sentation; scrupulous  care  is  bestowed  on  the  faithful  and  at- 
tractive rendering  of  the  individual  objects ;  the  taste  is  gratified 
by  expressive  heads,  graceful  female  figures ,  and  joyous  children ; 
the  sculptors  have  a  keen  appreciation  of  the  beauty  of  the  nude, 
and  the  importance  of  a  calm  and  dignified  flow  of  drapery.  In 
their  anxiety  for  fidelity  of  representation  ,  however ,  they  do  not 
shrink  from  harshness  of  expression  or  rigidity  of  form.  Their 
predilection  for  bronze-casting ,  an  art  which  was  less  in  vogue  in 
the  16th  cent. ,  accords  with  their  love  of  individualising  their 
characters.  In  this  material ,  decision  and  pregnancy  of  form  are 
expressed  without  restraint,  and  almost,  as  it  were,  spontaneously. 
Works  in  marble  also  occur,  but  these  generally  trench  on  the  pro- 
vince of  decoration ,  and  seldom  display  the  bold  and  unfettered 
aspirations  which  are  apparent  in  the  works  in  bronze. 

The  churches  have  always  afforded  the  most  important  field  for 
the  labours  of  the  Italian  sculptors,  some  of  them,  such  as  8.  Croce 
at  Florence,  Frari  and  8,  Giovanni  e  Paolo  at  Venice,  and  the 
8(mio  at  Padua,  forming  very  museums  of  Renaissance  sculpture. 
At  the  same  time  many  of  the  wealthier  families  (the  Medici  and 
others)  embellished  their  mansions  with  statuary ,  and  the  art  of 
the  sculptor  was  frequently  invoked  with  a  view  to  erect  a  fitting 
tribute  to  the  memory  of  some  public  benefactor  (such  as  the 
equestrian  statues  at  Venice  and  Paduay 

At  Ftorence ,  the  cradle  of  Renaissance  sculpture ,  we  become 
acquainted  with  Ghlberti  and  Della  Robbia,  who  hav^  \>ftew  ^^x^vc'^q^s 
already  mentioned ,  and  with  the  famouB  Bq-katikUuO  ^^to-  «>^  t»^^  '«-'«•  ^ 
j^riy  DoNATO  Di  NiccoLd  Di  Bbtti  Bardi,  i^^-i^ft^"i,^Vo^^^^^^'^'^ 
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iiitroilaceil  a  raturallstlR  style,  wMnh  ,  thongh  ofleu  liatsh,  is  full 
af  life  and  ohaiactur.  The  Judith  Oroup  In  the  Loggii  ie'  Latizi 
is  an  exaggerated  and  uiipleasing  example  of  tbis  style,  the  mBBter 
having  aimed  at  the  utmost  possible  expressiveness,  while  the  lines 
and  contours  aie  entirely  destitute  of  ease.  Among  Donatelio'a 
moat  iucaessfnl  works  on  the  other  hand  are  his  statue  of  81.  Otorgt 
(in  Or  S.  Michele,  whirh  also  contains  his  Peter  and  Mark;  p.  393) 
and  his  Vtatorioui  Vavid  in  bronze  in  the  HnaeoNazionale  (ji.  402), 
a  collection  invaluable  to  the  stndent  of  the  early  Kenaissanne.  The 
reliefs  on  the  two  pulpits  Id  S.  Loretao  and  the  sculptarea  in  the 
Bscriaty  ot  that  charch  (p,  420)  should  also  be  inspeoted.  Dona- 
lello'9  flneat  works  out  nf  Florenne  are  hie  uumoroiis  sculptures  in 

The  next  sculptor  of  note  was  A»ubba  Vhbboucmjo  (143^-88). 
Most  nf  the  other  masters  of  t-hia  period  (^Antokio  Kobbbt.lino, 
Mino  DA  FiBBOLB.  Dbsiiibkio  DA  Sbttionaiio)  Were  chiefly  oc- 
cupied In  the  eiecnlion  of  tombstones ,  and  do  not  oecnpy  a 
position  of  much  importance;  hot  the  life  and  sense  of  bean  ty  which 
characterise  the  early  R(<tiaisB!mce  are  admirably  eiempliAed  in  the 
works  of  the  cooiparativety  unknown  Matted  Civitai.t  of  Lucca 
[U3&-1M1  ;  Altai  ot  Ht.  Begulua  in  the  Cathedral ,  p.  353). 
Important  Florentine  masters  of  the  first  half  nf  tbe  IBth  cent. 
wereOiov,  Fkanc.  Rustiui (1474-1350'^),  who  was  perhaps  inspir- 
ed by  Leonardo,  and  particularly  ANunBA  Sahsovino  (14B0-1529), 
the  author  of  the  exquisite  group  of  Christ  and  the  Baptist  in  the 
Baptistery  at  Hortace,  of  superb  monuments  at  Rome  (in  the  choir 
ot  S.  Maria  del  Popolo),  and  of  part  of  the  sculptures  which  adorn 
tbe  Sauta  Casa  at  Lortlo.  Nortbern  Italy  also  contributed  largely 
to  the  development  of  the  plastic  art.  The  Certoea  at  Pitvia ,  for 
example,  affordtfd  occupation  during  several  dtcades  to  oumeroua 
artists,  among  whom  the  most  emiuent  were  Giovanni  Antomio 
Amaubo  (sculptor  of  Che  huge  monnments  in  the  Cappella  Oolleoni 
at  Bergamo),  and,  at  a  later  period,  Chistofoso  ^ai.ABi,  Bumamed 
II  OobBO;  Venice  gave  liirth  to  the  famous  sculptor  Albbsuidbo 
Lbopabdi  {d.  1521);  Riccio  or  BEloseo  wrought  at  ftuJuO;  Asoa- 
TiMU  RnaTi,  III  Bahbaja  (p.  126)  and  the  above-mentioned  Obibto- 
FOBO  SoLABl,  were  actively  engaged  at  JUibin,'  and  Modtna 
afforded  employment  to  Mazzoni  and  Beqabblli  (  p.  296),  aitiala 
in  terracotta,  the  latter  of  wliom  Is  sometimes  mmpared  with 
CoTieggio. 

Of  the  various  worliE  executed  by  these  masters  ,  Momtmtntal 
Tomfis  largely  predominate.  While  these  monumeats  are  often  ot 
a  somewhat  bombaatSc  character,  they  aRbrd  an  excellent  Ulus- 
tration  ot  tbe  high  value  attached  to  Individuality  and  personal 
culture  during  the  Renaissance  period.  We  may  perhaps  also  fre- 
quently  take  eiception  to  tha  monotony  of  their  style,  which 
remained  almost  unaltered  for  a  whole  Ptntury,  but  we  cannot  fail 
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to  derive  genuine  pleasure  from  the  inexhaustible  freshness   of 
imagination  displayed  within  so  narrow  limits. 

As  museums  cannot  convey  an  adequate  idea  of  the  sculpture 
of  the  15th  century,  so  the  picture  galleries  will  not  afford  an 
accurate  insight  into  the  painting  of  that  period,  f  Sculp-  p^^inting 
tores  are  frequently  removed  from  their  original  position,  op  the  Cik- 
many  of  those  belonging  to  the  Florentine  churches,  for  Qub^^ento. 
example ,  having  been  of  late  transferred  to  museums ;  but  mural 
paintings  are  of  course  generally  inseparable  from  the  walls  which 
they  adorn.  Of  the  frescoes  of  the  Idth  century  of  which  a  record  has 
been  preserved,  perhaps  one-half  have  beenjdestroyed  or  obliterated, 
but  those  still  extant  are  the  most  instructive  and  attractive  ex- 
amples of  the  art  of  this  period.  The  mural  paintings  in  the  church 
del  Carmine  (Cappella  Brancacci)  at  Florence  are  usually  spoken  of 
as  the  earliest  specimens  of  the  painting  of  the  Renaissance.  This 
is  a  chronological  mistake ,  as  some  of  these  frescoes  were  not  com- 
pleted before  the  second  half  of  the  Idth  century;  but  on  material 
grounds  the  classification  is  justifiable,  as  this  cycle  of  pictures  may 
be  regarded  as  a  programme  of  the  earlier  art  of  the  Renaissance, 
the  importance  of  which  it  served  to  maintain,  even  during  the  age 
of  Raphael.  Here  the  beauty  of  the  nude  was  first  revealed ,  and 
here  a  calm  dignity  was  for  the  first  time  imparted  to  the  individual 
figures,  as  well  as  to  the  general  arrangement ;  and  the  transform- 
ation of  a  group  of  indifferent  spectators  in  the  composition  into  a 
sympathising  choir,  forming  as  it  were  a  frame  to  the  principal  act- 
ors in  the  scene ,  was  first  successfully  effected.  It  is,  therefore, 
natural  that  these  frescoes  should  still  be  regarded  as  models  for 
imitation,  and  that ,  when  the  attention  of  connoisseurs  was  again 
directed  during  the  last  century  to  the  beauties  of  the  pre-Raphaelite 
period,  the  works  of  Masaccio  (1401-1428)  and  Filippino  Lippi 
(1457-1504)  should  have  been  eagerly  rescued  from  oblivion. 

A  visit  to  the  churches  of  Florence  is  well  calculated  to  convey 
an  idea  of  the  subsequent  rapid  development  of  the  art  of  painting. 
The  most  important  and  extensive  works  are  those  of  Do- 
MBWico  Ghiblandajo  (1449-94) :  viz.  frescoes  in  S.  TrinitJi,  ^/lobLn^b.^ 
and  those  in  the  choir  of  S.  Maria  Novella,  which  in  spright- 
liness  of  conception  are  hardly  surpassed  by  any  other  work  of  the 
same  period.  (The  traveller  will  find  it  very  instructive  to  compare 
the  former  of  these  works  with  the  mural  paintings  of  Giotto  in  S. 
Croce,  which  also  represent  the  legend  of  St.  Francis,  and  to  draw 
a  parallel  between  Ghirlandajo's  Last  Supper  in  the  monasteries 
of  S.  Marco  and  Ognissanti,  and  the  work  of  Leonardo.)  In  the 
Dominican  monastery  of  S.  Marco  reigns  the  pious  and  peaceful 
genius  of  Fra  Giovanni  Angblico  da  Fibsole  (1387-1455),  who, 


t  The  best  works  on  thia  sabjoct  are  Oroioe  <fc  Cat)dlcaicU<r*  BLVaVov^  of 
Painting  in  Ifaly,  And  History  of  Painting  in  UToHh  ItalV* 
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thuugh  InrerioT  to  hia  GoaMniporsilea  iii  diuuitiu  power,  Ties  witb 
the  beat  of  them  in  h!«  depth  of  B«iitlmetit  and  his  HetiBe  o(  beauty, 
as  eiprensod  more  pBrtkulaily  by  hU  beads,  sud  irho  In  hU  old 
ai;e  dJBplsyed  bis  well-malured  art  in  (be  freacoes  of  Che  cliapel  of 
St.  Nicholas  in  the  Vaticui. 

AlthoDgb  the  Tuscan  painters  exhibit  tbeii  art  (o  Its  ruUeat 
extent  In  tbaii  niuia!  paintings,  their  easel-pic turos  aie  also  well 
worthy  of  moBt  urefnl  eiamiuation ;  tor  it  was  chieQy  through 
these  that  they  gradually  attained  to  perfection  in  imparting  beauty  i 
and  dignity  to  the  buiuan  form.  Besides  the  two  great  PlurentiDo  i| 
galleries  (llffizi  and  PlttlJ,  the  collection  of  the  Acadeiay  (f.  US') 
ia  also  well  caluulsl«d  to  afford  a  nurvey  of  the  propess  of  Floren- 
tine painting. 

Beyond  the  precincts  of  Florernw,  Bbnouo  Ooholi's  charming 
scanes  from  the  Old  Testament  on  the  northern  wall  of  the  Campo 
■iNTiKo  IK  Santo  of  Pisa,  truly  forming  biblical  genre-pictures,  and  hia 
Tnmtl'iiEisscenea  from  the  life  of  St.  AngusCine  in  S.  Oimifnatio, 
rTnsnASr.  Fu,iPPO  Uppi's  freacots  at  Prato  (p.  361i),  Praao  dhu^ 
Fhahcbsca'b  Finding  of  (he  Ctobs  in  S  FranceacD  at  Artao, 
and  lastly  LucA.  SioNOBBLLi's  repteaentatioii  of  the  Laat  Day  in 
the  Cathedral  at  Onieto,  afford  a  most  admlrablo  review  of  the 
iiharacter  and  developmout  of  ReiiaissauRe  painting  in  Ceattal  Italy. 
kiBzzo  and  Orilato  should  by  no  means  be  passed  oier,  not  only 
beRanse  the  works  they  contalu  of  Plero  delta  Fraiicesca  and  Luos 
Signorelli  show  how  nearly  the  art  even  of  the  15th  century  ap- 
proaches perfection,  but  because  both  of  theaa  towns  afford  an  Im- 
mediate and  attractlie  insight  into  the  artistic  taste  of  the  medieval 
towns  of  Italy.  Those  who  cajinot  conveniently  viait  the  provincial 
towns  wili  find  seveial  of  the  principal  masters  of  the  15th  century 
united  in  the  mural  paintiiiga  of  the  SlstineChspel  atHome,  where 
.SAKDito  BoTTtoELLi,  a  pupll  of  tbo  elder  Lippi,  CosiHO  KossBU.!, 
Dom.  Ghirlandajo,  Signorelli,  aiidPerugino  have  executed  a  number 
of  rich  compositious  from  the  life  of  Moses  and  that  of  Christ. 

But  an  acquaintajice  with  the  Tiiarjtn  acbuola  aloiie  can  never 
sufHce  to  enable  one  to  form  a  judgment  respecting  the  general 
(iTnin  progroas  of  art  In  Italy.  Chords  which  are  here  hut  slightly 
iiTHuoLB.  touched  vitirata  powerfully  in  Upper  llaly.  The  works  of 
Andbea  Makteqka  (1431-1506;  at  Padua  and  Mantua)  derive 
much  interest  from  hating  exerciaed  a  marked  influeiiue  on  the 
German  masters  Holbein  and  Ddcer,  and  aurpasa  all  the  other  worka 
of  his  time  in  fidelity  to  nature  and  excellence  of  perspective 
( p.  210).  —  The  earlier  masters  of  the  Vtnttian  School  {Vivabihi, 
CaiTBLi.t)  were  to  some  extent  adherents  of  the  Faduan  school,  to 
whiuh  Mantegna  belonged,  but  tliu  peculiar  VenatiBn  style,  mainly 
founded  on  local  characteristics,  and  admirably  auccessful  in  ita  rich 
portraiture  of  noble  and  dignided  personages,  was  soon  afterwards 
elaborated  by  Gbktilb  Bbij.ini  {1421-1507)  and  hia  brother  Gio- 
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TAHHi  (1426-1516),  sons  of  Glacomo  (comp.  p.  236).  —  The  Um- 
brian  School  also,  which  originated  at  Guhbio,  and  is  admirably  re- 
presented early  in  the  l&th  century  by  Ottatiano  Nblli,  blending 
with  the  Tuscan  school  in  Gbntilb  da  Fabbiano,  and  culminating 
in  its  last  masters  Pibtbo  YANmicoi,  suniamed  Pbbvoino  (1446- 
1524),and  Bbrnabdino  Pintubioohio  (1454-1513),  meritsattention, 
Bot  only  because  Raphael  was  one  of  its  adherents  during  his  first 
period ,  but  because  it  supplements  the  broader  Florentine  style, 
and  notwithstanding  its  peculiar  and  limited  bias  is  impressive  in 
its  character  of  lyric  sentiment  and  religious  devotion  (e.  g.  Ma- 
donnas). 

The  fact  that  the  various  points  of  excellence  were  distributed 
among  different  local  schools  showed  the  necessity  of  a  loftier  union. 
Transcendent  talent  was  requisite  in  order  harmoniously  to  union  of 
combine  what  could  hitherto  be  viewed  separately  only.  DiFVBBfiNx 
The  15th  century,  notwithstanding  all  its  attractiveness.  Schools. 
shows  that  the  climax  of  art  was  still  unattained.  The  forms  em- 
ployed, graceful  and  pleasing  though  they  be,  are  not  yet  lofty  and 
pure  enough  to  be  regarded  as  embodiments  of  the  highest  and 
noblest  conceptions.  The  figures  still  present  a  local  colouring, 
having  been  selected  by  the  artists  as  physically  attractive ,  rather 
than  as  characteristic  and  expressive  of  their  ideas.  A  portrait  style 
still  predominates,  the  actual  representation  does  not  appear 
always  wisely  balanced  with  the  internal  significance  of  the  event, 
and  the  dramatic  element  is  insufficiently  emphasised.  The  most 
abundant  scope  was  therefore  now  afforded  for  the  labours  of  the 
great  triumvirate,  Lbonakdo  da  Yinoi,  Michabl  Anoblo  Bvonab- 
Kon,  and  Rafhabl  Santi,  by  whom  an  entirely  new  era  was  in- 
augurated. 

Leonardo'B  (1452-1519)  remarkable  character  can  only  be  tho- 
roughly understood  by  means  of  prolonged  study.  His  comprehensive 
genius  was  only  partially  devoted  to  art ;  he  also  directed  Leonabdo 
his  attention  to  scientific  and  practical  pursuits  of  an  entirely  da  Vinci. 
different  nature.  Refinement  and  versatility  may  be  described  as 
the  goal  of^  his  aspirations ;  a  division  of  labour,  a  partition 
of  individual  tasks  were  principles  unknown  to  him.  He  laid, 
as  it  were ,  his  entire  personality  into  the  scale  in  all  that  he 
undertook.  He  regarded  careful  physical  training  as  scarcely  less 
important  than  comprehensive  culture  of  the  mind ;  the  vigour  of 
his  imagination  served  also  to  stimulate  the  exercise  of  his  intellect; 
and  his  minute  observation  of  nature  developed  his  artistic  taste  and 
organ  of  form.  One  is  frequently  tempted  to  regard  Leonardo's 
works  as  mere  studies ,  in  which  he  tested  his  powers,  and  which 
occupied  his  attention  so  far  only  as  they  gratified  his  love  of 
investigation  and  experiment.  At  all  events  his  personal  im^t- 
tance  has  exercised  a  greater  influenee  tbisjn  \i\%  '^t^^^^\\QiTA  ^% 
an  artist,  espenially  as  his  prejudiced  age  sttewsv^ixi^l  ^wvilgoX  Va 
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obliterate  aH  trsrn  of  tbc  latter.  Frw  of  Leonnnlo'ii  workg 
hiTB  been  preserved  in  Itily,  and  [haae  sadly  macrad  by  nagleflt. 
A  reminisneiioe  of  bia  earlier  perioii,  when  he  wrought  under 
Amiuea  THmtocomo  >t  Florenne,  and  was  a  feUow-puplI  of  Le- 
UHNXO  Di  Cbbdi,  ii  the  fresi-u  (Madonnn  and  donor)  In  S.  Onofria 
at  itome.  Several  oil-paiutlnga,  portralta,  MadoDnaa,  and  RompoMd 
workB  are  attributed  to  his  Milan  period,  although  careful  iMearali 
iiirdlnea  us  to  attribute  them  to  hia  pupila.  The  following  an 
the  most  famous  of  bis  plr.tures  In  the  Italian  galleries :  —  In  the  . 
AmbrDaiana  of  Milan  the  Porlrail  of  Isabella  ofArragon,  wife  of 
Oiov.  Osleai^zD  Sfori^a;  in  the  Palazzo  Pilli  the  Ooldimith  and  the 
Monaea  (lioth  of  doubtful  authenticity);  in  the  Ufflzi  the  Portrait 
oyAJnuel/ (certainly  apurlous)  andthe  jldorilfon  o/*  the  Magi,  which 
laet,  IboDgb  little  more  than  a  sketch,  bears  fall  toatlmony  to  tbs 
fertility  of  the  artist's  imagination ;  aud  laatly,  in  the  Vatican  Qil- 
lery,  the  St.  JeroiM  tin  shades  of  brown].  Tlie  traveller  will  alao 
nnd  Leonardo's  drawlDBS  in  the  Ajnbroaiana  eiceediiiKly  interesting. 
The  best  inelght  into  Leonardo's  atyle,  and  Ms  rerorma  in  the  art  ot 
wlouring,  is  obtained  by  aii  attentive  examination  of  the  works 
of  the  Milan  school  (XutNi,  Sij.AJMO  ;  p.  129),  as  these  are  far  better 
preserved  than  the  original  worlis  of  the  master,  of  whioh  (his 
batUe-oartoon  having  been  iinfortunalely  lost  with  the  einsption  of 
a  single  equestrian  gronp)  the  Laat  Supper  in  S.  Maria  delle  GrsKie 
at  Milan  is  now  the  only  worthy  representative.  Although  now  ■ 
total  wreck,  it  is  still  well  calculated  to  convey  an  idea  of  the  new 
epoch  of  Leonardo.  The  speetator  ahonld  first  examine  the  daltcale 
equilibrium  of  the  composition ,  and  observe  bow  the  indlvldaal 
groupa  are  complete  in  themselvits,  and  yet  simnltaneously  paint  U 
a  cocimnn  centre  and  Impart  a  monumental  character  to  the  work; 
then  the  remarkable  physiognomical  fidelity  which  pervades  every 
detail,  the  payuhologlcsl  disttnctneaa  of  character,  and  the  dramatic 
life,  together  with  the  calmness  of  the  entire  hearing  of  the 
pictnre.  He  will  then  comprehend  that  with  Leonardo  a  new  era 
in  Italian  painting  was  inaugurated  ,  that  the  development  of  art 

ertion  will  perhaps  bo  doubted  by  the 

amateur  wben  tie  turns  trom  Leonardo  to  Kichael  Augelo  (1471- 

iIi<:hui,     ib63~j.    On  Che  one  hanil  he  hears  Michael  Angelo  extolled 

*NqRui.     aa  tiiB  most   celebrated    artist  of  the  Uenaissanc e ,   while 

on  the  other  it  is  said  that  he  exercised  a  prejudicial  influence 

on  Italian  art ,  and  was  the  pteimrsor  of  the  decline  of  sculplore 

and  painting.     Nor   is  an  inapei'.tion  of  this  illnstrinus  master's 

works  cjklculated  to  dispel  the    doubt.      Unnatural  and  arbitrary 

features  often  appear  In  jnxtaposltion  with  what  is  perfect,  pro- 

foundly  signillcative,  and  faithfoily  conceived.     As  in  the  case  of 

Leonardo,  we  shall  Und  that  it  is  only  by  atndjing  the  master'a  bio^ 

■Haphy  that  we  can  obtain  sn  eiplauatiDn  of  these  anomalies,   and 
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leteh  a  true  appreciation  of  Michael  Angelo^s  artistic  greatness. 
Educated  as  a  sculptor,  he  exhibits  partiality  to  the  nude,  and 
treats  the  drapery  in  many  respects  differently  from  his  professional 
hrethren.  But,  like  them,  his  aim  is  to  inspire  his  figures  with  life, 
and  he  seeks  to  attain  it  by  imparting  to  them  an  imposing  and  im- 
pressWe  character.  At  the  same  time  he  occupies  an  isolated  position , 
at  Tarianee  with  many  of  the  tendencies  of  his  age.  Naturally  pre- 
disposed to  melancholy,  concealing  a  gentle  and  almost  effeminate 
temperament  beneath  a  mask  of  austerity,  Michael  Angelo  was  con- 
firmed in  his  peculiarities  by  the  political  and  ecclesiastical  circum- 
stances of  his  time,  and  wrapped  himself  up  within  the  depths  of 
his  oyta  absorbing  thoughts.  His  sculpture  most  clearly  manifests 
that  profound  sentiment  to  which  however  he  often  sacrificed  sym- 
metry of  form.  His  figures  are  therefore  anomalous ,  exhibiting  a 
grand  conception,  but  no  distinct  or  tangible  thoughts,  and  least  of 
all  the  traditional  ideas.  It  is  difficult  now  to  fathom  the  hidden 
sentiments  which  the  master  intended  to  embody  in  his  statues  and 
pietures;  his  imitators  seem  to  have  seen  in  them  nothing  but  massive 
and  elumsy  forms,  and  soon  degenerated  into  meaningless  mannerism . 
The  deceptive  effect  produced  by  Michael  Angelo's  style  is  best  ex- 
emplified by  some  of  his  later  works.  His  Moses  in  S.  Pietro  in  Yincoli 
is  of  impossible  proportions ;  such  a  man  can  never  have  existed ;  the 
small  head,  the  huge  arms,  and  the  gigantic  torso  are  utterly  dis- 
proportionate ;  the  robe  which  falls  over  the  celebrated  knee  could 
not  be  folded  as  it  is  represented.  Nevertheless  the  work  is  grandly 
impressive ;  and  so  also  are  the  Monuments  of  the  Medici  in  S. 
Lorenzo  at  Florence ,  in  spite  of  the  forced  attitude  and  arbitrary 
moulding  of  some  of  the  figures.  Michael  Angelo  only  sacrifices 
accuracy  of  detail  in  order  to  enhance  the  aggregate  effect.  Had 
so  great  and  talented  a  master  not  presided  over  the  whole ,  the 
danger  of  an  inflated  style  would  have  been  incurred ,  the  forms 
selected  would  have  been  exaggerated,  and  a  professional  mannerism 
would  have  been  the  result.  Michael  Angelo's  numerous  pupils,  in 
their  anxiety  to  follow  the  example  of  his  Last  Judgment  in  the  Sis- 
tine,  succeeded  only  in  representing  complicated  groups  of  unnat- 
urally foreshortened  nude  figures,  while  Baccio  Bandinelli,  think- 
ing even  to  surpass  Michael  Angelo,  produced  in  his  group  of 
Hercules  and  Cacus  (in  the  Piazza  della  Signoria  at  Florence)  a 
mere  caricature  of  his  model. 

Michael  Angelo  lived  and  worked  at  Florence  and  Rome  alter- 
nately. We  find  him  already  in  Home  at  the  age  of  21  years  (1496), 
as  Florence,  after  the  banishment  of  the  Medici,  offered  no  favour- 
able field  for  the  practice  of  art.  Here  he  chiselled  the  Pietd,  and 
the  Bacchus.  In  the  beginning  of  the  16th  cent,  he  returned  to  his 
home,  where  he  produced  his  David  and  worked  on  the  Battle  Car- 
toon (Florentines  surprised  while  bathing  by  tlie  ¥\&«xv^^  ^\A0^  V^ 
since  disappeared.     In  1505  the  Pope  recaWe^  YvVm  Xft'^oo;^^'*'^^^ 
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tbe  work  entrusted  to  him  there  ,   the  Temb  of  Jaliiu  II.,  w>B  « 

thia  time  little  more  thui  begun,  'i'be  Ctliing  PainUngt  m  Bit 
SMItu  Chaptl  absorbed  bis  whole  utention  fioin  150ti  to  1&12. 
After  the  deith  of  Julius ,  his  manument  ww  reBnmed  on  s  more 
HitenBivs  scale.  The  commiuds  of  the  new  pope,  hnwevet.  who 
wlabad  to  employ  the  trtUt  for  the  glori II cation  of  his  nwii  family, 
soon  hioDgbt  the  ambitioaaly  designed  memoiial  once  more  to  ■ 
Bttadstlll.  From  15iti  onwards  Michael  Angelo  dwelt  at  Oanaia 
and  Florence,  ocoapied  at  dist  with  the  conBtructioii  and  embellish- 
ment of  the  Fafode  of  8.  Loremo,  whirb  was  never  completdd,  and 
then  with  tbe  Tombe  of  the  Mediei.  This  work  also  advaiiced  lery 
slowly  towards  luatuTlty,  and  at  last  the  artist,  disgusted  with  the 
tyranny  of  the  Medici,  ietuplnthi3lrplai«stho>eof  thestatneswhlch 
were  flnisbed,  and  migrated  to  Rome  (li)39).  His  flrst  work  here 
was  the  Lait  Judgment  in  the  Sistine  Chapel,  his  next  tbe  erection 
ot  the  scanty  fragments  of  the  lomh  of  Pope  Jnlina.  Hia  last  years 
were  mainly  devoted  to  architecture  (St.  Peter's). 

Amateuta  will  best  be  enabled  to  render  juatica  to  Miiihael 
Angela  by  flrst  devoting  their  attention  to  hia  earlier  wurka. 
among  which  in  tbe  proiince  of  sculptore  the  gronp  of  the  FieU 
in  St.  Peter's  ovcapiea  the  highest  rank.  The  statues  of  Banehua 
and  David  (at  Florence)  likewise  do  not  transgress  the  customary 
precepts  of  the  art  of  the  KenalBsance.  Paintings  of  Michael 
Angela's  earlier  period  are  rare;  the  finest,  wbetbei  cancetved 
in  the  midst  of  his  youthful  studies,  or  in  his  maturer  years,  is  iin- 
iineationably  the  seillng-palnlinK  in  tbe  Sistine.  Tbe  arnhltectaia] 
arrangement  ot  the  celling,  and  the  «>mpoBltion  of  tbe  Beveral 
pictures  are  equally  masterly;  the  taste  and  discrimination  of  tbe 
painter  and  sculptor  are  admirably  combined.  In  God  the  Father, 
Michael  Angelo  produced  a  perfert  type  of  ita  kind ;  he  nnder- 
stood  how  to  inspire  with  dram.stic  life  the  abstract  Idea  of  the 
act  of  uceation,  which  he  conceived  aa  motion  in  the  propiieta 
and  sibyls.  Notwithstanding  the  apparent  monotony  of  the 
fundamental  intention  (foreshariitwljig  of  the  Redemption),  a  great 
variety  of  psychological  Innidenla  are  displayed  and  embodied  in 
diatinct  characters.  Lastly,  in  the  so-called  Ancestors  of  Christ, 
the  forms  represented  are  the  genuine  emauatiotia  of  Michael 
Angela's  genius,  pervaded  by  his  profound  and  sombre  senti- 
ments, and  yet  by  no  means  destitute  of  gracefulness  and  beauty. 
The  decorative  figures  also  which  he  designed  to  give  life  to  his 
architectural  framework  are  wonderfully  beautiful  and  spirited. 
The  Lost  JiuigmeBt,  which  was  executed  nearly  thirty  years  later 
(in  1&41  according  to  Vasari),  is  not  nearly  so  striking  as  the 
celling-paLntings,  owing  in  a  great  measure  to  its  damaged  condi- 
tion. —  Among  Michael  Angelo's  pupils  wore  S^kastiam  dbl 
PlOMBO  (the  Venetlanl ,    UabobllO  Vbmusti  ,    and    UaHIElb   ua 

VOLTBABA. 
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Whether  the  palm  be  due  to  Michael  Angelo  or  to  Baphael  (1483- 
1520)  among  the  artists  of  Italy  is  a  question  which  formerly  gave 
rise  to  vehement  discussion  among  artists  and  amatenrs.  ^ 
The  admirer  of  Michael  Angelo  need,  however,  by  no  means  ^  ^' 

be  precluded  from  enjoying  the  works  of  Raphael.  We  now  know 
that  it  is  far  more  adyantageous  to  form  an  acquaintance  with 
eaeh  master  in  his  peculiar  proYince,  than  anxiously  to  weigh 
their  respective  merits ;  and  the  more  minutely  we  examine  their 
works,  the  more  firmly  we  are  persuaded  that  neither  in  any  way 
obstructed  the  progress  of  the  other ,  and  that  a  so-called  higher 
eombination  of  the  two  styles  was  impossible.  Michael  Angelo's 
unique  position  among  his  contemporaries  was  such,  that  no  one, 
Raphael  not  excepted,  was  entirely  exempt  from  his  influence; 
but  the  result  of  preceding  development  was  turned  to  the  best 
account,  not  by  him,  but  by  Raphael,  whose  susceptible  and 
discriminating  character  enabled  him  at  once  to  combine  different 
tendencies  within  himself,  and  to  avoid  the  faults  of  his  pre- 
decessors. Raphael's  pictures  are  replete  with  indications  of  pro- 
found sentiment,  but  his  imagination  was  so  constituted  that 
be  did  not  distort  the  ideas  which  he  had  to  embody  in  order 
to  accommodate  them  to  his  own  views,  but  rather  strove  to  iden- 
tify himself  with  them ,  and  to  reproduce  them  with  the  utmost 
fidelity.  In  the  case  of  Raphael,  therefore,  a  knowledge  of  his 
works  and  the  enjo3rment  of  them  are  almost  inseparable,  and 
it  is  difficult  to  point  out  any  single  sphere  with  which  he  was 
especially  familiar.  He  presents  to  us  with  equal  enthusiasm 
pictures  of  the  Madonna ,  and  the  myth  of  Cupid  and  Psyche ;  in 
gieat  cyclic  compositions  he  is  as  brilliant  as  in  the  limited  sphere 
of  portrait-painting ;  at  one  time  he  appears  to  attach  paramount 
importance  to  strictness  of  style ,  architectural  arrangement,  sym- 
metry of  groups,  etc. ;  at  other  times  one  is  tempted  to  believe  that 
he  regarded  colour  as  his  most  effective  auxiliary.  His  excellence 
consists  in  his  rendering  equal  justice  to  the  most  varied  subjects, 
and  in  each  case  as  unhesitatingly  pursuing  the  right  course ,  both 
in  his  apprehension  of  the  idea  and  selection  of  form ,  as  if  he  had 
never  followed  any  other. 

Little  is  known  of  Raphael's  private  life ,  nor  Is  it  knewn  by 
what  master  he  was  trained  after  his  father's  death  (1494).  In 
1500  he  entered  the  studio  of  Pemgino  (p.  li),  and  probably  soon 
assisted  in  the  execution  of  some  of  the  works  of  his  prolific  master. 
That  he  rendered  some  assistance  to  Pinturiechio  in  the  execution 
of  the  frescoes  at  Siena  (in  1503,  or  perhaps  as  late  as  1504)  ap- 
pears certain  from  their  points  of  resemblance  with  some  of  his 
drawings.  Of  Raphael's  early,  or  Vmbnan  period  there  are  examples 
in  the  Vatican  Gallery  (Coronation  of  Mary)  and  the  Brera  at  MUaxl 
(Spoaalixio  of  the  Madonna,  1504).  On  settV\f\%  «.t  FloTcmice  ^^^^^. 
1504)  Raphael  did  not  at  first  abandon  the  8t^\e  \i^\i«.^\fewrekfe^  %5^ 
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Perogla,  and  «h<cb  he  hul  cuirlGd  tn  greater  parfection  thin  any 
or  the  other  Umbrlan  mkBtem,  Many  of  the  pictarea  he  painted 
there  show  that  he  etiU  foUoweil  the  precepts  of  hia  tlrst  maater; 
but  he  soon  fielded  tfl  the  inOoencs  of  hIa  FlorenCioe  training. 
After  the  stoim  rsiaed  by  SavonaTola  had  paaeedover,  glorious  days 
were  in  atare  for  Fiorence.  Leonardo,  after  hia  return  from  Hllap, 
and  Mlchatl  Angtla  were  engaged  hore  on  their  cartoons  for  the 
decoration  of  tlie  great  hall  In  the  FalazioYecnhiDi  and  it  wax  (heir 
example,  and  more  particularly  iho  atimulatlng  Inflnenoe  of  Leo- 
nardo ,  that  awakened  the  genius  and  ulled  forth  the  highest 
eiiergiea  of  all  their  younger  oontemponrieB. 

The   fame  of  the  Floreutine  anhool  w*a  at  thia  period  obiefiy 
.  ,    maintained  by  Fka  BARTOLnuHtio  f  1475-1517)  and  AMUKsa 

LumsTiiiK  I'Bi.  Sarto  (1487-15311.  The  only  norka  of  Bartolomme.i 
^KTiHPu-  which  we  know  are  soniewliat  spiritless  sltar-pieecB,  but  they 
"'"'""■  eitibit  in  a  high  degree  the  dignity  of  oharacter,  the  tran- 
quillity of  expression,  and  the  archltectnrat  symmetry  of  grouping 
In  which  he  elvelled.  His  finest  pictures  are  the  {'brJal  uJlA  Ibe/'our 
SoftiO,  the  D«JC«nt  from  thi  Croai  (or  Pleti).  the  SI.  Mark  in  the  Pltd 
GallBry,  and  the  Mudonna  in  the  rethedral  at  Lnrca.  The  traveller 
would  not  do  justice  to  Andrea  del  iSarto,  a  master  of  rich  colonring, 
were  be  to  con&ne  his  attention  to  that  aitist'a  works  in  the  two 
great  Florentine  galleriei.  Sarlo's  Freieoa  in  the  Ammntiata 
(caurt  and  clotBtiirs)  and  in  the  Seaiio  (History  of  John  the  Baptist, 
p.  417)  are  among  the  finest  uraations  of  the  ninqueoento.  Such, 
too,  was  the  stimulus  given  to  the  artists  of  thia  period  by  their 
great  contetuporaries  at  Florence  that  eten  those  of  subordinate 
merit  have  ocJ^ssiDnally  prodaoed  works  of  the  highest  eieellenee, 
as,  for  instance,  the  .Salutation  of  ALBBaTiHBLM  and  the  Zenoblos 
plctnres  of  Riholfo  Ohislahdaio  In  the  Ufflzi.  The  last  maatera  of 
the  local  Florentine  ar.hool  were  Fohtoruo  and  Ahoblo  Bboxbiko. 
Rapharl'a  style  was  more  particularly  InllDenoed  byhlsrelatioiu 
to  Fra  Bartolomnieo,  and  the  trg.veller  will  dud  it  most  interestiivg 
to  compare  their  worka  and  to  determine  towhat  eateut  earh  derived 
suggestions  from  the  other,  llie  best  authenticated  works  In 
Italy  of  Raphael's  Florentine  period  are  the  Madonna  del  (irandveo 
(PiUi),  the  Madonna  dtl  Cardfnella (UfBzi),  the  Batoml>meBt{Cttl. 
Borghiise  in  Rome) ,  tint  Predetle  in  the  Vatican,  tbe  portraits  of 
Angela  and  Maddatenti  Doni  (PItti),  and  the  PcrlTait  of  himulf 
(Ufflil ).  The  Porlrntl  of  a  Lady  in  the  FIttI  gallery  is  of  donbttiil 
origin  ,  and  the  MadDmui  del  BiildatcUno  In  the  same  gallery  was 
only  begun  hy'Raphael. 

When  Raphael  went  to  Rome  in  1508  ho  found  a  large  rirrle 

ifhikl'b    °'  notable  artists  already  congregated   there.    Some  of  these 

RuHAM      were  depriied  of  theit  entployment  by  his  arriial,  Inclnding 

'**"<"*'     tba  Sienese  master  Oiov.  Ahtokio  Bazzi,  snrnsmed  IL  So- 

aoKA,  whoso  (reicoes  in  the  Farnesina  (^iin fortunately  not  now  «c- 
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eetaiUe)  Tie  with  RaphaeVB  works  in  tenderness  and  grace.  A  still 
moie  numerous  circle  of  pupils,  however,  soon  assembled  around 
Raphael  himself,  such  as  Giulio  Romano,  Pbrino  dbl  Vaga,  An- 

DBBA  DA   SaLEBNO,    PoLIOORO    DA   GaBATAOOIO  ,    TiMOTBO   DBLLA 

ViT9,  GAsoFAiiO,  Franc.  Pbnni,  and  Qioyanni  da  Udinb.  Attend- 
ed by  this  distinguished  retinue ,  Raphael  enjoyed  all  the  honours 
of  a  prince,  although,  in  the  Roman  art  world,  Brnmanle  (p.  xlivj 
and  Michael  Angelo  occupied  an  equally  high  rank.  The  latter  did 
not,  however,  trench  on  Raphael's  province  as  a  painter  so  much  as 
was  formerly  supposed,  and  the  jealousy  of  each  other  which  they 
are  said  to  have  entertained  was  probably  chiefly  confined  to  their  re- 
speetive  followers.  Raphael  had  doubtless  examined  the  ceiling  of 
the  Sistine  vdth  the  utmost  care,  and  was  indebted  to  Michael  Angelo 
for  much  instruction ;  but  it  is  very  important  to  note  that  he  neither 
followed  in  the  footsteps,  nor  suffered  his  native  genius  to  be  biassed 
in  the  slightest  degree  by  the  example  of  his  great  rival.  A  signal 
proof  of  this  independence  is  afforded  by  the  Sibyls  which  he  painted 
in  the  church  of  8.  Maria  della  Pace  in  1514,  and  which,  though 
concelyed  in  a  very  different  spirit  from  the  imposing  figures  in  the 
Sistine,  are  not  the  less  admirable.  In  order  duly  to  appreciate  the 
works  produced  by  Raphael  during  his  Roman  period,  the  traveller 
should  chiefly  direct  his  attention  to  the  master's  frescoes.  The 
Sianze  in  the  Vatican,  the  programme  for  which  was  obviously 
changed  repeatedly  during  the  progress  of  the  work ,  the  Tapestry j 
the  LoggiCj  the  finest  work  of  decorative  art  in  existence,  the  Dome 
Mosaics  in  S.  Maria  del  Popolo  (Capp.  Ghigi),  and  the  Qalatea  and 
Myth  of  Psyche  in  the  Famesina  together  constitute  the  treasure  be- 
queathed to  Rome  by  the  genius  of  the  prince  of  painters.  (Farther 
particulars  as  to  these  works  will  be  found  in  the  second  vol.  of 
this  Handbook.) 

Many,  and  some  of  the  best ,  of  Raphael's  easel-pictures  of  his 
Roman  period  are  now  beyond  the  Alps.  Italy,  however,  still  pos- 
sesses the  Madonna  della  Sedia,  the  most  mundane,  but  most 
charming  of  his  Madonnas  (Pitti),  the  Madonna  ddV  Impannata 
(Pitti),  the  Madonna  col  Divino  Amore  (Naples),  the  Madonna  di 
FoUgno  and  the  Transfiguration  (in  the  Vatican),  8t.  Cecilia  (Bo- 
logna), and  the  Young  St.  John  (Uffizi).  The  finest  of  his  portraits 
are  those  of  Pope  Julius  II.  (Pitti;  a  replica  in  the  Uffizi)  and 
Leo  X.  with  two  Cardinals  (Pitti ;  a  copy  by  Andrea  del  Sarto  at 
Naples).  Besides  these  works  we  must  also  mention  his  Cardinal 
Bihbiena  (Pitti),  the  Violin-player  (in  the  Pal.  Sciarra  at  Rome), 
the  Fomarinaj  Raphael's  mistress  (in  the  Pal.  Barberini  at  Rome), 
and  the  Portrait  of  a  Lady  (Pitti ,  No.  245),  which  recalls  the 
Sistine  Madonna. 

After  Raphael's  death  the  progress  of  art  did  not  merely  come 
to  a  standstill,  but  a  period  of  rapid  Dbolinb  set  lu.  T\i<^  cqw.q^^'^x. 
and  plundering  of  Rome  in  1527  entirely  paxs\Y&edL  «\\.  ^t^Ns»>svs.  o^^^i^i 
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For  I  time.   At  flrxt  this  oiisrortune  proved  »  boon  to  other  parts  of 

Italy,   Riph&el'B  pupils  inigrat«il  from  Rome  to  iiriouH  pro- 
j"J"Uj^'   vlnniil  towns.   GtBLio  Bouano,  (or  eiampla,  entered  tba 

secvioe  of  tlie  Duke  of  Mmntua,  embelliBhed  his  psUce  with 
paintings,  and  designed  the  PaUzzo  del  T6  (p.  213),  while  PhrihD 
dblVaoa  settled  &t  Qenoa  (PiJ.  Doria).  These  offshoots  of  Rspliiel'i 
enhool,  however,  soon  languished,  and  ere  long  oeaied  to  eiiM. 

The  NoBTHBKN  Schools  of  Italy ,   on  the  other  hand ,  retained 
their  vlt&lity  and  lndependeni:e  for  s  eomewhaC  longer  period.     At 

Bologna  the  local  style  ,  tnodiUod  by  the  influence  of  R«- 
S''liiiT"  plisfi'i  "■'  succesBfully  practised  by  Bart.  Rakbhohi  ,  snr- 

named  Kaqnaoavallo  (1484-1542).  frrrara  boasted  of 
LoDOYioo  Mazzolino  (1481-1530),  a  msstcr  of  some  importanee, 
and  DosBO  Dobbi  i  aud  at  Verona  the  reputation  of  the  echool  wan 
maintained  by  Oiamcramc.  Oaboto. 

The  most  important  works  produced  in  Northern  Italy  were  those 
of  ANTOHto  Allbqki,  sumamed  Cougbuoio  (1494 1-1  ri34),  and  of 
Cosaiooiu    ^^^  VeiiBtiaii  masters.      Those  who  vialt  Parma  after  Rama 
■  and  Florence  will  nertainly  be  disappointed  with  the  pie- 
tores  of  Coneggio.     Tbey  will  disoover  a  naturalistle  tendenoy  Id 
bis  worka ,  and  they  will  observe,  not  only  that  hla  treatment  of 
<pace  (is  in  the  perspective  painting  of  domes)  is  unrefined,  but 
that  bis  individual  Ugttrea  possess  little   attraction  beyond  mere 
natural  channs,  and  that  their  want  of  repose  Is  apt  to  displease  and 
fatigue  the  eye.  The  tact  Is,  that  Correggio  was  not  ■  painter  of  all- 
erobracing  genius  and  far-reaching  culture,  but  merely  an  adept  In 
chiaroscuro,  who  left  all  the  other  resources  of  his  art  undeveloped, 
lu  etamining  the  principal  works  of  the  Vbnbtian  ijcHooi.,  bow- 
ever,  the  traveller  will  eiperienoe  no  sur.b  dis satisfaction.  From  tha 

echool  of  Oiovanni  Bellini  (p.  1)  emanated  the  greate«  re- 
HiiiiIhi*''    Pfesentatives  of  Venetian  painting  —  Gioboiosk  ,  properly 

Babbabblla  (1477-1511),  whose  works  have  unfortunately 
not  ye  I  been  sufflctentl;  well  idBnllBed,  the  elder  Palha  (1480- 
1528),  and  Tiiiano  Teedlio  (^1477-1575),  who  for  nearly  three 
quarters  of  a  century  maintained  his  native  style  at  its  culminating 
point.  These  masters  are  fat  from  being  merelcoloriats;  nor  do  they 
owe  their  peculiar  attraction  to  local  Inspiration  alone.  The  enjoy- 
ment of  life  and  pleasure  which  they  so  happily  pourtray  is  a  theme 
dictated  by  the  culture  of  the  Bendssance  (a  cultnre  possessed  in 
an  eminent  degree  by  Titian,  as  indicated  by  his  Intimacy  with  the 
'divine'  Aratlno).  Their  serene  and  Joyous  characters  often  recall 
some  of  the  ancient  gods  ,  showing  the  manner  In  which  the  artiste 
of  the Henalsaance  had  profited  by  the  revived  sludyofthe  antique. 
Properly  to  appreciate  Titian  it  is  of  importance  to  remember  how 
much  of  his  activity  was  displayed  in  the  service  of  the  different 
coorts.  His  connection  nith  tiie  [family  of  Eete  began  at  an  early 
period;   he  carried  on  an   active  intercourse  with  the  Oonzagaa  at 
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Ifcntiia,  and  exeeuted  numerous  pictures  for  them.  Later  he  basked 
in  the  faTom  of  Charles  V.  and  Philip  II .  of  Spain.  The  natural 
ntiilt  of  this  was  that  the  painting  of  portraits  and  of  a  somewhat 
limited  cycle  of  mythological  subjects  engrossed  the  greater  part  of 
his  time  and  talents.  That  Titian's  genius,  however,  was  by  no 
means  alien  to  religion  and  deep  feeling  in  art,  and  that  his  imagi- 
nation was  as  rich  and  powerful  in  this  field  as  in  pourtraylng 
realistic  and  sensually  attractive  forms  of  existence,  is  proved  by 
hia  munerous  ecclesiastical  paintings ,  of  which  the  finest  are  the 
Martyrdom  of  St.  Lawrence  (p.  271),  the  Presentation  in  the  Temple 
(p.  253),  and  the  Assumption  (p.  250)  at  Venice.  The  St.  Peter 
Martyr,  another  masterpiece,  unfortunately  fell  a  prey  to  the 
flames. 

Owing  to  the  soundness  of  the  principles  on  which  the  Venetian 
school  was  based,  there  Is  no  wide  gulf  between  its  masters  of  the 
highest  and  those  of  secondary  rank ,  as  is  so  often  the  case  In  the 
other  Italian  schools ;  and  we  accordingly  find  that  works  by  Lo- 
BBVSO  Lotto,  Sebastian  dbl  Piombo,  the  Bonifacio's,  Pobde- 
NONB,  Paris  Bobdone  ,  and  Tintorbtto  frequently  vie  in  beauty 
with  those  of  the  more  renowned  chiefs  of  their  school.  Even 
PaoiiO  Galiari,  sumamed  Vbronbse  (1528-88),  the  last  great 
master  of  his  school,  shows  as  yet  no  trace  of  the  approaching 
period  of  decline ,  but  continues  to  delight  the  beholder  with  his 
delicate  silvery  tints  and  the  spirit  and  richness  of  his  compositions 
(eomp.  p.  236). 

Gorreggio,  as  well  as  subsequent  Venetian  masters,  were  fre- 
quently taken  as  models  by  the  Italian  painters  of  the  17th  century, 
and  the  influence  they  exercised  could  not  fall  to  be  de- 
tected even  by  Uie  amateur,  if  the  entire  post-Raphaelite  ^dbclinb.' 
period  were  not  usually  overlooked.  Those,  however,  who 
make  the  great  clnquecentists  their  principal  study  will  doubtless 
be  loth  to  examine  the  works  of  their  successors.  Magnificent  de- 
corative works  are  occasionally  encountered,  but  the  taste  is 
offended  by  the  undisguised  love  of  pomp  and  superficial  man- 
nerism which  they  generally  display.  Artists  no  longer  ear- 
nestly identify  themselves  with  the  ideas  they  embody;  they 
mechanically  reproduce  the  customary  themes,  they  lose  the  desire, 
and  finally  the  ability  to  compose  independently.  They  are,  more- 
over, deficient  in  taste  for  beauty  of  form,  which,  as  is  well  known, 
is  most  attractive  when  most  simple  and  natural.  Their  technical 
skill  is  not  the  result  of  mature  experience,  slowly  acquired  and 
justly  valued  :  they  came  into  easy  possession  of  great  resources  of 
art,  which  they  frivolously  and  unworthily  squander.  The  quaint, 
the  extravagant,  the  piquant  alone  stimulates  their  taste ;  rapidity, 
not  excellence  of  workmanship,  is  their  aim.  Abundant  specimens 
of  this  mannerism,  exemplified  in  the  works  of  Ztiookblo^  \^  kKevs^^^ 
Xbmpbsta,  and  others ,  are  encountered  at  ^me  ^.tiAl  "SVstsvvc^ 
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(cnpola  af  tbe  Mtbediaiy  The  ran  that  several  works  of  thta 
cliea  produce  a  less  DiifavouTahle  impression  doee  not  alter  thell 
genersi  position,  as  it  is  not  iwaiit  of  talent  bo  much  as  of  con- 
scieDtiouBnesa  wUch  la  attributed  to  these  artists. 

The  condition  of  Italian  art,  that  of  painting  at  least,  improved 
to  some  Gitent  Icwards  the  close  of  tbe  IGth  century,  wlion  there   i 
was  a  kind  of  seraiid  etflaieacence,  known  in  the  achoals  as 
"vivIl      ^^^  'revival  of  good  trate',    whieh  is  said  to  have  chiefly   ^ 
manifested  itself  in  two  -dlrectiona ,  the  acloDttc  and  the  iia-    i 
turatistin.    But  these  are  teima  of  little  oi  no  moment  tn  the  study 
of  art,  and  the  amateur  had  better  disregard  them,    Tbie  period  of  art   1 
also  should  be  studied  historically.  Tbe  prliinlpal  arobiteRtural  mon-  1 
iiments  of  the  17th  century  are  the  i^hurcbes  of  tbe  Jesuits,  whlcb   J 
unquestionably  produce  a  most  imposing  effect;  but  the  bistorical  ] 
enquirer  will  not  easily  be  dazzled   by  tbeir  meretricioos  magnl-   ! 
Unenix.    He  will  perceive  the  absence  of  organic  forma  and  the 
impropriety  of  combining  totally  different  alyles,  and  he  will  steel 
himself  against  the  gorgeous,   but  monotonous  attrarTtions  of  the 
paintings  and  other  works  of  the  same  period.     The  bright  Renais- 
sance is  extinct,  simple  pleasure  in  tbe  natural  and  human  is  ob- 
literated,   A  gradual  change  in  the  views  of  tbe  Italian  public  aud 
in  the  position  of  the  cbureh  did  not  fail  to  InSnence  the  tendencies 
of  art,  and  in  the  17tb  century  artists  again  devoted  tbelr  energies 
more  immediately  to  tbe  aervlne  of  the  church.   Devotional  piotnrea 
now   became   more   frequent,   but   at   the   same   time   a  Ecnanal, 
naturalistic  element  gained  ground.     At  one  time  it  veils  itself  in 
beaaty  of  form,   at  another  it  Is  manifested  in  the  representation  of 
voluptuous  and  passionate  emotions;    clasaio  dignity  and  noble 
symmetry  ace  never  attained.    Crist.  Allori's  Judith  should  be 
compared  with  the  beauties  of  Titian,  and  the  rrcsroes  of  Annibai,!   . 
Cah&Acgi  in  the  Palazzo  Fameso  with  Raphael'e  celllng-palnHngs  in 
the  Farneslna,  in  order  that  the  difference  between  the  16th  and 
17th  centuries  may  be  dearly  undoratood  ;  and  the  enquirer  will  be 
BtiU  farther  aided  by  consulting  the  coeval  Italian  poetry ,  and  ob- 
serving the  development  of  tbe  lyric  drama  or  opera.   The  poetry  of 
the  period  thus  furnishes  a  key  to  the  mythological  representationa 
of  the  School  of  the  Carracci,  dems  of  art,  however,  were  not  un- 
Bequently  produced  during  the  1 7th  rentnry,  and  many  of  the  fresTOes 
of  this  period  are  admirable,    such  as  those  by  GuiDO  Rhni  and 
DoHBNicaiHO  at  Rome.    Beautiful  otl~paiutings  by  various  misters 
are  also  preserved  in  the  Italian  galleries,    Heaidea  the  public  col- 
lections of  Bologna,  Naples,   and  the  Vatican  and  Capitol,   the 
private  galleries  of  Rome  are  of  great  Importance.    The  so-called 
gallery-pieces,  flgures  and  bccugb  designated  by  imposing  titles,  and 
painted  in  the  prevailing  taste  of  the  17th  century,  were  readily  re- 
^^elved,  and  indeed  most  appropriately  placed  In  the  palacea  of  the 
Bbaman  no  bits,  most  of  vhich  owe  tbslr  origin  and  decoration  to  that 
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age.  This  retreat  of  art  to  the  privacy  of  the  apartments  of  the  great 
i&ay  be  regarded  as  a  symptom  of  the  universal  withdrawal  of  the 
Italians  from  public  life.  Artists,  too,  henceforth  occupy  an  isolated 
position,  uncheeked  by  public  opinion,  exposed  to  the  caprices  of 
amateurs,  and  themselves  inclined  to  an  arbitrary  deportment. 
Several  qualities,  however ,  still  exist  of  which  Italian  artists  are 
never  entirely  divested;  they  retain  a  certain  address  in  the 
anangement  of  figures,  they  preserve  their  reputation  as  ingenious 
decorators,  and  understand  the  art  of  occasionally  imparting  an 
ideal  impress  to  their  pictures ;  even  down  to  a  late  period  in  the 
18th  century  they  excel  in  effects  of  colour,  and  by  devoting 
attention  to  the  province  of  genre  and  landscape-painting  they  may 
boast  of  having  extended  the  sphere  of  their  native  art.  At  the 
same  time  they  cannot  conceal  the  fact  that  they  have  lost  all 
faith  in  the  ancient  ideals ,  that  they  are  incapable  of  new  and 
earnest  tasks.  They  breathe  a  close,  academic  atmosphere,  they 
no  longer  labour  like  their  predecessors  in  an  independent  and 
healthy  sphere,  and  their  productions  are  therefore  devoid  of  ab- 
sorbing and  permanent  interest. 

This  slight  outline  of  the  decline  of  Italian  art  brings  us  to 
the  close  of  our  brief  and  imperfect  historical  sketch,  which,  be 
it  again  observed,  is  designed  merely  to  guide  the  eye  of  the 
enlightened  traveller,  and  to  aid  the  uninitiated  in  independent 
discrimination  and  research. 
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1,  From  Paris  to  Nice  by  Lyons  and  Marseilles. 

Railway  to  Marseilles ,  536  M. ,  in  24  (express  in  I6V4)  hrs.  *,  fares 
i06fr.  30,  79fr.  75,  58fr.  45c.  (Express  from  Paris  to  Lyons,  318  M., 
in  91/4,  ordinary  trains  in  I28/4  hrs.;  fares  63fr.  6.  47 fr.  30,  34fr.  70c.)  — 
From  Lyons  to  Marseilles,  21o  M.,  express  in  63/4-5V4  hrs.,  first  class  only; 
fare  43 fr.  30c.  From  Marseilles  to  Nice,  140  M.,  express  in  51/2-6  hrs.: 
fares  27  fr.  70,  20  fr.  75  c. 

Soon  after  quitting  Paris  tbe  train  crosses  the  Mame^  near  its 
confluence  with  the  Seine ,  and  near  the  station  of  Charenton ,  the 
lunatic  asylum  of  which  is  seen  on  an  eminence  to  the  left.  To 
the  right  and  left  of  (41/2  M.)  Maisona-Alfort  rise  the  forts  of  Ivry 
and  Charentorij  which  here  command  the  course  of  the  Seine.  91/2  M. 
Villeneuve  St.  Georges  is  picturesquely  situated  on  the  slope  of  a 
wooded  hill. 

The  beautiful  green  dale  of  the  Ylres  is  now  traversed.  Pictur- 
esque country  houses ,  small  parks ,  and  thriving  mills  are  passed 
in  rapid  succession.  11 M.  Montgeron.  The  chain  of  hills  to  the  left, 
and  the  plain  are  studded  with  innumerable  dwellings.  Before  (13  M.) 
Brunoy  is  reached  the  train  crosses  the  YSres,  and  beyond  the  vil- 
lage passes  over  a  viaduct  commanding  a  beautiful  view. 

The  train  now  enters  the  plain  of  La  Brie.  16*  ^4  M..  CorfrJ)t%-\n.- 
ViUe;  191/2  M.  Liemaint;  24  M.  Cesaon,  T\ieS©\ivft\^%.^^VJv^^^^^^ 
and  crossed  by  a  handsome  iron  bridge  at  — 
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28  M.  Kelnn  (Ornnd  Moinzrguc;  flfiief  de  Francel,  tie  uapitj 
i>f  the  DfparCemeiit  de  Seine  et  Msrne,  sn  Anrient  towu  with. 
11,200  luhab.  ,  the  llomsD  iUcIAuIuin,  or  Melodanum,  plotui-' 
esqnely  altuated  on  an  emlnenoe  sbove  tbe  river,  >/rj  M.  from  ttw  - 
■Udon,  The  uhunih  of  Notre  DsmB .  datttii;  from  the  11th  oeat.1 ' 
tbe  cbuTvb  of  St.  Aspiis,  of  the  14th  cent. ,  and  the  modem  Qothn 
HStel-de-Vnie  arc  fliia  odlflces. 

After  affording  eeveral  pictiireBqae  glimpaes  of  the  Sellis  Talle; 
tbe  tratH  enters  the  forest  of  Foiitflinehleau .    33  M.  Boi)-tt-Bol. 

31  M.  Fontaiseblean.  (H6leZi  de  France  ct  d'AnsUtem,  dt  lEui  i 
rofe,  de  la  Chancel! er je ,  de  Londrta,  dt  I'Aigle  IVbir,  du  Cadrrm 
Bleu,  etoO  U  a  quiet  place  with  "broad,  daaii  stteetB  (1I,B00  Inhab.l 
Tbe 'Palaet,  an  extensive  pile,  coatainiog  dve  cooits,  Is  almoa 
oiulnsively  indebted  for  its  present  form  to  Fraiiols  I.  (d.  15471 
and  abounds  in  Interesting  bisUrical  remtiilscences.  It  contains  i 
series  of  handsome  eaioons  and  apartments  (fee  1  fr,).  The  'ForeJf 
Dconples  an  area  of  42,500  acres  (pO  M.  in  oircumferenee;)  and  affordi 
many  delightful  walltB.    (For  farther  details,  see  Baed^ter't  Parh.t 

40  M.  Thamery  ii  celebrated  for  its  lusciotia  gr&pea  [ChaaseUi 
de  Fon  tain  able  sq).  41'/j  M.  Morel,  pictoresqaely  aitoatad  on  thi 
Loing,  which  here  falls  into  tho  Seine,  bas  a  Gothic  chcrch  of 
the  12ch-15th  cent,  and  a  mined  uhateaa  once  occupied  by  Sully: 
To  tbe  right  runs  tbe  railway  to  Moiitargis,  Nevera,  Monllua,  anj 
Vichy.  The  line  croaseB  the  valley  of  the  Lolng  by  a  fiadaot  of 
thirty  arches, 

19 '/g  M.  Ua-aXvewMiQrimd  Monatipiti  Buffet),  pictDieaijiiely 
situated  at  tbe  uonHuence  of  the  Seine  and  Yorme.  (Branch-lins 
to  Flamboin,   a  Btation  ou  the  Paris  and  Troyea  line.) 

The  train  asceads  the  broad  and  well-flultliated  valley  of  tha 
Yonne.    Stat,  VilUneuve-la-OKiard ,  Champiffny,  Ponl-iiuT'Sotme. 

n'li  M.  Bens  (Hauls  dc  CEcu,  de  Paris),  the  ancient  wpital  of 
the  Senonei,  who  under  Brennna  plundered  Rome  in  B.C.  390, 
is  ■  quiet  town  with  12,000  Inhabitants.  The  early-Gothic  "Cfltt«- 
dral  [St.  Etienue),  dating  chiefly  from  the  13th  cent. ,  is  an  im- 
posiag  edlfloe ,   though  lomowbat  uneymmetrical  sud  destitute  of 


Next  stations  ViUeneuve-tu*-¥onne,  St.  Julien-du-^nuit,  day. 
90  M.  Joignj  (Due  dt  Buurgognej,  tbe  Jooiniacam  of  the  Romans, 
Is  a  pictoresqoe  and  aocieut  town  (6300  inbab.)  on  the  Yonne. 
9H  M.  Laroche  Ilea  at  the  confluence  of  the  Yonue  and  Armanton, 
and  on  tbe  Canal  de  Bourgvgne.    firanoh-line  hence  to  Auierre. 

About  6  M.  from  8t,  Fiorentin  is  the  Ciatercian  Abbey  of  Por^- 
ligwy,  wbare  Thomas  k  Recket  passed  two  years  of  Ms  exile. 
LaiiRtou,  Axchblabop  of  Canterliury,  bauiBbed  by  King  Jobu,  aad 
other  Kuglish  pralatoa  have  also  sought  a  retreat  withtu  its  walls. 

122  M.  lonnene  (lAon  d'Or;  Bail.  Beitauranl) ,  a  town  wltk 
5600  Inhab,,  pictureaquely  situated  ou  tbe  Armsii^n.    The  chuicll 


to  Nice.  DUON.  1.  Route,     B 

of  8t,  Pierre ,  on  an  eminence  above  the  town ,  built  in  the  12th- 
16th  cent. ,  commands  a  pleasing  prospect.  —  Chablis^  8^2  M.  to 
the  S.W.,  is  noted  for  its  white  wines. 

127  M.  Tanlay  boasts  of  a  fine  chateau  in  the  Renaissance  style, 
founded  by  the  brother  of  Admiral  Coligny.  At  Ancy-le-Franc  there 
is  a  very  handsome  Chdteau^  erected  in  the  16th  cent,  from  designs 
by  Primaticcio.  From  stat.  Nuits-aous-Ravi^res  a  branch-line  runs  to 
Chdtillon-8ur-8eine.  Monibard,  birthplace  of  Buffon  (1707-1788), 
the  great  naturalist ,  contains  his  chateau  and  a  monument  to  his 
memory.    159  M.  Les  Laumes. 

Beyond  Blaiay-Baa  the  line  penetrates  the  watershed  (1326  ft.) 
between  the  Seine  and  the  Rhone  by  a  tunnel,  2^/2  M.  long. 
Between  this  point  and  Dijon  is  a  succession  of  viaducts,  cuttings, 
and  tunnels.  Beyond  stat.  Malain^  with  its  ruined  chateau,  the 
line  enters  the  picturesque  valley  of  the  Ouche ,  bounded  on  the 
right  by  the  slopes  of  the  Cote  d'Or.  Stations  Velars,  Plombferes. 

197  m,  Dijon  (HdteU  de  la  Cloche,  de  Bourgogne,  du  Jura; 
Buffet),  with  48,000  inhab.,  the  ancient  Divio,  once  the  capital  of 
Burgundy,  now  that  of  the  D^partement  de  la  Cote  d'Or,  lies  at  the 
confluence  of  the  Ouche  and  the  Souzon.  The  dukes  of  Burgundy 
resided  here  down  to  the  death  of  Charles  the  Bold  in  1477. 

The  Rue  Guillaume  leads  from  the  station  to  the  H6tel-de-  Ville, 
once  the  ducal  palace ,  but  remodelled  in  the  17th  and  18th  cen- 
turies. The  two  towers  and  the  Salle  des  Gardes  are  almost  the  only 
ancient  parts.  The  Museum,  containing  valuable  collections  of 
pictures ,  antiquities ,  engravings ,  etc. ,  Is  open  to  the  public  on 
Sundays,  12-4,  on  Thursdays,  12-2,  and  daily  on  payment  of  a  fee. 

*Notre  Dame,  to  the  N.  of  the  H6tel-de-Ville,  is  a  Gothic  church 
of  the  13th  cent.,  of  very  picturesque  exterior.  The  principal  por- 
tal is  a  beautiful  Gothic  composition.  The  interior  is  also  interest- 
ing. One  of  the  chapels  of  the  transept  contains  a  black  image  of 
the  Virgin  dating  from  the  11th  or  12th  century. 

8t.  BSnigne,  the  cathedral,  to  the  S.  of  the  Porte  Guillaume,  an 
interesting  building ,  was  erected  in  1271-88.  The  plan  resembles 
that  of  Byzantine  churches.  The  two  towers  in  front  are  covered 
with  conical  roofs,  and  a  wooden  spire,  300  ft.  in  height,  rises  over 
the  transept. 

In  the  vicinity  are  8t.  Philihert,  of  the  12th  cent.,  now  a  maga- 
zine, and  St.  Jean,  of  the  15th  cent.,  disfigured  with  bad  paintings. 

The  Castle ,  to  the  N.  of  the  Porte  Guillaume ,  now  in  a  half- 
ruined  condition,  was  erected  by  Louis  XI.  in  1478-1512,  and 
afterwards  used  as  a  state-prison.  Beyond  the  Porte  Saint  Bernard 
stands  the  modern  Statue  of  St.  Bernard  (d.  1153),  who  was  born  at 
Fontaine,  a  village  near  Dijon. 

Dijon  is  the  centre  of  the  wine-trade  of  Upper  Burguud.'^  \^  ^^ 
growths  of  Gevroy  ,  including  Chambertiu,  asi^  olNou%<b^i\.^'^>»''^'^i 
and  Beaune  are  the  moat  esteemed. 
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The  line  to  M&cod  ctossbs  the  Ouche  and  the  I2anal  de  Bourgogn^  • 
(p.  2),  and  skirU  the  aunny  vineyards  of  the  CSit  iTCr,  nhich  pn>r 
duM  the  choicest  Boigondy  wioes.  At  Totigcol  ia  the  fimous  Clow^ 
Voageot  rineyard.  Near  Nuits -lout-Beaime  s  battle  was  fough* 
between  the  Genmns  and  the  Franph  in  Dec.  1870.  I 

2I8V9  M.  Beanns  (Bdlei  de  France) ,  vith  11,000  inhab.,  01^ 
the  Boutoist,  deals  largely  !□  Bnrgnndy  wines.  Noire  Dame,  & 
chorch  of  the  13th  and  l&tli  cent.,  has  a  Une  hut  mutilated  portalj 

323YaM,  MeurfauU.  From  Cbagny  a  branoh-line  diverges  tl 
Aufun,  Nevcn,  and  Creusol.  The  train  paseea  through  a  tnnne 
under  tbe  Canal  du  Centre,  which  connects  tlie  Saone  and  the  Loite^ 
and  enters  the  valley  of  the  TImIU.   Sut.  Fontaines. 

238  M.  ChUon'mi-SaAne  (S6tclt  du  Chevriuil,  du  Conuneree)^ 
with  20,900  Inhab. ,  situated  at  the  junction  of  the  Canal  dn  Ceoti^ 
with  the  Sa6ne,  uontaina  little  to  Interest  the  traveller.  Th* 
express  trains  do  not  touch  ChSlon,  the  branch-line  to  which  di- 
verges ftom  the  jnuction  ChSlon-St.  Cosme.  Branch -11  ties  hencs 
to  Lont-U-Saulnier  (p.  b]  and  to  DSle. 

The  line  lollovrs  the  right  hank  of  the  Saone ;  to  the  left  ii. 
dUtance  rises  tbe  Jura,  and  in  clear  weather  the  suuwy  summit 
of  Uont  Blanc,  upwards  of  100  M.  distant,  Is  visible.  254  M.  Tour^ 
DIM  (^500  inhab.)  possesses  a  fine  abbey-church  [St.  Philibert). 

274  M,  K&con  f*B5tel  des  Etrangtri,  near  the  station ;  de  VBu 
rope :  des  Champi  Etyaeea ;  du  Sauvage ;  Buffet),  the  capital  of  the 
Department  of  the  Safine  and  Loire ,  with  13,000  inhab.,  is  an- 
other great  oentre  of  the  wine-trade.  The  remains  of  the  cathedral 
of  St.  Vincent  are  partly  in  the  Romanesque  style.  Macon  was  the 
birthplace  of  Laraariine.  -—  The  line  to  Cuioi  (Geneva,  Turin)  di- 
verges here  to  the  left;  see  R.  1. 

The  line  continues  to  follow  the  right  bsnii  of  the  SaSne. 
ery  pleaaing.  The  stations  between  Macon  and  Lyons  present  little 
to  interest  the  traveller.  At  Lyons  the  train  stops  first  at  Lyoi^- 
VaiiK  and  then  goes  on  to  the  main  station  at  Ferrache  (PI.  F,  Q  41. 

318  M.  L7IUI,  see  p.  5. 

Fkom  STaissaoRD  (Bdle)  to  Lvobs  by  Mulhavsen  and  Bo-arg.  Ifail- 
way  from  Slnusburf  to  Bel/n-t,  lOJ  H.,  cipress  in  b'k  ^ta.-.  faroa  Itm. 
TO,  IOju.  GOpf.  —From  Belfort  to  Lyaat,  307  H.,  in  il  hrs.)  faces  Ul^. 
IS,  SOfr.  BOc)  —  Fiom  Slniubure  (and  frum  Bale)  to  M4lhaate»,  m 
I.  The  German  froDllQt  sUtion ,  SS'/i  U.  ream  StrasshnTg, 
and  tbe  French  froatlor-jitatiori  Is  <S9  H.]  Bit/orl,  where 
I  line  alverges.  Belfnrt  (SUUO  Inhab.),  a  fortresi  00  Ibe  Ai«u- 
ecMd  by  VsubaD  under  l,onii  KIV.,  was  taken  by  tbe  Oermani 
._.__  ..  ,rotraeted  siege  in  Feb.  lOTl.  The  train  new  Iraveracd  a  pielur- 
•Mue,  ondnlaling  district  1  lu  the  left  rise  the  apurj  uf  the  Jura.    At  Biri- 

,  -,g,gepienU    took    place  belween  Gen.  Werder's  irai  and 

r  Boarbaki  in  Jan.  1B71.    Slal.  IfafUMIiard  helnn^d  (0 
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to  Nie€,  LYONS.  1.  Route,    5 

tbe  Oennftii  Empire  down  to  1793.  Beyond  stat.  Voujaucourt  the  line  follows 
the  Doubs,  which  it  crosses  several  times.  Beyond  stat.  L'' Isle-sur-le- 
Dcnbs  the  train  passes  through  several  tunnels.  A  number  of  unim- 
portant stations  J  then  — 

159  M.  Besan^on  CHdtel  du  Nord;  Hdtel  de  Paru),  the  ancient  Ve- 
sontiOy  capital  of  the  Franche  Comt^,  with  47,000  inhab.,  a  strongly  forti- 
fied place,  situated  in  a  wide  basin  on  the  Doubs,  which  flows  round  the 
town  and  once  rendered  it  an  important  military  point,  as  described  by 
Caesar  (De  Bell.  Gall.  i.  38). 

The  MusEDM,  established  in  a  modem  building  in  the  Place  de 
TAbondance ,  contains  a  Christ  on  the  Cross  by  Diirer,  and  a  Descent 
from  the  Cross  by  Bronzino.  The  Library,  founded  in  1694,  contains 
100,000  vols,  and  about  1800  MSS.  The  Palais  Oranvelle^  a  handsome 
structure  in  the  Renaissance  style,  was  built  in  1530-40.  The  Cathedral 
OF  St.  Jean  contains  paintings  by  Seb.  del  Piombo  and  "^Fra  Bartolommeo. 
An  admirable  view  is  obtained  from  the  Citadel,  which  was  constructed 
by  Vauban.  The  Porte  Noire,  a  triumphal  arch,  and  the  Porte  TailUe,  on 
the  river,  originally  part  of  an  aqueduct^  are  interesting  Roman  remains. 

184  M.  Mouchardy  junction  of  the  lines  from  Dijon  and  Dole,  and 
from  Pontarlier  (!Neuchatel  and  Lausanne).  —  At  (216  M.)  Lon*  le  Saulnier 
a  line  diverges  to  Chalon  (p.  4). 

254  M.  Bottrg  (p.  23);   scenery  thence  to  (307  M.)  Lyons  uninteresting. 

FsoM  Geneva  to  Lyons,  104  M.,  railway  in  5V4-6V2  hrs.  (fares  20fr. 
65,  15fr.  50,  llfr.  35  c.).  From  Geneva  to  Ambirieu,  see  p.  24.  The 
Lyons  line  diverges  here  from  that  to  Macon  and  proceeds  towards  the 
S.W.  Picturesque  district,  presenting  a  series  of  pleasing  landscapes. 
Beyond  stat.  Lepment  the  train  crosses  the  Ain,  commanding  a  beautiful 
glimpse  of  the  valley  of  that  stream.  Then  several  unimportant  places. 
At  Lyons  the  train  stops  at  the  suburban  stations  of  St.  Clair,  Les  Brot- 
teaux,  and  Ouillotiire,  and  soon  reaches  the  extensive  terminus  iOare  de 
Perrache,  PI.  54,  F,  G,  4).      

Lyons.  —  Hotels.  'Gband  H6tel  de  Lyon  (PI.  a;  D,  3),  Bue  de  la  Rd- 
publique  16,  in  the  Parisian  style,  with  restaurant,  caf^,  hydraulic  ele- 
vator, etc.,  R.  from  2V2,  D.  5,  B.  IV2,  L.  1,  A.  1,  omn.  IV2  fr- i  'Gband 
HdTEL  Collet  (PI.  6;  E,  3),  Rue  de  la  R^publique  62;  *H6tel  de  l'Eu- 
jtoPB  (PI.  c;  E,  4),  Rue  de  Bellecour  1;  Gs.  HdTEL  de  l'Univers  (PI.  n; 
Or,  4),  near  the  Gare  de  Perrache,  well  spoken  of;  Gb.  Hotel  du  Globe, 
Rue  Gasparin  21 ;  H5tel  de  Toulouse  et  de  Stbasboubo,  Cours  du  Midi  23, 
^pension'  71/2  fr.;  H6tel  du  Havbe  st  du  Luxehboubo,  Rue  Gasparin  6, 
near  the  Place  Bellecour,  ^pension'  8fr. ;  Gb.  Hot.  de  Bellbgoub,  Place 
Bellecour;  Gb.  Hot.  de  la  Poste,  Rue  de  la  Barre  3;  Gband  HdTEL  des 
Beaux  Arts  (PI.  d;  E,  3);  HdTEL  dbs  N&qociants  (PI.  e;  E,  3);  Hotel  db 
Milan  (PI.  k;  D,  3) ;  Gband  Hotel  de  Bobdeaux  et  du  Pabo,  near  the  main 
railway-station,  well  spoken  of ;  Gband  Hotel  dbs  Etbangbbs,  Rue  Stella 
5,  'pension^  7-9  fr. ;  HdTEL  db  Pbovenge  et  de  Vaucluse,  Rue  Bourbon  63 ; 
HdTEL  DE8  Tebbeaux,  Rue  Lanterne  16,  R.  from  2fr. ;  HdTEL  Bayabd, 
Rue  de  rHdtel-de-Ville  47;  HdTEL  de  Pabis  et  du  Nobd,  Riie  de  la  Pla- 
ti^re  16;  HdTEL  des  Pbinges  et  des  Coubbiebs,  Rue  St.  Dominique  12; 
HdTEL  DE  Famille,  Rue  Sala  44,  'pension'  from  6fr. ;  HdT.  National, 
Place  des  C^lestins,  opposite  the  theatre,  ^pension'*  from  7  fr. 

Oaf^s-Bestattrants.  Mademi,  Rue  de  la  R^publique  19,  and  Place  de 
la  Bopurse  2 ;  Casati,  Rue  de  la  Rdpublique  8 ;  Maison  Dorie,  Place  Bellecour. 

diabs,  per  drive  1  fr.  50  c. ,  1st  hour  2  fr. ,  each  following  hour  1  fr. 
50  c. ;  from  midnight  to  7  a.m.  per  drive  1  fr.  65,  per  hour  2  fr.  50  c.  — 
Tramway  through  all  the  principal  streets. 

Post  Office,  Place  Bellecour.  entrance  in  the  Place  de  la  Charity  (open 
from  7  or  8  a.m.  to  8  p.m.) ;  closed  on  Sundays  and  holidays  at  4  p.m. 
—  T^egraph  Office,  Place  de  la  R^publique  53. 

Baglish  Church  Service,  resident  chaplain. 

Lyons,  the  ancient  Lugudunum,  the  capital  oi  ^^  ^to^x^r.^  ^^ 
Lngdnnen^i^  and  the  birthplace  of  tlie  Emipexoi  C\a\jA.V\^A «,  '^^^ 


probably  a  Celtic  aetllement  and  Tiecame  a  Roman  colony  tn  B.  0. 
43.  As  the  seat  of  the  Banetuary  'An  HODie  et  AugiiBti'  U  yite  As 
religlouB  nentre  of  all  (3aal.  Lyons  la  now  Che  seiwiid  nity,  sjid  tbe 
most  important  manufactniing  place  in  France,  -witli  34^,900  III' 
hab.,  allk  being  its  groat  staple  commodity.  It  ie  also  an  wohi- 
epiaoopai  see,  and  the  iieadqiiarteta  of  a  corps  d'armSe.  As  an 
episwpal  residence  it  is  mentioned  as  early  ae  the  Qnd  centDty. 

The  situation  of  the  city  at  the  confluence  of  the  Rhont  ibi 
S'iSne  is  imposing.  The  SaSne  is  crossed  by  thirteen,  the  Hfaoue  bf 
eight  bridges.  Lyons  is  one  of  the  best  built  towjiB  in  Fraace> 
Crreat  alterations  have  taken  place  nlchin  the  last  30'40  years,  » 
that  the  general  aspect  of  the  city  ta  modem.  It  oonalat^  of  thre? 
distinct  portions ,  the  original  town  on  the  tongne  of  land  between 
the  Shone  and  Safine,  the  suburbs  of  Lts  BraUemix  and  La  OvIUo- 
llin  on  the  left  bank  of  the  Rhone,  and  the  snbnrh  of  Vaiie  ta  tIM 
right  hank  of  tho  Sa6ne.  The  military  defennea  of  the  oity  couati't 
of  a  wide  girdle  of  eighteen  forte. 

The  beauty  of  the  situation  and  the  extent  of  the  city  are  besf 
appreciated  when  viewed  from  tbe  ••Heiqhi  op  FonavlfeRl  [PI.  25  j 
E,  4),  crowned  by  iti  oonspicuDus  church.  The  hill  is  asoendei 
by  Eeveral  different  paths,  and  also  by  a  wire-rope  railway,  wlltefe 
starts  near  the  Caih^drale  St.  Jean  (PI,  41 ;  E,  4).  On  the  elp» 
are  a  number  of  fragments  of  Itomati  masonry  ,  with  explanatlSM 
attached  to  them ,  which  however  are  not  to  be  implicitly  trusted. 
The  church  of  ^olre  Dame  de  FoUTvUn  fPI.  25),  ■  madeiti 
stnictnie  surmonnced  by  a  gilded  Btatnc  of  tbe  Virgin,  contain^  i 
highly  revered  'miraculous'  image  [visited  by  upwards  of  I'/g  tntlr 
linn  pilgrims  annnailyj  and  numerous  votive  tablets.  Adjacently 
the  Stvi  Churth.  a  huge  Romanesque  building  with  double  aieles, 
as  yet  noflniafaed.  The  tower  of  Notre  Dame  commands  a  magni- 
ficent Vmw  (fee  25  c.;  visitors  may  ascend  to  the  statue);  and  a 
still  floer  proBpect  may  bo  obtained  from  the  neighbonring  OSser- 
vators  [fee  50  o. ;  restaurant).  At  the  feet  of  the  spectatcr  lie  the 
imposing  city,  with  the  two  rivers  and  their  bridges,  and  the  well 
cultivated  district  in  tbe  neighbourhood  ;  to  the  E.  In  fine  'iveather 
Mont  Blanc,  90  M.  distant,  is  sometimes  visible;  farther  S.  tba 
AlpB  of  Dauphin* ,  the  Mta.  of  the  Grande  Charttense  and  Mont 
Pllat,  and  to  the  W.  the  Mta,  Of  Anvergne. 

The  CiTHBnaAL  of  St,  Jsam  Baptibxb  [PI.  41  j  E,  4)  mi  tho 
right  bank  of  the  Saone,  adjoining  the  Palais  de  Justice,  dates  fronl 
the  12th-14th  centuries.  The  2uur&on  chapel  [1st  on  the  rigbt), 
erected  by  Cardinal  Bourbon  and  Ms  brother  Pierre  de  BaurbOD, 
snn-ln-law  of  Louis  XI,,  contains  some  fine  sculptures. 

On  the  left  bank  of  the  SaSne,  about  '/a  M.  lower  down,  Is  slt^ 
ualed  the  church  of  the  Abbty  dAinay  (PI,  24 ;  F,  4),  one  of  tbe 
oldest  in  Franue,  dating  from  the  10th  cent.,  the  Taulting  of  which 
is  borne  by  fonr  antique  rolumns  of  granitn. 


to  NiM.  LYONS.  l.RouU.     7 

The  Place  des  Tkbrbaiix(P1.  D,3),  in  which  the  H6tel-de-Ville 
and  the  Museum  are  situated,  occupies  the  site  of  the  Ara  Augusti 
(see  ahove),  -which  stood  at  the  point  where  the  Rhone  and  Saone 
formerly  mingled  their  waters.  Here  Richelieu  caused  the  youthful 
Marquis  de  Cinq-Mars,  who  for  a  short  period  was  the  favourite  of 
Louis  XIII. ,  and  his  partisan  De  Thou  to  be  executed  as  traitors, 
12th  Sept.,  1642.  Numerous  victims  of  the  Revolution  perished 
here  by  the  guillotine  In  1794,  after  which  the  more  wholesale 
system  of  drowning  and  shooting  was  introduced.  The  H6tel'de- 
VilU  (PI.  62),  a  handsome  edifice  built  by  Maupln  in  1647-55, 
has  been  recently  restored. 

The  Palais  dbs  Beaux  Abts,  or  Museum  (PI.  69 ;  D,,3),  Is  open 
to  visitors  from  11  to  4,  on  Sundays  and  Thursdays  gratis,  on  other 
days  for  a  gratuity  (20-25  c.  In  each  of  the  different  sections). 

The  ground  -  floor  contains  Roman  antiquities  (altars ,  inscriptions, 
statues  in  stone  and  bronze,  plaster  casts,  vases,  etc.),  the  marble  busts  of 
several  distinguished  natives  of  Lyons,  and  a  collection  of  coins  and  seals. 

The  Picture  Gallery  is  on  the  first  floor.  Salle  dss  Amciems  MaItses  : 
in  the  centre  four  Roman  mosaics,  representing  Orpheus,  Cupid  and  Pan, 
and  the  games  of  the  circus.  Among  the  pictures  may  be  mentioned: 
Terhurg^  The  Message ^  Palma  Oiovane,  Scourging  of  Christy  ^Pietro 
Perugino,  Ascension,  one  of  this  master's  finest  works,  painted  in  1496 
for  the  cathedral  of  Perugia,  and  presented  to  the  town  by  Pius  VII.  \ 
Sebastian  del  Piombo^  Christ  reposing^  Ouercino,  Circumcision;  Perugmo, 
SS.  James  and  Gregory  j  *01d  copy  of  Diirer'*  Madonna  and  Child 
bestowing  bouquets  of  roses  on  the  Emp.  Maximilian  and  his  consort ,  a 
celebrated  picture  containing  numerous  figures,  painted  by  the  master  for 
the  German  merchants  at  Venice  in  1506  (p.  !^;  original  at  Prague). 
There  are  also  works  by  Rubens  and  Jordaens^  A.  del  Sarto,  the  Car- 
raeci^  and  others.  —  On  the  floor  above  is  the  Galebib  des  Peimtbss 
Lyonmais:  Bonne/ond,  Portrait  of  Jacquard,  inventor  of  the  improved 
loom,  born  at  Lyons  in  1762,  died  1^;  Paul  and  Bippolpte  Flandrin, 
and  others. 

The  "^Musfis  deb  Antiques,  also  on  the  first  floor,  contains  a  very  ex- 
tensive and  well-arranged  collection  of  Egyptian,  Greek,  and  Roman  anti- 
quities, and  of  mediseval  curiosities  and  works  of  art.  The  different  objects 
are  labelled  with  explanatory  inscriptions.  The  most  important  section 
consists  of  Roman  bronzes  and  other  antiquities  found  in  the  vicinity  of 
Lyons.  Among  these  are  a  large  ^'Statue  of  Neptune ;  the  brazen  "^'Tables 
Claudiennes'',  or  tablets  (found  in  152B)  with  the  speech  delivered  by  the 
Emperor  Claudius  before  the  Senate  at  Rome  in  the  year  48,  in  defence  of 
the  measure  of  bestowing  citizenship  on  the  Gauls ;  valuable  Gallo-Roman 
ornaments. 

The  Palais  also  includes  a  Musie  du  Moyen-Age  el  de  la  Renaissance^ 
a  Musie  de  Ciramique^  a  Muste  d^Histoire  Naiurelle^  and  a  Library. 

The  second  floor  of  the  Palais  du  Commbilob  bt  i>b  la  Boursb 
(PI.  68 ;  D,  3)  contains  the  Musie  (TArt  et  (V Industrie  (open  free  on 
Sun.  and  Thurs.),  founded  In  1858 ;  the  specimens  In  illustration 
of  the  silk-culture  are  particularly  instructive. 

The  Civic  Library  (PI.  6 ;   D,  3)  possesses  180,000  vols,  and 
1300  MSS.    In  the  neighbouring  Place  Tholozan  rises  the  bronze 
Statue  of  Marshal  Suchetj  ^Duc  d'Albuferd'  (born  at  Lyons  1770^ 
d.  1826),  by  Dumont,  and  the  Place  Sathonay  (PI. ^,  ^"^^  ^^ss^xssA 
with  a  fountain  and  a  statue  of  Jarquard  ^^fcfc  i>BVSft^,  eiA^»X».^^s^ 
Foyatler. 


8     Souiel.  LYONS.  From  Parii 

Two  ruBgnlAoent  new  streets,  the  But  de  la  Rtpublique  (R.  D, 
E,  3)  and  l.he  Hue  de  f  nStel-de-ViUe  (PL  D,  E.  3J  lead  from  the 
H6»l-de-VUlB  to  the  •PlacbBhllbcoue  (formerly  Louia  1b  Sniid; 
PI.  K,  3),  one  of  the  moet  apacicioe  squares  ia  £iiropB,  and  adorned 
wich  an  Eijucalruin  Statae  of  Lovia  Kl  V.  by  Lemot.  On  one  side  of 
tMa  square  (Ko.  31)  risea  the  JHuiie  dt  ta  PTOpagation  de  la  Foi, 
contaiulns  an  exteuaive  elhnographlual  collection  farmed  of  objects 
sent  by  the  miasionariea  of  the  Propaganda  from  all  part»  of  (be 
world  (open  daily,  eicept  San.  and  holidaya,  8-5,  on  Frid.  10-5). 

—  The  flut  de  Bourinn  leads  thence  to  the  Piare  Petfnche  with 
the  station  of  that  name,  abutting  on  the  wide  Couts  ilu  Midi 
(PI,  F,  4),  whioh  ia  planted  with  rows  of  trees.  BeyoDd  the  station, 
and  oecupying  the  point  of  the  tongue  of  land  between  the  riyets, 
la  the  suburb  Percncfi*,  named  after  ita  founder  (1770),  and  ra- 
pidly inoreasing  in  extent. 

In  the  Boulevard  da  Nord  (PI.  Q,  1] ,  on  the  left  bank  of  the 
Rhone,  lies  (he  handsome  Mus^a  GutUHT,  opened  in  1873,  contain- 
ing the  colleutiona  formed  by  M.  Emile  Quimet  dnrlng  a  jouruey 
undertaken  under  the  auspices  of  the  Ministry  of  Public  Instrac- 
tion  to  study  the  religioaa  of  the  Orient.  The  contenta  of  the  mu- 
aeum  conaist  mainly  of  idols  and  other  obJectB  connected  with  the 
religions  rites  of  ancient  and  modern  times,  but  also  include  spe- 
cimens of  the  iuduBtrial  arts  and  ethnographical  curiosities.  Several 
of  the  rooms  contain  paintings  by  M,  QHimet'a  companion,  M.  Bi- 
gamey,  lUuatrating  the  religious  life  of  the  East.  The  mnsenm  is 
open  on  Sun.  from  11  to  5,  and  at  other  times  on  application  to 
the  custodian  (jood  catalogue). 

content  Chinoae  pnrrolain ;  Ihe  ntlLOrt  Japanese  goda  and  legendary  cbtT- 
BcterB,  nyeela  used  in  woriMp,  grotesque  artiolts,  porcelain,  favenoe,  ele. 

rndis,  Anam.  Thibet,  Ciunbodla.  and  China.  —  flown //.,  Chlneie  articlet. 

—  Roami  ni-ri.,  JapBDSBO  Brticlea.  In  the  mlddla  of  Ihe  tbltd  room, 
nn  a  pedeglal,  la  a  'Uviei  of  the  JTandara  of  Kco-Boc-DaithI  In  tlis  leuiple 
nf  T00-4J1  (9lh  oenlj ,  a  Boit  of  penoninoitlon  of  Ifae  univerae  typified 
by  a  jaolheDn  of  the  loixl  eminent  Bnddbai.  Id  the  middle  of  Kooia  VI. 
la  a  wnodCD  figure  af  Dhurma,  aaJd  to   haie  been  the  Brat  Bnddbistic 

Skcosd  Flook.  Rooms  I.ta&TJ.  cuntaln  estIj  Egyptian  ataluej  sar- 
oopba«l,  slelea,  munimies,  amuleta,  and  other  tutlqnides.  The  walls  of 
Bomn  I.  are  adorned  with  12  acenca  from  tHe  domeatle  life  of  tbe  ancient 
Egyptians,  ecipled  from  the  mural  paintingi  In  tbe  tomb  of  Ti  al  Sakklra, 
near  Hempbis  (ca.  5UX)  B.C.}.  —  lu  flconu  ///.  and  IV.  are  Qceek,  lUHc, 
and  QalUc  antiquities:    Etruscan  and   Roman   tombsi  Pompeiin  mural 

and  iBiTBeotia;  Qalllc  pottery  and  glasi)  Boman  omamesli;  Greek,  Car- 
Near  the  Musfe  Qtdmet,  at  the  N.  end  of  the  town,  lies  the 
"Pabc  nE  LA  TiTH  d'Ob  IPl.  B,  C,  1,  2;  1  M.  from  the  Place  des 
Terreaux),  laid  out  lu  1857,  and  containing  rare  plants,  hothouses, 
Mli  pleasnre'graunds  In  the  style  of  the  Bois  de  Boulogne  at  Paris. 


to  Nice,  VIENNE.  I.  Route.     9 

The  Railway  to  Marseilles  (Gare  de  Perraohe)  descends  the 
valley  of  the  Rhone,  which  flows  on  our  right. 

337  M.  Viexrne  (Hdtel  du  Nord ;  Hotel  de  la  Poste),  the  Vienna 
AUohrogum  of  the  ancients,  was  the  seat  of  the  old  Gaulish  families 
and  was  almost  constantly  at  strife  with  its  younger  rival  Lugudu- 
num.  The  town,  with  26,600  inhab.,  lies  on  the  left  bank  of  the 
Rhone,  at  the  influx  of  the  Oere.  Several  interesting  mementoes 
of  its  former  greatness  are  still  extant.  The  flnest  of  these  is  a 
*Temple,  of  the  Corinthian  order  (88  ft.  long,  49  ft.  wide,  56  ft. 
high),  with  16  columns,  and  hexastyle  portico,  dedicated,  according 
to  the  remains  of  an  inscription  on  bronze,  Divo  Augusto  Optimo 
Maximo  bt  Diy^k  Augusts.  It  is  approached  from  the  ancient 
forum  by  twelve  steps,  in  the  middle  of  which  stands  an  altar.  The 
temple  was  used  in  the  middle  ages  as  a  church ,  but  has  been 
restored  as  nearly  as  possible  to  its  original  condition.  —  The  an- 
cient abbey-church  of  St.  Pierre y  of  the  6th  cent.,  altered  in  the 
18th  and  now  restored,  contains  an  interesting  museum  of  Roman 
antiquities  (inscriptions,  architectural  fragments,  sculptures).  In 
the  H6tel-de'Ville  is  a  collection  of  smaller  Roman  antiquities.  — 
—  The  Cathedral  of  St.  Maurice  (between  the  temple  and  the  bridge 
across  the  Rhone),  was  begun  at  the  close  of  the  11th  cent.,  but 
was  not  completed  till  1515.  —  The  church  of  Notre  -  Dame  -  de- 
Valette  commands  a  beautiful  view.  On  the  high-road,  74^*  ^* 
of  the  town ,  stands  an  archway  surmounted  by  an  obelisk  called 
the  *Plan  de  VAiffuilUj  which  some  authorities  regard  as  the  meta 
(goal)  of  a  circus,  while  others  believe  it  to  be  a  Roman  tombstone. 

A  small  part  only  of  Vienne  is  visible  from  the  railway ,  which 
passes  under  the  town  by  a  tunnel.  Immediately  beyond  the  town 
rises  the  Plan  de  T Aiguille ,  mentioned  above.  The  banks  of  the 
Rhone  rise  in  gentle  slopes,  planted  with  vines  and  fruit-trees.  On 
the  right  bank,  at  some  distance  from  the  river,  towers  Mont  Pilot 
(3750  ft.),  a  picturesque  group  of  mountains,  at  the  base  of  which 
Ue  the  celebrated  vineyards  of  La  CoteRdtie.  —  356  M.  St.  Rambert 
d'Albon  (Rail.  Restaurant),  whence  a  branch -line  diverges  to 
Grenoble.  —  373^/2  M.  Tainy  where  the  valley  of  the  Rhone  con- 
tracts ;  on  the  left  rises  the  extensive  vineyard  of  Ermitage,  where 
the  well-known  wine  of  that  name  is  produced.  In  the  distance  to 
the  left  the  indented  spurs  of  the  Alps  are  conspicuous ,  above 
which  in  clear  weather  the  gigantic  Mont  Blanc  is  visible.  Tain  is 
connected  by  means  of  a  suspension-bridge  with  Toumony  on  the 
opposite  bank,  a  small  town  with  picturesque  old  castles  of  the 
Counts  uf  Tournon  and  Dukes  of  Soubise. 

On  our  left,  in  the  direction  of  the  Little  St.  Bernard,-  now 
opens  the  broad  valley  of  the  turbid  Jshre,  which  is  also  traversed 
by  a  railway  to  Grenoble.     In   September,    B.  C.  218  ,  ^-mn^S^^ 
ascended  this  valley  with  his  army,    and  c;io%%^^  XXv^  \a\XX^  '^^^ 
Bernard  into  Italy. 


to    BoKfe  1.  VA.LEHOB.  From  ParU 

381  H.   TklBuca  (mul  du  Louvre  ct  de  In  Poitt;   HBttl  de 

Frnnae;  Rail.  Beat-iumnt).  the  FoifnJin  of  tha  iincientB,  once    ' 
"iBpital  of  the  Duchy  of  Valtalinoii,  with  whir.h  the  infainoiia  Csaar  • 
Bor^n  was  inYeBteil  by  LonSs  Xll. ,  is  now  thn  ohief  town  of  tha 
DepiiCmeut  of  the  Drfime ,  witli  23,300  inhsbitsntg.    It  ia  plctop*  .1 
Dsquely  eitn&ted,  but  noDtalna  nothing  to  interest  the  tmeller. 
On  the  right  bank  ISea  St.  Peray.  famouB  for  Its  wine. 

411  M.  Moniflimnr  CRail.  RestanTantJ,   Tha  ancient  cagtle  of  the  , 
once  CBiBbrBtadWonJead'^dWinor family  rises  on  an  eminenea  f 
the  midst  of  mnlbeTry-trses.    The  line  here  quits  the  Rhone ; 
plain  on  the  right  expands. 

443  M.  Onngs  (*H6Ul  de  In  Poale),  S  W.  from  tliG  Rhone, 
the  Arausio  of  the  Bnmtna  and  onna  a  proaperoca  and  imporlaat 
pisBO.  In  the  middle  appa  it  was  the  capital  of  a  smill  prin- 
cipality, whlnh ,  on  the  dsath  of  the  latit  reigning  prince  without 
isBua  in  1531,  fell  to  hig  npphew  the  Cunnt  of  Naaaao , 
antU  the  death  of  William  III.  fd.  1702),  King  of  Jinglsnd,  iv,,.- 
tinued  Bubjec;t  to  the  honga  of  Nsassn-Orange.  Ity  the  Pease  of 
Utrecht,  Orange  waa  annexed  (n  Fianoe,  and  the  honse  Of  Nasgall 
retained  the  title  only  of  prinnea  ofOrange.  The  anttqaarlan  should 
if  pogiibla  demote  a  few  honra  to  the  interesting  Roman  remiio 
Or»nge.  On  the  road  la  Lyons,  '/*  M.  to  the  N.  of  the  town,  is 
a  well-praseryed  •jTrfumpliai  A  reli,  with  three  aroUwaya  and  twelvo 
oolnainB.  probably  dating  from  tha  oloae  of  the  3nd  century.  It  la 
adorned  with  reliefi  of  battles  nnd  of  trophies  ceneiatingotveBponl 
and  the  prone  of  ehipg.  On  the  S.  aide  of  the  town  ,  at  the  foa'  " 
an  emineneo,  lie g  the  *Roman  Theatre,  118  ft.  in  height,  338ft 
length,  with  walla  13  ft.  in  thicknega  (conciei^e  '/^-i  fr.].  Th« 
admirably  pregerved  wall  of  the  stage  still  oontaina  the  three  doore 
by  which  the  aotora  entered ;  most  of  the  tters  of  seats  for  the  sped' 
tators,  howeyer,  haye  entirely  diaappeared.  The  anomtic  arrange* 
ment  of  the  atructuce  is  admirable.  Scanty  remnants  of  a  Cimu 
adjoin  the  theatre.  The  height  abore  the  theatre,  once  occupied 
by  (he  citadel  of  Orange  whieh  waadegtroyed  by  LoaigXIT.,  affords 
B  good  survey  of  the  neighbourhood.  On  the  promenade  is  a  statue 
nf  the  statesman  Comic  de  Htispiirin  (d.  ISE^),  a  native  of  QrangCL 

Iteyond  Orange  the  line  Iraveraea  a  plain,  at  a  conalderable 
dlBtance  from  the  Rhone  and  the  monntaitis,  where  olives  begin 
to  indicate  tbe  proximity  of  a  warmer  climate.  —  From  [i^b  M.) 
Sof^uti  (Railway  Restaurant),  a  branch-line  runs  to  Carpenlna 
(JO'/gM. ;  HAt.  de  laPoste),  the  Palais  de  Justice  of  which  contain* 
a  Triumphal  Arch  of  the  3rd  centnry  {in  the  court). 

461  M.  Avignon  iynSiel  de  I'Earope,  PI.  a,  C,  Q,  i;  B.  l</i, 
D.  4l/s,  d«J.  3V2.  L.  «  A.  1  fr.  ;  miel  du  Luxtmbaurg,  Fl.  b,  E,  4;   ' 
LouoM,  Pi.  0,  0,  2 ;  all  *|^  M.  from  the  station,  omnibus  50-75  o.  i 
heat  Cnfis  in  the  Plaice),  the  Avenio  at  the  Romans,  who  esUblUhad 
a  colony  here  B.  C.  49.   U  aftiTwanlfl  belonged  to  the  Burgnndiana, 
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then  to  the  Franks,  became  the  capital  of  the  County  of  Venaisln, 
lost  its  independence  to  Louis  VIII.  in  1226,  fell  into  the  hands  of 
Charles  of  Anjou  in  1290,  was  the  residence  of  the  popes  from 
1309  to  1377,  seven  of  whom,  from  Clement  V.  to  Gregory  XI., 
reigned  here  (the  latter  transferred  his  seat  to  Rome  in  1377),  and 
continued  suhject  to  the  pontifical  sway  until  it  was  annexed  to 
France  by  the  Revolution  in  1791.  The  population  sunk  from 
80,000  in  the  reign  of  Louis  XIV.  to  17,000  at  the  Revolution, 
hut  has  again  increased  to  88,000.  Avignon  is  the  seat  of  an  arch- 
bishop. 

The  town  lies  on  the  left  bank  of  the  Rhone,  a  little  above 
the  influx  of  the  Durance ,  and  is  connected  with  Villeneuve 
on  the  opposite  bank  by  a  suspension-bridge.  The  old  city- walls, 
constructed  in  1849-68  of  massive  blocks  of  stone,  with  towers  at 
intervals  of  100-150 yds.,  are  admirably  preserved  and  testify  to 
the  former  importance  of  the  place. 

The  town  is  commanded  by  the  abrupt  Rocker  des  Doms  (PI.  E,  2; 
rupes  dominorum),  300  ft.  in  height,  which  is  surmounted  by  the 
Cathedral  of  Notre  Dame  (PI.  10),  a  structure  of  the  14th  cent., 
recently  restored  with  moderate  success.  The  porticx)  is  of  con- 
siderably earlier  origin.  The  church  contains  the  handsome  *Mon- 
ument  of  Pope  John  XXTT.  (Jacques  d'Euse  of  Cahors,  d.  1334), 
and  that  of  Benedict  XIL  (d.  1342)  in  the  left  aisle.  The  square 
tower  behind  the  Cathedral,  called  La  Olaciere,  was  formerly  em- 
ployed as  a  prison  of  the  Inquisition,  and  during  the  Days  of 
Terror  in  1791  became  the  place  of  execution  of  several  innocent 
victims  of  the  Revolution. 

In  the  vicinity  of  the  cathedral  rises  the  Papal  Palace  (PI.  3 ; 
E,  2),  now  used  as  a  barrack,  a  lofty  and  gloomy  pile,  erected  by 
Clement  V.  and  his  successors,  with  huge  towers  and  walls  100  ft. 
in  height.  The  faded  frescoes  in  the  Chapelle  du  8t.  Office  were 
executed  by  Simone  Memmi  of  Siena  (d.  1339).  Rienzi  was  in- 
carcerated here  in  1851  in  the  Tour  des  Oubliettes ,  at  the  same 
time  that  Petrarch  was  entertained  in  the  palace  as  a  guest. 

Pleasant  grounds  have  been  laid  out  on  the  hill  near  the  cathe- 
dral (unpretending  cafd).  The  best  point  of  view  is  a  rocky  emin- 
ence in  the  centre.  The  **Pro8pect,  one  of  the  most  beautiful  in 
France,  embraces  the  course  of  the  Rhone  and  its  banks ;  Villeneuve 
on  the  opposite  bank,  with  its  citadel  and  ancient  towers ;  in  the 
distance  towards  the  N.W.  the  Cevennes;  N.E.  Mont  Ventoux;  E. 
the  Durance,  resembling  a  silver  thread,  and  beyond  it  the  Alps ; 
below  the  spectator  the  tortuous  and  antiquated  streets  of  Avignon. 
On  the  promenades  is  a  statue  to  Jean  Altheny  erected  in  1846,  out 
of  gratitude  to  him  for  having  in  1766  introduced  the  cultivation 
of  madder,  which  long  formed  the  staple  commoditv  of  t\vfe  ^%X.x\r.\.., 
being  used  extensively  in  dyeing  the  FiencVitfe^ tqaVW^tj  \x^xv^'st%. 
The  intTodnction  of  the  alizarine  dye&liaa,  "Vio^fe'^ftt,  ^iva^e^  ^  ^^^^ 


AVIQMON.  from  Pnrit 

deollne  in  the  lUe  cf  midder.  —  Tlie  equare  in  fionl  o(  the  lail- 
w&y-ltBtlon,  at  the  end  of  tbe  Kne  de  URdpublique,  i»  embelliib- 
ed  with  a  aUtuB  of  FlUlippc  de  Oirard ,  ihe  inientot  of  thD  ttu.- 
spinning  machine,  erected  in  1882. 

At  the  bdae  of  the  Rocher  dea  Doms  lies  the  PUca  de  ]'H6Cel-de- 
VlUe  [PI.  X>,  3),  with  a  number  of  handsome  Diodern  edlAcee. 
fiont  of  the  TliealTe  (.PI.  36)  are  atatues  of  Kaolne  and  MoliAra)  the 
mad&UionB  above  repreaant  John  XXJl.  and  PetTuch.  The  tA- 
JoiniDg  Bdlel-iU-  Viilt  (PI.  24)  poueEses  a  quaint  cloek  with  Agate* 
whiuh  atrifce  the  hours.  In  front  of  it  stands  a  SMue  of  CriUon 
tPl.  34),  erected  in  1B68  to  this  celebiated  soldier  [d.  at  Avignon 
in  161Q);  the  pedestal  bears  his  motto,  'Fail  ton  dcmir. 

In  the  Rue  Calade  is  the  'Mtuie  Calncl  [P[.  2ti ,  (J,  3  ;  open  , 
daily ,  cuatodiau  1  ft.) ,  containing  a  (aw  ancient  pietnias ,  an 
erona  worka  of  the  Vemtt  family,  who  were  natives  of  Avignon 
(Joteph,  tbe  painter  of  sea'pieces,  his  son  Carte,  and  his  oelehiated 
grandson  Hotaee),  and  an  extensive  coUectlon  of  Roman  antiqnltlea. 
The  Jtfunieipuf  Xibrary,  in  the  same  building,  aontains  UO,DODvol«. 
sad  2500  M»S. 

In  the  garden  at  tlie  back  of  the  Muaeum  a  monument  waa 
erected  in  182S  by  Mr.  Charles  Kens  all  to  the  memory  of  Petrarch's 
Laura.  Hec  tomb  waa  formerly  in  the  Egllse  dea  Oocdellera,  bnt 
waa  destroyed  with  the  chutch  during  the  Revolution. 

In  13^,  Frmaiai  /VJrarca,  then  •&  yean  of  age,  visilild  Avlnon, 
and  bebald  Laura  Hi  JVecei,  who  vas  in  her  IBth  year,  at  Uie  cbarDb  of 
Iha  DDDDiry  ot  SI.  Claire.  Her  beaul;r  ImpreisEd  the  ardent  yogac 
Italiaa  au  prafonadl; ,  Ibat,  althongli  he  never  received  tlie  aligbtajt  lAkan 


The  long  and  intimate  connection  of  Avignon  with  Home,  u 
well  aa  its  leminlBceiicea  of  Petrarch,  may  be  said  to  invest  Ihe 
town  with  an  almost  Italian  character,  Tbe  whole  of  Frovtaee  In- 
deed recalls  the  acenery  of  the  south  more  than  any  other  diatrlot 
In  France. 

Avignon  Ig  ■  very  windy  place .  TheprevaiUng  Mittral  often  blows 
with  great  violence,  and  has  given  rise  to  the  ancient  saying ; 

an  artarnoon  wilb  Ibe  aid  of  the  Avlgnon-Cavalllun  bn,ncb  -  railway. 
After  leveral  uolmportaBt  ilaliuDa  ,  tba  train  fEW-hes  L'Jilc  jur  Sergat 
(JB  I-iVi  hr.-,  fares  2  tt.  SO,  2  te.  %,  I  fr.  B{i  e.),  ThaQce  drive  nr  walk 
up  tbe  valley  of  Ihe  Horgue,  HiUowinE  il"  irinuotlties  lowarde  Haul  Ven- 
toDX,  lo  Ibe  <3  H.]  <illa«a  o 
loads  henee  '-  "  "-  '-'"  "■ 
which  Ibe  n 
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itfl  extremity  the  sources  of  the  Sorgue  emerge  from  a  profound  grotto, 
at  one  time  in  precipitate  haste,  at  another  in  gentle  ripples.  This  spot 
is  mentioned  by  Petrarch  in  his  14th  Canzone,  'Chiare,  fresche  e  dolci 
acque/ 

Soon  after  quitting  Avignon  the  train  crosses  the  hroad  bed 
of  the  often  impetuous  and  turbid  Durance,  the  Roman  Vruentia. 

474  M.  Tarasoon  (Hdtel  des  Empereurs ;  Rail.  Restaurant),  with 
13,000  inhab.,  once  the  seat  of  King  R^n^  of  Anjou,  the  great 
patron  of  minstrelsy,  whose  lofty  old  castle  and  above  it  the  Gothic 
spire  of  the  church  of  8t.  Marthe  ri4th  cent.)  arrest  the  traveller's 
attention.  —  On  the  opposite  bank,  and  connected  with  Tarascon  by 
a  bridge,  is  situated  the  busy  town  of  Beaueaire,  commanded  by  an 
ancient  castle  of  the  Counts  of  Toulouse. 

FsoM  Tabasoon  to  St.  R£mt  (10  M.,  branch  line  in  40  min. ;  one* 
horse  carr.  for  the  excursion  10  fr.).  On  the  site  of  the  ancient  Olanwn^ 
Vs  M.  above  the  small  town,  are  situated  two  interesting  *Roman  Mon- 
uments. One  of  these,  53  ft.  in  height,  resembling  the  celebrated  mon- 
ument of  Igel  near  Treves,  was  erected  by  the  three  brothers  Sextus, 
Lucius,  and  Marcus  Julius  to  the  memory  of  their  parents,  and  is  con- 
structed of  massive  blocks  of  stone  in  three  different  stories.  This  magnifi- 
cent relic  belongs  to  the  time  of  Gsesar.  Adjacent  to  it  is  a  half  ruined 
*  Triumphal  Arch,  also  adorned  with  sculptures. 

Continuation  of  the  line  to  Marseilles,  see  p.  15. 


Railway  fbom  Tabascon  to  Nibibs,  17  M.,  in  V2"^  ^^-  (fares 
3  fr.  30,  2  fr.  45 ,  1  fr.  80  c).  The  train  crosses  the  Rhone  to 
Beaucaire  (see  above)  and  passes  several  unimportant  stations. 

17  M.  HlmeB.  —  Omnibus  to  the  hotels  V2  fi"*!  cab  1  fr.  —  Grand 
Hotel  du  Luxembourg  (PI.  a;  F,  4),  in  the  Boulevard  St.  Antoine;  "^H^tbl 
Manivet  (PI.  c^  E,  4),  opposite  the  Maison  Carrie,  moderate;  Hotel  du 
Midi  (PI.  d;  D,  3),  Place  de  la  Couronne;  Cheval  Blanc  (PI.  b;  E,  4), 
opposite  the  Arena.  Good  Co/is  in  the  esplanade ,  at  the  Arena,  and  at 
the  Maison  Carrie. 

Nimes,  the  ancient  Nemausus ,  capital  of  the  Gallic  Arecomaci, 
and  one  of  the  most  important  places  in  Gallia  Narbonensis,  is  now 
the  chief  town  of  the  Department  of  the  Gard.  The  town,  which 
numbers  15,000  Protestants  among  its  present  population  of  63,000, 
has  several  times  been  the  scene  of  fierce  religious  struggles,  espe- 
cially during  the  reign  of  Louis  XIV.  The  Roman  antiquities  here 
are  of  extreme  interest. 

The  town  is  surrounded  by  pleasant  Boulevards,  which  termin- 
ate in  the  Esplanade ,  adorned  with  a  handsome  modern  fountain- 
group  by  Pradier  (representing  the  city  of  Nemausus ,  with  four 
river-deities ;  1848).  A  few  paces  to  the  W.  of  this  point  lies  the 
Roman  *Arbna  or  Amphitheatre  (PI.  3 ;  E,  4),  consisting  of  two 
stories,  each  with  60  arcades,  together  74  ft.  in  height.  The  exterior 
is  in  excellent  preservation.  The  interior  contains  32  tiers  of  seats 
(entrance  on  the  W.  side,  where  a  notice  indicates  the  dwelling  of 
the  concierge;  50  c),  and  could  accommodate  20,000  spectators;, 
longer  axis  145 ,  shorter  112  yds.,  height  74  ft.,  itvTiei  ^xew^'l^>s^ 
42  yds. ;  upper  gallery  about  V4M.  in  clicuniieiewc.^. 

The  founder  ia  unJcnown,  but  is  conjectured  to  \i»ive  \>fceTL  W^ft  cav5«^«^ 


^Sr 


the  Areni  »u  empVifnd  by  Ibe  VIsIboIIib  and  nfterwiirds  (730-787)  br 
the  Sincens  m  a  forlrFsa.  CharlcB  Hirtel  eipeltsd  the  SBraocnd,  but  t&a 
Anniii  CDDtlnoBd  Id  be  used  u  k  fotlHM  HBd  dciwn  tu  tbc  end  (if  lbs 
lltb  centni;  wu  garrisoned  by  bb  uider  uf  knightii  numod  tlie  'Hllitel 

■nt  Anally  remo.od  li]]  1B09.    BitenriVE  worka  of  resCoraUon  hays  re. 

exleiior'  ui  Ibc  Arenn  is  stlll''iiaed  foi  the  eihiMfion  of  bu'liaehls  (but 
uf  a  bloodliHiit  DbaraclFr}. 

We  now  deaceiid  the  Bonl.  Ht.  AjiMliiB  to  the  Hoipitai  (PI.  17 1 
D,  3,  4),  whi"h  stands  on  tha  loft  nnd  nontains  the  "Muieiim 
tiie  Library.  In  the  foimer  arc  abnutSOfl  pictures,  indiiillrtg  eeTi 
gMxl  woiks  by  modem  French  brtists.  aiiil  aa  eitensive  wUectiou 
of  Roman  Inscriptions  and  other  Bnti(|nitles  (on  the  ground -Boor). 

The  Boulevard  euds  at  tbe  Place  de  la  Commie,  on  the  tigit, 
aids  ot  which  rises  the  *Maibi>n  C&ur^b  (F1.  1(4 ;  D,  S).  a  well-pre-  I 
served  and  very  graceful  temple  (83  ft.  long,  i2  ft.  nido) ,  witb 
30  Ooriuthlan  colnnma  (10  detached,  20  immured^,  probably  dating 
from  the  leign  of  Antoniiiiie  Plus.  It  -was  employed  as  a  Eburch  in 
ths  middle  ages  and  subsequently  as  a  town'hall.  This  temple  was 
connected  with  other  buildings,  the  foundations  of  which  still  exist, 
and  ill  all  probability  constituted  part  of  the  ancient  fonim  ,  like 
the  Eimilar  temple  at  Vienne  (p.  91.  It  is  now  being  judiciously 
restored.  '    I 

From  the  Maison  Carrie  the  visitor  should  next  proceed  by  tlie    i 
Boulevards  and  the  canal  to  the  Jardin  de  la  Foutame,  where  tha 
•NYMpHatiM  (PI.  28  ■,  B,  C,  2),  formeriy  supposed  to  he  a  TempU  of 
Diana,  is  situated.    This  fine  vaulted  Btrnctuia.  with  niches  for  the 
reception  of  statues,  has  partly  fallen  in;  it  contains  statues,  busts, 
arubitectural  ftagments,  etc, ,  from  the  excavations  which  have  been   | 
made  here.     The  nataie  of  the  extensive  ruins  behind  the  Nym- 
phiBum  cannot  now  be  ascertained.     Here,  too,  are   the  Roman  J 
*Baiha   excavated  by  Louis  XIT.     They  contain  a  large  peristyle 
vritli  low  columns,  a  number  of  niches ,  a  basin  tor  HWimming,  anrf   ' 
the  spring  by  which  Nlmes  is  now  supplied  with  water.    Well-kept  i 
pleasure- grounds  in  the  rococo  style  adjoin  the  baths.   (Tbe  con-   j 
cierge  at  the  E.  entraiico  to  the  garden  keeps  the  keys  of  the  Nym- 
phsum  and  the  Baths  ;  1  tr.) 

Beyond  the  spring  rises  a  hill  with  promenades ,  sormounted  by  , 
the  "TouBJiiAOM!  (turns  magna  ;  PI,  30 ;  C,  1},  a  Roman  strnctnre, 
variously  conjeclnred  to  have  been  a  beacon-tower,  a  tenipie,  or  a 
treasury  (keys  at  a  small  red  house,  to  tbe  right  on  the  way  trom 
the  baths,  about  200  paoea  below  the  summit).  It  was  more  pro- 
bably a  monumiiiital  tribute  to  some  illustriods  Roman.  The  tover 
is  uf  octagonal  form,  and  is  ascended  by  a  modern  staircase  ot  110 
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steps.  The  *View  from  the  summit  well  repays  the  ascent ;  it  em- 
braces the  town  and  environs ,  as  far  as  the  vicinity  of  the  estuary 
of  the  Rhone  f  and  the  distant  Pyrenees  to  the  W.  The  extent  of 
the  ancient  Nemausus  is  distinctly  recognised  hence ;  two  of  the  an- 
cient gates ,  the  Porte  d'Auguate  (PI.  23 ;  F,  3)  and  the  Porte  de 
France  (PI.  24 ;  D,  4,  5),  are  still  partly  preserved.  The  former, 
discovered  in  1793 ,  has  four  entrances  and  bears  the  inscription : 
Imp.  Cabsab.  Divi.  F(ilius)  Avovstvs.  Cos.  xi.  Tbib.  Pot.  Por- 
TAS.  MvBOs.  QvB.  Col.  Dat.,  signifying  that  Augustus  provided 
the  colony  of  Nemausus  with  gates  and  walls  in  the  year  B.C.  23. 
The  other  gate  is  of  simpler  construction ,  and  one  arch  of  it  only 

is  preserved. 

ExcuKSioN  TO  THE  PoNT  Du  Gabd  ,  1472  M. ,  Uninteresting  country, 
by  carr.  in  2  hrs.  Carriage  there  and  back  18  fr.  (from  the  Hotel  du 
Luxembourg).  Or  the  traveller  may  go  by  rail  to  RemouUns  (Bail.  Re- 
staurant), whence  a  branch-line  diverges  to  Pont  du  Gabd  (IV4  hr. ;  fares 
3  fr.  20,  2  fr.  40,  1  fr.  80  c). 

The  **Pont  du  Gard,  a  bridge  and  aqueduct  over  the  Gard,  which 
descends  from  the  Cevennes,  passing  the  town  oi  Alais  with  its  extensive 
iron-works,  is  one  of  the  grandest  Roman  works  in  existence.  The 
desolate  rocky  valley  of  the  Gard  is  bridged  over  by  a  threefold  series 
of  arches  (the  lowest  6^  the  next  11,  and  the  highest  35  in  number)  which 
present  a  most  majestic  appearance.  Agrippa ,  the  general  of  Augustus, 
is  generally  supposed  to  have  been  the  founder,  but  without  satisfactory 
evidence.  The  object  of  this  structure  was  to  supply  Nimcs  with  water 
from  the  springs  of  Airan  near  St.  Quentin  and  Ure  near  Uiies,  a  distance 
of  25  M.  Several  arches  are  also  seen  to  the  !N.  of  the  Pont  du  Gard,  and 
other  traces  of  the  aqueduct  still  exist  nearer  the  town.  The  bridge  for 
carriages  was  added  to  the  Roman  aqueduct  in  1743. 

Beyond  ^imes  the  train  traverses  the  broad  and  fertile  plain  on  the 
S.  of  the  Cevennes,  and  in  1-2  hrs.  (fares  6  fr.  15,  4  fr.  60,  3  fr.  40  c.) 
reaches  — 

Kontpellier  (Hdtel  Nevet ;  Hdtel  du  Midi;  Ildiel  du  Cheval  Blanc ;  Hdiel 
Bannel),  capital  of  the  Department  of  the  H^rault,  an  industrial  town 
with  55,300  inhab.,  and  the  seat  of  a  university  founded  in  1196.  The 
finest  point  in  the  town  is  the  ^Promenade  du  Peyrou^  an  extensive  terrace 
planted  with  lime-trees,  with  an  equestrian  Statue  of  Louis  XIV. ^  and 
the  Chdteau  d^Eau.  Fine  view  hence ;  in  clear  weather  the  summit  of  the 
Canigou  in  the  Pyrenees  is  visible.  The  Jardin  des  Plantes  is  the  oldest 
in  France.  The  Musie  Favre  contains  a  picture-gallery  of  some  value, 
the  gem  of  which  is  a  ^Portrait  of  Lorenzo  de'  Medici  by  Raphael.  The 
public  Library  possesses  a  few  interesting  MSS.  and  other  curiosities.  The 
Eeole  de  Midecine  may  also  be  mentioned. 

Fbom  Tarascon  (p.  13)  to  Arlbs  the  railway  skirts  the  left 
bank  of  the  Rhone.  The  country,  which  is  flat,  and  planted  with 
the  vine  and  olive,  presents  a  marked  southern  character.  The 
manners  and  unintelligible  patois  of  the  inhabitants  differ  materially 
from  those  of  N.  France.  The  peculiar  softness  of  the  old  Pro- 
vencal language  employed  by  the  Troubadours  may  still  be  traced. 
8  is  pronounced  here  like  sh  (e.  g.  pershonne),  ch  like  s  (serser  for 
chercher).  The  ancient  love  for  song  and  poetry  still  survives,  and 
has  given  rise  to  a  modern  school  of  Provencal  poets.  These  cha.^- 
acteristics,  as  well  as  the  vivacious  and  excVlaXAfc  \.ftTa^«iv££vsj«*. 
of  the  natives,  betoken  the  gradual  tranaitiou  ttoiEL¥x^Ti<ife^»^"«^ 
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ii*3  M.  Arlw  (•H6ltl  dti  A'rTTrf.   D.  wiih  win«  4,   B.  IV'a,  dfl. 

3.  K.  I,  L.  i'/tb.;  Seuldu  forumj,  the  Artlalt  oi  Arttof  ot  the 
aucientB,  anue  one  of  Ihemoet  important  towns  in  tianl  mid  a  (loiir- 
ishing  Beat  of  oommerce  in  the  fitb  nenl.  of  our  Bra,  ifl  now  a  mme- 
whit  dull  place  (;2e,100iiih>1)0  on  the  Rhone,  24M.  from  Ita  mouth. 
It  la  conneirted  with  TrinqtittiiiUt  on  the  oppoaite  bank  by  a  bridge 
of  buate. 

The  prinnlpal  slghtB  of  Arlos ,  for  whloh  3-4  hra.  Bufllce ,  are 
all  within  easy  dlBtsnize  from  the  hotelB  ■  tji  the  K.  St.  Trophime, 
the  eitenslTe  Museum,  and  the  Theatre  of  Augustus  ;  N.  the  Am- 
phitheatre, and  H.E.  the  CliampB-ElyB^ea. 

In  the  Plane  of  the  E6ttl-dt-ViUe,  whiuh  wsa  erented  In  1673, 
rises  an  *ObeH>k  of  grey  granite  from  the  mines  of  Eettfrol  near 
FrSjus  (p.  21),  an  ancient  monnmont  of  unknown  origin,  found  in 
the  Rhone  in  1676.   It  ia  deEtltnte  of  hlBroglyphlo  Inscriptlone. 

In  the  vicinity  standa  tho  *Catiibuk\l  op  St.  Teopuihb  (Tro- 
phimne  is  said  to  have  been  a  pnpil  of  St.  Paul),  founded  in  the  6th 
or  7th  Biint,,  poaaoasing  an  intere»ting  Romanesque  "Portal  of  tho 
12th  or  13th cent.,  of  semicircular  form,  aupportedby  twelve oolumna 
resting  on  Honi,  between  which  are  apoitlei  and  saints  (St.  Tro- 
phlmuB,  St.  Stephen,  etc.);  above  it  Christ  as  Judge  of  the  world. 

The  iHtKBioI  cnotalns  Utile  Id  luleFeit   tbe  ilriloi,  with    Iba  ei- 

fnnn  the  Baerisl)')  are  the  "Cloibtiki,  wilh  round  and  pointed  archsa 
and  remarlEBblfl  eapltaJi,  dating  rrom  variom  ipochs.  The  V.  side  ii  in 
Ihe  hatr  anliDDe  Klyle  of  the  CaF^ovlnKlan  period  (Stb  cen'.l,  Iha  S.  aids 
dalu  from   1221    the  W.  Me  (Iho   moal  beauUfull  (imn  1389,  and  llu  S. 

'ilie  *MusBUM,  esUblished  in  [be  old  cimrch  of  St.  Anna,  NQ- 
tains  numerous  anttqulticsfbund  in  and  near  Aries.  The  following 
relioB  deserve  special  mention:  'Head  of  Diana(orTenuB){  AuguitU* 
[found  in  1834);  recambent  Bilenua  with  pipe,  once  uged  as  s 
FDUntBln-flgure ;  flgures  of  dancing  women  (found  in  the  theaDe); 
and  sarcophagi  from  tho  ancient  burial-ground  (see  below},  el«. 

The*TaBATBE  (commonly  called  that  of  'Augustus'),  a  moatpio- 
turpiquB  ruin.  Is  in  a  very  dilapidated  uondition.  The  most  petfeet 
part  la  the  stsge-wall,  whiiih  according  to  the  ancient  arrangement 
had  three  doors.  In  frout  of  it  was  a  colonnade,  of  which  two  ool- 
amns,  one  of  African,  the  other  of  Carrara  maihle,  are  still  stand- 
ing. The  opening  for  the  letting  down  of  the  curtain  la  diBtiuetlJ 
recogniaable .  The  orchestra,  paved  with  slabs  of  variegated  marble, 
contained  the  aests  of  persons  oF  rank.  The  lower  tiers  only  of  the 
Bpata  of  the  ordinary  apectstors  ore  preaorved. 

obnnrved  when  Ihe  rui^'ii  viewed  from  tlia' Saracena'  Tower  (Id  the 
diracllon  of  Ihn  mbUt  prumanade).  Tbs  dloienaiont  or  Ihe  building  whas 
porfttl  were  very  cxlcnslve  rbrcirfth   ffom  N.  1o  S.  337'/.  «.),  and  the 
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longer  axis  is  150 yds.,  the  shorter  116yds.  long;  the  arena 75 yds. 
long  and  43  yds.  wide.  It  possessed  five  corridors  and  forty-three 
tiers  of  seats,  holding  25,000  spectators.  The  two  stories  of  60 
arches,  the  lower  heing  Doric,  the  upper  Corinthian,  present  a  most 
Imposing  aspect.    The  entrance  is  on  the  N.  side. 

The  Imtsbiob  (the  concierge  lives  opposite  the  N.  entrance)  was  for- 
merly occupied  by  a  number  of  dwellings  tenanted  by  poor  families,  but 
these  have  been  almost  entirely  removed  since  1846-47.  After  the  Roman 
period  the  amphitheatre  was  employed  by  the  Goths,  then  by  the  Sara- 
cens, and  again  by  Charles  Martel  (who  expelled  the  latter  in  739),  as  a 
stronghold,  two  of  the  four  towers  of  which  are  still  standing.  A  stair- 
case of  103  steps  ascends  the  W.  tower,  which  commands  a  pleasing  sur- 
vey of  the  neighbourhood.  The  vaults  beneath  the  lowest  tier  of  seats 
served  as  receptacles  for  the  wild  beasts,  the  gladiators,  etc.  They  com- 
municated with  the  arena  by  means  of  six  doors.  The  spectators  of  high 
rank  occupied  the  front  seats  and  were  protected  from  the  attacks  of  the 
wild  animals  by  a  lofty  parapet.  Bloodless  bull-fights  are  now  occasion- 
ally exhibited  here. 

In  the  Place  du  Forum ,  the  site  of  the  ancient  market-place, 
two  granite  pillars  and  fragments  of  a  Corinthian  pediment  are  still 
seen  (near  the  H6tel  du  Nord).  —  On  the  bank  of  the  Rhone  lie 
the  remains  of  a  palatial  building,  prohahly  of  the  time  of  Con- 
stantine. 

On  the  S.E.  side  of  the  town  are  the  Champs  Ely  sees  (AXiBC&mgs), 
originally  a  Roman  burying-ground,  consecrated  by  St.  Trophimus 
and  furnished  by  him  with  a  chapel.  In  the  middle  ages  this 
cemetery  enjoyed  such  celebrity  that  bodies  were  conveyed  hither 
for  sepulture  from  vast  distances.  It  is  mentioned  by  Dante  in 
his  Inferno  (9,  112):  ^8i  come  ad  Arlij  ove  Rodano  stagna^  ... 
fanno  i  sepolcri  tutio  il  loco  varo\  ('As  at  Aries  where  the  Rhone 
is  dammed,  ....  the  graves  make  the  whole  ground  unexen'.) 
To  this  day  many  ancient  sarcophagi  are  still  to  be  seen  in  the 
environs  of  the  curious  old  church ,  although  after  the  first  Re- 
volution great  numbers  were  sold  to  relic-hunters  from  all  parts 
of  the  world. 

Fbom  Aklbs  to  Montpellier  (p.  15)  a  branch-line  runs  in  li/a  hr. 

Below  Aries  begins  the  flat  delta  of  the  estuary  of  the  Rhone  called 
the  He  de  la  Camargue.  It  is  protected  against  the  incursions  of  the  sea 
by  dykes,  and  is  employed  partly  as  arable  and  partly  as  pasture  land, 
which  supports  numerous  flocks  and  herds.  A  canal,  constructed  in  1864-71, 
admits  vessels  to  the  estuary  of  the  Rhone,  which  had  previously  been 
inaccessible. 

Between  Aries  and  Salon  the  line  intersects  the  stony  plain  of 
Crau ,  which  the  ancients  mention  as  the  scene  of  the  contest  of 
Hercules  with  the  Ligures.  Near  St,  Chamaa  the  line  skirts  the 
long  Etang  de  Berre,  an  extensive  inland-lake  on  thejright.  From 
(519  M.)  Rognac  a  branch-line  diverges  to  Ate,  the  ancient  Aquae 
Sextiae.  Beyond  (525  M.)  Pas-des-Lanciers  the  train  traverses  the 
longest  tunnel  in  France,  nearly  3  M.  in  length,  on  emerging  from 
which  it  passes  some  grand  rocky  scenery.  The  sea  now  come  a  in 
sight,  and  the  rocky  islands  of  Chdteau  d^Jf^  Ratouacan,  ^\.^..»  '^'^^ 
seen  rising  from  the  Qvlf  of  Marseilles. 

Bakdbkkb.  JUly  7.   6th  "BMt,  *>» 
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od  ^/ifr.;  from  mldDlght  ft 
udSfr. 


IniBk  »o.  —  Cariiusl  in  llio  lown  ('»i 
drife  Kc,  j»r  bourlirr.;  Iwo-bome,  1'/ 
e  LtD.,  iine-hune  !>/,  ud  3>/i,  Iwo-horas 

Hotels.     -Haiu.  NailLLD  (PI.  c;  D,  _  

us  LA  Paii  (PI.  s;  tl,  3),  with  200  nwmi  ud  >  lift,  pritKdiw]  fiMadffl 
FutBE  Iha  S.,  ■Ouin  HBtkl  db  Miiuiiillii  {PI.  b\  1),  Sy,  xltb  Uft,  M9 
Umt  in  lbs  Bne  ds  Knslllei',  sud  filled  op  la  Ibn  itj]c  of  Iba  pCfJL'a 
PsririM  hnleit,  luami  froin  3  fr.  apwardi,  Isble  d'billi  it  6  p.Bi.  &«  (r_  ■ 
I).  K/i-9  fr..  A-  Slid  L.  IVt  It.;  UiVtsl  ui  C*imi.i.ii  kt  mt  LoxuBODia  J 
(I-E.  e;  D,3),  Bus  St.  PenJaiaC;  Httrib  DU  Cin,olliIB,  Bus  Vbcdd,  H.'  ^ 
DiBpiiKou(Pl,f;D,S),  Plwie  dc  Im  Boune;  HSnl.  u'liiLU.  ■!  11m 
bour;  Bina.  m  Bum  iH.biU,  3j.  pitionlied  by  Budiui  Cilhrilia  els 
MriTiL  DD  PsTii  LuuyUB  {PI.  d ;  D,  3),  Eae  Cnnnehiore  10.  At  (lie  itM 
Trrhihiib  Hutel,  s  Jugs  naw  buildlnE  erected  b;  the  cBllwiy  cumpu] 
4-13  b.  —  Tbe  white  wines  uaullr  dmnk  Are  Cllatlii,  Oiutcl.  ud  BmiU 

BHtaBrsBti.  Muitoti  Dorir,  Rue  Hiiillles  b;  'La  Rlitrvc  {Jtni 
•oe  |i.  2U).  famed  [or  lU  'b/mlllabaiat'.  >  kind  ol  Dsh-aoup.  of  whlcb 
p»i<ie<  bav^  been  luai  by  TbiekeTsy. 

Oaf«L     Cq^j  iJc  n-ancr,  Rue  Cnnnebi^e  3;  Cafi  Olaacr,  Pluee  de  la 

7Ht  bOeg,  Bue  Orl«DiD  63  (PI.  31;  E,  3).  —  Talagnph 

Trunwiyi  intenect  tbe  town  )d  vsrionii  dlreelloDS.    Faren  10  e.  ud 

BteunboaU  (o  4;iKC>e  {OoniesJ,  Aleim,    Oetuta,   iVojifci,    AilmM, 

Sa  BiUu,  b'udsnmely  filled  up,  in  Ihe  Axtt  del  Talalant  (PI,  B,  S), 
un  Ibe  E.  ride  gf  the  lown,  beluw  tbe  cnn>plenou>  turmeT  Baidence  In- 

re9liiunnt''''0mBibn°   1^0°  'froia''lbe''lown*^"c.'  TbelraffU  dii  htwtm 
Blame  (PI.  H,  4),  aomswliat  mure   diatui,  ue  kisu  well  fitted  up  u4 

XbcUiIi  Cbareh  8anl«  performed  by  i  rceirleol  cbtplnin. 

MaTiellUi,  with  319,[>00  inhab.,  the  cspiul  of  the  Department 
nr  the  Kmboncharea  of  the  Khoae  and  the  headqoirterB  of  the  XV, 
Corps  d'Armfe,  Is  the  principal  eea-port  oF  Fraa<%,  and  the  dspfil 
of  a  bribk  Uiaiitime  traffic  with  the  East,  Italy,  and  AMca. 

Uauilia  wu  a  colony  founded  about  B.C.  600  by  GreeU  from  Phocn 
Ibagiuiuii  In  iI  nn         ■  "  -■._...— 
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but  still  adhered  to  its  ancient  privileges,  as  was  especially  evident  in 
the  wars  of  the  Ligue,  against  Henry  IV.  In  1660  Louis  XIV.  divested  the 
town  of  its  privileges,  so  that  it  retained  its  importance  as  a  sea-port  only. 
In  1720  and  1721  it  was  devastated  by  a  fearful  pestilence.  During  the 
revolution  it  remained  unshaken  in  its  allegiance  to  royalty  and  was  there- 
fore severely  punished.  In  1792  hordes  of  galley-slaves  were  sent  hence 
to  Paris,  where  they  committed  frightful  excesses.  It  was  for  them  that 
Rouget  de  Vlsle,  an  officer  of  engineers,  composed  the  celebrated  Mar»eil- 
laise,  ^Allons,  enfants  de  la  patrie\  which  subsequently  became  the  battle- 
hymn  of  the  republican  armies. 

The  docks  and  quays  (corap.  plan)  are  very  extensive.    The 

liarbour  has  been  quadrupled  in  size  since  1850,  notwithstanding 

which  there  is  still  a  demand  for  increased  accommodation.  In  1853 

the  Port  de  la  Joliette  was  added  to  the  Ancien  Port,  and  is  now 

the  starting-point  of  most  of  the  steamboats.  The  Basain  dea  Docks 

and  d'Arenc  were  added  next,  in  1856  the  Basain  Napoleon  (now 

NatkmaC),  and  in  1872  the  Baaaina  de  Radoub,    Other  extensions 

are  projected.  —  The  old  harbour  is  long  and  narrow.   Its  entrance 

is  defended  by  the  forts  of  St.  Jean  and  8t,  Nicolas.    Near  the 

former  is  the  Consipne  (PI.  6;  D,  5;  adm.  50  c),  or  office  of  the 

'Intendance  Sanitaire'  (quarantine  authorities). 

The  principal  hall  contains  several  good  pictures :  Horace  Vernet.,  The 
cholera  on  board  the  frigate  Melpomene^  David ^  St.  Rochus  praying  to 
the  Virgin  for  the  plague-stricken,  painted  in  Rome,  1780^  Puget^  The 
plague  at  Milan,  a  relief  in  marble^  Odrard,  Bishop  Belsunce  during  the 
plague  of  1720  (see  below);  Tanneurs^  The  frigate  Justine  returning  from 
the  East  with  the  plague  on  board ;  Ouirin,  The  Chevalier  Rose  directing 
the  sepulture  of  those  who  have  died  of  the  plague. 

A  few  paces  farther  N.  is  the  Cathbdbal  (PI.  C,  D,  5),  a  new 
edifice  constructed  of  alternate  courses  of  black  and  white  stone,  in 
a  mixed  Byzantine  and  Romanesque  style,  from  the  designs  of 
Vaudoyer  and  Eapirandieu.  The  towers  are  surmounted  by  domes.  • 
The  terrace  commands  a  pleasant  survey  of  the  Bassin  de  la  Joli- 
ette. —  To  the  E.,  in  front  of  the  old  harbour,  is  the  former  *R^si- 
dence  Imp^rlale^,  now  Chdteau  du  Pharo,  a  hospital  (PI.  E,  5).  In 
the  vicinity  are  the  sea-baths  (p.  18). 

*La  Cannbbibrb  (PI.  D,  3),  a  broad  and  very  handsome  street, 
intersects  the  town  from  W.  to  E. ,  from  the  extremity  of  the 
Ancien  Port  to  the  centre  of  the  town  where  the  ground  rises.  In 
this  street,  a  few  paces  from  the  harbour,  stands  the  Bourae  (PI.  5), 
with  a  portico  of  Corinthian  columns,  erected  1854-60. 

A  short  distance  further  the  Cours  (PI.  C,  D,  3)  is  reached  on 
the  left,  a  shady  promenade  generally  thronged  with  foot-pass- 
engers, at  the  S.  end  of  which  stands  the  statue  of  Bishop  Belsunce, 
who  during  the  appalling  plague  in  1720,  which  carried  off  40,000 
persons,  alone  maintained  his  post  and  faithfully  performed  the 
solemn  duties  of  his  calling.  —  From  this  point  the  Rue  d'Aix 
ascends  to  the  Arc  de  Triomphe  (PI.  1 ;  C,  3),  erected  in  1823,  and 
afterwards  adorned  with  representations  of  Napoleonic  battles  in 
relief  by  Ramey  and  David  d' Angers. 

We  now  return  to  the  Gannebi^te.     OpTpo«\\«  iX^^  C>q\vx*  is^«oa 
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ttie  lajall  Court  St.  Lauii,  cotitlnued  by  the  Rut  de  Romt  and  tha 
FitoHBNAiiii  uu  Pbauo,  whlch  ie.  2V]M.  In  length  [comp.  PI.  F,  0, 
II,  Ij.  Ill  tbv  latter,  at  the  paint  wheie  it  toma  to  the  S.W.,  " 
the  CMUnu  dtn  Flaira,  the  property  of  the  Rifle-shootlne  Club, 
while  >t  its  end,  clo«e  to  ihe  aei.  U  the  OtSteint  Borily,  situ&ted 
in  >n  eiteDiive  park,  and  containing  a  valuable  Muiie  liei  Antiiiutt 
(Egyptian,  Phtenirian.  Ureek,  and  Roman  inacriptionB  and  antl'!' 
qulCiea,  Chrlatiau  «arr«pbagi,  valuable  glaiB,  etc/].  —  To  the  lefti 
in  the  Coura  St.  LouIb,  at  the  entrance  to  the  narrow  Rue  da  }^ 
Palud,  la  a  hiantain,  with  an  iasiBalUcant  bust  at  Piem  Pvget,  tli9 
Relebrated  Boulptor,  who  was  a  native  of  MarseilloB  [1622-94). 

At  the  E.  end  of  tho  Coutevord  de  Longeknmp  rises  the  ai. .. . 
aiid  hanriflonio  •MusSe  ub  Lonocthaiif  fPl.  34;  B,  1),  designed  W 
Espdrandleu  and  flonslsting  of  two  extvn Hive  buildings  oonneetM. 
by  a  colonnade  of  the  loalc  order,  adorai:d  with  a  fauataia  In  the 
nenlra.  The  right  wing  contains  the  Muiit  d'Hitloire  Naiurelle;  in 
the  other  Ib  the  Musit  de»  Btavx  Arlt,  containing  several  good  pic- 
tures I^Peruglno,  Madonna  and  Valuta;  Murillo,  Capuchin  Uoak) 
Holbein,  portrait,  relouohed,  and  uthuru). 

The  well-kept  grounds  at  the  back  of  the  Museum  extend  to  (ho 
Jardin  da  Planlet  and  Zoological  Oarden  |_R.  A,  B,  1 ;  adm.  60  e.); 

'View.  The  best  survey  of  the  town  and  envlrona  is  affoided. 
by  the  church  of  "Notsh  Daub  ub  i.a.  IJarub  [Pi.  F,  3),  situated 
on  an  eminence  to  the  S.  of  the  old  harbour,  an  ancteoi  Bhrinej 
rebuilt  from  deiigns  by  Etpfrandieu  in  1B64.  The  highly  ornate 
interior  contains  an  image  of  the  Virgin  atld  Innnmerable  vottYe 
tablets  presented  by  those  who  have  been  reaened  from  ahipwreok 
or  diseaae.  The  terrace  in  front  of  the  chnrch,  and  aapedally  the 
gallery  of  the  tower  (154  steps],  which  contains  a  huge  hell,  10  to 
in  weight ,  and  ia  crowned  with  a  large  figure  of  the  Virgin,  ooi 
mand  an  admirable  survey  of  the  entensive  city ,  occupying  Om 
entire  width  of  the  valley ,  tho  innnmerable  white  viUaH  (battidu) 
on  the  surronnding  hUU ,  the  harbour  and  the  barren  group  of 
islands  at  itB  entrance,  with  the  Chateau  d'lf,  where  Mlrabean  was 
once  confined  (also  mentioned  In  Dnmaa'  Monte  Cbristo),  and  part 
of  the  Mediterranean.  Several  different  patha  ascend  to  this  point 
from  the  old  haibonr,  terminatiog  In  steps  ,  a  somewhat  fatlgning 
olimb  of  '/a  '"'Hf-  The  full  force  of  the  prevailing  Miitrot  (sei 
p.  12},  or  ploroing  N.W.  wind,  the  scourge  of  Provence,  1b  ottoi 
felt  here.    One-horse  carriage  to  Notre  Damu  de  la  Garde  6-8fr. 

The  frillowing  dti^e  of  aeveral  hours  ia  recummended.  Ajoeid  tbs 
PrmiumaHe  du  ffndo  (loe  abovB-,  PI.  F,  G,  1).  paia  tho  Chauim  da Fltiin 
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interesting  route  at  first  traverses  rocky  defiles  at  some  distance 
ftom  the  sea,  and,  farther  on,  commands  striking  views.  Several 
tnnnels.  —  23  M.  La  Ciotat,  charmingly  situated  on  the  coast,  and 
the  most  beautiful  point  on  the  whole  journey. 

42  M.  Toulon  (*Orand  H6telj  near  the  station ;  Victoria;  Croix 
d'Or;  Louvre;  Railway  Restaurant),  the  war-harbour  of  France  for 
the  Mediterranean,  with  70,500  inhab.,  possesses  a  double  harbour, 
protected  by  eleven  forts  which  crown  the  surrounding  heights.  In 
1707  the  town  was  besieged  in  vain  by  Prince  Eugene,  and  in  1793 
the  inhabitants  surrendered  to  the  English  Admiral  Hood.  In  De- 
cember of  that  year  it  was  gallantly  defended  by  a  small  body  of 
English  soldiers  against  an  enemy  of  tenfold  number ,  but  was  at 
last  taken  by  storm.  The  attack  was  conducted  by  Bonaparte,  lieu- 
tenant of  artillery,  then  24  years  of  age.  Beautiful  *View  from  the 
hill  on  which  stands  the  fort  of  La  Malgue. 

Fboh  Toulon  to  HyAres  ,  13  M. ,  railway  in  1 V4  hr.  (fares  3  fr.  65, 
2  fr.  66,  1  fr.  95  c).  —  b  T/L.  La  Oarde ;  7  M.  La  Pauline  (Rail.  Restaurant), 
where  our  line  diverges  from  the  main  railway  (see  below).  13  M.  Hyires- 
Ville.  1  M.  from  the  station.    18  M.  Les  Salins  d'^Hy^res. 

The  small  town  of  Hyeres  (Hdtels  des  Arnbassadeurs,  de  V Europe^  des 
lies  d^Hyires,  all  three  open  throughout  the  year^  des  lies  d^Or;  des  Hes- 
pirides;  d"" Orient;  du  Pare;  du  Louvre;  des  Alpes  Maritimes;  des  Princes; 
Beau-Bijour;  de  la  Miditerranie ,  less  pretending,  well  spoken  of),  lies 
2Vs  M.  from  the  sea,  on  the  slope  of  a  spur  of  the  lofty  Mts.  des  Maures, 
bat  not  sufficiently  protected  from  the  Mistral  (see  p.  12),  which  some- 
times throws  back  the  vegetation  for  years.  Hyferes  has  long  been  fre- 
quented as  a  winter-residence  by  persons  suffering  from  pulmonary  com- 
plaints (English  physicians.  Dr.  Biden  and  Dr.  OriffitK).  Beautiful 
gardens  and  a  fine  avenue  of  palms.  The  Islands  of  Hyhres  (the  Stoechades 
of  the  ancients)  are  a  group  of  rocky  islands  and  cliffs  near  the  coast. 
The  largest  of  them  are  the  lie  du  Levant  or  Titan^  Portcros,  Porquerolles, 
and  Bagueau.  Some  of  them  are  fortified  and  inhabited,  but  they  do  not 
eigoy  so  mild  a  climate  as  Hyeres  itself,  being  more  exposed  to  the  wind. 
The  i>enin8ula  of  CHens^  which  may  be  visited  from  Hyeres  by  carriage 
(about  20  fr.),  affords  a  charming  view  of  the  islands. 

Beyond  Toulon  the  train  quits  the  coast  and  winds  through  the 
liiontagnes  des  Maures  to  the  N.E.  47  M.  La  Oarde;  4972  M.  La 
Pauline,  where  the  branch  to  Hyferes  diverges  (see  above).  —  85  M. 
Les  Arcs^  whence  a  branch-line  runs  to  Draguignan. 

98  M.  Fr^jns  (Hdtel  du  Midi ;  Hdtel  de  la  Poste),  a  small  town 
with  3000  inhab.,  the  ancient  Forum  Julii,  founded  by  Julius 
Gffisar ,  contains  the  remains  of  a  Roman  amphitheatre ,  archway 
(Porte  DorSe),  and  aqueduct,  none  of  which  possess  much  interest. 

1 01  M.  8t.  Raphael,  delightfully  situated  in  a  ravine  on  the 
coast.  At  the  small  harbour  of  this  place  Napoleon  landed  in 
Oct.,  1799,  on  his  return  from  Egypt.  Here,  too,  after  his  abdi- 
cation ,  he  embarked  for  Elba ,  28th  April ,  1814.  The  line  tra- 
verses a  romantic ,  rocky  district ,  occasionally  affording  charming 
glimpses  of  the  numerous  bays  of  the  coast.    Several  tunnels. 

123  M.   Cannes.   —  Hotels,  upwards  of  sixty  in  number,  of  which  «. 
few  only  need  be  mentioned.   Near  the  sea,  to  theW.:  *Hoti&\.  ir^^t^'K«A*\ 
*Bkau  Site,  with  lift,  R.from  2fr.;  *H6t.  Bkllevui^,  *Yxv\\a.o^\  %QiSiK:««- 
Bbodohax.  —Near  the  aea,  to  theE.:  Hdl.  des  PB.isc»a,  T>.t>^'a.^>W^'«'^ 
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Tile  charges  1.1  tbe  PMaioiu  -nry  from  S  to  I)  tr,  r<^r  dftj,  al  tin 
lnrgBF  hnlelfi  from  15  t<i  JO  fr.  and  npvrarda.  PrWate  kphrtmealii  urn  earilf 
ubUinod,    En^gDiaenla  are   aduaUy  made    toe    the    whole  Beaaon,  from 

sider«d  a  anmewbat  expemWe  place, 

flafii.  Cnfi  del  All4o,  in  the  Coun ;  iti  Fanti  de  la  Roleitit,  In  the 
Bonlevard  de  la  Plage,  cLc.  —  OimfBctLoiieT ;  °tlttmpttmstiftr,  od  the  beachi 
by  the  Corcle  Naut!iiue. 


)c.  ivrdriiei  •2ft.and3tr.  per  hour;  uaUlde  the  town,  sumenhalMBheT, 

Spillih  Phjaiolu*.    I>r.  Frontal  Dr.  BrigM:  Dr.  BaUerba;  Dr.  Mania: 
r.  WMUhf:  Or.  Aephcni  {bnmenpaUiiat}. 

Bagllah  Ohurdita.    St.  l^ufi ,   Biiul.  dd  Cannet ,  eervliica  during  th( 


3t  i^baplaln.  Rev.  W.  Bret 
Omrdt.  wllh  narvlceg  n  ii  ana  o. 

OUmats.  CinncB  in  prolecled  (in  the  N.W.  by  (he  Etl/rtl  IfU.  and  ds 
the  »,  and  N.B.  by  iilber  raneel  of  hills,  but  (he  baach  1b  aomewhal  ex- 
poBed  to  IbeMl.tral  and  IhaS.B.  wind.  Il  in  thus  at  tildes,  parUcolarty 
in  (prinR.  enoler  and  more  wiod;  than  HcnlOnc  or  San  RcfflO,  but  iU 
wlnler-cliuiale  is  naually  mild,  equable,  nnd  dry.    The  wsrineat  and  mnt 

with  imLmiiiiary  complaints,  is  (he  space  between  Ibe  V.  side  of  the  (own 
and  ll>c  %llla';Dor£B  Canwl.  ItaoomrorlableBemwinoditloD,  Its  exeellcnt 
drink:  oii-waier,  and  the  numeioiu  pretty  drivw  in  the  vlolilty,  haie  oD- 
ripcr:i.rd  ivlth  its  sheltered  aituattoa  In  making  Cannes  a  moat  popular 
winter- report,  especially  among  the  upper  cla^aBS- 

Cannes,  a  small  bat  rapidly  Inoressing  (own  with  15,000lnhab., 
ptcturDsquely  altusteil  on  thn  Oalfe  de  la  Napoule,  coanUlu  chiefly 
of  a  main  Btreel,  psrallBl  with  whluh ,  along  the  coaat,  rons  the 
BoaUvard  dt  la  Plagt ,  tcrminfttinK  on  the  W.  In  the  Couri,  t, 
'place'  with  promonadea  and  fonntsins.  The  W.  end  of  the  town 
IB  ehiefly  o(\ciiplcd  by  Knglish  families.  ITio  best  French  society  1b 
■Ibo  wdU  repreaentBd. 

The  old  town  lies  at  the  foot  of  tht  «ont  Chevalier ,  on  whioli 
the  pntiBh-chnrch  rises,  and  from  which  ths  piet  elaaing  the  S."*. 
side  of  the  harbouT  extends.    Fine  view  from  the  top. 

Opposite  the  Cop  de  la  OmiattU ,  the  promontory  wMcb  sopa- 
latea  tbs  Golfe  de  la  Napanle  ftaim  the  Qolft  de  Jouan ,  rlsa  the 
lUi  de  LtTins.  On  Sainte  lUargtitrlte ,  the  tarRpat  of  these,  iB 
situated  Fori  Monterey  [poor  innl,  in  whirh  'the  man  with  the 
Iron  mask'  was  kapt  in  ulose  confinement  from  llit^S  to  1698,   and 
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reeenUy  well  known  as  the  prison  of  Marshal  Bazaine  (from  26th 
I>ec.  1873  to  the  night  of  9th  Aug.  1874,  when  he  effected  his 
escape).  The  island  commands  a  fine  survey  of  Cannes  and  the 
coast.  On  the  island  of  St.  Honorat  rise  the  ruins  of  a  fortified 
monastery  and  churcli  (boat  there  and  back  10-12  fr.). 

The  Environs  of  Cannes  are  delightful,  and  studded  with  numerous 
villas.  On  the  Fr^jus  road  (to  the  W.)  is  the  Chdieau  des  Tours  ^  the 
property  of  the  Due  de  Vallombrosa,  with  a  beautiful  ^Garden,  to  which 
visuors  are  admitted.  Another  walk  may  be  made  towards  the  E.  to  the 
Cap  de  la  Croisette^  where  the  Jardin  des  IlespMdeSy  with  its  fine  orange 
plantations,  is  situated.  An  excursion  to  the  Chapel  of  St.  Anioine  on 
the  road  to  Vallauris,  which  commands  an  admirable  view,  is  somewhat 
more  fatiguing.  Visits  may  also  be  paid  to  Mouffins  ^  the  monastery  of 
8t,  Catsien^  and  the  ruin  of  Napoule.  The  active  pedestrian  should  walk 
to  the  rocky  nest  of  Auribeau^  and  thence  to  Mouang.^  on  the  railway 
from  Cannes  to  Grasse,  or  to  Orasse  itself.  From  Grasse  an  easy  trip 
may  be  made  to  Le  Bar^  near  which  is  the  interesting  Gorge  de  Courmes. 
The  vegetation  is  luxuriant,  but  lemon -trees  are  not  common  here. 
Orange -trees  are  principally  cultivated  for  the  sake  of  the  blossoms, 
which  form  an  important  article  of  commerce. 

Beyond  Cannes  the  line  passes  Oolfe  Jouan ;  a  column  marks 
the  spot  where  Napoleon  bivouacked  on  the  night  after  his  arrival 
from  Elba,  1st  March,  1815. 

128  M.  Antibes  (Hotel  de  France)  ,  the  ancient  Antipolis  ,  a 
colony  of  the  Massilians ,  is  now  a  small ,  but  busy  seaport  (6000 
inhab.},  beautifully  situated  on  a  promontory,  and  commanding  a 
charming  view  of  the  sea,  the  Bay  of  Nice,  and  the  Alpos  Mar- 
itimes.  A  pier  constructed  by  Vauban  connects  it  with  several 
islands  in  the  vicinity.  The  Cap  d' Antibes  (Hotel),  2^4  M.  from 
the  town ,  should  be  visited  for  the  sake  of  the  beautiful  view 
which  it  affords.  —  This  portion  of  the  line  traverses  a  remark- 
ably rich  and  attractive  district.  It  soon  crosses  the  Var  (Varus ; 
station),  an  impetuous  mountain  -  torrent ,  which  in  modern,  as 
well  as  ancient  times  formed  the  boundary  between  Franco  and 
Italy ,  until  in  1860  Nice  was  ceded  to  France ,  and  the  frontier 
removed  farther  to  the  E. 

140  M.  Nice,  see  p.  110.    From  Nice  to  Genoa,  see  R.  16. 

2.   From  Paris  (Geneva)  to  Turin  by  Mont  Cenis. 

496  M.  Railway  in  22-30V2  hrs.  (fares  100  fr.  20,  74  fr.  65,  54  fr.  25  c.). 

From  Paris  to  Mdcon  (274  M.),  see  R.  1.  The  railway  here 
quits  the  Lyons  line  and  turns  to  the  left ,  crosses  the  Sa6ne ,  and, 
at  Stat.  Pont-de-  VeyUy  the  Veyle.  In  front  and  to  the  left  a  view 
of  the  Jura  is  obtained.    The  next  place  of  importance  is  — 

2971/2  M.  Bonrg  (Hdtels  de  VEurope ,  du  Midi ,  de  France), 
with  14,000 inhab.,  the  ancient  capital  of  Bresse,  situated  on  the  left 
bank  of  the  Reyzousae,  3/4  M.  from  the  station.  The  church  of  Notre 
Dame  de  Bourg ,  erected  in  the  15th -17th  cent.,  in  a  variety 
of  styles ,  contains  several  pictures*,  sculptures  ,  w\d  ^xv^  ^^^^- 
carving.    On  the  promenade  Lo  Bastion  U  t\ici  *MowKnx««>X  o\ 
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Bichal  (d.  inm.),  who  Dnr^  stndted  &t  Hours,  t>y  D&iltl  d'AugE^ra. 
Tho  house  In  wliich  Lal.mde  (d.  at  Pnria  in  180T|  w»8  born  1b 
Indicated  by  a  tablet  vith  inscription.  —  Bonr^  is  the  junction 
of  tbs  line  to  Lyons,  Mouch&rd,  Beeanfon,  snd  MQIhansen,  TUeb 
is  the  direct  iiilway  botnenn  Lynna  and  StiaBshurg  (romp.  p.  4). 

Thn  calcbnLlnA  'aiinnh  of  Bnni,  in  the  noHii  Ofllhic  style,  irrectfld 
In  1511-36  by  Morgaret  of  AuiMla  Beeent  of  ihe  Nettarrlsnds,  Is  iiitaated 
IVa  M.  frdm  Ihij  iawa^  11  cnnlalnA  the  nninptnoad  ^  Monumimis  of  Ihu 
rHundrePa,  the  DuIcq  Phillbort  nf  SkToy  her  bDflhanil,  and  Horgaret  or 
Brmrbop,  her  moiheT-in-law.  Her  well-known  mottn  'Forlvng  ii^fortH»t 
farU  u«i\  maj  he  >een  In  difltrent  parts  of  the  ehnrch. 

Tha  lino  intoTsecte  the  forest  dSeilUm.  Near  Stat.  Pone  £Ain 
the  Ain  is  Proaaed. 

31T  M.  AmbArieo ,  a  pleaeant  little  town  on  the  Aliarine  ,  sit- 
uated at  the  base  of  Ihe  Jura  Mta.,  ia  the  Junotion  fOr  Lyons(p.  S). 

The  train  no\T  coiitlnucs  to  ascend  the  valley  of  the  Albarine. 
To  the  left  lie  the  mined  castles  of  Viaix-Monl-Ferrfmi  and  8t. 
(Itrmain.  Beyond  81.  Ramieri  dt  Jutix  tbo  valley  becomes  vildei 
and  more  imposing.  The  line  quits  tbe  Albadne  at  stat.  Ttnrcg,  and 
enters  a  sequeateied  valley  to  the  right,  where  iea  Hflpitoui  Is 
situated.  Kear  Roiaillon  aie  a  fen  fragmenta  of  an  audent  stiong- 
bold.  Beyond  a  tnnnel ,  '/g  M.  in  length  ,  the  lakea  of  Pupleu  are 
observed  on  the  right.  Beyond  two  small  stations  the  train  next 
reaches  the  valley  o(  tbe  Rhone  near  ^ 

348  M.  OnloM  (774  ft. ;  H6iel  Folliel ;  *Bail.  Btitaur.),  at  tba 
base  of  the  Colombier  (5033  ft.),   the  Junction  of  the  Geneva  lino. 

FsoH  Gkbeta  to  Culoz  (UVi  H.)  railway  in  l'/<-3Vs  bm,  (hreg  litr.  10, 
Si^.,  11^.  i&c).  The  line  follows  the  right  bank  of  the  Bhnne,  on  Iha 
alopu  of  the  Jura  His.  Beynnd  (11  H.J  auani/u,  the  Rhone  flows  Ihroueh 
a  narrow  rocky  ysUey,  cunflned  b«twoon  tha  Jura  and  MokI  Fauacii, 
and  commanded  by  Ihe  Fart  dc  fSauic,  which  rises  far  above  on  the 
right.  Tha  line  ilnlts  the  deflle  by  the  long  Tlnmit  d«  Crida  C»h  »■), 
eroBSos  Ihe  grand  Valiiriae  Fiaduci,  and  reaches  caO'/j  M.J  BlOtamra* 
{Pustej,  at  the  influi  of  Ibe  Valeerine  into  Ihe  Rhone  (French  cojlom- 
boase  eiamlnallon).    The  latter  here  fonng  a  species  of  rapid,  hnowD  u 

lioiu  PurimonL,  Se^tselj  and  Cvlor. 

The  train  erossea  the  ItboDe,  and  at  stat.  Ch6tiUon  reaebea  the 
Lae  du  Bourget  (12  H.  in  length,  IVtM.  in  breadth),  the  E.  banli 
nf  which  it  fbllows.    Several  tunnels  and  flne  views. 

363H.  Aix-Iea-Saiiu  (800  ft.;  *Grand  B6td  d'Aix;  *Venal,- 
*H6ttl  dt  CEurope;  'Ouilland  et  de  la  Poiit,  less  expensive;  and 
many  others),  the  Aquae  AUoirogum  or  Aquae  Gratianat  of  the 
Romans,  is  a  celebrated  watering-place  with  4400  inhib.  {ROOD 
visitors  (o  the  baths  annually},  poaseasing  sulphni-ap rings  (113° 
Fahr.),  adapted  for  internal  and  external  usp.  The  large  new 
Etabliiiement  Thermnl,  with  batbs  and  pump-room,  deserves  in- 
spection. In  the  plant  in  front  at  It  rises  a  llDman  triumpbal  arch 
of  the  3rd  or  4th  cent. ;  the  oilier  scanty  relic's  of  the  Roman  period 
(fragments  of  a  temple  and  of  bathe)  are  almost  all  within  the  pre- 
cincts of  private  properly  and  not  esaiiy  accessible.  —  Pleasant  ex- 
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earsion  by  steamboat  to  *naute- Combe,  a  Cistercian  Abbey  on  the 
N.W.  bank  of  the  Lac  du  Bourget.  The  church  contains  a  number 
of  handsome  monuments  erected  to  Princes  of  Savoy. 

The  line  quits  the  lake  and  traverses  the  broad  valley  of  the 
Laisse ;  to  the  left  the  beautifully  wooded  slopes  of  the  Mont  d'Azi 
and  the  Dent  de  NivoUt  (5025  ft.). 

370  M.  Chambiry  (883  ft. ;  Hdtel  de  France ;  Hdtel  des  Alpes ; 
Hdtcl  du  Princes;  Hotel  de  la  Paix)  is  the  capital  of  the  Department 
of  Savoy,  vrith  17,500  inhab.,  and  an  archicpiscopal  see.  On  the 
Promenade  is  the  Monument  of  General  de  Boigne  (d.  1830),  adorned 
with  life-size  figures  of  elephants,  and  in  front  of  the  Palais  is  a 
statue  of  the  jurist  Antoine  Favre  (d.  at  Chamb^ry  in  1624).  The 
old  palace  of  the  Dukes  of  Savoy,  erected  in  1232,  has  been  restored 
and  enlarged,  and  now  contains  the  Prefecture ;  a  square  tower  and 
remnants  of  the  facade  of  the  original  building  still  exist. 

The  line  traverses  a  picturesque  district ,  passing  the  ruined 
castles  of  Bdtie  and  Chignin.  —  377  M.  Chignin-les-Marches  is  the 
junction  for  the  branch-line  to  Grenoble ,  which  enters  the  valley 
of  the  Islre  (or  Valley  of  Oraisivaudan^  to  the  right.  From  Grenoble 
to  Marseilles  by  railway  in  12  hrs. 

380  M.  MontmSlian.  The  ancient  castle ,  of  which  scanty  frag- 
ments now  alone  exist,  was  long  the  bulwark  of  Savoy  against 
France.  The  train  crosses  the  Is^re.  —  385  M.  St.  Pierre  d'Al^ 
bigny ;  the  town  lies  opposite  on  the  right  bank ,  commanded  by 
the  ruins  of  the  chlteau  of  Miolans.  Near  (388  M.)  Chamousset 
the  line  turns  to  the  right ,  and  traverses  the  valley  of  the  Arc 
(ValUe  de  Maurienne),  which  here  joins  the  Is^re.  Beyond  (393  M.) 
Aiguebelle ,  which  is  grandly  situated ,  the  Arc  is  crossed  (in  the 
vicinity,  on  the  left  bank ,  the  extensive  iron  mines  of  St.  Oeorge 
des  Hurtihres).  Between  stations  Epierre  and  La  Chamhre  the  train 
passes  through  a  tunnel. 

413  M.  St.  Jean  de  Maurienne.  —  421  M.  St.  Michel  (2330  ft.). 
T^e  train  crosses  the  Arc  several  times.  Numerous  tunnels  (nine 
between  St.  Michel  and  Modane).  —  427  M.  La  Praz  (3137  ft.). 

431  M.  Hodane  (3468  ft. ;  Hdtel  International ;  Rail.  Reatau- 
ranty  d^j.  with  wine  4^2  ^r.)  is  the  seat  of  the  French  and  Italian 
custom-house  authorities  (change  carriages). 

The  train  (best  view  on  the  right)  describes  a  wide  curve  round 
the  village,  and  passing  through  two  short  tunnels,  enters,  beyond 
the  small  village  of  Foumeaux,  the  great  *  Mont  Cenis  Tunnel ,  by 
which  the  Col  de  FrSjus  (8338  ft.)  is  penetrated  in  a  S.E.  di- 
lection. 

The  tunnel  OV*  M.  in  length;  N.  entrance  3802  ft.,  S.  entrance  4163  ft. 
above  the  sea-Ievel:  height  in  the  centre  4245  ft.,  depth  below  the  sur- 
face of  the  mountain  4093  ft.)  was  begun  in  Jan.  1861  and  completed  in 
Dee.  1870,  under  the  superintendence  of  the  engineers  Sommeiller,  Chrandis, 
and  Grattoni.  Its  total  cost  was  75,000,000  fr.  The  iiv^exvVQvxft  \^Qrvw%- 
machines,  constructed  for  the  purpose,  were  wotked  \>7  CQtsv^T^%%^^  ^"t  - 
From  1500  to  2000  workmen   were   constantly   eBip\o'Sfe<\.  ^^  «»»^a.  ^v^^- 
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reien  'jf  Napoleon  I.    Tlio  culvnlnatlne  point  of  U 
11e>  it  H.  (0  Lhe  E.  of  tbfl  Kmnel,   whloli  wu  tbcHfore  hardly  appro-    , 
priktely  culled  iLftur  (he  momitidii.     The  mad  then  deicendg  to  Bumlr- 
beluw),  alxmt  (0  H,  fmiD  Mndane. 

At  the  a.  end  of  the  tunnvl  is  (443  M.]  sUt.  BardorteeeMa 
(iiaTft.).  TwDtunnels.  Si»t.Beoutnrd.  Near stat.  Oulr(34fl7ft.J, 
t1iQ  Homan  Villa  Mortis ,  the  line  eotore  tho  valley  of  the  Dora 
Eiparia,  (^A  roid  to  the  S.W.  leads  hence  to  Cttarme  st  the  ci 
flueace  or  the  Dora  and  llipa ,  and  over  the  Mont  Otnivre  to  tne 
Ftetiah  fortceGS  of  Brianfon  on  the  Durance ;  comp.  p.  73.] 

Tho  train  travoraca  tho  plcturosquo  valley  of  tho  Dora.  Be- 
yond a  brhigo  and  two  tunnels,  w-e  [oaclistat.  SaAertT/md  (3302  lt.\ 
The  river  ts  again  crosaod.  BefOre  tho  next  station  (ObiDmonleJ, 
nine  tunnels  are  traversed.  To  the  left,  between  the  leGOnd  ind 
third,  a  glimpse  ia  obtained  at  the  small  tovrn  of  Exillt»  with  the 
frontier  fortreaa  of  that  name  ;  farther  on,  a  flne  waterfall.  —  453  M. 
Chiomonte,  or  CAaumont  (2o26  ft.).  Then  a  uumbet  of  tunnels 
and  i>qucduotB.  The  valley  oontrauls  and  forms  a  wild  gorge  (Lt 
Qorgie)  ,  of  which  beautiful  views  aro  obtained,  with  the  Moat  Co- 
als road  wlndliiR  up  the  hill  oa  the  farther  aide  ,  and  thp  Bocha- 
melon,  Borhe-Miohol,  otc.,  towering  above  it.  When  the  valley  ei- 
panda  ,  Suea  with  the  arch  of  Augustus  oomea  in  sight  on  the  left 
(acehelow).  —  456 '/j  M.  Mtana  (1949  ft.],  1  M.  from  Susa,  lies 
324  ft.  h4heT  than  tho  latter.  Three  tunnels.  Tho  train  then 
desoi^nds  through  beautiful  chestnut  woods,  and  flroasea  the  Dors. 
462  M.  Bu>»Umo. 

A  Bturl  branch-line  (B  U.  in  'fi  hr.;  farfs,  (15,  65,  N)c.)  rune  hence 
to  Bnaa  (1B2B  n. ;  S6ltl  di  Franeii  Buttit),  a  small  and  ancient  town, 
the  Euman  Stgmia,  sitaated  on  the  rititat  bank  of  <ha  Dora.  A  gardsn 
»□  lhe  W.  side  of  tho  town  cantalni  a  Trliimplial  Arch,  U  ft.  in  bslebl, 
39  ft.  in  width,  and  23  ft.  in  deptb,  wltb  projectine  Cnrlnlhlan  cnlumnn 

chnrch  ut  S.  ei«iiii  dkles  fnun  tha  lllb  cf^nlury.    On  the  nppusils  hank 
Frencb  in"n98.'"       =    ■"■       "      '''""  'i  "^  "^     ""     '^  '">"       i 

Neit  stations  Borgone  (where  the  Dora  is  eroased),  S.  Anto- 
nmo  ,  Condone,  and  S.  Ambro^io,  high  above  which  ,  on  a  rocky 
eminence  to  the  right,  rises  the  abbey  of  5.  Miehele  della  Chivia,  or 
LaSagrrx,  remarhablo  for  a  peculiar  property  of  its  lombs  which 
oonvert  dead  bodies  into  natural  mummies.  At  Stat.  Avlgliana  tho 
vailey  expands  into  a  broad  plain.     Stations  Roita, 


B  M,  Tnria,  see  p.  60. 
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3.  From  Martig^y  to  Arona  on  the  Lago  Maggiore 

over  the  Simplon. 

128Vs  M.  Railway  from  Martigny  to  (48  M.)  Brieg  in  3  hrs  (fares  11  fr.  85, 
7fr.  90,  6fr.  30c.)«  Diligence  frum  Brieg  over  the  Simplon  to  Domo 
d^Ossola  (40  M.)  twice  daily  in  summer  in  9-93/4  hrs.  (fare  16  fr.  85,  coupd 
20  fr.  90  c.);  from  Domo  d'Ossola  to  Strega  twice  daily  in  4  hrs.  (6  fr.  90, 
eoap^  10  fr.  50  c),  and  to  Arona  (35V2  M.)  once  daily  in  6  hrs.  (fare  8  fr.  85, 
coupd  14  fr.  75c.).  —  Extea-Post  with  two  horses  from  Brieg  to  Arona  169  fr. 
20c.,  with  three  horses  239 fr.  50c.  Private  Carriages  :  to  Domo  d'Ossola, 
with  one  horse,  for  2  pers.,  55  fr.;  two-horse  carr.  with  4  seats,  100  fr. ; 
three-horse  carr.  with  4-6  places  130  fr. ;  to  the  Lago  Maggiore  (Baveno, 
Stresa,  Pallanza)  85,  150,  and  200 fr.  respectively  (return-carriages  cheaper). 
The  night  is  usually  spent  at  Domo  d  Ossola.  —  Steamboat  from  Stresa 
or  Baveno  to  Arona,  see  R.  26. 

Ibrtigny  (1558  ft. ;  *H6tel  Clerc;  Hdtel  de  la  Tour;  *H6tel  du 
Mont  Blane,  moderate),  is  a  busy  little  town  in  summer,  being  the 
starting-point  of  the  Great  St.  Bernard  and  Chamonix  routes. 

The  Railway  runs  in  a  straight  direction  past  the  Baiha  of 
Saxon  to  Riddes,  where  the  Rhone  is  crossed. 

I5V2M.  Sion,  Ger.  Bitten  (1709  ft.;  *Po8te;  du  Midi),  with 
4900  inhab. ,  the  capital  of  the  Canton  du  Valais,  has  an  important 
appearance  in  the  distance  with  the  picturesque  castles  of  Tour- 
biUon,  Majoria,  and  Valeria  towering  above  it. 

251/2  M.  Sierre,  Ger.  Siders  (1765  ft. ;  H6tel  Bellevue;  PoaW), 
picturesquely  situated  on  a  hill.  —  Beyond  Sierre  a  tunnel  is 
passed. 

27  M.  Salgesch,  French  Salquenen.  The  rocks  have  been 
blasted  in  several  places  for  the  construction  of  the  railway.  The 
train  passes  through  two  short  tunnels,  and  crosses  the  Rhone. 

3OV2  M.  LeukSuaten,  Fr.  Louhche-Souate  (2044  ft. ;  Hotel  de 
la  Souste),  station  for  the  Batha  of  Leuk.  The  important-looking 
old  village  of  Leuk ,  with  its  castle  and  towers,  lies  high  on  the 
opposite  slope.  —  33^2  M.  Turtman,  Fr.  Tourtemagne  (2080  ft."), 
at  the  mouth  of  the  Turtman  Valley.  —  35  M.  Gampel.  —  381/2  M. 
Baron,  Fr.  Rarogne,  at  the  mouth  of  the  Bietschthal.  —  The  line 
crosses  the  Viap,  which  has  covered  a  great  part  of  the  valley  with 
debris. 

42  M.  Vispach  or  Visp,  Fr.  Vihge  (2155  ft.;  *Poat ;  *8onne ; 
^Railway  Resiaurant") ,  picturesquely  situated  at  the  entrance  to 
the  Visp  Valley,  at  the  head  of  which  rises  the  snow-clad  Balfrin 
(12,474  ft.).  Beyond  Vispach  the  line  again  approaches  the  Rhone. 

48  M.  Brieg ,  Fr.  Brigue  (2244  ft. ;  *H6tel  dea  Couronnea  et 
Poate,  R.2V27  D.  4rV2^r-;  *Angleterre,  D.4fr.),  a  well-built  little 
town,  with  a  chateau  with  four  towers.  The  railway  terminates  here. 

The  Simplon  Route  ,   properly,  so  called,  which  begins  here, 
was  constructed  by  order  of  Napoleon  in  1800-1806,  and  was  the 
first  carriage-road  across  the  Alps  from  Switzerland  to  Italy,  and, 
after  the  Brenner,  the  first  great  route  across  tl^^  kV^^.   \w  wsvl- 
struction  it  is  less  imposing  than  the  SpWigftn,  \>\i\i  W.^  %<5,c\^KCi  V^ 
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uiuch  niioT.  The  Totd  quits  tha  valloy  of  tliG  Rhone  at  Bricg,  and 
BSileniia  in  numerous  windinga. 

9  M.  Birhal  (pQOd  ft.),  tlie  Third  KetugB  C'Hfitel  de  U  Poate, 
B.  2'/»  ''■)-  Above  tha  Fonrtli  Refupe  (Bfiia  ft.)  &  retiospeet  1b 
obtHlaeil  In  oloar  weather  of  the  BeniosB  Alps  (to  tha  N.),  from, 
whlnh  the  huge  Aletach  Qlacior  doecotida.  The  pa.rt  of  tho  io«d 
betwaeo  the  Fifth  Refuge  (6558  ft.)  and  rtfi  iMilmlnstiog  point 
ift  the  most  dsn|;erous  dcrlng  fbe  period  of  avalanches  and  starms. 
llie  road  passes  through  the  KaUwatier  Glacier  GalUrs  [6460  ft.), 
over  which  the  stream  Issuing  from  the  glaoiei  is  precipitated  into 
tho  depths  holow,  forming  a  watprfail  wMnh  la  visible  through  a 
side  opening.  The  roid  then  passes  through  two  other  galleries. 
From  the  Sixth  Refuge  (6540  ft.)  a  splendid  flnsl  view  Is  eiyoyed 
of  the  Bernese  Alps ;  far  below  in  the  Rhone  Valley  lies  Brieg. 

The  Blmplon  Fua  (6595  ft.)  is  6  M.  from  Bjrlaal.  About 
8/4  M.  beyond  the  aummlt  is  the  Btiiplct  (no  payment  demanded 
Tor  hnspitility ,  but  travellers  should  contribnte  at  least  as  roaeh 
to  the  poor-bDx  as  the;  would  bave  paid  at  an  hotel) ,  a  Bpseiona 
building  fonnded  by  Napoleon ,  but  not  rampleted  till  1825.  A 
broad,  open  valley,  hounded  by  SDOv-oipped  heights  and  glaeiers, 
forma  tho  highest  portion  of  the  Pass.  Tha  imposing  Baul  Siaeter 
is  a  oDnspicuous  object  on  the  mountainB  to  the  S. ;  to  the  E.  rises 
the  Montt  Leone  (11,696  ft.).  The  Old  Hotpice,  a  lofty  square  towBi 
now  tenanted  by  herdsmen,  lies  on  the  right  far  below  tho  road. 

20V»  M.  SimploiL,  Oer.  Simpeln,  Ital.  Sempione  (4856  ft. ;  'Poile, 
R.  3,  D,  3Va  ti. ;  *S6tel  FUUchhom}.  The  road  now  describes  a  long 
curve  to  the  6. ,  which  pedestrians  may  cutofFby  a  rough  path  regain- 
ing the  road  at  the  Alqaby  Gallery,  where  the  most  tntorestiag  part 
of  the  Siniplon  route  begins.  It  leads  tbrongb  the  'Rccomt  of  Qonda, 
one  of  tho  wildest  and  grandest  in  the  Alps,  becoming  nanower 
and  more  profound  at  every  step,  until  its  smooth  and  preoipiloiu 
walls  of  mica'Blate  completely  overhaiig  tho  road,  below  whieli 
rushes  the  impetnoDa  Doveria.  The  most  remarkable  of  the  cut- 
tings by  which  the  road  penetrates  the  rooks  is  the  GalUry  of 
flondo  ,  a  tunnel  245  yds.  in  length  ,  construi^ted  by  Ifapoleoii  la 
1805  and  fortified  by  the  Swiss  in  1830.  At  tha  end  of  tha  tunnel 
the  Frestinon*  (or  Alpitnbaeh)  farms  a  floe  waterfall,  which  is  oross^ 
ed  by  a  slender  bridge.  On  both  aides  the  rooia  tower  to  a  diz^ 
height  of  2000  ft.  The  dark  entrance  of  the  tunnel  forma  a  atriUng 
oonlraat  to  the  white  foam  of  the  falling  torrent.  This  magniftcent 
'Alpine  Soeno,  especially  when  viewed  at  a  distance  of  40-50  paCet, 
aurpasaoB  the  Via  MaU  (p.  3T).  Gondo  (3dl8rt.)  is  the  laat  SwIh 
village  ;  '/j  M.  beyond  it  is  the  Italian  boundary-column.  8.  Mareo, 
'/4  .M.  farther,  ia  the  drat  Italian  village. 

29  M.  IteUe  (2175  ft.;  Fo'ta)  is  the  ae^t  of  the  ItaUU 
Llom-houae.  The  valley,  although  now  less  wild,  continues  to  ba 
■treinely  pictinesque.     It  unites  with  tho  broad  and  fertile  vallay 
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of  the  Tosa  (Vol  Antigorio)  at  the  bridge  of  Crevola^  100  ft.  in 
height,  below  which  it  is  called  the  Val  d'Oaaola.  The  characte- 
ristioB  of  the  scenery  are  thoroughly  Italian. 

40  M.  Domo  d'Ossola  (1000  ft.;  mtel  de  la  Ville  et  Paste,  K.  3, 
D.  5fT.;  Hdtel  d^Eapagne;  carriages,  see  p.  27),  a  small  town  with 
B300  inhab.,  beautifully  situated.  Near  (4  M.)  Villa,  the  Antrona 
Valley  opens  on  the  right;  then  (I1/2  M.)  PaUanzeno,  and  (2  M.) 
Mcuone ,  opposite  which  opens  the  Anzasca  Valley^  with  the  niag- 
nifleent  ^ Monte  Rosa  group  at  its  head.    The  Tosa  is  crossed. 

48  M.  Vogogna  (*Corona,  unpretending),  a  small  town,  at 
the  base  of  precipitous  rocks.  The  next  villages  are  (IY2  M.)  Pre- 
mosello  (2  M.),  Cuzzago,  and  (1  M.)  Migiandone ,  where  the  Tosa 
is  crossed  by  a  five-arched  stone  bridge. 

56  M.  Omavasso  (Italia ;  Croce  Bianca).  The  marble-quarries 
in  the  vicinity  belong  to  the  chapter  of  the  cathedral  of  Milan. 
To  the  S.  a  road  leads  through  the  valley  of  the  Strona ,  which 
falls  into  the  Tosa  near  QravelUma,  to  Orta  (p.  174).  —  Near  Feriolo, 
the  next  village,  situated  in  a  most  luxuriant  district,  covered  with 
olive-groves ,  maize-fields ,  vineyards,  chestnuts,  and  fig-trees,  the 
road  passes  an  extensive  granite  quarry,  where  the  columns  of  the 
restored  Basilica  S.  Paolo  Fuori  le  Mura  near  Rome  were  hewn,  and 
soon  reaches  the  S.W.  bank  of  Lago  Maggiore  (R.  26),  from  which  in 
the  distance  rises  the  Isola  Madre ,  the  most  N.  of  the  Borromean 
Islands. 

62  M.  Baveno  (*BeUeoue;  ^Beau-Rivage ;  Hdtel-Pension  Suisse) 
is  a  steamboat-station.  Travellers  from  the  Simplon  usually  visit  the 
Borromean  Islands  from  this  point  (comp.  p.  171).  The  road,  most 
of  which  rests  on  buttresses  of  granite  and  solid  masonry,  skirts  the 
lake  and  leads  by  Stresa  (p.  172),  Belgirate,  Lesa,  and  Meina,  to  — 

75Y2  M.  Arona,  see  p.  167.  Railway  to  Milan,  see  p.  167;  to 
Genoa,  see  p.  79 ;  to  Turin  by  Novara,  see  p.  79  and  R.  11. 

4.  From  Lucerne  to  Lugano.  The  St.  Gotthard 

Eailway. 

128  M.  Railway  in  6»/4-9  hrs.  (fares  29  fr.  30,  20  fr.  50,  14  fr.  65  c.-, 
through  fares  to  Milan,  17G  M.,  36 fr.  65,  25fr.  65,  18 fr.  5c.,  sleeping 
compartment  11  fr.  80  c.  extra).  —  A  table-d'hdte  dinner  is  provided  at 
€K>schenen  for  passengers  by  the  day-express^  those  intending  to  partake 
of  it  inform  the  guard. 

The  "^^St.  Ootthard  Bailway,  one  of  the  most  stupendous  engineering 
enterprises  of  modem  times,  was  formally  inaugurated  on  May  22nd,  1882, 
and  opened  for  general  traffic  on  June  1st.  The  works  were  begun  in 
June  lS72,  in  conformity  with  a  treaty  concluded  between  Italy  and 
Switzerland  in  1869,  to  which  Germany  also  became  a  party  in  1871.  In 
accordance  with  this  agreement  those  three  states  bound  themselves  to 
grant  the  St.  Gotthard  Railway  Company  a  subsidy  of  85  million  francs 
5,400,000i.),  of  which  Italy  contributed  45  million  francs,  Germany  and 
Switzerland  20  millions  each.  This  subvention  was  afterwards  vDkS>x<i,^&'^^ 
by  28  million  francs,  and  the  total  capital  invested  \tv  VXx^Wtl^  ^'aiv5>3«iNA.^'^ 
238  million  francs  r»,5«),000?.).    At  firat  the  chVet  ftTi%\TLfe<iT  o^  We  ^^^^^^ 
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was  ai.  OrrvSa,  wbo  wu  enccieded  by  if.  Sittiiag  In  1ST&.  The  coi 
Binicliun  udhe  great  luniirl  was  t  ntru,<led  tii  W.  Fnvrs  iiCOenevB(eon>] 
p.  33J.  —  The  higliusl  piplnl  of  lliu  riulwKy  is  in  Ihu  miildlH  uf  lliE  gni 


1 


I  H.),  Si  bridgu,  BBVcnil  nf  which 
i:  aL  l-TOtlbErd   UalLwAy  Hhortau  uv   , 
ii  (Angln-Indlu  mull  ruule)  by  ISOK. 
:<i  ofLuuemBfruinLncenEinFIGelaa   ' 


,  &1I 


tf 


■iKBiDbuitt-pier.  "HStel  dd  Lac,  nnd  *3t.  QnttBABD,  both  i 

LuccfiK,  the  o«pltsl  of  the  osnlon  of  that  name ,  with  17,800 
inhih.,  is  vituated  at  the  efOux  of  the  Reuat  from  the  Luke  of 
Lucerne.  The  tIhw  frum  the  ScAtceiWffto/'- fuiii  ia  strikliigl; 
beiQtitul.  The  celebrated  *Licn  of  Ltictme,  deaigiied  by  Thor- 
valdaun,  to  the  S.,  outeide  tha  Wiiggja  Oats  and  '/iM.  frain  the 
iSobweizuihof ,  aiiil  the  n»w  Muteum  in  the  town-hall  are  the 
principal  attractions  in  the  town.  Thu  so-called  'Giaetct  (iardm\ 
near  the  Wuggia  date,  is  also  IntereEting.  Wallis  and  exeuraiona, 
see  Haedeker'a  SwitteTland, 

Soon  alter  leaving  the  etation  the  train  paeses  through  a  Biaall 
tunnel,  beyond  which  the  llnea  to  Bern  and  Uaael  diverge  on  the 
left.  It  then  vroeaes  the  lienss  by  a  bridge  1(5  yards  long,  passes 
tlirongh  another  tannel  and  a  cntting,  and  BklttH  tbe  JtolkSee 
(.L'/j  M.  Iong3  on  the  ilgbl.  itetween  (b  H.)  Ebikon  and  [9  M.) 
fiiiiikan  we  ObMin  a  view  of  the  Rigl  to  the  right. 

1 1  M.  Bothkrana  (Kail.  HestiuriinlJ,  tbe  junction  of  the  linea 
to  Aai'au  and  Ziirich.  Uur  tisiii  runs  hence  to  tbe  K.,  and  at 
(llj  M.]  immense^'  Kiiimachl  reaches  the  picCiireeque  Luke  o[  Xug 
l^'J  M.  long,  ^Va  M.  broad);  opposite  risea  the  Kosgberg,  with  the 
yillage  of  Wutckwyl  at  ita  foot.  The  railway  akirts  the  !i,  slope  of 
the  Rigi  at  a  uonsider&ble  height  above  the  lake,  passes .Jrt/i  an  the 
left,  and  penetratea  the  £indei/ItiA  Tunnel,  beyond  which  Ilea 
(^21  M.j  Arth-GoldM  (Eail.  iteelaur.i,  eitoated  in  the  irddst  of 
'lebrtg  and  fragments  ot  rock,  the  results  of  the  diaaatrous  land- 
slip of  1806.  Arth-Ooldau  is  &liio  a  station  on  the  Arth  and  Higi' 
Kntm  line.  Farther  on,  to  the  left,  are  the  farms  of  StelnenbeTf 
on  the  mguntain-gide,  while  to  the  right  lies  the  Lake  of  Lowers, 
with  the  island  of  Sehteaniai.  24  M.  Steinen,  in  a  rich  ftnit-diatHct. 
16  M.  Seetren,  the  Station  for  Behwyi  (Riititi ;  BStet  HaUgcr),  ths 
capiUl  of  the  canton,  with  IJ6U0  inhab.,  t^hich  lies  1  fS.  inland,  at 
the  base  ot  tbe  double-peaked  LittU.  Myihe  (!Mn  ft.)  and  of  the 
Mythe  (11240  ft.> 
le    train    now    turns    (a    the    S..    psaaing   the    FroniUpal'iek 
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(6295  ft.)  on  the  left,    crosses  the  Muotta  near  Jngenbohl,  and 
reaches  — 

28 V2  M.  Brunnen  (* WcUdstatter  Uof,  on  the  lake;  *Adltr; 
Rbssli;  HirschJ,  the  most  beautifally  situated  place  on  the  Lake  of 
Lncenie.  The  railway-station  is  at  the  back  of  the  village,  some- 
what distant  from  the  lake. 

The  railway  is  now  carried  by  a  tunnel  135  yds.  in  length  below 
iheOiitsch  and  the  Axenatrasse,  which  leads  along  the  E.  bank  of 
the  lake  from  Gersau  to  Fliielen.  It  then  reaches  the  *IImer  See,  or 
£.  arm  of  the  Lake  of  Lucerne ,  along  the  bank  of  which  it  runs 
through  a  succession  of  tuTinels  and  cuttings.  On  the  right  opens 
a  noble  view  of  the  lake ,  on  the  opposite  bank  of  which,  at  the 
base  of  the  Seelisberg,  are  the  Mythenstein  and  the  meadow  of 
RuUi,  where,  as  the  story  goes,  the  first  Swiss  league  (between 
Uri,  Schwyz,  and  Unterwalden)  was  concluded  on  the  night  of 
7th  Nov.,  1307.  Farther  on  rises  the  double-peaked  Vri-Roth- 
stock  (9650  ft.),  with  its  glacier.  The  train  now  threads  theHoch- 
fluh  Tunnel  (638  yds.),  the  8t,  Franciscus  Tunnel  (^2127  yds.),  and 
the  Oe^er^  Tunned  (1^4  M.),  the  last  of  which  is  the  second  longest 
on  the  line.  Beyond  (32  M.)  Sisikon,  at  the  mouth  of  the  narrow 
Riemenstalden-  Thai,  the  line  crosses  the  Axenstrasse,  and  passes 
through  the  tunnels  of  Stutzeck  (1075  yds.)  and  TelVs  Platte  (185 
yds.).  (The  Chapel  of  Telly  which  stands  on  Toll's  Platte,  where 
Tell  is  said  to  have  sprung  out  of  Gesslef  s  boat  when  overtaken 
by  a  storm,  is  not  visible  from  the  train.)  The  Axenfterp  (1220  yds.) 
and  the  8ulzeck  (175  yds.)  tunnels  are  then  traversed. 

36  M.  Fluelen,  Ital.  Flora  (1435  ft.;  Umerhof;  FlueUrhof ; 
*Kreuz;  Tell;  St.  Qotthard;  etc.),  the  port  of  the  canton  of  Uri. 
Behind  the  church  is  the  small  castle  of  Rudenz,  formerly  the  pro- 
perty of  the  Attinghausen  family.  —  The  train  now  ascends  the 
broad  and  level  valley  of  the  Reuss,  the  background  of  which  is 
formed  by  the  pyramidal  Briatemtock  (10,090  ft.).  On  the  right 
rise  the  abrupt  rocky  walls  of  the  (?it8cAen(8330ft.)  and  the  Bockli 
(6810  ft.).  —  38  M.  Altdorf  (AdUr  or  Post;  Schliisael),  the  capital 
(3900  inhab.)  of  the  canton  of  Uri,  is  the  place  where  Tell  is  said 
to  have  aimed  his  arrow  at  the  apple  on  his  son's  head.  Above 
Altdorf,  pleasantly  situated  at  the  entrance  to  the  Schachen-Thal, 
lies  Biirglen,  the  traditional  birth-place  and  residence  of  Tell.  The 
line  crosses  the  Schdchenbachy  a  little  above  its  junction  with  the 
Reuss,  approaches  the  foot  of  the  mountains,  and  begins  to  ascend. 
Beyond  the  Reuss  is  the  hamlet  of  Attinghausen,  with  a  ruined 
castle,  in  which  Baron  Werner  of  Attinghausen,  who  appears  in 
Schiller's  *Wilhelm  Tell',  is  said  to  have  died  in  1307.  —  43  M. 
Erstfeld,  at  the  entrance  to  the  Erstfelder  Thai,  The  railway  and 
the  road  here  run  close  beside  the  river. 

45  M.  Amsteg  (1795  ft. ;  Stem  or  Po8t\  9.  %m%XV  N\>X^%<i  Vx-Qsv 
substantial  -  looking  houses,   occupiea  a  p\ct\\.t«i%(\vkft  vvX.^  ^X  ^^ 
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mouth  of  the  Madcrancr  Thai.  The  station  liea  3/4  M.  from  tbe 
Tillage ,  h8,lfway  between  AmeCeg  iui  Sitenen,  a  hamlet  with  ■ 
I'llinfid  taatlo,  hidden  among  orahacds, 

Tha  moat  interesting  psrt  of  the  railway  begins  here.  Immedi- 
ately beyond  Amateg  the  train   penetrates  a  ro^ky  spur  of  the 
WifvlseUe,  by   means  of  t  tunnel  187  yds.  lojig.   and  eniSBGB  ths    '1 
KdnUtenbacli,  a  tributary  of  the  lieusa  Having  out  of  the  profound   ^ 
aud  narrow  Madaruier  Thai,  of  whi<:h,  as  well  is  of  the  Ortat   i 
WindgeUt  (.10,465  ft.]  to  the  left,  an  eii'.ellent  ciew  is  obtaiiiai   f 
from  the  bridge  (IW  yds.  long,  and  17lj  ft.  high).    Wenowpieroe 
the  slope  of  the  HrisCenstoek  by  means  of  the  two  BrMenlnui  Tun' 
ntte  (4S5  yds.  and  332  yds.    long  respeMlTely) ,    and  cro«a  the 
foaming  Itcuti  by  a  lofty  laltiee-girder  bridge  (82  yds.  long;  255  ft. 
above  the  riyer).    The  railway  then  runs  along  the  left  side  of  tho 
picturesque  Reuss  valley,  sharing  the  narrow  space  with  the  road, 
until  the  Utter  again  crosses   in  tha  right   bunk.    After  passing 
through  [our  short  tunnels  (Inleehi,  Zgmggen,  Brtlien  and  UeUich- 
iingeT)  we  now  reach  - — 

50  M.  anrtnellsu  (2fi25  ft.  J.  Beyond  Ourtiielleu  the  train 
ascends  the  hill  of  Goschenen  (see  below]  by  meins  nf  three  curved 
tunnels  and  an  immense  double  bend.  It  crosses  the  Gomtrtti' 
Bach  and  the  Hagrigtn- Bach  (^Hne  waterfall  on  the  right]  and 
enters  the  spiral  Pfaffen»yrung  Ttmntl  (160ti  yds.],  near  the 
Pfatfensprnng  bridge,  by  which  the  road  re-crosses  to  the  left  bank 
of  the  Bcuas.  On  emerging  from  the  upper  end  of  the  tonuel, 
whioh  Is  about  115  ft.  aboie  the  lower,  the  train  proceeds  thiongh 
the  short  MiiMe-l'vniKl,  again  orosees  the  Hngrigen-Baeh,  with  a 
view  of  the  CfafFenaprung  bridge  below  us  to  the  left,  and  threads  the 
*fiiiren-Tunnei(93ydB. ; 'iaaOft.  above  the  sea-ievel).  Immedi- 
ately afterwards  we  Cross  the  deep  gorge  of  the  Maimraa),  whiah 
descends  from  the  Maien-Thal,  penetrate  the  hill  of  Waaen  by  tha 
Kirchbtrg  I'uimei  (330  yds.),  and  after  passing  to  the  right  bank  of 
the  Ileuss,  enter  the  spiral  tnniiel  of  Wattingm  (1199  yds.  Long; 
79  ft.  of  ascent).  A  part  of  tbia  tunnel  fell  in  during  its  oon- 
struDtion,  and  on  account  of  the  peculiarly  Assured  nature  of  the 
rook,  it  required  to  be  iiarefully  lined  with  sabatantial  masonry. 
Iteyond  tbe  tunnel,  the  train  again  croasea  the  Reuss,  penetrates 
the  HohrbMh  Tutmet  (240  yds.),  and  reaches  the  station  of  — 

5B  M.  Wusn  (2780  ft.],  ahove  the  vUlage  of  that  name  <H8tel 
cki  Alpta ;  Ocha),  the  church  of  which,  through  the  frequent  wind- 
ings of  Che  line,  appears  in  constantly  altering  positions.  The  train 
now  rnns  towards  to  the  N.,  crossing  the  Maii'Oreuss  again  by  the 
imposing  'MlddU  Maitnreias  Bridge  (71  yds.  long,  2ti0  ft.  high), 
and  traversing  the  short  Sb-nkUoch  Tunnel  and  the  spiral  Ltggi- 
slein  Tunnel  (1200  yda.  long,  82  ft.  of  aseeiit),  the  latter  of  which 
Is  the  hiiest  and  most  evenly  gisd«d  tunnel  nn  the  entire  line.  On 
emerging  from   the  tunnel  the  line  runs  to  the  U.,   i^rosscs  the 
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Maienreuss  for  the  third  time ,  by  the  Upper  Maienreuss  Bridge 
(60  yds.  long,  148  ft.  high),  with  a  flne  view  of  the  gorge  below, 
and  passes  through  the  short  Maienkreuz  Tunnel  (84  yds. ;  3250  ft. 
above  the  sea). 

The  train  now  runs  for  some  distance  along  the  mountain-side, 
commanding  a  view  of  the  part  of  the  line  just  traversed,  whiiih 
lies  far  below  us.  Opposite  rises  the  Rienzer  Stock  (9785  ft.). 
We  then  cross  the  Rohrbach  by  an  iron  bridge  (44  yds.  long,  92  ft. 
high),  penetrate  the  Naxberg  Tunnel{iM.  long;  entrance  3380ft., 
exit  3480  ft.  above  the  sea-level),  and  span  the  deep  valley  of  the 
Oo8ehenen-Reu88  (bridge  71  yds.  long,  160  ft.  high)  near  the  village 
of  Qoschenen ,  which  is  situated  at  the  mouth  of  the  Qoschenen- 
Thal.   In  the  back-ground  rises  the  stately  Dammafim. 

60  M.  GoBchenen,  Ital.   Cascinotta  (3490  ft.;  *Rail.  Restaur., 

corap.  p.  29).    Immediately  beyond  the  station  the  train  crosses 

the  Ootthard  Reuss   and  enters  the  great  *  St.  Gotthard  Tunnel) 

which  runs  nearly  due  S.,   5-6000  ft.  below  the  highest  point  of 

the  mountain. 

The  tunnel  is  16,310  yds.  or  about  9V4  M.  in  length,  thus  exceeding  the 
Mont  Cents  Tunnel  (p.  25)  by  about  IV2  M.  The  highest  point  (3786  ft.) 
is  almost  exactly  in  the  middle,  whence  it  falls  away  on  both  sides.  The 
works  were  begun  at  Goschenen  on  .Tune  4th.  1872.  and  at  Airolo  on  .luly 
2nd;  the  headings  met  on  February  29th,  1880.  The  contractor,  M,  Louis 
Favre,  died  in  the  tunnel  of  apoplexy  on  July  19th,  1879.  The  boring 
was  accomplished  by  boring-machines,  driven  by  compressed  air,  on  the 
improved  Ferroux  system.  The  greatest  number  of  workmen  employed 
at  one  time  was  3400.  The  tunnel  is  26  ft.  3  in.  wide  and  19  ft.  8  in. 
high.  It  is  laid  with  a  double  line  of  rails,  and  is  lined  with  masonry 
throughout.  The  construction  cost  nearly  57  million  francs  (2,375,000/.). 
—  The  passage  takes  25  minutes.  The  temperature  in  the  interior,  in 
spite  of  the  ventilating  apparatus,  is  high  (75-800  Fahr.).  It  is  lighted  by 
lamps,  placed  at  intervals  of  1100  yds. 

At  the  S.  end  of  the  tunnel  lies  — 

70 M.  Airolo  (3868  ft.;  *Po8ta;  *H6tel  Airolo'),  in  the  upper 
Ticino  Valley  (VaUe  Leventina),  in  great  part  rebuilt  after  a  fire  in 
1877.  The  scenery  here  still  retains  quite  an  Alpine  character,  but 
as  we  proceed  the  influence  of  the  Italian  climate  soon  makes 
itself  evident. 

Beyond  Airolo  the  train  crosses  the  Ticino,  by  a  bridge  55  yds. 
long,  threads  the  Stalvedro  Tunnel  (207  yds.  long,  3690  ft.  above 
the  sea-level),  and  enters  the  *8treUo  di  Stalvedro,  a  defile  which 
in  1799  was  defended  for  12  hours  by  600  Frenchmen  against  3000 
Russian  grenadiers.  The  road  runs  on  the  left  bank  of  the  Ticino. 
The  valley  expands  near  (73  M.)  Ambri-Piotta.  To  the  right  rises 
the  Piz  Ma88ari  (9060  ft.),  and  to  the  left  lies  Quinto.  In  the 
background  are  a  number  of  villages  on  the  mountain-terraces. 
The  valley  again  contracts.  Beyond  (77M.)  Bodi-Fiesso  (3110  ft.) 
the  Platifer  (Monte  PiottinoJ  projects  into  the  valley  on  the  N. 
The  Ticino  has  worn  a  course  for  itself  through.  tV^^  isiQ\SLW\«v»..»  v\^ 
descends  the  gloomy  gorge  in  a  series  ol  N<raXctl%\\s.    "^^^  ^^'^'" 
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way  elTeute  AuiorD  gradual  ileacfut^yaiBBUS  of  two  ciruulal  orloop- 
tunnelB.  At  Oocio  Qnmde  the  ttsin  otcMsefl  the  Ticiuo  by  a  bridgo 
1^49  yds.  long)uoinmsuding  sUne  view  down  the  valley,  und  beyotld 
tbe  Dcaio  Tunnel  (382  yds.)  iii-d  the  AHoilo  I'unntl  (78  yds,),  it 
euCere  the  spiral  Frcggio  Tunnel  |1  M.  in  length;  105  ft  of 
deaesDtJ,  whence  It  umetgea  jn  the  midst  of  Uie  deflle  of  iVolo. 
The  scenery  here  la  very  liapoaiiig.  The  train  again  crOBsei  tt 
Tlrino,  paesee  tbiough  the  Monte  Piottino  IVtnneZ  (150  yd*.}  in 
the  Pardotat  Tunnel  (305  yda.),  and  enters  the  epiid.  iVotd 
TunruZ  (1  M.  luug;  112  ft.  pf  deacoDi).  fiuyond  the  abort  Busde~ ' 
rino  Tunnei  (60  yds. )  we  obtain  a  vie*  of  the  beaatiful  valley  of 
Paido,  wilh  its  IniuriaiiC  soiitbein  vegetation.  The  train  again 
passeH  to  the  left  bank  of  the  TUino  by  the  Polmengo  Bridge 
(71  yds.)  and  penetrates  the  Potmengo  Tunnel  (300  yds.), 

82  M.  7ftldo  (2365  ft. ;  Angela ;  Prince  of  WaUt ;  Bdtel  VMa), 
the  capital  of  the  Levrntina,  la  a  village  of  thoroaghly  Italiui 
fbaracter.  To  the  right  of  the  railway  is  the  piHlarosqae  watM- 
fall  of  the  Piumogna.  —  The  train  now  follows  the  left  bank  of 
the  Tlcino,  where  the  tTavelleT's  enjoyment  of  the  Une  aoenery 
through  which  he  passes  U  much  inteifered  with  by  the  tiumeraaK 
tunnela.  To  the  right  lies  Clilggiogna,  with  an  olil  ohurch.  Near 
(86  M.)L«TOTgo  the  Cribialca  fonns  a  line  waterfall  on  Che  right. 
Farther  on  the  Tielno  descends  through  the  piuturesqne  gorge  of 
Biasehina  to  a  lower  part  of  the  valley,  the  train  mating  the  do- 
Bcent  by  laoaas  of  two  contiguous  spiral  tunnels  on  the  left  bank. 
There  now  follow  in  quick  sucoesBion  theLaLume  3bnne((482ydB.^ 
the  Piunolonilo  Viadtiet  (113  yds,],  the  spiral  Pionotonda  IVmnel 
[neatly  1  M.  long;  130  ft.  of  deacentj,  the  Tourniquet  Twmtl 
(74  yds.),  the  Travi  Viaduct  (67  yds.),  and  the  spiral  Tttaii 
I'unnei  (nearly  1  M.  long  ;  118  ft.  of  descent).  The  train  bus  n 
reached  the  lower  zone  of  the  Valle  LevenCina,  und  recrosaes  t 
Ticino  by  a  bridge  56  yds.  in  length. 

90  M.  Siomieo.  About  1%M.  from  the  atstiou  lies  theplotui- 
eaquely  situated  village  of  that  name  ( 1300  ft. ;  Cervo  ;  Cnrona), 
with  an  ancient  Lombard  tower,  and  tiacea  of  foitlAoations  neil 
the  church  of  Sta.  Marin  di  VaeieUo.  The  old  chuioh  of  S,  Nieeolb 
da  Mira,  in  the  earliest  Romaneaque  style,  la  said  to  itand  on 
site  of  a  heathen  temple. 

Beyond  Giomico  the  line  reoroBaes  the  Ticino  by  a  bridge 
98  yds.  long,  and  skirts  the  left  hank.  To  the  right  la  the  iae 
waterfall  ofthe  Cramoiina.  Bl  M.Bodio(i086  ft.;  Pcsta).  ileyond 
PoUeggia  the  Brtnno  desoenila  from  the  Vol  Btegno  (p.  40)  and 
falls  into  the  Ticino.  Two  bridges  carry  the  line  across  the  two 
btincbei  of  tbia  river  to  — 

97  M.  Biuoa  fS6ttl  de  la  B-are,-  Grand  Hdtel  Biaeea,  Vnione, 
the  village  ;  BaiUxuy  Rtnlnurant).  The  atation  lies  1  M.  to  the 
Dttbo  village,  which  contains  an  old  Bomanesque  ubutcb,  situ- 
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ated  upon  a  hill.  From  the  station  a  series  of  oratories  asoeuds  to  the 
PetroniUa  Chapel^  near  whidh  is  the  *Froda  or  8t»  PetronUla  Fall. 

—  From  Biasca  over  the  Lukmanier  to  Coire,  see  p.  40. 

The  railway  now  traverses  the  very  hot  and  dusty  valley  of  the 
Ticino  close  to  the  base  of  the  richly  cultivated  £.  slopes  of  the 
mountains.  —  101  M.  Osogna  (965  ft.),  at  the  foot  of  an  abrupt 
and  rocky  height.  Near  Cresciano^  on  the  left,  are  several  pictur- 
esque waterfalls.  —  105  M.  Ctoro  (1017  ft.),  at  the  foot  of  thePiszo 
di  Claro  (8760  ft.),  with  the  monastery  of -Sf.  Maria  on  the  hill-side. 

—  107  M.  Caatione ;  on  the  left,  farther  on,  opens  the  Val  Mesoceo 
(Bernardino  route,  p.  41),  whence  descends  the  Moeaa,  which  is 
crossed  by  the  railway.  To  the  left  lies  Arhtdo  (p.  41).  The  train 
then  passes  through  a  tunnel  (77  yds.  long),  beyond  which  we  obtain 
a  magnificent  view  of  Bellinzona. 

109  M.  Bellinxona  (777  ft. ;  *Po8i€  et  Pension  Suisse;  Hdtel  de 
ic  ViUe ;  *  Angela ;  Railway  Restaurant),  the  capital  of  the  canton 
of  Ticino,  with  2500  inhab.,  presents  a  strikingly  picturesque  ap- 
pearance when  viewed  from  a  distance,  but  the  charm  is  dispelled 
when  the  town  is  entered. 

"  The  three  picturesque  Castles  were  once  the  residence  of  the  bailiffs 
of  the  three  ancient  confederate  cantons.  The  largest,  the  Castello  Orande, 
on  an  isolated  hill  to  the  W.,  belonged  to  Uri;  of  the  other  two,  towards 
the  E.,  the  lower,  II  Castello  di  Mezzo  ^  belonged  to  Schwyz,  and  the 
Castello  GorbaHo  or  Corb4  (1502  ft.),  the  upper,  now  a  ruin,  to  Unter- 
walden.  The  Castello  Grande  is  now  used  as  an  arsenal  and  prison; 
visitors  are  admitted  to  the  court  and  gardena  to  see  the  beautiful  view 
(fee  to  the  guide).  Another  admirable  point  is  the  loftily  situated  pil- 
Ciimage-chapel  of  j8^.  Maria  della  Salute. 

From  Bellinzona  to  Locarno^  see  p.  36.  From  Bellinzona  across  the 
Bernardino  to  CotVe,  see  p.  41. 

**3lThe  lower  valley  of  the  Ticino  forms  a  wide  plain,  enclosed  by 
lofty  mountains,  the  lower  slopes  of  which  are  covered  with  vines, 
the  higher  with  walnut  and  chestnut  trees.  The  train  passes  through 
a  tunnel  (300  yds.)  below  the  Castello  di  Mezzo  (see  above). 

At  (111  M.)  Giubiasco  the  railway  to  Locarno  (see  p.  36)  di- 
verges to  the  right.  Our  line  describes  a  wide  circuit  towards  the 
left,  approaches  the  foot  of  the  mountains  near  Camorino^  and  ascends 
the  slopes  of  Monte  Ceneri.  To  the  right,  below  us,  we  see  8,  An- 
tonio,  and  farther  on  Cadenazzo  (p.  36).  The  train  passes  through 
the  tunnels  of  Costa  (72  yds.),  Prccawmo  (440  yds.),  and  Meggiagra 
(97yds.).  As  we  ascend  we  obtain  a  succession  of  *Views  of  Bellin- 
zona and  the  Ticino  Valley,  the  influx  of  the  Ticino  into  the  Lago 
Maggiore,  and  the  N.  end  of  that  lake.  The  train  then  penetrates 
the  Monte  Ceneri  by  means  of  a  curved  tunnel  (1  M.  long ;  ascent 
120  ft.),  about  380  ft.  below  the  summit  of  the  pass.  At  the  S. 
end  of  the  tunnel,  in  the  sequestered  valley  of  the  Le^uana,  lies  — 

II8V2  ^*  Bivera-Bironico.  The  train  then  skirts  the  Leguana, 
which  soon  unites  with  the  Vedeggio .  a  stream  descending  from 
Mte.  Camogh^  (7303  ft.).  The  river  is  now  ca\\eA.\X^^  Agwi.,VJ«twv.^ 
the  pleasant  valley  of  which  the  train  descoiv^B.  1&«^q\v\^^'NLcA.vcv- 
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nero  3^nn<I  (70  yds.)  wn  reaeh  [124  M.)  Tavsrna  (1130  ftO,  efio 
stBtion  for  tho  two  vilU^a  of  IViutrrx  Superiurj  and  Tuiitme  /n- 
/'«riwi.  At  Lnmone  [1030  ft.)  the  tnin  qutts  the  valley  of  the 
Agtiu,  snil  aaceadB,  paesing  Vadtempnia  mA  Veiin,  to  the  Maimgno 
TunnKt  {1136  ft. ;  1020  yds.  loug). 

128  M.  Lnifano,  nee  p.  161;  the  elation  lies  high  above  thn 

From Liigtmo  M  Vomo  ini  Milim,  see  pp.  161-l(i0  mid  148-146. 
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IJ  M.  R*n.w*Y  io  'Ji  hr.  (t»re&  3  ft.  «1,  I  fr.  6U,  I  tr,  la  c. ,  thruiigli- 
(«res  frLiD  Lucerno  Io  t^ienrng  26  fr,  BO,  IS  tr.  75,  13  fr,  10  c). 

From  Belllnzona  to  [21/2  M.)  Giubiaico,  see  p.  36.  —  S'/j  Ml 
Cudenntso  [Rail.  Restaurant). 

12511,1,  TbeitaUouon  this  line  an:  ili'tiiL  MataMne  (p.  IBS}^  IQi/iK. 
S.  Noiiaem  U'/,  U.  Jtimio-  Oera:  IT  H.  Hns  (p,  169);  21  H.  Maceaniu 
(p.  ieS)-,  JO  M,  iuiBD  (p.  169),  -  A  jitolongnlion  of  this  railway  Io  Sob1,v 
Ca]«nde  fp.  187)  hH  boen  ptannea. 

Below  Cupnaseo  tbe  train  rntEses  the  Tkino,  and  beyond  (10  M.) 
Oordoln  the  Vtrmsta,  whir.h  dashes  forth  from  a  gorge  oil  the  right. 
It  thou  skirts  the  Lago  Maggiore. 

14  M.  Lotamo,  see  p.  168. 

5.  From  Coire  to  Colico  over  tlie  Spliigen. 

Ib'h  M.  DiLiQiscE  from  Coire  to  Culino  turice  dail;  in  ximmer  JB 
leVi  bn.  Ccaup«  33  tt.,  intsiiot  36  fr,|,  Bktba  Poet  CrDm  CoIre  In  OoUco 
with  two  bones  191  fr,  70  c,  with  three  hones  366  fr.  90  c.  7hrHgh' 
llDkeli  frum  Ginre  to  MUbb,  Oeniu,  Florence,  elc,  FaivtTK  Cututll 
with  two  hones  160  (r.,  with  tbFs«  horaeg  230  fr. 

Ooire,  Ooi,  CAur,  Ital.  CoWa  [1S36  ft.  j  'Slanbod:,  outsida  tlie 
town ;  Ijuknumier,  near  the  station ;  Welttti  Kreta  ;  Stan  ;  SoOur 
Lowt,  near  the  poBt-offlce),  sltuited  on  the  Piessiw,  I'/^M.  from  its 
(wunuence  with  tbe  Rhine,  with  8800  Inhab.,  is  the  c&ptUl  of  th^ 
Canton  of  tbe  Grlsons,  and  an  episcopal  leeidence. 

Wlthia  tbe  •Episcopal  OnirC,  which  is  Bnrmundad  by  walla  and  riaA 
abovu  the  liiwn,  are  the  •CaOieirat  nf  81.  Lueim.  the  oldest  part  of  whld 
it  uid  tn  dale  from  the  Slh  cent,  (choir  UOB.  nave  conucraled  in  ISBIO, 
tbe  loedirtval  Spiieopat  Palace  (a  jiasange  in  the  upper  floor  of  wbloh  t| 
decorated  wilfa  a  Danee  uf  Deatli  Mcrlbed  hi  Holbelo?),  and  a  few  lUman 

The  Diligence  Bead  from  Coire  ascends  the  btoad  valley  of 
the  Rhine.  The  scenery  is  nniiiteresting  aa  far  as  Retchcnau.  Oil 
the  opposite  bank  of  the  river,  st  the  base  of  the  Calanda,  lies  the 
village  of  FtUbtrg,  whiish  was  partly  destroyed  by  a  landslip  in 
1850.  Thp  mad  passes  through  the  thriving  viUage  of  fin«,  near 
the  ruins  of  the  old  castle  of  Hohentms.  and  utossi.'S  the  Rhine  by  a 
new  iron  bridge,  before  reaohinft  — 

6  M.  Raiohensn  [1936  ft. ;  *Adler),  a  group  nf  bouses  at  the 
couflupncp  of  the  I'urrfer    and  HinterShtm.     The  chateau  of  M. 
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de  Planta  afforded  refoge  in  1794  to  Louis  Philippe,  then  Duke  of 
Ghartres.  —  A  covered  wooden  bridge  crosses  the  Vorder-Rhem^  im- 
mediately before  its  couftuence  with  the  Hinter-Rhein.  Through  the 
valley  of  the  Vorder-Rhein  a  post-road,  not  crossing  this  bridge,  but 
branching  off  to  the  right,  on  the  left  bank  of  the  Yorder-Rhein,  leads 
to  DiaentiSf  Andermattj  and  Obschenen  (p.  33).  The  road  soon  ascends 
for  a  short  distance,  and  passes  the  villages  of  Bonaduz  and  Rhdzuna. 
The  Dondeschg  Valley  ^  Romansch  Domgiascay  which  we  follow  as 
far  as  Thusis,  on  the  right  (fi.)  bank  of  the  Rhine  (the  W.  side  of 
which  is  called  Heinzenberg ,  or  Montagna)y  is  remarkable  for  its 
fertility  and  its  numerous  castles.  Some  of  the  villages  are  quite  Ro- 
manic, others  German ;  some  are  Roman  Catholic,  others  Protestant. 

Between  the  Bridge  of  Rotkenbrunnen  and  Katzis  are  the  castles 
of  JuvaUaj  Ortenatein,  PaspeUj  Canova,  Rieihtrg^  and  Furstenau 
on  the  right,  and  that  of  Realta  on  the  left  bank.  Towards  KaizU 
(2185  ft.)  the  scenery  is  particularly  line.  To  the  S.  rises  the 
snow-clad  summit  of  the  Piz  Curoer  (9760  ft.) ;  beyond  this ,  to 
the  left,  lies  the  Schyn  PaaSy  with  the  majestic  Piz  8t.  Michel 
(10,371  ft.)  in  the  background ;  to  the  N.  the  RingeUpitz  (10,659  ft.) 
and  the  Ttinserhom  (9934  ft.).  Near  Thusis,  above  the  village  of 
Masein,  rises  the  castle  of  Tagstein. 

16  M.  Thusis,  Romanic  Tutaun  (2448ft. ;  *Via  Mala;  *Adler 
or  Post ;  *H6tel  and  Pension  Rhaetia"),  lies  at  the  confluence  of  the 
Rhine  and  the  NolUif  the  turbid  water  of  which  tinges  the  Rhine 
for  a  considerable  distance.  Fine  view  from  the  bridge  over  the 
Nolla.    In  the  background  towers  the  Piz  Beverin  (9843  ft.). 

Beyond  Thusis  the  valley  of  the  Rhine  is  apparently  terminated 
by  lofty  mountains.  The  entrance  of  the  ravine  of  the  Rhine  is 
guarded  on  the  right  bank  by  the  ruined  castle  of  Hohen-Rhatien^ 
or  Hoch-Realt.  Prior  to  1822  the  bridle-path  from  Thusis  ascended 
the  valley  of  the  Nolla  on  the  right  bank  through  forest ,  and  en- 
tered the  gorge  below  Rongellen  (see  below).  The  path  through  the 
gorge,  the  celebrated  ^Yia  Xala,  was  then  only  4  ft.  wide,  and 
followed  the  left  bank.  The  new  road  was  constructed  in  1822. 
The  limestone-rocks  rise  almost  perpendicularly  on  both  sides  to  a 
height  of  1600  ft.  At  the  Kdnzliy  a  little  way  f^om  the  entrance 
of  the  ravine,  there  is  a  fine  retrospect.  About  1^2  ^-  ^^om 
Thusis  is  the  Verlome  Loch ,  a  tunnel  50  yds.  long ,  penetrating 
the  projecting  rock.  Before  reaching  it  the  road  passes  beneath 
a  huge  overhanging  cliff.  At  the  point,  beyond  the  tunnel,  where 
the  aide-wall  ceases  and  the  wooden  railings  recommence,  a  view  of 
the  brawling  torrent  is  obtained.  The  retrospective  ^Yiew,  through 
the  narrow  and  gloomy  defile,  of  the  solitary  tower  of  Hohen-Rhse- 
tien  and  the  sunny  slopes  of  the  Heinzenberg  beyond  is  very  striking. 

Near  the  {^/^  M.)  post-house  of  Rongellen  the  gorge  expands, 
but  soon  again  contracts.    The  road  crosses  the  rlv«t  Wxo^^  \:\\sv<i;^  ^ 
short  intervals.     The  scene  is  most  impoAing  Vu  tVfc  nVawNX.'*}  ^^  ^'^ 
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•8BC0»iiBRruQHf2844tt.},  linilt  In  1739,1  M,  from  RoDgellen.  Tl 
Khioe,  ^0  ft,  below  tim  road,  ittuiis  through  &  ravlue  so  natra 
that  tho  ptEPipices  ibnve  almost  meet.    At  the  third  bridge,  bniH 
in  1S34,  about  t  M.  rarClier,  the  Vii  Mala  ends. 

The  TDsd  now  enters  tie  more  open  Vntleii  of  Sehami,  the 
green  meadows  and  cheerful  cottages  of  which  present  ■  pleat- 
ant  contrast  to  the  sombre  deflle  just  q^oitted.  To  the  S.  in  the 
background  are  the  peaks  of  the  Hirli  (9373  ft.).  Above  the  oia 
bridge  the  Rhine  forms  a  fmall  waterfall.  The  I1r»t  village  iu  ths 
valley  of  Sehama  (6  U.  from  Thusts)  Is  ZltUi ,  Roman.  Ciratln 
t30Ul  ft. ;  PoBt),  with  the  oldest  fthnrch  In  the  valley.  On  the 
hill  to  the  right,  on  tho  left  bank  of  the  Rhine,  stands  the  minea 
eaalle  Of  FordUn,  or  La  Turr.  Below  lies  the  village  of  Donnt,  above 
which  towers  the  Plz  Beverln.  On  the  same  hank  ate  the  Tlllag:s 
of  Clugin  and  the  tower  of  the  ruined  castle  of  Cagliatteha. 

23Vs  M.  Andear  (321*^  ft. ;  "ffrone,  ot  H6UI  Fravi)  Is  the  prin- 
cipal TlllBse  in  the  valley,  with  600  inhabitants.  Fine  view  o(  the 
valley  from  the  ohnrch,  bnllt  in  1673. 

The  road  ascends  In  windings  ,  passes  the  ruins  of  the  BSnn- 
bvrg ,  and  enters  the  *Rofna  Amine,  a  gorge  3  M.  in  length,  in 
which  the  Ehine  forms  a  series  of  waterfalls.  Near  the  entrsnne 
the  Avater  Rkein  deBcends  from  tlie  Ferrera  VnUcy  and  joins  the 
Hlnler-Khein.  Towards  the  end  of  the  gorge,  an  old  bridge  crosses 
the  Khine.  Farther  on,  a  rocky  gateway  (Sna»a  Plana),  16  yds.  iri 
length,  Is  passed.  The  open  Alpine  landscape  of  the  Rhtinienld- 
thal(ValRlitinl  is  now  disclosed ;  to  the  right  tioBSurerir4673ft.^-; 
opposite  rise  the  Pltio  [/ccWloCSStl  ft.)  and  the  EfOahom (9650ft.); 
to  the  left  of  the  Spliigen,  near  the  Uceello ,  is  the  TnmSofcwM 
(10,748  ft.);  V,  the  W.  the  ZopporlAorn  (9803  ft.],  eto. 

321/2  M.  Bplngen,  Roman.  Spluga  {JLtnl  tt. ;  mttl  BodoAma 
DC  Post),  the  capital  of  the  Rheinwaldthal,  is  a  busy  plaoe,  OWtng  W 
iw  position  at  the  junotion  of  tho  SplDgen  and  Bernardino  MntesJ 
The  latter  (p,  40)  here  nrns  to  the  W.  The  Spliigen  route  toniB 
to  the  left,  crosses  the  Rhine ,  and  ascends  in  windings,  passing 
thniugh  a  tnnnel  93  yds.  in  Icni^h.  Retrospect  of  the  barren  Knlk- 
berg  rising  above  Spliigen.  The  road  then  enters  a  bleak  valley 
and  ascends  on  the  W.  side  by  numberless  r.igiags ,  passing  a  soli- 
tary Refuge,  to  the  snmmit  of  tho  Bplngen  fitu  (Colmn  dtW  Ot»o ; 
6916  ft.),  lying  between  the  preeipitons  Uambohom,  or  Btknte^ 
horn  (10,748  ft.)  to  the  W.,  and  the  Suratahom  (9925  fl.)  to 
the  E.  This  narrow  ridge  forms  the  bonndary  between  Swttzeru 
land  and  Italy.  The  pass ,  whioh  was  known  to  the  Romans,  was 
traversed  down  to  1818  by  a  bridla-path  only.  The  road  was  con- 
atruoted  by  the  Austrian  government  in  1819-21.  About  */4  M. 
beyond  the  pass  is  the  Dngana  (6247  ft.),  the  Italian  custoni- 
_teuse,  at  tbe  head  of  a  bleak  valley  surrounded  by  lofty  moontaim.' 
^M'The   road   now    de^rends    by  nnmberless  r.igsags  along  the   K. 
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slope,  being  protected  against  avalanches  by  three  long  galleries. 
Beyond  the  second  gallery  a  beautiful  view  is  obtained  of  Isola  and 
the  old  road,  destroyed  by  an  inundation  in  1834.  The  new  road 
avoids  the  dangerous  Liro  gorge  between  Isola  and  Oampo  Dolcino. 
Beyond  Pianatxo,  near  the  entrance  to  a  short  gallery,  the  Madesimo 
forms  a  magnificent  waterfall ,  about  700  ft.  in  height ,  which  is 
best  surveyed  from  a  small  platform  by  the  road-side. 

50  M.  Campo  Doleino  (3457  ft. ;  Croce  d'Oro ;  Posta  or  Corona) 
consists  of  four  large  groups  of  houses.  The  second  contains  the 
church,  surrounded  by  ash-trees,  and  the  'Campo  Santo'.  The  Liro 
VaUey  is  strewn  with  fragments  of  rock,  but  the  wildness  of  the 
scene  is  softened  by  the  luxuriant  foliage  of  the  chestnuts  lower 
down,  firom  which  rises  the  slender  white  campanile  of  the  church 
of  Madonna  di  Gallivaggio.  Near  S.  Qiacomo  there  are  whole  forests 
of  chestnuts,  which  extend  far  up  the  steep  mountain  slopes.  The 
vineyards  of  Chiavenna  soon  begin,  and  the  rich  luxuriance  of 
Italian  vegetation  unfolds  itself  to  the  view. 

58V2M.  Chiavenna,  Ger.  CZc/'cn  or  Craven  (1090  ft. ;  *H6iel 
Conradij  near  the  post-office,  R.  3,  D.  5,  S.  S^/2,  B.  i^/iirr,  Chiave 
d^Oro'),  the  Roman  Clavenna,  an  ancient  town  with  4100  inhab.,  is 
charmingly  situated  on  the  Maira,  at  the  mouth  of  the  Val  Bregaglia, 
through  which  the  road  to  the  Maloja  Pass  and  the  Engadine  leads. 
Opposite  the  post-office,  on  the  road ,  are  the  extensive  ruins  of  a 
castle,  formerly  the  property  of  the  De  Salia  family.  Picturesque 
view  from  the  castle-garden  or  ^paradiso*  (fee  V2fr0>  "^l^icl^  extends 
along  an  isolated  vine-clad  rock.  —  8,  Lorenso,  the  principal  church, 
near  the  post-office,  has  an  elegant  slender  clock- tower  or  campa- 
nile, rising  from  the  old  Gampo  Santo,  or  burial-ground,  with  Jts  ar- 
cades. The  Battisterio  contains  an  anoient  font  adorned  with  reliefs. 

The  road  to  Oolico  at  first  traverses  vineyards ;  farther  on ,  the 
effects  of  the  inundations  of  the  Maira^  and  its  tributary  the  Liro, 
which  joins  it  below  Chiavenna,  become  apparent.    Near  — 

65  M.  Riva  the  road  reaches  the  Lago  di  Riva,  or  di  Mezzola, 
which ,  before  the  construction  of  the  road,  travellers  were  obliged 
to  cross  by  boat.  This  piece  of  water  originally  formed  the  N.  bay 
of  the  Lake  of  Como ,  but  the  deposits  of  the  Adda  have  in  the 
course  of  ages  almost  entirely  separated  the  two  lakes ,  and  they 
are  now  connected  by  a  narrow  channel  only.  The  road  skirts  the 
E.  bank  of  the  lake,  in  some  places  supported  by  embankments  and 
masonry,  in  others  passing  through  galleries,  and  crosses  the  Adda. 
The  ruins  of  the  castle  of  Fuentes ,  erected  by  the  Spaniards  in 
1603 ,  and  destroyed  by  the  French  in  1796,  are  now  seen  on  the 
right.  It  was  formerly  situated  on  an  island ,  and  considered  the 
key  of  the  Yal  Tellina.  Before  reaching  Colico  the  road  is  joined 
by  the  Stelvio  route  from  the  left. 

751/2  M.  Colieo  (722  ft.;  Isola  Bella,  Angelo^  both  \w  \.\i^  WaJ^ssv 
style;  Ristoraiore  della  Posta,  on  the  lake")  \a  ^VtwaXe^^^X.^^^^' 
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extremily  of  the  Lake  of  Ooino  (R.  23).    Fiom  Co!li-«  lo 
pp.  15T-152. 

Vnta  Coire  to  Blaaca  by  the  LnkmSLnier. 

TJM   D  UOENOH  10  (39M)  lufMi  Iwiog  diilj  in  S"/.  brs 
HAn     CDupdlBfr)    rrmo  DIscntlH  1    IJfiil.)  IHa!r:fi  nDct  im\ 

<iB  u   t  Tr  n  u    irfr  a  c| 


I  Valley    —  To  H 
us  {it  J&ri/mberg. 


narkel-lown  with  a  lleoeaiottne  AbbejL 
XidiU'F,  or  1HIM-Hhft«,  and  tJiB  VuiS 
L  ascciids  the  viUlcy  ^I  UteliiFinM,  wlllW 
niBh  Iho  VHrdei-Bh.'in  Ysllaj-.  ,     ,  .  > 

man  er  Pmb  Opfneii  ip  IHIfl)  crouea  II« 
11  'KftL  A'illi  Hid  UUTel-Rlieiii,  Mid  taiiS 
BDd   nild  rniinq  n(  tbe  luter  UTtanr 


id  Ibvn  ersdnsnir 
IVi  U.  forthet. 


19  tl,),     .._    _.. 

— -eiccpllon  (the  I 


tlie  iuviUt  of  lliB  Alpine  pum  from  I       _  .  .    ._ 

~   '      Bome  di»ucB,  and  llica  leulB  hlgli  sboie  tbs  ApslMf 


The  road  la 


u;lpllou»  K.  aide  of  the  FoJ  B.  Mayia,  :,elnK  h. 

ma&ttX  vhue  Il™rnagee  (he  firenna." 

la  r^S37ft.;  'noiil  Otlvmej,  (he  hlgtieBt  > 


e  hnsplca'  nj 


Alr^g,  aIctorc9<<ue]y  situalcd.  —  Tlic  ri'Sd  ilcsccnda  on  Ibi^  Icfl  ban) 
the  ttrcono,  vaasing  iKimerouii  vlllaei^.    Tbc  lower  part  of  the  Va]  Kl^ntf 

7a  M.  £>ajca,  see  p.  S4.    Ibe  itatlou  Is  t  K.  In  the  3.  of  the  lillaga. 

ZTDm  Coirs  to  BglliniDiLa  by  the  B.  BBTnardiiio  Fasi. 

7C  H,  Bii.jGBNi!E   from   Coire    lo   Belliniona  Qnoe   cliuly  in    sm 
in  IUL™.  ifare  TTfr.  llJ,  foiip*  S8fr.  15c.).     CarrlaeEa   are  chaofil 


32'/!.  M.,   see  pp.  38-38.  -  TLa  Kcbhabdjiiw 
,^»™(.rrt..r.  or  l-ffl  Rftfifl,  .11.  the  left  hank  of    ' 
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38V2  M.  Hinterrhein  (5302  ft.  ^  Post),  the  highest  village  in  the  valley. 
The  source  of  the  Hinter-Rhein  (7270  ft.),  which  issues  from  the  Rheinwald 
or  Zapport  Glacier,  may  be  reached  hence  in.3V«  hrs.  The  road  crosses  the 
Rhine,  about  V2  ^-  beyond  the  village,  and  then  winds  up  the  steep  S. 
slope  of  the  valley,  finally  leading  through  a  bleak  upland  glen  to  the 
S.  Bernardino  Pass  (6768  ft.),  which  was  known  tu  the  Romans,  and  was 
called  the  Vogelberg  down  to  the  15th  century.  When  S.  Bernardino  of  Siena 
preached  the  gospel  at  that  period  in  this  region,  a  chapel  was  erected 
on  the  S.  slope  and  gave  its  name  to  the  pass.  The  small  Lago  Moisola 
f2  hrs.  from  Uinter-Rhein)  lies  on  the  summit  of  the  pass  (Inn).  From 
the  S.  end  of  the  lake  issues  the  MoS»a^  which  the  road  follows  down  to 
its  confluence  with  the  Ticino  above  Bellinzona.  The  new  road  descends 
in  windings,  crossing  lower  down  to  the  right  bank  of  the  Moesa. 

49V2  M.  S.  Bernardino  (5335  ft.  ^  "^Hotel  Broeco;  Ravizza;  Destefanis), 
4  M.  from  the  summit  of  the  pass,  the  highest  village  in  the  Val  Mesoceo, 
or  Mesolcina.  Several  waterfalls  are  observed.  Near  S.  Giacomo  the  road 
again  crosses  the  river,  and  then  descends  rapidly  to  — 

&8  M.  Mesoceo,  or  Cremeo  (2559ft.;  Toscani;  * Desteffanis)^  a  charming- 
ly situated  village,  where  walnut-trees,  chestnuts,  vines,  and  maize- 
fields  begin  to  indicate  the  Italian  nature  of  the  climate.  On  a  rocky 
eminence  to  the  left  of  the  road,  7%  ^>  below  Mesoceo,  stand  the  im- 
posing ruins  of  the  Ghdteau  of  Mesoceo  with  its  four  towers,  which  was 
destroyed  by  the  inhabitants  of  the  Grisons  in  1526.  Beyond  (2  M.) 
Soazta  (2067  ft.)  the  bottom  of  the  valley  is  reached,  and  the  road  becomes 
level.  Near  the  second  bridge  below  Soazza  the  Buffalora  forms  a  fine 
cascade  near  the  road.    Near  Cabbiolo  is  another  waterfall. 

68  M.  Cama  (1260ft.).  The  next  villages  are  Leggia  and  Orono^  the 
latter  at  the  entrance  to  the  Val  Calanca. 

71  M.  Boveredo  (974  ft.;  *  Angela;  Croce),  the  capital  of  the  lower 
Val  Mesoceo,  with  the  ruined  castle  of  the  Trivultio  family. 

a.  Vittore  (882ft.)  is  the  last  village  in  the  Grisons,  Lumino  the  first 
in  the  Canton  Ticino.  On  this  side  the  bridge  over  the  Moesa  the  road 
unites  with  the  St.  Gotthard  route  (p.  35).  Below  the  confluence  of  the 
Moesa  and  the  Ticino  lies  Arhedo^  where  a  battle  was  fought  in  1422  be- 
tween the  Milanese  and  the  Swiss,  in  which  2000  of  the  latter  fell. 

76V2M.  Bellinzona,  a  station  on  the  St.  Gotthard  Railway,  see  p.  35. 

6.  From  Innsbruck  to  Verona  by  the  Brenner. 

166  M.  Railway  in  9-12  hrs.  s  express  fares  39  fr.  56,  29  fr.  30  c. ;  ordi- 
nary 33  fr.  50,  24  fr.  95,  16  fr.  80  c.  Views  on  the  right  as  far  as  the 
summit  of  the  Brenner.  Information  as  to  through-tickets,  which  are 
paid  for  in  Italian  money,  see  Introd.  vii. 

The  Brbnmer,  the  lowest  pass  over  the  principal  chain  of  the  Alps,  is 
traversed  by  the  oldest  of  the  Alpine  routes,  which  was  used  as  early  as 
the  Roman  period,  and  rendered  practicable  for  carriages  in  1772.  The 
railway,  opened  in  1867,  one  of  the  grandest  modern  works  of  the  kind, 
affords  the  most  direct  communication  between  S.  E.  Germany  and  Italy. 
Within  a  distance  of  78  M.  the  line  is  carried  through  22  tunnels ,  and 
over  60  large  and  a  number  of  smaller  bridges.  The  greatest  incline, 
1 :  40 ,   is  between  Innsbruck  and  the  culminating  point. 

Innsbruck  (1912  ft. ;  *Tiroler  Hof;  *Europaischer  Hof,  both 
near  the  station ;  Ooldene  Sonne ,  Ooldener  Adler,  in  the  town ; 
Hirsch^  second-class),  see  Baedeker's  Eastern  Alps,  The  train 
passes  the  Abbey  of  Wilten  (on  the  right)  and  penetrates  the  hill 
of  Isel  by  a  tunnel  750  yds.  In  length.  It  then  passes  through  an- 
other tunnel,  and  crosses  to  the  right  bank  of  the  Sill,  on  which  it 
ascends.  On  the  S.  rises  the  Waldraster-Spitze  (890T  1\.>S'  ^'^'^ 
tunnels.  Beyond  (5  M.)  Putsch  (0,550  It.^,  \.\vei  >?«^fei  \i^*j»vafc% 
narrower  and  wilder.  Four  more  tunnels.  't\vek^KW\%^^'^^^^'^'^^^^"^' 
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12  M,  Matrei  (^3241  ft.),  with  tho  nh»te»u  n(  TrcmUon,  the  prap- 
ertY  of  Pilnca  Auersperg,  is  cbariuingly  situati^d.  —  14  M.  iSfeJnocb 
[3430  ft.) ;  the  viUage  Hevs  on  the  othei  aide  of  tbe  valley,  at  Che 
mouth  of  the  Oachnitilhal.  —  The  train  now  aecendB  •steep  innline, 
croBsea  the  Sehmimcr  Thai  in  a  wide  carve  above  the  vtllsge  of 
Stafflach  [ivo  tunnels},  and  runs  high  above  tbe  profound  ravlDe 
of  the  Sill  to  (;i9>/jM."|  Grim  (41 00  ft.).  It  then,  In  another  nurve, 
passes  the  amall  gceea  Brennersce,  and  reaches  — 

231/j  M.  Stat.  Brinner  [4485  ft.),  on  tho  summit  of  the  pasa,  the 
watershed  between  the  Black  Sea  and  the  Adriatic,  View  limited. 
The  SiU,  which  risea  on  the  N.  aide  of  the  paaa,  falia  into  the  Tnn  •, 
the  Wisak,  rialng  on  the  S.  side,  descends  to  the  Adige.  The  train 
rollowa  the  conrse  of  the  Kiaali  and  soon  stopa  at  (^2(>  M.)  Srmncr- 
bad  (4353  ft. ;  ■Logtchaua),  s  popular  bath-eatabliahment.  II  then 
descends  rapidly  by  means  of  a  long  embankment  and  through  two 
tunnela  to  atat.  StheUeberg  [4065  ft.),  where  it  turns  into  the 
Ffierseh-Thai.  Here  it  enters  the  N.  Blope  of  the  valley  by  a  ourved 
tunnel,  800  yda.  long,  from  whicTi  it  emerges  in  the  opposite  direc- 
tion, soon  reaching  [33  M.)  Goseemaaa  [3481  ft.;  *BrauhaDa~}, 
which  liea  684  ft.  below  ScheUelterg.  This  is  ane  of  the  must  in- 
teresting parla  of  the  line  ,  and  la  most  atriking  when  seen  in  the 
reveiBe  direction.  —  The  train,  now  runs  high  ahove  tho  Eisab, 
paeaing  at  places  through  wild  ro-eky  ecenery ,  and  enters  the  broad 
hasin  In  which  lies  — 

38m.  SteraiiiK  (310? ft. ;  OoUlner  Grcif;  NeuePoelj  BehaaraT 
AdUr;  Stottter'e  Hotel,  at  the  station),  a  clean  and  picturesque 
little  town  with  curious  old  huildinga  and  arcades,  deriving  its 
proaperity  from  mines  tbrmerly  worked  here. 

The  train  now  oroBSus  tho  PfiUcher  Baclii  On  the  left  rises  tbe 
caatle  of  Spreehenstein ,  and  on  tiie  light  bank  of  the  Eisab  the 
ruins  of  TAutnAurif  and  Reifauiein  are  visihle.  —  ^^'It  U. 
Frtimftld.  The  train  ciossee  the  Eisak ;  on  the  left  hank  rises  the 
ruined  caatle  of  Wtlfensteln  (said  to  be  of  Roman  origin),  and  the 
village  of  Mauls.  —  Beyond  (45  M.)  Orasitein  the  train  enters  the 
narrow  dellle  of  MitUiaald,  where  the  French  were  defeated  in  1809. 

The  lower  end  of  the  defile,  ualied  the  Brixetter  Klatitt,  near 
llnttrau  [2460  ft.),  Is  strongly  fortifled  by  the  FTuuensfnta. 
which  was  nonstmcted  in  1833,  and  commands  the  Brenner  rente. 
Franzensfeste  (47'/2  M.  from  Innsbruck)  la  the  Junction  for  the 
Pusterthal  line  (fni  Carinthia);  the  atation  [*Aai(.  Eatmirant, 
with  rooma  to  let,  D.  1  fl.  20  kr,,  R.  1 11.)  lies  at  Eome  diatanr^ 
from  the  fortiH cations.  The  vegetation  now  assumes  a  more  southern 
character,  vineyards  and  cheatnuts  gradually  appearing. 

[i&'/i  M.  Brizan,  Ital.  Briiaonone  [1833  ft. ;  *Etephant,  adjoining 
^Ae  post-aftice,  %  M.  from  the  station),  waa  for  nine  centuriea  the 
Hfatal  of  a  spiritnal  priiidpniity,  which  waa  diasolved  in   1803, 


to  Verona,  BOTZEN.  6.  Route.     43 

and  is  still  an  episcopal  residence.  Most  of  the  churches  date  from 
the  18th  cent.,  and  are  unimportant.  At  the  S.W.  end  of  the  town 
is  the  Episcopal  Palace  with  an  extensive  garden. 

The  train  next  crosses  the  Eisak  by  an  iron  bridge ;  on  the  right, 
above,  lies  Tsehotsch ;  on  the  left,  the  pleasant  village  of  Alheins. 

61*/2  ^-  Klansen  (1676  ft. ;  Lamm ;  ro8i\  consisting  of  a  single 
narrow  street.  Is  situated  in  a  defile,  as  its  name  imparts.  The 
Benedictine  monastery  of  Seben,  on  the  right,  commands  a  very 
striking  view.  It  was  once  a  Uhstian  fortress  ,  then  a  Roman  fort 
under  the  name  of  Sabionay  afterwards  an  episcopal  residence  down 
to  the  10th  cent.,  and  finally  a  baronial  castle. 

Below  Klausen  the  valley  contracts.  The  line  skirts  precipitous 
porphyry  cliffs.  On  the  heights  above  extend  fertile  plains, 
sprinkled  with  numerous  villages.  66^/2  M.  Waidbruck  (1520  ft. ; 
Sonne),  at  the  mouth  of  the  Grodener  Thai.  On  the  left,  high 
above,  rises  the  Troatburg,  the  property  of  Count  Wolkenstein. 

The  train  crosses  the  Grodenerbach ,  and  then  the  Eisak.  — 
71  M.  Atzwang  (1244  ft.) ,  at  the  mouth  of  the  Finsterbach.  The 
train  again  crosses  the  Eisak,  in  a  narrow  valley  enclosed  by  abrupt 
porphyry  rocks ,  called  the  Kuntersweg  after  the  supposed  con- 
structor of  the  road  (14th  cent.).  Several  tunnels.  76  M.  Blumau, 
at  the  mouth  of  the  Tierser  Thai.  On  the  right  bank  are  the  vine- 
clad  slopes  of  the  Bozener  Leitaeh;  another  tunnel  is  passed  through, 
and  the  train  crosses  to  the  right  bank  of  the  Eisak  near  the  village 
of  Kardaun,  at  the  opening  of  the  Eygenthal.  The  train  now  enters 
the  wide  basin  of  Botzen,  a  district  of  luxuriant  fertility. 

80  M.  Botzen,  or  Bozen ,  Ital.  Bolzano  (850  ft. ;  *Kaiserkrone, 
in  the  Musterplatz,  R.  from  80  kr.,  D.  1^2  A* ;  *H6tel  Victoriay 
near  the  station,  R.  lV4flM  ^'  50,  A.  25,  L.  25  kr.  ^  Mondschein; 
Erzherzog  Heinrich;  Krdutner;  Schwarzer  Oreif;  Stigl)^  with 
10,300  inhab.,  the  most  important  commercial  town  in  the  Tyrol, 
is  beautifully  situated  at  the  confluence  of  the  Eisak  and  the  Tal- 
fety  which  descends  from  the  Samthal  on  the  N.  The  background 
towards  the  E.  is  formed  by  the  strikingly  picturesque  dolomite 
mountains  of  the  Val  di  Fassa;  to  the  W.  rises  the  long  porphyry 
ridge  of  the  Mendola.  The  Gothic  Parish  Church  of  the  14th  and 
15th  cent,  has  a  portal  with  two  lions  of  red  marble,  in  the 
Lombard  style.  Beautiful  open  tower,  completed  in  1519.  On 
the  E.  side  is  the  new  Cemetery.  —  The  Calvarieriberg  (25  min. 
walk;  beyond  the  Eisak  bridge  cross  the  railway  to  the  right)  • 
commands  a  fine  view  of  the  town  and  environs.  —  Ories  (1 M.  from 
the  station) ,  in  a  sheltered  situation  on  the  right  bank  of  the  Tal- 

fer,  has  of  late  years  become  a  winter-resort  for  invalids. 

From  Botzen  a  branch-line   diverges  to  (20  M.)  Meran   (iV2-2  hrs. ; 
Ist  cl.,  1  fl.  6ikr. ;  3rd  cl.,  98  kr.)-    Intermediate  stations:  Sigmundskron^ 
SKebeneieh,  Terlarty  Vilpiany  Oargazon^  Lana^  Untermais.     i/erau.^  %«i»  Bat- 
deker^s  Eastern  Alps. 

Beyond  Botzen  the  train  crosses  t^iel^i&aY.^  ^\A.OKili>\^Vs^'^  ^^^ 
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Eltch  (or  Adige)  i  M.  liclowthe  town.  The  latter  beeomes  navjgsble 
U  ifil  MO  Brniaell  Qui.  Brontolloy  In  tho  illstau<ie,  to  the  right, 
rises  tho  dilapidated  castle  of  Sipmundikron,  md  the  wooded  rsnf;e 
nr  the  Uiltelberg,  which  separates  the  TiiiB-cO'vered  plain  of  Eppan 
From  the  valley  of  the  Adlge.  Beyond  (39  M]  Aver  (Ital.  Ora),  nou 
(Imund,  the  train  croaBeB  the  liver ;  to  the  right  lies  the  Kaltertr 
Bte;  aboie  it,  on  the  hill,  Knlttm,  with  its  fsmoiiB  Tineyardfl.  — 
fl4  M.  Ntumarkt,  Hal.  Egna.  Roads  to  (li«  Fleimserthal  diyerge  at 
Auer  and  Ni-iimarbt.  On  the  slopes  to  (he  right  lie  Tnnnin,  ^Tur- 
laiach,  and  Margrtid.  —  99  M.  Salam,  on  the  left  bank,  com- 
manded by  a  rained  castle  on  an  apparently  inaccessible  rock.  — 
The  Boxhettn  Pom  to  the  right  leads  to  the  Vnl  di  Nan.  fitsat 
Ttdtaeo  and  Mtmo  Lombarda  (or  Devlach  and  WSlach-Mebi), 
situated  on  different  sides  of  the  pass ,  separated  by  the  None,  are 
both  Italian. 

104  M.  S.  mthtU,  or  WaUeh-Miehnel ,  with  a  handsome  old 
Angiistinian  monastery  (^suppressed),  is  the  station  for  the  Tal 
di  Non.  The  train  again  crosses  the  Adige.  108' /a  M.  Lavti  on  the 
Aviiio,  which  here  descends  from  the  Vai  Cembra.  This  impetnouk 
torrent  with  its  different  ramifloalions  is  crossed  above  its  Junction 
with  the  Adige  hy  a  bridge  lOOO  yds.  In  length. 

■  tl6  M.  Trent.  —  -HfirBL  Tsbnto  (PI.  a),  E,  frum  I  fl.  20,  D.  2  fl., 
A.  3U,  L,  Sa  kF.;  •H6t):l  di  i,a  Viu,e  (PI.  c),  bulh  near  Ibe  8tatl<«. 
iB  IbB  town;    -KUBOPA  fH.  b).    Of  llie  Beognd  claan:   Ai.  RkaaooHiau, 

JVudra,  al  the  flialion;  EHrepfl;  Bptcthf. 

Trent  {mi  ft.),  or  Trtnto,  Dal.  Trfdmlum,  with  10,600 inhab., 
formerly  the  wealthiest  and  most  important  town  in  the  Tyml, 
founded  according  to  tradition  by  the  EtriiBcaiia,  and  mentioned  by 
Strabo  ,  Pliny,  end  Ptolemy,  pOBSesaea  numerous  lowors,  palaces  of 
marble,  dilapidated  castles,  and  broad  streets,  and  bears  the  Im- 
press of  all  Important  Italian  town.  The  Piatta  del  Duomo  in  par- 
ticular presents  a  very  imposing;  appearance. 

The'' Cathedral,  founded  In  1048,  begun  in  its  present  form  In 
1212,  and  completed  at  the  begtiining  of  the  15th  cent.,  lea 
Komaneaque  church  surmounteil  by  two  domes.  The  portal,  as  at 
Botzeii  (p.  43),  is  adorned  with  a  psir  of  lions.  In  the  S.  transept 
ate  several  old  monuments  ,  half-faded  frescoes  ,  and  on  the  wall 
the  porphyry  tombatone  of  tbe  Vonotlan  general  Sanseverlno, 
whom  the  citiiens  of  Trent  defeated  and  Irilled  at  Galliano  (p.  47) 
in  1487.  In  the  Piazia  of  the  oathedral,  which  is  emballishad  with 
a  Fountain,  are  the  Courts  of  Justice,  and  the  Torre  di  Piazza. 

S.  Maria  Maggiore,  where  the  celebrated  Conncll  of  Trent  sat 
In  1645-63 ,  contains  a  picture  ,  on  the  N.  wall  of  the  choir,  with 
portraits  of  the  members  of  the  council,  and  an  eic^llBnt  organ 
dating  from  1534.  Adjoining  the  S.  side  of  the  choir  is  a  column 
"edlcated  w  the  Virgin  ,  erected  in  185B  on  the  300th  annlvertaiy 
ing  of  the  Council, 


J 


TRENT. 


6.  SouU.    45 


The  Muieum  lii  tbe  Municipio,  VU  I.arga,  ni'sr  the  nathedrsl, 
couMiDs  s  mllectiori  of  bionr.ee  and  other  nntiqiiides  from  S.  Tyrol, 
Ggyptiaii  BDtiquitios,  majollcaB,  Japaueec  cuciUBltlce,  etc. 

Among  the  iinmeTous  old  pal&oes,  the  painted  facades  of  which 
ill  conceal  the  poverty  within,  may  ho  mentioned  Paiutso  Zambelti, 
opposite  the  Hfitel  Garops,  dating  from  the  16th  c«nt.  (Hne  vieir 
from  tbe  f;»dcn),  uiAPalaszo  TabarelU,  in  thcContradadetTeatro, 
Mid  to  have  been  htiilt  from  designs  by  Uramante. 


C«ni|io  SonlD,  or  cemetery.  In  n  wild  rayine  to  tto  E.  nf  T; 
the  (>/i  br.)  PunU  Alio  and  heloir  the  road  leading  \s.\n  nie~ 
(m  below) ,  il  a  flnc  waterfall  formed  h;  nie  Pertina ,  -nV,! 
rtaAmd  etMlf  ■ecoMlblo  by  a  new  p^th. 
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daily  in  G  hra.,  starllni!  uiusllj  it  D  s.n...  fara  s'll.;  ctinteti  wllli  una 
hurse  B,  wllh  lw»  hor«sg  15  n. 

This  [uule  li>  Cu  pcRfecuble  tii  Ibe  direcl  ailwi.j-jnurnef  ko  VeRn» 
leee  p.  47)  on  socunot  of  tlia  elmrmiiig  leener;  u{  tlic  Ltgu  di  Ovd*. 
Tbe  IWDllor  frniD  Botien,  »bme  Lime  is  limitcil,  mAf  ibnrteo  Uie  cnnle 
by  tskine  the  rsilwuy  to  Mori  (p.  ii),  ani  ariving  tbenoe  to  [IDU.)  Wcs 
(«ee  p.  i87j.    limnihua  IhriM  diUy    lo  3'li  bra,,  Ure  90kr.  (ooaii*  i  n.J. 

winds  ronud  Ibe  S.  slope  of  tie  Dos  Twntn  |p.  4flJ.    A  wild  and  rocky 


lUey  lies  the  vll]>^  of  rirtipD  with  iln  gmall  lake  (t33Q  fl.),     I 
at  tba  bue  of  Ibe  preeipltoai  Ifmitt  Baaa  (6615  n.).    Tbe  road  nn<r  de-     ! 
flCDDds  hi  (IVi  M-)  fitolo-Baselaa  and  (3  M.)  Vtuans  (•Craee,  good  wine), 
the  pilDdpal  place  between  TienI    uid  Arco.    At   (H/i  M.)  Paitntiant, 

Ireai,  the  ioi«  o/  Tohlino  becomes  visible.    Tiie  road  croflses  the  narMw- 

WuVoDileln  (Uie'csslellan  tieepi  Bood  wine).  °B«]ow  ^(9  U.)  £e  SonAi 
linn),  whoro  the  Barea  emetBes  fiom  a  eorgc,  aoil  the  raid  ti)  Oin- 
dlcarla  divergeB ,  tbe  Baron  is  cmiueA  by  a  biidge.  Keil  (H/g  X.)  iVatra 
JfHradl.  Nflar  (i'^B.)  JJrti  1>  Ibe  ruined  Gacllllo  di  Prina  on  an  ond- 
oence  to  the  left.  The  road,  which  bu  hitheFin  led  tbrougb  a  bleak  aoil 
toeky  wiWemcM,  now  IraTenes  a.  more  fertUa  diilrict.  (3  M.)  Ana, 
rSOOn.;  -CWAoM,  with  SO  rooDu,  'peiiaioD'3-4a.;  'B/liet  Arfo,  'penriim' 
^liS'/in.;  •Corona;  OUto  i  KetHallei- 1  BetUvat  i  AuroraX  with  a  banilHrae 
pariah-ehurch  with  metal-clad  domes,  hai  of  lats  become  a  ravuuilH 
trinlar  reiorl  for  invalifls,  owing  lo  iu  jhelMrsd  lituation.  New  chite*u 
belonglna  lo  Archduke  Albrechl  uF  Auetrla.    Tu  the  H.,  on  a  precipiteiU 

uf  BncceMlQo  was  dentriiycd  by  Ibe  French  (key  kepi  by  the  gardener. 
Via  dogll  UUvi  al  Oaslello!  tU-SO  kr.J.  —  Intereitfog  excnri'loD  ttom 
Arco  tuwacda  tbe  W.  to  Tamo,  see  p.  1E18.  —  The  road  now  leada  thittiih 
the  broad,  bcautifnl  valley  (lo  Uie  lefl  Ihe  jUmIs  Brime,  \x>  Iho  ri|bl 
IVnno)  to  (3>/,  M.l  Siva  (comp.  p.  188). 

Fbok  Tkbht  to  BiSHino  »r  tub  Vai  SnoAsa,  B7  M.    Diligonee  dally 


narmwi-itl  pari  Is  defended  by  an  .Aoelrian  {[irlillcallon. 

Ti-L  H.  PerKine  (IS78  H.;  FraltJU  ValloUKi],  a  cunaidecablo  niaTkat-  ' 

criaers  a  rsu^e  uf  bills.  Betrospecl  tu  the  left  of  the  castle  iif  Pereliis, 
111  Ibe  ri):til  of  a  small  portion  of  tbe  LcUie  a/  Caldoinaio.  Tbe  iinutl 
/.a^o  di  l.rtitii  \i  llien  skirted  lo  (13  U.)  Utieo  (Ualcl  Bellevne.  Canourdia, 
aubillmcDtu,  Fcnslon  Svlziera,  all  with  lable-d'hSto),  a  waterloB-plve 
wUh  mincrai  baths,  frequented  by  Italians  from  Hay  to  September.  Tbe 
7a^  Baaaaa,  watered  by  the  Brenia,  begins  at  Leilco,  ita  capital  hidng  — 
alM.  Borgo(1330ft.;  •Cro«],  on  the  N.  aide  of  whiob  riae.  the  mined 

Below   the  town  'is  the  beantifnl  nbalEao  of  /ebso,  belonging  to  CoQBt 
Wolkeoatein-Tpoilbarg. 

Kear  Ori^o  tbe  valley   of  rejrm  opens  lo   the  N„  watered  by  the 

Qridno.    IMyond  Grieno  the  valley  la  conUned  hetweeo  lofty  cliffs  whieb  ' 

BaielJ   leave    rnom    for   the   road.     The  Austrian  cuatom-houBS   Is  at  Lt 

_£|l»,  tbe  Italian  V.  M,  beyond  it.     In  a  rorky  CBvily  beyond  fli/.  M.)  - 


1 
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strongliold.  About  1  M.  farther  the  Gismone  descends  from  the  Val  Pri- 
miero.    7  M.   VaUtagna  is  inhabited  chiefly  by  straw-hat  makers. 

Near  (5  M.)  Solagna  the  ravine  of  the  Brenta  expands.  About  IV2  M. 
farther  the  road  turns  a  comer,  and  a  view  is  obtained  of  a  broad  plain 
with  large  olive-plantations  in  which  lies  the  picturesque  town  of  — 

67  M.  Bassano^  see  p.  227. 

Beyond  Trent  the  railway  continues  to  traverse  the  broad  and 
fertile  valley  of  the  Adige.  To  the  S.W.  of  Trent,  on  the  right 
bank,  is  the  village  of  Sardagna,  with  a  considerable  waterfall. 
117  M.  Matarello.  On  a  height  near  (123  M.)  Calliano  rises  the 
extensive  castle  of  Beseno,  the  property  of  Count  Jrapp.  The 
rocky  debris  here  are  the  result  of  a  landslip. 

129  M.  Soveredo  (680  ft. ;  Corona,  Cervo),  a  town  with  8900 
inhab.,  is  noted  for  its  silk-culture.  The  principal  building  is  the 
old  Caatello  in  the  Piazza  del  Podest^.  —  Road  to  Schio,  see  p.  218. 

The  lower  part  of  the  valley  of  the  Adige,  down  to  the  Italian 
frontier,  which  yields  abundance  of  fruit  and  good  red  wine,  is 
called  the  Val  Lagarina.  On  the  right  bank  lies  Isera,  with  vine- 
yards, numerous  villas,  and  a  waterfall.  On  the  left  bank,  to  the 
E.  of  the  railway,  near  Lizzana,  is  a  castle,  which  about  the  year 
1302  was  visited  by  Dante  when  banished  from  Florence.  The 
train  follows  the  left  bank  of  the  Adige. 

132 M.  Mori;  the  village  lies  in  a  ravine  on  the  opposite  bank, 
on  the  road  leading  to  Riva,  and  is  famed  for  its  asparagus.  — 
Omnibus  to  Riva  (IOV2  M.),  see  p.  188. 

Near  8.  Marco  the  line  intersects  the  traces  of  a  vast  landslip, 
which  is  said  to  have  buried  a  town  here  in  833,  and  is  described 
by  Dante  {Inferno  xii.  4-9).  At  (136  M.)  Serravalle ,  a  fort  which 
once  guarded  the  defile,  the  valley  contracts. 

141  M.  Ala  (415  ft. ;  Posta;  Rail.  Restaurant),  a  place  of  some 
importance  with  3800  inhab.,  possesses  velvet-manufactories  which 
once  enjoyed  a  high  reputation  ,  and  is  the  seat  of  the  Italian  and 
Austrian  custom-house  authorities.  Those  who  have  forwarded 
luggage  by  this  route  to  or  from  Italy  should  take  the  precaution 
to  enquire  for  it  at  the  custom-house  here.  Halt  of  V2  ^'-  — 
Avi'o  is  the  last  station  in  the  Austrian  dominions.  The  village, 
with  a  well-preserved  chateau  of  Count  Castelbarco ,  lies  on  the 
right  bank  of  the  Adige. 

Peri  is  the  first  Italian  station.  The  Monte  Baldo  (7280  ft.)  on 
the  W.  separates  the  valley  of  the  Adige  from  the  Lago  di  Garda. 
148  M.  Ceraino.  The  train  now  enters  the  celebrated  Chiuaa  di 
Verona,  a  rocky  defile  in  which  in  1155  Otho  of  Wittelsbach  pro- 
tected against  the  Veronese  the  retreating  German  army  under  Fred- 
erick BarbaroBsa.  On  an  eminence  on  the  right  bank  lies  Rivoli, 
which  was  stormed  several  times  by  the  French  in  1796  and  1797 
under  Massena,  and  afterwards  gave  him  his  ducal  title. 

The  train  passes  Domegliar^,  Pescantina,  aw^  Ptttona.,^x^^'^^^^'^' 
Adige,  and  renehes  tbe  Verona  and  MWaix  Wixe,  «A.  S.  LrtWixa  V^ .  V^5S^« 
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7.  ViomYienaSi  (Bruik I  to YemcB.  Fontebba Bajlway. 

eipresa  si  £t.  45,  81  ft.  9fl  0,).  -    Tha 


u  Knd.ilf-Bahn  witb  lliu  raUwcf, 


KnJy,  buiilidrl«ned  the  JonrneTfTORi  Vienna  to  Vui« 
I  hair  cif  1> ,  frniD  Villacb  to  Ponlatel,  bolunKn  io  Hh 


,— ,, . 0   the  lUlioD,    Tie „., 

sesu  III  passing  throii|h  the  Fclli  Oiirge  helwa™  Pi>ulthh»  luid  Bulntl- 

From  Vienna  to  flOa  MO  Bruck,  see  B.  8.  —  Our  line  divergM 
to  the  right  (ram  the  Aiietriiin  South  Rnilway,  nronsea  Ihe  Mur  by 
a  long  iron  bridge,  and  then  tuiiiB  to  the  W.  into  Ihe  nirrav  vaUey 
or  that  river.  Beyond  (lltt  M,l  Nikla>doff  the  ti  ' 
the  Mnr  and  reaehea  — 

1181/2  M.Leobea (1880  ft.;  Pmt;  Mohr;  Kfndiir),  the  oapltal 
of  Upper  Styria  and  the  seat  of  the  goveriimeDt  oiinlag  authorittet. 
Pop.  fiOOO,  The  negor.iations  between  Napoleon  and  the  A-ustritm  , 
preliminary  to  the  Peace  of  Cimpo  Formlo  l«ok  place  at  Leoben  iti- 
1797  (tionip.  p,  280).  —  Tha  train  fnllowa  the  Mur,  passing  t\^. 
ehateaii  of  Qosa,  formerly  an  episcopal  residence,  on  the  left, 

ilA  M.  StlfiiiluiBl  (;l9i)0  ft.  ;  "Rail.  Rtstaurant),  at  the  mouth  oT 
the  Litiing-Thal,  ii  tile  Jiinctlnn  tn  St.  Valentin  and  Llnz.  HeveMl' 
animportant  ststions.  —  140  Sf.  Knittclfeld  {^iXI  ft.},  a  ptettO^ 
situated  little  town,  lies  at  the  month  of  the  Ingtriag'Thid. 

1491/2  M.  JndBnburg  (Rait.  Reilimrrmt),  an  ancient  town  1& 
thebaae  ofthe  Seettni  Aipi,  1 '/a  M.  from  the  railway.  Extebaltw. 
tonmlriea.  lo3  M.  Tkalhcim;  158  M.  St.  Oeorgttx.  181  M.  lWf» 
iniiti:!,  a  village  on  the  right  bank  of  the  Mur.  On  the  opposltol 
bank  riaea  the  lutn  of  FrauenbriTg,  once  the  seat  of  the  mianeslagMt 
Ulrich  yon  Liechtenstein.  Beyond  (16QV2  M.)  Scheifling,  with  t\W. 
chateau  of  Sehrallaibcrg ,  belonging  to  Prince  Sohwarzenberg,  tlW' 
train  quita  the  valley  of  the  Mur,  and  ascends  to  (;l70l/2M.)5M<in^' 
'ir£ehl(;2S)00ft.%  on  the  watershed  between  the  Drave  and  the  Mnr. 
It  then  descenda  Ihe  plctureaqne  valley  of  the  OUn,  passing  (173  M.) 
Nttimartt  and  the  small  hatha  of  ( 17TVs  M.J  EinSd. 

183Va  M.  Frieiaoh  (2090  ft. ;  Post ;  Mnftr),  an  ancient  town, 
still  suiroiinded  with  walls  and.  moats,  and  commanded  by  seveial 
rained  castles.  The  Oothia  parlah'CliQrch  dates  from  tha  15th  cent.; 
the  Daminifon  ChUTck  is  in  the  transition  style  of  tbe  13th  century. 

The  train  now  enters  the  Krappfttd,  the  fertile  plain  of  the 
liurk;  to  the  E,  ia  the  Suuaipt ,  to  the  8.  riae  the  KarajBanken. 
187M.ffirI,  Near(l90M.)  TVeibocA  are  eitenaive  Iran- works. 
To  the  left  is  the  village  of  AUfiofm,  with  an  ancient  watch-tower, 
'""M.  Lamudorf  (RaU.  Itostaiirant").    The  most  iutereating  ol  the 

leroua  ancestral  nistlesoftheOarinthiBii  nobles  in  this  districtis 
■OfUnBita,  thepropnrty^iftheKhevenhllller  fsmily,  sltnated 
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« 

2  M.  to  tlie  S.W.,  on  a  rock  918  ft.  high.  ■—  From  (203  M.)  Olan- 
dorf  (*RaiL  Restaurant)  a  branch-line  diverges  to  Rlagenfurt. 

2031/2  M.  St.  Veit  (1600  ft. ;  Rossi),  an  ancient  town  with 
2300  innab.,  was  the  capital  of  Carinthla  and  the  residence  of  the 
dnkes  down  to  1519.  The  town-hall  is  embellished  with  curious 
reliefs.    Gothic  church  of  the  15th  century. 

The  line  continues  to  ascend  the  pretty  valley  of  the  Glan. 
2O8Y2  M.  Feistritz-Pulst.  On  a  height  to  the  right  stands  the  ruin 
of  Liebenf els,  on  the  left  the  ruined  castles  of -Kar^«6ery  and  Hardegg, 
213  M.  Qlanegg  is  also  commanded  by  an  old  castle.  The  train  now 
traverses  a  narrow  wooded  part  of  the  valley,  then  quits  the  Glan, 
crosses  a  low  ridge,  and  enters  the  broad  valley  of  the  Tiehel, 
219  M.  Feldkirchen  (Rauter),  a  considerable  village.  To  the  left 
the  iron-works  of  Buchscheiden,  to  the  right  the  high-lying  church 
of  Tiffen.  The  train  then  approaches  the  Ossiacher  See  (1600  ft.), 
a  lake  6  M.  in  length,  on  the  N.  bank  of  which  it  runs  at  the  base 
of  the  Gerlitzen-Alp  (6250  ft.).  Opposite  (224  M.)  Ossiach  is  the 
monastery  of  the  same  name.  The  extensive  ruin  of  Landskron, 
perched  on  a  projecting  buttress  at  the  S.W.  end  of  the  lake,  now 
comes  into  view.    The  train  turns  to  the  S.  and  reaches  — 

2321/2  M.  Villach  (1595  ft. ;  ^Post;  *H6tel  Tarmann,  near  the 
station ;  *Rnil.  Restaurant') ,  an  old  town  on  the  Drave ,  with 
5000  inhab.,  the  junction  of  the  lines  to  Marburg  and  Franzens- 
feste,  picturesquely  situated  in  a  broad,  fertile  basin  at  the  base  of 
the  Dobratsch  (7067  ft.).  The  Gothic  Parish  Church  (16th  cent.) 
contains  numerous  tombstones  of  the  Khevenhuller,  Dietrichstein, 
and  other  noble  families ;  •View  from  the  tower.  The  Hans  Gasser- 
Platz  is  adorned  with  a  statue  of  Qa^ser,  the  sculptor  (d.  1868). 

The  train  skirts  the  town  towards  the  S.,  and  crosses  the  Drave 
by  a  handsome  iron  bridge.  On  the  right  bank ,  to  the  S.W.  of 
Villach,  lies  the  large  goods-station  of  the  Rudolf-Bahn.  —  235  M. 
Bad  Villach,  with  warm  sulphur  springs  and  a  well-equipped  bath- 
house. The  train  now  crosses  the  Gail  and  reaches  (2371/2  M.) 
Fimitz,  opposite  which  lies  Federaun ,  with  a  ruined  castle  and  a 
lofty  shot- tower.  To  the  left  rises  the  Wurzen  (3515  ft.).  —  243  M. 
Arnoldstein,  with  a  suppressed  Benedictine  abbey.  To  the  right  is 
the  long  ridge  of  the  Dobratsch.  Crossing  the  Oailitz  or  Schlitza 
we  next  halt  at  (246^2  M.)  Thorl-Maglem ,  at  the  entrance  of  the 
fertile  and  populous  Oailthal,  The  train  then  runs  along  the  left 
side  of  the  deeply  furrowed  Oailitz  Valley,  passes  through  two 
tunnels,  and  reaches  — 

250  M.  Tarvia  (2440  ft. ;  *Rail.  Hotel  ^  Restaurant),  where  the 
railway  from  Laibach  joins  ours  on  the  left.  Tarvis,  the  chief  place 
in  the  Kanal  Valley  and  a  popular  summer- resort,  consists  of  Unter- 
Tarvis,  in  the  floor  of  the  valley,   1/2  M.  from  the  tke  «»\a.\.\'wsv.^  ^w^ 
Ober-Tarvis,  charmingly  situated  on  tlie  MW-si^^,  ^Iv^-  l^T^«t. 
0ber-Tarvi5  has  a  small  station  of  ita  own,  at  'w\\\t\v  \^^^  ^^^  ^.^^xv^ 

Baedeker.  Italy  I.    dth  Edit.  K 


50    SouU  7.  POHTAERU  1 

atop.  —  Beyond  Ober-T«nis  the  llo    gl  d     U  d       T      he 

left  rlaea  the  Ltitchariberg  [5880  ft        «   li      lu    h        q  A 

p  ilgrim  agu-dmrch . 

255  M.    Saifnits  (2615  tt.'),   on    h     w        t       b  tw  be 

ScMitES  and  the  Fella    whirh  la  ale      h     n         h  d  b    w  e 

Black  Sea  a»d  the  Adrlatii^     Tbe  ti         h       d  og    hti 

Fella,   which  rises  a  little  to  the  N         li     p  d  p  as      he 

mDath  of  the  Walfahachgrabcn  En  th  b  kgr  nd  li  h  agged 
WiKhberg,  2B3'/a M  Iggawiti  Near  the  pictiitesqua  Fort  Mat' 
horgeih  the  Fella  is  erOEBed,  Beyond  (261  M.)  Midhorgtili  the  train 
mns  thiougli  a  Tocky  raiine  at  the  end  of  which  lie  the  small  sni- 
phnr-baths  of  (_'iGt  M  ]  Luiinltt-ValboTge&.  Farther  on  the  train 
again  crossei  the  Fella  and  penetrcLtea  the  looee  slopes  of  the  Planja- 
Oraben  hy  a  vaalted  cutting.  It  Chen  passes  LeopoldahiTchtn  on  the 
left,  and  crosses  the  Fickctyraben  and  the  Vogelbach. 

arO'/a  M.  PontEifel  (1870  ft. ;  'Railway  Hotel  and  Rfeiaurant}, 
the  Austrian  frontier- station,  where  the  luggage  of  paesengere  arriv- 
ing from  Italy  is  examined.  Poatafel  is  separated  hy  the  inshing 
Ponlehbana  from  — 

271  M.  Fontabba  ('Railway  Rataurant},  the  first  village  in 
Italy,  with  the  Italian  custom-hoUBe  (luggage  examiued^.  The  nolt 
part  of  the  railway,  traveraing  the  wild  ravine  of  the  Fella  (*Canal 
di  Ferro),  Is  remaibable  both  for  the  grandeur  of  the  scenery  and 
for  the  boldneas  displayed  In  the  construction  of  the  line.  The  ttaiti 
erosaes  the  turbntent  Fella  eeveral  times,  and  passes  through  nnmer' 
ons  tunnels  (24  between  Pontebba  and  Stazione  per  la  Carnla)  and 
aoioss  nomerous  viaducts.  278  M.  Dogna,  at  the  month  of  the  valley 
of  that  name.  279  M.  Chiuaaforie,  at  the  entrance  of  the  picturesque 
Baccolana  Vatlty.  At  (,284  M.)  Resiuila  the  train  crosses  the  Be»Ia. 
Below  [286m.)  Afojipio  the  valley  of  the  FeJla  eipands.  The  bottom 
of  the  valley  la  covered  with  rabble  and  intersected  by  numerous 
small  streams.  At  (239  M.)  Slasiont  per  la  Camia  the  road  to  the 
Dpper  Val  Tagliamento  diverges  to  the  right.  A  little  loner  down 
the  Fella  flows  Into  the  Tagliamento,  which  here  waters  an  exten- 
sive plain.   The  train  crosses  the  Vcniona%xa,  and  reaches  — 

392  M.  Veneone,  an  aiioieiit  walled  town  on  the  Tagliamtnto. 
The  train  traverses  the  marshy  valley  of  the  Tagliameuto  by  an  im- 
posing viaduct,  '/i  M.  in  length,  and  then  qoiti  the  basin  of  that 

river,   which  flows  towards  tlie   S.W,   into  the  Adriatic  Sea. 

296  M.  Oemona-OipedaUtto;  30OM.  Miignano-Artcgna;  3O21/2M. 
Tarcento:  505  M.  Trieeiimo;  309  M.  Seana  del  Bojale ;  315  M. 
Vdine,  see  p.  279.  From  Udine  to  (398  M.)  Venice,  see  pp.  279-277. 
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8.  From  Vienna  to  Trieste.   Semmering  Kailway. 

370  M.  Austrian  S.  Railwat.  Express  (1st,  in  winter  Ist  and  2nd  class) 
in  15  hre.  (fares  89  H.  7,  29  fl.  14,  19  fl.  75  kr.);  ordinary  trains  in  21  hrs. 
(fares  32  fl.  75,  24  fl.  63,  16  fl.  50  kr).  50  lbs.  of  luggage  free,  provided 
it  is  at  the  station  at  least  1/2  ^^*  before  the  departure  of  the  train ; 
otherwise  the  whole  is  liable  to  be  charged  for.  —  Best  views  generally 
on  the  left.     For  farther  particulars,  see  Baedeker's  Etuteiti  Alps. 

The  Btation  of  the  S.  Railway  is  between  the  Belvedere  and  the 
Favorite  'Lines',  or  boundaries  of  the  city.  The  train,  soon  after 
starting,  affords  a  good  survey  of  Vienna,  and  the  broad  plain  with 
its  Innumerable  villas  and  villages,  as  far  as  the  hills  of  the 
Leitha,  to  the  S.  3  M.  Hetzendorf^  with  an  imperial  chateau.  On 
the  hills  to  the  right,  near  (8  M.)  Brunn,  are  several  artiflclal  ruins. 
—  Near  (10  M.)  Modling^  the  Bruhl ,  a  picturesque  rocky  valley, 
opens  on  the  W.,  and  a  branch -line  diverges  to  the  E.  to  the  im- 
perial chateau  and  park  of  Laxenhurg.  Stations  Quniramsdorf  and 
Qwnpoldskirchen,  famous  for  its  wines.    A  short  tunnel  is  passed. 

17  M.  Baden  (695  ft. ;  *Stadt  Wien ;  *Oruner  Baum ;  Schwarzer 
AdUr),  with  handsome  villas,  celebrated  for  its  warm  mineral 
springs,  the  Roman  Thermae  Pannonicae.    Beautiful  environs. 

19  M.  VoBlan  (800  ft. ;  *H6tel  Back;  HaUmayef\  which  yields 
the  best  Austrian  wine ,  is  also  frequented  as  a  watering  -  place 
(74**Fahr.).  The  next  stations  are  Kottinghrunn,  Leobersdorf  (to  the 
right  the  Schneeherg^  6808  ft.),  Felixdorf^  and  Thereaienfeld. 

31  M.  NeuBtadt,  or  Wiener isch-Neustadi  (930  ft.;  Hirsck; 
Kreuz),  with  21,700  Inhab.,  is  an  important  manufacturing  town. 
On  the  E.  side  lies  the  old  ducal  CasUe  of  the  Babenberg  family, 
converted  in  1752  into  a  military  academy. 

On  the  right  beyond  Neustadt  the  Schneeberg  is  visible  almost 
from  base  to  summit;  on  the  left  rises  the  Leitha  range.  On  the 
hills  to  the  right,  in  the  distance,  stands  the  well-preserved 
castle  of  Sebenstein,  the  property  of  Prince  Liechtenstein.  —  35  M. 
St.  Egyden ;  40  M.  Neunkirchen^  a  manufacturing  place ;  then  Ter- 
nitz  and  Potachach.  On  the  height  to  the  left,  near  Gloggnitz,  rises 
the  castle  of  Wartenatein,  Schlosa  Gloggnitz  on  the  hill,  with  its 
numerous  windows,  was  a  Benedictine  Abbey  down  to  1803. 

At  (47  M.)  Gloggnitz  (1426  ft.;  ♦Alpenhorn;  *Adler;  Rossi) 
begins  the  imposing  '^'Semmering  Railway ,  one  of  the  most  inter- 
esting lines  in  Europe  (best  views  on  the  left^,  completed  in  1853. 
In  the  valley  lies  the  green  Schwarzau,  with  the  imperial  paper- 
factory  of  Schleglmuhl.  On  the  left  the  three-peaked  Sonnwend- 
atein;  to  the  W.  in  the  back -ground  the  Raxalp.  The  line  de- 
scribes a  wide  circuit  round  the  N.  side  of  the  valley  to  (55  M.) 
Payerbaoh  (1513  ft.;  *Mader  ;  Bail.  Restaurant,  with  beds),  and 
crosses  the  Valley  of  Reiehenau  by  a  viaduct  with  13  arches,  300 
yds.  long.  The  train  now  ascends  rapidly  on  the  8.  slope  of  tVv^ 
valley  (gradient  1 :  40).  Beyond  two  short  tviwwfeX^,  W.  i^Nx\s>  ^'fc 
OoUchakogel,  ami  beyond  two  more  tunneVBTeaeAift%y^V^|«^i.^r^^^<v«>.w. 
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(2'254ft.),  wltli  *  hklfTulned  untie  of  Prinfia  Llec^itenitein,  an  a 
roRky  pinti&cle,  ojiuc  the  key  of  Styria.  Far  beJow  runs  tho  old 
Semmering  road;  several  fantories,  anil  the  white  bousee  of 
SehoUtPien,  nestling  iri  a  narrow  gorge,  are  visible.  The  train  now 
aklrts  tbe  WeiiKettelviimd  by  a  long  gallery  and  reaphes  (66  M,} 
Breltenntein  (2544  ft.)-  Two  mare  tnnnela  are  traToised,  and  tbe 
ravines  of  the  Kalte  Sinne  and  the  (/nl«re  Adlittgri^en  eraesed  by 
lofty  tiaducte.   After  three  more  tunnels  the  train  reaches  — 

71  M.  Bsmmering  (0884  ttO-  '"  orfler  (a  ayoid  the  remain- 
ing part  (360  rt.)  of  tlie  ascent,  the  train  ponetrates  the  highest  part 
of  the  Semmering,  the  bauodsry  between  Austria  and  Styrfa,  bf 
a  tnnnel  nearly  1  M.  In  length,  the  middle  of  whleh  la  the  culmin- 
ating point  of  the  line  (3890  ft.)  and  then  descends  rapidly  on  the 
N.  slope  of  the  peaceful  dale  of  the  Fr5jrfmlito  [78M.]  Sp«o!  and 
(82VsM.)  HflninieUog  C219&  ft.;  'Ershenog  Johann;  *AdUT'; 
Poll;  Rail.  ReiUiurant,  with  beds),  an  old  town  on  the  MUn. 

The  train  now  followa  the  picturesque ,  pinc-elad  valluy  of  the 
Mun,  contatning  numerous  forges.  90  M.  Krieglach  ;  ff2  M.  MitteT- 
dorfy  with  eiterBire  gun -manufactories.  On  the  right  rises  the 
Bhittau  of  Piichl,  with  its  foor  towpra,  iiLd  beyond,  the  ruins  of 
LIchtenepB-  Stations  ?jnd6«rfr  and  Kapffnberg  with  the  castles  of 
these  names.    Near  stat.  Bniek  Aiei  the  Bnelent  castle  of  Landikran. 

lOS  M.  Bmck  (1689  ft. ;  "Bemauer,  at  the  station]  Js  a  small 
town  at  the  confluunce  of  the  MSrz  and  the  Mur,  with  an  old 
castle.  —  From  Brack  to  Vmach  and  Vdlne  (Venicr),  see  R.  7. 

The  train  now  enters  the  norrow  valley  of  the  Mar.  116  M, 
Pemegg,  with  a  chateau.  Near  MIxnilt  there  are  interesting  stalac- 
tite caves.  The  fbrges  of  (125  M.]  f^mlmleiltn  on  the  right  bank  and 
the  castle  of  Pfmrnberrg  On  the  left  belong  to  Prince  Lobkowitx. 
SeWOM  BnbtnaUin  on  the  right  bank  is  the  property  of  Prince 
Liechtenstein,  The  train  passes  the  Badtlwnnd,  and  skirts  the 
river  by  means  of  b  rooky  gallery  of  35  arches  ,  above  which  runs 
the  high-road.    129Yi  M-  Pfsgo"  possesses  silver  and  lead  mines. 

The  train  r.rossoB  the  Mor.  1 32  M.  Klein-HiUhing.  with  a  hand- 
some chfiteau  ;  134  M.  Gratwein.  Near  (136  M.)  Judmdor/',  on  an 
eminence  to  tlio  W.,  rises  the  Guthic  pilgrimage -church  of  Mitria- 
Straiaei^l  with  handsome  toners.  Tbe  train  now  skirts  a  helg:ht, 
at  the  foot  of  whioh  risus  the  caatle  of  Boiling,  a  favoorite  resort 
of  the  Gratzers,  and  enters  the  fertile  basin  in  which  Orals  is 
sitnated.    In  the  fbreground  rises  the  Sckhesberg. 

141  M.  BratB  (1068ft.). —  llUT>[,«gnn.B  right  bank  oflheUur: 
•BMPHtBT,  K.  Ill,  10,  L,  20,  A,  3S,  B,  66,  omnitus  HOkci  •OasTKEBKrcH- 

Qratc,  tbe  capital  of  Styria,pi4tDreBquely  situated  nn  both  banks 
of  the  Mur,  which  is  oroBBed  by  four  bridges,  with  97,800  inhab., 
is    one    of  the   plcaaanlesl    provliioUl    capllaU    of   Austria.      The 
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fbrtifloations  have  recently  been  removed,  and  their  site  is  now 

oceapied  by  the  handsome  Ringatrasae  and  the  Stadtpark. 

The  ^8<MoMbtrg^  which  rises  about  400  ft.  above  the  riyer,  commands 
one  of  the  finest  "^ Views  in  Austria,  embracing  the  coarse  of  the  Mur  and 
the  populous  valley,  enclosed  by  picturesque  mountains.  On  the  S.  side 
of  the  hill  rises  the  handsome  Clock-Tower^  and  in  front  of  the  Swiss 
house  the  Statue  of  Fieldmarshal  Baron  v.  Welden  (d.  1853),  in  bronze,  by 
Gasser.  —  The  Gothic  Cathedral  dates  from  1446.  In  front  of  the  Landes- 
Theaier  rises  a  bronze  Statue  of  Emperor  Francis  /.,  designed  by  Marchesi; 
in  front  of  the  Stadthaus  is  a  Statue  of  Archduke  John  ,  by*  Piinningcr. 
Comp.  Baedeker'*s  Eastern  Alps. 

The  train  proceeds  through  the  broad  valley  of  the  Mur,  at 
some  distance  from  the  river.  144  M.  Puntigam ;  on  the  hills  to 
the  right  rises  the  castle  of  Prematetten ;  on  the  left,  beyond  (148  M.) 
Kaladorf,  the  castle  of  Weiaaeneck.  Near  (155  M.)  Wildon  the 
Kainaeh  is  crossed  by  a  wooden  bridge ;  on  the  height  above  rise 
the  ruins  of  Ober-  Wildon ;  to  the  right  are  the  vine-clad  Sauaal 
Him,  159  M.  Lebring.  To  the  right,  near  (16273  M.)  Leibnitz^  is 
the  archiepisGopal  chateau  of  Seckau;  farther  on,  the  castlo  of 
Labeck  to  the  left.  The  train  next  crosses  the  Sulm  by  an  iron  chain- 
bridge  and  approaches  the  Mur.  1671/2  M.  Ehrenhauaerij  with  the 
chiteau  of  the  same  name ,  and  the  mausoleum  of  the  princes  of 
Eggenberg  on  a  wooded  height  to  the  right.  170  M.  8pielfeldj 
with  a  handsome  chateau  of  Count  Attems. 

The  line  quits  the  Mur  and  enters  the  mountainous  district 
which  separates  the  Mur  from  the  Drave.  On  the  watershed  a 
tunnel,  700  yds.  in  length,  and  near  (177  M.)  Poaaniiz  a  viaduct 
of  equal  length  are  traversed. 

182  M.  Marburg  (880  ft. ;  *8tadt  Wien ;  *Stadt  Meran ;  Erzherzog 
Johann ;  Mohr ;  ^Rail.  Reataurant^  is  an  important  town  with  17,700 
inhab.,  picturesquely  situated  on  the  Drave,  and  the  junction  of  the 
lines  to  Yillaeh  andFranzensfeste.  To  the  S.W.  extends  the  long  vine 
and  forest-clad  Backet' Oebirge.  A  pleasing  view  is  obtained  from 
the  train  as  it  crosses  the  Drave ;  on  the  right  bank  are  the  extensive 
locomotive  works  of  the  S.  Railway.  Traversing  a  broad  plain,  with 
the  slopes  of  the  Bacher  Mts.  on  the  right,  we  next  reach  (188  M.) 
Kraniehafeldj  with  an  old  chateau  ,  and  (193Y2  M.)  Pragerhofj  the 
junction  for  the  line  to  Kanizsa  and  Pesth.  The  train  now  enters  a 
region  of  lower  hills.  Beyond  (198  M.)  Windiack-Feiatritz  it  tra- 
verses two  tunnels.  203  M.  Pbltachach,  at  the  foot  of  the  Wotach 
(3218  ft.),  on  the  N.  slope  of  which  are  situated  the  picturesque 
ruins  of  the  Carthusian  monastery  of  Seitz. 

The  G-erman  language  is  now  replaced  by  a  Slavonic  or  "Wend 
dialect.  The  train  winds  through  a  sparsely  peopled  district.  The 
valleys  are  generally  narrow  and  picturesque,  the  mountains  richly 
wooded ,  with  occasional  vineyards  and  fields  of  maize.  Several 
small  stations  and  foundries  are  passed,  and  an  extensive  view  of 
the  Sannthalj  a  populous  and  undulating  ^Ya.\\\,\iViww^^^Vi  ^'^ 
Sultbach  Alps,  ia  at  length  suddenly  discAoaed. 
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2W  M.  Cilll  [787  ft. !  •BnHerxoy  Johimn ;  Kniseiirone ;  toure), 
an  ancient  Wwn  of  Bouie  importance ,  fonndisd  by  Emp,  CUadlos 
(Claudia  CtUcia),  contains  several  Knnj»n  reliefg  and  memorial  slabs 
on  the  town-walla.  On  »  wooded  height  in  the  Tioinity  stands  tlie 
ruined  caBtlo  of  ObereiUi. 

The  train  oroBSee  the  green  Bonn,  and  euters  the  narrow  ani 
wooded  vallfiy  of  that  stream.  The  moat  piclureaque  part  of  the 
whole  line  is  between  Cilli  and  Siy».  229'/2  M.  Mnrkt  Tiijfer, 
with  a  mined  CEiatle.  ^4  M.  RSiaerbad  [which  memoTlal  atones 
prove  to  have  been  known  to  the  Romans),  also  called  Ttplltsn  (i.  e. 
'warm  hath'),  a  beaiitifnlly  ritosted  watering-place. 

240  M.  Sleinirucfc  [•Rail.  Heslanrant;  35  tnln.  allowed  for 
eipreaa  passengera  to  dine  iji  goin|;  to  Vienna),  u  thriving  iIHbec 
on  the  SoBB,  or  Sou ,  which  here  nnitea  wtth  the  Sann ,  is  tM 
Jonotion  tnr  the  line  to  Agram  and  Karlatadt.  The  train  now  rniri 
for  1  hr.  in  the  narrow  Tailey  of  the  S»»e,  enclosed  by  lofty  lime- 
stone ollita,  whinh  often  barely  alTord  epscB  for  the  river  and  rail- 
way. 245  M.  Hm3tnigg;'iiTM.  Trifnit,  with  vuluihlu  eoal-mlnesj 
250  M.  Sagor,  the  drat  place  in  Oarnlola  ;  2.^4  M.  Sara. 

The  Talley  tiow  expands.  At  LliUii  the  Save  is  Rroased.  Scen- 
ery still  very  picturesque.  StatlonB  Kresmils,  Laast.  At  the 
influx  of  the  Laiback  into  the  Save ,  the  line  quits  the  latter  and 
enters  the  valley  of  the  former.  The  lofty  mountain-range  to  the 
N.W.  la  that  of  the  JuUan  or  Camian  Alpi>.    274  M.  SaUoeh. 

278  H .  Loibuli  (940  ft. ;  ■Stodl  Wien ;  'Elephant ;  Europa  i  *S/nt: 
K«itauriinl),  SUv.  Ljubljana,  on  the  Latbaeh,  the  capital  of  Car- 
olela,  with  2£,3U0  inhab. ,  Is  eltnated  in  an  extenatie  plain  en- 
elosed  by  mountains  of  various  heights,  An  old  CailU,  now  useA 
aa  a  prieon ,  rises  above  the  tomi.  The  Cathedral,  in  the  Itallatt 
style,  is  decorated  with  stiir.uo  and  Cresooes  of  tbe  18th  century.      i 

The  line  now  traverses  the  marshy  Laibaehtr  Moos  by  meant 
of  an  embankment,  1%  M,  in  length,  and  enisses  the  Loifioeb,' 
Tihloh  becomea  navigable  here  ,  although  hardly  3  M.  below  the 
point  where  it  issnes  ftom  the  rocfas  near  Oberlaibach.  Near 
[292  M.)  Fnvmdotf  the  line  cio(i«es  a  lofty  viaduct ,  and  enters  k 
more  mouucainous  district.  —  302  M .  LoUach  [1 555  ft. ;  Post  or  Sudt 
Trieat),  About  15  M,  to  the  N.W.  of  Loltsch  are  the  rich  qukltsilTet 
ninea  of  idria.  —  308  M.  Raktk,  S'/ii  M.  to  the  S.E.  of  which  is 
the  ZirkniiatT  Ste,  enclOBod  by  lofty  mountains.  318  U,  Adeltberg' 
(1798  ft. ;  AdcUbergST  Bof;  Krone),  Slav.  PoiUijna. 

Tbe  cslebrated  "Stalaotite  Civcbsb,  knowo  In  tbrj  middle  agei  und 
acGidentBllr  ra-digc.>v.:reri  It,  1916,  >.rr  Vi  "-  '"  »ie  W.  uf  Adelsbei^.  Tha 
feas  are  fliea  by  luplCr,  naA  am  suropwhnl  high  for  a  sLcgJo  visilor  (from 

p»«y.  Brilliant  iilumin all uD  ia  necuseojy  in  order  to  produca  a  aaliifaclory 
effect.  A  .i.il  lo  Ibn  e">""  occuiiieB  2'/i3  hrs.,  or  if  pniloneud  to  IbB 
Belvedere  1  hm.    Temperslnre  18'ii'abr.    Knlnniie  1  91.  fnim  tbe  eUItgn. 

The  train  iinw  traverser  a  dreary,  inhospitable  plain,  strewn 
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with  blocks  of  limestone,  called  the  Kant  (Ital.  Cafso')^  extending 
from  Fiume  to  Gorizia  (p.  281).  The  train  (2  hrs.  by  express  from 
Adelsberg  to  Trieste)  threads  its  way  through  this  wilderness  of 
stones,  crosses  the  Poik  at  (321  M.)  Prestranekj  and  beyond 
(326  M.)  St.  Peter  (branch-line  to  Fiume')  passes  through  six 
tunnels.  Stations  Leseee,  Dtvazza  (2V2  M.  to  the  S.E.  are  the 
grottoes  of  S.  Cantian),  Sessana  (1627  ft.).  The  train  descends 
to  (353  M.)  Prosecco  and  (358  M.)  Nabreslna  (Hdtel  Boswirth ;  Rail. 
Restaurant),  where  the  line  to  Venice  by  Udine  diverges  (R.  41), 
and  affords  a  magnificent  *View  of  the  blue  Adriatic,  Trieste,  and 
the  Istrian  coast  (views  to  the  right).  The  slopes  are  planted  with 
olives,  fig-trees,  and  trellised  vines.  —  363  M.  Qrignano,  the  last 
station,  is  not  above  I1/2  M.  below  Prosecco  in  a  straight  direction. 
On  the  Punta  Orignana,  which  here  projects  into  the  sea,  is  situated 
the  handsome  chateau  of  Miramar  (p.  56;  station)-  Before  reaching 
(370  M.)  Trieste  the  train  penetrates  a  tunnel,  906  ft.  in  length. 

Trieste.  —  Arrival.  The  handsome  Railway  Station  lies  to  the  K. 
of  the  town,  about  1  M.  from  the  Exchange.  The  Omnibuse*  of  the  prin- 
cipal hotels  meet  the  trains  (30-40  kr.).  Gdb$  into  the  town,  with  one 
horse  50  kr.,  with  two  horses  1  fl.  20  kr.  (between  midnight  and  6a.m. 
80  kr.  or  1  fl.  60  kr.);  from  the  town  to  the  station  40  or  80  kr.  Small 
articles  of  luggage  free,  trunk  10-15  kr.  —  Porter's  charge,  up  to  llOlbs.,  20  kr. 

Hotels  (all  more  or  less  of  an  Italian  character).  '^'Hotel  de  la  Ville 
(PI.  a;  E,  4),  Riva  Carciotti  3,  close  to  the  harbour,  E.  iV2-5  fl. ;  *H6tel 
Delorme,  Via  al  Teatro  2,  opposite  the  Exchange,  R.  iV2  A.,  L.  oO,  B.  30, 
omn.  40  kr. :  Eubopa  (PI.  c ;  C,  3),  Piazza  della  Caserma ,  Vi  ^-  from  the 
station,  R.  i-lVa  A^  with  restaurant;  Aquila  Nbba,  Via  S.  Spiridione  2, 
with  a  good  restaurant  (beer) ;  Albekgo  Daniel  (PL  e ;  E,4),  Via  S.  Niccolo  2, 
good  restaurant;  CittA  di  Vienna,  Via  8.  Niccol6  11;  H6tel  Gaeni,  Piazza 
Grande  5,  with  baths,  B.  1-3  fl.  —  Sard<me^  Branzino,  Tonina,  and  Barbone 
are  good  sea-fish.  Pi'oaecco  is  a  half-effervescing  wine  like  that  of  Asti 
(p.  81);  Refosco^  a  very  dark  sweet  wine;  the  ordinary  wines  are  Terrano 
and  Istriano^  usually  drunk  with  an  admixture  of  water. 

Oafet.  '*LUke^  DegU  Speech*^  Piazza  Grande ;  Vecchio  Tommaso^  on  the 
harbour,  near  the  Hotel  de  la  Ville;  Tergesteo,  Teatro.  in  the  Tergesteo 
(p.  56);  Stella  Polare;  Caffh  Adriatico^  near  the  post-office,  and  others.  — 
ttestaurants.  ^PUntigamer  Bierhalle^  Via  S.  Niccolo  5  (first  floor);  Stein- 
f elder  Bierhalle,  Piazza  della  Borsa  12;  Berger^  Via  8.  Niccolo  15;  Cervo 
d^OrOy  Corsia  Stadion  21 ;  Belvedere^  in  the  old  town  below  the  castle  (reached 
by  the  Vicolo  S.  Chiara),  good  view  from  the  garden.  —  Osterie  in  the 
Italian  style:  AlV  Adriatico,  Via  di  Vienna  918;  Bissaldi,  Canal  Grande. 

Fiaerea  (''Broughams''),  Drive  in  the  town  with  one  horse  or  two 
horses.  V4  hr.,  30  or  45  kr.,  i/a  hr.  50  or  80,  V*  hr.  75  kr.  or  1  fl.  10  kr., 
I  hr.  i  fl.  or  1  fl.  80  kr.,  each  additional  V4  hr-  20  or  30  kr.,  at  night 
(after  9  p.m.)  10  kr.  more  per  V*  hr.    See  also  above. 

Tramway  from  the  station  along  the  harbour,  past  the  Tergesteo,  and 
through  the  Corso  and  Corsia  Stadion  to  the  Giardino  Pubblico,  Boschctto, 
and  Campo  Marzo ;  fare  5-10  kr. 

Steamboats  to  Muggia,  Capo  d'*Istria,  and  Pirano,  several  times  daily ; 
small  vessels  to  Parenzo,  Rovigno,  and  Pola,  daily.  Steamboats  of  the 
Austrian  Lloyd  to  Venice  three  times  weekly,  via  Istria  and  Dalmatia; 
to  Fiume  twice  weekly,  etc. 

Post  Office  (PI.  26;  D,  3),  Via  della  Posta.  —  Telegraph  Office,  Via 
della  Dogana,  No.  926. 

Batlu.     Oesterreicher  ^   Via  Lazzaretto  Vecchio  7.^  ne«.T  W<(i.   ktNl^^^t^ 
Arsenal;  Hdtel  de  la  Ville;    lldtel  (?arm,  elt. •,  viwrn  Xi^JCtve.  ^V  ^iSS.  VJa&^.'e.. 
Turkish  and  vaponr  baths  at  the  Bagni  RifcW,  otx  \\v^  Tv>^^\'a\Xxft^^^«^K^^'^'*^" 


Trieste,  the  Terfitate  of  ths  Rooibiis,  Bituatod  it  Ihn  N.G. 
oitremity  of  the  Adriatic,  ia  the  oapital  of  lllyria  and  Ihe  mosl 
Important  sespoTt  of  Aaltrit.  Pnp.  of  thu  town  proper  72,000,  vlti) 
tbb  aubiirbati  viUagee  133,000,  or  iuoludiog  tlitt  'vo 
ganiton  144,500. 

Trlute   HH  uiLdK  &  free  barboiu  by  Kms.  Charles  VJ,  in  ITIU,  iu4 
Ti»v  he  teroied  tbe  Hsn.burg  of  B.  nermsBi.    Abool  IS.OOH  vegMlB,  Ix- 
g  1600  BlFimers,  budubIIt  enlor  ud  cleir  (he  barbunr.    ftic  yeartf 

_.  .,, .. ..  ,„  n-i  mliuna  flflrlnl,  that  nf  Iba  iiBportt     ' 

■n, ,      ^ .. ,,  nation,  ud  alw  IAb 

il  theliaUMcYoicnt  predumlnatM  In' ifie  city.  About  ona-aijUi  of  Oi« 
inliabiMnln  are  Slava. 

The  Hasbocr  Is  the  twntm  of  hnrfnosa.  The  qmSB  have  beoB 
greatly  oitenderl  vithin  the  tsat  few  years  to  meet  tlin  inareaslag 
rsqulrpments  of  the  sliippiiig  trade.  The  Lightliaaie  fFanile  Mafit- 
timOi  PI.  RT)  on  the  S.W.  Moio  Terejo  ia  106  ft.  high. 

ITiB  Ntw  Toion,  or  Thereslenstadt,  adjoining  the  harlmnr,  is  laid 
out  ill  broftd,  well-paved  streets  with,  handsome  booses,  and  is  iti- 
terseoMd  by  the  Canal  Gntnde  (PI.  5 ;  D,  3,  4) ,  SfiOyds.  long 
and  50  ft.  wide,  which  ena-hles  vossels  to  discharge  their  cargMa 
cloBO  M  the  vrarehousea.  At  tbe  E.  end  of  the  Caual  is  the  modem 
Dhofih  of  S.  Antonio  Naovo  (R.  7 :  D,  3;),  in  the  Greek  atyls. 

Adjaoellt  to  ths  HStGl  do  la  Yille  tow&rda  tbo  S.  1b  tbo  Qbhbk 
CHnmoHCS.  mei!OK>dei  Greei,  PI.  10;  E,  4  i  divine  sorvi™  fi-8.30 
a.m.  and  5-7  p.m.),  with  its  two  green  towera,  an mptnoualy  fitted 
up.  To  the  Ipft  of  the  Hfltel  ie  la  VilJe  is  the  Palasto  CareioM, 
with  a  green  dome. 

A  few  paces  from  the  hirboar  la  the  Mola  8.  Carlo,  which  wag 
begon  ill  1751  on  tbe  site  of  an  old  Romaii  mole.  Adjacent,  in  an 
open  Bpaoeoppoalte  tbe  Teufro  Co>nunii{e(P1.2i),  Is  tiielB&aROTBD 
(PI.  25 ;  E,  4),  an  extensive  pile  of  buildings,  on  the  outside  of  wbl«h 
arn  shops,  and  in  tho  liiterloT  a  glass  gallery  In  the  form  of  a  crosa, 
where  the  Eickange  (12-2  o'clock"!  is  situated. 

IvUiloM  admllled).  The  prioclpal  pari  of  Ibe  edillce  la  occupied  by  ths 
offlcea  uf  (he  •Autlriait  Lliifd\  a  ale amboat- company  eBtabliehed  Id  1839, 
b*  which  Iho  poilal  service  and  paaseaoer  traCSc  belween  Auelria  and 
Uie  E.  HedKerraoean  and  India  a»  undeHaken. 

Near  the  Tcrgesteo  are  the  two  busiest  squares  in  Trieste,  tho 
Plaxia  delU  Borsa  and  tbe  Piazza  Orande.  In  the  PjAxa*  dbLla. 
BoBB&  (PI.  K,  4],  where  the  old  Exchange  ia  situated ,  stands  > 
Neptnne  group  in  marble  ,  and  a  Slaiue  if  Leopold  I. ,  erected  in 
1660.  —  Tho  Pit.ii.\  (jiiAHUB  oonUius  the  new  Munieipio  [PI.  II ; 
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E/4),  containing  the  handsome  hall  of  the  provincial  diet.  In  front 
of  the  Municipio  is  the  Maria  Theresa  Fountain,  erected  in  1751. 

The  Via  dbl  Oobso  (Pl.E,  3,4),  tho  principal  street  of  Trieste, 
together  with  the  two  piazzas  just  mentioned,  separates  the  new  town 
from  the  old.  The  latter,  nestling  round  the  hill  on  which  the  castle 
rises,  consists  of  narrow  and  steep  streets,  not  passable  for  carriages. 
To  the  left  on  the  route  to  the  cathedral  and  the  castle  is  situated 
the  Jesuits'  Chubch  (8,  Maria  Maggiore,  PI.  9 ;  F,  4),  containing 
a  large  modern  fresco  by  Sante.  To  the  W.,  a  few  paces  higher  up, 
is  the  Piazzetta  di  Riccardo ,  named  after  Richard  Ooeur  de  Lion, 
who  is  said  to  have  been  imprisoned  here  after  his  return  from 
Palestine.  The  Areo  di  Riccardo  (PI.  2)  is  believed  by  some  to 
be  a  Roman  triumphal  arch,  but  probably  belonged  to  an  aqueduct. 

We  now  ascend  by  the  Via  della  Cattedrale  towards  the  cathe- 
dral. A  little  below  the  latter,  on  the  right  (custodian  opposite, 
No.  16;  fee  30  kr.),  is  the  entrance  to  the  Musbo  Lafidabio 
(PI.  16 ;  F,  3),  an  open-air  collection  of  Roman  antiquities  in  a 
disused  burial-ground. 

The  antiquities  on  the  upper  terrace  were  found  at  Trieste,  those 
on  the  lower  at  Aquileia.  Winckelmann ,  the  eminent  German  archeeo- 
logist,  who  was  robbed  and  murdered  by  an  Italian  at  the  Locanda  Grande 
in  17w,  is  interred  here,  and  a  monument  was  erected  to  him  in  1832. 
To  the  right  and  left  of  this  monulnent  are  fragments  of  the  sarcophagus 
of  an  Amazon.  At  the  lower  end  of  the  burial-ground  is  the  su-called 
Qlypiotheky  containing  an  inscription  from  the  pedestal  of  a  statue  to  the 
Decurio  Fabius  Severus  of  Trieste,  and  also  the  heads  and  fragments  of 
several  other  statues. 

The  Oattbdbalb  S.  Giu8To(P1.  8;  F,  3)  occupies  the  site  of  an 
old  Roman  temple,  part  of  the  substructure  and  some  of  the  columns 
of  which  are  still  visible  in  the  tower.  The  present  building  was 
formed  in  the  14th  cent,  by  the  union  of  a  basilica,  a  baptistery, 
and  a  small  Byzantine  church  of  the  6th  century.  To  the  right  and 
left  of  the  portal  are  six  Roman  tombstones  (busts  in  relief).  The 
greater  part  of  the  interior  has  been  defaced  with  whitewash.  The 
facade  is  adorned  with  three  busts  of  bishops  in  bronze.  The  altar- 
niches  contain  two  ancient  mosaics  (7th  cent.),  that  to  the  right 
representing  Christ  with  SS.  Justus  and  Servatius,  that  to  the  left 
Mary  with  the  archangels  Michael  and  Gabriel;  below,  the  Apostles. 
Some  of  the  capitals  are  antique,  others  Romanesque. 

Fouchi ,  Due  d'OtrantOj  the  powerful  minister  of  police  of 
Napoleon  I.,  died  at  Trieste  in  1820,  and  was  interred  on  the  Ter- 
race in  front  of  the  church.   Fine  view  thence  of  the  town  and  sea. 

The  hill  above  the  cathedral  is  crowned  by  the  Castle  (PI.  F,  3), 
originally  built  in  1680  and  frequently  restored. 

In  the  Piazza  Lifsia,  which  is  embellished  with  pleasure- 
grounds,  is  the  Nautical  Academy  (PI.  1;  G,  5),   containing  on 
the  second  floor   the  Ferdinand  Maximilian  Museum ,    the  chief 
attraction   of  which   is  a  complete  collection.  Qt  l\i^  la-xiLTJi^  oil  'vJaa 
Adriatio  (adm.  Sun.,  Wed.,  and  Sat.,  ii-iy  \il  l\ife  q^^^^Vv.^ '^^^^^ 
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(3n(l  floor)  la  Ihe  Mvnieipat  Mustum.  coriUlliliig  tbp  Hina)ler  anti- 
qulttea  (.Bdm.  dully  »-l ;  fee  30  kr.). 

At  the  cDTDer  of  tbe  Vl&  de1U  Sanity  (No.  "2)  snd  the  PIszza 
Oiuseppiua' stands  the  suniptnoaely  furnisiiud  Palazzo  ItBYOLTHLi^ 
(py.  G,  6),  built  in  1857  from  the  plans  of  Hltztg  of  Bertiu,  knd 
boqueathcd  to  the  town  along  with  its  valuahip  oonteutB  of  painting* 
and  scnlptnres  by  R&ron  BevoltelU  [adai.  daily,  11-2).  Tbe 
prinCiipal  fafade  of  the  edifice  la  turned  towirde  thePiAKZAQmsinv' 
riMA,  which  is  embellished  frith  a  'JtfonumenC  io  Emperor  lHaxi- 
tnillan  of  Mexico  (S.  1867),  iu  brouic,  designed  liy  Sehilling,  and 
nrented  in  18T5.  The  nnfortunste  prince ,  who  was  s  rear- admiral 
in  the  Aastiian  navy,  generally  resided  atTrleste  beforohe  under'- 
look  his  lU-atarred  expedition  to  Uoiluo.  ' 

on  the  E,  sill?  iir  the  town,  past  Iho  FItIo  Mwal,  IlLe  Lliiyt 


ciblainod  a 


vultedd^ly,  except  hull davs,  S[ 


del  Onnu,  Pisiia  tli^llH  Lc^ds,  mid  CursiSi  Sladlon,  and  parting  the  ihad) 
OiardiHc  Publrlica  (PI.  (;,  G.  1 ;  fari^  10  kr.].  In  the  BuHchettii  la  H  larBF 
brewery.  A  shadv  r»ad  nscisails  hunce  iu  30-40  mio.  lu  Ihu  Yilla  Feral- 
HOUdta   [BebI.  Cattialiire),  situated   upon  a  imiall  platnan  TM  ft.  abuye 

A  very  pleaaanl  eioursion  (railway  aiaiiim,  jbh  p.  !6%  boat  B  fl.,  one' 
hiirge  carr.^Q.,  [wo-horae  3  Q.)  may  he  made  \n  Ita  ehttean  of  *KlTiMnar, 
formerly  lie  property  rif  Bmp.  Maiimilian  iit  Heiica  (see  abuvej,  cliarro- 
ingly  iltualed  to  the  tJ.W.  near  On'imiino,  and  commandiag  a  Hne  vleit 
of  Trieste,  llie  aea,  ejid  Uie  uuaal.  Tie  park  In  epen  to  the  public  dailyi 
The  snmplnously  fnmithed  ch&taau  ia  shown  to  liilloia  (SondayB  and 
hOUdaya  eicepled)  on  sending  their  cards  lo  (he  sletfard.  To  Ibc  rigbt 
of  the  entrance  to  the  Rarden  Is  a  small  'Haseum'  of  Greek  aod  KgyptfEB 

Trieste  an^  Ihe  chiileaa. 

^  Other  tioutaluM  may  he  made  l.i  'OfUdma  (3i/j  M.;  mtel-Penjioa 

ftecabOTe);  tbc  grollo  nf  (torwinl.  (Utt)  fl.  long),  9M.  tolhoB-i  Vi  LlpHia 

(atarling  early  <a  Ihemurolng),  is  by  nleomur  lp.55J  \o  Mnsaia;  over  the 
hill  on  ftinl  (beautiful  view  from  tbe  lop)  to  Ollri  (I  hr.],  Ihence  hy  boat 
(la  kr.)  Io  Oapo  d'Ii«ria  (CVIIA  aiTriiiUi  Hoilitttg:  Cafi  in  Ihe  principal 
Flaiia).    The  town  Itself,  altuatei  on  ud  ialand,  with  T500  inhab.,  ia  LhH 

etone  embankment.  Tbe  chief  objects  of  interest  are  the  Cal\edrat,  tha 
fWoiia  P^ilita,  occupying  Ibe  elte  of  a  temple  of  Cyheie.  and  the  ex- 
tensive aall-works.  Wc  now  proceed  by  tbe  road  on  the  eboru,  paiiiiiK 
SaaeiMla,  Io  (311.)  liola  (good  Kefoeco  wine),  and  (B  «.  farlbi^r)  Pir — 
and  relorn  to  Trleate  bj  rteamer  in  the  evening.  —  About  2  M.  ; 
PiniDD  lies  the  gea-bathiog  place   of  a.  Lorenn,  eilabliihed  io  im 


n  Foln,   Flume,  aud  Dal- 


n.  Piedmont. 
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This  district  'at  the  foot  of  the  mountains'*,  end. wed  on  three  sides 
by  the  Alps  and  Apennines,  and  separated  from  Lombardy  by  the  Ticino, 
embraces,  according  to  the  present  division,  the  provinces  of  Turin^  No- 
9ar«i^  (htneo,  and  Aletsandriay  with  3,107,026  inhab.,  and  an  area  of  about 
ilylOO  sq.  M.  It  consists  of  lowlands  flanking  the  banks  of  the  Po  and 
its  tributaries,  which  yield  rice  and  maize,  and  of  highlands  where  ex- 
cellent wine  and  silk  are  produced,  and  lastly  of  a  bleaker  mountain 
region  of  forests  and  i>a8tures.  The  earliest  Inhabitants  were  Geltic  and 
Ligurian  tribes,  who  were  but  slowly  influenced  by  Boman  culture;  and 
it  was  not  till  the  reign  of  Augustus  that  the  subjugation  of  the  higher 
valleys  was  completed.  The  Dialect  of  the  people  still  retains  traces  of 
their  ancient  affinity  with  the  French ;  thus,  pieuve,  instead  of  the  Italian 
piovere^  om  for  «M>mo,  coeur  for  cuore,  sith  for  cf<M,  rcuon  for  ragione^ 
]^€Uta  for  pUteza.  This  patois  is  universally  spoken ,  even  by  the  higher 
classes,  and  is  unintelligible  to  strangers.  Throughout  IHedmont  the 
traveler  will  find  that  French  will  carry  him  quite  as  far  as  Italian. 

The  HiBTOBY  of  the  country  is  closely  interwoven  with  that  of  its 
dynasty.  The  Bouai  of  Bavoy  (or  Casa  Sabatida)  ^  a  family  of  German 
origin,  professing  even  to  trace  their  descent  from  the  Saxon  Duke 
Wittekind,  the  opponent  of  Gharlemagne,  first  became  conspicuous  among 
Uie  nobles  of  Upper  Burgundy  about  the  year  KXK).  Humbert  I.  (d.  about 
1060)  is  generally  regarded  as  the  founder  of  the  dynasty.  In  1101  his 
descendants  were  created  imperial  counts  of  Savoy  by  Henry  IV.,  and  by 
judiciously  espousing  the  cause  of  the  pope  and  the  emperor  alternately, 
they  gradually  succeeded  in  extending  their  supremacy  over  Turin,  Aosta, 
Susa,  Ivrea,  and  Nice.  In  consequence  of  a  law  passed  by  Amadeus  7., 
the  dreat,  in  1367,  which  settled  the  succession  on  the  male  line  in  the  order 
of  primogeniture,  and  constituted  Chamb^ry  the  seat  of  government,  the 
subdivisions  of  the  country  were  at  length  united.  In  1416,  during  the 
reign  of  Amadeus  VIII.,  the  counts  became  Hukbs  of  Savoy.  SitaaAM. 
between  the  two  great  mediseval  powers  of  Fiance  on  oti^  %\^%^  «^^ 
Austria  and  Spain  on  the  other,  the  princes  oi  Ha^o^  iT«^«iv\X'<3   <^vaM3^ 


cBBded  tha  elder  bruiolk 
ai .  and  the  yomicflr  Cari|;nAL 

, . le  pemia  of  Ciria^llxilo.    Tl 

(bllDwing  dnkea   were    Villiirio  Anuidto  L  (iraO-BT),    n^»  —    ' 

Cie8T-38|.  Carta  EmmantU  II.   (lOSS-Tft).   ind  VHIvria  Amac 

IT30}.     Tbe  Uel  of  Ihete ,  bsving  InldlT  lUied  hlmielf  with  _ 

ise  Ibe  Bpanlib  War  of  Sncceidiiii,  Diioi«<jd  (o  lliraw  ott  tha  Frsn^ 
(uieralnty  I1T(@);  lie  obUined  Sicily  u  bis  reward,  wbieb  Island,  bowmer} 
\b  wh  sfteTwirdi  nhliged  b>  eictunge  far  Sardinia  (ITJOJ.  and  In  ITU 
uiiuiied  Ihe  liUe  oCEiso.  whicli  wuRibMqneBtl)-cuiip]edwiaitlienaEDi 
of  IhB  liUer  island.  Hi9  inceeiiors  were  (brto  EimHnnvtli  III.  (1T3D-7B)/ 
and  F'ltan'D  Amaiti  III.  tlTTa-Se).  After  tbe  battle  u(  Tnrln  (p.  73)  thd 
Pledmonleie  priocei  directed  Ibeir  attention  to  PciiMia,  whieb  Hr>el  tA 
a  raudel  (or  lbs  Drfanleatlon  at  llieir  fcingdoni.  In  botta  coutiiea  oj 
nOUtarr  and  fendal  etcmenl  preponderated,    and   bi'lb  won  obUged  1^ 

XIMumiili/r.  <IT96-1S0a)  wax  depHred  cif  all  hla  contlBentBl  pdMeMiona 
bj  the  French  In  ITBg,  and  restricted  to  the  iiland  at  Bai^Bla,  whIeU 
wu  protected  by  the  Engiiib  Qeel.  Vitlarto  Emmanuilr  I.  (ISDJ-ll)  waa  aJ 
length  reinitaled  in  bis  dgmlniuni,  witb  tbe  addition  of  Qenaa,  by  IbJ 
Conereis  of  Vienoa.  The  Napaleoaie  period  bad  swept  awsy  the  fend^ 
iBititatioiis  of  PiedinaDl,  and  had  1>equsatbed  ia  Ihrir  elead  maoy  of  Iha 
beneUls  or  modem  Icelslallon,  and  high  military  renown.  It  ii  lhsreror« 
intelligible  tbat  the  derieal  reaelinn,  wbicb  set  in  with  tbe  king-i  retnm, 

which  bad  to  be  qnellad  by  Austrian  troouj.  His  brather  Cai-io  FwUa 
I1S21-S1J  adbeisd  falthfuUv  lo  Jsaaitlcal  priuclnlei.  and  lived  on  lbs 
wbole  in  Bceordance  with  bis  molla.  -Nob  lono  re  per  etsnre  seonaUV 

succeeded  b7  tlie  collateral  line  aS  CarignanD  (p.  S3;  3TUi  April.  laSll. 
Carlo  Albtrte  (b.  ITBS),  who  had  beea  edncstad  at  b  French  mlliUrr 
Htaool,  and  bad  beadod  the  Inssmction  of  tE21.  wai  pmtectnd  by  FravM 
and  Kossla  a|!Blnit  tbe  attempts  of  Aastija  lo  deprive  him  of  bis  claims 
t'.  tbe  throne.  His  own  giperleiLces ,  and  tbe  force  of  clrcnmiUneas^ 
rendered  him  an  implacable  enemy  of  Am-lria,  With  hbn  began  Iha 
national  develupmeni  of  Piedmont,  allhengh  bis  efforts  were  not  always 
consislenl.  Tbe  liberals  called  him  the  'Re  Tenlenna'  (the  yaelllatia^ 
whUe  in  1843  he  hinueif  describei  his  posillon  an  being  -belween  Iha 
daggeM  of  the   Carbonari  and  the   chooolaJe  of  (he  JeBmU\     On   8th 

menl  of  a  conslitntion  ,  and  on  tbe  7lb  Feb.  the  king .  halT  in  despali, 
yielded  to  the  popular  desires.    The  insnrtection  in  Lombardy  st  length 

gi>e  Tent  U>  bia  old  enmity  against  Austria  i33rd  March],  bnt  une'iear 
later  his  career  terminated  with  bis  defeat  at  Novara  (33rd  March.  IBWX 
He  Iben  abdicated  and  retired  to  Oporto,  where  tie  died  in  a  few  munUU 
(2Rih  Jnlvi      Tl  wu  rpj'rTved  (or  his  son  ViUaria  Eiamahiult  II.  (b    1820,' 

0  sivo  etTecl  to  the   national  wishes  of  Italy. 

ris  /.  (b.  Ulb  Har.,  lEU], 

9.  Turin,  Ital.  Torino. 

ArriTlI.  The  principal  railway- slalion  al  Turin  is  Ihe  Stationl  Cat- 
Iralt,  or  ftirlo  JVuocn  (PI.  E,  J,  5),  in  Ihe  Piaiia  Carlo  Felice,  al  the 
end  of  Itae  Tla  £oma,  a  handsome  ediilce  with  wailing.roiiiog  adamed 
with  frescoes,  and  <he   [erminua  of  all  ibe  lines.  —  Travellers  lo  Milao 
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may  take  the  train  at  the  Stazione  Porta  Susa  (PI.  C,  3,  4) ,  at  the  end 
of  the  Via  della  Cernaia,  the  first  stopping-place  of  all  the  trains  of  the 
Kovara-Milan  line  (omnibuses  and  carriages  meet  every  train),  or  at  the 
Btatione  Suceursale^  on  the  left  bank  of  the  Dora.  —  Station  of  the  branch 
line  to  Eivoli  in  the  Piazza  dello  Statuto  (PI.  C,  2) ;  of  that  to  Cirii-Lanzo 
between  the  Piazza  Emmanuele  Filiberto  and  the  Ponte  Mosca  (PI.  E,  1). 

EotelB.  ^EuBOPA  (PI.  a;.  E,  2),  Piazza  Castello  19^  '^Gband  Hotel  de 
Turin  (PI.  bj  E,  4,  6),  opposite  the  central  station-,  *Hotkl  dk  la  Lioubib 
(PI.  Ci  F,  4),  Via  Carlo  Alberto;  *H6tkl  Fedkb  (PI.  d;  F,  3),  Via  8. 
Francesco  di  Paola  8-,  Hotel  Trombetta  (PI.  e  \  E,  3),  Via  Roma  29,  Piazza 
S.  Carlo;  Oband  Hotel  d'Asoletebke  (PI.  f;  E,  3,  4),  Via  Roma  31,  and 
Via  Cavoar  2.  All  these  are  of  the  first  class,  with  similar  charges :  B. 
from  2V2,  B.  IV2-2,  D.  generally  at  5  o'clock  4-5,  L.  3/4-I,  A.  1,  omnibus 
l-lVafr.  —  The  following  are  more  in  the  Italian  style,  and  have  trattorie 
connected  with  them :  Albergo  Centrale  (PI.  g ;  E,  2),  Via  delle  Finanze, 
R.  2,  D.  4,  B.  13(4,  L.  1,  A.  8/4  fr.;  Bonne  Femmb  (PI.  h;  E,  2},  Via  Bar- 
baroux,  these  two  well  spoken  of.  Hotel  Sbissb  (Pl.i;  E,  4),  Via 
Saechi  2,  near  the  central  station,  R.  from  2V2^  B.  IV4,  I>.  with  wine 
4V2,  L.  3/4 ,  A.  3/4  fr. ;  Caccia  Reale  (PI.  k  •,  E,  2) ,  Piazza  Castello  18 ; 
HdTBL  DB  France  et  de  la  Congo bde  (PI.  1 ;  F,  2,  3),  Via  di  Po  20 ;  Tbe 
Gobone  (PI.  m;  E,  2).  Via  S.  Tommaso  13;  Dooana  Vbcchia(P1.  n;  E,  2), 
Via  Corte  d'Appello  4,  near  the  Palazzo  di  Citta,  R.  1V«,  L.  V2  fr.,  A.  60, 
omnibus  60  c,  well  spoken  of;  Ville  de  Boloqne,  Corso  Principe  Ame- 
deo.  —  The  Orissini,  a  kind  of  bread  in  long,  thin,  and  crisp  sticks, 
form  a  speciality  of  the  place.  Best  wines :  Barbara ,  Barolo ,  Nebiolo^ 
and  Oriifnolino. 

Beataurants.  Canibio,  Piazza  Carignano  2,  much  frequented  in  the 
morning,  best  Italian  wines ;  Parity  Via  di  Po  21;  Antiea  Verna^  Via 
Boma  13;  Trattoria  di  Piazza  S.  Carlo ^  D.  with  wine  3  fr.,  in  a  room  on 
the  upper  floor;  Meridiana^  Galleria  Geisser,  Via  S.  Teresa  6  (Vienna  beer) ; 
Jhu  Indie yYiSk  Guasco  4;  in  the  last  two  Italian,  in  the  others  French 
cuisine.  Good  Restaurant  also  at  the  Stazione  Centrale.  '^Trattoi'ia  8. 
Margkerita^  see  p.  72.  —  Good  Piedmontese  Wine  ('Barbera')  at  the  Trattoria 
tTOriente^  Via  Lagrange,  and  at  the  Coccagna  (^Barolo*),  Via  Dora  Grossa. 

Gafes.  *C<^fd  de  Paris,  Via  di  Po  21 ;  "S.  Carlo.  Piazza  S.  Carlo  2; 
Ncuiionale,  Via  di  Po  20;  Madera,  Via  Lagrange  10;  */2oma«o,  by  the 
Galleria  deir  Industria  Subalpina,  in  the  Piazza  Castello  (caf^  chantant  in 
the  evening);  Caff^  della  Bona,  Via  Roma  25;  Liguria^  Corso  del  Re,  near 
the  station.  —  Oonfectioners.  Basi,  Baratti  &  Milano,  both  in  the  Piazza 
Castello,  S.  side.  —  Beer.  At  the  above-mentioned  *Caffh  Romano;  Dreher, 
Piazza  Carignano  (Vienna  beer);  Lumpp,  at  the  comer  of  Via  deir  Ar- 
aenale  and  Via  Alfieri;  in  the  Birr  aria.  Via  di  Dora  Grossa  5;  in  the 
Oalleria  delV  Industria  Subalpina  (p.  63). 

Cabs ,  or  Oittadine ,  stand  in  most  of  the  piazzas  and  in  the  streetf 
leading  out  of  the  Via  di  Po.  Per  drive  (corsa)  1  fr.,  at  night  (12-6  a.m.) 
1  fr.  SO  c. ;  first  1/2  br.  1  fr.,  first  hour  (ora)  1  fr.  50  c,  each  following 
V2  br.  76  c. ,  at  night  I1/2,  2,  and  1  fr.;  each  trunk  20  c.  —  Two-horse 
carriage  50  c.  more  in  each  case. 

Tramways.  From  the  Piazza  Castello  (PI.  B,  F,  2);  1.  By  the  Via 
Lagrange  to  the  Barriera  di  Nizza  (PI.  F,  6);  2.  To  the  Piazza  Vittorio 
Emmanuele,  across  the  bridge  over  the  Po,  and  to  the  right  to  the  Barriera 
di  Piacenza  (PI.  H,  5),  and  on  to  Moncalieri;  3.  Across  the  bridge  as  in 
the  last  route  and  then  to  the  left  to  the  Barriera  di  Casale  (PI.  H^  2) 
and  Madonna  del  Pilone-Qassino ;  4.  By  the  Via  Garibaldi  or  Dora  Grossa 
to  a.  Doncfto  and  Martinetto  (PI.  A,  2);  5.  By  the  Via  Pala/zo  della  Citta, 
the  Piazza  Milano,  and  the  Ponte  Mosca  to  the  Barriera  di  Lanzo;  6.  By 
the  Via  Roma,  the  Piazza  S.  Carlo,  and  the  Stazione  Centrale  to  the  Corso 
Ri  Umberto;  7.  By  the  Via  Accademia  delle  Scienze,  Piazza  Carlo  Alberto, 
Piazza  Bndoni,  and  Via  liorgonuovo  to  the  Botanic  Garden  and  Via  Nizza 
(in  connection  with  No.  6).  —  From  the  Piazza  Vittorio  Emmanuele 
(PI.  G,  3):  1.  By  the  Via  Bava,  Corso  Maurizio,  and  Corso  R<i,\{iv«. '^.^x- 
gherita  to  the  Piazza  dello  Statuto  (PI.  C,  2)-,  1.  B^  t^si  N\*  V\ws».  twA. 
VU  Maria  Vittoria  to  the  Piatza  dello  iStatttto;  ^.  "B^  \ii«^  >J•v^^^i^^'v.«v^&^ 


1  (M-E,  61 :    I.  Tu  ifaiic 
-omn^ola  (p.  83),  'in4  to  SbIhi/o    ( 
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fh ,  Frei 


□cienze.  —  Mae  ArU  WardtouH:  CemiU,  Gslleria  Subalpini  (p.  {€), 

KilltuT  Kiule  in   Ibe  PiBita  Cutello  eyerr  afternonn  ;  on  SnndHTf 
12-S,  In  iummet  In  tb?  Olardlao  Betle ,  in  winler  in  Ihe  Hiiiia  VltUnio 

~    "  "  uiiOiBapii  di  H.  C.rtn,  Vis' Boob  ai;  EBgni 


Oiuaeppo,  Vis  S.  Tereia  21;  Bagni  Carnur.  vi»  I^eninf 
'%{t.,  wilb  feeofauc.  —  Bwin -...,...     .- 


tbove  Cht 


oli  bridge  over  Iho  Po  |Pi.  <S.  3:  Olli.}. 

Thntra.  Tiairo  Htglo  (PI.  Q2),  In  tbc  VWin  i.uiiifiiu,  lor  uperu 
snd  Imlloll,  with  Bests  for  2600,  gensrally  open  dnring  Lant  and  lb<  Oar- 

yeM''j?Jni-««npi.  S),  VU "orgoTuo"',  X^ni  ITI^M),  vfa'di  Po  2t 
ibtit  two  for  plays  in  tbo  Pledmonlf  ge  dlaleol ;  Scribi  (PI.  54),  Via  Zeccn 

Sncliih  Ohurch  Bnvln  peifannei  in  a  chapel  sX  the  back  nf  tbo 
TBDipio  ValdcBe  {PI.  18). 

Trinoipal  Attrnetioni :  Armonir  (p.  &1),  Picture  Oslleiy  (p.  68)  and 
Hnneum  a(  Antiquities  (p.  65).  UnBeo  Clvfco  (p.  71],  monumenti  in  ttas 
calhfdrsl  (p.  68),  view  from  IhB  Cupqchin  mouMtery  (p.  72). 

Turin  [T8D  ft.),  tbe  Roman  Augusta  Taurinonim,  founded  by 
IbB  Taurinl,  a  L^urlan  tribe,  desMoypd  by  Hannlbil  B.C.  218, 
and  subsequently  te-ereMsd,  wbh  the  capital  of  the  Coanty  of 
Piedmont  In  tbe  middle  ages  ,  and  In  1418  became  subject  to  tbe 
DukBB  of  Savoy ,  who  frequently  resided  bere.  Fiolq  1859  to 
18Q5  it  vas  tbe  capital  of  Italy  snd  teaidence  of  tbe  klog.  Turin, 
tbs  seat  of  a  cnivcTBity  uid  of  a  military  academy,  and  the  head- 
qnaitera  of  tbe  1st  Italian  Corps  d'Armfe,  is  eituated  in  an  ei- 
tenelVB  plain  on  the  Po ,  wbich  receives  tbo  waters  of  tbo  Data 
Riparia  below  tbe  city.  Tba  plain  of  the  Po  ia  bounded  on  tbe 
W.  by  tbe  Oraian  and  Cottian  Alpi ,  snd  on  tbo  E.  by  a  ranga 
of  billB  rising  on  tte  rigbt  bank,  opposite  tbe  city  (bill  of  tbe  Ca- 
pucbins,  p.  72;  Superga,  p.  T3j.  Turin  bss  always  been  the  focus 
of  the  national  struggles  for  unity,  and  by  tbe  industry  and  per- 
seTerance  of  its  dtizena  has  recovered  fcom  tbe  severe  losses  oonse- 
qnent  on  tbe  removal  of  tbe  court.  The  population  In  1882,  In- 
duding  Burroundlng  villages,  was  352,900,  of  tbe  town  itself  sboot 
220,000  pn  1377,  4,200;  in  1631,  36,447;  in  1799,  80,752;  and 
in  1848,  I30,849'). 

Turin  in  cunspicuous  among  the  principal  ciliej  uf  Il»1y  for  the  re- 
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(I$oU)i  ^i^S)  broad,  straight  streets  (formerly  called  Contrade,  now  Vie), 
wide  sqiiares,  and  nnmeroas  gardens.  Its  history  explains  this.  The 
plan  of  the  old  town,  with  slight  variations,  is  ascertained  to  he  the  same 
M  that  of  the  colony  founded  by  the  Emperor  Augustus.  It  formed  a  rec- 
tangle of  1370  ft.  in  length,  and  2210  ft.  in  breadth,  and  is  now  inter- 
sected by  the  Via  di  Dora  Grossa,  which  runs  between  the  Piazza  Castello 
and  the  Via  della  Gonsolata.  It  had  four  principal  gates,  of  which  the 
Porta  PSatoMna,  to  the  K.  (in  the  Palazzo  delle  Torri,  PI.  44)  still  exists. 
The  whole  town  was  comprised  within  this  circumference  during  the  middle 
ages,  until  in  the  17th  cent.,  under  the  princes  of  Savoy,  a  systematic 
extension  of  the  city  was  begun  in  accordance  with  the  original  plan. 
The  fortifications  constructed  by  Francis  I.  in  1536,  and  finally  the  siege 
of  1706  cleared  away  most  of  the  old  buildings,  and  gave  the  town  its 
present  appearance.  The  fortifications  were  demolished  by  the  French 
when  in  possession  of  the  city  and  environs  in  1801,  and  the  citadel  had 
to  give  place  to  the  railway  in  1857. 

The  spadoas  Piazza  Castbllo  (PL  E,  F,  2),  with  the  Royal 
Palace,  forms  the  centre  of  the  town.  From  this  point  the  busiest 
streets  diverge :  —  the  Via  Roma,  the  Via  di  Dora  Oroaaa  (or  Via 
Oaribaldi'),  and  the  broad  and  handsome  Via  di  Po,  leading  to  the 
bridge  over  the  Po,  and  flanked  by  arcades  (Portici),  containing 
shops,  the  handsomest  of  which  are  near  the  Piazza  Castello  (those 
in  the  direction  of  the  Po,  towards  the  Piazza  Vittorio  Emmanuele, 
being  inferior).  These  arcades  present  a  busy  and  brilliant  scene 
in  the  eyening,  when  lighted  by  gas.  The  University  in  the  Via 
dl  Po,  see  p.  70.  —  In  the  S.E.  angle  of  the  Piazza  Castello  is  the 
new  OcUUria  delV  Jnduatria  Subalpina,  containing  caf^s,  a  large 
birrarla,  and  concert  rooms,  which  deserves  a  visit,  though  Inferior 
to  the  arcade  at  Milan.  The  other  end  of  the  arcade  is  in  the  Piazza 
Carlo  Alberto  (p.  65). 

The  Falaszo  Madama  (PI.  39 ;  E,  2),  the  ancient  castle,  a  lofty 
and  cumbrous  pile  in  the  centre  of  the  Piazza  Castello ,  is  the  only 
medisBval  structure  of  which  Turin  boasts,  and  was  erected  by 
William  of  Monferrat,  when  master  of  the  town  in  the  latter  half  of 
the  13th  century.  It  owes  its  present  name  to  the  mother  of  King 
"Victor  Amadous  II. ,  who  as  Dowager  Duchess  (^Madama  ReaW) 
occupied  the  building ,  and  embellished  it  in  1718  hy  the  addition 
of  a  handsome  double  flight  of  steps  and  the  facade  with  marble 
columns  on  the  W.  side,  from  a  design  by  Juvara.  The  two  original 
towers  on  the  E.  side  are  still  standing ;  two  others  on  the  W.  side, 
one  of  which  contains  an  observatory,  are  concealed  by  the  facade. 
Down  to  1865  the  Palazzo  Madama  was  the  seat  of  the  Italian  sen- 
ate, and  it  now  contains  several  institutions.  —  In  front  of  the 
Palace  stands  a  Monument  to  the  Sardinian  Army  (PI.  24)  by  Vine. 
Veta,  erected  by  the  Milanese  in  1859. 

On  the  N.  side  of  the  Piazza  Castello  is  situated  the  Palazzo 
Beale,  or  Royal  Palace  (PI.  43 ;  E,  2),  begun  in  1660,  a  plain  edi- 
fice of  brick ,  sumptuously  fitted  up  in  the  interior.  The  palace- 
yard  is  separated  from  the  Piazza  by  a  gate,  the  pillars  of  which,  w^^ 
decorated  with  two  groups,  in  bronze  of  Castot  a.w^'^oWxi^^  ^^^h.'gCisA. 
by  Abbondio  Sangiorgio  in  1842.    To  tVve  leit  \w  Ocvft  V?KV  ^i  ^^^  \>-- 
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lace,  to  whifih  the  public  ate  aimittpd  ,  in  a  uinho  iisar  the  stali- 
cisa ,  ifl  the  'Cavallo  di  Marmo',  an  equestrian  Btatoe  of  Duke 
Victor  Amideus  1.  (li.  1637^;  the  atatne  U  of  bronie,  tTie  horse  in 
mirble;  below  tbs  latter  are  two  BluTea.  The  stepE  have  leceutljr 
been  magiiificently  embeUished ;  aniDiig  the  statces  tbose  of  Em- 
msnnal  Phillbert,  by  Vnmi,  and  Cmlo  Alberto,  by  Vela,  dBserre 
Epeoiai  notice.  The  royal  apartmnute  are  geiiecally  acceselble  In  tliB 
absence  of  tha  king. 

The  long  8.E.  wing  of  the  ediSee  /GaU'ria  Btaumanl)  contains 
the  "EOYil  Armocby  (.4rmeria  Scale;  PI.  4;  E,  2;  entered  from 
the  Areiide,  fliat  door  to  the  right  wheo  approached  from  the  paUcej, 
opposite  and  to  tho  N.E.  of  the  Palazzo  Madsma.  It  1b  Open  to  tha 
public  on  l^undays,  11-3  o'docli ,  and  daily  at  tha  same  honrs  by 
tickets  fohtalned  between  11  and  3  o'clock  at  the  office  Of  the  secre- 
tary ot  the  Armoury,  on  the  groimd-floor}.  The  ooUectlon  Is  fery 
choice  and  In  admirahle  order  (cUBtndian  I/2-I  fr.}. 

In  Itae  cenlni  of  RooH  I.  sre  tt  brcinte  italuolte  of  Hap 

Bword  itt  worn  at  Iba  hallla  uf  Harecgii ,  a  qoadranl  be  _ 

youne  otflcET,  two  Fronoh  regimental  e»slea,  and  two  kelUe-arumB  cap- 
tured  at    tbs    hatlle   „C  Turin    In    ITOS,    Nnmeroes  modeli   of   ooisra 

:  riglil  DonlalDi  glfM 


reaented 

l.i  Victor  EDunanu 

IbyllalUnl 

1859, 

a  gilded  wrealk  u 

rin   'i860,   and  A  .word  lo  lae 

n  Ibe  0 

CMIOB  of  the  D»B 

e'FMlivali  i 

llio  centre,  the  tivonrile  hot 

Oharl 

a  Albert,  PiedmOD 

D  lie  wars  uf  ISitUS  ottt  I 

ablneU. 

The  lung  Hall  ea 

ntaila,   on  Ibi 

„"i'''u'???r;'',?^^?!»™s 

_.  .   _.     _    Aiiy   __      , 

Unn  or'sa  battle-Kies,  a  award  eiocule'd  by  Bumemila  Ciiiini(r),  and 
Dnely  ornnmented  hsimets  uf  the  IClh  and  16lb  centuries.  Under  , 
a  -Sfcield  bj  ^fHrmnlD  Ctllinl  (1),  Embossed,  and  inlaid  will  EHdiifc  «- 

lUili  of  armour  are  those  of  the  iireician  family  HarTiucnsi 
Ibe  left  and  one  on  tba  righl.  Adjacent  la  an  andient  rostruui 
of  a  boat's  head,  found  In  the  harlionr  at  Oenua.  Al  Ibe  end 
are  tliB  armour  of  Prince  Eugene,    lie  saddle  of  Enip.  Charle 


b  Id,  1662).  bearlne 


The  Falaoe  Garden  f(?inf((inoRenIe,'  P1,E,  F,^],  entered  ftenj 
the  arcade  nppoalio  the  Palazzo  Madama,  is  open  daily  in  summer 
(Ist  May  to  1st  Oct.]  1 1-3  ,  on  Sundays  and  festUals  11-2 ;  mil- 
'iry  ranaic,  seep.  62,  Fine  view  of  the  Snperga.  Connected  with 
fe  Ohrdino  HeaU  in  a  well- stocked   Zooloyiriil   (liiTiiea  (open      " 
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the  public  Mon.  and  Thurs. ;  to  strangers  daily  on  application 
at  the  palace).  —  The  Cathedral^  which  adjoins  the  palace  on  the 
W.,  see  p.  68. 

In  the  Piazza  Gabignano  ,  near  the  Piazza  Castello ,  to  the  S., 
rises  the  Palauo  Carignano  (Pi.  36 ;  F,  3),  with  its  curions  brick 
ornamentation,  erected  by  Quarini  in  1680.  The  Sardinian  Cham- 
ber of  Deputies  met  here  from  1848  to  1860,  and  the  Italian  Par- 
liament from  1860  to  1865.  The  handsome  facade  at  the  back, 
towards  the  Piazza  Oarlo  Alberto,  was  built  in  1871  from  the  de- 
signs of  Bollati  and  Ferri. 

The  rooms  used  by  the  parliament  are  now  devoted  to  the  Natubal 
HiSTosT  Collections  formerly  in  the  Academy  (open  to  the  public  every 
week-day  iO-4,  in  winter  1-3).  The  collection  is  divided  into  the  Zoolo- 
gical and  Comparative  Anatomy  Section  and  the  Palaeontological^  Qeological^ 
and  Mineralogical  Section.  The  former  contains  a  fine  array  of  birds 
and  insects ,  and  a  collection  of  the  vertebrates  of  Italy  arranged  in  a 
separate  gallery.  The  palaeontological  division  contains  a  fine  collection 
of  fossil  mollusca  from  the  tertiary  formations ,  and  the  skeletons  of  a 
gigantic  armadillo  (Qlyptodon  Clatnpe*)  from  Bio  de  la  Plata,  a  Tetra- 
lophodon  Avemensis^  a  Megatherium  uuvieri^  and  other  antediluvian  animals. 

In  the  Piazza  Carignano ,  in  front  of  the  palace ,  stands  the 
finely-executed  marble  statue  of  the  philosopher  and  patriot  Oio- 
herti  (PI.  29),  by  Albertoni^  erected  in  1859. 

The  Piazza  Carlo  Alberto  (E.  side  of  the  Palazzo  Carignano) 
is  embellished  with  a  bronze  monument  of  King  Charles  Albert 
(PI.  27),  designed  by  Marochetti,  and  cast  in  London.  The  pedestal 
stands  on  four  steps  of  Scottish  granite;  at  the  corners  below 
are  four  colossal  statues  of  Sardinian  soldiers ;  above  them  are  four 
allegorical  female  figures ,  representing  Martyrdom ,  Freedom, 
Justice,  and  Independence.  The  Piazza  Carlo  Alberto  is  connected 
with  the  Piazza  Castello  by  the  Galioria  Subalpina  (p.  63). 

In  the  vicinity,  at  the  corner  of  the  Piazza  Carignano  and  the 
Via  deir  Accademia  No.  4 ,  is  the  Palauo  dell'  Aooademia  delle 
Seienze  (PI.  3 ;  £,  3) ,  containing  a  picture-gallery  and  museums 
of  natural  history  and  antiquities.  The  building,  formerly  the 
Jesuit  College,  was  erected  by  Guarini  in  1678.  To  the  right  on 
the  Ground-Floor  are  the  Egyptian ,  Roman ,  and  Greek  sculp- 
tures ;  on  the  First  Floor,  the  smaller  antiquities ;  on  the  Second 
Floor  (98  steps),  the  picture-gallery.  These  collections  are  open 
daily  9-4  (the  Antiquities  in  winter  10-4),  adm.  1  fr.  j  on  Sun. 
11-3,  gratis. 

Museum  of  Antiquities  (Museo  Egizio  e  di  Antichitci  Oreeo-Romane).  — 
Hall  I.  contains  large  Egyptian  sphynxcs,  figures  of  idols  and  king8,  sarco- 
phagi, reliefs.    The  finest  figures  are  the  colossal   statue  of  Seti  II.,  in 
red  sandstone^  the  red  granite  statue  of  Amenophis  II.;  a  smaller  statue 
of  the  same  monarch  in  black  granite ;   a  small   white  figure  of  Amosis  *, 
and  the  black  ^Statue  of  Ramses  II.   (Sesostris) ,   above  which  is  an  in- 
scription in  honour  of  the  celebrated  Parisian  Egyptologist  Ghampollion. 
Hall  II. :  Egyptian  statues  and  late  Ghreek  works  found  in  Egypt;  on  the 
right  a  good  torso,  on  the  left  four  figures  placed  round  a  columtk..^  X^^'^.V^v*^ 
the  name  ofProtys  the  sculptor.    Minerva,  over  Wte-aVie.  \tv  Wis.  t%,w\.t^ 'A 
the  room  '^Wos&iea  found  &t  Stampacci  in  SatdlxiVa ,  TftpTfe^e.TvV?«i%  C^^V«sv% 
Babdbker.   Italy  I.   6th  Edit.  t> 
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Lis  lyre,  knd  a  lion,  goal,  and  aas,  protubl;  the  anlmi 
LI  and  OlympuB,  Tonth  (region 


fe  PaiU  III.  (d.  1619)  in  the  Vtlla  Caffarelli  at  Borne,  a 
i    with  hlornglyphlcg  ^ni   Beure<    paniall;  lilall  with 


I  dynasty],  dlicovared  by  Champollion  ,  and  11 
Ked  bj  LepsJus,  are  &le_i>  preserred  hon.  —  W 

mo  Assyrian  reliefs,  the  heads  of  a  king  and 


fonnd   at   Albs  In' 1839,  line   'Hoad  of  Venni   fbust  modem),   head  of 

cotl»a  (=He»d'of  Medusa,  Marcury  and  a  youth,  OlympuB  from  the  gronp 

ian^eLels),  and  the  Broniei,  laulud^  a  tripod  and'a^'SiTenus',  found 
near  Turin,  head  of  Caligula,  and  "Minerva,  [unnd  in  the  Versa  near 
Stradella  In  1826.  A  few  silver  reliefs  are  alio  eiblbited  here.  —  Tha 
room  In  the  middle  canlaine  terraauttas  und  glass. 

The  'Koture  flallery  ( PinacoUca),  on  the  second  floor,  con- 
atstB  of  IB  rooms  containing  upwards  of  600  paintings.  This  ool- 
lection,  being  of  lecent  date  ,  cannot  boast  of  a  ver^  distinct 
cbiTsctei  like  most  of  the  other  Italian  galleries;  bnt  it  afToTdi  the 
trarellei'  an  eicelleuC  opporttinity  of  becoming  better  actinainted 
with  tliO  worlis  of  Oaudensio  Ferrari  |i484-1549),  in  which  we 
Rail  dlBtiactlf  trace  Leonirdo's  insplrsiion ,  coupled  with  the  in- 
fluence of  the  Dmbrian  school  (Noa.  49  and  543.  '"'^  ^^f'x  Pied- 
montese  painter,  lHacrinn  d'Alia  (1460-1510),  and  his  pupil  De- 
ferrari  da  Chioa»o  may  also  be  stndied  here.  Sodoma  (Oiovortni 
Antonio  Bazzi,  1480-1649%  who  originally  belonged  to  the  Lom- 
bard school,  is  well  represented  by  three  piotores.  Lorenzo  dl 
Credti  (1459-15373  Madonna,  No.  35B,  of  this  maBtEt's  best  period, 
shows  that  he  was  influenced  by  Leonardo.  Nnmeroas  and  Impor- 
tant  works  of  tho  old  Nethetlan  duh  school ,  such  aa  :  359.  Petm* 
CrUtui;  358.  Memling;  340.  Sketch  by  Suitn.;  338,  351,  Sm, 
384.  by  Van  I>y>:k.  [Catalogue  1  fr.  25  c.l. 

t.  Boon.   Princes  of  theHoose  of  Savoy  and  baUle-pleces.    Beglnnlni 
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beth,  53.  Ood  the  Father,  =^54.  Descent  from  the  Cross  ^  "^bb.  Sodmna^  Ma- 
donna and  saints;  Oaud.  FerraH^  57.  Joachim  driven  from  the  Temple, 
56.  Visitation;  unnumbered,  Bamaha  da  Modena,  Madonna  (1370). 

m.  Boom  :  Unimportant  works.  —  IV.  Room  :  90.  Landscape  by  Mas- 
timo  d*Azeglio. 

V.  Boom.  93.  Fra  Angelico  da  Fiesole  (?)^  Madonna;  94,  96.  Adoring 
angels,  by  the  same ;  97.  Fieiro  PolltuuolOy  Tobias  and  the  angel ;  98.  School 
ot  Sandro  Botticelli^  Same  subject;  fOl.  Fr.  Franeia^  Entombment  (retouch- 
ed); 106.  Bugiardini  (?  School  of  Qhirlandajo),  Holy  FamUy;  106.  Oaro/alo, 
The  boy  Jesus  in  the  Temple ;  106  bis.  After  Raphael,  Portrait  of  Pope 
Julius  II.  in  the  Palazzo  Pitti  at  Florence;  114.  Oian  Petrino.  SS.  Catha- 
rine and  Peter  Martyr ;  118.  Oirolamo  Savoldo^  Holy  Family;  121.  Francia- 
M^rttf ,  Annunciation ;  l22.  Franc.  Penni^  Good  copy  (1518)  of  Raphael's  En- 
tombment in  the  Palazzo  Borghese  at  Rome ;  127  bis.  C/ofto,  Entombment, 
painted  on  silk ;  127, 128.  Bronzino,  Portraits  of  Kleonora  da  Toledo  and  her 
husband  Cosimo  I.  de*  Medici;  129.  After  Titian,  an  old  copy.  Pope  Paul  III. 

VI.  Room.  132.  Bonifacio,  Holy  Family;  137,  138,  142,  143.  Andrea 
Sehiavone,  Mythological  scenes;  157.  Paolo  Veronese,  The  Queen  of  Sheba 
before  Solomon;  160.  Agottino  Carracei,  Landscape;  "^161.  Caravaggio,  Mu- 
sician; unnumbered,  *'Qiov.  Bellini,  Bartol.   Vivarini,  Madonnas. 

VII.  Room.  163.  Ouido  Reni,  John  the  Baptist;  167.  Jacopo  da  Ponte, 
Cupid  at  the  forge;  174.  Spagnoletto,  St.  Jerome;  189  bis.  Christ  at  Em- 
maus,  after  Titian  (original  in  the  Louvre). 

VIII.  Room.  Porcelain-paintings  by  Constantin  of  Geneva,  copied  from 
celebrated  originals;  Luca  della  Robbia,  Adoration  of  the  Infant  Saviour. 

IX.  Room.  Fruit  and  flower-pieces;  220.  by  Snyders,  225.  by  Fyt,  228. 
by  Be  Heetn.  —  Then  a  corridor  with  inferior  works. 

X.  Room.  234.  Paolo  Veronese,  Mary  Magdalene  washing  the  Saviour's 
feet ;  236.  Guido  Reni,  Group  of  Cupids ;  237,  238.  Poussin,  Waterfall,  Cas- 
cades of  Tivoli ;  ^239,  242.  Ouercino,  S.  Francesca,  Ecce  Homo  ;  244.  Orazio 
Gentilesehi,  Annunciation;  251.  Stroxzi,  Homer. 

XI.  Room.  257,  ^Sfi.  Sassoferrato ,  Madonnas,  the  first  called  ^ della 
Bosa';  268.  Albant,  Salmacis ;  260,  264,  271,  274.  Albani,  The  four  Elements ; 
276.  Carlo  Bold,  Madonna;  283.  288.  Bernardo  Bellotto,  Views  of  Turin; 
295.  Maratta,  Madonna;  299,  3(X).  Angelica  Kaufmann,  Sibyls. 

XII.  Room.  Netherlands  and  German  school :  306.  Engelbrechtsen, 
Passion;  909.  Adoration  of  the  Magi  in  the  style  of  Hieron,  Bosch  (15th 
cent.);  *'312,  320.  Rogier  van  der  Weyden,  Madonna  and  St.  Elizabeth, 
with  portrait  of  the  donor ;  319.  Bruyn ,  Portrait  of  Calvin  (?) ;  322.  Paul 
Brit,  Landscape ;  325.  Ooltz,  Warriors ;  *338.  VanDpek,  Children  of  Charles  I. 
of  England ;  «340.  Rubens ,  Sketch  of  his  apotheosis  of  Henry  IV.  in  the 
Uffizi;  *351.  Van  Dyck,  Princess  Clara  Eugenia  of  Spain. 

XIII.  Room,  containing  the  gems  of  the  collection:  ^356.  Lorenzo  di 
Oredi,  Madonna;  *357.  Ouercino^  Madonna;  *358.  Hans  Memling,  Seven 
Sorrows  of  Mary,  the  counterpart  of  the  Seven  Joys  of  Mary  at  Munich,  a 
chronologioal  composition  of  a  kind  much  in  vogue  among  northern 
artists ;  359.  Petrus  Cristus,  Madonna;  *361.  Saenredam,  Interior  of  a  church, 
the  figures  by  A.  van  Ostade;  *363.  Van  J^wc*.  Prince  Thomas  of  Savoy, 
a  fine  portrait;  364.  D.  Teniers,  Tavern;  366.  Wouwerman,  Cavalry  attack- 
ing a  Dridge;  368.  />.  Teniers,  Younger,  Domestic  concert  (portraits  of 
the  artist  and  his  family) ;  369.  Sandro  Botticelli ,  Triumph  of  Chastity ; 
•*373.  Raphael,  Madonna  della  Tenda  (a  very  fine  picture,  but  the  original 
is  at  Munich) ;  374.  S.  Botticelli,  Madonna ;  *o7d.  Donatello,  Madonna  (relief) ; 
•876.  Sodotna,  Lucretia  killing  herself;  '377.  Paul  Potter  (1649),  Cattle  graz- 
ing ;  9T7  bis.  Jan  Livensjl0.a,n  asleep ;  378.  Jan  or  *  Velvet^  BruegheLL&nd- 
scape  with  accessories;  o79.  Frans  van  Mieris,  Portrait  of  himself ;  380.  Jan 
Brueghel,  Quay;  •^4.  Van  Dyck,  Holy  Family,  by  far  the  finest  work  of 
this  master  in  Italy,  painted  under  the  influence  of  Titian ;  385.  Honthorst 
(Oherardo  delle  Notti),  Samson  overcome  by  the  Philistines;  386.  H.  Hol- 
bein^ Portrait  of  Erasmus ;  389.  /.  Ruysdael ,  Landscape ;  391.  Oerard  Dou, 
Girl  plucking  grapes;  392.  Velazcmee,  Philip  IV.  of  Spaiw.^  9!^.  Eu\>«ft%V^^., 
Holy  Family;  ot4.  C.  Netseher,  Sciiwors-gnndeT.  ^  ^- 

XIV.  Boom.    398.  JSallaert,  Procesalon-,  UO.  PWri».»  K^QL»t^.\.\Q.^  ^"^  v^'«^ 
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The  apaoioua  PiiKZA  S.  Ciftt-o  (PI.  E,  3;  587  ft.  long,  and 
!264  ft.  wide),  vliich  adjoins  the  Aci.ileaiy,  Ie  embellisbed  with  the 
>Hluestrian*BtatiieotEiiimaiLiie]Fhi]ibBTt(Pl.!28},  Duke  otHnyoy 
(d.  1580],  surnamed  'TUe  de  Fer',  in  liEoiize,  deBigiied  by  MaroC' 
chttli  (1838),  aud  placed  on  a  podeetiil  of  graulte,  with  reliefB  at 
the  lidea.  Un  the  W.  aide  the  Battle  of  St.  Quentin,  gained  by  the 
duke  under  Fhtlip  II.  of  Spain  againat  the  French  i[i  1557;  on  the 
S.  side  the  Peace  of  CateaO'Canibr^sia  (155B),  hy  which  the  duchy 
was  reatored  to  the  House  of  Sa^oy.  The  duke  aa  'poeemratdltum? 
is  ill  the  act  of  aheathing  hie  sword  (bis  armour  proaerved  at  tbe 
Bimoury  ia  placed  In  the  saiuc  attitude). 

TheVu  HoMA  Uads  from  the  PisKxa  S.  Carlo  to  (N.)  the  Piazza 
Caatello  (.p.  63),  and  (_8.)  to  tha  PiaKza  Carlo  Felite  (p.  70) 
and  the  railwai-sUtion.  —  To  tbe  Itft  In  the  Via  dell'  Uapedale  la 
the  EccS-injie  (PI.  6 ;  F,  3),  and  adjoining  it,  a  *u«eo  /nrfusWol* 
ltaUtmo(i'l.  34;  F,  3),  with  a  technological  collection.  Farther  on 
is  tbe  large  Oapedale  S.  Oiovanni  Battiela  (Fl.  35 ;  F,  3).  —  The 
craaa-atreet  leads  in  a  N.  diroctioji  to  the  Piazza  Oaiilo  Euhahuhlb 
|[.  (PI.  F,  3),  with  a  handsome  *l[a]iiimeiit  to  GaToni  (PI-^H),  by 
Duprg  at  Ftorenoe,  erected  in  1BT3  :  grateful  Italy  presuntiug  the 
civic  cruwn  to  Cavour,  who  holds  a  scroll  in  hla  left  hand  with  tbe 
famous  words  'libera  obiesa  in  liliero  etato' ;  the  pedestal  is  adorned 
with  allegoiiual  Ugurea  of  Juatics,  Daty,  Policy,  and  Independence; 
the  reliefs  repreeeut  the  return  of  the  Sardijiian  troops  From  the 
Crimea ,  and  the  Paria  Congress.  For  Ihia  Hnc  work  the  sculptor 
was  paid  upwards  of  30,1X10 1.  —  In  tbe  Via  Cavour ,  at  the  oonier 
of  tha  Via  Lagrange,  ie  the  house  (PI.  7)  in  which  Count  Cavour 
wae  born  in  1810  (d.  1861],  wltta  a  memorial  tablet. 

Ailjoining  the  Palazzo  Reals  (p.  63)  on  the  W.  aide  rises  the 
Oathedzalof  S.  Oiovanni  Bottiita  (PI.  10;  E,  2),  ereeted  on  the 
site  of  three  ancient  churches  In  1492-98  by  Mto  del  Caprino  (of 
Florence,  from  Baoclo  Plntelli's  design?)  in  tbe  Kenaisaance  style, 
witb  a  marble  fai^ads. 

Ths  lotarlor  coDiisM  of  a  uo.ie  and  aialfs,  a  Irangept,  and  an  uctn- 

Vinci'i  Lut  Supper  <p.  140).    iHvr   tbe  second  altar  on  tbe  ri«lit  are  18 

cuei  <m  tbe  filing  modem.    Tbe  ^U  of  tbe  ro;al  famity  are  on  Ibe  latt 

uf  tUe  Uigb-alrar.  i 

Bcbind  the  Iilgb-altar  la  gltnatt^d  ILti  °Oai^lla  del  ButiaaimD  Boduio  I 

{open  diirlni!  mumlng  masa  till  9  o'clock],  approaebed  by  37  itepa  lo  Ibe  J 

rl^lit  iif  the  bSKb-altar,  umilruclsd  in  Ibo  ITUi  cent,  by  tbe  Tbeallne  monli:  I 

Ouarim.    It  If  a  lofty  circular  chapel  of  dnrk  brown  marble,  eoatruting  I 

slmngl/  wllb  lb«  wbitB  mtiguinenta,  seiianLled  fram  Ibe  cbuir  by  a  iimae  I 

parllaoa.  nail  eoynreil  wllb  a  curloualy  nbaped  donit.    TM>  la  Ibe  burial-  I 
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chapel  of  the  Dakea  of  Savoy,  and  was  embellishod  by  King  GharlcB 
Albert  in  1842  with  statues  in  white  marble  and  symbolical  figures  to  the 
memory  of  the  most  Illustrious  members  of  his  family:  (r.)  Emmanuel 
PMUbert  (d.  1580),  'resti tutor  imperii',  by  Marchesi;  Prince  Thamcu  (d. 
1656),  *qui  magno  animo  italicam  libertatem  armis  adseruit  nee  prius  dimi- 
care  destitit  quam  vivere'',  by  Gaggini^  Charles  Emmanuel  II.  (d,  1675), 
hy  Fraccaroli^  Amadeu*  VIII.  (d.  1451),  by  Cacciatori.  The  chapel  also 
contains  the  marble  monument  of  the  late  Queen  of  Sardinia  Maria 
Adelaide  (d.  1855),  by  Revelli.  The  peculiar  light  from  above  enhances 
the  effect.  In  a  kind  of  urn  over  the  altar  is  preserved  the  Santissimo 
Budario,  or  part  of  the  linen  cloth  in  which  the  body  of  the  Saviour  is 
aaid  to  have  been  wrapped.  —  The  door  in  the  centre  leads  to  the  upper 
corridors  of  the  royal  palace,  which  are  used  as  a  public  thoroughfare. 

From  the  Piazza  S.  Giovanni  we  proceed  through  the  Via  della 
Basilica  to  the  Via  Pokta  Palatina  ,  which  leads  to  the  Palazzo 
delle  Toxri  (PI.  44;  E,  2),  one  of  the  old  Roman  gates,  with  two 
medisBval  towers.  It  has  recently  been  converted  into  a  Liceo 
MuaicaU,  or  conservatorium  of  music.  In  the  same  street,  not  far 
from  the  cathedral,  is  the  church  of  Corpus  Domini  (PI.  12;  E,  2), 
erected  in  1607  by  Vitotzij  and  deriving  its  name  from  a  miracle  of 
the  Host  in  1453.  —  In  the  adjacent  church  of  8,  Spiriio,  dating 
from  1610,  Rousseau,  when  an  exile  from  Geneva ,  at  the  age  of 
16,  was  admitted  within  the  pale  of  the  Roman  Catholic  Church  in 
1728,  but  he  again  professed  Calvinism  at  Geneva  in  1754. 

The  Palazzo  di  Cittli  (PI.  37;  E,  2),  the  seat  of  the  mu- 
nicipality, and  containing  a  library,  was  erected  in  1659.  The 
Piazza  in  front  of  it  is  adorned  with  a  monument  to  Amadeus  VI. 
(PI.  25),  surnamed  the  ^conte  verde'j  the  conqueror  of  the  Turks 
and  restorer  of  the  imperial  throne  of  Greece  (d.  1383),  a  bronze 
group  designed  by  Palagij  and  erected  in  1853.  The  marble  sta- 
tues in  front  of  the  portico  of  the  Palazzo  di  Citti  (town-hall)  of 
1.)  Prince  Eugene  (p.  73;  d.  1736)  and  (r.)  Prince  Ferdinand 
d.  1855),  Duke  of  Genoa  and  brother  of  Victor  Emmanuel ,  were 
erected  in  1858 ;  that  of  King  Charles  Albert  (d.  1849)  in  the  col- 
onnade to  the  left  was  erected  in  1859 ;  that  of  King  Victor  Em- 
manuel (d.  1878),  to  the  right,  in  1860.  Opposite  these  statues  are 
memorial  tablets  bearing  reference  to  the  events  of  their  reigns. 

The  Via  Milano  leads  hence  to  the  N.  to  the  church  oiS,  Domen- 
ieo,  which  contains  a  Madonna  and  St.  Dominic  by  Guercino.  The 
Via  della  Corte  d'Appello  runs  W.  to  the  Piazza  Savoia  (PI.  D,  2), 
in  which  rises  the  Monumento  Siccardi  (PI.  32) ,  an  obelisk  75  ft. 
in  height,  erected  to  commemorate  the  abolition  of  ecclesiastical 
jurisdiction  in  1850,  and  named  after  Siccardij  minister  of  justice* 

The  Via  della  Consolata  leads  hence  to  the  church  of  — 

La  Ck>]i80lata  (PL  11 ;  D,  2),  containing  a  highly  revered  Ma- 
donna ,  and  formed  by  the  union  of  three  churches ;  the  present 
structure  in  the  'baroque'  style  of  the  17th  cent. ,  was  erected  by 
Cfuarini  in  1679,  and  decorated  by  Juvara  in  1714.  The  chapel  to 
the  left  below  the  dome  contains  tho  kiveeWw^  ^\.%\.\i«a»  ol^wksw 
Theieaa,  Queen  of  Charles  Albeit,  andMLMia  k^ft\^\^'fc,  ^>\^fc«^  ^"V 


\ 
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Vittot  Eramuiuel  (both  of  wht-m  died  in  18B5J,  orepted  in  1861. 
The  piissagB  to  the  right  of  the  nhiicch  in  hnng  with  vaClve  pic- 
tuTPB.  —  The  pUzia  adjoining  the  church  is  adoitii'd  irith  s  granite 
uolumii  Burmouiited  with  a  gtatus  of  tho  Virgin,  OFccted  in  183D  to 
commemoratB  the  ceaeation  of  the  cholera. 

Fmm  the  PUizi  C»8tell(.  the  Via  di  Dora  GrOMa,  now  Via  Gari- 
bnldl,  leads  to  the  Piazza  iibllo  Statdto  (PI.  C,  2),  which  is  em- 
bolllEhed  with  a  huge  allegoriciil  Afonununt,  commemoiating  tha 
rompletlon  of  the  Hont  Cents  Tunnol ;  the  Genius  of  Science  soars 
above  a  nhaotin  pile  of  granite  rocks,  on  which  lie  the  stupefled  and 
conquered  gianti  of  the  monntain.  On  &  tablet  are  inscribed  the 
names  of  the  engineers,  Sommellter,  Omloni,  and  flrandi. 

From  tho  Via  Dora  dl  Gros9i  ve  proceed  to  the  S.  along  th^ 
Corso  Siccardi  to  the  Oiardina  deUa  OitadaUa  (I>1.  D,  2,  3],  wheia 
statues  were  creeted  in  I87I  Iro  Brofferia  (d.  18B6) ,  tho  poet  and 
orator,  and  in  1873,  on  the  opposite  comer,  t^  the  Jurist  J.  B. 
Coflmh.  —  Farther  on,  in  thn  triangular  Plalia  Piotro  Mioea  (PI. 
D,  3),  at  the  eomer  of  the  Via  delta  Cemaja,  is  a  monament  In 
bionze ,  erected  in  1864  in  memory  of  Pietro  Mieca,  the  brave 
'soldato  mlnatore',  who  at  the  saoriflco  of  his  own  life  saved  tho 
citadel  of  Turin,  on  30th  Aug.,  1706,  by  springing  a  mine  when 
the  French  greiiadlcra  had  already  advanced  lo  ttie  very  gates. 
Nearly  opposite  rises  the  statue  of  Count  AUx.  LaMiiTmoTa(A.  1855 
in  tha  Crimea). 

The  PiAiiA  RoiJBBiNo  (PI.  D  ,  E,  3;)  is  embelUshed  with  an 
equestrian  statue  of  Dake  Ferdinand  of  (iciitiii  {p.  69),  by  Bal- 
ilea  ,  erected  in  1877  ;  the  prince  is  represented  as  commanding 
at  the  battle  of  Novara. 

In  front  of  the  imposing  Central  Station  (p.  60 ;  Pi.  E,  4,  Q) 
extends  the  Piazza  Cablo  Fblicr.  The  hroiize  statue  of  Maaaimo 
d'Attglfo,  the  patriot,  poet,  and  painter  (d.  1866^,  by  Boliieo,  was 
cast  at  Mnnioh,  and  erecled  in  1873.  This  large  piazza  is  adjoined 
by  two  smaller  ones,  the  Plam  Paleofirpa  to  the  W.,  adorned  with 
the  atalne  of  the  rojnistor  of  th&  same  name  (VI.  31 1,  and  the  Piataa 
Lagrange ,  with  (he  statue  of  Count  Lagrango,  the  mathematician 
(d-  l813atPflriBi  PI.  30). 

In  theViAmPo(p.e3)whi<ih  leads  to  the  .S.E.  from  the Piazzs 
Caatelio.  on  the  left,  is  the  TIniVBWitT  (Pi.  57  :  F,  3),  with  a  haiid- 
Eome  court  in  the  late-Ren aisaancc  style ,  with  two  arcades,  one 
above  (he  other.      It  oontains   a  jHuxu  Lapiiaria  of  Roman  a 
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6p.m.  in  summer,  and  9-4  and  7-iO  p.m.  in  winter;  closed  in 
Sept.),  numbers  200,000  vols,  and  contains  a  number  of  valuable 
manuscripts  from  Bobbio  and  rare  editions  (Aldi).  The  University 
(founded  in  1404)  has  at  present  a  staff  of  o5  professors,  and  num- 
bers about  1500  students. 

No.  6,  to  the  right  in  the  Via  dell*  Accademia  Albertina,  is  the 
Aocademia  Albertina  delle  Belle  Arti  (PI.  1;  F,  3;  shown  on  week- 
days on  payment  of  a  fee).  It  contains  a  small  collection  of  pic- 
tures and  numerous  good  engravings  and  drawings ,  among  them  a 
cartoon  by  Leon,  da  Vinci  and  24  fine  cartoons  by  Gaudenzio  Ferrari. 

The  Via  Montebello ,  the  next  cross-street ,  leads  to  the  new 
Synagogue  (PI.  47;  G,  2),  begun  by  Antonelli  in  1863,  but  after- 
wards discontinued  for  lack  of  funds ,  and  now  being  finished  at 
the  expense  of  the  city,  as  a  memorial  of  Victor  Emmanuel ;  it  is 
a  square  building  resembling  a  tower,  with  a  singular  facade  con- 
sisting of  several  rows  of  columns,  and  will  when  finished  be  the 
loftiest  in  Turin  (354  ft.). 

In  the  Via  di  Gaudenzio  Ferrari,  No.  1,  is  situated  the  Museo 
Civico  (PI.  33 ;  F,  2),  containing  the  civic  collections  (open  gratis 
on  Sun.  and  Thnrs.,  11-3;  on  other  days,  fee  1  fr.). 

Gbound  Floor.  Early  sculptures,  early  medieeval  relief  of  the  Ma- 
donna, coffin  of  the  poet  V&gnone  (d.  1499)  with  reliefs  of  Orpheus  and 
Perseus,  terracottas,  wood-carvings  of  the  i6th  cent.,  a  copy  of  the  Bucen- 
taur  (p.  247).  —  FIkst  Floor.  Modem  paintings  and  sculptures.  Marble 
statues  of  Eve  by  Fantaechiotti  and  Dante  by  Vela.  The  realistic  tendency 
of  modern  Italian  art  is  well  illustrated  in  the  death  agonies  depicted  in 
the  Crucifixion  of  Eulalia  by  Franeesehi  and  the  'Femme  de  Claude"  by 
Mo»8o.  Good  water-colours  by  BotsoU^  illustrating  the  events  of  1859-61. 
Statuette  by  Balzieo.,  the  'Plebiscite  in  Naples'.  In  the  last  room  are  a 
few  old  paintings  by  Bart.  Vivarini.,  Bugiai'dini^  Honthorst^  and  Victors.^ 
and  a  marble  bust  of  Sappho  by  Canova.  —  Second  Floor.  Rooms  12-14 : 
Sculptures  in  wood,  tapestry,  bronze  and  iron  work.  Room  15:  Modem 
wood  and  ivory  carvings  •,  six  pieces  of  sculpture  from  the  tomb  of  Gaston 
de  Foix  (p.  138),  by  Barnbaja.  R.  16:  Miniatures  (missal  of  Cardinal  della 
Rovere,  loth  cent.),  enamels,  majolica.  R.  17 :  Italian  ceramic  ware.  RR.  18, 
19:  Mementoes  of  Massimo  d'^Aeeglio.  R.  20:  Interesting  collection  of 
stained  glass.     RR.  21.  22:  Prehistoric  and  ethnographical  collection. 

The  former  Oiardino  dei  Ripari ,  on  the  site  of  the  old  fortifi- 
cations ,  is  now  superseded  by  new  streets  and  squares  in  course 
of  construction.  The  squares  in  this  new  quarter  are  adorned  with 
several  monuments,  such  as  that  to  the  Dictator  of  Venice,  Dan- 
ielt  Manin  (d.  1857),  beyond  the  Ospedale  S.  Giovanni  Battista, 
representing  the  Republic  Venice,  holding  in  her  right  hand  a 
palm-branch,  and  leaning,  with  her  left,  on  the  medallion-portrait 
of  Manin.  Also  statues  of  Cesare  Balho  (d.  1583),  the  minister  and 
historian,  of  Bava^  the  Piedmontese  general,  and,  nearer  the 
Piazza  Maria  Teresa  (PI.  G,  3) ,  of  General  Ougl.  Pepe  (d.  1853), 
the  brave  defender  of  Venice  in  1849. 

An  avenue  leads  from  the  Piazza  Vittorio  Emmanuel©  .^  il<y&%^^v^ 
bank  of  the  river,  to  the  chain-bridge  (PV.  O,  ^,  «j,Qiv^\xKi.^\»^  Ns^ 
iSAO.  la  the  Via  S,  L&zz&TOy  diverging  to  ttie  x\^t,  V8>  «vX.\5.Vi.^^  "Cw^ 
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iihuTcli  of  B.  HasBlmo  (PI.  15 ;  P,  Q,  4),  built  In  1849-54  lit  tha 
Btyle  of  s  Bnnian  temple,  aonnonoted  by  a  dome.  The  fsfadH  1« 
adnrued  vlth  atstues  of  the  Peur  Ei&ngeliBte.  Good  modem  fiei- 
coes  in  the  interior,  and  Bereial  itatues  by  Albeitoni. 

In  tlia  CoFso  del  Be,  whlnh  leads  from  tlie  iron  bridge  to  the 
PUina  Carlo  Feliou,  on  the  left,  is  the  handeome  Protectant  CImrth 
(TeinpfD  Valdeie ;  PI.  18,  F  4  ;  aee  p.  73"),  completed  in  1854,  the 
fliEt  erected  at  Tnrin  since  tlie  eetsbUahment  of  religions  toleration 
in  1848. 

A  favourite  promenade ,  esperfally  lu  the  evening ,  is  the 
*IIagTO  CKordino  Fabblico  (Pi.  G,  4,  5),  above  the  iron  bridge  ou 
tbe  left  batik  of  the  Fo  (Caf^.  It  romprlseB  the  Botanical  Oarden, 
aud  eiteuds  beyoud  the  royal  ch&toau  II  Valtntino ,  a  tURoted 
building  of  the  17lh  rent.,  now  occupied  by  the  PolyleebnU 
School.  In  the  adjacent  CoraD  Mssaimo  d'Axeglio  is  the  Tiro 
Noiionnle,  a  well  eqnipped  rifle-range. 

Opposite  tbe  Bpacious  Piazza  Vittorlo  Emmanuels  (see  p.  68  ; 
PI.  a,  3)  the  Pa,  here  175  yds.  vrldo  and  10  ft.  deep,  ia  crossed  by 
a  Bridge  o(  Hvo  Brobea,  conatrueted  of  granite  in  1810.  (Above  the 
bridge  are  the  Bvrimming-batbs,  p.  63.)  Iteyond  the  bridge,  on  the 
right  bank  of  the  river  is  a  flight  of  32  stops  ascendiug  to  the  spa- 
douB  domo-chnrcb  of  Qnn  Sodra  dl  Sio  (PI.  14;  H,  3),  ereisted 
tn  1818  in  Imitation  of  the  Pantheon  at  Rome,  to  commemorate  the 
rctnrn  of  King  Victor  EmmaiiDel  I.  in  1814.  The  groups  sculp- 
tured In  Btono  on  the  flight  of  steps  are  emblematical  ot  Faith  and 
Charity.  The  lofty  wilumiia  of  the  portico  are  moiioiiths  of  granite. 
—  A  few  hundred  yards  farther  is  the  Villa  delta  Rtglna ,  now  a 
school  fbr  the  daughters  of  offlcers  who  have  fallen  in  battlo.  To 
the  right  a  now  road  leads  to  the  'TrattoriaS.  Margheritn,  command- 
ing a  fllin  view  of  the  Alps. 

Following  the  Via  di  Moacalieri  to  the  right,  we  reach  the 
wooded  hill  on  which  rises  the  Capnebin  Monutsry,  It  Monte 
(PI.  H,  3,  4),  1/4  hr.'s  walk  from  the  bridge.  Two  paths  aacand 
the  hill,  the  wider  of  which,  to  the  left,  Ib  preferable,  being  shady 
and  unpaved.  At  the  top  is  a  station  of  the  Italian  Alpine  Club 
(open  when  tho  Qag  is  flying;  adm.  25 c.^,  which  commands  a  flna 
'Survey  of  tbe  river,  city,  plain,  and  the  chain  of  the  Alps  in  tho 
baokgiound,  above  which  (right)  the  snowy  summil  of  Moiito  Ross> 
(15,2nft.)  is  prominent,  then  the  Graud-Paradis  (13,780  ft.),  and 
Monte  Levaniia(ll,94'2fl.')i  farther  W.  tbe  valley  of  Snsa  (p.  26), 
S.  Mlchela  dolla  Cblusa  (p.  26),  rielng  conspicuously  on  a  hUl 
(1042  ft.),  above  it  the  Roche-Melon  (11,660  ftj  to  the  right  of 
Mont  Cenis,  and  farther  S.W.  Monte  Vise  (12,670  ft.).  Morning 
light  is  most  favourable  for  the  view.  The  olub'honse  contains 
several  IntereBting  maps.  This  bill  of  tbe  GapnohinB  has  alwayB 
been  a  point  ot  great  Importance  In  the  military  history  of  Turin, 
ti/a  waB  SirtMud  down  to  1803. 
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The  Cemetery  {^Campo  Santo,  open  12-4  o'cl.  in  winter  in  fine 
weather ;  in  March  and  April  1  -  5 ;  in  summer  3-8 ;  in  Sept.  and 
Oct.  2-4  only;  single  cab  fare),  11/2  M.  N.E.  of  Turin,  and  reached 
from  the  Ponte  delle  Benne  by  a  shady  ayenne  (the  road  to  Ghi- 
vasso,  see  p.  77),  deserves  a  visit.  The  front  part  is  enclosed  by 
a  wall  with  arches,  while  the  more  interesting  portion  beyond  is 
surrounded  by  arcades  covered  with  small  domes.  To  the  left  by 
the  wall  in  the  first  section  is  the  tomb  of  Silvio  Pellico  (d.  1854); 
in  the  other  section  we  observe  the  names  of  many  celebrated 
modern  Italians,  such  as  d'Azeglio,  Bava,  Brofferio,  Oioberii,  Pepe, 
and  Pinelli.     A  separate  space  on  the  N.  side  is  reserved  for  the 

interment  of  non-Romanists. 

The  "^Superga,  or  Soperga  (2556  ft.),  the  royal  burial-church,  a  hand- 
some edifice  with  a  colonnade  in  front,  and  surmounted  by  a  dome,  con- 
spicuously situated  on  a  hill  to  the  E.  of  Turin,  is  well  worthy  of  a  visit, 
and  commands  a  splendid  view  (comp.  the  Slap,  p.  61).  The  building  was 
begun  in  1718,  from  designs  by  Juvara,  and  was  completed  in  1731  (closed 
i2-2).  Adjacent  are  a  seminary  for  priests  and  a  trattoria.  —  It  was  near 
the  Superga  that  the  famous  battle  of  Turin  between  the  Italians  and  French 
was  fought,  7th  Sept.  1706,  in  which  the  latter  were  signally  defeated, 
and  by  which  the  House  of  Savoy  regained  the  Duchy,  which  was  created 
a  kingdom  in  the  Peace  of  Utrecht,  1713.  It  is  said  that  Prince  Eugene 
reconnoitred  the  hostile  camp  from  this  height  before  the  commencement 
of  the  battle,  and  that ,  observing  symptoms  of  irresolution  in  their  move- 
ments, he  observed  to  Duke  Amadeus  II.  ^11  me  semble,  que  ces  gens-ld, 
8ont  d  demi  battus\  The  latter,  it  is  said,  on  this  occasion  vowed  to  erect 
a  church  here  in  honour  of  the  Virgin,  in  case  of  his  success  in  the 
battle.  An  annual  thanksgiving  still  takes  place  in  the  church  on  8th  Sept. 

Pedestrians  require  three  good  hours  to  reach  the  Superga.  The 
pleasantest  way  is  to  take  the  tramway  as  far  as  the  Madonna  del  Pilone^ 
about  */4  M.  below  Turin,  where  donkeys  (somarelli,  2-3  fr.)  may  be  en- 
gaged for  the  ascent  of  the  hill.  Two-horse  carriage  fr(»m  Turin  and 
back,  25  fr.  (not  recommended,  as  the  road  is  very  rough  at  places). 

Excursion  from  Turin  to  the  Valleys  of  thb  Waldbnses  (  Valines  Vau- 
doises),  extending  along  the  French  frontier,  about  30  M.  to  the  S.W. 
The  well-known  and  interesting  Protestant  communities  (about  25,(XX) 
souls)  who  have  occupied  these  valleys  for  600  years,  have  steadily  ad- 
hered to  the  faith  for  which  they  were  formerly  so  cruelly  persecuted. 
Their  language  is  French.  Railway  from  Turin  to  Pign&erol,  Ital.  A'ne- 
rolo  (with  a  monument  to  Oen.  Brignone  by  Tabacchi),  in  iVz  hr.  (fares 
3fr.  45,  2fr.  60,  ifr.  75  c);  omnibus  thence  once  daily  in  1  hr.  (fare  Ifr. ; 
one-horse  carr.  there  and  back  71/2  fr.)  to  La  Tour,  Ital.  Toi^'e  Pellice, 
formerly  Torre  Lusema  (VOurs;  Lion  d'Or).  the  chief  of  these  commun- 
ities, which  possesses  excellent  schools.  —  From  Pignerol  a  road  ascends 
the  valley  of  the  Clusone  by  Perosa  and  Fenestrelle,  a  strongly  fortified 
place,  to  the  Mont  Oenh>re  and  the  French  fortress  of  Briangon  in  the  lofty 
valley  of  the  Durance.    At  Cesanne  this  road  unites  with  that  from  Susa. 

10.  From  Turin  to  Aosta. 

81  M.  Railway  to  Ivrea  (39  M.)  in  2y4-2V4  hrs.  (fares  7  fr.  5,  4  fr.  95, 
3fr.  45  c.).    Diligence  thence  to  Aosta  (42  M.)  in  9  hrs. 

From  Turin  to  (18  M.)  Chivasso,  see  p.  77.  Between  the  de- 
pressions of  the  lower  mountains  the  snowy  summits  of  the  Grand- 
Paradis  are  conspicuous;  farther  to  the  E.,   Moute  Rosa  is  visible. 

At  Chivasso  carriages  are  changed.  — *iflM..  MonlatwiTO^^**^'^. 
Caluso,  and  27  M.  Sframbino  ^  yillagea  of  some  Vvsv^^xVa.w^'i. 
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'dS  M.  Ivrsa  (768  ft. ;  Europa,  in  the  Dora  promeuade;  Vni- 
vtTio,  wull  spoken  of),  a  I0V1I  witli  7600  iiihab.,  ia  pialuTesquuly 
sitUiLtfjd  on  tile  Dora  Baiito  (Fiench  Doire),  on  the  slope  of  a  hill 
crowned  by  an  eiteiislve  »ud  woU-preierved  ancient  CastU,  with 
three  loftj  towera  of  biieli,  non  a  prieou.  Adjacent  U  the  nioderti 
Cathedrnl,  the  interioi  of  whicli  waa  ceatored  in  1855.  An  ancient 
saroophagua  adorns  the  adjoining  Piazza.  A  monument  was  erected 
here  in  188D  to  the  geaetal  and  miaistei  Ettore  Pcrront,  who  full 
at  NoTar»  in  1848,  Ivrea  was  the  anciant  Eporediii ,  which  wag 
colonised  by  tbeRomani,  U.C.  lOU,  in  order  to  cumuutnd  the  Alpine 
lonteg  over  the  Great  aud  Little  St.  Bernard.  Pleasant  walk  to  the 
Madonna  det  Monte  ( pilgrim age-vhuroh)  and  the  lake  otS.  Uiuttppe 
with  a  mined  monaatary  (1  he.  J. 

Ivreamiybe  regarded  as  one  of  (he  S.  gateways  to  the  Alps.  The 
laxDiiantly  fertile  lalley,  here  I'/j  M.  In  breadth ,  is  Banked  with 
mDuntaiQa  of  oousideiable  height.  The  Boaii  skirts  the  Dora 
Haltea  the  whole  way  to  Aoeta.  On  a  height  to  the  right  stands 
the  well-preserved,  pinnacled  oastle  of  Montallo  (a  waterfall  near 
it);  several  other  rniiis  crown  the  hills  farther  on.  The  rliies 
which  clothe  the  slopes  are  carefully  culdvuted.  The  road  leads 
through  the  villages  of  StUimo-  Vitlone  and  Carema,    At  — 

11  M.  (from  lvrea;|  Font  St.  Ifartin  iRosa  Boaia)  the  road 
croases  the  Lys  torrent,  whioh  descends  ftom  Monte  Hosa,  Thu  bold 
and  slender  bridge  which  crosses  the  brook  higher  up  is  a  Komati 
structure.  This  and  the  rulimd  oastle  here  are  most  picturesque 
features  in  tlie  landscape.  Several  forges  are  situated  on  the  bank 
of  the  Dura. 

Beyond  Donnas  the  road  ascends  rapidly  through  a  profound 
defile.  On  the  left  flows  the  rl-ver,  nn  the  right  rises  a  precipitous 
rock.  The  pasa  is  toiminated  by  the  picturesque  TFort  Bard  (1019 
ft.),  whioh  stands  on  a  huge  mass  of  roeb  in  a  most  comraanilinl 
position.  The  fort  was  taken  in  1052  by  Duke  Auiadens  of  Savoy 
after  a  long  sjid  determined  siege,  aud  in  May ,  1300,  beflire  the 
battle  of  Marengo,  it  waa  most  gallantly  defended  by  400  Austriana, 
who  kept  the  whole  French  army  in  I'heck  for  a  week. 

The  Dew  road ,  hewn  la  the  solid  rock,  no  longer  leads  by  the 
village  of  Bard,  but  follows  the  course  of  thu  Dora,  below  the  fort. 
On  the  left  opens  the  Val  di  Camporeiero,  or  ChamporcKer. 

19  M.  TBrrBi(i279  ft.;  Ecu  dt  France,  orPosfe;  *Couronne) 
lies  at  the  entrance  of  the  (r.)  Val  de  ChaUaia. 

The  valleys  of  Aoata  and  Snsa  (p.  36]  wore  alternately  oceu- 
pied  by  the  Franks  and  the  Lombards,  and  belonged  for  a  oon- 
siderablt:  period  to  the  Franconian  Empire,  in  consequence  of  whicli 
the  l^rerioh  language  still  predominates  in  these  Italian  districts. 
Bard  is  the  point  of  transition  from  Italian  to  French ,  while  at 
'Kerrei  the  latter  is  spoken  almost  exclusively. 
,    Abore  I'errex  the  valley  expauds.  Th..  ruined  castle  nS SI.  Her- 


tir'Aetta.  AOflTA.  f»,  »«rt»,    TB        ' 

moia,  loftily  allutted,  aoon  conip«  liiln  tli>w.  Jin-  niid  ngr^iii]* 
Oirangh  itic  long  »nd  iteep  'litfiU  of  Mon^oott.  Thw  ronk-hnwii 
piBiage  ma;  hcvebeDtioclgiDtllf^flniiairucteilbythe  llanuna,  thoiiKh 
(he  inioription  uleTtt  the  nootrary.  Th»  IMte  foriot  a  tURiittidoii 
of  wateitallB  in  iu  Tagged  channel  far  below.  Tho  amall  •llUftn 
of  Xontjovtt ,  on  the  roofs  of  which  thu  travellvr  louka  liiiwn  tram 
the  Toad ,  appeau  to  dliiig  preeartouily  lo  the  ronka.  'I'hn  miIIk 
of  St.  Oetmain  le  again  vialble  rroni  aevenl  dlffcrelit  point*  uf  yIeiw. 

Al  aoon  s«  the  region  of  the  valley  In  which  Aoala  I*  alliialnil 
l>  entered,  a  grand  and  piGturMt|ue  landscape,  nnhannnd  by  (ho 
rielieat  vegelalioii ,  la  dlanloaud.  The  Pont  dtt  SaUuitiu  (aen 
below),  a  bridge  croulng  a  profound  ravine,  mmmanda  a  magnlll- 
cunt  «ie«.     On  the  left  rlaea  the  asatle  of  VtitUe. 

Near  St.  Vincenl  (Lion  d'Ot:  Ecu  de  Kranno')  la  a  inllmral 
sprlog  and  bath-establiabinent.     Then  (t'/j  H.  firlhpr)  — 

IT/.jM.  ClA1jnon.(i7'itHc.;H6MtULondTUiLlmitOT,  p<W(^, 
the  oapital  of  this  diatrict,  poaseaatiig  a  nnmber  of  rotfe*  and  banil* 
t9me  housua.  To  the  N.  optins  the  Val  Tournanehe.  Ihrounh  whinh 
a  bddle-paih  leada  to  the  Theodiile  Psas  (lO.BllHrt,)  md  KiTioatl 
(see  Bacdtker's  SuiUuTianit), 

The  road  la  ahaded  by  walnut  and  nh«aniut-trei>B  and  trelllaad 
vinei.  The  wine  of  Cbambme,  about  3  M.  rram  Chttlllon ,  1*  oite 
of  Ibe  best  in  Piedmont.  A  slight  eminence  linri  eaiumtnda  an 
imposing  retroapect ;  Ui  (he  E.  rise  several  of  the  iinuvy  suinmlls  at 
Monte  Rosa,  au  the  right  the  Caslur  and  Pollux  (the  -Zwllllngn'),  oil 
the  left  the  bold  peak  of  the  Mattcchom  and  the  Theodulfl  I'aM  (*ce 
•bove).  The  background  towanls  the  W.  Is  farmed  by  the  triple* 
peaked  Itollor. 

To  the  left,  at  the  entrance  of  (he  valley  of  Chsnibsve,  standi) 
the  pioturesque  castle  of  Fmli.  The  poor  village  of  Nui,  with 
fragments  of  an  old  castle,  lies  midiray  between  ChitlUoii  and  Aoat*. 

A  footpath  leads  from  VitiefratKKe  to  the  naatle  of  Quart  on  the 
hill  above  (now  a  hospital}  and  deavenda  on  the  other  aide.  Brail' 
tiful  view  from  the  aummit. 

42  M.  Aoita  (1912  ft,;  •BBttl  du  Monthtanc,  at  tho  npper  wid 
dI  the  (own,  on  tho  road  to  Courmayeur ;  Counmne,  In  the  aiarket- 
place),  the  Atigiuta  Fraeioria  SalciicTtim  of  the  llomana,  now  the 
capital  [5S0O  inhab.)  of  the  lullan  provluoe  of  that  name,  Itei  at 
the  confluenee  of  the  Buttitr  and  the  Doln,  or  Dora  Baltta.  Tho 
vaUey  was  anolenily  inhabited  by  the  SalssBi ,  a  Oeltid  race ,  who 
commanded  the  passage  of  the  Qrest  and  the  Little  St.  Bernard, 
the  two  moat  Important  rontei  from  Italy  to  Qanl.  They  frequently 
harassed  the  liomans  in  varione  ways,  and  on  one  occajion  plun- 
dered  tbe  coffers  of  Ctesar  himself.  After  protracted  strugglss  the 
tribe  wta  fliially  eitlrpaled  bj  AnjuW^i ,  -wVo  \*  %sJA'>ji^«*i 
eaptared  the  whole  of  the  snivVvOTS  ,  ^,QWl  \w  w\i'S\\.e^ ,  viA^a 
buve  sold  them  sh  Blavee  at  Epnie4\a.     'fte  Vaeiv  taiiw^'i^  t.5fl.\».M 
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protect  the  high-roads,  named  It  after  himself,  and  garrisoned  U 
vlth  3000  soldiers  of  the  Pcattorlaii  cohorts. 

The  iutlr[itllles  which  atiil  rem&ln  testify  la  its  aneUnt  Impoi- 
tsnoe.  The  Ttwrn  Walls,  flantod  with  etrong  towere,  and  forming 
a  rectangle  790  yds.  long  by  620  yds.  wide,  ate  preserved  in  tleir 
entire  extent,  and  on  the  S.W.  side  the  ancient  facing  and  cornice 
of  hevn  stone  are  still  in  situ.  Ttie  walla  of  the  old  Theatre  and 
the  arcades  of  the  AmphilheatTt  are  risible  above  the  houses  tn  the 
houses  in  the  market-place. 

The  principal  stret-t  leads  to  the  E,,  through  the  ancient  "Pohta 
PaaiTOBiA,  to  the  (i/*  M.}  handsome  "TriuxphA!,  Abch,  adorned 
with  ten  Corinthian  pilasters.  It  then  crosses  the  Bottler,  which 
has  deserted  its  ancient  chauni:!,  and  reaches  the  beaatiful  JreA 
of  the  old  Roman  bridge  ,  now  half-bnried  in  the  earth.  —  In  the 
suburb  lies  the  church  of  St,  Ourj,  the  choir  of  which  contains  the 
tomb  of  Bishop  Gallus  (A.  546)  and  flnely  carved  atalls  ot  the  15th 
Th  old  crypt  is  supported  by  Roman  columns.  The 
d  urs  contain  early -Romanesque  columns  [12th  sent.]), 

wi  h  ig  capitals,    Ssm  the  church  rises  a  Tduw,  cnn- 

ra  R  man  hewn  atonea  In  the  12th  cent.,  opposite  which 

p  agiiB  and  two  ani^ient  columns  at  the  entrance  of  a 

p  e  same  sqaare  is  the  Friory  of  8l.  Ours,  a  liandsome 

b  di  g  he  l^th  cent.,  with  terracotta  ornamentation  and  an 
ago  [,    The  interior   contaliis   some   interesting  wood- 

carvings  and  frescoes. 

The  Catrhubal  dates  in  its.  present  shape  from  the  14th  cent- 
ury. Above  the  portal  is  a  painted  terracotta  relief,  and  in  the 
choir  are  two  mosaics  of  the  10th  cent,  and  some  early-Re naissanoa 
BtalU.  The  cathedral  treasut)-  contains  two  thrines  of  the  13th 
and  15th  cent.,  a  cameo  of  a  Roman  empress  In  a  setting  of  the 
13th  cent,,  and  a  diptychon  of  the  Consul  Probus  (40B)  with  a 
portrait  of  the  Emp.  Honorlus. 

At  the  S.  gate  rises  the  tower  of  Bramttfam  (12th  cent.),  in 
which  Count  Challant  is  aaid  to  have  starved  his  wife  to  death  out 
of  jealousy.  By  the  W.  wall  Is  the  Tour  du  Lcpreuz,  rendered 
celebrated  by  Xavfer  le  Malatre'a  novel,  in  which  a  leper  named 
Guaacofd.  1803)  and  hfa  slsteT  Angelica  (d.  1791)  dragged  ont 

(10^  n.|,  which  liiei  to  th«  S.  of  Aoila,  com- 
the  Alps.    Good  hFldle-path  lollie  auuuuiL  Two- 
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93V2  M.  Railway  in  SVa-S'/a  hw.  (fares  17  fr.,  11  fr.  90,  8  fr.  55  c.  •,  ex- 
press 18  fr.  70,  13  fr.  10  c).  —  The  seats  on  the  left  afford  occasional 
glimpses  of  the  Alps.    —   Stations  at  Turin,  see  p.  60. 

The  Dora  Riparia  is  crossed ,  then  the  Stura  between  stations 
(5  M.)  Succursale  di  Torino  and  (lO^/a  M.')Settimo  (whence  a  tram- 
way runs  towards  the  N.  to  Rivarolo\  and  beyond  it  the  Malon  and 
OrcOj   all  tributaries  of  the  Po.  —  15  M.  Brandizzo. 

18  M.  ChivaBSO  (Moro)  lies  near  the  influx  of  the  Oreo  into  the 
Po.  Branch-line  hence  to  Ivrea,  see  p.  73.  Beyond  (22^/2  M.)  Tor- 
razza  di  Verolan  the  Dora  Baltea  (p.  74),  a  torrent  descending 
from  Mont  Blanc ,  is  crossed.  Stations  Saluggia,  Livomo,  Bianzhf 
and  Tronzano, 

37  M.  Santhih  possesses  a  church,  restored  with  taste  in  1862, 
and  containing  a  picture  by  Gaud.  Ferrari  in  ten  sections. 

Bbamch-Line  to  Biella,  I8V2  M.,  in  1  hr. ,  by  Salussola,  Vergnaseo, 
Sandigliano,  and  Candelo.  —  Bidla  (Albergo  delta  Testa  Origia;  Albergo 
Centrale) ,  an  industrial  town  and  seat  of  a  bishop,  possesses  streets  with 
arcades  and  a  fi.ne  cathedral  in  a  spacious  Piazza,  where  the  episcopal 
palace  and  seminary  are  also  situated.  The  palaces  of  the  old  town,  rising 
picturesquely  on  the  hill,  are  now  tenanted  by  the  lower  classes.  Celebrat- 
ed pilgrimage-church  of  the  Madonna  d'Oropa^  8  M.  farther  up  the  valley 
(omnibus  thither).  On  the  way  to  it  two  finely  situated  hydropathic 
establishments  are  passed. 

The  train  skirts  the  high-road.  —  40 1/2  M.  8.  Oermano. 

49^2  M.  Vercelli  (Tre  Re;  Leone  d^OroJj  an  episcopal  residence 
with  26,200  inhabitants.  From  the  station  we  see  the  imposing 
church  of  8.  Andrea,  founded  in  1219,  with  a  dome  and  W. 
towers  like  those  of  the  churches  of  N.  Europe ;  the  interior  is  early- 
Gothic.  The  church  of  8.  Cristoforo  contains  pictures  by  G.  Ferrari 
and  B.  Lanini,  by  the  former  a  *Madonna  and  donors  in  an  orchard. 
8.  Caterina  also  contains  a  work  of  Ferrari.  The  cathedral-library 
contains  several  rare  and  ancient  MSS.  A  statue  of  Cavour  was 
erected  in  the  market-place  in  1864.  To  the  S.  of  Vercelli  lie  the 
Raudine  Fields,  where  the  younger  Marius  defeated  the  Cimbri  in 

B.C.  101.  —  Tramway  from  Vercelli  to  Casale  and  Varallo. 

BsANCH-LiNE  TO  Albssakdsia,  35  M.,  in  2V4  hrs.  (fares  6  fr.  35,  4fr.  45, 
Sfr.  20  c.).  Stations  Asigliano ,  Pertengo,  Balzola,  beyond  which  the  Po 
is  crossed.  —  lii/z  M.  Casale  (Albergo  delV  Angela,  Leone  dWro),  the  an- 
cient capital  of  the  Duchy  of  Monferrato ,  which  afterwards  belonged  to 
the  Gonzagas.  The  interesting  Romanesque  Cathedral  contains  several 
good  paintings  (by  G.  Ferrari  and  others),  and  sculptures  by  Lombard 
masters.  The  church  of  S.  Domenico,  in  the  Renaissance  style,  the  Pa- 
lazzo  di  Cittit,  with  its  handsome  colonnade,  and  other  palaces  are  also 
worthy  .of  inspection.  The  Ghibelline  prince  William  of  Montferrat  is 
mentioned  by  Dante  in  his  Purgatory  (YII.  134).  Casale  is  the  junction 
of  the  Asti  and  Mortara  line  (see  p.  81).  —  The  following  stations  are 
Borgo  8.  Martina,  Oiarole,  Valenxa  (see  p.  80),  Valmadonna,  and  Alessandria 
(see  p.  82). 

The  train  crosses  the  Sesia  (p.  175);  to  the  left  rise  the  Alps, 
among  which  the  magnificent  Monte  Rosa  group  is  most  cQVk%^S5^>- 
uous.    52V2  M.  Borgo  Vercelli;  57  M.  Poniaiva. 

63  M.  Kovara  f*MaU.  Restaurant ;  Albergo  d'  ItaUa,  ^^XV  '^■^^V's^ 
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From  Turin 


of;  Tre  Re;  Roma;  HMel  di  la  Vllie),  an  ppiienpsl  leBlil^nce  and 
formerly  a  tortreBS,  wilfa  15,000  inhsl).,  wu  tlie  scene  of  &  victoTf 
gained  by  the  Auitriana  under  Rsdetiky  over  the  Piedmontase 
in  1849,  In  coniBiiuBncB  of  whicli  Cberies  Albert  abdicated  [p.  60). 
A  walk  tlirough  the  town  Ib  Intereating. 

From  tbe  station  «e  proceed  in  a  straight  direction  along  the 
ViaViltorto  Emmanuele,  paaaing  a  Moniimenl  of  Cavour,  by  Dlni, 
and  then  tnm  to  the  right  to  the  church  of  S.  Gaudhnko,  erected 
by  Pellegrini  about  1570,  the  fltateiy  lower  of  whleh  rfaea  oon- 
spicnODBiy  orer  the  town.  The  churr.h  is  built  without  aisles,  In 
imitation  of  S.  Fedele  at  Milan,  and  contains  several  good  picture! 
by  Gourfmsio  Ferrari  (2nd  chapel  on  the  left].  The  tower,  ascend- 
ed by  300  stops,  commands  a  rery  extensive  prospect,  most  pictur- 
esqne  in  the  direction  of  the  Alps. 

The  CATHBDaiL,  a  Reoaissanoe  attncture  with  nava  and  aisles 
upuii  an  old  Roniaa  foandation,   consected  with  the  Baptistery  by 
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an  atrium  or  entrance-conrt,  is  a  picturesque  pile.  —  In  front  of 
the  theatre  is  a  marble  statue  of  Charles  Emmanuel  III.,  by  Mar- 
cbesi.  —  The  Mercato,  or  Com  Exchange,  near  the  Porta  Torino, 
is  a  handsome  building,  surrounded  with  colonnades.  —  In  the 
Corso  di  Porta  Genova,  near  the  Palazzo  Ciyico,  is  a  monument  to 
Charles  Albert. 

The  celebrated  philosopher  Petrus  Lombardus  (d.  1164  as  Bishop  of 
Paris),  sumamed  the  'Magister  Sentcntiarum''  and  a  pupil  of  Abelard,  was 
bom  near  Novara  about  1120. 

Bbanch-Line  to  Gozzano,  22V2  M.,  in  IV4  hr.  (fares  4  fr.  10,  2  fr.  85  c, 
2  fr.  5  c).  Stations  Caltignaga,,  Momo,  Borgomanero  (a  thriving  town), 
Oozzano  (near  it  Bolzano^  an  episcopal  ch&teau  with  a  church  and  sem- 
inary); omnibus  hence  to  Buccione  on  Lake  Orta  (see  p.  174). 

A  tramway-line  leads  from  Novara  to  Oalliate^  whence  it  is  to  be  pro- 
longed towards  the  N.E. 

At  Novara  the  Turin  and  Milan  line  is  crossed  by  that  from 
Arona  to  Genoa  (R.  12).    Frequent  changes  of  carriage. 

69  M.  Trecate.  Near  S.  Martino  the  line  crosses  the  Ticino  by 
a  broad  and  handsome  stone  bridge  of  eleven  arches ,  which  the 
Austrians  partially  destroyed  before  the  battle  of  Magenta. 

Farther  on,  the  Naviglio  Grande^  a  canal  connecting  Milan  with 
the  Ticino  and  the  Lago  Maggiore ,  is  crossed  (comp.  p.  129).  On 
the  right,  before  (77  M.)  Magenta  (tramway  to  Milan,  see  p.  128) 
is  reached,  stands  a  monument  erected  to  Napoleon  III.  in  1862,  to 
commemorate  the  victory  gained  by  the  French  and  Sardinians 
over  the  Austrians  on  4th  June,  1859,  in  consequence  of  which 
the  latter  were  compelled  to  evacuate  the  whole  of  Lombardy.  A 
number  of  mounds  with  crosses  in  a  low-lying  field  opposite  the 
station  mark  the  graves  of  those  who  fell  in  the  struggle.  A  small 
chapel  has  been  erected  on  an  eminence  in  the  burial-ground, 
and  adjoining  it  a  charnel-house. 

The  line  intersects  numerous  fields  of  rice ,  which  are  kept 
under  water  during  two  months  in  the  year.  Stati&ns  Vittuone  and 
Rhb  (p.  165),  where  the  line  unites  with  that  from  Arona. 

931/2  M.  MUan  (see  p.  127). 

12.  From  Arona  to  Genoa. 

ill  M.  Railway  in  6V2-II  hrs.  (fares  20  fr.  20,  14  fr.  15,  10  fr.  15  c.^  ex- 
press fares  21  fr.  55,  15  fr.  10  c).  At  the  Mortara  station  this  line  is 
joined  by  another  coming  from  MUan,  on  which  the  through'trains  from 
Milan  to  Genoa  run:  Fbom  Milan  to  Genoa,  104V2  M.,  in  5-7 V2  hrs. 
(fares  17  fr.  30,  12  fr.  10,  8  fr.  70  c. ;  express  19  fr.  5,  13  fr.  35  c).  (Rail- 
way by  Voghera,  see  R.  28.) 

i4rona,  see  p.  167.  6  M.  Borgo-Ticino ;  8  M.  Varallo^Pombia; 
13  M.  Oleggio  (to  the  right  a  fine  glimpse  of  the  Monte  Rosa  chain). 
The  line  traverses  a  flat  district.  —  15V2  M.  Bellinzago. 

23  M.  Kovara  (p.  77),  where  the  Arona-Genoa  line  intersects 
that  from  Milan  to  Turin  (R.  11 ;  from  Novara  to  Turin.  274-4  hrs.). 

31 M.  Vespolate;  3372^.  Borgo-Lavezxaxo.  — "i^^. '«Lw^JW.'^^ 
a  town  with  7800  inhabitants.    T\\e  (i\v\MCi\v  ol  S.  l^oteivt.o  <iftw\s^Kc*» 
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sfiTernl  pUtiirea  by  Croapl,  Lsnlno,  Procaccirii,  anil  Gaud.  Ferrari 
(Madonna  wltb  SS.  Kochus  and  SebsstUn).  —  To  the  right  and 
left  are  Dumerixia  fields  of  rloe  ,  which  stb  laid  under  waKr  dur- 
ing two  mouttiB  in  the  year  ,  intorcepted  here  and  there  by  maize 
Helds  and  malberry  trees. 

At  Morlara  a  airect  line  lo  Milan  di"erge«.  Fbok  Miuk  to  MuRiiB., 
aaVi  M-1  in  IV'-l'A  tr-  (feree  Ofr.,  4fr.  20,  3tr,  fie.  j  eipre-s  8  fr.  60, 
4  fr.  45  C.I.  aiatlons  GorUa,,  Oo^jnono,  and  ANHoUinuio.  Crosjlag  tha 
TIcIdo,  the  train  reaches  TircTaso  (Aacrgc  IteaU),  with  14,100  intiab., 
a  town  of  10010  itnporlanca  in  Iha  sUk-lf.de,  and  posBewiag  a  apacian. 
market-placa  surrounded  by  arcades.  Then  iSl'li  M.:i  Marlara,  sea  ataova. 

4i  M.  OlevanOi  46Vz  M.  ValUf  47  M.  SarliTana;  51  M. 
ToTTt-Btnlli  (railway  to  PaTia,  aee  p.  179). 

To  the  left  the  long  chain  of  tha  Apennines  forms  a  bine  Una 
in  the  distance.  The  line  crosses  the  Po  by  meaiiB  of  a  biidge  oF 
twenty-one  arches. 

53Ya  M.  Talema,  a  town  with  6600  liihab.,  formerly  fortified, 
containing  a  cathedral  of  the  Iftth  cent,  (route  to  Pavia,  aee  p.  179; 
to  Veroelli,  aee  p.  77J.  —  The  train  nest  paases  through  a  tunnel 
I'/a  M.  in  length.  —  57l/a  M.  Val  ifodtmno;  several  pictur- 
esquely situated  small  towns  lie  on  the  chain  of  hills  lo  the  right. 
ITie  Tanuro  ia  then  crossed. 

H3f/.2  M.  AUisundriai  th^ncii  to  Genoa,  aee  pp.  8*2,  83. 

13.   From  Turin  to  Fiacenza  by  Alessandria. 

117  U.  Hailw*t  in  tS  bra.  (farea  aifr.  90,  14ft.  BO,  lOfr.  60c.:  ei- 
presa  23  tr.  4S,  16  fr.  35  c). 

From  Turin  \a  AUisaTidna,  &7M.,  see  B.  14.  BeyoudAlessaudrii 
the  train  traveraua  the  BallU-peLd  of  Marengo  [p.  82).  62  M. 
Spinttta ,  a  little  to  the  N.W.  of  Marengo.  —  65  M.  S.  OivUano. 
The  train  then  crosses  the  Scrivia,  and  reaches  (TO  M.)  the  small 
town  of  lortona  fCroce  Bianeaf ,  the  ancient  iJo^ono,  with  a  Ca- 
tludral  erected  by  Philip  II.  la  1584,  containing  a  remarkably 
fine  ancient  aareophagns. 

Bmbch-I.ibr  la  Kovi  (p.  83),  UV>  M.,  by  alat.  PmimId,  in  26-40 
min.  (Sir.  IB,  ifr.  55,  Ifr.  lOc-i  dprcBS  a  tr.  40,  1  fr.  7B  c). 

The  train  traTerees  a  fertile  district,  and  near  stat.  Ponte- 
cuTont  eroaaes  the  impetuons  Ctironc.  —  81  11.  Toghsra  (Italia; 
Albtrgo  del  Fopolo),  a  town  with  10,900  inhab.  (perhaps  the  an- 
Eient  Ma),  on  the  left  bank  of  the  Stajfara,  was  once  fortified  by 
QlOT.  Qaleazzo  Viseonti.  The  old  church  of  <S.  Lorenso,  founded  lA 
the  11th  cent.,  was  rpmodelled  in  1600.  —  From  Voghera  to  Milan 
yil  Pavla,  see  B.  28. 

On  the  high-road  from  Yoghera  to  the  next  station  CasUggio, 
lo  the  S.  of  the  railway,  1b  situated  Montebeilo,  where  the  well- 
known  battle  of  9th  June,  180O  (five  daya  before  the  battle  of  Ma.- 
rengo},  took  place,  and  on  20th  May,  1859,  the  first  serious  en- 
counter between  the  Austrians  and  the  united  French  and  Sat- 
dinltn  armies.     CaiUyglo ,   a  tillage  On  the  (kifpa ,   ii  believed  t( 
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be  identical  with  the  Claatidium  so  frequently  mentioned  in  the 
annals  of  the  wars  of  the  Romans  against  the  Gauls. 

The  train  skirts  the  base  of  the  N.  spurs  of  the  Apennines. 
Stations  S.  Oiulettay  Broniy  Stradella.  At  (98^/2  M.)  Arena-Po  it 
enters  the  plain  of  the  Po.  —  103  M.  Castel  8.  Oiovanni  is  situated 
in  the  ex-Duchy  of  Parma.  The  last  stations  are  Sarmato,  Rotto- 
freno,  and  8.  Niccolh.  The  last,  in  the  plain  of  the  Trebiaj  is 
memorable  for  the  victory  gained  by  Hannibal,  B.  C.  218,  over  the 
Romans,  whom  he  had  shortly  before  defeated  near  Somma. 

117  M.  Piacenza,  see  p.  285. 

14.  From  Turin  to  Genoa. 

a.  Yik  Alessandria. 

103  M.  Railway  in  4V4-7  hrs.  (fares  18  fr.  80,  13  fr.  50,  9fr.  40  c.;  ex- 
press 20  fr.  70,  14  fr.  50  c). 

The  line ,  the  construction  of  which  was  zealously  promoted  by 
Count  Cavour  in  order  to  bring  Genoa  into  closer  relations  with 
Turin  (opened  in  1853),  at  first  proceeds  towards  the  S.,  at  some 
distance  from  the  left  bank  of  the  Po.  Near  (5M.)  Moncalierif  where 
the  line  turns  to  the  E. ,  the  river  is  crossed  by  a  bridge  of  seven 
arches.  On  a  height  above  Moncalieri,  which  is  picturesquely 
situated  on  the  hill-side,  rises  the  handsome  royal  chateau,  where 
Victor  Emmanuel  I.  died  in  1823.  A  final  retrospect  is  now  ob- 
tained of  the  hills  of  Turin,  and,  to  the  left,  of  the  principal  snowy 
summits  of  the  Alps.  At  (8  M.")  Trofarello  branch-lines  diverge 
to 8avona(jp.  102)  and  Cuneo  (p.  118),  and  to  Chieri.  Stations  Cam- 
bianOy  Pessioney  Villanovay  Villafranca^  Baldichieri,  8.  Damiano. 
The  line  then  crosses  the  Borhoney  and  reaches  the  valley  of  the 
TanarOy  on  the  left  bank  of  which  it  runs  to  Alessandria. 

351/2  M.  Asti  (Leone  cPOro ;  Albergo  Reale),  the  ancient  Asia, 
with  17,300  inhab. ,  and  numerous  towers ,  the  birthplace  of  the 
dramatist  Alfieri  (d.  1803),  is  famous  for  its  sparkling  wine  and  its 
horticulture.  The  left  aisle  of  the  Gothic  Cathedral^  erected  in  1348, 
contains  (in  the  2nd  chapel)  a  Madonna  with  four  saints  by  a  master 
of  the  school  of  Vercelli,  and  (in  the  3rd  chapel)  a  Sposalizio,  pro- 
bably by  the  same.  —  The  adjacent  church  of  8.  Oiovanni  (the 
sacristan  of  the  cathedral  keeps  the  key)  is  built  above  an  ancient 
Christian  basilica,  part  of  which  has  again  been  rendered  accessible, 
and  is  borne  by  monolithic  columns  with  capitals  bearing  Christian 
symbols  (6th  cent.).  The  Piazza  is  adorned  with  a  8tatue  of  Al- 
fieriy  by  Vini,  erected  in  1862.  Near  Porta  Alessandria  is  the  small 
Baptistery  of  8.  Pietro  (11th  cent.),  an  octagonal  structure ,  borne 
by  short  columns  with  square  capitals ,  and  surrounded  by  a  low, 
polygonal  gallery.  On  the  right  and  left,  at  some  distance  from  the 
town ,  rise  vine-clad  hills  which  yield  the  excellent  wine  of  Asti. 

Fbom  Asti  to  Mobtaba  (Milan),  46  M.,  in  2«/4-3V»  \vta.  —  %\.^N.Vya&  ^a^- 
important:    (29  M.)  Ceuale,  see  p.  77-,    Ifortara,  6^^  ^.  "1^.  —  ^S^^^  ^"^''^^ 
to  Castagnole  (p.  8i)f  13  M.,  in  1  hr. 
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Next  Btstione  Annont,   Caro,   Felbaano,   Solera.      The  itoiiiitiy 
is  flat  BJid  fertile.  Before  Aiesaandria  is  rcauhed,  tte  line  to  Aioiw 
{p.  167)  diverges  to  the  N.    Tike  train  now  nroBaes  the  Tanaro  by 
bridge  of  15  ardiee,  BfcirtB  tlie  fcrtiflcatlons,  and  reacbae  — 

56'/:  M.  Aleuandiia  (NfHel  de  VVnivers;  F.uropa;  Itallai 
'Bailfffay  Eettamant),  a  town  with  29,000  loUab.,  situated  on  tlie 
Tanaro  in  a  marahy  district,  Bud  only  icmarknble  as  a  fortified 
place.  It  iraa  foundod  in  1168  liy  the  Lombard  towns  allied  against 
the  Emp.  Frederick  Barbaroasa ,  and  aamed  after  Pope  AleiaQ- 
der  HI.,  with  tlio  addition  of  della  jrnglia,  i.e.  of  straw,  perhaps 
beeanse  the  first  housea  were  thatched  with  atraw,  —  AlBSBandrla 
being  a  junction  of  Beveial  lines,  cariiagBB  are  generally  nhanged  hers. 

Batlwaj  to  Vcroelli  by  V.lenaa,  p.  77;  to  Novara  and  Arona.  pp.  79, 
80i  to  Milan  bj  MnrUra  and  Vige.ano,   see  p.  eO;  lo  Pavia  by  Valenta, 

Cav^iermiggiore,  aee  p.'  RS.  —  'i'bjimw*t  from  Alesaandria'  lo  FornHo  'and 
lo  Sail  (v)&  ifari^ai. 

rauK  ALESSABDBit  Ta  SivoHA  l-i&  Acqul).  HS  H.,  in  I'/,  hri.  (faru 
life.  9fi,  ati.  40c.,  ei^.).  —  Ai  far  as  Caiilaligio  ibe  line  U  the  iwai 
aa    lo  Bra    and    Oa'allenoaggiora    (mb  p.  83).  —  21  M,    Anqul  (Jftra,- 

Barmida  wilhYnO  inhab. ,  la  weU  known  for  Its  ^eral  walen,  wUdt 
reumble  those  of  Aii-la-Cbapelle.  Tbe  Cathtirat,  wllb  Its  double  aisles, 
datesfrom  Ibe  l^lbueatary,  Near  Acgai  the  Auntrians  and  PteilmoDlcH 
were  defeated  by  Ike  Frencb  in  ITH.  Qood  wine  is  prodoced  in  ttw 
vicinity.  —  Tbe  line  ucenile  the  valley  of  the  Bormida,  pasBtnB  Ibroogh 
ten  tunnels.  Stations  Ttrio,  msiagiu),  PaaH,  MonlecMara,  Sv^fftio  (wltli 
irilk  and  wool  ractorlnn),  Jtirana,  Fiama,  Dtsa,  RoccMUa.  and  Cairo.  -" 
6S  H.  S.  BiHuppt  di  Cairo,  Bee  p.  S4.  ~  SB  H.  &»ma,  ses  p.  llS. 

The  llDD  DTOsaes  the  Barmida ,  which  a  Bhoit  distance  below 
Alesaaiidria  talla  into  the  Tauaio.  About  li/^M.  to  the  E.  of  tha 
bridge,  in  the  broad  plain  between  the  Bormida  and  the  Scrivia,  ii 
situated  the  Bniall  village  of  Martngo,  near  wMch,  on  14th  Juno, 
1800,  was  fought  a  battle  whioh  infloBQoed  the  dBBtlnleB  of  the 
whole  of  Enrope.  The  French  were  commanded  by  Napoleon,  tba 
AustxisHB  by  Melaa.  The  battle  lasted  l^hrs.,  and  the  French  lost 
Desatx,  one  of  their  beat  gBnersU.  —  63  M.  Frugaroto. 

70  M.  NoTi  I'La  Slrend],  situated  on  the  hills  to  the  right, 
commanded  by  a  lofty  aqnaro  tower,  was  tbe  scene  of  the  victoiy 
gained  by  the  Auhlriani  and  RuaalmB  under  Huvorov  over  tha 
French  on  IDth  Aug.,  1789.  Braiick-line  to  Pa^ia  and  Milan  vii 
Tortona  andVoghera,  see  p.  80,  and  R.  ^;  tn  Piacenia,  see  R.  13, 
—  At  (75M.)SeTrauaHc  the  train  enters  a  moontainooa  district. — 
79  M.  Arquabx,  with  a  mined  castle  on  the  height.  Between  this 
point  and  Genoa  thoro  are  oteven  tunnels.  The  train  threadB  its 
way  through  profound  rocky  ravines  (la  Boeckeita),  trateiaing  lofty 
embankments,  and  aeveial  times  croaalng  the  mountaln-btookf'ficri- 
vial.  The  aoenery  is  imposing  and  beautiful.  —  83  M.  Iiota  del 
Caat<me  ,*  on  the  height  to  the  right  the  ruins  of  an  old  i^aatle. 

M/jM.  Bu«aHa(1192ft.),  the  cnluiinating  point  of  the  tine, 
watershed  between  the  Aiiriatio  and  the  Tyrrhenian  Sea. 
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The  last  long  tunnel,  the  Oalleria  dei  Oiovij  is  upwards  of  2M. 
in  length,  and  descends  towards  the  S.  Then  several  short  cuttings. 
The  landscape  becomes  more  smiling;  the  hills,  planted  with 
vines  and  corn,  are  sprinkled  with  the  villas  of  the  Genoese. 

To  the  right,  on  the  loftiest  summit  of  the  mountain  near 
(95^2  M.)  Pontedecimo  (282  ft.),  rises  the  white  church  of  the  Ma- 
donna della  Guar  dia.  do  M.  Bolzaneto J  And  (iOOM.')  Rivarolo.  The 
railway  now  crosses  the  Polcevera^  the  stony  channel  of  which  is  oc- 
casionally filled  with  an  impetuous  torrent,  by  a  handsome  new  bridge 
with  9  arches.  On  the  summits  of  the  heights  to  the  left  are  towers 
belonging  to  the  fortifications  of  Genoa.  The  last  stat.  (101 74  M.) 
8.  Pier  d* Arena  is  a  suburb  of  Genoa  (p.  99),  where  travellers  pro- 
vided with  through-tickets  to  or  from  Nice  change  carriages.  On 
the  right  are  the  lighthouse  and  citadel,  below  which  the  train 
enters  the  town  by  a  tunnel. 

103  M.  Genoa^  see  p.  86. 

b.  Yi&  Bxk  and  Savona. 

Fkom  Tdbin  to  Savona,  97  M.,  in  51/4-6  hrs.   (fares  16  fr.  70,  11  fr.  70, 
8  fr.  45  c.  ^   express  17  fr.  25,  12  fr.  10  c.)  \  thence  to  Genoa  ,   27V2  M.,  in 
iV4-2  hrs.  (fares  4  fr.  95,  3  fr.  50,  2  fr.  45  c.  -,  express  6  fr.  45,  4  fr.  75  c.) 
Finest  views  to  the  right. 

From  Turin  to  Trofarello,  8  M.,  see  p.  81 .  —  12  V2  M.  Villastellone. 

A  road  crossing  the  Po  leads  hence  to  the  W.  to  (4V8  M.)  Oarignano,  a 
town  with  TBOOinhab.,  and  several  handsome  churches,  situated  on  the 
high-road  from  Turin  to  Nice.  S.  Giovanni  Battista  was  erected  by  Connt 
Alfleri',  8.  Maria  delle  Orazie  contains  a  monument  to  Bianca  Paleeolo- 
gu8,  daughter  of  Guglielmo  IV.,  Marquis  of  Montferrat,  and  wife  of  Duke 
Charles  I.,  at  whose  court  the  'Chevalier  Bayard'  was  brought  up.  — 
Carignano,  with  the  title  of  a  principality,  was  given  as  an  appanage  to 
Thomas  Francis  (d.  1656),  fourUi  son  of  Charles  Emmanuel  I.,  from  whom 
the  present  royal  family  is  descended. 

18  M.   Carmagnola,  with  4000  inhabitants. 

Carmagnola  was  the  birthplace  (1390)  of  the  celebrated  Condottiere 
Francesco  Bussone^  son  of  a  swine-herd,  usually  called  Count  of  Carmag- 
nola, who  reconquered  a  considerable  part  of  Lombardy  for  Duke  Filippo 
Maria  Visconti,  and  afterwards,  as  Generalissimo  of  the  Republic  of  Venice 
conquered  Brescia  and  Bergamo ,  and  won  the  battle  of  Macalo  (1427). 
At  length  his  fidelity  was  suspected  by  the  Council  of  Ten,  and  he  was  be- 
headed between  the  two  columns  in  the  Piazzetta  (p.  241)  on  5th  May, 
1432.  Bussone's  fate  is  the  subject  of  a  tragedy  by  Manzoni.  —  The  'Car- 
magnole%  the  celebrated  republican  dance  and  song  of  the  French  Revol- 
ution, was  named  after  this  town,  the  home  of  most  of  the  street- 
musicians  of  Paris.  The  refrain  of  the  song  was :  'Dansons  la  Carmagnole  ! 
Vive  le  son  du  canon  !' 

Tramway  from  Carmagnola  to  Turin^  see  p.  62. 

23Y2  M.  Racconigi,  with  a  royal  ch&teau  and  park,  laid  out  in 
1755  by  Le  N6tre,  the  favourite  residence  of  Carlo  Alberto  (d.  1849). 

28  M.  Cavallermaggiore  (Italia;  Buoi  Rossi),  with  5800  inhab., 
is  the  junction  of  the  lines  to  Saluzzo  and  Cuneo  (p.  118). 

31  M.  Madonna  del  Pilone.  —  36  M.  Brft,   the  largest  place  on 

the  line,  with  14,000  inhab.,  is  the  junction  for  Alessandria. 

Fbom  Cavallbrhagoiobe  to  Alessandria,  Qim..  Vn  ^U-'^\i'c%.  V5».x«^ 
11  fr.  16,  7  fr.  80,  5  fr.  60  c).  —  8  M.  Brii.  see  above.  —  Vi>K^.  Vx^v.w>o.^ 
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The  train  now  begins  to  cross  theMatttime  Alps,  and  reaches  the 
most  imposing  part  of  the  line.  Between  tbie  point  and  Savona  are 
numerous  viaducts  &nd  no  fener  than  28  tunneU.  The  train  quits 
the  valley  of  the  Tanaro  and  ascends.  Beyond  (Ti  M.)  Sale  it 
passes  through  tbe  OoUeria  del  Betbo,  a  tunnel  upwards  of  3  M.  In 
length,  and  the  longest  on  the  line.  —  79  M.  Cengio,  in  the  valley 
of  the  Bormida  di  AfiUeaimo. 

Si'/i  M.  8.  Oitieeppe  di  Cairo ,  on  the  Bormida  di  Splgno, 
thrOTtgh  tbe  valley  of  which  the  train  descends  to  Acqui  (p.  82). 

Tumiela  and  viaducts  now  fo-llow  each  other  in  rapid  succession, 
tbe  loftiest  of  the  latter  being  137  ft,  high.  —  93  M.  8anlua.no  dl 
Banona,  a  pilgrimage- chuich  with  a  large  liospice  for  poor  devotees, 
founded  in  11336. 

97  M.   Savona,  and  thence  to  (llU'/a  M.)  Wcnou,  see  p.  102, 
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The  Maritime  Alps  and  the  immediately  contiguous  Apennines  (the 
boundary  between  which  is  near  Savona,  about  20  M.  to  the  W.  of  Genoa) 
slope  gently  northwards  to  the  Po  in  the  form  of  an  extensive  rolling 
country,  and  descend  abruptly  towards  the  sea  to  the  S.  The  narrow 
RiviKKA,  or  coast-district,  expands  at  a  few  points  only  into  small  plains. 
The  cultivated  land  climbs  up  the  hill-sides  in  terraces,  sheltered  from  the 
N.  wind,  and  enjoying  a  fine  sunny  aspect.  While  the  mean  temperature 
at  Turin  is  531/3**  Fahr.,  it  is  no  less  than  61**  at  Genoa ^  and  again,  while 
the  temperature  of  January  averages  31**  at  the  former,  and  occasionally 
falls  below  zero,  it  averages  46"  at  the  latter,  and  is  rarely  lower  than 
23**.  —  The  climate  of  the  Riviera  is  therefore  milder  than  that  of  Borne, 
and  is  even  favourable  to  the  growth  of  the  palm. 

As  the  country  differs  in  many  respects  from  Piedmont,  so  also  do  its 
Ihhabitamts,  while  their  Genoese  dialect,  which  is  difficult  for  foreigners 
to  understand,  occupies  a  middle  place  between  the  Gallic  patois  of  Upper 
Italy  and  that  of  Sardinia.  The  historical  development  of  the  two  countries 
has  also  been  widely  different.  The  natural  resource  of  the  Ligurians^  or 
the  inhabitants  of  the  Bivlera,  was  the  sea,  and  they  were  accordingly  known 
to  the  Greeks  at  a  very  early  period  as  pirates  and  freebooters.  To  what 
race  the  Ligurians  belong  has  not  yet  been  ascertained.  As  the  Greek 
Massalia  formed  the  centre  of  trade  in  S.  France,  with  Kice  as  its  extreme 
outpost  towards  the  E.,  so  Genoa  constituted  the  natural  outlet  for  the 
traffic  of  the  Riviera.  During  the  3rd  cent.  B.C.  Genoa  became  subject 
to  the  Romans,  who  in  subsequent  centuries  had  to  wage  long  and  obstinate 
wars  with  the  Ligurians,  in  order  to  secure  the  possession  of  the  military 
coast-road  to  Spain.  As  late  as  the  reign  of  Augustus  the  Roman  culture 
had  made  little  progress  here.  At  that  period  the  inhabitants  exported 
timber,  cattle,  hides,  wool,  and  honey,  receiving  wine  and  oil  in  exchange. 
In  the  7th  cent,  the  Lombards  gained  a  footing  here,  and  thenceforth  the 
political  state  of  the  country  was  graduallv  altered.  The  W.  part  with 
Nice  belonged  to  the  Provence,  but  in  138o  came  into  the  possession  of 
the  Counts  of  Savoy,  forming  their  only  access  to  the  sea  down  to  the 
period  when  they  acquired  Genoa  (1815). 

The  Var^  which  the  Emp.  Augustus  had  declared  to  be  the  boun- 
dary between  Italy  and  Gaul,  continued  to  be  so  down  to  1860,  when,  as 
a  reward  for  services  rendered  by  Napoleon  HI.,  Italy  ceded  to  France 
the  districts  of  Savoy  (4316  sq.  M.)  and  Nice  (1436  sq.  M.).  While  the  loss 
of  Savoy,  though  the  cradle  of  the  dynasty ,  was  not  severely  felt  owing 
to  the  notorious  French  sympathies  and  clerical  propensities  of  the  in- 
habitants, the  cession  of  l<ice  was  regarded  by  the  Italians  as  a  national 
injury.  The  E.  part  of  the  Riviera  now  forms  the  Province  of  Porto 
Mattrino^  488  sq.  M.  in  area,  with  131,000  inhab. ,  adjoining  which  is  the 
Province  of  Genoa ^  1669  sq.  M.  in  area,  with  750400  \ii\va.\A.\».^\&.  "^^^^^sfo 
provinces  once  constituted  the  Rbpubuo  of  Qi»«oa.,n»\i\OdlVsv  ^Ct^t  'sajCcw  ^«b!v^ 


tluaing  their  proud  naval  saDremwT,  lliflv  paiti 
in  telle  claHl  develapment  of  Italy,  and  neither  FaMemsd  a  acbool  of  afl, 
nnr  produced  any  acliolaTS  of  eminence.  Wben  al  length  the  effete  ia- 
pnblic  was  tncorpnrated  with  PtedmoaC,  it  hseaiBS  tho  nprsHDtatlya  at 
F&dical  prineipies  is  contraited  wilh  the  cosscrvatlea  uf  the  royalist  terrt- 
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--     ^e^'^Balne^it. 

uciont  mercantile  importanee,  and  it  is  in  the  possession  of  the  LlgoHko 
eoilt  liial  Ibe  maritime  power  of  ITalJ  iihieay  lies. 

15.  Oenoa,  Italian  Genava,  French  G&nes. 

vtl  at  Ilie  iTBiBB.  —  I^e  aecood  etalion,  eallcd  Stutime  Plana  Brispieli 
(Bi.  n,  i) ,  at  ths  end  of  tbe  Vis  Seira,  and  connected  with  the  llrsl  br 
m^ans  of  a  tunnel  below  Ihe  hlglier  parts  uf  the  town,  is  the  llrsl  place 
where  the  Speiis  and  Pisa  trains  stop.  —  TrBTellBts  arrlrlBg  at  Uonoa  bv 
■u,  and  wlahine  to  continue  their  jouney  by  rail  without  delay,  may 
iilimed lately  after  ths  costanl-llouse  eianitnatlaa  ,  which  takes  plaoe  on 
Uie  qnay,  book  their  luggage  there  far  tUelr  desilnatlun  (t&lili 
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^saitna,  well  spakeB  of,  with  iTallorlai  Albeboo  C  Trattubii  DKLLt 
NtroVA  CoSFTDEHZi,  Via  3.  Sebutiana  13;  •HdTBL  Shith  (Bn(lisb  land- 
lord), near  tbe  exchBnge,  Via  Fonls  Beaie,  unpretending,  R.  I'/l-S'/i.  f--  '/*i 
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somely  fitted  np  and  cool,  music  frequently  in  the  evening ;  *Ca/4  dUtalie^ 
with  a  brilliantly  illuminated  garden,  open  in  summer  only,  at  Acqua  Sola 
(p.  99) ;  Cafi  de  France^  Via  Carlo  Felice,  and  others.  —  The  larger  caf^s 
are  also  restaurants,  and  some  of  them  give  dinners  at  a  fixed  charge 
(Stabilimento  delle  Kazione  from  3'/z)  Boma,  Goncordia,  Italie  5,  France 
2«/«  fr.). 

Restaurants:  Unione^  Piazza  Campetto  9^  in  the  Teatro  Carlo  Felice; 
Borsa^  Via  S.  Luca,  inexpensive.  —  Beer:  Monseh^  Via  8.  Sebastiano, 
Munich  beer^  KltUnffuti^  opposite  the  Teatro  Carlo  Felice,  Vienna  beer  \ 
Birraria  Viennese,  Via  Boma. 

Gabs  (a  tariff  in  each)  in  the  town :  By  day     At  night. 

Per  drive 1  —  1.50 

Per  hour 1.60  2  — 

Each  additional  half-hour —  80  1  — 

Small  articles  of  luggage  are  free ;  trunk  20  c.  —  The  night-fares  are  reck- 
oned from  the  time  when  the  street-lamps  are  lit. 

Tramway  Oars  (comp.  the  Plan)  run  from  the  Piazza  deir  Annunziata 
by  the  Via  Balbi,  Piazza  Acquaverde,  and  Via  Milano  (halting-places  at 
the  Palazzo  Doria  and  at  the  tunnel  under  the  Caserma  di  S.  Benigno)  to 
8.  Pier  d' Arena,  and  thence  in  the  one  direction  to  Corniffliano,  SestH 
Ponente,  Multedo,  and  Pegli,  and  in  the  other  to  Rivarolo.  Fare  to  station 
Doria  10,  the  tunnel  20,  S.  Pier  d'Arena  25,  Sestri  40,  Pegli  55  c.  —  Om- 
nibuB  from  the  Piazza  Carlo  Felice  to  the  two  stations,  20  c,  etc. 

Steamboats:  to  Leghorn  every  week-day;  to  Oivitd,  Vecchia,  to  Naplei, 
to  ManeUlet,  to  Nice^  and  to  Sardinia  by  Leghorn  several  times  weekly. 
Embarkation  in  each  case  1  fr.  for  each  person,  including  luggage. 

Baths.  At  the  "^Palazzo  Spinola,  Salita  S-  Caterina,  adjoining  Bossola''s 
music  shop ,  handsomely  fitted  up ;  others  at  Via  delle  Grazie  11 ,  and 
Piazza  Sarzano  51.  —  Sea  Baths  by  the  Molo  Vecchio  (PI.  D,  E,  4);  by 
the  Cava  and  the  Strega  (PI.  F,  G,  6),  farther  S.^  also  by  the  lighthouse 
(Lantema;  PI.  A,  4),  but  in  July  and  August  only,  poorly  fitted  up.  Swim- 
mers are  recommended  to  bathe  from  a  boat.  Sea-bathing  places  on  the 
Biviera,  see  pp.  100  and  119. 

Post  Office  (PI.  49;  F,  4),  in  the  Galleria  Mazzini,  open  8  a.m.  to  8  p.m. 
—  Telegraph  Office  in  the  Palazzo  Ducale  (PI.  22). 

Theatres.  Carlo  Felice  (PI.  36),  built  in  1826-28,  one  of  the  largest  in 
Italy,  holding  nearly  3000  persons  \  parterre  3,  fauteuil  5  fr.;  open  during 
the  carnival  only;  operas  performed  hero.  —  Puganini  (PI.  42),  Strada. 
Caffaro  10.  —  Politeama  (PI.  41),  by  the  Villa  Negro. 

Xilitary  Music  in  the  park  of  Acqua  Sola  (p.  99)..  daily  in  summer, 
7-8  p.m.,  and  on  Sundays  at  2  p.m.  also,  except  during  the  great  heat.  In 
winter,  during  three  months,  the  band  plays  occasionally  in  the  Piazza 
Deferrari  (p.  93). 

Photographs.  Alfred  Noacl ,  Vico  del  Filo  1,  upstairs ,  not  far  from 
the  cathedral  of  S.  Lorenzo,  good  selection  of  views  of  N.  Italy;  Amulf^ 
Via  Nuovissima  12;  Degoix,  Via  Nuovissima  7. 

Consulates.  English,  Salita  di  S.  Caterina;  American,  Salita  de'  Cap- 
puccini,  near  the  Acqua  Sola. 

Physicians :  Dr.  Breiting,  comer  of  the  Salita  Sta.  Maria  della  Sanitdk 
(PI.  G,  3,  2);  Ih'.  Zdselein,  Via  Assarotti  4.  —  Dentist:  Mr.  Charles  S. 
Bright,  Via  Assarotti  14,  2nd  floor.  —  Ohemist:  Pharmacie  des  Strangers, 
Via  Nuovissima  10.    There  is  also   a  good  Protestant  Hospital  in  Genoa. 

Booksellers:  Hermann  Steneberg,  Via  Boma  4;  Luigi  Beuf,  Via  Nuo- 
vissima 2.  —  Goods- Agents :  C.  Junghans,  Salita  S.  Matteo  19;  C.  Ruep- 
precht,  at  the  back  of  the  church  of  S.  Luca. 

Orystalliaed  Fruits  at  Pietro  Romanengo''s,  Strada  Soziglia. 

Bnglish  Church  Bervioe  in  the  church  in  the  Via  Goito  (Bev.  E.  Bay- 
ley).    Presbyterian  Church,  Via  Peschiera,  off  the  Via  Assarotti. 

Principal  Attraotioms.    Walk  in  the  morning  on  the  Oran  Terrazzo 
(p.  90);  walk  through  the  Via  S.  Lorenzo  past  the  OathedraX  V!^.^^^  "v^ 
the  Piazza  Nuova;  ascend  to  the  Madonna  di  Carignano  V^.^fiC^  ««bA.  x^X^vsv 
to  the  Piaasa  Fontane  Morose.    Then  tlirougTii  the  N  \i,  QtKtWi*^^^^  V^  •  ^-»  *=^ 
visit  iheyJWaszi  Hosso  (p.  95)  ,>rZ)urcwo   Cp.  ^>^^fesi^  5a»»v  V^.SSW^^* 


o'clock,  uidptDbabliurlieriBsuionier),  IbK  Monimatt  o/ CdlHmtuf  (p.9B), 
iiod  Ibe  Paiatct  Boria  (p.  98),  and  devote  tbe  ofteniaaD  <o  i  drive  to  Ihe 
Cantfti  BanlD  (p.  lOO),  sflec  wbicb  (be  evening  mm  be  spent  in  tbe  pirk 
of  Aarua  Sola  (p.  99).    -rilla  PallaticMi,  ges  p.  101. 

The  ettuatlon  »t  Qenoa,  rising  sbove  tlie  bei  Id  a  wide  semN 
fltcele,  and  Ita  nQmeroue  palaces,  Justly  entitle  It  to  the  epithet  of 
'LiSapeibs'.  Tbe  city  is  sunounded  by  eKtensi<e  foitifiraticiiB, 
datiog  from  the  beginning  of  t]ie  17th  cent.,  which  have  recenttf 
been  Btrongthened,  From  the  lighthouse  on  the  VI.  side,  wheie  the 
laTgc  h&irack  of  S.  Benigno  aSorda  qnaiteca  for  10,000  men,  a 
bread  rampart  extends  at  some  distance  from  the  town  up  the  hill, 
psBt  tbe  ForUBegato  [1618  ft.)  to  the  FotU  detlo  Sperone  (1693  ft.], 
the  highest  point,  and  tlien  descsnds  past  tbe  Forit  CaiteUaceio 
(1*253  ft.)  to  the  mouth  of  the  BIsagno,  which  falls  into  tbe  sea  to 
the  E.  of  Genoa,  a  circuit  of  shout  O'/j  M.  in  &11.  The  heights 
around  the  (own  are  crowned  with  ten  detached  forts. 

Genoa  Ib  the  chief  commercial  town  in  Italy,  and  contains 
140,000  Inbab.,  or  with  tbe  neighbouring  loburbs  179,500.  The 
annual  imports  are  valued  at  330  million  francE  (i3,'2OO,OO0  I.'), 
the  eiporla  at  70  million  francs  (2,800,0001.).  Of  the  imports 
about  one-third  is  from  Englatkd,  and  the  rest  chiefly  from  Fiance 
and  North  America. 

From  n  very  earl;  period  Genoa  bu  been  fsmons  aa  a,  gea-parl,  snd 
B.en  Id  the  Umc  o(  the  Eomans  it  formed  an  oullel  for  ILfl  produoti  o( 
the  e.lem.ivE  LigprUn  coast-diattlcl.    The  (own  is  believed  to  derive  Iti 

In  the  >bi,pe  of  a,  knee  (Eenu),    Tbe  imaller  towna  on  tbe  Llguriu  coast 

lbs  CDontry"fram  Ibelr  setUement  at  Prauineto,  but  In  9E^  asnw  itaell 


maey  over  the  W.  Islanda,  Corsica,  and  nominaUy  over  Sirdin 
At  a  itlll  earlier  neilod  Genoa  bad  partlcfpated  in  tbe  Cruradoa, 
cnrad  to  hcnelf  a  buj<y  trade  with  tbe  Levant.    She  alno  pnuesle 

TunlB  and  Bsjorcn,    The  rivalry  of  the  Benoei'e  and  Vcniliani  was 

The  Inlemal  hialory  oVlba  cKt  wan' do  leas  eheqnrnid 'than 
■rnnal.  Tbe  parlr  coDlllets  between  tbe  ercat  famtlio  of  the  D< 
Bpimla  (GblbelKnei)  <ii 


tlie  kings  of  Naplei  and  Fnince . 


ordlnaiv  reeulta.  The  defeated  pu^ 
n  imiependenee ,  tD  Invoke  ths  aid  oC 
ingly  we  And  thai  after  the  lith  oeal. 


preme  power.  In  tba  midst  of  ail  Ibis  confnslc 
't  wjf  ibe  mereantile  -AonH  di  8.  Qiorffia,  which 
ptaaaulOBi ,  o^laOy  In  Conlca ,  and  wunlil  li> 
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sorbed  the  whole  of  the  republic  and  eonverted  it  into  a  commercial 
aristocracy,  had  not  Genoa  lost  its  power  of  independent  development  by 
becoming  involved  in  the  wars  of  the  great  powers.  Andrea  Dona  (p.  98), 
the  admural  of  Emperor  Charles  V.,  at  length  restored  peace  by  the  estab- 
lishment of  a  new  oHcarchic  constitution ,  and  the  nittuccessfal  conspit' 
acy  of  Fieschi  in  ibSl  was  one  of  the  last  instances  of  an  attempt  to 
make  the  supreme  power  dependent  on  unbridled  personal  ambition.  The 
power  of  Genoa  was,  however,  already  on  the  wane.  The  Turks  con- 
quered its  Oriental  poesessions  one  after  another,  and  the  city  was  sub- 
jected to  severe  humiliations  by  its  powerful  Italian  rivals,  as  well  as  by 
the  French,  who  took  Genoa  in  1684,  and  by  the  Imperial  troops  by 
whom  Ghenoa  was  occupied  for  a  few  days  in  17M.  In  17%  the  ambition 
of  Theodore  de  Ifeuhof,  a  Westphalian  nobleman ,  occasioned  great  dis- 
quietude to  the  republic.  He  was  created  king  by  the  inhabitants  of 
Corsica,  who  had  been  subjects  of  Genoa,  but  now  threw  off  their  yoke 
(oomp.  p.  454).  The  Genoese  pronounced  the  newly  elected  king  guilty 
of  treason,  in  consequence  of  whi^  the  usurper  fled,  and,  with  the  aid  of 
the  French,  they  succeeded  in  re-establishing  their  supremacy  over  Cor- 
sica ,  but  were  soon  afterwards  (1768)  obliged  to  cede  the  island  to  their 
new  ally.  After  the  battle  of  Marengo  (loOO)  Genoa  was  taken  posses- 
sion of  by  the  French.  In  1806  it  was  formally  annexed  to  the  Empire 
of  France,  and  in  1815  to  the  Kingdom  of  Sardinia. 

The  beauty  of  its  situation ,  and  the  interesting  reminiscences 
of  its  ancient  magnificence,  render  a  visit  to  <3enoa  very  attractive, 
especially  to  the  traveller  who  is  visiting  Italy  for  the  first  time. 
To  the  historian  of  art  the  Renaissance  palaces  of  the  Genoese 
nobility  are  objects  of  extreme  interest,  surpassing  in  number  and 
magnificence  those  of  any  other  city  in  Italy.  Many  of  the  smaller 
ehurches  are  of  very  ancient  origin,  though  usually  altered  in  the 
Gothic  period. 

Many  of  the  Genoese  palaces  were  erected  by  Oaleazto  Aleut  (a  pupil 
of  Michael  Angelo ,  born  at  Perugia  ISOO ,  d.  1572) ,  whose  example  was 
generally  followed  by  subsequent  architects.  In  spite  of  occasional  de- 
fects, the  architecture  of  the  city  is  of  an  imposing  and  uniform  char- 
acter, and  great  ingenuity  has  been  displayed  m  employing  an  unfavour- 
able and  limited  site  to  the  best  advantage.  The  palaces  moreover  con- 
tain a  considerable  number  of  works  of  art,  while  Bubens^  who  resided  at 
Genoa  in  1606-8,  and  Van  Dyck  at  a  later  period,  have  contributed  to 
preserve  the  memory  of  many  members  of  the  noblesse.  The  native 
school  of  art ,  however,  never  rose  to  importance,  and  was  far  from  being 
benefited  by  the  zeal  of  its  artists  in  painting  facades.  The  chief  painters 
were  Ltiea  Cambiaso  (1527-86),  Bernardo  Strozti^  surnamed  II  Cappuccino 
or  Prete  Oenovese  (1581-1644),  Oiov.  Batt.  Paggi,  and  Benedetto  Oaatiglione. 

The  *Harbour  (Porto)  consists  of  a  semicircular  bay,  about  2  M. 
in  diameter,  which  is  protected  from  the  open  sea  by  two  long  and 
substantial  piers.  That  on  the  £.  is  the  Molo  VeechiOy  with  the 
small  old  lighthouse  and  the  Porta  del  Molo ,  erected  by  Galeazzo 
Alessi  in  1550 ;  that  on  the  W.  the  Molo  Nuovo ,  adjoining  which 
rises  the  new  lighthouse ,  or  Lantetna ,  with  its  dazzling  reflectors 
410  ft.  above  the  sea-level.  The  summit ,  reached  by  375  steps, 
commands  a  fine  view,  especially  by  evening-light  (fee  1  fr.),  and 
the  arrangements  of  the  interior  may  also  be  inspected. 

The  Duke  of  Galliera  (d.  1876)  having  presented  20  mUlion 
francs  for  the  improvement  of  the  harbour,  on  condilV^w  'C&aX  ^Ogai 
government  and  the  city  would  advance  liYie  Tfcia%.Viv^«t  ^  ^^  'w*' 
quired  stuBj  extensiye  alterations  ha^e  '^iefj^xm.  to  XA>i*i  '^\^^  \kss». 


Ou  the  Cav«,  bolow  Carignsno  (PI.  F,  5,  6],  s  large  nsw  Molo  is  I 
be  constrauted,  while  the  present  Molo  Nuovo  ia  to  lie  so  lengthened 
thu  it  will  continue  to  be  the  outer  pier.  Eitensive  qiuya  con- 
nected by  rails  with  the  dibIii  line  are  also  piojeuted,  with  a  view 
to  En»ble  the  largest  vessels  to  aniosd  without  lighters. 

On  the  E.  side  uf  tlie  present  huhour,  uear  the  Piazza  Cavoiir 
and  the  Via  Vlltorio  Emmanuele  (PI.  E,  4),  lies  the  eiiclosed  Porlo 
Franco  with  tti  eiteiidve  bonded  warehouses  (visitors  admitted). 
The  Dogana  (PI.  3;  K,  3)  oocupies  the  building  of  the  former  Banco 
di  8.  Giorgio  (p.  88).  The  large  hall  i«  embellished  with  statues  of 
men  who  have  deseived  well  of  the  town,  some  of  thera  of  the  15th 
oentury.    On  the  npner  floor  are  the  Archives. 

The  central  pail  of  the  harbour  is  bordered  by  a  lofty  wall  with 
arcades,  the  marble  platform  of  whiob,  called  the  'Termzxo  di 
Knntto,  20  paces  in  width,  afforda  au  oicellcnt  promenade,  especially 
early  In  the  morning.  There  are  two  appioaciies  to  the  terrace, 
one  opposite  the  Hotel  dc  laYi)l«  (Pt.  o  ;  E,  S  ;  known  as  the  'Soala 
delUIlotonila'),  and  another  to  the  N .,  opposite  llieH6toldoaQuBtro 
Nadons  (PI.  d  ;  E,  2,  3),  both  of  «hich  are  closed  at  dost.  —  \ 
row  in  the  barhour,  for  wblch  numerous  boatmen  offer  their  ser- 
vices, is  also  recommended  (^  fr.  per  hour  for  1-4  persons,  but  a 
bargain  should  be  made), 

Near  the  end  of  Ihe  Via  VllloHo  Lmanuele,  on  the  E.  nidr,  Is  th« 
cUureh  of  fi,  Olocjrfa,  a  roeuao  ilruelnre  wilh  a  dume.  Afljoinlog  11  la 
annlher  smaller  and  tasteful  ehurch,  with  rococo  delaiij;  Ihe  luluior  ia 

palace  ol  that  name,  a  room  In  which  conlaina  eieht  plclutes  by  Van  Bire*. 
The  Via  delle  Oraiie  leads  beoee  to  the  Oolhio  cbntoh  of  S.  Cotnu,  wblch 
coat^i  a  Moreatlne  Hadooua  of  the  Ittb  cenl.  (to  the  left  of  the  hlgh- 
allar).  -  OonttDuInE  to  ascend  bevand  S.  Cosmo,  we  reach  Ibe  ebuTOh  of 
Bta.  Saiia  dl  Caitdlo  (fl.  IS;  E.  i),  occupylog  the  site  nf  an  ancient 
Bomao  cattle.  AhoiD  the  rorUl  Is  an  anclcal  architrave,  and  (en  of  Ihe 
sbatls  or  the  cuIudids  ia  Ibe  interior  are  also  uf  very  earl)-  date.    The 

altar,  and  the  laat  chapel  contains  a  marble  door  with  Renalssinoe  sculp- 
taro.  The  cbciir  was  added  in  Ihe  laih  century.  In  tlie  transept  ia  a 
UadODna  by   Juetua  d'Allamagna^  14QI  (nnder  glasHJ. 

Instead  of  walking  through  the  noisy  and  bustling  streets  near 
the  Teirazzo  di  Matmo,  the  traveller  is  reoonimended  lo  take  tlie 
following  route.  Leaving  the  piazza  of  the  station,  we  descend  by 
a  lane  opposlle  (he  corner  of  the  H6te1  de  Londres  lo  the  Via  di  Pri 
fP!.  D,  E,  2).  which  we  follow.  At  the  corner  to  the  right  stands 
the  amall  Kotnanesque  chnrch  of  8,  Oiovanni  Boltisla ,  which  in 
consequenee  of  a  change  of  front  now  poaseases  two  apses  (morning 
light  most  favonrable).  Adjacent  le  the  Piazia  della  Comoienda, 
with  the  Oratory  of  the  same  name,  a  decayed  Ronaisaance  struc- 
ture. We  then  orosB  the  Piaaa  dcUa  Darima.  from  which  tbe  Via 
dellai'onlana  leads,  to  the  left,  to  the  Annunliata  (p.  96),  and  pass 
into  tho  Via  del  Camjio  (PI.  E,  2,  3)  through  the  line  Oathic  t^rta 
He'  Vacca,  iiihich  is  embellished  with  mediaeval  souptures  and 
loH^ers  oJlMe  Itifh  teiilury.     t'roin  the  Piazza  FoasaUUi)  |P1.  E,  3) 
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the  Via  LomelUni  leads  to  the  left  to  the  Annunziata  (p.  96).  — 
Following  the  Via  di  Fossatello  and  the  Via  8.  Luca ,  —  in  a  side- 
street  to  the  left  of  which  is  the  church  of  8.  8iro  (PI.  18;  E,  3), 
erected  in  1516 ,  modernised  in  1820 ,  containing  statues  by  Tad- 
deo ,  and  frescoes  by  Qiov.  Bait.  Carlone ,  —  we  next  reach  the 
Piazza  Banchi,  in  which  is  situated  the  Exchange  (Loggia  d£ 
Banchiy  Borsa^  PI.  7 ;  E,  3),  erected  at  the  end  of  the  16th  cent, 
from  plans  by  AUssi,  and  adorned  with  a  sitting  figure  of  Cavour 
in  marble  by  Vine,  Vela,  —  The  narrow  but  handsome  *  Via  degli 
Orefici  (PI.  E,  F,  3 ;  at  the  beginning  of  which ,  on  the  right ,  is  a 
door  with  an  interesting  Adoration  of  the  Magi  in  relief,  of  the 
middle  of  the  Idth  cent.),  and  then  the  Via  Luccoliy  lead  to  the 
Piazza  delle  Fontane  Morose  (p.  94).  A  little  to  the  N.  of  the  Via 
degli  Orefici  lies  the  church  of  8.  Maria  delle  Vigne,  originally 
founded  in  the  13th  cent. ;  of  the  old  structure,  however,  there 
now  remain  only  a  tower  and  a  ruined  cloister.  —  To  the  S.  of  the 
Exchange  we  traverse  the  Via  S.  Pietro  della  Porta,  passing  the 
curious  church  of  8.  Pietro  dc'  Banchi  (1583),  to  the  Via  8.  Lorenzo ^ 
and  the  Piazza  S.  Lorenzo,  in  which  rise  the  new  Banca  Nazion- 
ate  (PI.  5),  and  the  cathedral  of  — 

/  *S.  Lorenzo  (PI.  9 ;  E,  F,  4),  erected  in  1100  on  the  site  of  an 
)C  earlier  edifice,  and  subsequently  so  much  altered,  that  it  now 
'  presents  three  distinct  styles,  the  Romanesque,  the  French  Gothic, 
and  the  Renaissance.  The  lower  part  of  the  facade,  which  consists 
of  alternate  courses  of  black  and  white  marble ,  was  constructed  in 
the  13th  cent,  in  the  style  peculiar  to  the  French  churches;  the 
two  lower  of  the  recumbent  lions  with  which  it  is  adorned  on  the 
right  and  left  of  the  steps,  are  modem.  The  sculptures  of  the  prin- 
cipal portal  date  from  the  end  of  the  13th  century.  The  entrances  to 
the  aisles  are  richly  decorated  with  Romanesque  sculptures  of  the 
12th  cent. ;  the  antique  ornamentation  of  the  entablature  and  capi- 
tals probably  came  from  the  older  church.  A  small  oriel  of  1402, 
formerly  belonging  to  the  Hospital  of  St.  John,  has  been  built  into 

the  right  aisle. 

The  Inteuiob,  constructed  in  1307,  is  borne  by  the  columns  of  the 
earlier  church.  Beyond  the  massive  substructure  of  the  towers,  which 
form5  a  kind  of  atrium,  lies  the  nave  with  its  aisles,  covered  with  cylindrical 
▼aulting  and  a  dome  (which  last  was  constructed  by  Alessi  in  1567),  and 
borne  by  sixteen  Corinthian  columns  of  coloured  marble  and  four  buttresses, 
above  which  is  another  series  of  columns  alternating  with  pillars.  On  the 
right,  over  the  second  side-portal,  is  the  monument  of  a  bishop  by  Cfiov.  di 
Balduccio  (1336).  In  the  chapel  to  the  right  of  the  choir  a  Crucifixion  by 
Fed.  BarocciOj  and  statues  by  P.  FrancaviUa.  In  the  ohoir,  handsome  stalls 
with  inlaid-work.  In  the  chapel  to  the  left  of  the  choir  six  pictures  and 
a  statue  of  Prudence  by  L.  Cambiaso.  In  the  left  aisle ,  seven  statues  by 
Ougl.  delta  Porta.  —  The  second  chapel  to  the  left  of  the  entrance,  that  of  *S. 
GiovAKNi  Battista,  erected  in  1451-96,  contains  in  a  stone  area  of  the  13th 
cent,  (below  the  altar)  relics  of  John  the  Baptist,  brought  from  Pa.l'&^.VSss.^ 
during  the  Crusades.  The  six  statues  at  the  aldea  mv^  Wvfc  t€^arX.^  ^qs^ 
them  are  by  Matteo  Oivitali  (p.  dEQ)\  the  ULadoixiMb  m^^  ^o\vt\  Wl^^t^.^'Cv^X  V? 
Andrea  Bansopino  (i604)j  the  canopy  ajid  tin*  oV\iet  acxiVv^>vt«a  Vs  Q\a*w«»» 


/ 
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,     — -  ,  iind  in  which  Jojeph  of  Arimilhei,  is  u>d  to  h»Te  onugM 

tome  dropi  uf  Uie  blood  of  the  Crucified  (s  Bne  slun  veiucl,  uplured  bf  lh« 
GenDgdD  »t  GeBBroa  in  UDl  nud  anpnoHd  to  be  m&de  uf  u  l&He  flnaanlji 
iiHlil  11  wu  broken  alVkrli,  nbltbcr  it  b^  been  curled  by  ifipoluint.). 
The  mom  olnsble  af  tbe  other  rellce  ere  ■  croei  from  Epheaiu,  eaptnrea 
Bt  Phmieii  in  laOR,  nd  a  sIlTer  eHrUs  for  the  Pmceieion  on  Aab  We<- 
neadsy,  e.ecuLel  bj  r«'omo  dl  iM«i.le  (1488).  ■  > 

Faither  oil,  in  the  Fuxea  Nuota,  is  8.  AmbroKia  [PI.  12 ;  F.  4), 
a  oliuicli  of  tlia  Jesnita  foimded  by  Gouoese  noMea,  and  OTerladea 
with  showy  decoiatlons  of  the  oloae  of  the  16th  century.  i 

Brd  Allir  on  the  rlibt:  Aisumpllon  by  Ovtio  Rni,  Uigh-iltBT-nleca. 
the  OireuiDcision,  bv  St^mi.  Tba  four  blKh  monolith  columns  ue  trod 
Porto  Venere  tp.  IM).  First  Bbepei  on  Iho  left,  JUrtyrdom  ofSt.  Aodniir, 
by  ScniiKD  IA>  ElicT.    Sod  Altar  on  tbs  left:   £i>tou,  St.  lEnillui  heklini 

To  the  right  ot  the  church,  Vieo  dei  Notari  2,  la  a  houae  with 
A  line  Kenaisaance  portal.  In  the  Piuza  Nnova  is  also  aituated  the 
/  FaluzD  Dnoole  (PI.  22 ;  F,4),  now  Paiaiso  dj:Ua  Prefeilura ,-  on  the 
■-  upper  part  of  the  facade  ate  sis  atatuea  of  captises,  atOTe  which 
are  trophloa.  Thia  ediflci',  the  ancient  residence  of  the  dogea,  waa 
founded  at  the  close  of  the  13th  oent.,  hot  was  entirely  remodelled 
in  the  IGth,  and  modernised  in  17T7  after  a  great  Are.  The  hand- 
Bomo  flight  of  steps  is  by  Roeco  Pemvme  (1650^. 

This  is  the  beet  atartlng-point  for  a  viait  tn  the  nhnioh  of  9. 
Maria  in  Carignsno,  situated  on  one  of  the  higheat  points  at  the  S.Bi 
end  of  the  city,  and  affording  the  beat  general  survey  of  Genoa^ 
Opposite  the  Palazio  Diicale  We  follow  the  Salita  Follajuoli,  whiok 
leads  to  the  Piazza  Ferretto  and  the  very  ancient  church  ot  B.  Dcm 
tufa,  the  portal  of  which  is  adorued  with  snlique  entablatura  asd 
calumn  forms,  resembling  those  of  the  Cathedral.  The  campinlls 
is  also  Romanesque.  The  interior  containa  a  few  ancient  oolumnl 
and  an  Adoration  of  the  Mai^i  by  Jon  Jaot  of  Calcnr  (to  the  loft  of 
the  entrance').  We  then  ascend  the  Stradone  Agostino  to  the  right 
Cpaaaing  the  church  of  S.  Agoilino,  with  Its  ruined  fafade  of  the 
l4thCB!it.},  cross  the  Placza  Saizano  to  the  left,  and  proceed  to  the 
right  through  the  Yla  al  Ponte  Carignano  to  the  Pnnte  Catignano,  > 
bridge  across  a  street  nearly  100  ft.  below,  leading  direct  to  th^ 
church. 

*8.  Maria  is  OnrigBUio  (PI.  13;  P,  5;  174  ft.  above  the  aea-' 

~   level),   begun  in  accordance  vith   designs  by  OaUasto  Altui  lit 

155^,  but  not  completed  till   1603  (principal  portal  of  the  18A 

cent.),  Is  an  imitation  of  Bramante's  original  plan  of  St.  Petei'i  it 

remarkablaforitsharmoniouBprOpOrtionB.  The  baioqufl' 

t  the  dome  are  by  Pvget,   Parodi,   and  David;   thft 

tatinga  by  Piola,   lllaratta,  Guercino,  Procoecitii,  and  CamiiatO. 


Aceademia.  GENOA.  15.  Boute,    93 

The  *ViBW  from  the  highest  gallery  of  the  dome  (368  ft.  above  the 
sea ;  119  steps  to  the  first  gallery,  thence  to  the  top  130,  ascended 
by  an  easy  and  well-lighted  staircase),  embraces  the  city,  harbour, 
and  fbrtiflcations ,  and  the  vrell-peopled  coast  (W.  the  Riviera  di 
Ponente ,  E.  the  JRiviera  di  Levante) ,  bounded  on  the  S.  by  the 
vast  blue  expanse  of  the  Mediterranean.  (Sacristan  25  c. ;  his  atten- 
dance for  the  ascent  is  unnecessary ;  best  light  in  the  morning.) 

From  the  Piazza  Nuova  we  proceed  to  the  left  through  the  Yia 

Sellai  (PI.  F,  41  to  the  Piazza  Dbfbbbabi  (with  a  palace  of  that 

name,  of  the  loth  cent.,  on  the  left),  formerly  Piazza  S.  Domenico 

(79  ft.  above  the  sea). 

From  this  piasza  the  Salita  di  S.  Matteo,  the  second  side-street  to 
the  left,  leads  to  the  small  charch  of  8.  Matteo  (PI.  14),  originally 
Gtothic  (1278),  which  contains  numerous  reminiscences  of  the  Doria  fa- 
mily, the  fa9ade  being  covered  with  inscriptions  to  their  memory.  The 
interior  was  altered  in  1530  by  the  Florentine  Oiov.  Angela  Montorsoli^  who 
was  invited  to  Genoa  by  Andrea  Doria,  and  who,  with  his  assistants, 
executed  the  whole  of  the  fine  sculptures  with  which  the  church  is  embel- 
lished. The  balustrade  of  the  organ-loft  is  especially  good.  Above  the 
high-altar  is  Dorians  sword.  To  the  left  of  the  church  are  handsome 
cloisters  with  double  columns  in  the  Transition  style,  dating  from  1306-10, 
with  17  ancient  inscriptions  relating  to  the  Dorias,  and  remains  of  two 
statues  of  Andrea  Doria,  which  were  mutilated  during  the  Revolution  in 
1797.  An  ancient  sarcophagus-relief,  with  an  inscription  in  honour  of 
Lamba  Doria ,  who  defeated  the  Venetians  at  Gurzola  in  1297,  has  been 
built  into  the  right  side  of  the  facade.  —  The  small  piazza  in  front  of 
the  church  is  surrounded  with  palaces  of  the  Doria  family;  one  nearly 
opposite,  the  lower  half  of  which  is  covered  with  black  and  yellow 
marble,  bears  the  inscription,  ''Senat.  Com.  AndrtiU  de  Oria^  patriae 
liberatori  munus  publictmi!*  (1528). 

To  the  right  in  the  Piazza  Deferrari  is  situated  the  Teatro  Carlo 
Felice  (PI.  36),  built  in  1826-28  (see  p.  87).   Adjacent  is  the  — 

Accademia  delle  Belle  Arti  (PI.  1 ;  F,4).  The  vestibule  below 
contains  medisBval  sculptures  from  the  suppressed  church  of  S. 
Domenico.  On  the  first  floor  is  the  Biblioteca  Civica^  well  stocked 
with  modern  works  (about  40,000  vols. ;  open  daily),  and  on  the 
second  floor  a  Picture  Gallery  (sho'wn  by  the  custodian). 

The  copying-room,  to  the  right,  contains  a  coloured  marble  relief  of 
the  15th  cent,  and  a  Coronation  of  the  Virgin  by  Luca  delta  Robbia.  In 
the  room  to  the  left  are  medieevaJ  reliefs,  Renaissance  sculptures  (door- 
frame, chimney-piece),  and  casts.  The  room  to  the  right  of  the  copying- 
room  contains  ancient  pictures,  still  unarranged,  some  of  them  only  being 
numbered,  chiefly  by  (German  and  early  Netherlands  masters.  The  finest 
are:  69.  Last  Supper:  19.  St.  Anthony;  *20.  Two  saints;  68,  97,  99.  Mi- 
racles of  St.  Philip.  Then  28  (9).  Manfredino  da  Fiitoja  (1292),  Annun- 
ciation, Christ  in  the  house  of  Martha;  21.  Umbrian  School^  Crucifixion'; 
Ant.  Boarini^  Entombment;  L.  Ccunbiaso,  Holy  Family.  In  the  centre 
modern  statues.  Next  a  circular  room  and  a  saloon  with  large  pictures 
by  Genoese  painters  (Piola^  Deferrari^  Ferrari^  Fiatella,  etc.),  and  lastly 
two  rooms  with  paintings,  terracottas,  bronzes,  etc.,  chiefly  modern  (Mused 
Prinoipb  Odonb). 

The  Via  Giulia  leads  from  the  academy  towards  thft  ¥l.  Xs^  ^Ogl^ 
Porta   degli  Archi.     On  a  terrace  to  t\ift  \%lt  ol  ^^  %^V^  ^\asA% 
8.  Btafano  fPJ.  iij  Q,  4),  a  Gothic  chutcVi  (i4lAi  c«a.\.r^. ^VCo.  ^^«^- 
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manesque  towET.  The  interior  has  been  completely  mademlBed. 
The  'cmtoria'  or  ohoit-gBllery  on  the  otitraiioe-wall  dstes  t(oni 
1499.  Above  the  hi(ili-alt!ir  the  'StoniiiK  of  Stephen  by  Giuiio 
Roinano,  One  of  Mb  best  nocks  (3fi30).  From  the  haokofthe  shurcb 
ve  may  pioeeed  to  the  left  U>  the  AcquasoI&Qi.  99),  or  to  GBTgnaiiO 
1o  the  right  (p.  gS).  —  Not  fur  from  this  point,  in  iie  VIb  Boaoo, 
near  the  Pocta  8.  Caterina,  ii  the  ehurch  of  S,  Aimtmsiata  dl  Pot- 
loria,  with  a  fine  portal  by  Pier  Ant.  Piuma  (1521). 

Two  broad  atreets  lead  towards  the  N.E.  from  the  PiaizaDefer- 
rari:  to  the  eight  ths  new  Vis  Roma,  and  to  the  left  the  Via  Cula 
FeUoB.    The  Via  Soma  (PI.  F,  4)  soon  reachci  the  Piaiza  CotveltO, 

',  containing  the  principal  entrance  to  the  GffW«ria,jllajRiiiiCPl-  43), 
and  embolliebed  with  a  atitae  of  the  great  agitator  of  that  name 
(p.  86),  by  Costa,  erected  in  1882.  The  Salita  S.  Cateiina  aseenda 
hence  to  the  right  to  the  Acquaflola  Ptometiado  C'ec  p.  99),  while 
the  Via  Roma  ia  carried  throngh  the  promenade,  unfortunately 
cutting  off  an  angle  of  the  interesting  old  Palazio  Splnota  (Via 
Caterina,  No.  14),  and  ie  continned  by  the  Viu  AaiiiraUi,  which 
leads  to  the  lofttly-aitaated  Piazza  Manln  (p.  99). 

On  the  leftside  of  the  ViiOiRLoFBLioK,  No.  12,  1b  the  Poioiso 
Pallavkini  (PI.  26;  F,  3),  now  the  property  of  the  Duraiio  famUy 
(p.  96).  —  We  nest  come  to  lie  Puzzi  dbllh  Foktaub  Mokosb 
(Tl.  F,  3).  No.  17  ill  the  piazza  is  the  Pat.  dtlla  Caaa,  originally 
Spiiiola,  adorned  with  dve  honorary  statnes  in  niches,  of  the  15th 
cent. ;  No.  27  ia  Pol.  Lud.  Slef.  Faltavicml,  Bumptnou sly  fitted  up. 
Near  the  Piazza  Fontane  MoToae  begins  a  hroad  line  of  streets 
boill  In  the  16th  cent.,  Bitendlng  to  the  Piazza  dell'  Aoquayerda 
near  the  railway-station,  under  the  names  ot  Via  A'uona,  Via  JVuo- 
viiiima,  and  Via  Balbi,  and  foiming  one  of  the  chief  arteries  of 
modem  traffic.  In  these  streets  are  situated  the  most  Important 
palaces  and  several  dhurchoa  ;  same  of  the  former  should  be  visited 
for  the  sake  of  their  magnificent  atalrcasea  ,  which  are  among  the 
moat  remarkable  objects  in  Genoa.  —  On  each  aide  of  theae  loftily 
aituatod  streets  a  complete  labyrinth  of  narrow  lanes,  occupied  by 
Uie  lower  dasaos,  desoeud  to  the  left  (o  the  harbour,  and  ascend 
the  hill  on  the  right;  here,  too,  the  traveller  will  obaerve  many 
i    interesting  buildings. 

-(-  The  flrat  of  tlkeee  main  atre&ta  is  the  *Via  Ouibkldi,  formerly 
I  Via  JVuooa  (Pl.F,  3),  which  is  flanked  by  a  sueceasion  ot  palacel. 
Ootheright,  No.  1,  ia  tie  Palatso  Ce>.  Camiliua.  Ontheleft,  No.2, 
Palavio  OambnTO,  formerly  Cambiaso.  Right,  No.  3,  Palatio  Farodt, 
erected  in  1567-81  by  Qal.  Aleasi  for  Franco  Lercaro,  contalniDg 
fresooes  by  Luca  Cambiaso,  andothers.  Lett,  No.  4, 'PalassQ  Cal nidi, 
formerly  Carega,  erected  about  15G0  for  Tobia  Pallaviclni.  Rights 
No.  f>,  *PaUaio  Splnota,  by  Oal.  Alossi,  containing  a  few  pioturea, 
chiefly  of  the  Genoeae  sfhool,  a  Madonna  by  Luini,  an  equestrian 
jwrtrail,  and  a  Madonna  by  Van  Dyck.   Left,  >o.  6,  Fatatto  Oiorgia 
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Doria  (not  always  open  to  visitors),  containing  seyeral  frescoes  l)y 
Luca  Gambiaso  and  other  pictures  (Castigllone ,  Shepherd  and 
shepherdess ;  Van  Dyck,  Portrait  of  a  lady). 

Left,  No.  10,  Palazzo  Adomo,  also  by  Gal.  Alessif?),  contains 
several  good  pictures  by  Rubens,  Palma  Yecchio,  Bassano,  Bordone, 
Seb.  del  Piombo,  and  others,  but  is  not  always  shown  to  visitors. 

Left,  No.  12,  Palazzo  Serra,  by  Alessi,  remodelled  in  the  interior 

,     by  De  Wailly  (d.  1798)  and  Tagliaflco,  contains  a  fine  hall. 

•y  Right,  No.  9,  Palazzo  del  Mnnicipio  (PI.  23),  formerly  Doria 

*^   Tursij   erected  by  Rocco  Lurago  (16th  cent.),  has  a  handsome 

staircase  and  court,  ingeniously  adapted  to  the  rising  ground  on 

which  it  stands. 

The  Vestibule  is  adorned  with  five  frescoes  from  the  life  of  the  Doge 
Grimaldi,  the  conrt  with  a  statue  of  Mazzini  in  marble,  and  the  stair- 
case with  a  statue  of  Cataneo  Pinelli.  —  In  the  large  Council  Chamber 
on  the  upper  floor  are  portraits  of  Columbus  and  Marco  Polo  in  mosaic. 
In  the  adjacent  room  a  Madonna  between  two  saints,  by  Gerard  David  of 
Bruges  (not  Van  Eyck) ,  and  a  Crucifixion  with  88.  Mary  and  John,  by 
a  good  early  Netherlands  master  (nut  Diirer) ;  two  other  pictures  inferior. 
Two  letters  of  Columbus;  large  bronze  tablet  of  A.D.  117,  recording  the 
judgment  of  Roman  arbiters  in  a  dispute  between  Genoa  and  a  neigh- 
bouring castle.  A  cabinet  to  the  left  contains  the  violin  of  Paganini.  In 
the  loggia  to  the  left  is  a  Bacchic  sarcophagus-relief  from  the  tomb  of 
Franc.  Spinola.  (Fermessi  for  the  cathedral-treasury  are  procured  in  the 
loggia  to  the  right.) 

Left,  No.  18,  "Talaizo  Boflflo  (PI.  25),  so  named  from  its  red 

colour,  of  the  17th  cent.,  formerly  the  property  of  the  Brignole- 

i^     Sale  family,  with  its  valuable  contents,  a  library,  and  *Picture 

'        Gallery  (open  10-3,  Mon.  and  Thurs.  free ,  other  days  1  fr.),  was 

presented  to  the  city  of  G«noa  in  1874  by  the  Marchesa  Maria 

Brignole-Sale ,  wife  of  the  Marchese  Deferrari,  Duke  of  Galliera 

(p.  93),  and  by  their  son  Filippo. 

Ascending  the  handsome  staircase ,  we  pass  through  an  Antisala^  or 
ante-chamber,  into  the  Cambba  dxlls  Abti  Libekali,  which,  like  thu 
following  rooms,  derives  its  name  from  the  subject  of  the  ceiling-paint- 
ings (by  Carlone^  Parodiy  De/errariy  and  others),  and  contains  three 
portraits  of  Doges  of  the  Brignole  family,  of  the  17th  and  18th  centuries. 
The  ceiling-paintings  are  sometimes  continued  by  the  relief-work  of  the 
cornices.  —  Traversing  a  small  room  (Alcova),  we  enter  the  principal 
saloons.  I.  Stanza  dblla  GiovENTtr :  *Ouercino^  Cleopatra  ^  Strozzi^  CaritJi, 
Cook  •,  Andrea  del  'Sarto.  Holy  Family,  a  replica  of  the  picture  in  the 
Palazzo  Pitti  at  Florence  (So.  81 ;  p.  436).  —  II.  Salone,  the  ceiling  adorned 
with  family  armorial  bearings  \  pictures  by  Genoese  masters.  —  lU.  8tanza 
^  DELL  A  Prima  VERA :  Paris  Bordone^  Portrait  of  a  Venetian  lady;  Titian,  Por- 
trait of  an  old  man ;  DUrer,  Portrait  of  a  young  German ,  painted  at  Ve- 
nice in  1506,  but  unfortunately  much  damaged;  *Jforetto,  Portrait  of  a 
botanist  (ld£3),  an  effective  work,  recalling  Sebastian  del  Piombo  by  the 
dark-green  shading  of  the  flesh-tints  and  its  breadth  of  execution;  *Van 
Dpek ,  Marchese  Giulio  Brignole-Sale  on  horseback ;  •  Van  Dyck,  Prince  of 
Orange ;  Strozzi,  Man  with  a  reed-pipe;  *VanDych,  Marchesa  Paola Brignole- 
Sale  ;  Van  Dyck,  Bearing  of  the  Cross ;  above  the  door,  *Paris  Bordone, 
Portrait  of  a  man.  —  IV.  Stanza  d^Estate:  Luca  Giordano,  Chlorinda 
liberating  Olyntho  and  Sophronia  (from  Tasso);  Brueghel,  Two  wixLter 
scenes ;  Early  German  School ,  Portrait ;  Garav€^fgio ,  B.«.\s>ygl^  oi  \j».'L,'axsv^\ 
*Gvido  Reni,  St.  Sebastian.  —  V.  Stanza  T>'KtST\na«o\  Leandro  ^a&%auo^ 
Portrait;  Bonifacio,   Adoraiion  of  the  liagi*^  Gwido  Reni, 'A^»Ao^"«^^\  ^'*«^- 
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POTlr^t;   'Tan  Ouct,  The  Huchetn,  Geronima 
ughleri  Riolo  KerunMe,  Porlniil  of  a  VenftlsD 

No.  13,  opposite  the  FataEzo  Basso,  is  the  Falauo  BUnoo, 
erected  in  156ii-69 ,  which  was  also  for  a  long  peiiaii  the  property 
of  the  Brignole-.Sale  family,  but  w&s  afCervuda  inherited  by  the 
Uarcheie  Deftrrari.  Tlia  uame  has  beeu  given  to  it  by  way  of 
contrast  lo  the  'red  palace'  opposite. 

Ciossiiig  the  sioall  piazza  in  front  of  these  palaces,  we  enter  the 
Via  NcoTiasniA  (PI.  E,  3).  A-t  the  end  of  this  street  to  the  left, 
No,  13.  is  the  •PaiosM  Balbi,  by  Qregorio  Petondi  [18tli  cent.], 
thiongh  which  a  due  view  ia  obtained  of  the  lower-lying  Via  Lo- 
mellinl.  —  In  the  Piasui  del  Fomi,  obli^nely  opposite.  Is  the 
Palasso  Cenlurioni,  richly  emballished  with  maible,  and  con- 
taining several  pictuies. 

In  the  Piazxa  dell'  Annan ziata  (PI.  E,  2)  is  Che  Capuchin 
church  of  *8.  Ajmnniiata  (PI.  10],  erected  in  1587,  with  a  portal 
bonie  by  marble  columns,  tlie  brick  facade  being  otherwise  nn- 
Bniahed.  It  is  a  crociforro  struotoro  with  a  dome,  the  faulting 
being  supported  by  twelve  duted  and  inlaid  columns  of  white  marble, 
richly  gilded  and  painted.    This  ia  the  most  sumptuous  ehnroh  at 

In  the  broad  and  handsome  "Via.  Balbi  (PI.  E,  3],  on  the  tight. 
No.  1,  is  the  TKlazio  Ibroella  Sutaz*a  (PI.  20),  formerly  FiUppo 
Dnraao,  or  delta  Beala,  erected  iu  the  ITth  cent,  by  Bartolommco 
Bianco  of  Coma  for  the  Balbi  family.  Thia  edifice  is  remarkable 
(or  its  handsome  facade,  its  One  vaatibulo,  and  the  superb  stair- 
cage  (on  the  left),  added  by  Andrm  Tagliafieo  at  the  close  of  the 
ISth  century.  On  the  fliit  floor  Is  the  *OaUerial>tirasto-PaUavicini, 
formed  by  uniting  a  collectioa  Connelly  here  with  another  from  the 
Palazzo  Pallavictnl  (p.  94),  and  shown  dally,  11-4:. 

Crossing  the  AnIUala,  which  coDUIna  modern  buala  of  Ibe  Dqimio- 

<if  tbe'^lSlh  c«Dl'.  tepreaenllag  scanei  l>oio  Ibe  Ufa  of  Achillea.  The 
gallery  also  pouesaei  muiuiTont  palslloEa  of  the  17th  Bent,  by  the  Carrarxtt 

we  enumente  (be  most  lnl«eaUii«  only.  Wa  proceed  to  the 'right,  W. 
wlig.  I,  Raoli^  DmtnicMnQ,  ChrUt  appearing  la  Itae  Virgin  |  Fax  Drct, 
Two  porttallg  of  childrenL  •SMbtHM,  PMUp  IV.  at  Spain;  Van  D^tt,  Lady 
and  children ;  Caratagfto ,  Gnpid  sad  Piyche.  — 11,  Book  ;  Oenoeae  works 

__. .__         ,.,   Boob:  ami,  Slntil,  Water  Doloroaai  Lueai  of 

nd  Virgin  wilb  asInU  and  tha  dODar  and  hla  wlfs, 
r«-,  Bupoae  on  the  Flight  to  Egypt;  Jax,  Kviiidail, 
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Perino  del  Vaga^  Holy  Family;  Van  Dpck,  Portrait;  Tintoretto,  Portrait 
of  the  Marchese  Agostino  Durazzo;  Rubens,  Portrait.  —  VI.  Boom:  Ge- 
noese masters,  such  as :  Strozzi,  Portrait  of  a  prelate ;  also,  Titian,  Mary 
Magdalene,  a  genuine  replica  of  an  oft-recurring  subject,  the  landscape  only 
free  from  retouching;  Ouercino,  The  tribute  money.  —  VII.  Boom:  Ouer- 
cino,  Mucius  Sceevola ;  Lucas  of  Leyden,  Descent  from  the  Cross ;  Dilreri^), 
Holy  Family;  VanDpck,  James  I.  of  England  with  his  family. — VIII.  Room: 
Schidone ,  Madonna ;  After  Raphael,  Madonna  (original  in  Naples).  —  The 
other  rooms,  which  also  contain  several  pictures,  are  generally  closed. 
Two  silver  vases  ascribed  to  Benv.  Cellini  likewise  repay  inspection.  —  The 
library  contains  7000  vols.,  including  many  specimens  of  early  printing. 

On  the  left  side,  No.  4,  is  the  "Palazzo  BalM-SeiLar6ga(Pl.  19), 
begun  early  in  the  17th  cent,  by  Bart.  Bianco^  and  afterwards  en- 
larged by  Pier  Ant.  Corradi.  It  still  belongs  to  the  family  who 
built  it,  and  after  whom  the  street  is  named.  The  superb  court, 
surrounded  by  Doric  colonnades,  affords  a  beautiful  glimpse  of  the 
orangery.  The  Picture  QalUry  on  the  first  floor  is  worthy  of  a 
visit;  admission  daily,  2-4. 

I.  Boom,  adorned  like  the  others  with  ceiling-paintings  by  Genoese- 
artists.     Van  Dyck,  Francesco  Maria   Balbi   on  horseback;    Bern.  Strozei, 
Joseph  explaining  the  dream.  —  n.  Boom.  *Rubens,  Christ  and  8t.  John  as 
children.  *  Titian,  Madonna  with  St.  Catharine.  St.  Dominicus,  and  the  donors. 

'This  charming  picture  of  the  time  of  the  bacchanals  (about  1520)  is 
thrown  out  of  focus  by  abrasion ,  washing ,  and  repainting ;  but  is  still 
pleasing  on  account  of  the  gi;ace  of  the  attitudes  and  the  beauty  of  the  land- 
scape". —  Crowe  and  Cavalcaselle. 

Gaud.  Ferrari,  Holy  Family;  A,  Carraed,  St.  Catharine;  Michael 
Angela  (^),  Gethsemane;  Van  Dyck,  Madonna  with  the  pomegranate  (della 
Melagrana).  —  III.  Boom.  Three  *Portraitfl  of  the  Balbi  family  by  Van 
Dyck  (the  head  of  Philip  IV.  in  the  equestrian  piece  is  said  to  have 
been  substituted  by  Velazquez  for  that  of  the  Balbi,  who  had  meanwhile 
been  banished).  —  IV.  Boom.  Caravaggio,  Conversion  of  St.  Paul ;  portraits 
by  Tintoretto,  Allori,  Van  Dyck,  and  Carraeci;  then,  Ouido  Rent,  St.  Je- 
rome. —  V.  Boom.  Four  children,  sketches  by  Perino  del  Vaga;  small 
pictures  by  Schiavone ;  market-place,  by  one  of  the  Bassanos.  —  VI.  Gal- 
LKRY.  P.  del  Vaga,  Holy  Family;  Van  Dyck.  Holy  Family;  Flemish  Master, 
Crucifixion;   Fra  Fil:  Lippi,  Communion  or  St.  Jerome;  ^Titian,  Portrait. 

On  the  right  side  of  the  street ,  No.  5 ,  is  the  *Palazzo  dell' 
University  (PI.  54) ,  begun  as  a  Jesuit  college  by  Bart.  Bianco  in 
1623,  and  erected  into  a  university  in  1812.  The  rich  court  and 
staircase  are  probably  the  finest  structures  of  the  kind  at  Genoa. 
The  latter  is  adorned  with  a  statue  of  Boccanegra,  the  first  Doge  of 
Genoa  (14th  cent.).  The  building  contains  a  library,  a  natural 
history  museum,  a  small  botanical  garden,  and  six  bronze  statues, 
with  *putti'  and  reliefs,  by  Giovanni  da  Bologna. 

Next,  on  the  left.  No.  6,  Pal.  Durazzo,  with  a  colonnaded  court. 
■>C^  Left,  No.  10,  Palazzo  Beale  (PI.  21 ;  E,2),  erected  in  the  17th 
cent,  by  the  Lombard  architects  Franc.  Cantone  and  Oiov.  Ang, 
Falcone  for  the  Durazzo  family,  and  extended  by  Carlo  Fontana  of 
Rome  at  the  beginning  of  the  18th  cent. ;  it  was  purchased  in  1815 
by  the  royal  family,  and  restored  by  Carlo  Alberto  in  1842.  It  con- 
tains handsome  staircases  and  balconies  and  sumptuously  furnished 
apartments  (shown  daily ,  except  when  the  royal  family  \^  ^xs.  x<k^- 
dence).   The  pictures  and  antiquities  ate  oi  ivo  %te«.\.  ^iV^i.^. 
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Ante-Chmubec:  Btllle-piEceB  bf  fnrnuca.  Boom  gn  Iha  right;  Kffi. 
Dreit,  PorlTslt  of  the  HarcheHi  Duiuzio;  good  purU-olt  of  tUe  Lombud 
sebool,  »llributed  to  Libk.  do  Viari:  Pwim  del  Vaga,  Kuly  F«mi)y.  Tu 
the  rliUt  a  hsndBoma  b»1I'^'7  «"b  roDDco-painling  and  n  few  Bnclsnt  and 

M  the  BBd,  Rape  of  Proierpine  bp  BchlafM''    "-  '"■"  '■"    "--'-'»-'—  ■— 
Kan  flue* ,-  AdulIerosB  by  UwtUo  i  81.  Agnas  bj 
Tlie  Ihrone-room  Is  idoroed  with  two  ]iiTge  _ 

The  terrace  commands  a  flue  view  of  tile  city  and.  lurbom. 

In  the  PiiKEA  AcODAVBEDE  (Pt.  47;  D,  1)  rises  the  iii»rble 
Statue  of  CalniiLbut,  who  ie  eatd  to  have  been  born  at  CogaUto 
(p.  101)  In  1456.  It  was  erected  in  1862,  and  stands  on  a  pedeetd 
adorned  with  ehipa'  prows.  A.t  the  feet  of  the  statue,  which  lesta 
on  an  anchor,  kneels  the  flgura  of  Amerlm.  Tho  monuiaetit  1b  Bur- 
loauded  by  allegorical  flgnres  In  ■  sitting  postore,  representing 
Religion,  Geography,  Strength,  and  ■Wisdom. 

BetwoBD  IhBia  are  ifhih  of  Hones  fiom  lUe  history  of  Columbiu,  wlUi 
the  inacrlplion  of  dedication:  'A  CrUlofora  Golamto  la  Palria\  and  'ifM- 
aala  wi  mrwdu  Id  aminie  di  perenni  btntfisi  air  anltto\  —  [Od  the  hoius 
No.  S,  VIA  Carlo  Alberto,  ueir  the  Piaiu  della  Darsena  (p.  GOj  PL  E,  3), 
a  niche  contains  b  boibII  Slatiu  of  Ctlumbvi,  with  the  tnacrlution,  '^Hiii, 
wIM,  cr-    —-' '-■■■  -'    ■ ■  ■■ 


Aioand  the  monument  aie  grounds  cDutBlning  date-palmt, 
dwaif-palma,  and  Dthei  specimens  o(  tropical  vegetation.  Opposite 
la  the  Palazio  Faraggiana,  witli  &  miible  frieie  representing  scenes 
from  the  life  of  Columbus,  and  an  Inscription. 

The  Piwa*  iiBL  Peinch-b  (PI.  C,  D,  1,  3),  to  the  W.  of  the 
station,  commands  a  good  view  of  part  of  the  old  fortiQcaCions  and 
of  the  old  tower  of  S.  Tommaeo.  No.  4  in  the  piazza  is  the  long 
Tolasso  Doria  (PI.  34),  presented  tu  ib%1  to  Andrea  Doria,  the 
'padru  detia  patria'  (d.  1560,  at  the  age  of  90).  U  was  remodelled 
In  ISSO'friy  designs  by  Giov.  Ang.  MontoTioti,  and  adorned  with 
frescoes  bV  Ppino  del  Vaga,  s  pupil  of  Raphael. 

pialsea  were  thus  ning  by  Aiioito  -;-  'questo  «  iiuel  Dori>,  eba  [a  dai 

hj  iVrtno  del  Fodfl  (roslortd  in  lS4a)),  which  in  many  reapeets  recall  the 
paintings  of  S^phnei.  are  Ihoae  OD  tbe  ceUing,  Tauliing,  and  lanettea  at 


with  rellefe  by  MmlsrKli  and  lbs  Tilan  ealoDn  aleo  coataini  a  poilrall 
Of  the  aged  prince  with  his  favuurite  cat,  and  a  sujierh  cUmncy-pieci. 
The  elder  branch  of  the  Doria  family,  to  whom  the  palace  now  belong), 
generaity  residDS  at  Rome. 

The  garden  of  the  palace  ,    extending  towards  the  harbour, 

contains  in  extensive  Loggia  "with  arcades.     The  gardens  on  the 

hill  opposite,   with  a  statue  of  Hercules  I'll  OiganW)  in  a  niche, 

alto  belong  lo  the  estate. 

W       Farther  on,   iu  the  direotion  of  the  Molo  Nuovo,  siretfthes  (he 
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new  and  sliadeless  Paaso  Ntiovo  promenade,  which,  together  with 
the  Via  MUano  (PI.  C,  B,  2) ,  runs  ahove  the  extensive  railway 
magazines  (Maggazzini  Geneiali),  and  commands  a  fine  *View.  — 
In  this  road,  heyond  the  railway,  lies  the  Palazzo  dello  Scoglietto, 
the  property  of  Sign.  Yitale  Rosazza,  the  charming  gardens  of  which 
also  command  a  line  view  (gardener,  1  fr.). 

The  Molo  Nuovo  and  the  Lighthouse^  see  p.  89. 
On  the  coast,  farther  to  the  W.,  lies  the  subarb  of  S.  Fier  d' Arena  or 
SafMierdarena  (cab  with  one  horse  2,  with  two  horses  21/2  fr.)?  with 
17,900  inhab.  and  numerous  palaces  and  gardens,  including  the  Palazzo 
Spinola ,  and  the  Palazzo  Scassi ,  formerly  Imperiali ,  with  a  pleasant 
garden ,  both  probably  erected  by  Gal.  Alessi.  The  church  of  S.  Maria 
deUa  Cella  contains  frescoes  of  the  Genoese  school.  There  is  a  large  sugar 
.      refinery  here.  —  Railway  station,  see  p.  83;  tramway,  see  p.  87. 

,  A  favourite  promenade  is  the  small  park  of  Aoqna  Sola  (PI.  G, 

»*^  3,  4 ;  137  ft.  above  the  sea),  adorned  with  a  fountain,  situated  on 
an  eminence  at  the  N.E.  end  of  the  town  (approached  most  c  n- 
veniently  from  the  Piazza  delle  Fontane  Morose  by  the  Salita  S. 
Gaterina).  The  grounds  were  laid  out  in  their  present  form  on 
part  of  the  old  ramparts  of  the  town  in  1837.  During  the  military 
concerts  (p.  87)  on  Sunday  afternoons  the  grounds  are  crowded. 
Pleasant  views  to  the  E.  and  S.,  finest  towards  the  sea. 
/  To  the  N.  of  Acqua  Sola  is  the  ♦Villa  Negro  (PI.  46 ;  reached 

p  from  the  Piazza  Mazzini,  or  from  the  Via  Garibaldi ,  by  the  Salita 
delle  Battistine),  the  property  of  the  city,  and  open  to  the  public, 
with  a  well-kept  garden,  a  small  museum  of  Natural  History 
(open  on  Sundays),  and  the  beginnings  of  a  Zoological  Garden. 
Winding  promenades  ascend  hence  to  a  bastion  at  the  back  of  the 
villa,  about  150  ft.  above  Acqua  Sola,  commanding  a  fine  survey  of 
the  city,  the  harbour,  and  environs.  —  The  walk  may  be  pleasantly 
extended  thus :  from  Acqua  Sola  proceed  to  the  S.  by  Mura  S. 
StefanOf  then  by  Mura  8ta,  Chiara  (turn  to  the  left  and  follow  the 
town  walls),  Mura  del  Prato  (to  the  left,  below,  is  the  Manicomio, 
or  lunatic  asylum),  and  then  by  Mura  delU  Cappucciney  and  Mura 
della  Strega,  to  the  Piazza  della  Cava  (PI.  F,  6).  From  this  point 
we  may  proceed  either  to  S.  Maria  in  Carignano  (p.  92),  or  to  the 
MoU)  Veechio  (p.  89). 

The  *Yia  di  CirconTallazione ,  a  magnificent  route  on  the  hills 
at  the  back  of  the  town ,  vies  in  beauty  with  the  Cotso  Vittorio 
Emmanuele  at  Naples.  It  begins  on  the  E.  at  the  Piazza  Manin 
(PI.  H,  3 ;  328  ft.  above  the  sea-level),  and  leads  thence  along  the 
slope,  across  a  viaduct  and  in  long  windings,  under  various  names 
(Cor  80  Solferino ,  Cor  so  Magenta,  Cor  so  Paganini),  to  the  Albergo 
dei  Poveri  (PI.  E,  F,  1, 2 ;  318  ft.  above  the  sea),  a  hospital  founded 
in  the  17th  cent.,  and  last  extended  in  1835,  accommodating  1300 
persons.  Thence  it  descends  to  the  Piazza  Annunziata  (PI.  E,  2 ; 
p.  96)  and  to  the  Piazza  Acquaverde,  —  Another  fine  street  in 
course  of  construction  is  the  Via  di  Circonvallaziomt  al  M.o.tt.^X^'**.^- 
ing  from  the  harbour  to  the  mouih  (foce)  otX\i«^\%^^^* 
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Thi^  *Campa  Santo  |(-Jmil<ro  dl  Slnglitno,  (rpenei  a 
see  M&p,  p.  87),  nituoted  on  ihe  slope  oF  (be  Tiilley  of  the  Biragnt 
l»/jM.  ftoio  the  town,  Is  reached  from  Iho  Piazza  Defertari  (p.  99^. 
by  the  Tla  Ginlia,  Via  8.  ViouflTizo,  and  Porta  Romana  (^Pl.  H,  4  v  i 
Mb  thoie  and  baak  btt.;  omniboB  SOo.J-  It  was  laid  oat  with  coi»^  ' 
slderabte  taste  in  1867,  and  iMntsinsEevenilgood'MunuiDentti.  Ona  j 
of  the  finest  Is  that  of  Haccli.  Tagllacarne  in  the  lower  row  on  the  . 
tight,  above  No.  359.  The  whole  arrnneenienl  of  the  pemetcry  lalnrJ 
teresting,  as  also  the  rotunda  In  the  upper  row,  the  internal  gallBtjl 
of  which  is  botne  by  moiiolithia  columns  of  blank  marble.  At  th«  . 
nppei  end  of  the  nemetory,  on  the  left,  is  the  tomb  of  OiusepnB'  ' 
Maizini  (d.  1872).  —  The  large  pipeg  which  are  seen  crosaing  ths  . 
Talley  to  tbfl  aide. belong  to  the  waCer-woiks  of  the  city.  , 

XCDDrwmi,  Td  tlie  W.  to  FeffU  (°VUla  I^lliviuiiii),  by  railw&y,  mm- 
p.  101,  or  reached  ia  H/.  hr.  bj  carriiige  (wilL  one  home  10  Sr.);  Inu^  J 
way  Ofery  10  mln.,  comp.  p,  8T.  Tn  Ihu  B.  to  S.  Franeeiei'  d'Albaro  (Hi'', 
Imnwsy),  ne.r  whiab  ace  tbe  ^ViDa  Ca-nbiwo  (1557)  anfl  Ihs  Villa  Pi*.  J 
adlsl-,  alio  to  A.  AfurvAfTdnCby  railway),  and  tb«nu  to  rwla.Ano,  lea  p.iaOii] 

16.  From  Genoa  to  Nlco.   Kiviera  di  Foaeate. 

11611.  Kailhat  in  B3/I-6  lira.  riiresSlfr.  U,  lSiy.2fl,  lOfr.  90  c.;  Eiprftii' 
33  fr.  to.  16  ft.  GG  c.l.  —  erouLsoiT  aBTaral  times  weekly. 
The  'C^iiutGE  Boiu  eiung  the  charming  RivUea  dt  /tonei 

if  not  for  Ihe  whole  'diilanca,  at  least  fur  the  moat  beautifnl  parti  of  thi 
raat«,  qspecUIly  where  the  riew  ia  loot  in  p^mlnc;  LhrmiKb  Iba  ninneroQif 
r^lw*y-tanii8l« ,  as  heiween  SiBuna  and  Loano,  and  betnaan  San  Remft 
and  Kice.  A  carrlagc-Bad-psir  fur  tliE  wbole  journey,  which  lakeaSdanS. 
DDStB  abaiil  lliO  fr.,  with  fatuity.  A  carcnilly- worded  written  cig, 
(net  ibiiulrl  he  drawn  ap  with  Ihe  coach-hirer  in  (ianoa  lOueifliAnMim 
B<m/B,  near  (he  Plana  dell'  Annuniiala,  may  be  recommendedl.  Tto. 
tmreller  abouM  tike  a  picnic  l>aaket  (cold  meal,  etc,)  with  bin-  — 
Thla  jDnmey  la  very  altraetl>e.  Tbe  road  atforda  a  detigbtfnl  auece 
of  varied  Inndfcapes,  Irarcraing  buld  aad  JoTty  promiiuLoriefl ,  wi 
bills,  and  richly  eullivaled  plains  near  the  coaal.  At  soma  plaeesll  pau«. 
preolnitona  and  frowniog  cUflS  ,  the  bases  of  which  are  washed  by  tfi* 
(orf  of  the  Mediterranean,  -wWIb  the  summita  ara  crowned  v'"-  "■-' 
VBnecable  lulna  uf  lowers,  erected  in  bysDOB  ages  fur  protceliDD 
piratea.    At  olber  placus  ojteosiye  pJantallona  of  oIjtbb,  wilb   thi..  .^^ 

of  Tsa ,''vine°"ctlrons"";ranBea ,  ^teTndera,  m^^rlVes" and'alo^.^l'aS 
Ti»w,  and  eien  palnu  an  oeeanonally  seen  (at  B.  Bemo  and Bordljihera). 
Many  of  Ihe  towns  are  piclurosmiely  ailualed  on  gently  aloping  heighU 

gorto  Hauriiio,  S.  Eemo,  Bordigbera  VenlimiEHa);  others,  commaoaBt 
toeienl  atrongliolds,  are  verched  like  neila  among  the  rooks  (Boee*' 
brnna,  Bia).  Small  churches  anrt  cbapela  peering  from  ('  -  •  -  -  ■■ 
of  CTBresses,  and  gigantic  grey  pinnacles  uf  rock  ri>di 
the  smiling  plains,  frequently  enbance  tbe  cbarma  of  Ihe  i 
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ilway  skirts  the  eoaet,    and  rnns  parallel  with  the  high* 

toad  SB  far  as  Sivona.    The  numerans  promontories  are  ponetrat«i. 

"    liiniiBls.    2'/jM.  S.  Pier  d'Arma,  see  [jp.  83,9ft;  S'/iM.  Com*- 
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gliano  (*Grattd  Hotel  Villa  Rachel ;  Albergo  della  Confldeiiza ,  on 
the  road  from  Gornlgliano  to  Sestri),  with  numerous  villas ,  well 
adapted  for  a  prolonged  stay  in  the  months  of  April  and  May. 

5  M.  Sestri  Ponente  (•Grand  H6tel  de  Sestri,  with  sea-baths), 
with  10,500  inhab. ,  also  possesses  a  number  of  villas,  a  church 
adorned  with  frescoes,  and  several  manufactories  and  wharves  (tram- 
way, see  p.  87).  The  Villa  Rossi  has  a  beautiful  garden.  The 
^Grotto'  of  Sestri  has  been  known  for  two  centuries.  The  hotel  is 
recommended  for  a  visit  of  some  duration  (Sponsion'  8  fr.). 

6  M.  Fegli  (^Orand  Hdtel  de  Pegli,  formerly  Palazzo  Lomellini, 
with  garden,  D.  5,  B.  IV2,  L-  1,  A.  1,  'pension'  9-15  fr.  ;  *H6tel 
Gargini ;  these  two  on  the  coast ;  *H6i€l  d'Angleterrey  near  the 
station;  Cafe  -  Restaurant  Borriniy  *  pension'  6-7  fr.),  a  small  sea- 
bathing place,  with  7300  inhab.,  which  attracts  numerous  visitors 
from  Genoa,  is  adapted,  like  Cornigliano  and  Sestri,  for  a  resting- 
place  on  the  way  to  the  favourite  wintering- places  on  the  Riviera. 
Numerous  cool  and  pleasant  walks  in  the  wooded  valleys  and  on 
the  hill-slopes  lend  a  charm  to  Pegli  not  possessed  by  the  warmer 
places  in  the  Riviera.  A  number  of  pleasant  villas  are  also 
situated  here,  such  as  the  Villa  Rostan,  with  grounds  in  the 
English  style.  Villa  Elena  Doria,  and  particularly  the  beautiful 
*  Villa  Pallaviciniy  which  forms  a  favourite  object  for  an  excursion 
from  Genoa  (comp.  p.  100;  visitors  are  admitted  between  10  and 
3  on  entering  their  names  in  the  visitors'  book). 

The  villa  is  immediately  to  the  left  on  leaving  the  station.  The 
visit  takes  about  2  hours.  An  attendant  (1  fr.,  for  «  party  2  fr.)  con- 
ducts visitors  through  the  grounds  and  park,  which  extend  to  a  con- 
siderable height  on  the  slopes  rising  from  the  coast,  and  display  a 
rich  profusion  of  oleanders,  azaleas,  camellias,  etc.  Several  points  of 
view  afford  delightful  prospects  of  Genoa,  the  sea,  coast,  and  mountains. 
On  the  highest  of  these  points  stands  a  castle  in  the  mediaeval  style 
with  a  tower,  which  affords  an  extensive  and  magniAcent  panorama. 
Around  it  are  indications  of  a  simulated  siege,  the  mausoleum  of  the 
fallen  commandant,  and  the  ruin-strewn  burial-place  of  his  heroes.  Far- 
ther on  is  a  stalactite  grotto  with  a  subterranean  piece  of  water ,  over 
which  visitors  are  ferried,  and  a  striking  glimpse  under  the  bridge 
of  the  lighthouse  of  Genoa  and  the  sea;  kiosques  in  the  Pompeian, 
Turkish,  and  Chinese  style,  obelisk,  fountains,  etc.  may  also  be  inspected. 
The  gardens  also  contain  examples  of  the  coffee,  vanilla,  cinnamon, 
pepper,  sugar-cane,  camphor,  and  other  tropical  plants,  some  of  them 
remarkably  fine. 

8  M.  Prhj  another  small  ship-building  place ;  9  M.  Voltri  (Al- 
bergo  Svizzero),  with  6000  inhab.,  situated  at  the  mouth  of  the 
Ceruso  in  a  fertile  plain  sprinkled  with  villas. 

Beyond  Voltri  numerous  tunnels  and  bridges.  13^2  M.  Areiv- 
zano  (*H6tel  d'Angleterre,  'pens.'  with  wine  from  6V2  f^O^  beau- 
tiful retrospect  of  the  coast  as  far  as  Genoa.  16  M.  Cogoleto^  the 
supposed  birthplace  of  Columbus  (p.  98).  The  house  in  which  he  is 

said  to  have  been  born,  now  a  poor  tavern,  bears  the  inscription :  — 
ffospeSy  siste  gradum.    Fuit  hie  lux  prima  Columbo ; 

Orbe  viro  majori  heu  nimn  arcta  domus! 
Unus  erat  mundus.    ''Duo  sunt",  ait  itte.    Fuere. 
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20'/2  M.  Vnrntie,  or  Voragine,  s  town -with  9800inliab.,  is 
consld^rBble  ship-liulldlng  placo.    The  cosBt  on  both  atdeeofitiB 
rocky,  md  there  ace  numerous  cuttingB  and  tunnels. 

23  M.  CeUe;  25  M.  Albiisola,  at  the  moDlli  of  tie  Saniobhia, 
where  pottery  Is  largely  mannfaclared. 

27 '/i  M.  S^voiui  (Rail.  Restaurant!  Albtrga  Soitcero ,  Roma, 
both  well  spoben  of;  Italia),  a  town  with  16,000  Inbab.,  tbe  capi- 
tal of  tbe  Montenotte  department  under  Napoleon  I.,  is  charmingly 
Eitnited  amidst  lemon  and  orange  gardena,  Tbe  harbour,  com-. 
manded  by  h  fort,  preeents  n  busy  snene.  Ths  Cathtdral  of  1604 
contains  several  good  plotures.  The  handsome  theatre,  erected  In 
1853,  U  dedicated  to  the  poet  Chiairera  [l 552-1637^ ,  a  native  of 
the  place.  The  ohnrch  of  Madonna  dcgti  Angell  affords  a  flne  Tiew 
of  the  town.   Sanluario  di  Sanona,  see  p.  84. 

From  Sacma  la  Tarin,  see  p,  Bl;  to  Jlumndiia,  ice  p.  83. 

31  M.  Vado.  On  this  side  of  the  extenElve  Capo  Btrgeggi  a  fine 
'ideCrospect  of  the  Riviera  as  far  as  Genoa  la  enjoyed.  Then  a 
tunnel  and  galleries,  through  the  arohea  of  which  the  sea  and  tho 
small  ieland  of  Bergeggi  are  seen.  The  conatruction  of  the  line 
was  attended  with  much  dlfttoulty  here,  and  aeroral  long  tunnels 
are  traversed.  35  M.  Bpotomoi  37  M.  Noli,  a  small  town  sluded 
by  dense  olive-groves,  with  the  ruins  of  a  castle. 

42  M.  Finalmarina  [H6tel  Girlbaldi,  Indifferent)  is  the  seaport 
and  principal  part  of  the  town  of  FinaU ,  which  consists  of  thiee 
different  viUages ;  it  contains  a  i^athedral,  by  Demini,  with  double 
nolumna  of  white  marble,  a  dome,  and  rich  gilding.  To  the  left 
lies  Fmalborga  ,  the  oldest  part ,  with  a  oastle  ;  and  farthei  to  tlui 
E.  is  Finatpla.  In  the  nelghbonrhood  are  interesting  cavems,  wlti 
prehistoric  remains.  —  43  M.  Borgia  Vercisi;  ifl'/a  M.  ft'etrofiirure ; 
48  M.  Lonno.  with  a  rained  castle  ;  to  the  right  of  the  line  are  two 
Buppiesaed  monasteries,  of  which  Monte  Carmeio,  the  higher,  ereoled 
by  the  Doriaa  In  1609,  commands  a  fine  view.  The  large  twelve- 
sided  church  of  the  Tillage  was  also  erected  by  the  Dorias.  Beyond 
(60  M.)  Ceriale,  with  its  market-gardens,  tbe  monntains  recede. 

53  M.  Albeagi  (Aibergo  Rcalt;  Vittoria;  Italia),  the  Albin- 
gaunum  of  the  Romans,  an  ancient  town  and  episcopal  residence. 
About  1/4  M.  to  the  E.  of  the  town  are  eitonaive  remains  of  the 
Ponle  lAingo,  a  Roman  bridge.  Several  chateaux  of  the  old  neblesie 
with  lofty  towers;  cathedra!  with  towers  and  elegant  facade,  all 
of  brick.  —  To  the  left,  from  the  sea,  rises  the  rocky  island  of 
OalUnaTia,  crowned  with  a  tower. 

The  line  now  quits  the  coast  and  traverses  olive  groves,  vine- 
yards, and  orchards.  The  train  crosses  the  Centa  and  skirts  the 
promontory  of  S.  Croce.    Several  tunnels. 

57  M.  Aluslo  (Grand  HStd  d'Alniilo,  'pens.'  10-12  fr.;  J 
^fe  Bame,  with  large  orangery,  D.  4'/<-  ^'  ^'/li  'pens.'  7-8  fr.,  both 
K»I±e  beaeb ;  HSlel  de  Liindrea,  nearer  tbe  station'],  a  seaport  and 
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summer  bathing-place,  also  frequented  in  winter  by  English  visi- 
tors, with  4800  inhah.  and  gardens  containing  palm-trees. 

5972  ^«  Laigueglia ;  beautiful  retrospect  of  the  wild  Capo  della 
Groce.  The  train  penetrates  the  Capo  delle  Mele  by  means  of  a  long 
tunnel,  and  enters  a  valley  thickly  planted  with  olives.  62  M.  Andora" 
Marina ;  the  village  of  Andora  lies  on  the  hill  to  the  right ;  then 
several  tunnels.  641/2  M.  Cervo,  picturesquely  situated  on  the 
slope ;  then  (66  M.)  JDiano  Marina^  in  a  fertile  plain ;  to  the  right, 
inland,  Diana  Castello.  —  The  train  enters  a  more  extensive 
coast  district,  in  which  Oneglia  and  Porto  Maurizio  are  situated. 

69^2  ^*  Oneglia  (Rail.  Restaurant  i  H6tel  Victoria,  well  spoken 
of;  Albergo  del  Vapore) ,  a  beautifully  situated  town,  with  8000 
inhab.  and  a  shallow  harbour.  Active  trade  in  olive-oil,  the  finest 
qualities  of  which  are  produced  here  and  at  Porto  Maurizio  (see 
below).   The  prison  near  the  station  somewhat  resembles  a  church. 

The  train  crosses  the  broad  stony  bed  of  the  Impero,  which  the 
road  crosses  to  the  left  by  a  neat  suspension-bridge.  —  71  M.  Porto 
Kauriiio  (Hdtel  de  France) ,  a  town  with  7300  inhab.  and  a  good 
harbour ,  most  picturesquely  situated  In  the  midst  of  dense  olive- 
groves,  and  frequented  of  late  as  a  winter-residence.  This  town 
is  the  seat  of  the  authorities  of  the  district,  and  also  carries  on  an 
important  trade  in  olive-oil. 

74  M.  S.  Lorenzo.  The  low,  massive  towers  which  now  rise  at 
intervals  along  the  coast  to  the  right  of  the  line ,  some  of  which 
have  been  converted  into  dwelling-houses ,  were  erected  for  the 
defence  of  the  country  against  Saracen  marauders  in  the  9th  and 
10th  centuries.  78V2  M.  8.  Stefano-Rivaligure.  To  the  right  on 
the  hill  stands  the  fortified  S.  StefanOy  beyond  which  the  broad  Val 
Taggia  is  entered.  The  train  crosses  the  Taggia  and  stops  at 
(791/2  M.)  the  station  of  that  name  (the  village  lies  3  M.  up  the 
valley).  Beyond  the  next  tunnel  a  valley  opens  on  the  right  com- 
manding a  charming  view  of  Bussana,  romantically  perched  on  a  rock. 
The  village  opposite  is  PoggiOj  which  first  becomes  visible.  The  train 
now  passes  through  the  Capo  Verde  by  a  tunnel  and  reaches  — 

85  M.  San  Bemo.  —  EoteU  and  Pensions.  On  the  W.  Side  of  iht 
TowM  Gband  Hotel  dblaPaix,  near  the  station,  in  a  fine  open  situ- 
ation (^pension^  9-12  fr.)^  *'Gband  Hotel  dx  Londbesj  ^Hotel  Bbllbvde, 
'pens.'  12-16  fr.  \  "*  Grand  Hotel  Botal,  a  handsome  new  building ,  finely 
situated;  Hotel  Paradise  ^West  End  Hotel,  with  elevator  and  garden; 
Villa  Qdisisana,  adjacent,  with  garden;  Pension  Tatlogk,  for  Ger- 
mans; HdTEL  Pavillon,  moderate  charges;  Hotel  des  Anglais,  with 
garden;  Grand  Hotel  Palmieri,  close  to  the  sea.  —  In  the  principal 
part  of  the  lower  town :  *H,dTBL  di  San  Remo,  near  the  station ,  D.  excl. 
wine  4,  L.  3/4,  A.  V2  f'* ;  Prnsion  Sdissb,  from  7  fr. ,  well  spoken  of; 
Hotel  Midi,  Hotel  Molinari,  moderate  prices ;  ^HStbl  BbausAjodr,  Via 
Gioberti;  HdTEL  Grandx  Bretagnb  (Italian  style).  —  On  the  E.  8ide  of 
the  Town:  ^Hotel  M£ditbrran£b  ,  dependence  of  the  Hdtel  de  la  Paix, 
well  spoken  of,  'pension*  10-16  fr. ;  *  HdTEL  Victoria,  farthest  from  the 
station,  but  with  S.  aspect ;  both  these  have  gardens  exl^XL^w^  ^^-siw  Vi^ 
the  sea;  *H6tbl  db  Nice,  in  a  sheltered  sUu<A.\oiv\  'a.^t«.\*\>^ki&Q>^*^'v'«»»=«"k 
less  pretending,  weJJ  spoken  of;  H6tbl  Bkxqh.t^^s  *^^T8k%\Q«.  "BSsnav^wKs-. 


ApArtnuDt' 


IMta  Ifl  fr.  diih,  Ml  'jeiwiini^ 


161b  April  laOO  ft.  —  The  ehargM  ht  Bun  Kemu  »re  now  nenrtj  u  hieb 
■  ■-     ■  .     --      ■        .---  ---.- n'T-lBSv' 

0 'iTr'tonnd  "in  ifie'via  oCberli,  Vlllorlo 
BmrninQB^e  (C&sn  Ksraffisr,  in  tbe  firmer  HfltElBnyal),  inlbe  TtAForsT" 
in  Ihe  Uornii  UtHbsldl  (Villa  Comdl,  Villi  LnlgU,  VIU*  de  ChU),  i 
In  the  Dcn  gireet  cunalug  puallel  willi  tbu  nilwur.  Others  mar  be  blret 
in  Ibp  interior  of  tbn  lown,  hut  tbeae  are  less  doairable,  uivlnc  to  tbs 
cnMneafl  rif  Ibe  ilrsel.    Vulab  ibnnndi  rent  tor  tha  winter  'J0l»-1D,(Xn fr. 

tbe  Aeence  UgariBDne)    Including  furniture  ud  the  othi 


Baaturanta.    ^n'oiu 


...,.f,  VlaPrivala. 

t  Offlea  in  the  Via  Vltt.  Bmmanaele  0,    In  the  Pension   Sniua. 


Caluneli  OtBea,  Cc 


Asquaaciali,  Subvui,  both  ii 

inK'" 

igb  ]i»a  Bliowy    Ibu  th«e  In  tbe  Via  Vitt.  I 


Sfaopa.    Oatidolfa.  booiiseller  ^  Via  Vlttorio  Emmanucle.    In  Ihe  V^ 


itele,  Iho^new  main  street.   Amune  (be  sneelalties  t 

^  OarrU«ei.'  Per  drive  !n  the  town,    with  one  horse  1  fr. ,    with 
Dreea  iVifr.i  per  hour  3  or  B  fr.  ;  Ifluggage  oier  40  lbi>. ,  eaeb  bni  V: 

■atnity.  —  Boat  per  liuat  for  I  person  1  fr,,  for  several  2  fr.  and  fee.' 

ill  alDping  apwnrdi  ftom  the  Cnpn  Sern  hj  Li.  Golln  to  Its  culmlnal 


Hud  'Brine-  i 
reijusnt  In  < 

anThroMhiiit' 


sheitared  lilualfon  and  more  humid    atmoaphere,  irfaile  eufigrera 
llvir  and  rimiiar  compUlBlii  will  tind  tbe  dr;  and  alimnUling  airjrf 

V.^fi'iA  (anrai,  Via  Caili,  serviee  flnrlnK  the  leaaoc 
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San  BemOj  although  apparently  a  small  place,  contains  15,000 
inhab. ,  densely  crowded  in  the  older  parts  of  the  town,  which 
consist  of  a  labyrinth  of  quaint  and  narrow  lanes ,  flights  of  steps, 
archways,  lofty  and  sombre  houses,  and  mouldering  walls.  The 
arches  by  which  the  houses  are  connected  high  above  the  streets 
are  intended  to  give  them  stability  in  case  of  earthquakes.  The 
town,  which  was  formerly  fortified ,  stands  on  a  hill  between  two 
short  valleys ,  and  the  houses  rising  one  above  another  receive 
their  modicum  of  light  and  air  from  the  back  only.  Castigliuoliy 
a  smaller  quarter  on  the  W.  side,  is  similarly  situated. 

The  E.  paTt  of  the  town  terminates  in  an  eminence  approached 
by  broad  roads  shaded  by  cypresses ,  commanding  charming  views 
of  the  bay  and  mountains,  and  crowned  with  the  white  dome- 
covered  church  of  the  Madonna  delta  Costa  ^  in  front  of  which 
there  is  a  large  hospital  for  lepers.  On  a  more  prominent  point 
stands  the  Villa  Carbone  ,  with  a  low  octagonal  tower  (fee  1/2  fr-)> 
the  panorama  from  which  conveys  a  good  idea  of  the  peculiarities 
of  the  situation.    Corsica  is  visible  in  the  distance  to  the  S. 

Another  walk  may  be  taken  to  the  W.  pier  of  the  small  harbour, 

which  is  defended  by  the  fort  o{St.  Teda,  erected  by  the  Genoese, 

and  now  used  as  a  prison.     A  survey  from  the  upper  platform  of 

the  Molo  will  convey  an  idea  of  the  sheltered  position  of  the  town, 

which  renders  the  climate  as  genial  as  that  of  Mentonc  and  has 

brought  the  place  into  notice  as  a  winter-residence  for  invalids 

(comp.  p.  104).  In  the  rich  vegetation  the  olive  predominates,  while 

the  hills  above  are  chiefly  clothed  with  pines.    Country-houses 

and  churches  peep  from  amidst  the  olive  groves  in  every  direction, 

the  highest  being  at  San  Romolo  at  the  foot  of  the  Bignone,  to  which 

the  few  visitors  who  remain  throughout  the  summer  resort  in  order 

to  escape  from  the  heat.    Several  fine  palms  rise  in  the  principal 

street  of  the  lower  and  modern  part  of  the  town,  and  others  in  the 

*palm- quarter'  of  the  old  town,  and  other  places  (comp.  below). 

Walks  numerous  and  pleasant ,  but  occasionally  rough.  Near  the 
station  are  the  Giardino  Pubblico,  containing  palms,  eucalyptus,  etc.,  and 
a  small  fountain,  and  the  Corso  Meztogiomo,  which  is  planted  with  palms 
and  pepper-trees  and  terminates  towards  the  W.  in  the  Oiardino  deW 
Imperatrice,  a  garden  laid  out  under  the  auspices  of  the  late  Empress 
of  Russia.  The  most  sheltered  walk  higher  up  in  the  basin  is  the  Berigo 
Rocid.  A  similar  walk  has  also  been  constructed  on  the  £.  bay.  —  A 
beautiful  point  of  view  easily  reached  is  the  ^Madonna  della  Ouardia  on 
the  Capo  Verde^  returning  by  Poggio.  —  To  8.  Romolo  3  hrs.,  an  excursion 
for  which  a  donkey  may  be  hired.  About  2  hrs.  higher  rises  the  Monte 
Bignone  (4235  ft.)^  which  commands  a  beautiful  panorama  of  the  sea  to 
the  S.  and  the  Maritime  Alps  to  the  N.,  on  the  way  back  from  which  the 
Piano  del  Re^  a  celebrated  point  of  view,  may  also  be  visited.  —  Good 
roads  lead  to  Ceriana  and  to  Taggia  (p.  103).  —  To  La  Colla  by  Ospeda- 
letti  (see  below)  2  hrs.;  or  direct,  by  a  very  ancient  road,  3  M. 

The  train  passes  through  a  tunnel  under  the  Capo  Nero,  while 
the  road  winds  over  the  promontory  at  a  considerable  height.  — 
88Y2  M.  Oapedaletti  has  recently  been  con.vett^^  \w\.q  ^ '^^\.^il\:^%- 
place  by  a  Lyonese  company  at  great  expew^e.  \\,  \s»  ^iXa.^^^  ^*^"«»'^'^'^ 
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fof  the  lofti1y-9itiistc?d  {1  hr.)  La  CoUa ,  tho  town-hall  ot 
contains  a  Yaluablo  ploturo-gallery.  A  tIow  Is  iio?r  soon  ol 
of  the  palm-sroveg  ot  — 

Wi  M.  Bordlgliera.  -  Batelm.    ■h6tel  BoiDiaBEu,  wllb  ■ 
nCpSliiie.B.  9-10 fr..  'pens.'  10-lBfi-.-,  'HaTSL d'Akolsterse,  good 

ET  pENDIOn  BEtLEVFE;    HBtEL  WiNDBDR;     HdtEl.   ET  FERSION   Bil 

well  >lln>l*d,  'pans.' B-lOtr.!  Pehs.  Akolawi,  7-B  ff.i  PKSS.  Pa 
—  AfiarlneaU!  Itaa  Pateick^  ViLti  PosioroBTE  (HumllUin) ;  Cts. 
(d^pendEDOs  ot  the  HBlel  d'AnelBlcnc},  c(<s. 

PhyiinlBjii:  Dr.  GoadcMli,  Dr.  OhraUKtr,  sni  Dr.  Semrria. 

Sngliih  DhnnH,  Riv.  P.  0.  Wadtiosic. 

Put  Offlca,   Bnrgo  Marina,   op™  frnm  7.30  a.m.   lo  8  p.m.  - 

Climate.'  BorAighrrm  lUeir  is  loo  tipiiied  lo  make  a  jtood  re 

Id  by  irees  and  hiUs,  HSpociallj  in  Its  I 

humidity  of  (he  climale  liere  r(!>Emble  tl 

falls  eien  less  frequenfly  Ihan  ILei^.    The 

thin  quarter  are  traTersed  by  the  Did  Slrada  Somana  (Via  Auretia 

laid  out  as  a  houlsvard.    About  300  visitors  now  spend  the  vinte 

Bordightra  Is  ettnated  on  a  hill  projecting  Into  the  bbi  , 
consists  of  an  upper  and  a  lower  quarter.  Pop.  2600.  Boautlful'^iew 
from  the  top  of  the  Mil  (from  the  terrsceof  the  smsU  Caft  Cadama, 
'pension' 6  Vafr..  to  the  left  as  the  plctnreBque  nppet  part  of  the  town 
IB  entered),  embisdng  the  ba]!  of  Ventimlglia,  Mentone,  and  Mo- 
naco as  far  as  the  Esltfrols,  -iritli  groves  of  palma  In  the  foregronnd 
{Fhoenii  daHyllfcra,  the  fruit  of  which  seldom  ripens  anffldently 
here  to  ba  edible).  A  oonaidetable  trade  la  carried  on  in  palm 
blanches  and  young  palm'trees.  The  'Oiardiao  Winter  and  tha 
Glardino  Moreno,  both  containing  beantlTul  palma,  are  worthy  of  a 
yiait.  Excursion  to  the  neighbouring  Doteeaeg^a,  with  the  anooatral 
chateau  of  tho  Dorias  of  Genoa,,  and  to  Pigna. 

Farther  on ,  to  the  right  of  the  line ,  Is  the  Protestant  school 
of  ValUcToiii,  Immediately  beyond  which  the  JVeroio  is  crossed, 
and  a  glimpse  of  the  Maritime  Alps  obtained.  94VsM.  TentliiilKUK, 
French  Vintimille  (*Rail.  SeatauTant;  BSUl  de  CEaropt),  where 
paSBongera'  luggage  is  examined  at  the  custom-honse.  The  town, 
which  la  an  lulian  frontier- fbrtress,  with  8000  inhsb.,  lies  very 
plDtuiesquely  On  a  hiU  beyond  tLe  Roja,  a  attaam  whose  broad  stony 
channel  the  line  crosses  farther  an.  The  train  passes  through  a  tunn^ 
and  approaches  the  sea.  Vlewlimlted.  —  [On  this  part  of  tho  re 
the  scenery  is  much  llnei  on  Che  road  than  on  the  railway.  ' 
road  ascends  gradually  and  la  guarded  by  forts  at  the  highest  point. 
In  deacendlng  It  commands  aevcTal  fine  views  In  both  diiectlona. 
On  a  hill  to  tho  right  are  the  ruins  of  a  Roman  fort.  jVorloIa,  with 
iti  church  ,  farther  on,  stands  picturesquely  on  a  rocky  eminence. 
The  road  then  skirts  a  gorge  and  aaoenda  to  tho  last  hoight,  where 
a  view  ot  Mentone  is  disclosed.  Immediately  beyond  this  point  iM 
"le  Italian  dogana.  On  the  hill  to  the  right  lies  Grimaldi.  Chacm- 
Y  eountry-bouaas  rith  lemon  and  orange -gardens  and  luxuriant 
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vegetation  are  now  passed.    The  deep  gorge  crossed  by  the  Pont 
St.  Louis  forms  the  boundary  of  France.]  — 

101 V2  M.  HentonOf  French  Menton.  —  Hotels  and  Fenaiona. 
On  the  W.  Bay.  (1.)  At  some  distance  from  the  sea:  ^Hotel  des  Iles 
Bbitanniqdbs,  well  fitted  up^  H5tel  National,  also  admirably  fitted  up, 
with  a  lift;  Hotel  dd  Lodvbe,  ^pension^  on  the  1st  fioor  15,  2nd  fioor  13, 
3rd  floor  11  fr. ;  Hotel  de  Yenise  ;  HStel  des  Ahbassadedbs  ;  ^Hotel 
DBS  Alpbs;  *  Hotel  d'Obibnt,  finely  situated;  Hotel  des  Etrangebs; 
HStel  DBS  Pbinces  ;  Hotel  des  Bains  ;  Hotel  db  Tubin  ;  Pension  Cen- 
tbale.  On  the  Avenue  de  la  Gare  and  the  Turin  road :  Hotel  de  la 
Gabe  ,  Hot.  des  Votaoeubs  ,  both  near  the  station ;  Pension  du  Nobd, 
frequented  by  Scandinavians;  Hotel  dd  Pabc,  with  ^pension'';  Hot.  de 
l^Edbope.  To  the  N.  of  the  station:  Pension  Gohfobtable.  —  (2)  In 
the  Promenade  duHidi,  Route  Rationale,  Avenue  Victor  Emmanuel,  and 
Eue  St.  Michel,  near  the  sea:  *H6tel  du  Pavillon  ,  at  the  W.  end  of 
the  town  (tramway-station),  patronised  by  English  and  Americans ;  ** Pension 
CoNDAMiNE;  Hotel  Splendide;  Pension  de  Londbes;  Hotel  de  Russie; 
*H6tel  de  Pabis;  *  Pension  Cauods;  Pension  d'Anoletebre  ;  H5t.  Mio- 
itebbanAe;  Hotel  Westminsteb ,  HdTEL  Victobia,  both  with  elevators; 
Gband  HdTEL  DE  Menton,  with  garden;  H5tel  dd  Midi. 

On  the  E.  Bay:  ^Hotel  d'lTALiE,  with  pleasant  garden,  patronised  by 
the  English,  and  ^'Hotel  Bbllevde,  both  situated  above  the  high-road; 
♦H6tel  de  la  Paix  ;  *H6tbl  DBS  Anolais,  frequented  chiefly  by  English ; 
Gband  H5tel,  with  large  garden;  Pension  Bead-Site;  *H6tel  &  Pens. 
Beaubivaoe  ;  ^HdTEL  Bbitannia  ;  ^Pension  Gaberel,  in  the  Villa  Marina ; 
•Pension  St.  Mabia.  —  'Pension'  7-20  fr.  per  day,  exclusive  of  fire,  lights, 
and  wine. 

All  the  hotels  and  pensions  are  closed  during  summer,  with  the  ex- 
ception of  the  Hdtels  M^diterran^e ,  d'Angleterre ,  de  Turin,  du  Pare,  de 
TEurope,  and  de  la  Gare. 

In  both  bays  there  are  also  numerous  (300)  charmingly  situated  and 
sometimes  handsomely  furnished  villas,  a  list  of  which  may  be  obtained 
of  the  agent  T.  Amarante,  who  draws  up  contracts  for  a  lease,  takes  inven- 
tories of  furnishings ,  and  compares  them  again  when  the  visitor  leaves. 
The  rents  vary  from  1000  to  7000  fr.  and  upwards  for  the  season.  Private 
apartments  for  the  season,  from  700  fr.  upwards,  are  also  to  be  had,  where 
the  visitor  may  have  his  own  'menage',  and  live  less  expensively  than  at 
a  pension.    Choice  of  situation,  comp.  p.  104. 

The  Cerde  Philharmonique  contains  a  reading-room,  and  frequently 
gives  balls  and  concerts ;  subscription  60  fr.  for  the  season,  ladies  48  fr.; 
per  month  15  fr.,  ladies  12  fr. 

Bestaaraata.  Hdtel  de  V Europe;  ffdtel  du  Pare;  Maison  Dorie;  du 
Cerele. 

Oaf6a.  Ca/i  du  Noi-d^  Avenue  de  la  Gare  (cup  of  coffee  40  c.) ;  Cafi 
de  la  Paix;  Cafi  de  Paris.  —  Oonfectioner :  '*Rumpelmayer^  in  the  Jardin 
Public. 

Fhyndaxia.  Dr$.  Bennet^  Marriott,  Rowland,  and  Siordet,  English; 
Dr$.  Reale  and  Farina ,  Italian ;  Drs.  Stiege ,  Jessen ,  v.  Cube,  and  Thieme, 
German;  Dr.  Taverney,  French  Swiss.  —  Chemists:  Alhertotti,  Oras,  and 
Jassoudy  who  make  up  English  and  German  prescriptions  during  the 
winter. 

Poat  Office,  Rue  Gavini.  —  Telegraph  Offioe:  Avenue  Victor  Emma- 
nuel 19. 

Baaken:  Martini  (Biovis  d:  Co.);  Franc.  Palmaro  (Engl,  vice-consul); 
Adamin  Bottini;  Cridit  de  Nice,  Cridit  Lyonnais,  both  in  the  Avenue  Vic- 
tor Emmanuel.  —  Bookaellera :  Giordan,  with  reading-room  and  circulating 
library;  LUtrairie  Centrale,  Rue  St.  Michel.  —  Baxaar  at  P.  Amarante's 
Maison  Modile.  —  Fhotographera :  Ostroga,  Rue  Partonneaux;  Anfossi, 
Avenue  Victor  Emmanuel. 

Vttsie  once  weekly  at  the  Cerele ,  aiid.  \ih.tVci«  vi^^teXi  Vft.  'OciRk  "i^T«2«k. 
Public,  in  winter  2-3,  afterwards  3-4.  30. 


hiirgen  I'/.  It.;  per  bun r  2i/t  ui  3^2  ft,;  for  bklf-^iUf  ono-hoFseS-tO,  per 
d.7  12-16  fr.,  IWD-borae  25  fr,  i  lo  Mnato  Carl.)  wilb  one  boriw  12,  with 
t»i.  borsBi  (Btr.  »nd  fefi  lo  fioilucbruno,  VaUfie  de  Gorblo,  ValWo  da 
Menlop,  md  Capo  Marlin  Hfr. ;  lo  Monll  {Va]]ie  de  TurinJ  10  fr.  —  Don- 
kayi  B  fr.  jier  day,  aVz  fr.  fur  balf-a-day,  and  gratuily. 
Xnglub  Ghnroli  BarrlDe  during  Ibe  ^eoflou, 

Olimats.    Mentnne  la  proleclEd  cin  tbBl4.  bj  &  girdle  uf  roekj^  moun- 
.     ._.   , .,.  _i   _...     , ^j^,g  J     (J  fuj,  ^  j^mer- 

ir  is  tiomuBhly  jHeltet- 
"-'        '    -oof  and  re- 


iind  la  considered  one 


^unhlriB  l]ree7c,  faowcveri  generally  sprlnefi  up  about  no* 
'BriSB'  Is  alao  an  occasional  viaitor.    Berirsen  Nov.  Igt  ana  roe  eoa  oi 
April  Ibe  aieraee  nnmber  of  rainy  days  li  «.  wblie  snow  scirccl;  ever 
tall!.    Fdbb  ara  unlnmwii,  bul  hea-T  dows  arc  frequent.    Tho  W,  Imy  is 

from  tbe  ssa,  and  afs'u  sfllirda  pleasanler  walks.  Abnul  SOW  Enijliah, 
Americin,  aod  Oeroan  families  rEgnlarly  apend  the  winter  in  Hentune. 
Mtntrme,  a  enial!  town  with  5600  iuliab.,  fonnerly  belonging 
to  the  principality  of  Monaco,  and  afCerwaids  undRT  the  Sardinian 
Bapremacy,  was  aTinBS,ed  to  Prance  tn  1860.  It  is  charmingly 
Bituated  oil  the  Bay  of  Mentoue,  wMoh  is  divided  iiito  the  Baie  tU 
I'Eil  Slid,  the  Baie  de  I'Outit  hy  >  rocky  promotitory.  tjuveral  Bmall 
brooks  empty  themselves  into  tfce  W.  bsy.  The  tegetatlon  ie  Iuid- 
riant,  conaiating  chiefly  of  orange  and  lemon  groves  interBporeed  with 
gnarled  caiob'tiaBB  {^ceratoria  BiLiquaJ,  6%b,  olives,  etc.  The  Fro- 
mtnade  du  Midi  and  tho  Jardin  Publie  are  fkvourite  walks  in  the 
afternoon.  The  ruliied  castle  on  the  above-mentioned  rocky  pro- 
montory,  which  lias  been  converted  intu  a  burial-ground,  affords  a 
flneTiew,  embracing  S.  Agneso  on  a  lofty  hill,  erected  for  defence 
agBUiBt  the  Saracens.  Another  pictureaqao  point  is  the  monastery 
oi*S.  Annuntiida,  to  which  a  tolerable  path  ascends  fin  '/«•"■) 
from  tho  Turin  road  (to  the  left  immediately  beyond  the  railway). 
Pleasant  and  ahaltered  walks  may  also  bo  taken  to  the  ValUe  de  Oor- 
,  6iD  (practicable  for  drivingj,  Vafiie  Cahroit,  and  ValUc  de  Menton, 
1  and  to  the  Cag_Ma^in  ,  which  bounds  the  Bay  of  Mentone  on  the 
W.;  another  to  Grimaldi  (p.  107J,  to  the  E.,  immediately  beyond 
the  frontier  bridge,  where  a  tower  in  Dr.  Bennot'B  garden  couiraands 
a  flue  view ;  another  lo  Moviola  (y.  106),  where  admission  ia  granted 
to  Mr.  Hanbury'a  beantitnl  garden.  Qneen  Victoria  spent  a  few 
B^Bka  at  Mentone  lu  the  spring  of  1382,  tn  a  villa  belonging  to 
ll.  Henfrey. 

~  EBiuse.  A  very  attraetlve  w»]l(  or  drive  may  be  made  by  (he 
To  SuBpellOr  solifttfinf;  tbe  right  bank  of  tbe  Torrente  Coi^ei, 
WB  Into  the  Bale  de  I'DnesL  Near  (IH.)  Uma  the  road  begbu 
.  About  >/t  v.  farther  on,  a  little  lo  the  right  of  tbe  road,  ii 
de  I'Oi-B,  ■  froIlD  witb  a  waterfall.    Tbe  road  then  ascendi  the 

..  .. leJ  Seo'n.  iB  length,    a'i  the  other  end  of^he  tunnel  lies  the    ' 

rockj^  acst  at  Odiliilim  (383011.),  Bifs  U.  (lOnillBntoM  '    

o^—'lg  (p,  ii7)_  _  ^lao  by  li  K-l  CoileH~  •"  •' 


c         \;i,  ~n- 


N  I  C  E. 


*»**f^$ 


Hi       isurfoii  dcpa^e 


M     E      R        Ml    F      D  I 


'■fe-4-UJ  j!!,^-.i,i,LC^        '"   ' 


to  Nice.  MONACO.  16,  Route,     1 09 

(guide  advisable ;  Louis  Jouan  of  Mentone,  donkey-hirer,  recommended  \ 
the  last  ^/Ahr.  must  be  accomplished  on  foot).  —  To  8.  Agnese  (Inn,  poor), 
situated  on  a  serrated  ridge  of  rock  (2510  ft.),  2  hrs.;  returning  by  (2hrs.) 
Oorbio  and  Roccabruna  to  Mentone  (in  4-5  hrs.  more).  From  S.  Agnese  the 
^Aigtnlle^  (4232  ft.)  may  be  ascended  in  2-2 Vs  hrs.,  also  commanding  a  fine 
view.  —  To  Camporosso^  situated  3^/2  M.,  and  Dolce  Acqua^  7  M .  inland 
from  Ventimiglia  (p.  106).  —  Comp.  also  p.  116. 

The  Road  from  Mbntone  to  Nice,  19  M.  (by  carr.  in  3  hrs.  *,  25-30  fr., 
2-3  fr.  gratuity),  the  so-called  ^Route  de  la  Comiche'^  traverses  the  most 
beautiful  part  of  the  Riviera,  and  is  far  preferable  to  the  railway.  It  ascends 
through  the  most  luxuriant  vegetation ,  and  commands  a  charming  retro- 
spect of  Mentone  and  the  coast  as  far  as  Bordighera.  Then,  as  the  top  uf 
the  first  hill  is  gained,  a  view  of  Monaco  (see  below),  to  which  a  road  de- 
scends to  the  left.  To  the  right  of  the  road,  higher  up,  Roccabi'una  (see  below) 
is  visible.  Then  Turbia  with  its  huge  Roman  tower,  now  a  mere  shell,  the 
remains  of  the  Tropaea  Augusti  (whence  the  name  *Turbia''),  erected  to  com- 
memorate the  subjugation  of  the  Ligurian  tribes  (A.D.  13).  Another  very 
beautiful  view  is  enjoyed  here.  To  the  E.  the  wild  mountains  and  the 
entire  coast  from  Ventimiglia  to  Bordighera  j  W.  (view  in  this  direction 
from  a  point  a  few  steps  above  the  tower)  the  Mediterranean,  the  French 
coast  near  Antibes ,  the  island  of  St.  Marguerite ,  the  Montagues  de  TEs- 
terel,  and  other  distant  coast-hills.  The  road  now  enters  a. bleak  moun- 
tain-district. On  the  left  is  Eza  (p.  110) ,  a  group  of  grey  and  venerable 
houses  with  a  white  campanile,  perched  on  an  isolated  rock  rising  abruptly 
from  the  valley.  The  culminating  point  of  the  road  is  now  reached, 
and  the  wooded  promontory  of  St.  Jean  (p.  116) ,  Beaulieu  (p.  116) ,  and 
Villafranca  (p.  116)  become  visible.  Beyond  these  a  view  is  obtained  of 
the  beautiful  valley  of  Nice  (p.  110),  with  its  villas,  monasteries,  villages, 
and  green  hills. 

The  Railway  from  Mentone  to  Nice  skirts  the  coast  the  whole 
way ,  and  affords  very  inferior  views  to  the  magnificent  and  lofty 
carriage -road.  It  crosses  the  Borigliy  penetrates  Capo  Martino 
(see  ahove)  by  means  of  a  tunnel ,  and  stops  at  stat.  Cabbe- 
Roquebrune,  The  village  (Ital.  Roccabruna)  lies  on  the  hill  to 
the  right,  in  the  midst  of  orange  and  lemon  groves,  commanded  by 
a  ruined  castle.  105 Y2  M.  Monte  Carlo,  station  for  the  Casino  of 
Monaco  (see  helow). 

107  M.  Monaco.  —  Hotels.  ^HGtei.  de  Pabis,  on  a  grand  scale, 
adjoining  the  Casino ^  adjacent,  Hotels  Beau-Rivage  and  de  Russie; 
Hotel  de  Londbes,  near  the  Casino,  suitable  for  a  prolonged  stay;  Ho- 
tels DEs  Baims  and  Condamine,  in  the  quarter  La  (Jondamine,  near  the 
station  and  the  sea^  Angletebbe,  Avenue  du  Monte  Carlo  ^  Vigtobia,  on 
the  hill,  above  the  station^  Hotel  des  Anglais;  Hotel  des  Etbangebs, 
with  garden,  R.  272,  B.  with  wine  3  fr. 

Carriage  from  the  station  to  the  town  IV2,  per  hr.  3fr.  i  two-horse 
carr.  to  Nice  30  fr. 

Monaco ,  picturesquely  situated  on  a  bold  and  prominent  rock, 

is  the  capital  (1500  Inhab.)  of  the  diminutive  principality  of  that 

name,  to  which  Mentone  and  Roccabruna  also  belonged  down  to 

1848.    The  princes,  who  were  anciently  renowned  for  their  naval 

exploits,  exercise  sovereign  rights,  but  the  customs  and  post-office 

are  in  the  hands  of  France.    The  palace  (shown  on  Tues.,  2-4 

p.  m.),  which  is  adorned  with  frescoes,  contains  a  aultft  <st  ^-s^ss^jN^y- 

ously  furnished  apartments,  and.  poaae^^e^  ^  ^tv^  ^^t\^tv..  "^\si^>a«»N. 

promenades  extend   round  the  lOcV^  ^o\w\. ,  ^\v\Ocv  ^«Yassi«»^^  ^ 

beautiful  view  of  the  sea-coast  to  iVieE..,  ^^xX.vJ.xiV^^'i  %\x\>tvw^ 


tventTig--11ght.  VJsltoia  aia  a-tCracted  U  Monaco  by  tha  mlldnaM 
of  thu  climate  In  winter ,  and  liy  Hie  aea-bathing  In  aummer ,  ba ' 
the  cliief  inducement  to  many  la  the  'tapia  ^ert'  at  tlie  Caiino 
viilch  stands  on  a  pTOmontory  to  the  E.  of  the  town,  snciounded  i 
beiDllliil  gioanilB  [caM,  muEio  twii'e  daily;  cUssical  conceits  o: 
ThuTsdaysJ,  and  commanding  a  fine  view  [Casino  etatlon,  bb 
above).  Tlie  garden  of  tiie  Villa  Walewtka,  open  in  winter  on 
Thnrgdaya  from  1  to  5,  ia  wortly  ofa  visit. 

Beyond  Monaco  the  train  paasea  througli  tliree  long  and  several 
Btiorter  tunnels.  Ill  M.  Stat.  Eta;  the  village,  situated  an  an 
iflniated  cock  on  the  right,  high  above  the  line,  waa  once  a 
stronghold  of  Saracen  freebooters,  who  levied  contributiona  on  the 
snrrouudiog  district.  Iiai/aM.  Btautieu  (p.  116).  —  US'/' M. 
ViUafranea  [f.  116).  The  train  now  enters  the  valley  of  the  Pag- 
lione  by  means  of  a  tunnel  nearly  1  M.  In  length ,  ccoasea  the 
itieam  ,  pasaea  through  another  tunnel ,  and  reaches  Che  atation  of 
(116  M.)  Kioe  on  the  right  bank  of  the  river. 

17.  "Sice  anid  its  Environs. 

Ootek.    In  the  Fromeaade  des  AnftUia  (PI.  AD,  5,4):    'HDnL  Dia 


IT  Saai  dM  PalmiCTB  (PL  D,  E,  t)  :  "HfltBl  m  Pbakoe,  D,  fl,  B.  2'/t,  A.  and 
,.  £  omnibni  i'/i  fr.  —  ijua)  81.  Jean  Biplislij  or  Quai  Place  a'Araea 
PI.  E,  P,  6,  4,  6,  6}-  "HOtsl  CusKDPOLiTiiH  (Chavvaiti),  K.  B,  L.  A  A,  3, 
1.  6,  omnlbuiSfr.L  Hqtbl  ps  li  Faik ;  ■aoAKD  BShl.  _Iii  Ibo  BmiUvard 
:anbaeel:  H&tkl  as  ?aBte;  Edeofe  st  AaSEi«Di)  -HdriL  Bhistih-i 
HaTSLOnNioi:,  welliltualed,  E.B,  D.  4Vi,  B- i'h,  A.I,  L.  ■/•,  omn.'/ttr.; 
IBuL  CUUBAOBI,.  —  In  tha  BonlB.ard  Da1>Qunb»Be  (PI.  E,  t.  8, 1)  ■■  HGiai. 
Vinuson,  HnTEL  JDLIBH,  HdlEL  d'Alsiub.  'Deng'.  10  fr. ;  HAr.  DU  Lino- 
ird   LOQgchamp  (PI.  D,  3): 

HOTEL  1>D   J^OITVHE  :   BnTEI.  BT  PENSJOH  iJEH 

-  tn  Ihc  Eue  St.  Etleaos  (PI.  C,  D.  2,  3): 
•uotiL  KAisaiN-,  iioTi:i.-rii»siDli  Uillet;  HBiel  Both..  —  In  itie  Avsnae 
da  la  Oac<  |I>1,  D,  E,  3,3):   iTdiEt  PsmcE  he  RiLttBi  HAtbi.  uia  Dedx 

MONDES;     -HaTEl,    D«    L-tlHiyeEB;      HOTEL    niS  ALFESi     miaoH  DoBSI.  — 

Aionue  DelpbinB  (P].D,2):  -HarEL  EI  EKBTiDBAST  DB  Mini,  near  tba 

(PI.  F,i):  HBtbl  EI  Fenbion  ^Bia'aa,  on  Ibe  «aa,'  K.  4  A.  3,  B.  I'/tt'-i 
adjacflnl,  ■lldiBL  DE9  Peihiteb.  —  In  the  Boulevard  du  Uldi  (Fl.  E,  F,4): 
ItAsstsA;  KStel  Beal'bivage.  «it]i  a  beauUtul  vlov.  —  Id  tlie  old  (own 
(Fl.  B,  F,  1)  I  HdTEL  d'Yobbi,  Place  St.  Domtnlqne  i  °I13tel  nte  ElsAtlaEW, 
Kue  iv,  PoDlneuf,  frtqaeiited  by  pssglng  travellers.  —  Id  the  Bue  de 
Francs  (PI.  A-D,  5, 1| :  %1iel  et  Psrbiob  Taulli,  HSibl  dc  Pavillok  et 
C  Mas  0  to  th   K        li    town,  in  a  beiulifnl  gardoB, 

dB         H  g      B  H         H         ommanda  a  mngniflEeiil  view      | 

or      /nm    b       Bi;  g  UDimer  tl       h    end  ot  Septeinber,    The 

O  »B    H  HS  mbinS  vera,  dea  Elruigen,  and       \ 


Cdba. 


NICE. 
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one  of  their  guests,  the  traveller  will  receive  efficient  aid  from  the  local 
anthorities. 

Pensions.  In  the  Promenade  des  Anglais :  *PenHon  Rivoir^  Pension 
Anglaise.  In  the  Rue  de  France :  P.  de  la  M^tropole^  *P.  Man'et.  Rue  Long- 
champ  :  '*P.  St.  Etienne.  Petite  Rue  St.  Etienne :  ^'Pension  Internationale. 
Avenue  Delphine :  P.  Genhve.  At  Cimiez :  P.  Anglaise  (Villa  Garin),  */*.  Oimiez. 
—  The  usual  charge  at  these  houses  is  7-12  fr.  per  day. 

Restaurants.  In  the  Avenue  de  la  Gare  :  Restaurant  Frangais ;  Res- 
taurant des  Deux  Mondes;  '*Mais<m  Dorie;  ^Restaurant  Suisse,  ^Amdricain, 
Rue  Croix  de  Marbre :  London  House.  Rue  Macarani :  Trois  Suisses.  In 
the  Corso :  Restaurant  du  Cours,  du  Commerce,  Place  MasstSna:  Restaurant 
National,  well  spoken  of.  —  Cafes.  De  la  Victoire,  Place  Mass^naj  Orand 
Ca/6,  in  the  Grand  Hotels  Ca/4  Amirieain,  in  the  Corso.  Ices:  the  best 
at  "Rumpelmayer's,  Rue  Mass^na  12.  —  Preserved  Fruits:  MUller,  Place 
St.  Dominique;  Fia,  Avenue  de  la  Gare;  Escoffier,  Place  Massena.  — 
The  Beer  is  seldom  good;  best  at  the  Rrassserie  Centrale,  and  in  the 
Brasserie  de  Strasbourg,  both  in  the  Rue  du  Temple.  Also  in  most  of  the 
restaurants  and  caf^s;  glass  30-40  c. 

Bakers.   Rem,  Rue  Paradis,  German.  Diedric?t,  Place  Grimaldi,  Russian. 

Cabs  are  stationed  in  the 
Place  Charles  Albert,  Place  Mas- 
sena, Boulevard  du  Pont  Vieux, 
and  other  places. 


Ver  Drive  in  the  town  (exclusive 
of  some  villas) 

From  the  station  to  the  town 
the  following  charges  are 
for  1  pers.  in  the  smallest 
cabs,  and  for  2  pers.  in  the 
others,  without  luggage  .   . 

Each  additional  pers.,  as  also 
each  larger  article  of  lug- 
gage, or  drive  from  one 
hotel  to  another 

Per  hour  

To  Villa/ranca,  Cfrotte  St.  Andri, 
there  and  back  with  a  stay 


of  V2  !»'• 


One-horse, 
with  2  seats. 


day 


-75 


1— 


—25 
2— 


5— 


night 
1.25 


1.50 


—25 
2.50 


6- 


One- horse, 
with  4  seats. 


day 
1— 


1.50 


—25 
2.50 


6— 


night 
1.50 


2— 


—25 
3— 


7— 


Two-horse.' 
with  4  seats. 


day 
1.50 


1.75 


-25 
3— 


7— 


night 
2— 


2.25 


-25 
3.50 


Tramway  from  the  Place  Massena  to  the  railway-station  and  the  har- 
bour every  10  min. ;  to  the  Magnan  Bridge,  St.  Maurice,  and  the  Abattoir 
every  20  minutes. 

Omnibuses  cross  the  town  in  several  directions  (25  c.) ;  from  the  station 
to  the  town  30  c. ;  trunk  25,  hat-box  10  c. ;  to  Villafranca  and  Beaulieu 
every  2  hrs.,  30  c.,  starting  from  the  Pont  Vieux,  left  bank  of  the  Paillon; 
to  Monte  Carlo  several  times  daily,  interior  IV4  fr.,  impdriale  1  fr.,  start- 
ing near  the  Place  Charles  Albert. 

Horses  may  be  hired  of  Nigio,  Boulevard  Charles-Albert  2,  and  Rue 
St.  Francois  de  Paule ;  Mouton,  Rue  Pastorelli,  etc. ;  6-10  fr.  for  a  ride  of 
3-4  hrs.  In  winter  a  horse  may  be  hired  by  the  month  for  250-350  fr.,  in 
summer  for  less.  —  Donkeys  generally  4  fr.  (but  in  the  height  of  the  season 
sometimes  5fr.)  per  day,  and  1  fr.  for  the  attendant;  half-day  2fr. 

Markets.  The  principal  market  is  held  in  winter  in  the  Cours  (till 
11  a.m.)  and  in  summer  in  the  Boul.  du  Pont-Neuf ;  another  market  is 
held  in  the  old  town,  in  front  of  the  cathedral.  —  Fish-market  on  the 
terraces  at  the  back  of  the  Boul.  du  Midi. 

Booksellers.  Librairie  Qalignani,  Quai  des  Palmiers  15  (branch-establish- 
ment oi  the  well-known  Paris  firm ;  English  and  French  book%\.^  N^VCe>.  <sv^- 
culating  library  and  reading-room;   Zabrairie  Etrang^rc  oi  BaTbfeva  "PT\T«.%^ 
with  circnJatijig  library,  Jardin  Public  5.     Vi8conlC&  Tei^.^\TL^-^<j>««^>'J-^^ 
du  Coura  2j   with  garden;  Jougla^  Rue  (iioffxe^o  bb\   Cauuxiv.,  ^>^«^  ^«^  ^ 
Prefecture  6.  »  y    1 


Naturil  Hiitory  Knieum,  PIbup  Qaribniai  B;  adm.  nn  Tgcj.,  Tburi., 
Md  Sit.,  laa. 

FiMt  OffiH,  Eve  SI,  Fnmools  do  Psule  20  (PI,  D,  4),  T  a.m.  to  8,  M 
tiunmier  In  T  p.m.;  Sup.  7-13,  4-6  onlr.  —  Talagnph  OMw,  Rue  du  Ponl- 
Mour  14,  adjumlcg  the  Piffechire  ;  unotbar  uHlce,  H&cc  Orimaldl  9. 

FbTDCiiuo.  Sri.  Oiini'!',  Ifac4,  Grmbs,  and  ir«l,  Bngllib.  On. 
Zllrelm:,  Ufpert,  Canm-er,  »nd  Mtgr'ta/"'!  On.  JorrUon,  md  ft-fld,  lionio*- 
p&lbuts.  all  Obthiiiii.  —  Doitlltli  Hall  (AjDCrlcan],  Prttare,  bnth  jn  lllii. 
FtBCe  Hus^ns-,  nnc,  Qail  Uui^nsi  JTiiu*,  Rue  HuiteaSO.  —  OhsmlaUi 

levnrd  du  Pont  Vle'nx;  hrmelni.  Flue  St.  klleanei  Vifim,  Eua  Gla^do'i 
narmacie  AUadttine,  Kuo  Oloffrsda  1 ;  Sue,  Avenue  de  la  (Sste.  —  Kinsnl 


deFenley; 
de  Ifiee]  Roe  Ae  Ik 


-,.  -  _-   -.-_.-, .-   Jnbematia. 

Batbi.    Warm  Bi,thi :  Botot  Polptitrtiiei,  Bus  SI.  Francois  de 
aim  des  Qintlri  Saiiant,  Pl»:e  dn  Jardii  Public  »(;  .&i<u  JVf 
'auiaa.  Rue  Haiui!iii,.     Turlciah  Baltai:   Harim 
a.e^  2.    Siu-daUj  oppoilte  Ibe  FroniBiisde  dea  A 
1  Hldl,  1  fr.  (including  allendant). 

ShspL    Tb?  best  arc  on  Ulb  Qnai  St.  Jean  Baplisle  i 
na.    'Marqueterio'  (inlaid  WDoS-worli):    OimtUt  ."'- 
an  Baplisle  9 ;  ifuiHA-,  Elue  da  I^nt  Keuf  3,  and  ol 
uinn  Alone,  PrnmensJe  dea  Anglnls;  Firrtl,  Kue  tUoffredo. 

OiTdH.    Circle  Jfaii^aa,  Place  Hastfna,  Rii-fli  MidilrrraiUi,  tormerlT 
IB  Cailnn,  Promenide  das  AnglBiB,  embellisliBd  with  Ibe  Hmoriiil  bKBt- 

ntnres,  nnd   other  enlertalnmenla  ace  Eiven  ducinE  the  neasoa  At  tbe 

ilishmonl  on  the  Paillon,  opposite  the  Hrttel  Cosmopolilain,  Is  finely 


fira  Comlque,  in  tbe  aame  street,  A  large  newlhoatrB,in  pUce  of  Ibe  Tbatro 
atlonal  burned  dawn  in  ISSt,  ia  tu  be  erected  in  Ibe  Boul.  dn  Midi. 
Kilitar;  Kudo  daU;  in  the  Jardin  Public,  3.4  o'clock. 

'Idj'id;    I'nlei^  Frini  It  Flit,   Qnai  Lu'ncl  11|  lo  ffmiia,   Wrinlfii:,  and 
Di-sica  (Ilutia,  see  p.  489}. 

Knnie  Agesta ,  Swaritaai ,  LatUi ,  Datgauitt ,  and  Javgla ,  tu  wbum 
j>eri;e[iiBee  li  paid  b;  Ibe  proprietors.  A  more  adranligeons  bargain 
Bj  Ihiirf  foro  be  made  without  their  interventiun.    Houses  and  aparlinenta 

lunii   fur  tbe  winter  in  tbe' tunn  for  25D-TO0  fr. ;  lultfls  nl  anartmenls 
re  lei  f»r  lOtKVSOOO  fr. ,  villas  for  SOOO-SdOO  tt.  and  upwardg. 

The  hirer  should  noL  take  possession  until  a  contract  on  stamped  paper 
as  been  signed  hy  both  parties,  conlalning  stipulalirjns  with  regard  (o 
unaae  duua  to  rurnllure  and  linen,  cnrapen-wtion  Tnr  breakages,  etc 
his  IS  the  only  way  lo  avoid  the  disputes  which  are  apt  la  arise  on  tha 
mdnallon  nf  the  contracl.    mat  has  tlie  reputation  of  bein^  an  eipensiva 

iwns',  more  ecnnnmicall;  thin  in  places  Itke  Cannes  or  Ucutone.    Al  tS« 

msioDS  situated  at  a  diatance  from  the  sea,  but  in  well-sbelterail  spot!, 

ID  cbareei  are  comparatively  moderate. 

Si^Iiah  Dhnrchei  In  the  Itna  de  France  ,  and  in  the  Rue  9t.  Hie 


Tie  l<aj' 


:?,"i?4 
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Chauvey  Italian  Monte  Calvo,  26T2  ft.),  a  natural  barrier  to  which  it  owes 
its  European  reputation  for  mildness  of  climate.     The  mean  winter  tem- 

Serature  is  10-15"  Fahr.  higher  than  that  of  Paris ,  summer  temperature 
-10°  lower.  Frost  is  rare.  The  Mistral,  or  N.W.  wind,  the  scourge  of 
Provence,  is  seldom  felt,  being  intercepted  by  the  Montagues  du  Var  and 
de  TEst^rel.  The  E.  wind,  however,  which  generally  prevails  in  spring, 
is  trying  to  delicate  persons,  and  the  clouds  of  dust  raised  by  it  in  the 
Promenade  des  Anglais  have  given  rise  to  numerous  complaints.  The  most 
sheltered  situations  are  the  Boulevard  Carabacel  and  the  Quartiers  Bran- 
colar  and  Cimiez ,  in  the  last  of  which  the  air  is  generally  pure  and  free 
from  dust.  Three  different  climatic  zones  are  distinguished  and  recom- 
mended to  different  classes  of  patients,  viz.  the  neighbourhood  of  the  sea, 
the  plain,  and  the  hills.  Sunset  is  a  critical  period.  As  the  sun  disappears, 
a  sensation  is  often  felt  as  if  a  damp  mantle  were  being  placed  on  the 
shoulders,  but  this  moisture  lasts  1-2  hours  only.  The  rainy  season  usually 
begins  early  in  October  and  lasts  about  a  month.  The  dry,  warm,  and 
bracing  climate  of  Nice  is  specially  beneficial  for  chronic  invalids,  who 
are  free  from  fever  and  pain,  convalescents,  and  elderly  people.  The  town 
also  affords  greater  comfort  and  variety  than  any  other  place  in  the  Ri- 
viera. —  The  result  of  the  observations  made  at  the  Meteorological  Station, 
established  in  1877,  are  posted  up  on  the  band-kiosk  in  the  Jardin  Public. 

Nice,  Ital.  Nizza,  the  capital  (53,400  inhab.)  of  the  French  De'- 
partement  des  Alpes  Marltimes ,  was  fouTided  by  the  Phoclan  in- 
habitants of  Marseilles  in  the  5th  cent.  B.C.,  and  named  Nicaea. 
Down  to  1388  it  belonged  to  the  County  of  Provence,  and  afterwards 
to  the  Dakes  of  Savoy ;  in  1792  it  was  occupied  by  the  French,  in 
1814  restored  to  Sardinia,  and  in  1860  Anally  annexed  to  France 
together  with  Savoy.  Nice  was  the  birthplace  of  the  French  general 
Mass^na  (in  1758,  d.  1817)  and  of  Giuseppe  Garibaldi  (in  1807, 
d.  1882).  The  dialect  of  the  natives  is  a  mixture  of  Provencal  and 
Italian. 

In  winter  Nice  is  the  rendezvous  of  invalids  as  well  as  persons 
in  robust  health  from  all  parts  of  Europe,  especially  from  England, 
Russia,  and  Germany,  who  assemble  here  to  escape  from  the  rigours 
of  a  northern  winter.    In  summer  the  town  is  deserted. 

Nice  is  beautifully  situated  on  the  broad  Baie  des  Anges,  which 
opens  towards  the  S.,  at  the  mouth  of  the  Paglione,  or  Paillon 
(a  small  stream ,  frequently  dried  up).  The  broad  and  stony  bed 
of  the  river,  with  handsome  quays  on  each  bank ,  bisects  the  town. 
On  the  left  bank  is  the  Old  Town  ,  with  its  narrow  ,  dirty  lanes, 
which  however  have  been  superseded  by  better  streets  near  the 
shore  (Boulevard  du  Midi  and  Promenade  du  Cours).  On  the  right 
bank  is  the  Stranobks'  Quarter,  which  already  surpasses  the  old 
town  in  extent,  and  is  intended  to  occupy  the  entire  space  bounded 
on  the  W.  by  the  brook  Magnan ,  and  on  the  N.  by  the  railway 
(the  Quartiers  de  la  Croix  de  Marbre  and  des  Beaumettes  stretch 
along  the  coast  to  the  W.,  the  Boulevard  Carabacel  and  the  Quartiers 
Brancolar  and  Cimiez  to  the  N.E.  along  the  bank  of  the  Paillon). 

Near  the  station  is  a  beautiful  alley  of  EwftaV^^tw*.  U^^;^  (."Ewx^ia- 
lyptus  OlohulusJ.    In  the  Avenue  de  \a  Owe ,  \fe^^v[v%  Vtwsv  sjwe. 
Bftion  to  the  town,  rises  the  church  of  NolTC-Dame  ^\»  V5^>  c^^'^'v.^^ 
byLenorm&nt  of  Paris  in  the  Gothic  stvle.  —  ^  MatbU  eto*%  v^ 
Bamdmkmm,  lUly  I.    eth  Bdit.  ^ 
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the  Rue  <1e  FriiiiCe,  commemoTatIng  the  meeting  of  Charles  V,  and 
FmiieU  1.  in  1538,  which  was  effeeted  through  ths  intBrvtntion 
nf  Pope  P»q1  1)1.,  has  given  its  name  fOroix  de  MirbreJ  to  this 
quarter  Of  the  town.  Opposite  rises  a  Piui  Column,  or  monument 
erected  In  honour  of  the  proinDlgation  of  the  doctrine  of  the  Im- 
macnlate  Conceptloii  by  Pope  Pine  IX,  —  The  Sqcakb  Mabs^na 
{VI.  E,  F,  4),  a  broad  spane  formed  by  novering  in  the  Paillon 
between  the  Pi>nt  Vieui  and  Pont  Neuf,  is  BmbclUshad  by  aSinhi* 
ofMatiSna  {p.  113)  in  bronie,  erected  in  1867;  in  front  Clio  U 
n^resented  on  thepedoBta!  writing  his  ntmie  nn  the  page  orhietory ; 
at  the  eidea  are  reliefs. 

The  JftnUnFnbIiB(Pl.  D,4;  mlliUry  music,  seep.  112j  at  the 
embonr.hnre  of  the  Paiilon ,  and  the  •ft^mensde  del  Angloii  ad- 
joining it  on  the  W.,  which  mas  laid  out  by  Engliah  realdenta  In 
1832-24,  and  greatly  extended  in  1862,  are  the  principal  resorta  of 
visttors.  These  grounds  stretch  along  the  coast  for  I'/t  M.,  as  fir 
as  the  brook  Mngnan,  and  are  bordered  with  handsome  huteli  and 
villas  (at  the  beginning  of  the  promenades  la  the  Cerclo  MM!-- 
terranje,  mentlono')  p.  112).  On  the  leftbankof  the  PalMoii,  whieh 
Is  Grossed  here  by  the  Pont  Napoleon ,  they  are  continued  by  the 
BouUvnrd  du  Midi,  which  la  planted  with  palma. 

To  the  K.  of  the  town  risea  the  CMaeHill,  320ft.  in  height  (H. 
F,  0,4;  aaeantfromthef).  orE.  side,  20min.),  crowned  by  the  niiri 
of  a  flastie  deattoyed  by  the  Duie  of  Berwioh  under  Louis  XIV,  in 
1706,  now  converted  into  beautifnl  grounda,  where  palms,  oranges, 
cyprttesca,  and  aloes  flourish  in  profusion.  The  platform  on  ths 
snmmit,  eiented  In  honour  of  Nspoleoil  111.,  conimanda  an  admirable 
viewiu  every  direction  t  8.  the  Mediterranean;  W.  the  coaat,  the 
promontory  of  Antibes ,  the  two  Ilea  de  Ltfrina ,  the  month  of  tlw 
Vnr  (which  down  to  1860  formed  the  boundary  between  France  and 
ISardinia),  bplow  the  spectator  Nice  Itself;  N.  the  valley  of  the 
Piglione,  the  monaslerlus  of  Glmlez  and  8t.  Pons,  in  the  dlstanca 
the  ciiBtle  or  S.  Andre,  Mont  Chauve,  the  Aspremont,  and  the  Alps ; 
K.,  the  mflnntalns.  Port  Hontalban  ,  and  the  promontory  of  Hont- 
bnmn  (p.  116).  The  S.  atopc  of  the  eaatle-hill ,  which  deaeenda 
precipitously  towards  the  sea,  ia  called  the  Saabn  Vaptu  ('hat- 
robber',  owing  to  the  preTalence  of  audden  gusts).  —  The  Ceme- 
teriei,  with  the  exception  of  the  English  ,  are  on  the  K.  side  of  the 
caatle-hlll. 

At  the  base  nf  the  caatlc-hlll  on  the  E.,  where  a  house  opposite 

the  dogana  was  destroyed  by  a  landalip  in  the  winter  nf  1B7I,  Ilea 

the  nniall  Htubonr  (PI.  F.  4),  called  Lhnpia  rrom  aii  excellent  spring 

(lijnpiilii)  which  rlaea  near  tha  E.  pier.      It  la  accessible  to  small 

ressels  only;  tinse  of  largo  tonnage  oaat  anchor  In  the  bay  ofVilla- 

frflnea  (p.  H6).    The   harbour   la  nowtirtng  ctAw^kA.    The  Place 

Bellevne,  aif/oftiing  the  harbour,  U  iiia\>e\Ut^e4  wVfc  aauiVwt,^ 

^■■Acrifs  Felix.  ICini,  nf  Snrdfnin,  In  inaTWe,  eierWi  \»  \*'Si. 
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To  the  N.  of  the  town  are  the  villas  Chdteau  Neuf  and  Orangini, 
both  in  the  Quartier  Brancolar.  In  the  Qnartier  St.  Philippe  is  the 
Villa  Bermond,  where  Nicholas,  heir -apparent  to  the  crown  of 
Russia,  died  in  1865.  The  site  of  the  room  in  which  he  died  is 
now  occupied  by  a  tasteful  chapel  (PL  B,  2).  The  garden  contains 
about  10,000  orange-trees. 

The  Envikons  of  Nice ,  with  their  attractive  villas  and  luxur- 
iant vegetation,  afford  a  variety  of  beautiful  excursions. 

The  Franciscan  monastery  of  Cimies,  Ital.  CimelUiy  is  situated 
3  M.  to  the  N.  of  Nice.  The  best  route  to  it  is  by  the  road  passing 
St.  Pons  (see  below).  The  monastery  (two  pictures  by  Br^a  in 
the  chapel ;  ladies  admitted  to  the  chapel  only),  erected  in  1450, 
stands  on  the  foundations  of  an  ancient  temple  of  Diana  in  the 
Koman  town  of  Cemenelium,  of  which  part  of  an  amphitheatre 
(210  ft.  long,  175  ft.  wide),  and  a  quadrangular  structure,  com- 
monly called  a  ^  Temple  of  Apollo\  still  remain.  Traces  of  baths  and 
other  buildings  have  also  been  discovered.  We  may  return  by  a 
footpath,  which  on  the  top  of  the  hill  intersects  the  ruins  of  the 
above-mentioned  amphitheatre. 

The  Villa  Clary,  to  which  the  public  are  admitted,  below  Ci- 
miez ,  on  the  road  to  St.  Andr^,  possesses  the  finest  orange  and 
lemon-trees  at  Nice  and  many  rare  plants. 

A  good  carriage-road  ascends  on  the  right  bank  of  the  Paglione 
to  the  (40  min.)  monastery  of  St.  Fon8|  founded  in  775  on  tho  spot 
where  St.  Pontius,  a  Roman  senator,  suffered  martyrdom  in  261. 
It  was  destroyed  by  the  Saracens  in  970,  and  the  present  edifice 
erected  in  999.  The  treaty  by  which  the  County  of  Nice  was  an- 
nexed to  the  Duchy  of  Savoy  was  concluded  here  in  1388.  [This 
excursion  may  be  combined  with  a  visit  to  Cimiez  (see  above)  by 
returning  by  the  road  which  leads  from  St.  Pons  to  Cimiez  through 
the  olive-plantations  on  the  hill.]  —  The  chateau  of  St.  Andr^ 
(restaurant,  closed  in  summer),  which  is  reached  in  1/2  ^'  niore, 
built  in  1687,  is  now  unoccupied.  About  V4  hr.  farther  up  the  valley 
is  the  insignificant  grotto  Les  Cluses  de  8t.  Andri  (adm.  50  c),  or 
rather  a  natural  bridge  over  a  brook ,  crossed  by  the  road.  An 
avenue  of  cypresses  leads  from  the  chateau  to  the  grotto. 

The  excursion  may  bo  extended  still  farther  in  this  direction. 
From  the  Grotto  of  St.  Andr^  we  follow  the  Torretta  road  in  the  de- 
solate rocky  ravine  a  little  farther ,  and  then  ascend  to  the  left  by 
the  new  road  in  several  windings  to  the  village  of  Falicon ,  the 
highest  point  of  which  affords  an  admirable  view.  —  From  Falicon 
we  may  return  by  the  road  to  the  S.  to  Nice  (or  by  the  less  beauti- 
ful and  very  steep,  but  shorter  path  vi^  Cimiez),  or  proceed  farther 
towards  the  N.  to  *Asprem(mt,  91/2  M.  from  Nice.  The  road  is  good 
the  whole  way,  and  commands  a  fine  view.  Near  Aspremont  we  obtain 
an  excellent  survey  of  the  valley  of  the  Var  and  oi  lYiCi  Ki^^. 

Farther  up  the  valley  of  St.  Andi^ ,  7  "Ml.  liom  ^\?.e ,  Xve.^  "C^va 
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antimiateil  village  of  ToiTBtta ,  with  thp  pioturesqiie  ruin  of  that 
name  fFr.  La  Tounllt).  The  lower  of  the  matte  comuimda  a  very 
singular  survey  of  the  sterile  inniintain  eneiie,  especially  nf  Mnirt 
Chaiive,  the  Aapremonl,  and  the  deserted  village  of  ChJiteau  Neuf, 
perched  on  a  bwren  lidRe  of  roci  ;  to  the  S.  Moritalbaii  and  the  sea. 

About  I'/a  H.  farther  U  the  dilapidated  vlllitge  of  Cbfcteau 
HsQf,  founded  an  tho  ruins  of  old  fortilt nations,  and  probably  used 
in  the  I5th  and  16th  vent,  by  the  Inhabitants  of  Nice  as  a  refuge 
from  Turkiab  invadera.  It  has  rcoPtitly  benn  sbandiinod  by  most 
orUBiiih»bita.nt8onaci30uiit  of  the  want  of  watpr,  and  affords  an- 
other fliio  view. 

To  the  E.  uf  the  harbour  La  tjimpii  rises  the  Kontboron,  a 
promontory  B90  ft.  hi);h,  which  separatoaNlec  from  Tillafranca.  Tbe 
BUmmit,  reached  in  I'/i  hr.,  BonimaTids  an  nxtenslve  prospect.  The 
mountains  of  Corsica  are  visible  towards  the  S.  In  clear  weather. 

The  Road  to  Villafbanda  (2  M.;  comp.  PI.  II,  4],  eenstruoted 
by  the  Froniih  govetiuneiit ,  leads  round  the  promontory  of  Mont~ 
boron  and  passes  a  number  of  'villas,  the  most  conspicuous  of  whioh 
Is  the  Villa  Smith,  a  palatial  tnA  buildltig  in  the  Oriental  style.  Meat 
this  village  the  new  "Route  Parcstlire  da  Montboron'  ascends  to  Ibe 
left  ,  commanding  a  superb  view  of  Nlec  and  the  iiumprous  villas 
of  the  environs ;  it  traverses  the  whole  of  the  iiill  of  Montboron, 
leads  round  the  fVirt  Montnlban ,  and  at  lcn(;th  unites  with  the  old 
road  to  Villafranci.  —  "TiUofttuiM ,  Fr.  VaieframAt  (carr.  from 
Ni«t,  sue  p.  ill ;  rowing-boat  10  fr.),  very  beautifully  situftted  on 
the  Bay  of  ViUafranca ,  which  is  enclosed  by  olive-dad  heights, 
founded  in  1295  by  Oharlea  II.  of  Atijou  ,  king  of  Sicily,  is  now 
a  station  of  tbe  MeditBrranDaii  squadron  of  the  French  fleet.  The 
railway-station  (see  p.  110)  lies  below  the  village,  close  lo  the  sea. 

If  we  fbHow  the  road  for  t'/i  M.  farther,  a  road  to  the  right, 
crossing  the  railway  by  a  stoiio  bridge ,  will  lead  us  to  d^  M.) 
Bflsnlien  (rail.  stat.  to  tha  left  of  the  bridge,  see  p.  110],  an  in- 
sigTiUcant  village  situated  In  the  midst  of  rich  plantations  of  olives, 
figs,  carob-trees  (p.  108),  lemons,  and  oranges.  Many  of  the  olive- 
trees  are  remarkably  large,  one  of  them  meBauring23ft.  in  circum- 
ference. Bcaulieu  is  much  better  sheltered  from  wind  than  is 
Nice,  and  Is  becoming  a  favouitte  winter-resort.  It  lies  In  a  wide 
bay,  bounded  on  the  H.  by  tha  long  peninsula  of  Bt.  Jean.  At  the 
foot  of  the  latter  lies  the  village  of  S.  Gimaimi ,  or  St.  Jtan  [dear 
inn),  1^/4  M.  from  Beauliou  ,  a  favourite  resort  of  excursionists 
from  tliae.  Tunny  Ashing  is  aaceeasfully  oarricd  on  hero  Iti  February, 
Match,  and  April.  Atthoextremity  of  the  peninsula  are  the  ruins  of 
anoldSaraceniccaetle,  destroyed  In  1706  in  the  reign  ofLauiaXIV. 
(see  p.  ii4),  and  the  ruined  chapel  of  51.  Hoaplet,  Instead  of  pro- 
veed/ng  to  St.  Jean  by  the  above  route,  ftle  WavoUet  raitj  be  ferried 
'irnraa  thp  bay  to  the  rreek  of  Puasolilc  (ftO  t,'^,  M\i\*ETiWiftTOs»  ftm 
penhiaula.  on  foot  to  St.  Jean. 
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On  the  W.  Side  of  Nice  pleasant  walks  may  be  taken  in  the 
yalley  of  the  Hagnan  (p.  113),  in  which  a  road  ascends  to  (2  M.) 
the  church  of  La  Madeleine.  The  beautiful ,  sheltered  banks  of 
the  Var,  which  falls  into  the  Baie  des  Anges,  33/4  M.  to  the  W.  of 
Nice ,  are  also  worthy  of  a  visit  (one  day ;  carr.  with  two  horses, 
20-25  fr.;  also  a  railway-station,  comp.  p.  23). 

18.  From  Nice  to  Turin  by  the  Col  di  Tenda. 

i40V2  M.  —  Mkssageribb  to  Guneo  (861/2  M.)  in  18-22  brs.  (fares  25 
and  22  fr.).  Railway  from  Guneo  to  Turin  (54  M.)  in  dhrs.  (fares  9fr. 
95c.,  7fr.,  5fr.).  —  O/fice  at  Nice  in  the  Hotel  de  TUnivers  (p.  110),  not 
far  rrom  the  French  theatre;  at  Turin^  in  the  Via  Gavour. 

This  is  a  very  attractive  route,  especially  for  those  coming  from  Turin. 
The  views  during  the  descent  from  the  Gol  di  Tenda  to  the  Mediterranean 
are  strikingly  beautiful.  In  winter  the'  road  is  often  impassable  for  a 
considerable  time. 

The  road  leads  from  Nice,  on  the  bank  of  the  Paglione,  through 
the  villages  of  La  Triniti-Viitoria  and  Drappo,  beyond  which  it 
crosses  and  quits  the  river. 

12  M.  (from  Nice)  Scarena,  Fr.  Escarhne.  The  road  hence  to 
Sospello  traverses  a  sterile  and  unattractive  district.  The  barren 
rocks  which  enclose  the  bleak  valley  are  curiously  stratified  at 
places.  The  road  ascends  to  the  Col  di  Braus  (4232  ft.).  To 
the  S.,  on  a  lofty  rock  to  the  right,  is  seen  the  castle  of  Castillony 
or  Castiglione.    At  the  foot  of  the  pass  on  the  E.  lies  — 

25 V2  M.  Sospello,  French  Sospel  (1174  ft.;  HdUl  Carenco),  sit- 
uated in  the  valley  of  the  Bevera  (affluent  of  the  Roja,  see  below), 
in  the  midst  of  olive-plantations,  and  surrounded  by  lofty  moun- 
tains. [From  Sospello  to  (14  M.)  Mentone,  see  p.  108.]  The  road 
now  ascends  to  the  Col  di  Brouia  (2871  ft.).  Near  the  summit  of 
the  pass  a  final  view  is  obtained  of  the  Mediterranean.  Scenery 
unattractive,  mountains  bleak  and  barren.    Then  a  descent  to  — 

38  M.  Qiandola  (1250  ft. ;  Hotel  des  Strangers ;  Poste) ,  in  a 
grand  situation  at  the  base  of  lofty  rocks.  Breglio^  a  town  with  2500 
inh.  and  the  ruined  castle  of  2Vtve2to,  lies  lower  down  on  the  right. 

The  road  now  ascends  the  narrow  valley  of  the  Roja,  which 
falls  into  the  sea  near  Ventimiglia  (p.  106).  Saorgio,  rising  in  ter- 
races on  a  lofty  rock  on  the  right,  with  the  ruins  of  a  castle  in  the 
Oriental  style ,  destroyed  by  the  French  in  1792,   commands  the 
road.     On  the  opposite  side  is  a  monastery  of  considerable  extent. 
The  valley  contracts ,  so  as  barely  to  leave  room  for  the  river  and 
the  road  between  the  perpendicular  rocks.     Several  small  villages 
are  situated  at  the  points  where  the  valley   expands.     Beyond 
(43  M.)  Fontana  the  road  crosses  the  Italian  frontier.  The  southetw 
character  of  the  vegetation  now  di&appe&i^.   ^^.  S.  BoX.'m.ai.isi^ 
where  an  old  abbey  is  fitted  up  as   a  \vvdio^«AX^\<i  fc%\»X^\'^'«^^^>^'» 
frequented  in  summer  by  some  of  t^e  wVivtei  Te«v^e;\\\&  ^il^Hs.^- 
^Oy2M.  2'enda(a6tel  Royal ;  Hotel  Im^^iV^V^ V^«^^ ^^.^"^^  ^ -^"^^ 
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of  the  Ool  ill  Teiida.     A  fow   rragmeiita  of  the  castle  nf  the  uiifol, 

Beatrice  di  Tenda  (noiup.  BitiasoD,  p.  176)  me  plctiirosi^ueta 

ettaoiled  on  a,  rouk  here.  .ij 

The  (oaii  traveraee  a,  dreary  valley  by  (hi  ' 
u<»nds  bf  69  ilgzags  on  the  barren  niDuiitsin,  passing  eev?rs>1  n^ 
fugEB,  m  the  sammit  of  the  Col  di  Tenda,  oi  di  Cornio  (6145  n.^ 
where  the  Maiitime  Alps  (WJ  teiminato  aud  the  Ape[iniiieB(S' 
begin.  The  view  embTscea  the  ohaiii  af  the  Alps  froiu  Mont  IiSri 
to  Monti!  Rdeb;  Monte  Viae  is  not  vlaibte  ttam  tbe  pasa  itself,  Imti 
le  seen  a  little  beyond  H,  neat  the  itb  Refuge.  The  daawnt  is  verj 
steep.   The  road  foUowa  tho  douTee  nf  the  Vermanagna  to  —  j 

751/2  M.  Limont(S&GSa.;  Hotel  de  la  Foate;),  an  Italian  exdae^ 
atation,  and  then  becomea  more  level.  The  valley  of  the  TeT- 
managna,  vMch  Is  now  traTersed,  1b  at  boiiid  placea  enclosed  ly 
wooded  hBlghts,  at  others  by  precipitous  tlmeatone  ellfFs.  To  tha 
tbe  leCt  rlaea  tbe  maf  nlflu«nt  pyramid  of  the  Monte  7i<o(12,670ft.).,J 

Bttlloi^s  Robillante,  EoccavioTie,  BorgoS.  J^aJmnito  [4400  lnhab^) 

86l/a  M.  Cuneo,  or  Coni  [1499  ft.;  Albergo  lieUa  Barra  di  Fcrro, 
good  oaliine ;  Aibcrgo  di  Supergd),  a  to^ii  with  11 ,600  inhab. ,  tf 
the  oonflaence  of  the  Slura  and  the  Qts»o  ,  once  Btiongiy  fortified. 
After  the  battle  of  Marengo  the  vorks  were  dismantled  in  aeoot- 
dance  with  a  decree  of  the  tliree  oonaula  and  were  converted  lota  ^ 
pleaauie-gcounda.  In  the  Piazza  Vittorlo  Emnianuele  ia  a  monii' 
merit  to  Giuseppe  Barbaroux,  by  Dini,  erected  in  1879.  The  Fran- 
elKan  Ckitrch,  like  moat  ohurches  of  this  order  beyond  the  Alps, 
Is  in  the  Qothic  style  (12tb  cent.).  Pleaaant  valk  to  the  Madomtm 
dij/li  Angeii,  at  the  uonfluenee  of  tbe  Qesso  and  tbe  Gtnra. 

Abirat  I2M.  tnlheS.B.  ofCooeolibStbeCEi-toindi  Tal  Pislv,  Bee  p.  W. 
—  In  the  Val  di  Oeuii,  about  IS  H.  to  lb<i  S.W.  d1'  Cunea,  are  the  Ballu 

The  R411.WAT  to  Turin  Intaraects  the  fertile  plain,  bonnded  afl 
the  W.  by  the  Maritime  Alps,  and,  farthei  dlsUnt,  the  OattUft 
Alpa,  and  on  the  E.  by  the  Apennines.  CtnlaUo,  the  flrst  station, 
-with  4800  inhab..  poascsaea  remains  of  medlicTal  walla  and  tawen. 
Station  La  ItiaddaUna;  101  M.  Faiaano,  an  episcopal  reaidenoei 
with  17,000  inbflh.,  on  tbe  left  hank  of  tbe  Stura,  finely  aituated 
on  an  eminence,  with  ramparts  and  a  medisval  caatle. 

108) /j  M.  SBvigliano  (Corimajii  a  pleaaant  town  on  the  iVaen)) 
ancloaed  by  old  fortiilcatlona.  The  principal  church  containa  pictuiet 
by  flfB£nwri(1721-93),  a  native  of  Savigltano,  anrnamed  Cairae- 
oino,  as  an  imitator  of  the  Carraccl.  ' 

Ubahch-Libe  to  Saluzzo,  id  H.  Cbalfway-gtstiaB  LaamiuBX  in  i/i  tavi 
[fatas  i  fr.  %,  i  fr.  3D,  Sfi  c).  aaluuo  ia  tbe  capilal  ot  (be  pTOvinng 
(ronserly  a  marquiaatf}  of  Itaal  name,  with  13,800  Inbabilanli.    Ibe  higher 

^edmOB^eZliin.    A  m'tmlTmeot  w  J  IncUi  here  in  ie«3  tu  Silvia  PeOieo, 
(d.  li&i}.  who  was  boro  hem  io  ITBS.  -  TtimwaT  to  Tyri, 
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19.  From  Oenoa  to  Pisa.    Biviera  di  Levante. 

104»^  M.  Railway  in  4i/z-7V4  brs.  (fares  19 fr.,  13  fr.  30,  9fr.  50c.  i 
expreM  20  fr.  90,  14  fr.  65  c.).  —  Some  of  the  trains  start  from  the  Btatione 
Pkuuta  /Vteofi>«  at  (Jenoa,  stopping,  with  the  exception  of  the  express,  at 
the  SttuUme  Piazza  Briffnole^  while  others  start  from  the  latter  station.  — 
Tbe  finest  views  are  from  the  side  of  the  train  opposite  that  on  which 
pawangen  enter  at  Star.ione  Piazza  Principe.  Travellers  by  the  night 
9Xffrea6  loose  all  the  scenery.  Beyond  Nervi,  however,  tlie  view  is  greatly 
ewBnmMribed  by  the  numerous  tunnels,  which  also  make  it  dangerous  to 
airetch.  the  head  out  of  the  carriage-window.  —  Garbiagk  and  Pair  from 
Oenoa  vift  Porto  Vcnere  to  La  Spezia,  about  125  fr.  and  fee ;  with  heavy 
luggage  extra-horses  (25  fr.  each)  are  necessary.    Gomp.  p.  1(X). 

Oenoa,  see  p.  86.  The  train  backs  out  of  the  Stazione  Piazza 
PrincipCy  and  then  starts  in  the  opposite  (E.)  direction,  passing 
througli  a  long  tunnel  under  the  higher  parts  of  the  town  (transit 
of  4-5  min.). 

2  M.  Stazione  Piazza  Brignole ,  where  there  is  generally  a 
prolonged  stoppage.  —  To  the  left  we  obtain  a  view  of  the  fortress- 
crowned  heights  around  Genoa  (comp.  p.  88). 

The  train ,  which  at  places  runs  parallel  with  the  road,  now 
follows  the  *RiviBBA  i>i  Lkvante  ,  which  is  less  remarkable  for 
luxuriant  vegetation  than  the  Riviera  di  Ponente  (p.  lOOJ,  but 
presents  almost  more  striking  scenery.  The  line  is  carried  through 
tlie  numerous  promontories  by  means  of  cuttings  and  tunnels,  of 
which  last  there  are  no  fewer  than  eighty,  some  of  them  of  consid- 
erable length.  The  villages  generally  present  a  town-like  appear- 
ance ,  with  their  narrow  streets  and  lofty  and  substantial  houses, 
elosely  built  on  the  narrow  plain  of  the  coast ,  or  in  short  and 
confined  valleys,  and  mostly  painted  externally  as  at  Genoa. 

The  train  crosses  the  Biaagnoy  generally  an  insignificant  brook, 
and  passes  through  the  hill  on  which  8.  Francesco  d'Albaro  is 
situated  by  means  of  a  tunnel.  —  4  M.  Sturla,  To  the  right 
stretches  the  beautiful  expanse  of  the  Mediterranean ;  to  the  left  we 
ei^oy  a  view  of  the  olive-clad  slopes  of  the  Apennines ,  sprinkled 
with  country  houses.  A  tunnel.  —  5  M.  Quarto.  A  tunnel.  — 
6  M.  Quinto,  with  numerous  villas ,  and  dense  lemon  plantations, 
.  among  which  rise  several  fine  palm-trees.     Three  tunnels. 

7^2  M.  Nervi.  —  Hotels.  *H6tel  Victobia,  near  the  station  and 
the  tea,  R.  2-3,  B.  iV4,  ddj.  2V2,  D- 4,  'pons'.  8-10  fr.;  *H6tel  et  Pension 
AiTOLAiax,  *pens."'  in  winter  ii-iC  fr. ;  Albebgo  Ristobante  di  Nervi,  un- 
pretending. —  Pensions  Fayod  (7-9 fr.),  Roedei'  (with  garden;  8-10  fr.), 
Pizti^BeUevne  y  Cavour.  —  Furnished  Apartments.  Suites  of  3-5  rooms 
900-500  fr.,  villas  400-4000  fr.  and  upwards  for  the  sea^con.  The  physician 
should  be  consulted  in  taking  a  dwelling  for  an  invalid. 

Fhyticians.  Dr.  Thomas^  Castello  Ponzone;  Dr.  Schetelig^  Pension 
Anglalse.  —  Ohemist:  GailOy  in  the  main  street. 

Post  Office,  at  Gallo''s  drug-store  in  the  chief  street.  Telegraph  Office 
opposite. 

English  Church  Service  in  the  Hotel' Aii\*\ttv»e. 

Nervi,  a  small  town  with  8000  iR\\a\).,  ^uxx^uxAsb^  ^s^  \«atfsysr 
grovea,  has  of  late  come  into  notice  aa  a  N«\\v\.eiX-T«i^^^vi\\<^'i,  ^^^^^ 
0  ita  sheltered  situation  and  mild  cUm&t©,  ^axm^x  w^^  ^^^^  ^"^^ 


120    Route  J  9.  CHU.TABL  fVom  6<noa 

wind  than  Pegli.  it  is  renommeiided  to  pstientB  who  are  nnible  to 
take  autive  eserfisp  hilt  wish  to  he  in  the  open  ait  as  much  as 
poBsible.  Nervi,  Uuinto,  Mid  Stuila,  ne  fipquented  by  Italians  tn 
anmmEir  for  the  sake  of  the  Boa-bsthiiig,  In  spite  of  the  rocky  nature 
of  the  Man.  Among  the  haiiilaonie  villas  the  liiiost  am  Villa  Gro- 
patlo  CtbehesuCifulparkof  which  la  open  to  vieitorE  at  the  Feualou 
Anglaise  after  1  p.m.^,  Viila  Serra,  Villa  Crocc,  and  the  pagoda- 
lika  Vi&a  Ponsont,  all  anrronnded  with  well-kept  gtounde  contain- 
iug  orauge-treos,  aloee,  palms,  and  other  varletiea  of  luxuriant 
vegetatlan.  A  stroll  ahonld  be  taken  along  tlie  rock-bound  and 
picturGBque  sea-beach,  which  is  skirted  hy  a  well-sheltered  path, 
tree  from  dnat.  Another  pleasa.nt  walk  U  along  the  road  to  the 
uhurcb  of  8.  Itario,  halfway  up  tlia  Monte  Glugo,  which  commands 
an  admirable  viow  of  the  Itiviera  di  Levaiite  as  far  as  the  piutiir- 
esquc  headland  ofPortofluu  and  iif  theliivicra  d)  Punetit«  with  the 
Maritime  Alps  in  the  back^ound. 

Many  of  the  beauties  Of  the  accnery  are  lost  to  railway-travellerB 
owing  to  the  nnmerons  tnnnels  throngh  which  the  train  now  passea. 
9  M.  Bogtlaieo ;  10  M.  Pieve  di  Sorf;  II  M.  Sort,  whore  we  obuin 
a  noble  survey  of  the  sea  and  the  valley  from  the  vladunt  (iti  three 
stories)  wblcb  pagaes  high  abovo  tbe  town  and  tbo  rivulet.  —  21  M. 
Rteco;  U'/j  M.  Camugti,  on  the  coast  to  the  right. 

The  village  uf  BbU,  sllnated  un  the  heiiAt,  and  cnmniandiDg  an  ad- 
mirable view  IDwsrda  Oenna,  is  abaui  3  U.  (tiim  Camoell  by  tbo  road; 
from  ft  we  easily  allain  the  Bummit  Df  lie  pr.pinojitory  uf  Forloftno  (IBBO  Iti 
tee  lJelr>wl,  which  alTorda  a  diiL^aifiCBnl  jiurvoy  of  Iho  whole  Gnlf  of  Genoa. 

The  train  passes  tbroiigh  the  long  Tunntl  of  Bula,  which  pene- 
tratcE  the  pmmontory  of  8.  Margherlia,  and  reaches  the  fertile  plain 
with  its  numerooB  villas,  and  the  bay  of  Kapallo. 

171/2  M.  *■  Marglierita  (•Hotel  Bellevue ,  with  gardeu,  R.  3, 
D.  4,  B.  I'/a.  A.  1,  L.  l/g  fr.)  Ilea  on  tbc  coast  below  and  is  fre- 
quented as  a  winter  residenco  by  the  English- 
along  Ihe  eoaat,  lu  (3  K .)  Poitoflso,  a  nmall  leapnrt  ciinceiled  hebind  the 
MaUeflna,  with  two  old  casllea,  now  Ihe  pniperly  uf  Hf.  Brown,  the  Sng- 
Itsh  coBsul.  one  ot  which,  altuaied  al  Ibe  eilreme  pttinl  uf  Ibe  pTOmOD- 

Fortnaoa  1>  the  ssppreBiHid  monastery  ul  Cirvara,  where,"  after  the  battle 

191/2  M.  BapallD  (mui  de  iSuTopt ,  wrll  spoken  of,  'pension' 
T'/a-lOfr. ;  Mbergo  delta  Porto],  a  small  seaport  with  6000inhab., 
who  make  lauo  and  carry  on  a  brisk  trade  In  ollvo-oil.  Eapallo  ii 
also  a  win  tec-resort.  Near  it  is  the  pilKrimago-iihuroh  of  tbe  Ma- 
donna dl  Muntailtgro.  —  21  M.  Zoagli,  prettily  situated.  The 
road  between  Itapallo  andChiavari  affords  one  of  the  preltieat  drives 
in  Italy,  am)  the  traveller  should  if  poaslble  here  travel  by  carriage 
///stead  ofby  train. 

341/^M.   Cblnrari  (fimir<,   mediocre,  R.  a,  "B.  \,  V.  ^K,  k. 
/s/i--,-   TratloTia ^  Albergo  del  JVegrino,  wUb  feaiABw"^,  atav<«-«'i.'fti. 
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12,100  inhab.,  is  situated  at  the  month  of  the  Entellay  where  the 
mountains  recede  in  a  wide  semicircle.  Chiavari  manufactures  lace 
and  light  chairs  (sedie  di  Chiavari),  and  possesses  silk  factories 
and  shipbuilding  yards.  —  The  train  now  traverses  a  very  fertile 
district.  ^ 

25 V2  M.  Lavagnay  a  ship-building  place ,  is  the  ancestral  seat 
of  the  Counts  Fieschi.  Sinibaldo  d£  Fieschi,  professor  of  law  at  Bo- 
logna ,  and  afterwards  elevated  to  the  papal  throne  as  Pope  Inno- 
cent IV.  (1243-54),  the  powerful  opponent  of  Emp.  Frederick  II., 
was  born  here.  The  train  passes  through  a  long  tunnel  and  reaches  — 

2872^*  Sestri  Levante  (^Orand  Hotel ,  a  large  new  building 
with  a  palm-garden ;  Hdtel  de  V Europe,  bargaining  necessary;  Italia, 
unpretentious),  picturesquely  situated  on  a  bay  which  is  terminated 
by  a  promontory.  The  gardens  of  the  Marchesa  Piuma  on  the  pen- 
insula command  a  beautiful  view  (admission  on  application). 

The  High  Road  fsom  Sestsi  to  Spezia,  which  is  far  superior  to  the  rail- 
way in  point  of  scenery  (carriage  and  pair,  46  fr.),  turns  inland  and  ascends 
the  scantily  wooded  mountains  in  long  windings,  affording  fine  retrospects 
of  the  peninsula  and  valley  (the  village  in  the  latter  is  Casarza).  Farther 
on,  the  village  of  Bracco  becomes  visible  on  the  left;  then  to  the  right 
a  view  is  again  disclosed  of  the  sea,  near  which  the  road  leads.  The 
village  on  the  coast  below  is  Moneglia  (see  below).  Then  a  gradual 
ascent  through  a  somewhat  bleak  district  to  the  Osteria  Baracea  (21^  ft.), 
whence  the  road  descends  into  a  pleasant  valley  in  which  lies  the  village 
of  Baracea.  After  a  slight  ascent  it  next  traverses  a  well  cultivated 
district  to  Pogliasca  (Europa),  in  the  valley  of  the  impetuous  Vara^  an 
affluent  of  the  Magra^  which  falls  into  the  sea  near  Sarzana.  The  road 
skirts  the  broad,  gravelly  channel  of  the  river  for  some  distance,  then 
diverges  to  the  left  and  enters  a  wooded  tract,  in  which  beautiful  chestnuts 
predominate.  Beyond  Baracea  the  sea  does  not  again  come  into  view, 
until  the  last  height  before  Spezia  is  attained,  whence  a  magnificent 
prospect  is  enjoyed  of  the  bay  and  the  precipitous  mountains  of  Carrara, 
or  Alpi  Apuane,  as  the  whole  range  is  called. 

Beyond  Sestri  the  mountains  recede  from  the  sea,  which  the 
train  also  leaves  for  a  short  time.  A  great  number  of  tunnels  are 
now  passed  through  in  rapid  succession ;  several  fine  views  of  the 
sea  and  the  coast  to  the  right.  35^2  M.  Moneglia  lies  close  to  the 
sea;  3772  M.  Deiva,  a  village  at  the  entrance  to  a  side- valley; 
40  M.  Framura;  411/2  M.  Bonassola;  43  M.  Levanto  (Albergo  Na- 
zionale,  *pens.'5-6fr.),  a  small  town  of  5000  inhab.,  with  partially 
preserved  fortifications,  a  small  Giardiuo  Pubblico,  and  well- 
equipped  marine  baths.  Again  a  succession  of  tunnels.  46  M. 
Monterosso;  48  M.  Vemazza;  50  M.  Comiglia;  51  M.  Manarola; 
51^2  M.  Riomaggiore.  Before  reaching  Spezia  the  train  passes 
through  four  more  tunnels ,  the  last  of  which  is  very  long  (transit 
of  7  min.). 

57  Y2  M.   La  Spezia.  —  Hotels.  '^Gboce  di  Malta,  handsomely  fitted 
up,   R.  372,  D.  incl.  wine  iVa,  A.  1,  L.  V2,  omnibus  1   '^^\i%:  '^H-'SSLVt.s 
*Gkand  Hotel  Spezia,   near  the  railway  -  slaitioTi  ^  'SL.  ^^li^^.  ^^  "^^  ^W^ 
A.  1 ,  L.  8/<  fr.  ,•    */TALiA ,    with  a  large  gwden ,  a.  Vv\.V\«v  \^^«>  ^^^'^^^XVv 
These  three  all  command  a  view  of  the   ae*.  —  ki.^v.^<io  ^^.^.^.v>^K^*J^^^^ 
the  Giardino  Pubblico,   with  restaurant,  ItaWan,  %oo^  *^^^*'^«%1^'^^^^'«^» 
DBLLA  Gras Bretagna,  Commercial*,  Posta, Cotbo  Cvioxvt  s  ^O'v*-^ 


Poet  Oa-»  In  Ibc  Oono  Ci'Dur  CS-13  a.  ni.  and  ^6  p.  m.)-  —  TihgrapU 
(J/rfM;  P!i7.in  Villorio  EipiBwnela,  hnd  Vli.  Fom)  7  [open  liU  midnight). 

EngUili  Chunh)  aervice  alaii  in  Ibc'lBtul  Crooe  di  Malu. 

LaSpexia,  s,  towu  with  10,T{>0  lahib. ,  ia  uharmliiKly  situatnd 
at  iba  M.W.  &ugle  dl  tha  Oolfo  d^la  Spesin,  beCweea  two  lovks 
crowaed  nlth  foite,  and  pogseBsea  one  of  tha  largest,  safest,  nod 
most  eouvenlent  hurboiire  Id  Kurope,  tbo  Lunai  Porttu  of  the  Ro- 
muiB.  Since  1861  I.a  Spezia  bB,a  been  the  chief  war-hBThoiir  af 
Italy,  and  ostenil'o  improvBuioots  ara  ngw  balng  Mtried  ont.  The 
Royal  DadiyaTd  on  theS-W.  side  if  the  town,  constructed  by  Gen- 
eral Chiodo,  to  whom  a  Btatae  has  been  elected  at  the  eiitiauce, 
ia  a  laige  establishuient,  150  aures  In  extent  (admisEion  on  urltteji 
application  to  the  Comando  UeneTile  della  Darsena).  The  marliiD 
artillery  magazines  In  thu  bayof  iS.  Viio  uoveran  area  of  100  ncreb. 
Speda  la  also  a  trading  place  of  BDme  ImportauuB.  In  aumiuer  the 
lea-batha,  and  ill  winter  the  toildneBa  of  the  climate  attract  nnmer- 
oua  vIsltoiB.    The  air  is  genial  and  hamid,  and  the  vegetation  of  a 

h         ha      te     Th  U       he  environs  Is  esteemed.  Plea- 


Vjbr.,  lOtr.i 
h  Bite  of  the  am 
J  from  the  ruins  . 


F  — 64/  M  Are         with  a  conspicuOUB  campanile. 

Th    tra     p  hro  gh         gtnn    1,  and  crosses  the  broad  Afiiprn, 

wh   h  w  tim      h   b     ndary  between  Italy  and  Llgurla. 

671/j  M.  Saruuia,  Bom.  Strglana,  or  tuna  Nova,  from  lis 
having  snpecaoded  the  andeiit  Luna,  with  the  piotnrcaquH  torti- 
flcatioil  of  Sanantlta,  constructed  liy  Cmlrneeio  Castmeani  (p.  3525, 
and  a  handsomi;  Caihtdral  of  white  marble  in  the  Italiao  Oothie 
style,  begnn  in  1355.  Pop.  10,000,  In  1467  the  plaoe  fell  into  the 
hands  of  the  Florentines  nndei  Lorenzo  de'  Medici,  from  whom  it 
was  again  wrested  by  Charles  ViLl.  of  France;  it  subsequently  be- 
longed to  the  Genoese,  and  then  to  the  Sardinians.  Sarzsna  was 
the  birthplace  of  Pope  Nlcliolss  T.  (TommaBO  Parentucelli,  1447- 
55],  a  great  patron  of  learning,  and  the  founder  of  the  library  of 
the  Vatican. 

The  Biiylmns  are  vary  terttle.  Amoug  the  mountains  to  the 
^B ft  the  whitp  rocks  and  gorges  of  the  uelgWionrme  niaft>\e-o,iia.TAfi4 
■aro  rJsJbJc.     To  the  right  a  fine  reliroflpecl  of  lUe  Bi-j  ul\.a?i^ei'».. 
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Between  S&rzana  and  the  next  stat.  Avenza  are  the  ruins  of 
Ltina,  situated  on  the  coast.  This  old  Etruscan  town  fell  to  decay 
under  the  Roman  emperors ,  and  was  destroyed  by  the  Arabs  in 
1016 ;  its  episcopal  see  was  transferred  to  Sarzana  in  1465.  The 
site  of  the  ancient  town  is  still  marked  by  the  ruins  of  an  amphi- 
theatre and  circus.  From  the  town  of  Luna  the  district  derives 
its  name  of  La  Lunigiana. 

741/2  M.  Avenza  is  a  small  town  on  the  brook  of  that  name, 
above  which  rises  an  old  castle  of  Castruccio  Castracani ,  of  1322, 
with  bold  round  towers  and  pinnacles.  On  the  coast  to  the  right 
is  a  small  harbour  for  the  shipment  of  the  Carrara  marble. 

Branch  Railway  from  Avenza,  12  min.  (3  M .  ^  fares  60,  40,  30c.)  to  — 
Carrara  (Loeanda  NationaUy  with  the  Trattoria  del  OiardinettOy  in  the 
principal  street  on  the  right;  travellers  are  cautioned  against  spending  the 
night  here,  as  the  mosquitoes  are  insufferable).  The  town  of  Carrara  con- 
tains the  studios  of  numerous  sculptors,  some  of  which  should  be  visited. 
Most  of  the  inhabitants  obtain  their  livelihood  by  working  the  marble. 
The  following  churches  should  also  be  inspected:  S.  Andrea^  in  a  half 
Germanic  style  of  the  iSth  cent.,  like  the  cathedral  of  Honza,  with  inter- 
esting facade  and  good  sculptures ;  Madonna  delle  Orazie,  with  sumptuous 
decorations  in  marble.  The  Accademia  delle  Belle  Arti  contains  many 
copies  from  antiques^  as  well  as  works  by  sculptors  of  Carrara  and 
several  Roman  antiquities  found  in  the  mines  of  Fantiscritti  (see  beluw), 
e.  g.  a  ^Basrelief  of  Jupiter  with  Bacchus.  The  piazza  in  front  of  the 
Academy  is  embellished  with  a  statue  of  Pellegrino  Rossi  of  Carrara,  the 
papal  minister,  murdered  at  Rome  in  1848. 

A  visit  to  the  celebrated  and  interesting  quarries  requires  3  hrs.  at 
least  (somewhat  fatiguing).  Guides  demand  5  fr.,  but  for  a  mere  super- 
ficial survey  their  services  may  be  dispensed  with.  Leaving  the  station, 
we  turn  to  the  right  and  follow  the  street  in  a  straight  direction,  past 
the  theatre,  to  the  Piazza,  which  is  adorned  with  a  statue  of  the  grand- 
duchess  Maria  Beatrice,  over  life-size,  erected  in  1861.  The  bridge  to 
the  left  at  the  end  of  the  piazza  should  then  be  crossed,  and  the  road 
with  deep  ruts,  ascending  on  the  right  bank  of  the  Torano,  followed. 
At  (V4  M.)  a  group  of  houses  a  path  diverges  to  the  right  to  extensive 
quarries  of  an  inferior  kind  of  marble,  but  we  continue  to  follow  the 
road,  passing  numerous  marble  cutting  and  polishing  works.  Beyond 
the  village  of  Torano.^  round  which  the  road  leads,  the  first  mines, 
recognisable  by  broad  neaps  of  rubbish,  are  situated  on  both  sides  of  the 
valley.  The  blocks  are  detached,  drawn  out  by  oxen,  and  rolled  down 
the  hill.  The  finer  description  is  called  marmo  statuario.  About  4(X) 
mines  with  60(X)  workmen  are  at  present  in  operation.  The  working 
hours  are  from  5  a.  m.  to  2  or  3  p.  m.;  the  forenoon  is  therefore  the 
best  time  for  a  visit  (a  supply  of  copper  coins  is  desirable).  A  horn  is 
blown  as  a  signal  when  the  rock  is  about  to  be  blasted.  The  mines  of 
Monte  Crestola  and  M.  Sagro  yield  the  best  and  largest  blocks.  The  mines 
of  Fantiscrittiy  3  M.  from  Carrara ,  were  worked  by  the  ancient  Romans. 

78Y2  M.  Massa  (Albergo  Oiappont) ,  formerly  the  capital  of 
the  Duchy  of  Massa- Carrara,  which  was  united  with  Modena  in 
1829,  with  4,800  inhab.,  is  pleasantly  situated  amidst  mountains, 
and  enjoys  a  mild  climate.  The  Palace  was  once  occupied  b^  ^^- 
poleon's  sister  Elisa  Bacciocchi  when  d\Wi\ift%%.  ^\!kfc  TfikScO^^^i- 
quarries  here  are  very  valuable,  rivaWing  t\i0^ft  oi  Cw:t«t^. 

Country  fertile  and  well  cultivated.     T\3Le  ^VcX-wTfe^QJo^^  ^^S: 
of  the  castle  of  Montignoso  become  visWAe  otv  «xl  iXytv.^^^'^^^ 
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to  the  left.  —  S3  M.   Qumeta  ,-  3  M.  tn  tlie  left  ia  the  ilUage  of 
Serravetsa,  freqiieiiteii  as  a  en  in  mer- resort,  with  tnsrble-qliarriea. 

8£i  M.  FiatTBiaiLtai  (Unionei  Btropn^  aaniBll  town  with  snolsiit 
waJla,  heautlfuUy  eitaatad  among  gentle  elopea,  wsa  beeisged  slid 
taken  hy  Lorenzo  de'  Medici  In  1482.  The  ohureh  of  8.  Martina  (11 
DuomoJ,  begun  in  the  13th  eaiit. ,  with  addttlons  eitending  down 
to  tlw  I6th  cent,,  cnntains  a  pulpit  and  aoulptureB  by  Stngio  Stagi. 
Ancient  fOnt  and  broniea  by  VonotcUo  In  the  Battlsterio.  Cam- 
panile of  13S0.  S.  Agoitino,  an  unfinished  Oothin  ehnrcb  of  the 
i4lh  cent.,  nnntaiiia  a  painting  by  Tuddco  Zacchia,  of  1519.  The 
pinnacled  Toton  Hnll  is  situated  In  the  Plana,  between  these  two 
nhureliea.    In  the  vinlnily  of  Pletraaanta  ace  quir.ksilTer  mines. 

91  M,  TlareKgio  (*H6tcl  de  Ruasic ,  'pens.'  b-6  Zi.;  Corona 
d'lliUia;  Hew  York;  Atb,  d'llaliui  Albergo  del  Oammtrelo,  good 
cuisine  ;  Pension  Anglo-Amfrinaine,  well  spoken  o(;  Orande  Bn- 
lUj^nE,  l/g  M.  from  the  sea,  and  the  nearest  b>  the  station),  a  saisll 
townoji  the  r^oaat,  and  a  sea-bathing  plare,  has  lately  mine  into  fa- 
vour as  a  winter- resort.  The  climate  reaembles  that  of  Piaa.  The 
celebrated  pine-wood  (Pineta],  which  forma  a  half-drnle  ronnd  the 
place  from  N.G.  to  9.W.,  afforde  an  admirable  ahelter  agalnat  the 
wind.  The  line  here  entera  the  marshy  plain  of  the^ercAio,  cro 
the  rlier  beyond  (94  M.)  Tom  ili  Lago,  and  reaches  — 

104l/a  M.  Piaa  (jp.  341),  To  the  left  at  the  entrance  are  seen 
catltedral,  the  baptistery,  and  the  campanile.  The  station  Is  On 
left  bank  of  the  Artio. 


IV.  Lombardy. 


20.  Milan 127 
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22.  From  Milan  to  Bellagio.    The  Brianza 149 
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From  Biva  to  Mori i88 
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Monte  Aprica 194 


The  name  of  the  Germanic  tribe  that  invaded  Italy  is  568  is  now 
applied  to  the  country  between  the  Alps  and  the  Po,  which  is  separated  . 

from  Piedmont  by  the   Ticino,   and  from  Venetia  by  the  Mincio.    It  is  | 

divided  into  the   eight  provinces   of  Cbmo,  Milano,  Pavia,   Sandrio,  Ber-  I 

gamo^  Cremona,  BrMcia,  and  Mantova,  covering  an  area  of  about  9000  sq. 
M.,  and  containing  3,623,000  inhabitants.  The  name  was  once  applied  to  a 
much    la^er   tract.      Lombardy    has    not  inaptly    been    likened   to    an 
artichoke,  the  leaves  of  which  were  eaten  o£f  in  succession  by  the  lords 
of  Piedmont;  thus  in  1437   they  appropriated  Vercelli,  in  1531  K&VV.,  va. 
1703  Val  Sesia,  in  1736  Alessandria,  Tortona,  aik^i  1S^ONvt«. .,  wA.  Vsv  >^>fi» 
Domo  d'OssoJa.    The  heart  of  the  eountry,  \f  n»«  twA.VQ.xife  \ft  >Mk«^  "^^^ 
aimiJe,  would  then  be  the  Dtstrict  of  miLAS,  ox  \.\ie  Vt^cX\^V»^'^'^"^^^_ 
the  Ticdno,  Po,  and  Adda.    The  three  wmea  ol  cxiUVv».\Ji.o\i  ^^^"^^  ^^'^N. 
as  in  Piedmont,  viz.  the  region  •!  pastATes  amou^  X\i^  tsiw«A»^^*^ 
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D[lb«ilne,    fVult-lreFn,    tai   Ibt  ■ilk-culluK   nn   the  lower  andsUllnR 

m'oFe'°&bDnIiDt''  thu  ^iT'piedmant.  The  siimmon  sr  hot'  lai  dir.  ''•>••• 
being  rsTe  beyonil  the  lower  Alps  ,  ant  falllnc  mnre  frequentlT  frhiii 
the  wind  Is  from  Ihe  B.  Ibra  ttom  the  W.,  as  the  mniHturc  at  |bo  latter 
ia  abiorbed  bj  Ihc  Heritime  Alps  snd  the  Apennines.  Tbe  land  however, 
U   more  thnmnebly  Irrigaled  Iban  Ibil  nf  anj  other   district  In  Europe, 

p(  Ihe  crups  indeed  is  hudlf  possible,  except  when  the  lammer  ia 
Dnunully  cold.  Meedows  jlold  nn  muy  u  twelve  cnipB  in  the  jreir, 
Iheir  growlh  being  nnreUrded  by  the  winter.  The  so-called  ParmeuD 
oheeae  is  one  nf  Ibe  well-known  pioducla  uf  Lombardy.    In   the  raiddla 

Industry  which  lias  so  materially  Increased  the  wcallk  of  the  conotry, 
that  II  used  to  be  said  during  Ihe  Austrian  regime,  Ibat  the  army  and  the 

dense,  being  abuul  380  persona  to  the  ai|.  mile,  exclusive  of  (he  capital. 
The  central  siluallan,   and  the  wealth  of  the  country,  have  ever  ren- 

earliest  period  known  tu  US,  it  was  occupied  by  the  ElrvteofU,  an  Italian 
race  .    which  aboat  the  Gtfa  cent.    B.C.   was  subjngaled  or  expelled  by 
.    These  lumlgranta  Founded   Mriltolanum  (Milan),  and 


is  or  theli 
It  was  hut  slowly   Ibal 


B.C.  330  ihht  the  Bnmani  extended  thsif 
Lii  me  Fo.  In  the  rollowing  centary  they  consti- 
pruvince,  on  which  Ca^ur  conteired  the  rigbta 
.    ThroughQut  the  whole  of  the  imperial  epocli 


mL  Itomi 


Rome.    Since  the  tlh   eent.  Hllan   has  snrpassei 

874),    lung    m ■         ■ -  -      ~  .. 


afterwards  ( 


Lombardy  was  worn  soecessively  by  the  nvnamMn  and  by  the  Oerman 
iiiHffa,  the  latter  of  whom,  particnlarly  the  Othos ,  did  mach  In  pramale 
Ehe  pruaperlty  of  the  towns.  When  the  rupture  between  tht^  pmm^rtir 
and  the  pope  converted  the  whole  of  Italy  into  a  Gnelph  ae 

of  the  lati«r  party,  and  the  power  of  the  UoheDslauTen  pro 
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Sw^o,  with  tbe  duchy  of  Hilan.    .__    , ,    .,_ 

followed  Dy  iba  Anirian  in  cminquence  of  tbe  War  of  aaecuMion.  On 
foot  occatioiu  (1733,  ITW,  1788,  and  1800)  the  French  took  eohosiIod  oI 
Milan ,  and  Out  HapnleODie  period  at  length  swept  away  tbe  laal  reliei  ol 
it*  medjteral  inilituliooi.  Allhongh  Aopolton  BDneied  the  whole  of 
Fiedmoat,  Genoa,  Famu,  Touany,  and  Bmne  (alwnt  36,000  sq.  1|.  of 

uled  materially  to  aniuH  a'nalioiul  spirit  of  palriotiam.  Tbla  l[Iii|dDm 
embraced  Lombardy,  Venice,  S.  ^rol,  Istria,  the  ereatar  part  of  the 
Emilia,  and  Ihe  Muebei  (atout  3SJX0  <q.  K.).  Kilao  wu  the  capital, 
and   Napoleon  was   Icing,   bnt  wu   represented   by   his  slepsoo    BtgiKt 

irreeoncilBble  with  the  nsUonal  aaplrationi  of  the  people.  By  the  Peace 
of  Zurich  llDlh  Nov.  IBani,  Lombardj.  wllb  the  ejiceplion  of  the  dielricl 


.  Milan,  Ital.  Mtlaiio. 

'.•i  (PI.  G,  I),  > 

sciilpluras  br  Vela,  Bl 
ftom  most  of  tbe  hotels  are  in  waitlne  (faro  l-liAfr.).  Fiacre  I 
stalion  to  my  pari  of  the  town  IVifr.  lalso  at  night),  each  a 
InggHB  36  c.  -  Tramway  Into  the  town  10  o.  -  Poclerago  to  I 
for  luggaee  iiiider  IDO  lb>.  tUc,  aocordine  to  tariff. 

Hetda.   'Obahu  HflTU,  bbuTiilb(P1.  a;  F,  51,  Corao  Vittorli 
■       "  [PI.  bi  F,  M,  in  the  Flaiaa  ~ 


•OWIIU  Hrliat  DU  HllJH  [Fl.  CI  F,  B,  it,  VU  Aleuandr 

lift  and  post,  tole{ 

Hiiohhaub  (PI.  d 


slegraph,  and  railway-booking  oflli 
■     -     -i,  6),   Via  torioos  Ba™, 


_,  .„    HUBtoni.    All  these  ore  of  the  firrt  oIbis;  average 

ubUges:  B.  3fr.  and  upwards,  B.  1>^,  D.  G,  L.  1-3,  A.  1-3,  omnibus  IVsfr. 
—  The  following  Bro  good  secoDd-ciass  hotels:  'BVBorA  (PI.  f ;  F,  fik 
Corao  VltUitio  Emmannele  H,  E.  S,  I).  4V»,  B.  I'/i,  diSj.  8'/..  h.  H],,  A.  '/., 
omn.  lf».;  •HSiiii.  Masib  (Pi.  ki  F,  2),  TlBManio,  near  the  ^rdlnl 
Pubbllci;  'Bom  (I'i.  Si  F,6|,  Coran  Vittorio  EmniBnoelc  7  (with  resUu- 
mnl,  BO  tohls  d'bdtci,  R.  2'U,  A.  >/,,  L.  Vi.  OmBlhns  1  tr. ;  'Poi«(i  (PI.  It 
E,  B),  Via  Torino,  R.  from  1,  D.  al  6  p.m.  iV»  h.,  L.  BO  e.,  B.  V/,,  omni- 
boalJr.i.FaiiKaa  (Pl.m;  F,6),  Oonm  ViHorio  Bmrnanuele  IB,  V.  I,  B. 
I'Aft.,  li.  flO,  A.  eOe.,  well  spoken  of]  -CiiiiBii.  (PI,  h,  E,6J,Viadel 
Peaoei  'gBLLa  Vkhezia  (PI.  1;  R,  F,  S),  Piaiia  8.  Tedele,  R.  3,  omn.  1, 

A.  Vi.  L.»lth.;  ■AicOai  (PI.  niF,  6),  VU  Agnello  and  Corso  Vilt.  Km- 
nuDUelei  HOtxi.  Liob  it  Tiais  Sniiisils  (Fl-  o;  G,  1,  S],  Corao  Vittorio 
Eouiianuelo,  at  the  comer  of  the  Via  Dnrini,  B.  IVi,  omn.  1,  A.  ■/«,  L.  •/.  fr. 
Italian  hotels,  with  Iratlorie:  H6tu.-Puibioi(  ScinE,  conunerclal ;  Fu.- 
floai,  well  spoken  ofi'BaaBCCHiHo  (Pi.  Pi  E,5),  ViaS,  llBri*ecit*-B..2iti.  . 

B.  I'Ji,  A.  "4  L.*/itr.;  FiusNaKiPl.ti',  E.ll,  ■V\*"Ctiwi'sft^oi(K*B,» 
Ibe  ilMUaat  IsoiA   BiLLa,   naUide    ttie  PoiU  '^uo^a^veW  •^Mi 


if>  belnw) ; 


H.  Hsrehfrili 


un  8nnd>r>  sad 
Ihe  Oftllerln  VH 
OaH*.  *a>•^ 
Id  tbecnniDEC 
'OhikM,  brjlh  ii 
MarUni,  PisiM  i 
t«i  He  u  Viue 
n.iMM  (p.  lM)i 
mny  Tk  prociiHi 

bird)  ftn 


I.  E.  2),  by  the  Trliunpliil  Arch  (p.  U0|,  n  f.yunrite  n 
b'riid&ys.    noMemUaio,  Toicana,  beblnd  (he  E.  briuie 
Dtio  Rmininuele;  g-nt  InMsn  oloe. 
-  wllh  h  gBrdim,  Vl»  S.  Oimoppe,  B*»r  ibt  Salt,  eoni 
U.  Hdiled  ><>  the  churge  on  euh  rerr«hm«iitj  |  'fit/;! 

ells  eeal»\  'Europa,  Gnno  Vjti.  Kmmaniiele,  n<u  the 
tcuncerts  every  efeniiie)i   levural  ciCeB  in   the  Wsl 

good  beer 


1,  ia  In 


!  hid  be 


K  1  p.n 


,_....       .    ..oar, 'KroFiiKi',  orftUf- 

rjhvonrile  kind  uf  fiHke,  eflpBeiany  si 


lbs  lime  of  the  GhidIvhI. 

Alberta,  on  the  W,  side  of  the'  PluiB  del  t)Doma  (Vienns  beer);  B4rraria 
,SMMKnf,Giilerl>Vltl,  Gmminuele;  ■  rivnt,  Otilsris  de' Crlsiuforls  |n.  132). 
B>thi.  Cono  Vittorlo  Kmrneniielc  IT,  cleim  snd  not  eipeiiBive;  Vtk 
Puqiilmlnlt,  BlcSwImmine-Bsltax^  'Aoinw  A  0>'a>ia(PI.  H,  2),  nubrida 
the  Ports  VeneEls  (skating  -  rln  k  In  i>liiteT)i  Soffmi  Nardmale  (PI.  D.  8), 
imlidde  Iha  PorU  licinene;  Bftgm  di  CruUlfidardo  (Pi.  e,  (J,  witb  a  nt- 
psnle  buin  For  ladies,  Via  Caatelltdiirde,  near  the  Ports  Nuova. 

I'/ifr.i  ewh  »ftkie  otlueMgE  36c.         '       '    "'  ""■       "'" 

with  H  rapidly  eitendioe  nalwnrli  of  tiamwiy  lines,  molt  of  whirb,  hnw- 

drfve'n  by  Btoam-power.  The  following  are  the  prfndpal  linen  divergini; 
fron  Hilan:  t.  To  JTmua  (p.  HI-.  1  br.),  lUrllnB  Fnim  tbe  churnb  uf  S. 
BabUa,  Corso  Venezli  (PI.  n,  4ti  inside  W  c.,  uiitside  60  c.  —  2.  TVamirnif 
IWIsr/irwdKfiili;,  itatlon  in  the  Slntda  <ll  Oirconvallailone .  nulside  (he 
Porta  Veneila  (PI.  G,  I);  tlnee  to  Moma  and  Bar'/mo,  to  Vniierca/,;  nnti 
lu  Foirrln  (wtlb  branch  friitn  yilln/gmm'c  to  rren^ii'ii,  p.  1^,  nml  Ibi'iic 
tQ  Anvofflc,  p.  189,  and  to  Lndi,  p.  2%).  —  3.  To  ilosmio,  anrl  r»>rrn»n, 
■tartlBE  ontslde  (he  Porta  NagRnla  (PI.  A,  4,  B).  —  4.  To  IhmmiK  'tl.irlinc 
(»>n  tbe  Porta  VolU  (Pi.  D,  i)^  oantlDnalinn  to  BelUgiu  projtclr*!,  comp. 
p.  US.  -  6.  To  Mtltgnmo  (p.  3R6)  and  Lodi  (p.  'i%),  iHuting  ouinl.1t  ihe 
Porta  Bomana  (PI.  H,  8|.  —  fl.  To  Patia^  see  p.  ITfl.  -  7.  T,(  Sa™i..o  and 
Ctomo,  see  p.  14S.  _  8.  To  Saraoia  and  TradaU  (p.  166)  and  to  nallanUt 
[p.  iffil,  atarHng  fn.m  (he  F.mj  Bonaparte,  at  tho  VI*  Cnnanl  (Pi.  D,  4). 
-  There  U  also  a  Otreular  Lm*  round  (he  Iowa. 

?Ht  On»  (PI.  E,  B),  Via  R«tielli  20,  near  Ihe  calbedral,  al  Ihe  back 
of  lh«  Palaiw  Bealc,  open  frun^  8  a.m.  to  9  p.ai.i  branch-ofBcea,  Piaiu 
Uurlni  (PI.  «,  6)  and  In  tbe  nAlel  Milan  (p.  127).  —  Telagtaph  Dfllea 
(PI.  E,  5],  near  the  Bona,  Placza  del  Uercanll  IS,  Bret  Door. 

ThMtrga.  Tbe  Ttatrn  drlla  Scnlii  (Pi,  K.  t),  Ibe  largest  in  Italy  after 
(be  a.  IJailo  Ibeatra  at  Naples,  wai  bulK  in  \T7S,  and  holds  SKO  speolalora. 

Ival  OBlji  (he  interior  in  wortby  of  iBjpeolion  [tfr.).  Ttalrv 
Ufana  (dnring  tbe  CamivU  only;  PI.  F,  8|.  with  ballet;  Teairo 
[PI.  E,  5),  near  (be  PisTTB  B.  Fedele,  elegantly  fitted  np,  perlVir. 

summer  and  auliunn,  dramu,  comedies,  and  ballets  daring  (be 
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Ulrich  &  Co.,  Via  Bigli  21  (PI.  F,  4);  WeiU,  Bchoti  Figli,  A  Co.,  Via  Pietro 
Verri  7  (PI.  F,  4).  —  Money-Ohangers :  A.  Grisi,  Piazza  Mercanti  (PI.  E,  5)i 
Marietta  A  Corta,  opposite  the  choir  of  the  cathedral. 

Booksellera.  F,  Sacchi  d;  Figli  (formerly  Artaria),  Via  S.  Margherita^ 
Hoepli,  Galleria  de"*  GristoforiA^  A.  Vallardi,  Via  S.  Margherita;  Dumolard, 
Corso  Vitt.  Emanuele  21 ;  Gius.  Galli,  Galleria  Vitt.  Emmanaele  18  &  80. 

Shops.  The  best  arc  in  the  Corso  and  the  Galleria  Viliorio  Emmanuele. 
The  AlU  Cittit  d" Italia,  Via  Carlo  Alberti ,  near  the  Piazza  del  Duomo, 
is  an  establishment  in  the  style  of  the  large  Magasins  at  Paris.  The  Silk 
Industry  of  Milan,  in  which  upwards  of  200  considerable  Arms  are  en- 
gaged, is  very  important.  The  following  are  noted  retail-dealers:  Ver- 
nazzif  Corso  Vitt.  Emmanuele,  adjoining  the  Hotel  dc  la  Ville;  Osnago^WiskS. 
Radegonda,  to  the  N.  of  the  Cathedral.  —  Marbles :  Bianchi.  Galleria  Vitt. 
Emmanuele.  —  Antiquities :  Bertini,  Via  8.  Damiano  40.  —  Optician :  Fries, 
Via  8.  Margherita  7. — Fancy  Goods:  Silberkrauss,  Corso  Vitt.  Emmanuele  5. 

Physicians,  English:  Dr.  Francis  Cozzi,  Via  Monforte  6;  Dr.  Vivanti, 
Via  Senato  20*,  Dr.  Fornoni,  Via  Passarella  22.  —  Chemist:  Zambelletti, 
Piazza  8.  Carlo,  Corso  Vitt.  Emmanuele  (PL  F,  4,  5). 

Cigars.  The  8paccio  Normale,  or  government  shop,  is  in  the  Corso 
Vitt.  Emmanuele,  at  the  comer  of  Via  Pasqoirolo,  by  the  Hotel  de  la  Ville, 
where  genuine  havanas  are  also  sold  (PI.  F,  4,  5). 

Permanent  Art  Exhibition,  in  the  Palazzo  del  Senato,  Via  8.  Primo, 
near  the  Via  del  Senato  (PI.  G,  3),  open  daily. 

English  Chirrch  Service,  Via  Morigi  11 ;  chaplain,  Rev.  A.  J.  Ard,  Via 
Milazzo  8. 

Principal  Attractions  .\  Cathedral,  ascend  to  the  roof  ^^  Galleria  Vittorio 
Emmanuele  f3rera  (picture-gallery)  ^  Arco  della  Pace^S.  Maria  delle  Grazie 
and  Leonardo  da  Vinci''8  Last  Supper;  8.  Ambrogio ,  the  oldest  of  the 
churches;  Ambrosiana  (pictures);  Piazza  de**  Mercanti;  the  new  cemetery; 
between  6  and  7  p.m.  walk  through  Corso  Vittorio  Emmanuele  to  and 
beyond  the  Porta  Venezia. 

MUan  (390  ft.),  suruamGd  '2a  grande\  the  Mediolanum  of  the 
Romans,  which  was  rebuilt  after  its  total  destruction  in  1162  by 
the  Emp.  Frederick  Barbarossa,  is  the  capital  of  Lombardy,  the  seat 
of  an  archbishop,  the  headquarters  of  an  army-corps,  and  one  of  the 
wealthiest  manufacturing  towns  in  Italy,  silk  and  woollen  goods 
being  the  staple  commodities.  It  is  situated  on  the  small  river 
Olona,  which  however  is  navigable  and  is  connected  by  means  of 
the  Naviglio  Grande  (p.  79)  with  the  Ticino  and  Lago  Maggiore,  by 
the  Naviglio  di  Pavia  with  the  Ticino  and  the  Po,  and  by  the  Na- 
viglio della  Martesana  with  the  Adda,  the  Lake  of  Como ,  and  the 
Po.     The  town  is  7  M.  in  circumference ,  and  contains  upwards 

of  200,000  inhab.,  or,  including  the  suburbs,  321,600. 

The  favourable  situation  of  Milan  in  the  centre  of  Lombardy  has  al- 
ways secured  for  it  a   high  degree  of  prosperity.     Under   the  Romans  it 
was  one  of  the  largest  cities  in  Italy  (p.  126),  but  owing  to  its  repeated  de- 
struction hardly  a  trace  of  that  period  has  been  left.    In  the  tlth  cent, 
it  contained  dOO,CKX)  inhabitants.    Its  heroic  struggles  against  the  German 
emperors  are  well  known.    With  the  exception  of  8.  Ambrogio  and  a  few 
other  churches ,    the  city  was  totally  destroyed  in  1162  by   the  emperor 
Frederick  Barbarossa,  but  in  1167  it  was  rebuilt  by  the  allied   cities  of 
Brescia,  Bergamo,  Mantua ,  and  Verona.    It  was  afterwards  ruled  by  the 
Visconti  (1312-1447),   then   by  the  Sforza  family  (1447-1535).    Under  the 
supremacy  of  the  latter  it  attained  the  zenith  of  its  reputation  a*  ^  ^^Vx«tv 
of  art,  having  been  the  residence  of  Bramanie  ^totq.  VCl^  Vc\  'SSJJft^  ^xA  v>\ 
Leonardo  da  Vinci  from  1494  to  1516.    The  nvoaX.  emwv^.xvV  «n^  V.<i.vi\»».^^^^ 
pupiJfi  who  nourished  here  were  Bernardino  Luiiii..  Ce&are  Aa  ^*^*^^.t2:^^ 
An(.Bottra//h,  Marco  da  Oggionno,  Andrea  SaXaino,  «.tv^  Gaudeus^TF*''^^  ^, 
—  MilKa  with  the  reat  of  Lombardy  A«t©TWw€Lft  leW  Vi^V»  «^^  \v%»^  « 
Bakdmssb.  Italy  1,  6tJi  EJdit,  ^ 
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1  IhcD  (down  M  IBIS)  tbit 


iy  uded  tiy  Iho  deaired  hdicid  wilb  Ibc  ne 

nee  Ihe  eieoUi  of  JffiB.  —  In  the  nrovince  i 
le  higbeat  runk  in  the  klagdutn,     Scuipture 


uatry.     Tbe  UUmnese 

imilBtlona  uf  nitnre.  Among  the  b?ct  knoitn  ««iIpton  irc  iTn^iii,  /Wuiit, 
riii«eai>Anf,  AariDirAi,  dr;(nf<,  Cdlvt,  uid  BoccafUa.  —  PiU'tixa  1) 
repiennted  bf  ^r.  Jlavci,  /nfmo,  AanrAi,  XhsMiiI.  Paniiii,  and  olberfl, 

to  be  enlirely  obliTiOH!  of  their  glu-ilDai  old  nMionul  tridiliona. 

The  old  part  of  the  tova,  a  portion  or  which  coiislsta  of  iJsrrDw 
Slid  irregular  streets,  is  euclosod  by  canals,  beyond  which  suburbn 
(borghi),  H»med  sfter  the  dilfaraiit  gates  (Porta  Venezia,  Oomssin» 
01  Oaribsldl,  Ssmpioiie,  etc.),  bave  spniiig  up. 

The  focuE  of  tho  vamniGicisl  and  public  life  of  Milan  is  tba 
*Pimua  del  Daomo  [PI.  E,  6),  which  wse  formerly  cooped  up 
botffceti  liiBigal&cant  lanes,  bnt  has  recently  boon  much  extended, 
■□d  is  now  enclosed  by  impoaing  edlBoes  designed  by  Mengoai 
(p.  131). 

The  eelubrated  "Cathedral  (PI.  E,  F,  a),  dedicated  'Mnriae 
Naicmll,  as  the  InsDrlptloii  on  the  facade  announces,  and  as  the 
\  gilded  Btatne  on  the  tower  over  the  dome  &1eo  indicates,  erected  in 
the  Gothic  style,  1b  regarded  by  the  Milanese  as  tho  eighth  wonder 
of  tho  world  ,  and  Is,  neit  to  St.  Peter's  at  Rome  and  the  catbedtal 
St  Seville,  the  largest  ohurch  in  Kurope.  The  interior  is  159  yds. 
In  length,  61  yds.  in  breadth ;  nsve  156  ft.  in  height,  IT  yds.  in 
breadth.  The  dome  is  220  ft.  in  height,  Ihe  tower  360  ft.  above 
the  parenient.  The  roof  Is  adorned  with  D8  Gothic  turrets 
the  Bxteriaiwithupwardsof^OOOBtatnesin  marble.  The 
which  was  founded  by  the  sp  I  en  door-loving  Oian  QaUaxto  Viteonti 
in  1386,  perhaps  after  the  model  of  the  Cologne  cathedral,  pro- 
gressed but  slowly  owing  to  Ihe  dissensions  and  jealousies  of  the 
Italian  and  Northern  architects,  whereby  It  was  impossible  to  attain 
uniformity  In  the  execntion.  In  1391  Hans  von  Femoch  and 
Bdnrich  von  Omiind  are  named  as  the  architects  of  the  cath- 
edral. The  dome  was  added  towards  the  close  of  the  15th  ceulttry 
by  Fmneeseo  di  Oiorgia  of  Siena,  with  whom  Oiov  Ant.  OmoiUo 
appears  to  have  been  associated  in  the  superintendence  of  the 
building.  The  Renaissance  omajneiilation  of  the  facade  (doors  am' 
windows)  was  executed  partly  by  PelUgrino  Tlbaldi  in  the  mlddli 
af  the  letheent.,  and  partly  at  a  still  later  dale.  In  1805  Napoleoi 
caased  the  works  to  be  rcsamed  ,  and  the  tower  over  the  dome  b 
ba  adrjed,  sndatlhopmeiit  day  addiMons  and  rupairsare  constantly 
in  progTBBB. 

Tie  church  Is  crutiffbrm  in   shape ,  wU\i  iYoaWo 
tranacpt  also  flaiiiod  with  aislea.    Tho  Intkrioil  \»  m^^ttei  ■*! 
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52  pillars ,  each  12  ft.  in  diameter ,  the  sommlts  of  which  are  ad- 
orned with  canopied  niches  with  statues  instead  of  capitals.  The 
pavement  consists  of  mosaic  in  marble  of  different  colours.  The 
vaulting  is  skilfully  painted  in  imitation  of  perforated  stone-work. 

Imtbbiob.  By  the  principal  inner  portal  are  two  huge  monolith  col- 
umns of  granite  from  the  quarries  of  Baveno  (see  p.  29).  The  band  of 
brass  in  the  pavement  close  to  the  entrance  indicates  the  line  of  the 
meridian.  Bight  Aisle  :  Sarcophagus  of  Archbishop  Aribert  (1018-1045), 
above  which  is  a  gilded  crucifix  of  the  11th  century.  Monument  of  Otto 
Visconti  (d.  1295)  and  Johannes  Visconti  (d.  1354),  both  archbishops  of 
Milan.  Gtothic  monument  of  Marco  Garelli  (d.  1394).  Tomb  of  Canon 
Vimercati,  by  Rambaja.  Right  Tbansbpt  (W.  wall):  Monument  of  the 
brothers  Giacomo  and  Gabriele  de^  Medici,  erected  by  their  brother 
Pope  Pius  IV.  (1564),  the  three  bronze  statues  by  Leone  Leoni  (Aretino). 
Tickets  for  the  roof  (25c.,  see  below)  are  obtained  near  this  monument; 
the  staircase  leading  to  the  dome  is  in  the  comer  of  the  side-wall.  The 
altar  of  the  Offering  of  Mary  (E.  wall  of  S.  transept)  is  adorned  with  fine 
Beliefs  by  Bambaja^  with  a  relief  of  the  nativity  of  the  Virgin  by  Tan- 
tdrditti  at  the  foot.  Adjacent  is  the  Statue  of  St.  Bartholomew  by  Marco 
Agrate  (end  of  16th  cent.),  anatomically  remarkable,  as  the  saint  is 
represented  flayed ,  with  his  skin  on  his  shoulder ,  and  bearing  the 
modest  inscription  'non  me  Praxiteles  sed  Marcus  flnxit  Agrates\ 

The  door  of  the  S.  Saobistt  (to  the  right,  in  the  choir)  is  remarkable 
for  its  richly  sculptured  Gothic  decorations.  The  *  Treasury  here  (adm. 
1  fr.)  contains  silver  statues  and  candelabra  of  the  17th  cent. ;  the 
enamelled  Evangelinm  of  Abp.  Aribert  ^  a  diptych  of  the  6th  cent. ;  book- 
covers  adorned  with  Italian  and  Byzantine  carving  of  the  early  middle 
ages;  ivory  vessel  belonging  to  Bishop  Godfrey;  a  golden  Pax;  and  lastly 
a  statue  of  Christ  by  Cristofano  Solari. 

In  the  ambulatory,  a  little  farther  on,  is  a  sitting  figure  of  Martin  V. 
by  Jacopino  da  Tradate  (1421).  Then  the  black  marble  Monument  of 
Cardinal  Marino  Carracciolo  (d.  1538),  by  whom  Bmp.  Charles  V.  was 
crowned  at  Aix-la-Chapelle  in  1520,  by  Bambaja.  The  fourth  of  the 
handsome  new  Gothic  confessionals  is  for  the  German,  French,  and  English 
languages.  The  stained  glass  in  the  three  vast  choir  windows,  comprising 
360  representations  of  scriptural  subjects,  were  executed  by  Alois  and 
Oiov.  Bertmi  of  Guastalla  during  the  present  century;  most  of  them  are 
copies  from  old  pictures.  Before  the  K.  Saobistt  is  reached,  the  Statue 
of  Pius  IV.  is  seen  above,  in  a  sitting  posture,  by  Angelo  Siciliano.  The 
door  of  this  sacristy  is  also  adorned  with  fine  sculptures  in  marble. 

In  the  centre  of  the  N.  Tbansbpt  is  a  valuable  bronze  ^Candelabrum, 
in  the  form  of  a  tree,  executed  in  the  13th  cent.,  and  decorated  with 
jewels,  presented  by  Cfiov.  Batt.  Trivulzio,  in  1562. 

Left  Aisub:  Altar-piece,  painted  in  1600  by  Fed.  Baroedo,  represent- 
ing S.  Ambrogio  releasing  Emp.  Theodosius  from  ecclesiastical  penalties. 
Upon  the  adjoining  altar  of  St.  Joseph,  the  Nuptials  of  Mary,  by  F.  Zue- 
ehero.  The  following  chapel  contains  the  old  wooden  Crucifix  which  S. 
Carlo  Borromeo  bore  in  1576,  when  engaged,  barefooted,  in  his  missions 
of  mercy  during  the  plague.  Adjacent,  the  Monument  of  Abp.  Arcimboldi 
(ca.  1550),  and  by  the  wall  the  statues  of  eight  Apostles  (13th  cent.).  Not 
far  from  the  N.  side  door  is  the  Font ,  consisting  of  a  sarcophagus  of  S. 
Dionysius,   but  appropriated  to  its  present  use  by  S.   Carlo  Borromeo. 

In  front  of  the  choir ,  below  the  dome ,  is  the  subterranean  Cappella 
S.  Carlo  Borromeo  (p.  167),  with  the  tomb  of  the  saint ;  entrance  opposite 
the  doors  to  the  sacristy,  to  the  N.  and  S.  of  the  choir  (open  in  summer 
5-10,  in  winter  7-10  a.m.;  at  other  times  Ifr.;  for  showing  the  T«\\&%k  ^"^ 
the  saint  5fr.). 

The   traveUer  should  not  omit  to  aaciftiv^  \ft  ^^  *^'5iW£  ^^^ 
Towss  of  the  Cathedral.    The  staltcase  aac;feiA^  tt^^ft^  ^^  ^'^T^T^« 
the  right  transept  (ticket  25  c. :   map  of  to^n  atv^  ^AVsVtwv?*  \  V^  ^  • 


imiDenl  HsllerhorDi  then  Hie  Cima  di  Ji 
ibubef;  «.W.  Ihe  Knxte  Lenae  new  tks  Simple 
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open  till  an  lioar  before  sunset,  tn  anmrner  rrom  5  a.m.).  Aa  single 
visllura  aru  not  iiDW  ailmilted,  except  when  other  vlaitors  im  already 
at  the  top,  a  patty  of  two  or  more  moat  t*  made  np.  The  Tisitre 
should  monnt  at  once  tn  the  highest  gallery  of  the  tower  (by  194 
steps  Inside  and  300  outride  the  eiUQne).  A  watchman,  gtinerally 
i^tatinnfd  at  the  top,  possesses  a  gcioii  telescope.  The  finest  views  o[ 
tho  Alps  aru  obtaiued  early. 

View.     To  Itie  axtnme  left  (3.W.),  Hiinte  VUo,  (ben  Hunt  Oetda 
(p.   aj)i   lielivoen  IhesB  two,   the  leM  lofty  eoperga  (p.  78)  n"      "     '- 
"— ■  "'-- -•"  " Tdi  MonlB  KoM,  Ibe  moitoo-— •-- 

To  ihe  S.,  opposite  the  r.atheclral,  stands  the  FalazioBeBlsfPl. 
B,  F,  o,  8),  built  on  the  site  of  a  palane  of  the  VUoonti  in  17 12, 
adOTned  with  fresnoes  by  A.  Appiani,  H.  Lnini,  and  Hayez,  and 
containing  scTeral  handsome  aaloons.  In  the  street  to  the  left, 
beyond  the  palace,  are  visible  the  tower(l336}  and  apse  of  the  flna 
half-Rom  an  esque  churr.h  of  8,  UolarHo,  formerly  tha  chapel  of  the 
Visconti.  —  Adjacent,  on  tlie  K.,  ia  the  large  Arcliiepiacopnt  Pa- 
lace {Arcivtacamdo ;  Fl.  F,  5),  by  Pellegrini  (l^fj),  (Hintalniiig  > 
haudeome  court  with  a  double  i^oLonnade  and  marble  statnes  (Moaes 
and  Aaron]  by  Tandardini  and  atrazza.  In  the  Interior  court,  On. 
the  side  next  the  Piaxxs  Pontans.,  are  several  Corinthian  nolnmns 
of  (he  Iftth  centory,  —  The  W.  side  of  the  Piai^  del  Dnomo  is 
skirted  by  the  Via  Cjirlo  AWetto  (seep.  139),  beyond  which,  to 
the  N.W.,  lies  the  Pinna  dt  fieteanil{aae  p.  139). 

~  On  IheN.  side  is  the  laipoalng  new  palatial  facade  which  forma 
the  entrance  to  the  •*BaUerla  Vittorio  Emmannele  (PI.  R,  5). 
mnnectlng  the  Piazza  del  Duomo  with  the  Piazza  delta  Sivala.  This 
is  the  most  spacious  and  attractive  atnictiire  nf  the  Itlni)  in  Knrope. 
It  was  built  in  iy6ri-67  by  the  arcMtei-.t  Oiiis.  Mengoni,  one  of 
[he  most  gifted  of  modern  Italian  architects,  who  nii fortunately 
lost  his  life  by  tailing  from  th--  portal  (finished  in  1878)  In  1877. 
The  gallery,  which  is  said  tn  hsve  coal  8  million  ti.  (SaCOOOi.), 
is  330  yds.  In  length,  16  yds.  in  breadth,  and  94  ft.  in  height. 
The  form  Is  that  of  a  Latin  nroBS,  with  an  octagon  In  tlie  centre, 
over  whicb  rises  a  cupola  IBO  ft.  in  height.  The  decorsdona  are 
woU-Bxecutcd  and  bear  testimony  to  the  gnod  taste  of  the  Milaneae. 
The  octagon  is  adorned  with  frascoHs,  representing  Europe,  Asia, 
AMna,  and  America,  while  the  frescoes  on  the  en  trance -ambes 
are  emblematic  of  Science,  Indnatry,  Art,  and  Agricultnre.  The 
gallery  eontalns  handsome  shops,  and  Is  lighted  in  the  evening  by 

3000  gas-Jels.  The  cfrele  of  gaa-Jets  in  f\ie  ftome  \?,W^le4b'i  a 
'/  engine  set  fii   motion  by  clockwoiV.,  wV\t\i  ioe*  \W -^oft.  \i 
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The  gallery  is  adorned  with  24  statues  of  celebrated  Italians :  at  the 
entrance  from  the  Piazza  del  Duomo,  Arnold  of  Brescia  and  G.  B.  Vico  \ 
in  the  octagon,  on  the  right,  Gavour,  Emmanuel  Philibert  (p.  68),  Vittore 
Pisano,  Gian  Galeazzo  Visconti  (p.  126) ;  Romagnosi  (p.  286),  Pier  Capponi, 
Macchiavelli,  Marco  Polo  \  Raphael,  Galileo,  Dante,  Michael  Angelo ;  Volta, 
Lanzone,  oiov.  da  Procida,  Beccaria;  at  the  right  lateral  outlet  Beno 
de'  Gozzadini  and  Columbus,  at  the  left  lateral  outlet  Ferruccio  and 
Monti  J  at  the  entrance  from  the  Scala,  Savonarola  and  Ugu  Foscolo. 

The  Piazza  della  Scala  (PI.  E,  4)  is  embellished  with  the 
'''Konument  of  Leonardo  da  Vinci  (1452-1519)  by  Magnij  erected 
In  1872.  The  statue  of  the  master  in  Carrara  marble,  over  life-size, 
stands  on  a  lofty  pedestal,  surrounded  by  Marco  da  Oggionno,  Cesare 
da  Sesto ,  Salaino ,  and  Boltraflio ,  four  of  his  pupils ,  and  adorned 
with  copies  of  his  principal  works  in  relief.  —  In  the  piazza,  to  the 
W.  of  the  statue,  is  the  Teatro  della  Scala  (p.  128);  to  theE.  Is  the 
large  PaloAzo  del  Marino,  In  which  the  Afunicipio  (PI.  E,4)  has  been 
established  since  1861 ,  erected  in  1555  from  designs  by  Galeazzo 
Alessi,  with  a  massive  facade  and  interesting  court. 

Beyond  it  is  the  Jesuit  church  of  8.  Fedele  (PI.  E,  F,  41  in  the 
Piazza  of  that  name ,  erected  by  S.  Carlo  Borromeo  in  1569  from 
designs  by  Pellegrini,  containing  a  sumptuous  high-altar.  The  ad- 
joining Palazzo  del  Cenao  ed  ArchiviOy  formerly  the  Jesuit  cx)llege, 
contains  part  of  the  government  archives,  chiefly  documents  relat- 
ing to  the  history  of  Milan.  —  To  the  N.  of  this  point  is  the  Via 
degli  Omenoni  with  the  palace  of  the  same  name,  erected  by  Leone 
Leoni  and  adorned  with  Caryatides.  The  Via  degli  Omenoni  ends 
in  the  Piazza  Belgiojoso,  which  contains,  the  Palazzo  Belgiojoso 
and  Manzoni's  house  (No.  3). 

Adjacent,  at  Via  Morone,  No.  10  (PI.  F,  4),  is  the  KuseoPoldi- 

Pezzoli,  bequeathed  to  the  town  by  Cavaliere  Poldi-Pezzoli  in  1879 

and  exhibited  in  the  tastefully-furnished  house  formerly  occupied 

by  the  founder.   The  collections  are  open  to  the  public  daily  10-4, 

on  holidays  12-3  (adm.  1  fr. ;  catalogue  1  fr.). 

First  Floor.  Sala  Dobata.  To  the  left,  antique  gold  ornaments  and 
silver  plate,  goldRmith''s  work  of  the  16-18th  cent. ;  in  the  centre,  Roman- 
esque crosses  and  reliquaries,  valuable  vessels  embellished  with  gems 
and  enamelling;  to  the  right,  Roman  and  Oriental  bronzes,  antique 
glass,  etc.;  below  the  mirror,  cloisonne  enamel  from  China,  Persian 
weapons.  Among  the  pictures  the  following  are  most  noteworthy: 
21.  Fier  della  Francesco,  Portrait  of  a  woman ;  19.  Vine.  Poppa,  Portrait ; 
20.  Crivelli,  Christ  and  St.  Francis;  17.  BotHcelli,  Madonna;  18.  GinAamo  da 
Santa  Croce,  Portrait;  16.  Luini,  Betrothal  of  St.  Catharine.  The  room  also 
contains  fine  wood-carvings,  carpets,  Dresden,  Chinese,  and  Sfevres  por- 
celain, etc.  —  Sala  Kbra.  Pictures:  23.  Early  Dutch  Master,  Annunciation; 
31.  V.  Foppa,  Madonna:  24.  Signorelli,  Saints ;  25.  Bovgognone,  St.  Catha- 
rine ;  Andrea  Solano,  26.  John  the  Baptist  (1499),  29.  St.  Catharine.  Also 
a  marble  statue  by  Bartolini,  representing  Reliance  upon  God.  —  Stakza 
PA  Letto.  Pictures:  33.  Bertini,  Portrait  of  Cav.  Poldi-Pezzoli;  35.  Botti- 
celli, Descent  from  the  Cross.  Venetian  glass.  —  1.  8t{o&XN.  n.  ^jiK.\s.^\-. 
62.  Marco  Palmezzano,  Portrait;  56.  Domenichino,  Ciat^\ti^sti\.  E-U^exw^^ 
Diana.  —  //.  Stanza  a  Qdadri;  Luini,  S4.  T:o\>\«Lft,  ^.  ^V.  ^^^tc^xsv^s  >vi^- 
ji.  Solaria,  Eece  Homo-,  109.  BoUraffio,  Madonini-,  VV\.  Lev.  Co»ltt^^*^^^;^ 

-r^j' Stanza  J,  quADMi:    122.   ifai<eina  C^) ,   ^'^^^^'^'l  JS*    x^*st^^ 
Venetian  senator;  130.  A.  Solario,    Fllglit    iilo  'E.?,^^^  dbVb^x  N3fc-  ^'^ 
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of  LrKUnrio  da  Vlnri,  Hodunnn;  13B.  Am  nnilahimmfa ,  Trlplycb  [15U0)) 
113.  Iferrllc,  Modonnii  IK.  ferugirui,  Hadnnoa;  146.  CarptmriB,  Sudmb. 
—  We  oipw  relnrn  and  enler  Ibe  Anuouxt  lo  t!«  tlehl. 

The  Via  AleBsaiidro  Maiii^onl  le&ds  heiiee  to  the  right  to  the 
VU  Bigli,  in  which  stands  the  Cain  Taiiema  or  Ponli,  with  a  flne 
porta.!  >n>l  nn  admirably  restnied  court  of  Che  16th  centu^'. 

We  next  proceed  froBi  the  Pinit,  della  Scila,  to  the  N.  by  the 
Via  8.  Giuseppe  fPl.  K,  4}  and  Ti*  di  Brera  to  the  Brers.  In  the 
Via  del  Motite  di  Pieli,  tho  second  eide-atrecE  on  the  left,  ia  the 
handsome  new  Casaa  di  Rlsparmio,  or  Batings-bank,  by  Balzarettl. 

The  "BrBrft  (PI.  E,  3;  Vtn  dl  Brera  28),  or  Puiatio  delU 
SeUntc  ed  Arti ,  formerly  a  Jesnits'  Oollege ,  wntalns  the  Ptelure 
Oalltry,  tbeLlftrorv  o/'(S«/lCTrfmis  founded  in  1170  (20O,000yoU., 
open  daily),  a  Catteetlon  of  Coins  (50,000),  the  Obienatory,  a  col- 
lentlon  of  Casta  from  the  antique,  and  an  Archntological  JVtuettm. 

In  the  centre  of  the  handaome  Couht  bjr  Richlni  la  a  bronze 
atatne  of  *NapoUon  I.,  aa  iRoma-ii  emperor,  by  Canova,  eonaidered 
one  of  hie  llneet  worki).  By  the  Btaircase,  to  the  left,  the  atatne 
of  tho  nelebrated  jurist  Beccarui  (d.  1T94J,  who  was  the  Arat  to 
caU  in  question  the  justice  of  capital  punishment.  The  court  is  also 
adonied  with  eeveral  other  atatuea. 

The  •Picture  GitLBUY  (Pinaeotfeal,  whlnh  containg  about  BOO 
works,  is  open  daily  from  9  a.m.  to  i  p.m.  (on  holid&ya  from  12, 
in  winter  and  on  Sundaya  till  3J;  admiBEion  1  tr.,  Sundays  and 
Thurediys  gratia  (catalogae  l'/^  fr.]. 

TliQ  gem  of  the  collection  is  Raphael'!  Spoialaia  (No.  270), 
the  chief  work  of  hta  Hnt  or  Vmbrian  period.  The  numeroiia 
pictures  of  the  Lombard  Bchool,  and  particularly  the  freacoea  Rami 
out  of  churches,  are  also  YOry  valuablo.  The  drawing  of  the  head 
of  Chriet  for  the  Last  Supper  (No.  267)  ahovra  with  what  beauty 
Leonardo  could  invest  his  figures.  Among;  the  oil  -  pain  tings. 
No.  265  by  Bemariiino  LuJni  Is  a.  very  meritorious  work,  and  among 
the  frescoes,  Nob.  47  and  52,  by  the  same  master.  The  moat  In- 
tereating  worka  ot  the  early  Italian  school  are  No.  159  by  Genliit 
du  Fabriatto,  and  No.  264  by  Mimtegna.  The  eoUection  also  atTorda 
an  inatructiTe  anryey  of  the  progreaaof  Cnrlo  fViufiii(wbo  floiirtah- 
ed  In  140^93;  2nd  room),  a  master  who  connects  the  Psdnan 
school  with  that  of  Venice.  The  most  notable  worka  of  the  latter 
sehool  are  No.  l^S  by  Genlite  Bellini,  Nob.  284  and  261  by  Glo- 
"dnni  BtUiai,  and  No.  300  by  Cima  da  Conigtinno ,-  and  of  a  later 
period  No.  309  by  Bonifado ,  No.  248  by  Titum,  and  Noa.  253, 
254,  255  by  Loniuo  Lntla.  No.  456  by />Dm(niefcino,  and  No.  331 
by  Guereino ,  represent  the  Italian  masters  of  the  ITth  century. 
The  maat  important  workB  of  foreign  schools  are  No.  447  by/fubeni, 
Nob.  442  and  U6  by  Ton  Dyck,  and  No.  449  by  RembTandt.  Each 
pfeture   bears  tba  name  of  the  paintei. 

/.  mid  If.  ANTK-CHAMBBBa ;      1-70.  Vieai'.oea  \il  Fftt.irt,  Bta- 
•"neino.  fnppn,  Jlfarco  da  OgyLonno.  unft  v»«^'""\"^1  ^^  ll'-"'™ 
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dino  Luinij  some  of  them  approaching  the  genre  style  (Nos.  2,  11, 
13),  scenes  from  the  life  of  Mary  (5,  19,  42,  43,  51,  63,  69,  73), 
♦Madonna  with  St.  Anthony  and  St.  Barbara  (47),  Angels  (14,  26, 
45,  49,  54,  68),  and  *St.  Catharine  placed  in  her  sarcophagus  by 
angels  (52;  with  the  inscription  C.  V.  S.  Ch.,  i.e.  ^Catharina  Virgo 
Sponsa  Ohristi');  Bramaniino  (4);  Marco  da  Oggionno  (15,  20, 
33);  Foppa^  St.  Sebastian  (71);  Oaudenzio  Ferrari^  Adoration  of 
the  Magi  (25). 

Room  I.:  75.  Borgognone,  Coronation  of  the  Virgin;  *87.  Zenale, 
Madonna,  with  the  four  great  church-fathers,  SS.  Jerome,  Gre- 
gory ,  Augustine ,  and  Ambrose,  and  the  donors,  Lodovico  Mero, 
his  wife  Beatrice,  and  their  two  children  (excellent  portraits,  show- 
ing the  influence  of  Leonardo  da  Vinci,  who  made  a  drawing  for 
one  of  the  children's  heads,  now  in  the  Ambrosiana,  p.  140) ;  88. 
Salaino,  Madonna  with  saints ;  96.  Marco  da  Oggionno,  Fall  of 
Lucifer;  98.  B.  Luini,  Madonna  with  saints;  *106.  Andrea 
Solario ,  sumamed  da  Milano ,  Madonna  with  Joseph  and  St.  Je- 
rome, painted  at  Venice  in  1495 ;  107.  Qaudenxio  Ferrari,  Martyr- 
dom of  St.  Catharine;  116.  Ben.  Crespi  (17th  cent.),  Circumcision 
of  Christ;  139.  Nuvolone  (17th  cent.).  The  artist's  family. 

Room II. :  *159.  Oentile  da  Fabriano,  Madonna  enthroned ;  162. 
Antonio  and  Giovanni  da  Murano ,  Madonna,  with  the  Child  and 
saints;  *165.  Carlo  Crivelli,  SS.  Jerome  and  Augustine;  *163. 
Bart.  Montngna,  Madonna  enthroned,  with  angels  playing  on  in- 
struments and  saints,  one  of  the  artist's  masterpieces. 

*168.  Oentile  Bellini,  Preaching  of  St.  Mark  at  Alexandria. 

In  this  piece  we  'perceive  that  the  art  of  Gentile  (brother  of  Giovanni) 
on  the  eve  of  his  death  was  better  than  it  had  ever  been  before.  .  .  .  The 
composition  is  fine,  the  figures  have  the  individuality  which  he  imparted, 
and  the  whole  scene  is  full  of  stern  and  solid  power.  —  ^History  of  Paint- 
ing in  North  Italy\  by  Crowe  and  Cavalcaielle. 

172.  Palma  Vecehio,  Adoration  of  the  Magi  (spoiled);  173.  Gio- 
vanni da  Udine,  St.  Ursula  and  her  virgin  attendants;  175,  181. 
Oiaeomo  Raibolini,  Madonna  with  saints  ;  179.  Stefano  da  Ferrara, 
Madonna;  182.  Fit.  Mazzola,  Portrait;  185.  Marco  Palmezzano, 
Madonna;  186.  Qarofalo,  Descent  from  the  Cross;  187.  Fra  Car- 
nevale,  Madonna;  188.  Giov.  Santi  (Raphael's  father),  Annun- 
ciation; 189.  C.  Crivelli,  Crucifixion;  191.  Cima  da  Conegliano, 
SS.  Peter  Martyr,  Augustine,  and  Nicholas  of  Bari ;  192.  Montagna, 
Madonna  with  saints ,  *193.  C.  Crivelli,  Madonna  and  Child ;  195. 
Timoteo  Viti,  Annunciation,  with  John  the  Baptist  and  St. Sebastian. 

Room  III. :   *206.  Moretto,  Madonna  on  clouds ,  SS.  Jerome, 
Anthony  Abbas ,  and  Francis  of  Assisi ,  a  work  of  lively  and  in- 
tellectual expression  and  vigorous  colouring ;  208.  Paolo  Veronese^ 
Baptism  of  Christ;  ^209.  Bonifacio  {The  Eldtr?  •,  ^.  V^^^\^VsA.- 
ing  of  Moses  in  the  ark  of  bnlrusheB,  m  t\Lfc  ^\.^\fe  iil^\sa^«\\&N 
2i2.  Paris  Bordone,  Baptigm  of  CliTiat  •,  ai4.  NIotow.,^v*vw^«v'^ 
Podesth  of  Bergamo  (i66by,    213.  Paolo  VeTone»e,  ^Vtv%\.  Nsv  ^^«^ 
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house  of  the  rich  PharUen ;  21^.  Bonifacio,  Christ  st  llmmaiiB; 
217.  Tintoretto,  WeU ;  /'.  VcrotieM,  319.  m.  Gregory  and  JBiome, 
220.  Adaratlon  of  thu  Magi,  221.  S8.  Ambrose  snd  Anguatlne; 
325.  CalUto  Piaisa,  Madonna  ikndsilntB;  *237.  Piioto  reroneie, 
SS.  Anthony  Abbas,  Cornelias,  and  Cypiian,  a  inonk,  and  a  page, 
the  flneat  'cnnreraszlone'  piece  ^ee  p.  2^6)  by  this  rnastei;  229. 
P.  Verontae,  Last  Supper;  230.  TintoreUo,  HS.  Helena,  MarjiriuB, 
Andrew,  and  Barbara;  234.  OfTol.  SnuoWo,  Madonna  and  aainta. ' 
Room  IV. :  '235.  /aoretto,  St.  Franda  of  Aa-siaii  '137.  Vine. 
Catena,  St.  .Stephen;  "iiijlii.  Parli  Bordotte,  Madnnnaa;  Mo- 
rrtto,  239.  AsBnmptian  of  the  Virgin,  269.  Saints. 

Lortnto  Lotto,  "iSS.  Portrait  of  a  woman,  *Wi,  255.  Portraita 

■The  llne-cblBflUa  fentnres  (vt  Nil.  a&ll),  eilremely  porf  In  arawinj. 


grave  a^pt^ul.  ...  A  Uilrd  halF  Jenjstli,  cumpuilDo  Ui  tbeK,  oSen  uiiiUiw. 
variety  of  t.ypn  Dud  eiouuLiim.  A  man  stan^  at  a  table  in  a  peline  witli 
a  fui  skin  cdUari  he  la  barBlieaded  and  bearded.  His  riglit  ban!  ciHli 
an  lbs  table  and  gripg  a  bandkarchief,  Tlie  radd;  akin  of  llie  Uet  la 
broken  with  luucbes  now  warn  now  eiild  by  vlijcli  tbe  play  or  llgbl  aad 
ralledliona  l9  rendered  with  deceptive  trutb'.  —  C.  ,t  C. 

256.  MoTuni,  Madonna  and  vainta;  *24a.  Tilian,  St.  Jerome, 
a  rbaranterlatir,  example  of  his  later  atyle,  painted  afioat  11)60. 

BoDU  v.:  *261.  aiov.  BeOlni,  Madonna;  262.  Lucu  Signorelli. 
Sconrging  of  Clitist;  2G3.  Ceaarf  daSeaPi,  Madonna;  *264.  it/un- 
legna.  Large  altat-pieRe  In  twelve  soctlonB,  at  tbe  top  Madonna 
and  St.  John  neaping  OTcr  the  dead  body  ofClirUt,  below  8t.  Luke 
and  other  BaintB,  painted  in  14&4,  and  a  proof  of  the  early  matnT- 
ity  of  the  artist,  then  23  years  old;  *265.  Bern.  Luini,  Madonna; 
266.  '11  Bersagllo  degll  Dei'  (ahooting-matr.h  of  the  gods),  a 
aketeh  attributed  by  Kapbael  Co  Michael  A.ngelo;  **2^'i.  Leonardo  ■ 
da  VInei,  Study  for  the  head  of  Christ  in  the  Last  Supper,  of 
great  beauty  in  apite  of  dooay  atid  retouching. 

**270.  Eiipluui't  fal-famed  SpoaaliKio,  or  the  ^uptla1s  of  the 
Virgin,  paintud  in  1504  for  the  Bhuroh  of  8.  Fraucust'o  in  l^ltli  di 
Caatello,  where  it  remained  till  1798. 

The  itumpiisUiun  cluBely  reaeuibtSB  tliat  uf  tbe  Sposallzlu  uf  l^ivcttiio, 
(now  at  Caiin),  In  wliuae  iludlo  Bapbae]  llien  worked.  'In  bolb  paintlnga, 
Ifae  top  Is  niunded,  and  in  biitli  u  aiaall  polygonal  lample,  a  obarnliig' 

part  of  tbe  foregruund  ia  uucopled  by  the  lone-bearded  bigh  priest,  who^ 

virgins,  wbile  near  Jnnepb  iland  the  r^eeteil  saltars,  tba  moat  paulnnale  ' 
of  wbom  breaks  bia  abrivelled  wand.   A  cluier  siamlnatioD  of  BaLpbasl'Ai 

o&wrmra/niHSloliJJvloiisloltKPeruKlnemoeeliaranti.  'i^iB^-rKM^iaUtoo ',' 
of  lie  bride  and  hridagroom  wltli  their  atlmlaTii  ijinu^  \a  o^ivrtW*. 
MB*  "'.'^^  canvu  Id  apurely  eilerual  dlflcteBte  aiiiwuE  nlYWfti  »v^ 


Breta,  MILAN.  20,  Route,     137 

more  delieaie  disposition  of  the  grouping  reveal  tlie  original  and  peculiar 
genius  of  the  younger  artist'.  —  ^-Raffael  und  Michelangelo\  by  liH}/.  An- 
ton ^pringer. 

*27%  Oiotto ,  Madonna ,  the  central  part  of  an  altar-piece  of 
which  the  wings  are  at  Bologna. 

*273.  Mantegna^  Pieti,  painted  about  1474. 

*It  is  a  picture  in  which  Mantegna's  grandest  style  is  impressed, 
foreshortened  with  disagreeable  boldness,  but  with  surprising  truth, 
studied  from  nature,  and  imitating  light,  shade,  and  reflection  with  a 
carefulness  and  perseverance  only  equalled  by  Leonardo  and  Diirer;  dis- 
playing at  the  same  time  an  excess  of  tragic  realism,  and  a  painful  un- 
attractiveness  in  the  faces  of  the  Marys/  —  G.  d:  G. 

274,  279.  Oentile  da  Fabriano ,  SS.  Jerome  and  Dominic ; 
280.  Andrea  SolariOy  Portrait ;  281 .  Luca  Signorelli,  Madonna. 

Room  VI. :  283.  C.  CriveUi,  Madonna  and  saints  (1482) ;  *284. 
Oiov.  Bellini ,  Pletk,  an  early  and  genuinely  impassioned  work ; 
286.  Cima  da  Conegliano,  St.  Jerome  and  other  saints ;  287.  Ste- 
fano  da  Zevio,  Adoration  of  the  Magi  (signed,  1435);  288.  Vitt. 
CarpaeciOy  St.  Stephen  and  the  scribes  (1514);  290.  Palma  Vecchio, 
St.  Helena  and  Constantine,  St.  Rochus  and  St.  Sebastian  ;  *297. 
Qiov,  Belliniy  Madonna;  *300.  Cimay  St.  Peter,  St.  Paul,  and  John 
the  Baptist. 

Room  VII. :  306.  Franc.  Verla,  Madonna  with  saints  and 
angels;  Vitt.  CarpacciOj  307.  Presentation  in  the  Temple,  309. 
Betrothal  of  the  Virgin ;  315.  Liberate  da  Verona,  St.  Sebastian; 
Franc,  da  Ponte,  snrnamed  Bassano,  316.  Descent  from  the  Cross, 
318.  Autumn,  323.  Winter, 

Room  VlII:  324.  Guido  Reni,  SS.  Paul  and  Peter ;  326.  Albani, 
Dance  of  Cupids ;  329.  Qarofnto,  Madonna  and  Child ;  *331.  Ouer- 
cinOj  Abraham  and  Hagar;  333.  Dossi,  St.  Sebastian;  *334.  Fr. 
Francia,  Annunciation. 

Room  IX :  346.  Hobbema,  Mountain-landscape ;  352,  353.  Bern. 
Bellotto  (Canaletto),  LaLndBc.&ipeB'y  362.  Tom.  Wyck,  Alchemist; 
367.  Jan  Brueghel ,  Setting  out  for  market ;  372.  Sal.  Ruyadael, 
Landscape ;  377.   W,  van  Mieris,  Esther ;  384.  Snydera,  Stag-hunt. 

Room  X  :  *390.  Velazquez ^  Dead  monk;  391.  8a.lvator  Rosa, 
St.  Paul  the  Hermit;  401.  Oaspar  Pousain,  John  the  Baptist  as  a 
child;  402.  Pietro  da  Cortona,  Madonna,  the  Child,  and  saints; 
Suhleyras,  406.  St.  Jerome ,  407.  Crucifixion ;  415.  Sassoferrato, 
Madonna;  432.  Raphael  Mengs^  Portrait;  441.  Van  Keulen, 
Portrait ;  *442.  A,  van  Dyck ,  Madonna  and  Child ,  with  St.  An- 
thony of  Padua ;  443.  Jacob  Jordaens,  Abraham's  sacrifice  ;  '446. 
Van  Dyck ,  Portrait ;  *447.  Rubens  ,  Last  Supper,  a  late  work  of 
admirable  colouring,  but  somewhat  coarse;  448.  A.  van  Dyck, 
Portrait;  *449.  Rembrandt,  Portrait;  453.  Mostert,  St.  Catharine. 

Room  XI:   *456.    Domenichino^   Madoiviv^  wv^  ^^v«\.'Si»\   KV^, 
honphij  Madonna  and  saints. 

RoomXH:   By  the  window.  Busts  otTAamoTVYXi^  a\ttt%%a  «xA. 
HByez  by  Argenti;  by  the  wall,  bnat  of  luOTVg^\>^  PaceWx. 
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To  the  left,  farther  on,  ■■le  sever&l  rooniB  containing  modsm 
pictures,  aketclios  of  luad  era  leans,  c&Bts  Item  the  antique,  Renaii- 
SBUce  and  modern  Bunlptuies.  [An  annnal  exUbitlou  of  ait  takea 
place  in  these  rooms,  generally  in  aeptembei.)  —  Room  XX :  Ca- 
TKiva.  Vestal  Virgin;  ThOTvaldsen ,  The  GraceB  and  Capld.  — 
Koou  TtXlV.  Gontaina  a  cop;  of  Lcontirdo  da  Viiui')  Laet  Supper 
b;  Mareo  da  Oggionno.  —  Ike  last  but  one  of  the  rounia  vith  mo- 
dem pietutea  contatna  portraits,  the  best  of  which  are  thoae  ot 
NlcDollnl  by  Viai,  Cavour  and  Mannoni  by  Hayea,  and  D'Azegllo 
by  Bala.  — •  Returning  hence  to  the  ante-chamber,  the  »isitOT 
enters  the  Qallbbja  (Iooioni  to  the  right :  Luini ,  Holy  Family ; 
CrhcUi,  Coronation  of  Mary  (1493). 

The  Xnwo  Aroheologlco  on  the  ground-noor  [admission  daily 
1*2-3,  50c.;  Sundayafiee;  entrance  in  the  small  Piazza  di  Brerai, 
0(  through  a  passage  to  the  right  on  the  ground-floor)  contalni 
a  rich  but  imperfertly  arranged  collection  of  antique,  mediie- 
val ,  and  modem  works  of  art.   including  some  fine  Renaissance 
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Head  of  Zeus  (nose  modern),  B.  Honument  of  Regina  della'  8e>l»,  wife 
of  BemabA  Vlacontl;  bust  of  a  ladv  (IBth  cent.).  In  the  centre:  A.  Larn 
inlinnmeDtofBornabA  Vl9COBli(d.  J385),  erected  during  bla  lifetime  (l^K 
reBtlog  on  twelTS  columns,  and  richly  ^Ided;  on  Ihe  asrcoptaagiu  an} 
reliefs,  in  front  the  four  CTangellsU,  at  the  back  the  coronation  of  Marri 

the  deceaied.  —  II.  Book.  Ab«vc  the  dour,  ^tatnellM  from  the  Port* 
llrlenlale;  an  Ihe  right,  (nils  of  armour  and  bronie  implemenU  from  UM 
Braves  of  Gaula  discovered  near  Sestri  Calende  in  1867;  in  the  cabinst^ik 
relics  from  tombs  eicavated  in  the  Huovo  Giatdino  Pnbblico,  terracatla*. 

earvlnga  in  nurble   and  Ivo^;  'm'^oliea ',  medlieval   goldimllb'a  i^k$ 

Egyptian  antlqniliea.  ,:, 

A  little  to  the  W.,  in  the  Piazza  del  Carmine ,  is  the  Gothie 

nhurch  of  S.  Miuia  del  Caimine  (PI.  D,  3,  4)  of  the  15th  cent,, 

now  mademised,  contaiulng  &  Madonna  in  fresco  by  Ltifnj.  —  Ts, 

the  H.  is  the  ehurch  of  S.  SlmpliBiano  (PI.  D,  3),  a  Htie  Raman- 

eegan  airiii^oiB,    nontaining  a  triumptiiV  nic.li  adorned  with  'puttl'i 

^Za/ra/,   and  a   Coronation   of  the  ViTg\ii  \,i  Rcngugn^jml^V'tiR 

WS/-    -~   Farther  on.    In  the  diiecrton  fil  v\ie  Vutta  ^ii'K'QaViV,  "ill 
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the  church  of  S.  Xaria  Incoronata  (PI.  D,  1),  with  four  aisles, 
built  hy  Francesco  and  Bianca  Sforza.  The  Capella  Boss!  contains 
the  tombs  of  Glov.  Tolentino  (1517)  and  Archbishop  Gabr.  Sforza. 


To  the  W.  of  the  Piazza  del  Duomo ,  beyond  the  Via  Carlo  Al' 
htfto  (p.  132),  lies  the  *Piaiza  de*  Kercanti  (PI.  E.  5),  the 
central  point  of  the  mediseval  city,  and  formerly  provided  with 
five  gates.  In  the  centre  of  the  Piazza  is  the  building  which 
was  formerly  the  Palaxw  della  RagionCj  a  large  hall  erected  in 
1228-33  by  the  podest^  (or  mayor)  Tresseno ,  to  whom  an  eques- 
trian statue  was  erected  on  the  S.  side  with  the  inscription,  'qui 
solium  struxit,  Oatharos  ut  debuit  uxit'  (the  Gathari  were  a  heret- 
ical sect).  The  ground-floor  is  now  the  corn-exchange,  above  which 
is  the  Archivio  Notarile.  On  the  N.  side  of  the  piazza  is  the  ancient 
PaloAzo  della  CitUi  with  a  tower,  erected  in  the  16th  century,  with 
the  exchange  and  telegraph-offlce  on  the  ground-floor ;  on  the  S. 
side  are  the  Loggia  degli  Osiij  erected  in  1315,  and  the  CoUegio  dei 
NobiU  (1625). 

We  proceed  hence  to  the  S.W.,  through  the  archway  and  the 
Via  dei  Ratti,  to  the  Via  and  Piazza  della  Rosa. 

The  celebrated  *Biblioteca  Ambrosiana  (PI.  D ,  E ,  5) ,  open 
on  week-days  10-3  o'clock  (fee  1  fr. ;  picture-gallery,  or  Pinacoteca, 
open  to  the  public  on  Wed.,  10-21/2;  entrance  from  the  reading- 
room  to  the  right  in  the  court) ,  contains  160,000  vols,  of  printed 
books,  and  8,000  MSS.  and  palimpsests,  or  codices  rescripti,  some 
of  them  very  valuable.  Director:  Cav.  Sacerdote  Cerianiy  the 
Orientalist.  The  library  was  founded  in  1609  by  the  archbishop 
Cardinal  Federigo  BorromeOy  to  whom  a  statue  was  erected  in  front 

of  the  building  in  1865. 

In  the  CouBT,  adjoining  the  porter^s  lodge,  is  a  fresco  of  the  Mocking 
of  Christ,    hj  Luini. 

The  Bibhoteca  contains  among  other  treasures  the  Codice  AtlanticOj 
being  a  collection  of  original  drawings  and  MSS.  of  Leonardo  da  Vinci; 
Virgil  with  marginal  notes  by  Petrarch;  fragments  of  a  MS.  of  Homer 
illuminated,  of  the  end  of  the  4th  cent.;  a  number  of  miniatures; 
letters  of  S.  Carlo  Borromeo,  Tasso,  Galileo,  Liguori ,  etc.  Then,  Christ 
crowned  with  thorns,  al  fresco,  Bernardino  Luini ;  Cupid  in  marble ,  JR. 
Schadou) ;  several  reliefs  and  bust  of  Byron  by  Thoroaldsen ;  mosaics,  coins, 
old  woodcuts,  and  drawings  by  celebrated  masters.  —  First  Floor.  First 
door  on  the  left  — 

Oabinet  of  Bronses,  containing  busts  of  Canova  and  Thorvaldsen,  the 
latter  by  the  master  himself,  and  pictures  of  no  great  value:  46.  Raphael 
MenffSy  Pope  Clement  XIII. ;  41.  Venetian  Master,  St.  Sebastian ;  24.  Lo- 
renzo Lotto^  Madonna .  —  Second  door  to  the  left :  entrance  to  the  — 

Finaeoteca.  I.  and  II.  Boom,  Engravings.  —  III.  Room :  in  the  middle 
of   the   side-wall,    Anibrogio  Borgognone^   Madonna  enthroned  and  saints; 
Moretto,  Death  of  Peter  Martyr ;  Mazzola.  Annunciation ;  Botticelli,  Madonna 
with  angels;  Mahuse,  Madonna  and  Child;  Dosso  Dossi ,  Washing  of  the 
feet.     This  room  also   contains  Peruvian  and  Jap&tLe;%«  ^wWq^VCvjsa  ^  ^'^^^H. 
works  in  metal ,  etc.  —  The  small  IV .  Uoovl  ,  Vo  V\v«.  t\^\.  .,  Ns.  ^^virraftA^ 
with  landscapes  by  Brueghel  and  other  maftlexft.  —  N .  ^Rwvi^  ^  "^"^^"^  wv,^x 
Bot^o^none,  88.  JBJizabeth  and  Francis-,  oiB^oaWe,  Bovgoquvotve^^^- ^  ,^^ 
Ilartjrr  aod  Chriatopher -,   School  of  Babcnt,  l.o^  mv^  '^'^^  ^wajgox^*^' 
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niiw  relurn  tfaroogb  Ihc  III.  Bo-<n  Is  the  VI.  Boon:  in  Ibc  leH,  *Dr 
iaes  nf  >bi!  Si:*Bol  e/  LtiHuiriii  da  nuri:  (1.  Fn^aFi.  XarrUee  of  the  ' 
eIb.  TfaBD  --•Kafharri  Cirlnnn  of  Ihc  'SehoDl  of  Alhen'.  which  ihoiiM  __ 
unTallr  IlnOied.  The  diUnld>ted  lOBdiliDB  »(  Ihe  frcKO  la  the  VsUcu 
Dukm  tbii  cartoen  nf  ere.I  iDtcrtsI  ud  ..Itic ,  since  here  only  do  wc 
e^B  the  full  ke;  Id  Ihe  irlislic  moliru  of  iht  pulnler.    The  derUUou 

mdAed  ml  the  foot  of  the  sl^rcHe,  bjv  aaLmporUat- 

On  the  neil  irBll^  finmantiao,  NBdnaaa  Hilh  uiali,  Adaratioi 
the  Holy  Cblldi  M.  da  OBSiotniB.  KadiDBB-.  ibnie  the  ddnr,  ««_.... 
Luf  flapper:  BBttrafjta,  Purlnil;  SiA»(  «/  £<«arite  <ln  Vinci,  Man  Oli- 
Jeuaa  ViecnnI);  'LiiUi,  Youthlal  Chriit  in  bo  atUtade  uf  heaedictioB; 
•"Lconavdv  dn  Vinri,  bsbcll*  of  Anconi  £*■»,  Joha  Ihe  BBptiM.  Half 
pjunily  (ifiir  RaphliA  By  the  windnw-wall ,  DnwinEt  \<f  KcBitarda  ifa 
Vind  ud  iilher  mulMl-,  iboTB,  CnrrarlL,  HadnBaa  flfler  Compels).  - 
Til.  Ruub:  to  the  lefl.  bigb  np,   Rnfliail,  Cartnaa;  by  the  neii  whll 

<WDnHO  of  Knrenbeiv).  drawlnes  bj  £fcH>iinfa  da  F<acJ,  ineUdlBB  ■  bea 
of  HaUmtllan  Sfnru  whea  a  hoy  and  >  pn>flJe  of  lbr<>  Sfan^. 

At  the  bauk  of  the  library  is  the  Tonefable  church  afS.  8tfK3it*B 
(PI.  D.  5>,  dating  rmm  the  1 1th  Hiiitaty'  The  Via  do)  Bollo  lead* 
haiico  ts  the  W.  to  the  Piuza  S.  Borroioea,  ill  which  are  situated 
tlio  Palazsa  Biirrntnto,  th*i  umall  ihumh  of  S.  Maria  Podone.  an 
statue  of  3.  Carlo  Barromeo-  —  The  Vi*  S.  BorrouiMi  aiirl  the  Tis 
S.  Maria  alia  Porta  next  lead  tn  the  Conso  Mabbkta.  oil  the  left 
Bide  ef  which  riaus  the  Bm^l  chiin'h  ot  B,  ■anriaio  [PI.  C,  5), 
flt  MiMailtro  Maggion,  erected  in  1503-1519  by  Oiov.  Doloebuono, 
a  pupU  of  BiiniaiitR ,  ooutiiiiiug  *FreBrj>eg  by  Luini ,  (he  best  of 
which  are  iiuar  the  high-altar.  —  Opposite,  to  the  rig;ht,  in  the 
Palttsto  Litla  (PI.  C,  6),  with  »  haridsonie  rourt,  now  occnpled  bj 
the  Aminljilstraiioiie  delle  FerroTie  dell'  Alts  Italia. 

/Farther  on  in  thi'  Corso  Magenta,  not  far  from  the  Poria  Magenta, 
oil  the  right,  is  situated  the  church  of  — 
^  '8.  Maria  delle  Sratie  (Pi.  B,  5),  m  abbey-church  of  the  15th 

cent. ,    the    Gnthip    nave    of   which    alone  belonga  In  tbi:  ariglnal 
i<lructilTe.   The  choii,  transept,   and  dome  are  attributed  to  Brit- 

The  4lb  chapul  im  the  righl  ernitaina  frefloies  by  flnndfaifu  Jferrart 
(an  Ihe  right  Ihe  Oraeifliiun,  nn   the  left  Ohrist  crowned  wllh  thonn, 
OhTlst  aeaorged),    eiecaled  la  1643,  hip  laat  works,   and   an  altappl«ee 
(Densnl  froiu  the  CruNi)  by  Camiafisio,    In  Ihe  6th  nbapel  ft'eMmw  yrf    , 
•  HoBiJi)^.    To  Ihe  right,  on  Ihe  ore  an   ahoie  ,  a  Madnnna  hy  AhM.    *-    ' 

the  N,  sJKlD  John  the  Bapllit  by  BvgtanUiit.  The  chirirntallii  sad  ft 
uf  the  TnnnnmenU  tlBii  deserve  aotLee.  The  ucristy  containn  two  fnt\ 
by  LafJH,  and  good  wood  palnllngs  on  the  cabtneM, 

In  the  N.E.  angle  of  the  small  piaiia  to  the  W.  of  thle  charch 
la  the  oiitrance  to  the  refeutory  of  the  supproBsod  luouastecy  o( 
51a,  Murki  dtlU  Oratie  (now  a  carol ry-barrack) .  coiilalnitiB  the 
celabrated  •*Labt  Bittsbr  av  LBOMAaDO  iii  TiKci,  painted  beA>re 
1499  (ahown  dally  9-4,  admiesioa  1  fr.;  on  Sundays,  12-3,  and 
I'hurgilays  gratia;  liaiters  knock  at  the  door  to  the  right;  die 
■euBtoda  dpi  crtuimIu'  fs  geiiPTalls  to  be  faund  in  Iho  ratBctoryl.  The 
piutiira  is  riijfttrtiitiatply  in  baA  pifcsefistVow,  liWveft-j  ^KnaSusTvon 
been  painted  on  the  wall  in  oila  (befete  14W!>.     >>  Iiqmo'^']  Otoq* 
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Donato  Montorfano  (Crucifixion)  of  1495,  opposite  the  Last  Supper, 
is  in  mucli  better  condition  and  affords  an  insight  into  the  state  of 
painting  in  Lombardy  before  the  advent  of  Leonardo. 

Deplorable  as  is  the  condition  of  the  Last  Sapper,  the  chief  work 
executed  by  Leonardo  during  his  stay  at  Milan,  the  original  alone  ex- 
hibits to  its  full  extent  the  emotions  which  the  master  intended  to  ex- 
press, and  which  even  the  best  copies  fail  to  reproduce.  The  motive  of 
the  work  has  been  well  explained  by  Ooethe:  'The  shock  by  which  the 
artist  represents  the  company  at  the  sacred  repast  as  deeply  agitated  has 
been  produced  by  the  Master's  words,  One  of  you  shall  betray  me.  They 
have  been  pronounced^  the  whole  party  is  in  dismay,  while  he  himself 
bows  his  head  with  downcast  eyes.  His  whole  attitude,  the  motion  of 
his  arms  and  hands ,  all  seem  to  repeat  with  heavenly  resignation,  and 
his  silence  to  confirm,  the  mournful  words  —  It  cannot  be  otherwise. 
One  of  you  shall  betray  me!'    Comp.  also  p.  Hi. 

The  Via  delle  Oche  and  the  Via  S.  Vittore  lead  hence  to  the 
S.E.  to  the  Piazza  S.  Ambbooio,  with  the  church  of  — 

*8.  Ambrogio  (PI.  C,  6),  founded  by  St.  Ambrose  in  the  4th 
cent,  on  the  ruins  of  a  temple  of  Bacchus,  and  dating  in  its  present 
Romanesque  form,  with  its  peculiar  galleries,  from  the  i2th  century. 
The  fine  atrium  in  front  of  the  church,  containing  ancient  tomb- 
stones, inscriptions ,  and  half-obliterated  frescoes  (probably  by  Ze- 
nale),  seems,  like  the  facade,  to  have  preserved  the  architectural 
forms  of  the  original  building.  The  gates  of  this  church  are  said  to 
be  those  which  St.  Ambrose  closed  against  the  Emp.  Theodosius 
after  the  cruel  massacre  of  Thessalonica  (389).  There  is  a  portrait 
of  the  saint  on  the  left  side  of  the  principal  entrance.  The  Lom- 
bard kings  and  German  emperors  formerly  caused  themselves  to  be 
crowned  here  with  the  iron  crown ,  which  since  the  time  of  Fre- 
derick Barbarossa  has  been  preserved  at  Monza  (p.  147). 

Interior.  On  the  right  and  left  of  the  side  entrance  on  the  right: 
frescoes  by  Oaudenzio  Ferrari,  representing  the  Bearing  of  the  Cross,  the 
three  Maries,  and  the  Descent  from  the  Cross.  2nd  Chapel  on  the  right 
(Gappella  delle  Dame) :  a  kneeling  ^'Statue  of  St.  Marcellina ,  by  Paceiti. 
5th  Chapel  on  the  right :  ^Legend  of  St.  George ,  frescoes  by  Bernardino 
Lanini.  In  the  entrance  to  the  sacristy  is  the  Cappella  S.  Satiro  with 
mosaics  of  the  5th  century.  6th  Chapel:  Madonna  with  St.  John  and 
Jerome,  by  Luini.  By  the  pulpit  are  a  bronze  eagle,  a  figure  of  St.  Ambrose 
(12th  cent.),  and  an  early  Christian  sarcophagus  of  the  6th  century.  The 
canopy  over  the  high-altar,  which  is  adorned  with  reliefs  of  the  8th  cent., 
recently  gilded,  is  borne  by  four  columns  of  porphyry.  The  high-altar  still 
retains  its  original  decoration  intact,  consisting  of  reliefs  on  silver  and 
gold  ground  (in  front),  enriched  with  enamel  and  gems,  executed  in  the 
Carlovingian  period  by  Volfoinus,  a  German  (covered,  shown  only  on 
payment  of  3  fr.).  In  front  of  the  high-altar  is  the  tombstone  of  £mp. 
Lewis  II.  (d.  875).  The  choir  contains  an  ancient  episcopal  throne.  By 
the  high-altar  is  an  ^Ecce  Homo,  al  fresco,  by  Luini,  under  glass.  In 
the  Tribuna  ^Mosaics  of  the  9th  cent.,  earlier  than  those  of  St.  Mark^s  at 
Venice:  Christ  in  the  centre,  at  the  sides  the  history  of  St.  Ambrose.  — 
At  the  entrance  to  the  Cbtpt,  Christ  among  the  scribes,  a  fresco  by  Bor- 
gognone.  The  modernised  crypt  contains  the  tombs  of  SS.  Ambrose,  Pro- 
tasius ,  and  Gervasius.  The  brazen  serpent  on  a  column  in  the  nave  is 
said  to  be  the  one  which  was  raised  by  Moses  in  i\\si.  vfV\^<(vc\\&«i9k. 

A  little  to  the  S.E.  is  situated  the  6paLCVo\i«»  M-owitllo  PmXAAa-^o 
or  sJauffbter-bonse  (PL  B,  6,  7).  ^^ 

Tbe  ViaLanzone  (with  the  Pala*»o  VUconU  Qtv^^'^^^'^'^'^^^'*' 
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heiiiiH  to  tliB  Couso  i>T  PouTA  TifiNKSH,  ill  which  we  proneed  to  the 
Tigbt  In  tho  direntioti  of  the  gato.  Oil  the  left  we  sodu  perceive  > 
Itigu  siiviaut  *Coi.uMNjU>B  (PI.  D,  7}  of  siitecn  CoTlntU&ii  columns, 
BtBndlng  detanhed  froui  other  buildings,  the  most  importstit  ralle  of 
the  Romau  Mediolinnm,  near  which  it  tho  entraniin  to  — 

■S.  Li>renio(P!.  D,7j,  the  most  ancient  church  in  MiUu.  Whether 
the  haiidBome  iiitonor  diicd  fonued  the  piinoipsl  liall  of  the  thenna, 
oc  of  s  paUcenf  Mailmtan(4chceut.),  to  which  tho  abave-raentioneS 
Kolonnade  belongBd,  or  a  very  ancient  Christian  place  of  worship, 
lilie  S.  Vitale  at  Ravenna,  is  uncertain.  It  was  subeoqaontly  altered 
at  least  three  times ,  the  last  time  by  Martino  Baiii  in  the  I6IA 
century.  It  is  octagonal  in  farm,  and  covered  with  a  dome.  On 
the  four  principal  aides  are  largo  SEmlcircular  apses  in  two  fllotios, 
eaoh  borne  by  four  colnniiia  alternately  ootagoiial  and  round,  and 
the  whole  structure  is  simple  and  dignifled.  At  the  hacli  of  the 
high  altar  is  the  Cappella  R.  Ippolito,  containing  the  tomh  of  Marl* 
Visoonti.  To  the  right  of  the  church  is  the  Chapel  ofSl.  Aqui' 
Uima,  ooiitalnlng  mosaics  of  the  6th  and  7th  cent.  (Christ  uid 
the  apostles'),  and  an  ancient  Christian  sarcophagus  supposed  to  be 
that  of  tho  founder,  the  Qothio  Itlng  Atanlph  (411-16].  Thfl 
entrance  to  the  ehapal  Is  adorned  with  an  antique  marble  coping 

Farther  8.  ts  the  Porta  Ticcntie,  which  was  originally  intended 
to  oommoniorate  the  Battle  of  Marengo  and  in  1814  reoplved  tbfl 
inscription  'Pad  Populoruin  Saspltffi'.  Adjacent  rises  the  ancient 
chorch  of  8.  SoBtoi^o  (PI.  D,  8] ,  fonnded  in  the  4th  cent  ,  re- 
erected  in  the  Gothic  style  by  Tosnno  t-ombardo  in  1278,  renewed 
In  the  bad  taste  of  the  17th  cent,  by  Rlchinl,  and  recently  again 
restored.    The  fafado  is  modern. 

(d.  ItSiJi  4th  Chapel  lo  the' right,  HoBummt  ot  Btefanu  Vlaconlii  flfl) 
Cbapel,  Kiinanmnta  of  OanAre  Vliconti  and  his  wife  AgneB  <d  Ufl). 
Farther  im,  an  Ibe  same  aide,  ths  Oafpella  dt'  Itati,  conUInlng  a  leHa 
uF  tS4T  and  a  iBle-RomsneMus  larcophapie,  in  which  Ibe  'bnne'  of  Iha 
Hail'  were  preserved  nniil  tber  were  preaented  In  the  city  ofOolotnie  b* 
Frederick  Barbanuu  after  the  conqnat  nf  HiUn  in  llb'2.  Hy  (lie  htik- 
allar  are  rellefii  of  the  l>aislDn ,   dstinR  fmm  (he  Utb  cenlury.    At  the 

masniaeenl  Quthic  tiimb  iil  at.  Peter  the  Harlyr  by  S.  BaMurciir  ur  Pia« 

B.  Tbaia  piesso  H.  Celao  (fl.  E,  61,  near  the  Porlu  Lodovien, 
possesses  a  handsome  atrium  attributed  lo  Bramante,  and  a  fa^dO 
of  which  the  upper  part  was  <ioiiatruct«d  by  Oaltiinto  Aleiii.  On 
the  right  and  left  of  the  portal  are  Adam  and  Eve  by  Statdo  LorensL 
In  the  iBTEBloa  19  a  picture  bv  Farii  Btraent.  31,  Jerome  adoring  Ihl 
Child  (2nd  altar  on  Ibe  rfcbt)-,  Oasdrnijo  Ferrali,  BnpKam  of  Christ  Cbfr- 
bind  the  hlfh-allnrl;  Bcrgov^otu,  Madonna  adoring  the  Child,  mrronndej 
ftj-  John  Ibe  Bsplial,  Bt.  Kocbua,  and  the  donnrs  nf  tho  picture  (Isl  oha- 
pe/  HO  Ibe  left),  aboTB  il,  SaiMferrato,  Madonna.  The  2nfl  -----  —  -— 
«J1  eontalna  a  saroopbaena  with  lis  reMta  o' 


jpbaena  with  lis  reMta  d(  Bi,  Ceiaui.    \n  ttit  ueiVib| 

Sae -BpeciiBBBB  at  golds  mi  th'n  mirk. 

Bill   to   this  Cburch   1b  S.   Celso,  &  Uomattewipo  pA\.&i«; 


8.  Alesaemdro.  MILAN.  20,  BouU,     143 

partly  Temoved  iu  1826  and  now  possessing  few  remains  of  the  ori- 
ginal stmctare. 

The  Gosso  S.  Cblso  (PI.  E,  7,  8)  leads  back  from  this  point 
to  the  interior  of  the  city.  To  the  right  in  the  Piazza  8.  Eufemia 
is  the  church  of  that  name  (PI.  E,  7),  dating  from  the  5th  cent., 
hot  entirely  modernised.    Farther  towards  the  N.  is  situated  — 

8.  Aleifandro  (PI.  E,  6 ;  in  the  Via  Amedei,  to  the  right),  erect- 
ed in  161)2;  it  is  a  reduced  and  in  the  interior  successful  copy  of  St. 
Peter's  at  Rome,  with  two  W.  towers.  It  is  the  most  sumptuously 
decorated  church  in  Milan,  but  destitute  of  works  of  art.  High- 
altar  adorned  with  precious  stones.  • —  Adjacent  is  the  Palazzo 
Trivnlzio  >  containing  an  art-collection  in  which  the  most  note- 
worthy objects  are  a  portrait  by  Antonello  da  Messina ,  a  Madonna 
by  Mantegna,  and  the  tomb  of  Azzo  Yisconti  (d.  1329)  from  S. 
Gottardo. 

We  return  by  the  Via  Lupetta  and  the  Via  Torino  to  the  Piazza 
del  Duomo.  To  the  right  in  the  Via  Torino  is  the  small  church  of 
8.  Satiro  (PI.  E,  5,  6),  founded  in  the  9th  cent. ,  and  re-erected 
by  BramarUe  and  his  pupil  Suardi  in  the  15th  century.  The  ap- 
parent choir  is  only  painted  in  perspective.  The  octagonal  *Sacristy 
with  a  handsome  frieze  by  Caradosso,  halfway  up  the  wall,  is  also 
by  Bramante.  At  the  end  of  the  left  transept  is  a  curious  little 
building  with  a  cupola,  belonging,  like  the  belfry,  to  the  original 
structure ;  it  contains  a  Descent  from  the  Cross,  in  terracotta,  by 
Caradosso, 

The  church  of  8.  Giorgio  al  Palazzo  (PI.  D,  6),  in  the  Via 
Torino,  contains  an  ^Entombment  by  Luini.  —  Farther  to  the  N., 
in  the  Piazza  S.  Marta,  is  a  Monument  by  Luigi  Bellij  erected  in 
1881  in  memory  of  the  Italians  who  fell  at  Montana. 

To  the  S.  in  the  Piazza  del  Duomo,  opposite  the  cathedral,  are 
the  Palazzo  Reaie  and  the  Archiepiscopal  Palace,  both  already  men- 
tioned (p.  132).  The  Piazza  Fontana  (PI.  F,  5),  to  the  E.  of  the 
Pal.  Arcivescovile,  is  adorned  with  a  statue  of  Beecaria  (d.  1794 ; 
comp.  p.  134)  by  Grandi,  erected  in  1871.  Adjacent  is  the  Pa- 
lazzo di  Oiustizia  (PI.  F,  5),  built  by  Vine.  Seregni;  on  the  portal 
is  a  tablet  commemorating  the  Italian  patriots  committed  by  the 
Austrians  to  the  fortress  of  Spielberg  in  1821. 

The  Via  Brolo  leads  hence  to  the  S.  to  the  Piazza  S,  Stefano, 
with  the  simple  Renaissance  church  of  that  name  (PI.  F,  6).  The 
Via  deir  Ospedale  leads  S.W.  to  the  Corso  di  Porta  Romana. 

The  *OBpedale  Kaggiore  (PL  F,  6),  a  vast  and  remarkably  fine 
brick  structure ,  half  Gothic  and  half  Renaissance  in  style,  begun 
in  1457  by  Antonio  Filarete  of  Florence,  is  one  of  the  largest 
hospitals  in  existence,  and  contains  no  fewer  than  nine  cou^ct&. 
The  extensive  principal  court,  suTTOiiivAed  "Ni^  «,TCA^<ei%^\A\s^"R^<^>!«Cx 
(i7tbeent,);  the  court  to  the  right  ot  Vt  \.%  a^c^«i^  \ft  BtosovtwAt;^ 
The  ediAce  1b  entirely  oovered  extetnaAVj  ^Ox  letx^^^VX^A^  ^-^nh^^ 
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frequently  observod  in  other  HlUnese  bulldjuge,  biit  its  fa^B^ 
with  its  rich  wlitdow-moiildliiga  ,  is  superior  to  any  other  struuturo 
of  the  kind  at  Milan.  In  the  nh«pel  are  two  paintings  by  FTnncceeo 
de  Vino,  containing  poclrails  of  FranccBno  and  Btauca  Mails  Sforia 
the  fonndere  of  the  hospital. 

FaTther  nn,  to  the  B.  (^eiitraiK'^  in  the  Gorso  Porta  Hoinana),  i 
the  churoh  of  S.  Saaaro  (Pi.  F,  li,  7),  with  pictures  by  Bemardin 
Ijoninl  [^•MarlynJom  of  St.  CatharlnBl,  a  handsome  Mived  altar,  and 
ancient  ataliiod-glasa  windows- 


On  the  N.E.  aide  of  the  cathedral  bejtiiis  the  hrnad  and  bustling 
*CoTio  VittoHo  SminuiDele  (^Pl.  F,  Q,  i.  5),  whidi,  with  its  [  ' 
longatioii  the  Corso  Porta  Teneiia,  leads  to  the  Olsrdinl  Pubbliel 
and  the  station.  This  is  the  principal  busintiss  atreet  in  AHIan 
cnnCsining  the  bertt  shops.  At  No.  32  is  an  antique  statue,  knew] 
IB  'l.'nomo  di  pietra'.    iTarthi-r  on,  to  the  left,  is  the  chnreh  of  — 

B.  Carlo  Bottoulm  (PI.  F,  4j,  a  n>tuDda  in  the  Biyle  of  ths 
Pantheon  at  Kome,  ln6  ft.  in  height,  oonaeRrated  In  1847.  The  ad^ 
jaeent  f/nUtria  de  Criiti>fori»,  now  Dnmipled  with  shops,  was  ereivted' 
by  Piziala  in  1B30-32. 

To  the  right,  farther  on,  at  the  comer  of  the  Via  Monforte,  la 
the  small  church  of  S.  BabUii  (_P1.  O,  4).  whloh  is  supposed  to  ofl- 
cupy  the  Bite  of  an  ancient  temple  of  the  sun.  Adjacent  la  an  old 
CoitarM  with  a  Itoa  ,  the  cognizance  of  this  quarter  of  the  tows'. 
In  the  Via  Monforte  la  situated  the  PaUiao  di  FreftUum  ^Pl.  0, 
H,4),  with  a  modem  fafade.  —  To  the  S.  of  this  pfiiiit,  in  chu  Via 
del ConseiTatorio,  istheohurchofS.ltBTiKdallaFaaiiDiie^Pl.  H,  &), 
with  a  spadons  dome  by  Crist.  Solnri  1 1530),  and  a  facade  of  the 
17th  century.  It  contains  a  •Last  Snpper  by  Gnud.  Ferrori  (left 
transept^,  a  *Piet&  by  Lttini  (behind  the  high-altar|,  and  the  tomb 
of  Ahp.  Blrago  by  Fathta  [1495  ;  right  transeptj.  Tlie  eeiling  of 
the  sanrUty  was  painted  by  Bargognoae.  The  Corutrv/Hoirt 
Music  Dn^upies  the  old  mnnaHtery  bnlldings- 

In  the  vininity  is  the  ohurnTi  of  8.  Pittro  in  Oumte  (PI.  G,  5>' 
re-RonatrucCed  in  the  15th  cent.,  and  oontaining  freacoea  of  the  ibAi 
Rent,  and  a  statue  ot  Senator  Qrito  (d.  149:)). 

TheCorBoVittorioEmmanueleiB  prolonged  to  the  Fori  a  VuneziA 
by  the  Cokbo  Pokta  Vknezu.  [PI.  G,  II,  2,  3,  41.  On  the  left,  on  ' 
thU  side  of  thu  csnai,  Is  the  Arehiepiscopal  Seminary  (PI.  F,  U,  4), 
with  a  Une  court  by  Giut.  Mcda  (16th  cent. ).  Then,  more  to  ths 
left,  Nos.  !i9-(il,  the  Pal.  Ciani  (PI.  Q.  S),  nimpleied  <n  1861, 
with  rich  ornamentation  in  terracotta.  Farther  on,  on  the  right,  W  ' 
the  Pal.  Sapnriti  (PI.  O,  .1),  another  modem  building,  with  lonki 
coliimnB,  and  relii'fs  by  Marchesl.  ' 

The  Viu-diiiiFabbIiEi(  PI.  F,a,  %  3),  between  the  Porta  Tenexla 
and  the  Porta  Ntio»a,  mofth  extended  In  VWoV,  aw\  tii.\v\x'w.'m^ 6»Bt 
■baues  and  several  sheets  of  watet,  are  l.\va  UvomWo -^wiaeiv*' ' 
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of  the  Milanese,  especially  on  Sunday  afternoons.  The  broad  chest- 
nut avenue  on  the  N.  side,  extending  between  these  two  gates,  and 
planted  on  the  old  ramparts  (Bastione)^  is  a  fashionable  drive  to- 
wards sunset.  A  broad  flight  of  steps  ascends  to  the  older  part  of 
the  gardens,  opened  in  1785,  in  the  centre  of  which  is  the  Salone 
(PI.  F,  G,  4),  a  square  building  containing  the  new  municipal  Afu- 
Bto  Artistico  (open  daily  1-4,  adm.  1  fr.,  Sundays  20c.). 

Gallert  and  Rooh  I. :  Drawings  by  early  and  modem  masters.  — 
Room  II. :  Works  of  the  Milan  school  of  the  17th  cent. ;  the  large  town 
banner  of  St.  Ambrose;  coins,  chiefly  Milanese  from  the  Roman  period 
onwards ;  fine  medals.  —  Rooms  III.  and  IV. :  Modern  paintings ;  bust  of 
Manzoni  by  Strazza.  —  Room  V.:  Ceramic  collection,  old  and  modern 
Fayence ,  porcelain ,  glass ,  wood-carvings ,  woven  fabrics.  —  Room  VI. : 
Old  paintings,  among  which  is  a  youthful  work  of  Correggio  —  Room  VII. : 
Models  by  Pon^eo  Marcheti,  Canova  (Hebe),  and  others. 

The  New  Giardino  Pubblico,  between  the  Via  Palestro  and 
Via  Manin ,  is  adorned  with  a  statue  of  the  Milanese  poet  Carlo 
Porta  and  an  Italia  by  Puttinati.  —  In  the  Piazza  Cavour,  outside 
the  S.W.  entrance,  rises  a  bronze  statue  of  Cavour  by  Tabacchi  on 
a  lofty  pedestal  of  granite ;  the  figure  of  Clio  in  front  is  by  Tan- 
tardini  (1865).  —  The  Villa  ReaU  (PI.  G,  3),  a  plain  modern  build- 
ing in  the  Via  Palestro,  contains  a  few  works  of  art. 

In  the  Via  Manin,  to  the  W.,  is  the  Miuieo  Civieo  (PI.  F,  2; 
admission  on  Tues.,  Wed.,  and  Sat.,  11-3  o'clock,  V2^'';  ^^  Thurs. 
gratis),  containing  natural  history  collections:  on  the  Ist  floor 
palaeontology  and  ethnography  (also  a  phrenological  collection) ;  on 
the  2nd  floor  zoology,  comprising  one  of  the  finest  collections  of 
reptiles  in  Europe,  founded  by  Jan  (d.  1866).  At  the  entrance  are 
busts  of  Jan  and  CristoforiSy  former  directors.  —  Opposite  stands 
the  Palazzo  Melzi,  containing  a  few  paintings. 


At  the  N.W.  angle  of  the  city  lies  the  spacious  Piazza  d'Abmi 
(PI.  B,  C,  3),  or  drilling-ground,  783  yds.  long  and  748  yds.  wide, 
with  the  CastellO)  once  the  seat  of  the  Visconti  and  the  Sforza,  and 
now  a  barrack.  The  corner-towers  and  part  of  the  walls  connecting 
them  on  the  S.W.  side  are  the  sole  remains  of  the  original  build- 
ing. On  the  N.E.  side  of  the  piazza  is  the  Arena  (PI.  C,  2) ,  a 
kind  of  circus  for  races,  etc.,  which  was  constructed  under  Na- 
poleon I.,  and  can  accommodate  30,000  spectators  (fee  1/2  ^'O* 

Opposite  the  castle,  on  the  N.W.  side  of  the  Piazza  is  the 
*ArGO  del  Sempione,  or  Arco  deUa  Pace  (PI.  B,  2;  ascent  50  c),  a 
triumphal  arch  in  the  Roman  style  constructed  entirely  of  white  marble 
from  designs  by  L.  Cagnola,  begun  in  1804  by  Napoleon  as  a  ter- 
mination to  the  Simplon  route  (p.  27),  and  completed  by  the  Emp. 
Francis  in  1838.    Most  of  the  sculptures  are  by  Pompeo  Marcheai. 


To  the  N.W.  of  the  city  lies  the  n^^  •liwftft\«tl  (^CVccvVi^^ 
AfonumentaU),  designed  by  C.  Maceioohini,  b^  ^«^^  ^^  ^•'^^^'^^ 
closed  by  colonnades,  and  one  of  t\ie  flLne&t  ^  ewsk^V  «.*.tv\.K  ^^-^^^^ 
Babdskbb.  Italy  I.   6th  Edit.  V^ 


r    -S.  -.-^  ■«_  a 


to  Lecco.  MONZAi  21.  RouU.     til 

8M.  XoBSfi  CFalcona}  Alb.  del  CasteUOy  near  the  station)  is  a 
town  with  15,500  inhabitants.  LeaTing  the  station  and  following 
the  Via  Italia  to  the  light,  we  pass  the  church  ot8,  Maria  in  Istrada 
(2nd  on  the  right),  with  a  GK)thlc  brick  facade  of  1327,  and  soon 
reach  the  *Cathb]>raii,  the  chief  object  of  interest.  It  was  erected 
in  the  14th  cent,  in  the  Lombard  Gothic  style  by  Marco  di  Cccmpione 
on  the  site  of  a  church  founded  in  595  by  the  Lombard  queen 
Theodolinda,  and  contains  double  aisles  and  transept,  flanked  wilii 
chapels  on  both  sides.  Above  the  portal  is  a  very  curious  relief 
representing  Queen  Theodolinda  amid  her  treasures;  below,  the 
Baptism  of  Christ. 

INTBBIOB.  In  the  left  transept  is  the  plain  sarcophagus  of  Queen  Theo- 
dolinda -y  in  theB.  transept  reliefs  of  the  iSth  cent.,  supposed  to  represent  the 
coronation  of  JBmp.  Otho  III.,  or  that  of  Henry  III.  —  In  a  casket  forming 
the  centre  of  a  richly-decorated  cross  over  the  altar,  to  the  right  of  the 
choir,  is  preserved  the  celebrated  Ibon  Cbowm  ,  with  which  34  Lombard 
kings  were  crowned.  This  venerable  relic  was  last  nsed  at  the  coronation 
of  the  Smp.  Charles  V.,  of  Kapoleon  in  1805,  and  of  Bmp.  Ferdinand  I.  in 
1838.  It  consists  of  a  broad  hoop  of  gold  adorned  with  precious  stones, 
round  the  interior  of  which  is  a  thin  strip  of  iron ,  said  to  have  been 
nuMle  from  a  nail  of  the  true  Gross  brought  by  the  empress  Helena  from 
Palestine,  In  1859  it  was  carried  off  by  the  Anstrians,  but  after  the  peace 
of  1866  was  restored  to  its  former  repository.  (Fee  for  seeing  the  crown, 
5  fr.)  -—  The  *Tbea8UBt  (fee  1  fr.)  contains  several  objects  of  historical  in- 
terest :  a  hen  with  seven  chickens  in  gold,  representing  Lombardy  and  its 
seven  provinces,  executed  by  order  of  Q^een  Theodolinda;  the  queen's 
crown,  fan ,  and  comb ;  two  silver  loaves,  presented  by  Napoleon  I.  after 
his  coronation ;  the  cross  which  was  placed  on  the  breast  of  the  Lombard 
kings  at  the  moment  of  their  coronation ;  a  richly  -  adorned  book  -  cover 
with  an  inscription  of  Theodolinda;  reliquary,  cross,  and  missals  of  Beren- 
garius ;  goblet  of  sapphire,  with  a  stem  of  Gothic  workmanship ;  Gothic 
goblet  of  Gian  Galeazzo  Visconti;  fine  diptychs  of  the  4-6th  cent.;  Gothic 
carvings  in  ivory;  ^ampulles'*  from  the  Roman  catacombs  (vessels  with, 
a  dark-red  deposit  supposed  to  be  the  blood  of  martyrs);  Byzantine  ]^il- 
grim-flasks  from  Palestine;  model  of  the  iron  crown.  A  cabinet  outside 
the  treasury  contains  the  mummy  of  one  of  the  Visconti,  who  died  in  1418. 

The  BrolettOj  or  town -hall,  of  the  13th  cent.,  with  round- 
arched  windows  and  tower ,  is  believed  to  be  part  of  a  palace  of 
the  Emp.  Frederick  I.  and  the  Lombard  kings.  The  royal  Summer 
Palace  near  Mouza  is  a  large  building  with  an  extensive  and 
beautiful  park,  traversed  by  the  Lambro.  The  church  of  the 
Madonna  di  Tirana  contains  frescoes  by  Luini ,  Gaudenzio  Ferrari, 
and  Gesare  da  Sesto. 

Tramway  from  Monza  to  MUan  and  to  Barzano^  see  p.  128. 

The  lines  to  Gomo  and  Lecco  divide  at  Monza.    The  fozmez  line 
runs  to  the  N.W.,  affording  pleasant  views,  to  the  right,  of  the 
fertile  Brianza  (p.  149),  with  its  numerous  country-residences.  The 
train  passes  through  several  tunnels.     1272  M.  Desto;  14^2  ^* 
Seregno,   a  town  with  7300  inhabitants.     Farther  on,  the  long, 
indented  Monte  Resegone  rises  on  the  right.   Be^QU'iL^^'^r^  Ca-wx.- 
nagOj  whence  a  branch-line  diveigea  to  ^e^eao^.'^NfiX^QV^-*^^^^'' 
the  train  paBsea  through  a  short  tuniieV.  *MN|^'M..  CuccVag^*  ^^?^ 
C28M.)  Camerlata  riaea  the  lofty  old  to^w  olt\i«k  Ca»V^Xlo^ata5^*w>^ 


146     KouKSI.  SAKONNO.  From  ma*        ' 

The  uuDiprous  »iiil  haiiclaome  mouuoiants,  amaog  which  those  of 
Iho  Somogno,  Tvruli ,  Bramvllla,  and  Cicogna  (smilies  deseiTO 
special  mendou ,  form  au  admirable  museum  of  modern  MilsiiesB 
Bculptnre.  In  the  last  section  U  situated  the  'Tempio  di  Crana- 
■ione'i  foi  the  burning  of  dead  bodiee,  piettented  to  (he  town  in 
1876.   Fine  view  of  the  Alps. 

I  21.    From  Hilan  to  Como  and  Lecco. 

mi  A.   Steah  Tbamwav  ynoM  Milan  to  Co>io. 

.  The  cars  Blart  fnlm  the  Stailiine  Grba,  Fi>r„  BonopjitU  (PI.  C,  5|,  M 
wSIei  iBullier  lina  runs  frum  Ite  PiMU.  dal  Duumo.  Savan  IrilnB  fen- 
Bine  and  two  carriagea)  daily  in  3  ba.;  faica  i1  ti.  75,  2  fr.  30c.,  rettui) 

ma;  (.lao  bo  obtained  at  Uilan  v'r  Saronoo  (or  the  ptiDcipal  plaou  on 
Lsko  Cnmo, 

The  prinoipal  station  on  this  route  is  ('/j  hr.}  SarDima  (Albergo 
Madonna),  a  large  village  on  the  Lara,  with  ^000  inhabitanta. 
The  •SiNTiiBio  DKLLi  Bkata  Vbhqikh  ,  a  celebrated  pUgrimage- 
cburob  here,  was  built  iX  diffeient  times  between  the  end  of  the 
16th  aud  the  end  of  the  17th  cent.,  chiefir  in  a  pompous  rocooo 
aCyte.    It  contains  a  series  of  idmirable  frescoes. 

Tbe  painline>  in  He  interior  of   llie  dnme  represent  a  contert  of 

atalaeB  b;  Andrea  Fasina  Milmeic.    The  [readies  imiBedialely  below  Ibe 
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The  lines  lo  Como  and  Lecco  follow  the  aame  direution  as  fir  a* 
MoBza,  iraTersing  a  fertile  plain,  luxuriantly  elothed  with  vineyards, 
oinlbgrry  -  plantations ,   and  HtMi  oE  tuai7,e,   and   inleneeted  bj    : 
'  "  '    ind  cuttings  for  putpoaea  ot  im^»'iwB,i"   "' 


to  Lecco.  MONZAt  21,  Route,     til 

8  M.  Monia  (Fidcoae ;  Alb.  del  CatteUo,  near  the  station)  is  a 
town  with  15,500  inhabitants.  Leaving  the  station  and  following 
the  Via  Italia  to  the  light,  we  pass  the  church  of  £1.  Maria  in  Itirada 
(2nd  on  the  right),  with  a  Gothic  brick  facade  of  1327,  and  soon 
reach  the  ^Cathbdral,  the  chief  object  of  interest.  It  was  erected 
in  the  14th  cent,  in  the  Lombard  Gothic  style  by  Marco  di  Campione 
on  the  site  of  a  church  founded  in  595  by  the  Lombard  queen 
Theodolinda,  and  contains  double  aisles  and  transept,  flanked  wilii 
chapels  on  both  sides.  Above  the  portal  is  a  Very  curious  relief 
representing  Queen  Theodolinda  amid  her  treasures;  below,  the 
Baptism  of  Christ. 

INTBSIOB.  In  the  left  transept  is  the  plain  sarcophagus  of  Queen  Theo- 
dolinda; in  theB.  transept  reliefs  of  the  iSth  cent.,  supposed  to  represent  the 
coronation  of  Emp.  Otho  IIL,  or  that  of  Henry  III.  —  In  a  casket  forming 
the  centre  of  a  nchly-decorated  cross  over  the  altar,  to  the  right  of  the 
choir,  is  preserved  the  celebrated  Ibon  Cbown  ,  with  which  3f  Lombard 
kings  were  crowned.  This  venerable  relic  was  laat  nsed  at  the  coronation 
of  the  Bmp.  Charles  V.,  of  Kapoleon  in  1805,  and  of  Bmp.  Ferdinand  I.  in 
1838.  It  consists  of  a  broad  hoop  of  gold  adorned  with  precious  stones, 
round  the  interior  of  which  is  a  thin  strip  of  iron ,  said  to  have  been 
nuMle  from  a  nail  of  the  true  Gross  brought  by  the  empress  Helena  from 
Palestine.  In  1859  it  was  carried  off  by  the  Austrians,  but  after  the  peace 
of  1866  was  restored  to  its  former  repository.  (Fee  for  seeing  the  crown, 
5  fr.)  —  The  ^TRXAStTBT  (fee  1  fr.)  contains  several  objects  of  historical  in- 
terest :  a  hen  with  seven  chickens  in  gold,  representing  Lombardy  and  its 
seven  provinces,  executed  by  order  of  Q^een  TheodoHnda;  the  queen's 
crown,  fan,  and  comb;  two  silver  loaves,  presented  by  Napoleon  I.  after 
his  coronation ;  the  cross  which  was  placed  on  the  breast  of  the  Lombard 
kings  at  the  moment  of  their  coronation ;  a  richly  -  adorned  book  -  cover 
with  an  inscription  of  Theodolinda ;  reliquary,  cross,  and  missals  of  Beren- 
garius;  goblet  of  sapphire,  with  a  stem  of  Gothic  workmanship;  Gothic 
goblet  of  Gian  Galeazzo  Visconti;  fine  diptychs  of  the  4-6th  cent.;  Gothic 
carvings  in  ivory;  ^ampulles'*  from  the  Roman  catacombs  (vessels  with 
a  dark-red  deposit  supposed  to  be  the  blood  of  martyrs);  Byzantine  pil- 
grim-flasks from  Palestine;  model  of  the  iron  crown.  A  cabinet  outride 
the  treasury  contains  the  mummy  of  one  of  the  Visconti,  who  died  in  1418. 

The  BrolettOj  or  town -hall,  of  the  13th  cent.,  with  round- 
arched  windows  and  tower ,  is  belieyed  to  be  part  of  a  palace  of 
the  Emp.  Frederick  I.  and  the  Lombard  kings.  The  royal  Summer 
Palace  near  Monza  is  a  large  building  with  an  extensive  and 
beautiful  park,  trayeised  by  the  Lambro.  The  church  of  the 
MadontM  di  Tirano  contains  frescoes  by  Luini ,  Gaudenzio  Ferrari, 
and  Gesare  da  Sesto. 

Teamway  from  Monza  to  Milan  and  to  Barzano,  see  p.  128. 

The  lines  to  Gomo  and  Lecco  divide  at  Monza.    The  fozmez  line 
runs  to  the  N.W.,  affording  pleasant  views,  to  the  right,  of  the 
fertile  Brianza  (p.  149),  with  its  numerous  country-residences.  The 
train  passes  through  several  tunnels.     1272  M.Desto;  14^2  M. 
Seregno,   a  town  with  7300  inhabitants.     Farther  on,  the  long, 
indented  Monte  Beaegone  rises  on  the  right.   Be^Q^'^L^^'^r^  Ca-wv- 
nago^  whence  a  branch-line  diveigea  to  ^e^«wi^.'^^fi^!tQVi.^-^SS^^ 
the  train  paaaea  through  a  short  tunnel.  "JANk^.  Cnccxago.  ^^^^ 
(28 M.)  Camerlata  rises  the  lofty  old  to^w  ot  t\i«^  Ca«teWA^«»^*^'''^^ 


148     Bo«to?I.  COMO. 

which  wse  oo«i9ion»lly  OMUpinii  by  Frederirh  BsrhsroaaB.  —  30  M. 
Como!  amnibne  from  the  Etitlon  to  the  quay  50  n. ,  Irtcladod  fn 
thnmgh -tickets,  (OoDtinuatlon  of  tbe  railway  to  Lnt^ann,  eeep.  160.) 
Coma.  —  -HAiBL  VotTA  1  'It*!,!*,  R.  3,  D.  Intl.  wine  B,  B.  2,  A.  •/•» 
t.  '/i  fr.,  both  Bl  lHo  hirbqnr,  witk  at(»  and  reilMrMiti  AtB.  DBL  Hit- 
FBiLO,  saimning  Ihs  Bflt.  Vult^  ROOd  tlallan  cuisiae.  —  Co//  CoBOW,  now 
tbe  qaB^t  "Trallsrio  di  n-aicsnt  Ccnfahnieri.  U  lb;  end  uf  n  abort  slreel 

by  lb\  brlirdjno  i^iMlin,  to  the  Tstl,  ouleide  tbe  pier.' 

Como  r?Orj  ft.'),  the  capital  of  a  protiiiee,  with  11.000  inhab. 
[commune  26,600),  and  large  sllk-fanorios,  tha  birthplace  of  the 
elder  and  younger  Pliny  and  of  the  alectri'iian  and  philosopher  VoI(« 
(d.  1826;  nhoae  etatue  by  P.  Marchesl  Is  on  the  W.  side  of  the 
town  near  the  quay),  Ilea  at  the  S.  end  of  the  S.W.  arm  of  tha 
Lake  of  Como,  and  la  encloaed  by  an  amphitheatre  of  mountaina. 

The  "CiTHBimii.,  begun  in  the  Lombard-Gothic  style  lii  1396, 
and  altered  in  the  Renaissance  style  by  Tammnio  Bodari  (choir, 
transept,  ontstdo  of  naTo)  in  1513-21,  ia  bulk  entiroly  of  marble, 
and  is  one  ot  the  host  in  N.  Italy.  The  dome  is  modem.  The 
greater  part  of  the  beautiful  plastic  ornamentation  is  by  Rodari 
and  other  contemporary  Lombard  artists.  Over  the  fine  N.  portal 
are  reliefs  (adoration  of  the  Magi)  and  atatnettee  (Mary  with  S.  Ab- 
bondlo,  St.  Protus,  etc.).  At  the  sides  of  the  main  entrance  are 
statues  of  the  elder  and  the  younger  Pliny,  ereoled  in  1498. 

ISIBRioK.  The  e'lid,  vanning,  realored  in  1838  at  a  coat  of 
600,000  fr.,  dEBlroja  IhB  effect  of  the  fine  proportlona,  which  renemWe 
(base  of  (lie  CertoM  near  Favla  (p.  176).  The  windows  of  the  portal 
contain  f!(>ud  modern  alalned  glaiu,  represeoline  the  hiftory  of  B.  Abbon- 
dlo;  (here  are  o[heri  lo  the  right  of  the  ODtraoee  and  In  (he  choir.  —  To 
the  rUbt  of  (he  EDtrance  i>  lbs  mnnnmeDl  nf  Cardinal  Telomia  ffoHio,  a 
benefactor  ot  (he  lowD,   erected  In  18B1.    Farther  cm,  to  tbe  right,  3rd 

life  of 'the  saint;  adjgiiline  the  "Adorallon  of  the  HaiS',  by  Bern.  Lubii,  and 


Pta^to  Jfartlieii.    The  I 


1  contniDB  pictnrci  h;  Ouido  RaU,    ^aela 


Bnlombment  by  rommojo  Bodari  <.USS].  At  the  Allare  di  S.  GinMppo  : 
O.  Ftrrari,  Nnptials  of  Ihe  Virgin,  in  style  resembling  Baphael :  B.  iMtni, 
NaUiKy ;  SI.  Jounh ,  a  ilalue  by  F.  itariMii ,  and  a  basrelief  below, 
■he  lasl  work  of  tbln  mantct,  at  Ibe  entrance  the  buals  of  Pope  Inno- 
cent XI.  (Odencalchi)  and  Carlo  BkTelll,  hlshop  of  Comn. 

Adjolulng  the  church  ia  the  Toton  HnU  (BroltUo),  couatructed 
of  alternate  courses  of  dlfferent-oolonred  stonea,  and  completed  In 
1216.  Behind  the  cathedral  is  the  ThtiOTe,  erected  in  1813.  Tlie 
ohurch  of  8.  Fcdetc,  of  the  10th  cent.,  la  In  a  remote  part  of  the 
town.  The  Porta  del  Tcrre,  a  massi'e  fi«o-storied  stmctnre,  il 
also  worthy  of  note. 

On  the  promenade  outside  the  town  is  the  rhureh  Del  Cro- 

cefl»3a ,   richly  dpflorated  with  TOatWe  ani  gi\4,  of  the  t7th  cent.; 

''4 br.  farther,  to  the  left,  on  tliB  B\o?e  <!lftiBniaMtt\»«v,\s*ii(.%T>» 

old Bagflica  8.  Abbondio  of  the  llA  ceiAnrj.  — 'ttio  Ca»Wlr,  Bor 


BBUNZA.  ^2.  Route,     149 

radello  (p.  147),  rdaohed  by  a  toletaMe  footpath  in  Y2  hr.,  id  an 

excellent  point  of  view. 

Walk  on  the  E.  bank  of  the  lake.  Two  roads  lead  from  Como  along 
the  slopes  on  the  E.  bank.  The  lower  passes  several  hamlets  and  villas. 
The  upper  (after  40  min.)  affords  a  view  of  magnificent  snow-mountains 
towards  the  W.,  and  leads  by  Capo-VicOf  S<y[>ra-VUla,  and  Caxtanore  (all 
in  the  parish  of  Blevio),  leaving  the  Villa  Pliniana  (p.  153)  far  below,  to 
(3  M.)  Siva  di  Palanzo  (osteria  on  the  lake),  whence  the  traveller  may 
cross  to  the  steamboat-station  Cwate  on  the  opposite  bank.  Or  the  walk 
may  be  shortened  by  descending  to  (2Vs  hrs.)  Tomo  (steamboat-station). 

Tbe  railway  from  Monza  to  Lboco  skirts  the  S.E.  slopes  of  the 
beautiful  range  of  hills  of  the  Brianza  (see  below),  studded  with  num- 
erous villas  of  the  wealthy  Milanese.  —  12^2  M.  Areore ;  15 V2  M. 
UartKUe.  From  (19  M.)  Cemuseo-MeraU  a  pleasant  excursion  may  be 
taken  to  the  lofty  Monteveechiaj  situated  towards  the  N.W.  (IY2  ^* ; 
the  church  of  Montevecchia  commands  an  excellent  view  of  the 
Lombard  plain,  Milan,  Cremona,  Novara ,  and  part  of  the  Brianza, 
etc.;  good  wine,  but  a  poor  inn;  pleasant  return-route  by.Biissaglia, 
with  a  guide,  1 V4  hr. ;  thence  by  carriage  to  Merate ;  fine  views). 
The  village  of  Merate  (Albergo  del  Sole),  situated  1  M.  from  the 
station,  was  formerly  fortified ;  pretty  villas.  —  21 M.  Olgiate-Mol- 
gora ;  then  a  tunnel,  beyond  which  a  pleasing  view  of  the  valley  of 
the  Adda  is  obtained  to  the  right.  The  train  descends,  crosses  the 
stream  by  an  iron  bridge,  joins  the  Lecco  and  Bergamo  line  at  (27  Y2  M.) 
CcUolziOj  and  reaches  (32  M.)  Lecco  in  10  min.  (see  p.  159). 

22.  From  Milan  to  Bellagio.  The  Brianza. 

Railway  from  Milan  to  (27  M.)  Ineino-Erba  (station,  PI.  G,  4)  in  1V>- 
l>/4  hr.  (fares  4  fr.  25,  2  fr.  60,  1  fr.  56  c;  return-tickets  6  fr.  80,  4  fr., 
2  fr.  80  c).  —  Tbamwat  from  Milan  to  Bellagio  in  progress  (comp.  p.  128). 

Brianza  is  the  name  of  the  undulating,  grassy,  partially  wooded, 
and  extremely  fertile  tract,  12  M.  in  length,  6  M.  in  breadth,  ex- 
tending between  the  Seveao  and  the  Adda ,  and  stretching  to  the 
N.  to  the  triangular  peninsula  which  divides  the  Como  and  Lecco 
lakes.  The  soil  is  very  fertile,  and  the  whole  district  studded  with 
villas  peeping  out  firom  vines,  orchards,  and  mulberry  plantations. 
In  the  centre  are  several  small  lakes  (Logo  d'Annone,  PtuianOj 
Alierio,  Segrino,  and  Montorfano). 

The  RAILWAY  FBOM  Milan  to  Incino  -  Ebba  traverses  a  well- 
cultivated  and  well-watered  plain.    As  far  as  (2^2  M.)  Boviaa  it 
coincides  with  the  line  to  Saronno  (p.  146).  4^2  ^.  Affori;  5  M. 
Bruzzano ;  5 Y2  ^*   Cormanno,    The  train  now  crosses  the  small 
Seveao,   6  M.  Cu$ano;  7^2  M.  Pademof  9  M.  Palattolo.   Beyond 
(10  M.)  Varedo  the  train  again  crosses  the  Seveso  and  reaches 
(11  M.)  BovUio,   12  M.  Cesano  -  Mademo,  From  (14  M.)  Seveao- 
8.  Pietro  a  branch-line  diverges  to  (IY4  M.)  Camnago  (5, 147[\  v 
station  on  the  Monza -Como  railway,  wMtli  wlt  Waa  wq%^«^^^^^ 
(idM.JAfeda.   16  M,  Cabiatt;  ITVa  ML.  Mariano.  ^«^*x V^^^^yO^^ 
Ctiruffo-Oiusaano  the  country  beooine&  AiVWv .  *»^^.  A.toa\o.,^«»''*'- 
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■ntly  situated  amid  vine-olad  hillB,  aojae  of  which  art  crowned  with 
Tillages  and  ca  an  try -ho  uses.  21  31.  Inverigo,  a  pretty  Tillage,  in  the 
TBlley  of  the  Lambro,  On  an  eminenne  rises  the  *Rotanda,  one  of 
the  Bnest  villaa  la  the  BtUnza,  Toth  a  paik  and  sdmiiably-liept 
gardeii,  and  Rommandiitg  &n  extensive  view.  The  Villa  CrintUi  li 
famons  for  its  cypreaaes.  The  train  now  iBoendB  the  valley  of  the 
Lambio.  Deyond  (25  M.J  Lambrvga,  the  Lugo  ifAlieTia  Is  passed 
DU  the  left  uid  iha  Layo  di  Futiano  on  the  right.  At(.25V2^-) 
Prmte  Sw»<o  the  train  enters  the  ahainiing  plain  of  Erha  (Pian 
d'Erba).  Then  — 

27  M.  hurtna-Erha,  the  termlaiia  of  the  railway,  and  the  station 
for  the  village  of  Incino  and  the  amaU  town  of  Erba.  Jncino,  the 
anoient  LicfntTcnim,  oontains  a  lofty  Lombard  campanile.  JErbft 
(1020  ft. ;  Albtrso)  lies  a  little  to  the  N.,  on  the  road  from  Coma  to 
Le<tao,  wlileh  here  traveraea  the  fertile  and  tetraocd  slopea  of  a 
small  hill.  It  Bontalne  several  handsome  villaB,  among  which  ia 
the  Villa  Amalia,  on  the  14 .W.  aide,  oommandiiie  a  charming  view 
of  the  Brianza. 

FuuH  Ebu  1o  Coko,  abuDl  VJ,  M.  The  load  i>t  ilret  travsnoa  tbs 
Pian  d'Erba  (see  ab(ive)  fnr  a  ahorl  dUtance,  and  then  begins  lo  Mcend. 
Sm  AtbcM  a  alritioe  Mtroipeot  ia   obtaiaed  of  Iha  plain  and  Iho  ]£k(ii 

Onio  (IMS  (I.)  aiid  Ibe  Hati/one  di  Ltcco  (6161  ft.).  BeruBd  Oauaiivi  la 
■  cutIodb  IsBDiDe  cunpaoUe.  Farther  on,  lo  the  S.  of  Itac  road,  li  tlis 
abarp  ridge  of  Montcyfaao.  near  a  stnall  lake.  Tbe  clinrcb  of  Canmaga, 
a  TiUage  (o  llie  H.,  ..-onUins  the  tomb  of  Volta  (p.  147).  -  The  view  ti 

roii  ntrw*iiicen(l8SFnllTimd  enlen 
m«,  8E9  p.  14B. 
. , t    SV.  M.      Soon   aflfr   lea.ing  Krta   Iht 

Putiano  ti  oeit  reache'il,  and  then  Puilmo  Itsslf.  Tu  tbe  N.  a  beautilul 
Elimpie  of  the  Voll'  .AitiKa  (He  beli.w)  and  (he  Ccimi  dl  Ganiui,  and,  10 
the  a.,  rif  tbe  Brianu.    Near  acoM  is  tbe  donbJe  Lata  i-Aattmt  (E.  fIhj 

a  place  with  nameroni  lilk-factorlca.  Opposite  to  it  Jies  'hirtt,  dee  p.  15H). 
FB0MEBB4  to  Beilaoio,  abont  15  M,;  a  highly  intelesting 
eXDursion.  —  We  at  Srst  follow  tbe  road  toLecco  [see  above)  which 
before  reaching  the  Lambro  cros-eea  the  road  Itaiu  Strcgno  [p.  147) 
and  Bellagio.  The  latter  leads  tn  the  N.,  followini;  the  couise  of 
tbe  Lambro.  It  soon  enters  a  mountainoua  district,  and  the  scenery 
becomes  more  attractive.  CaaUao,  posaesaing  considerable  siili- 
factories  (filalojtl,  riaes  picture«quely  on  tbe  slope  of  the  bill. 

4M.  Cuuo  (Cracc  di  Malta,   the  first  honse  on  the  left;  a 
pleasant  liqiieut,  called  Voptiro,  ia  manufactured  at  Uanzo)  is  al- 
^  moat  DOntlguons  to  Aiio,  ttumbering  together  3200  inhabitants.  At 

K         tbe  entrance  of  Asso  is  a  large  silk -manufactory  (Caia  Vena), 
W  ?2te  road  nov  graiiually  aaoenda  foi  a  conilderable  iliataneo  in 

^^^G^pfeiareaqae  valley  of  thelumbro,  flie\«.ia;  Xasvsi.,'i.'ne,«B^e* 
^■^MftfcA  are  well  wooded;  it  pft»Besthioug\ia6i6T!v\''\\\»i¥,'Mi^*^. 
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Latnigo,  (2  M.)  Bamij  and  Magreglio ,  -where  tlie  ascent  becomes 
more  rapid ;  first  view  of  both  arms  of  the  Lake  of  Como  from  tbe 
eminence  near  the  (1  M.)  Chapel. 

Deligbtful  ""Survey  of  tbe  entire  E.  arm  to  Lecco  and  far  be- 
yond, tTom  the  back  of  the  first  cburcb  of  (1^4  M.)  CiTdxinaf  with 
its  graceful  tower.  The  road  now  runs  for  2  M.  along  the  shady 
brow  of  the  mountain ,  which  extends  into  the  lake  at  Bellagio ; 
beyond  the  chapel  the  following  striking  -views  are  obtained :  the 
W.  arm  of  the  lake  (of  Como),  the  Tremezzina  with  the  Villa  Car- 
lotta  and  Gadenabbia,  the  E.  arm  (Lake  of  Lecco),  a  large  portion 
of  the  road  on  the  E.  bank,  the  entire  lake  from  the  promontory  of 
Bellagio  to  Domaso  (p.  157),  and  the  rising  ground  with  the  Ser- 
belloni  park. 

The  road  winds  downwards  for  about  3  M.,  passing  the  Villa 
Oiulia  (p.  156)  on  the  right,  and,  V2M.  from  Bellagio,  the  church- 
yard of  that  place,  containing  the  monument  of  the  painter  Carlo 
BeUosio^  several  of  whose  pictures  are  to  be  seen  at  Bellagio.  From 

Civenna  to  the  hotels  at  Bellagio  on  the  lake  (p.  154)  2  hrs.  walk. 
A  longer  route,  which  will  reward  the  pedestrian,  is  by  the  Konte 
8.  Primo  (5586  ft.).  Ascent  from  Ganzo  with  a  gnide  in  4-5  hrs.,  descent 
to  Bellagio  3  hrs.  (fatiguing,  over  debris).  Magnificent  panorama  from 
the  summit,  comprising  the  Brianza  as  far  as  Milan,  and  the  Lake  of 
Como  to  the  N.  as  far  as  the  Alps  from  Monte  Rosa  to  the  Spliigen. 

23.  Lake  of  Como. 

Plan  of  Excursion.  The  most  beautiful  point  on  the  Lake  of  Como  is 
Bellagio  (p.  154),  which  is  admirably  situated  for  a  stay  of  several  days 
and  for  short  excursions.  —  The  Lakes  of  Como  and  Lugano  (p.  160)  and 
the  Lago  Maggiore  (B.  26)  may  be  visited  from  MUan  most  expeditiously 
as  follows :  train  or  tramway  in  1^4-2  hrs.  to  Como  (Cathedral)  \  proceed 
by  steamboat  in  the  afternoon  in  iVs  hr.  to  CadencUtbia  or  Bellaffio,  and 
spend  the  night  there.  In  the  evening  and  next  morning  visit  Villa  Car- 
lotta,  Serbelloni,  and  Melzi;  by  steamboat  in  V^  ^'m  O'  by  rowing-boat, 
to  Menoffgio ;  thence  by  omnibus  in  2  hrs.  to  Porlezta ,  in  time  for  the 
steamboat  which  starts  for  Lugano  (p.  161),  arriving  early  enough  to  leave 
time  for  the  ascent  of  Monte  S.  Salvatore.  From  Lugano  diligence  to 
Luino  in  the  morning  in  23/4  hrs.;  steamboat  from  Luino  in  IV2  hr.  to  the 
Sorromean  Islands ,  thence  in  1  hr.  to  Arona.  Railway  from  Arona  to 
Milan,  see  p.  167.  Taken  in  a  reverse  direction  this  excursion  is  even 
more  to  be  recommended,  as  Bellagio,  which  is  the  great  point  of  attrac- 
tion ,  terminates  it.  The  CutcuLAit  Toub  Tioxets  (see  p.  xvii)  issued  for 
this  excursion  are  economical  and  convenient,  but  their  holders  must  be 
prepared  to  lose  a  little  time,  as  they  are  bound  to  use  the  steamer  from 
Lugano  to  Ponte  Tresa  (starting  every  afternoon). 

Steamboat  thrice  daily  from  Como  to  Colico  in  41/4-51/2  hrs.  (fares  4  fr. 
50,  2  fr.  45  c):  twice  daily  from  Como  to  Lecco  in  S^/g  hrs.;  once  daily 
from  Lecco  to  Colico  in  3>/4  hrs.  Stations  between  Como  and  Colico :  Cer- 
nobbiOy  MoltrasiOy  Tomo^  Carate  (pier),  Palanzo^  Pognana^  Torriggia^  Nesso^ 
Argegno  (pier),  Sala^  Campo  e  Lezzeno^  Lenno  e  Azzano,  Tremezzo  e  S.  Qio-  ' 

vannt  (pier),    Cadenabhia  (pier),   Bellagio  (pier),   Menaggio-Hdtel   Victoria 
(pier),  Menaggio  (pier),  Varettna^  Oiftana^  Bellano^  Rezzonieo^  Dervio^  Crenvia^ 
Dongo,  Mussoy  Oravedona,  Domaso^  Colico;  UcVlcXa  Vst^^'^^  ^«^  •Ccl'^,  \sx;^- 
boat«  attached  to  the  steamboat -tickets,    ^elwfe^ti  Q,ks>iB.^KawvK.,  o^  ^^'«-' 
jTAOoio,  snd  Bellagio  ,  the  steamboat  is  the  c\i^«.ve^\.  ccyDMC|*»«.^  IvS^^ 
eJAJJjr  for  single  tnveUera.    Those  who  embaxY  *.\.  Vll\fcTm«i^^».^'^  «v».^^» 


on  aTTMat  at  Calico,  of  hiving  tbe   Un 
wiTied  by  hudBoma  SoIoihi  Bliameri,  vIU 


Bellsglo-MeniBgio  anfl  buck  4fr.j  BelUgi. 
Uglo- Villi  OiTlotln  isd  buk  2V9  fr. :  Belli 
ud  bick  1  !r.  —  One  ronsr  lafaces ,  unit 


nelUn 


eidil;  n 


o  the  length  ol 


Itr, 


The  "Lako  of  Como  [699  ft,],  Itallm  Lago  di  Coma  or  11  Lario, 
the  Ldini)  Lariui  of  the  Romana,  la  extolled  by  Virgil  (^Georg.  11. 
159),  and  1b  in  the  eEtlmatioii  -of  mitiy  the  moat  beautiful  Uka  in 
N.  Italy.  Length  from  Como  (o  the  N.  eitTemlty  3Q  M,,  fTom  the 
Punta  dl  BelUgio  (p.  106)  to  Lecco  I22/3  M.;  greaiOBl  width  ba- 
twoBiiManiggloaiidVarBnTia  nearly  2yaM. ;  greateet  depth  1939  ft. 


tbe  furests  above,  the  brilliiiit  1 
height  o(  7000  ft."*TbE  sceDery" 


jdbylu 


lid  wall 


yimng  mrlisana  (muung  and  carpenlen  chiefly)  emigrile  from  this  dlMtiel 

niHvE  land  as  suun  as  Ihcy  have  accumulaled  enougb  to  eniblc  them  ta 
purobus  a  small  property,  —  The  lake  aLDunds  in  fish,  and  tmnl  of 
X  Iba.  welgtal  ire  occasionally  captured.  The  'Aguai' are  amall,  hut 
palatable. 

The  prospect  from  the  quay  at  Como  Is  limited  ,  but  as  booh  ai 
the  steamer  has  paased  the  Hr9t  promonlory  on  the  K.  the  beauty 
of  the  lake  Is  disclosed  to  Yiew. 


Lakt  of  Coma. 


',  Bubnrti 


W.  BiNK. 

BoT/o  Vico ,  the  H 
of  Como,  with  the 
jiorUi,  Saliuar,  and  Mondolfa. 
At  the  N.  end  of  the  Borgo  rises 
the  large  ViUa  Eaimondi. 

YiUa  Tatiemola,  hayond  the 
f  tbe  Breggia.  Villa 
a  benntitul  part. 


E.  Bane. 

Boryo  S.   Agostino,  the  N.E. 

suburb  of   Como.      On   the   hill 

above  Is  the  village  of  Brumilo, 

commanding  a  flne  view. 

Beyond  the  promontory  (witk 
the  Villa  Comaggia)  we  obuln  ■' 
view  qIBUtIo,  with  Its  nnmerong 
iUaa,  \no\a^tl.Vi»BOlMuUn 


loSiia  CAZ6,    del    Centra,  1  liicordi,    wvA  TaBlioni ,  ti\'<>i  ». 


of  Como, 


TORNO. 
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W.  Baioc. 
^pens.'  51/2-772^0  i8  *  consid- 
erable village,  with  the  villas 
Btlinisaghi,  Barogffi,  etc. 

The  Villa  d^Eate  was  opened  in 
1876  as  a  *  Hotel  on  a  large 
scale,  connected  with  which  is 
the  former  H6tel  de  la  Reine 
d'Angleterre  (^pension'  9-10  fr.). 
A  pleasant  park  extends  up  the 
hill.  —  High  above  lies  the 
church  of  Rovenna*  —  Villa 
Pizzo, 

ViUa  Pa88alacqua,  with  its 
numerous  windows,  resembles  a 
manufactory. 

Near  Moltrasio  is  a  picturesque 
waterfall. 

Ufio ;  then  Carate  (Alb.  Lario), 
with  the  Monte  Biahino  (4390  ft.) 
In  the  background.  —  Villa  Co- 
lobiano^  a  green  and  red  building. 
The  lofty  pyramid  was  erected  to 
the  memory  of  Dr.  Frank,  a  pro- 
fessor of  Pavia  (d.  1851) ,  with 
money  left  by  him  for  the  pur- 
pose. —  Laglio ,  with  Villa  An- 
tonginay  formerly  Oaggi. 

ViUa  Oalbiatij  gaily  painted; 
then  Torrigia. 

Next,  Brienno ,  embosomed  in 
laurels. 


£.  Bank. 

Swiss  cottage,  formerly  the  prop- 
erty of  the  famous  danseuse, 
now  belonging  to  her  son-in-law 
Prince  Trubetzkoi.  Villa  Pasta 
was  the  residence  of  the  cele- 
brated singer  (d.  1865). 

VUla  Tavema,  formerly  Tanzi. 


ArgegnOy  at  the  mouth  of  the 
Intelvi  Valley,  in  which  lies  the 
hydropathic  establishment  of  Pa- 
raviso  ('pension'  7  fr.). 

8ala,  with  the  small  island  of 
8.  Oiovanniy  or  Comacina ,  fte- 
quently  mentioned  in  the  annaAs 
of  medisBvsd  warfare,  now  occu- 


Tomo  is  surrounded  by  villas. 


Villa  Pliniana  at  the  end  of 
the  bay ,  at  the  entrance  of  a 
narrow  gorge,  a  gloomy  square 
edifice,  erected  in  1570  by  Count 
Anguissola,  one  of  the  four  con- 
spirators who  assassinated  Duke 
Farnese  at  Piacenza,  is  now  the 
property  of  the  princess  Belgio- 
joso.  It  derives  its  name  of 
Pliniana  from  a  neighbouring 
spring  which  daily  changes  its 
level,  a  peculiarity  mentioned 
by  Pliny.  Extracts  from  his 
works  (Epist.  iv,  30;  Hist.  Nat. 
ii.  206)  are  inscribed  on  the 
walls  of  the  court. 

Quarsano  and  Careno. 

Nesso,  at  the  foot  of  the  Piano 
del  Tivano  (3742  ft.),  Nesao  So- 
pra,  and  Nesso  Sotto ;  near  the 
latter  in  a  rocky  gorge  is  a  water- 
fall of  considerable  height,  fre- 
quently dry  in  summer. 

Near  Lezzeno  is  one  of  the 
deepest  parts  of  the  lake. 

ViUa  Besana. 

S.  Gtooanm,  ^Sfisv  ^^^^  ^'^^"^ 
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u-sa. 


W.  BiKS. 
pied  hy  x  Bmill  chuTeh.     Monte 
Legnant,   and  Manic  LegiKmeino 
(p.   157)  are  distinctly    visible 
towards  the  N.E. 

Campo  liea  in  «.  tisy  formed  by 
tile  promontory  otLavedo,  which 
here  projeots  for  into  the  lake. 
On  its  eiLtremity  gliltera  the  Villa 
Baibitmello,  witli  Ita  colonnade, 
the  property  of  Coant  Arcomati. 

Tremfttio  CAlhergo  BaiionI ; 
H6tel  du  Lar.  e  VUla  Boliyiana, 
with  garden)  Is  sitnsted  in  the 
beautiful  district  flailed  the  Trt- 

ViUa  CaHoUa,  see  below. 

OBdsiiB.bbia  (^BtUemie,  with 
reMaurant;  'BetU~IU;  'Bfilan- 
nla,  'pens.'  from  7  fr, ;  Pettaion 
^  ficalauronl  Cadenabbia ,  7-8  fr. 
a  day;  To/K  Lavatarlj,  haifway 
between  Como  and  Coiico.  In  the 
■idnity(S.W.3,  in  a  garden  slop- 
ing down  to  the  lake,  stands  the 
celebrated  *Tilla  Carlotta,  or 
Sommnriva,  from  tho  Count  of 
that  name  to  whom  It  formerly 
belonged.  In  1843  it  came  Into 
tha  poseesalon  of  Prlnoeaa  Albert 
of  PmsslB,  from  whose  danghter 
CharlotU  (d.  1855)  it  derives  ita 
present  appellation .  The  widower 
of  the  latter,  Dufce  George  of 
Saxe-Meinliigen,  is  the  present 
proprietor.    Visitora  ting  at  tbe 


the 


;atden 


Bsoend  tha  broad  flight  of  steps, 
where  (hey  are  received  by  the 
Intendant  (1  fr. ,  but  more  foi 
a  party). 


E.  BiNit. 
name  of  the  Qoniagaa  ,  contains 
the  maasolemn  of  the  last  of  the 
race,  in  the  form  of  a  ronnd  Ro- 
manesqne  temple.  Fine  view. 
Villa  Mehi.  see  below. 


Ballagio.  —  'Oeabd  HfiTti.  Bkl- 

*Obihdb  BaET&siiE,  tiolb  well  atlcl 
up,  and  tbe  prootirty  of  companlea^ 
•QiNAiztHi;    all    three    beautUDllT 


.o'!rr".'i 


!>Bld  by  Count!' 


Bellagio  (708  ft.),  a  amall  town 
with  aOOOinhab.,  attheW.baae 
of  the  promontory  which  sep- 
arates the  two  arms  of  the  lake, 
is  perhaps  the  most  delightful 
point  among  the  lakes  Df  llppar 
Italy.  About  '/a  M.  to  the  S. 
of  the  village  is  the  *TilIaHelal, 
eroded  by  AlherUilli  in  1810-15, 
for  Count  Mtlii  dEirUt,  who  waa 
Tice-president  of  the  Italian  Re- 
puliUc  in  1802,  and  was  made 
DnVa  at  \«4\  \i^  'Sil^Xm™  \-a 


of  Como. 
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W.  Bank. 

lene^  Palamedes,  Venus);  Paris  by 
Foniana\  buBt  of  C!ount  Sommariva: 
Mars  and  Venus,  by  AequUti;  Cupid 
giving  water  to  pigeons,  by  Bien- 
adrnd^  ete.  The  Billiabd  Room 
contains  casts,  and  a  small  frieze 
in  marble  on  the  chimney-piece 
representing  a  Bacchanalian  pro- 
cession, said  to  be  an  early  work 
of  Thorvaldsen.  —  In  the  Gakpen 
Saloon  several  modern  pictures  iffa- 
yet^  Romeo  and  Juliet;  Lordon^ 
Athalie),  and  a  marble  relief  of  Na- 
poleon when  consul,  by  Ltustarini. 

The  ^Gabdsn,  which  stretches  to 
the  S.  to  Tremezzo,  and  to  the  N. 
towards  the  Hdtel  de  Bellevue,  con- 
tains the  most  luxuriant  vegetation ; 
on  the  S.  side  of  the  Villa  is  a 
splendid  magnolia  \  pleasant  view 
towards  Bellagio  (attendant  Vs  ^O* 

Behind  the  *Milan*  hotel  rises 
II  Basso  8.  MartinOf  a  rock  on 
which  stands  the  Madonna  di  8. 
Martino,  a  small  church,  com- 
manding a  beautiful  view;  ascent 
l*/2  ^r- 1  pa*^  destroyed  by  tor- 
rents at  places. 

The  Monte  Cotaiga  or  Crocionejtk 
more  lofty  mountain  to  the  W., 
commands  a  striking  view  of  the 
Honte  Rosa  chain,  the  Bernese  Alps 
and  Mont  Blanc,  the  lakes  and  the 
plain  of  Lombardy  (a  fatiguing  as- 
cent of  6-7  hrs. ;  guide  5  fr.  \  in  order 
to  avoid  the  heat  the  traveller  should 
start  at  2  or  8  a.m.). 


E.  Bank. 
grandson  the  Buca  di  Melzi(open 
on  Thursdays  and  Sundays,  cards 

of  admission  1  fr.). 

Intbsios.  In  the  vestibule,  co- 
pies of  ancient  busts  in  marble  by 
Canova;  bust  of  the  present  pro- 
prietor by  Vela;  other  portrait-busts; 
statue  of  the  son  of  the  duca,  by 
Pessina;  David,  by  fraccaroK;  Inno- 
cence, by  Pandiani,  etc.  The  walls 
of  the  following  rooms  are  embellish- 
ed with  appropriate  frescoes.  In  the 
2nd  Boom  a  bust  of  Michael  Angelo 
by  Canava.  3rd  B. :  Bust  of  Mi-  v 
chael  Angelo  by  himself  (?) ;  Ma- 
donna by  Bern.  Ltdni.  4th  R. :  Co- 
molli^  Eugene  Beauhamais,  vice- 
roy of  Italy;  *JppiaHiy  Napoleon  I. 
as  president  of  the  Italian  Republic. 
5th  R.:  Ceiling  -  frescoes  by  Bossi. 
representing  Parnassus ;  statuettes 
by  Marehesi;  chimney-piece  by  Thor- 
valdsen with  medallion-portraits  of 
celebrated  Italians.  5th  R.  (Flower- 
Room):  CanovOy  Bacchante. 

The  *OtABJ>KB  (attendant  1/2  f'.) 
exhibits  all  the  luxuriance  and  fra- 
grance of  southern  vegetation  (magni- 
ficent magnolias,  camellias,  cedars, 
Chinese  pines,  gigantic  aloes,  etc.). 
The  Chapel  contains  monuments 
in  marble  to  the  two  former  pro- 
prietors ,  and  to  the  mother  of  the 
present  duke,  by  NesH,  In  another 
part  of  the  garden,  Dante  and  Bea- 
trice, by  Comolli;  colossal  busts  of 
Madame  Lsetitia ,  mother  of  Napo- 
leon I.,  and  the  empress  Josephine, 
by  Canova. 

Higher  up  stands  the  ♦Villa 
Serbelloni  (now  Hdtel  and  Pe/n' 
sion)^  the  park  of  which  com- 
mands an  exquisite  View,  es- 
pecially of  the  Lake  of  Lecco, 
probably  the  finest  on  the  lake 
(admission  for  those  not  residing 
in  the  hotel  1/2  ^r-)-  The  path 
ascends  by  the  H6tel  Genazzini 
and  reaches  the  top  in  25  min- 
utes. Charming  glimpses  of  Va- 
renna,  Villa  Balbianello,  Carlot- 
ta,   etc.    Beautit^V  ^'s^^t.'a.  «»^. 

and  a  gto^e  ol'^«Xm-\rtfe^'«»-  — ^^^ 


I 


(A.  Xofai        1 

E.  BiKK, 
s  property  of  an  Engll8lini»n, 
uommands  ^Dottier  fine  view  [ad- 
lion  Va  ''■}■  —  A  "tie  to 
the  S.,  in  the  direetloa  of  the 
e  of  Lecco,  ta  the  Villa  Qiu- 
Ua,  the  property  of  Count  Blome 
(visitors  admitted),  —  Kicnrsion 
0  the  Monte  S,  Primo,  in  ascent 
.f4!lt8,,  eeap.  lol. 


Hsnaggia  ('Grand  BSUt  7il- 
laria,  bbautifully  situated,  K. 
3  fr.,  ploassDt  Italian  hotel,  wttb 
a  apeoial  eteamliDat  station ;  Co 
TOna}  posBBSSBB  all  extensive  sill 
mannfactoTy,  to  vMch  Tialtor 
are  admitted.  On  the  lake ,  S 
of  the  village,  ia  the  handsome 
VittaMylhU.  Aroadleadaheiiw 
to  Porlezza  on  the  Lake  of  Luga- 
no (9  M.;  omnibnedally,  il  a.m., 
>ee  p.  164). 

On  an  eminence  (^'/i  ^'^■^i 
nearthe  church  otLovtno  [InnJ, 
stands  thu  Villa  Tigoni,  (bimei- 
ly  JH^Iiui,  commanding  a  mag- 
nifloeiit  'ViHW  of  Bellagio,  Ma- 
naggio,  and  of  the  three  arroa  o( 
the  Uie. 


The* 


aeiJplo™,  nllefs  b 


nllefs  bsTIUirvi 


,p  by  A 


i,  the  pro- 


The 


Vaxtaauk  ('Albergo  ReaU ;  Ho- 
tel Marcioni),  ia  charmingly  ait- 
nated  on  a  pToinontory ,  sur- 
rounded by  gardens  (laimbardl, 
Leila,  Veiiiul),  at  the  mouth  of 
the  Vat  dEsino,  commanded  by 
the  lofty  mina  of  the  Torre  di 
Veiio,  with  a  small  village  and  a 
beautiful  view.  In  the  vicinity, 
eapeciilly  lowatis  the  N.,  soma 
remarkable  galleries  have  been 
hewD  in  the  rook  for  the  paasage 
orthe  Stelvio  road.  Moat  of  the 
marble  quarried  in  the  neigh- 
hourhood  is  nut  and  polished  In 

About  3/,M.  to  the  S.  ofTa- 
renna  the  flume  Latte  ('milk 
brook',  from  ita  colour)  is  preci- 
pitated In  several  leapa  from  i 
height  of  1000  ft.,  forming  ao 
imposing  cascade  in  spring,  but 
generally  dried  up  at  other  aes' 

Gillana  la  the  station  for  the 
hydropathic  eatablishment  of 
Rcgoledo,   situated  500  ft.  aboie 


next  paases  a 
wild,  yellowish-brown  cliff,  li 
Saato  Rancio  ('the  orange- rock'), 
which  is  traversed  hy  a  danger- 
ous footpath.  This  route  waa  un~ 
dertakeii  In  179'J  by  the  Rus- 
aiana  Duder  Oeooral  Cellegarde, 
on   which   occasion   many   Uvea 

^ft^^Ain(/*o/B  tie  next  village.        BeUauo   (Eoiiuil   — „   ..  — 
w  with  ViUaLittn,  and    biae  ut  MonU  GTiarui  V^'^^'Mi 


of  Como. 
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W.  Bank. 
the  picturesque  ruins  of  a  fort- 
ress of  the  13th  century. 


£.  Bank. 
at  the  mouth  of  the  Val  Saasina^ 
which  is  traversed  hy  a  bridle- 
path to  Taeeno  (thence  road  to 
Lecco  yia  Inlrohhio').  The  Pio^ 
vema  forms  a  waterfall  (197  ft.) 
before  reaching  the  lake  (Oirido 
di  Bellano ;  50  c).  A  monument 
to  Tom.  Qrossi,  the  poet,  who 
was  born  at  Bellano  in  1790  (d. 
1853),  by  Tandardini,  was  un- 
veiled here  in  1876. 

Dervio,  at  the  mouth  of  the 
Varrone,  is  situated  at  the  base 
of  the  abrupt  Monte  Legnone 
(8566  ft.)  and  its  spur  Monte 
Legnoncino  (4951  ft.). 

CorennOj  Dorio,  and  Ogliasca 
are  the  following  villages. 


Cremia  with  the  handsome 
church  of  8.  MieheU  (altar-piece 
♦St.  Michael,  by  Paolo  Vero- 
nese) ;  then  Pianello. 

On  rocks  rising  precipitously 
above  Musto  are  situated  the 
ruins  of  three  castles,  Roeea  di 
Mu880^  the  residence  of  Giov. 
Giac.  de'  Medici  in  1525-31, 
'the  castellan  of  Musso*,  who  from 
this  castle  ruled  over  the  entire 
Lake  of  Como.  Then  Doti^,  with 
a  monastery.  Above  it,  on  the 
height  to  the  right,  lies  Oarzeno, 
whence  a  somewhat  neglected 
path  crosses  the  Passo  di  S.  Jorio 
to  (9  hrs.)  Bellinzona. 

Oravedona  (H6tel  del  Sasso) 
is  picturesquely  situated  at  the 
mouth  of  a  gorge  (1600  inhab.). 
The  handsome  PaUuso  del  Pero 
with  four  towers,  at  the  upper 
end,  was  built  by  the  Milanese 
Cardinal  Gallic.  Adjoining  the 
venerable  church  of  8.  Vincenzo 
rises  the  Baptisteriumy  an  inter- 
esting building  of  the  12th  cent., 
containing  two  Christian  inscrip- 
tions of  the  5th  century. 

Domaeo,  charmingly  situated, 
possesses  several  handsome  vil- 
las, particularly  the  ViUa  Calde- 
Tata  and  ViUa  Velazquez, 

P'J^f,y?I''S^,  '<*  CHiAvmwA  Swiss  diligence  V>\*Q  ^^  ^^'?^^''%^^'l^ 


Colico  (^AngeU);  hola  BeUa; 
both  in  the  Italian  style ;  Risi;  Re- 
staurant de  la  Po«te),  comp.  p.  39. 
The  Monte  Legnone^  mentioned 
above,  may  be  ascended  hence 
without  difficulty  in  7-8  hrs. 


twice  daily  in  3  bra.  5  thence  dally  (twice  in  anxmaet^ 
to  Corns  (B.  5)  in  i8t/i  hra. 


ON  ex 


tSS    Rott»9S.  VAL>TB1>UNA.  '  ■ 

Faaii  Couno  ti>  Burhio,  (n  H.  migexcK  in  aiimmar  {jDdii  U)  Sept.) 
diity  in  1BV>  brs.;  firm  IT  fr.  20c,  (to  Snnatio  thHui,  lo  Tirano  twiofi 
dailjj.  Exira-Fan,  wilU  two  Borsea,  lOS  fr.  The  rOad  (iKCDaa  Ib«  Tol 
9WlUd,  wbioh  bflldngod  t«  Iha  OrisoiK  down  to  tTBT.  tten  WAiutrfai 
ud  ilnce  18GB  Jiu  been  uiiWd  U,  Italy.  The  broad  islley  Is  watersd  by 
the  Jada,  lbs  InundatlDoa  of  wkicb.  often  caase  conaldtrablB  damage,  and 
malce  the  lower  pari  of  tbe  vtllej  mushy  and  anhealtby.  —  A  lillls  way 
tiaa  C«U<io  the  SpliieeD  load  (p,  40}  jolna  udh  un  the  left.  lO'l,  X. 
■uhuBO  (EfCtUi  Rteiaa  d'JnglutleiTa  or  Fsila}  ii  nolel  [or  Itg  illli-cul- 
tnre.   Iboat  IV:  H.  >eynnd  Horbegno  the  road  ctassen  the  Adda,  ud  Iha 

'  Wli  K.  Bondrlo  (UW  n^  'FottB ,-  Maddalaio].  the  lapital^of  Ihe  Val 


d  iBilden 


In  tlie  valley  (Val  Tigtino).  At  Tresonda  the  road  over  Ibo  Pa^to  d'Apiioa 
diTnrgei  to  the  rtebt  (R.  Sl'l.   The  raid  dstI  crosses  tbc  PnirMocfno.  wfaiah 

fdS.  MichaU),   a  small  TUIaga  with  a  laige  and  bandsome  pil^m^ge.. 

<B  '/,  ^.  to  the  N.W.  of  Madonna' di  Til 
Madimna  dl  Tirano  we  reaeh  ~ 

1311.  Tirane<lSOSri.;  Psila,  or Aafrtlo;  OaiJbrri,  by  the  posl>omca^ 
Btiltio,  by  the  lower  bridge),  a  small  tuwn  with  old  manslDBi  at  tbt 
Vlscontl,  Fallaylcini,  and  Sails  r&oiilles,  where  InnDdations  ot  the  Addi) 

tuceii  (SmJ  ftT™'  landslip  from"  which'  in  ?W7  blMnea  np  me  arnvr 
channel  ut  the  Adda,  and  ooBverte-d  the  populoos  and  rerlile  valley  intd 
a  vast  lake.  At  J/mto  Ihe  road  crosses  lo  the  ri^ht  buili  of  Ihe  Adda, 
and  al  the  large  village  of  (l'/>  M.|  OralioUe  (Leone  d'Oro)  it  erossei  tbq 

of  the'lalter,  is  the  imposing  mined  uastle  of  KenoiW.    Beyond  (l>/i  lf.> 

fia  K.  BoUadua  (3S10  H.  i  Foilu  or  Asailal.  On  IhQ  hill  on  the  uau 
side  of  Ihe  river  rises  the  pielaresque  chnrch  of  Sondalo.  Beyond  Jfon- 
dadltio  we  again  cross  the  Adda.  The  niley  now  conlrscts;  to  the  E. 
lies  Lt  Pmt,  tl  the  muHth  of  tha  Vol  di  Beao.  We  now  enter  the  d»J 
Sle  of  airra  di  Umjimi,  abant  t  U.  In  length,  wbieh  aepuates  the  Val 
Telllna  from  the  •Paai  fr«ddD%  or  'cold  region',  uf  Bormio.  We  crou 
the  Addn  for  the  last  lime  by  the  Ponlr  drf  Dtatoln.    The  road  enters  tha 

tofly  monnlains.  the  lawer'slopes  of  which  are  clothed  with  plnei,  and 
the  upper  in  part  with  snow.  The  road  traverses  the  valley,  crosses  it 
".  a.iS.  Luda  the  moddy  Frs4oljo,  josl  above  its  eonanence  with  the 
dde,  and  In  00  mln.  more  reaches  — 

B7  M.  Bonnie,  Ger.  Wormi  IWta  ft.i  Potln;  Cota,  In  the  market),  an 
^liquated  mile  flalian  town,  with  numerous  dllapldaled  towers,  pletnl^ 
aigaaly  tllaated  al  the  entrance  to  tbe.  Vol  Fsnia.  —  The  dlUgansa  gsst 
paiaace.  ascsadiag  in  nimiBTOua  windings,  10  O-  *.l  IVie  — 

■*"»»  Satha  ofaormiB  or  B^giA  ffnort  (.ifififttt.!,  »  W ^«"- 

I  «i^..,  oonunandiog  a   Una  aunaj  ol  l^a  i»lW(  « 
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surrounding. mountains,  destroyed  by  the  Garibaldians  in  1859,  but  after- 
wards rebnilt.  The  Bagni  Veechi.  or  old  Baths  of  Bormlo,  are  a  little 
higher  up,  perched  on  the  rocks  below  the  road;  a  jpieturesque  footpath, 
shorter  than  the  road,  ascends  to  them  in  V4  hr.  Both  baths  are  much 
frequented  in  July  and  August,  and  are  closed  in  the  middle  of  October 
(B.  21/2-4,  B.  1V3«  L.  ft  A.  I'/s,  D.  5  fr.).  The  springs,  containing  salt 
and  sulphur  (92-100°  Fahr.)  rise  in  the  Dolomite  cliffs  near  the  old  baths, 
whence  the  water  is  conducted  to  the  new  baths  in  pipes.  They  are  men- 
tioned by  Pliny  as  known  to  the  Bomans.  The  old  Boman  baths  hewn  in 
the  rock  are  interesting.  —  From  Bormio  over  the  Stelvio  to  Landeck  and 
Innsbruck,  see  Baedeker^s  Eastern  Alps, 

Lake  of  Leooo. 

FsoM  GoMo  TO  Legco  by  Bellagio  steamboat  twice  daily  ^  fboh  Coligo 
TO  Lecgo,  once  daily,  see  p.  151. 

The  S.E.  arm  of  the  Lake  of  Como  is  worthy  of  a  visit,  although 
inferior  in  attraction  to  the  other  parts.  Lecco  is  charmingly  situated. 
The  precipitous  and  formerly  almost  inaccessible  B.  bank  of  the  lake  is 
traversed  by  a  road  constructed  in  1832  and  carried  along  the  rocks  at 
places  with  the  aid  of  embankments,  tunnels,  and  galleries.  Three  of  the 
latter  near  Olcio  are  together  1000  yds.  in  length.  It  affords  admirable 
views  of  the  lake. 

The  steamboat  rounds  the  Punta  di  Bellagio;  on  the  height 
aboye  is  situated  the  garden  of  the  Villa  SerbeUoni,  and  adjoining 
it  are  the  Villa  Oiulia  (p.  156)  and  the  village  of  Viaignola,  Then 
Limonta,  and  opposite  to  it  (left)  Liema  and  Somico,  (right)  Vassena 
OnnOj  (left)  Olcio j  and  Mcmdello  on  a  flat  promontory.  On  the  op- 
posite bank  (right)  lies  the  small  town  of  Parh ,  separated  from 
Malgrate  by  the  promontory  of  8,  Dionigio.  Malgrate  itself  lies  at 
the  entrance  of  the  Vol  Mcuirera^  through  which  a  road  to  Como 
leads  by  Erba  (p.  150).  The  lake  gradually  contracts  into  the  river 
Adda,  by  which  it  is  drained,  and  is  crossed  by  the  Ponte  Qrandcj 
a  stone  bridge  often  arches,  constructed  in  1335  by  Azzone  Yisconti, 
and  furnished  with  fortiiled  towers  at  the  extremities. 

Lecco  (^Albergo  d^ Italia ;  ^Ctoce  di  Malta,  both  in  the  Italian 
style;  Due  Torrij  well  spoken  of;  Leon  d'Oro ;  Corona;  omn.  be- 
tween the  station  and  the  pier  50  c.) ,  an  industrial  town  with 
7500inhab.  and  silk,  cotton,  and  iron  manufactories,  at  the  S.  end 
of  the  E.  arm  of  the  Lake  of  Como,  is  admirably  described  in  Man- 
zoni^s  *I  Promessi  Sposi'.  Pleasant  walks  to  the  hill  of  Castello  and 
the  pilgrimage-church  on  the  Monte  Baro. 

A  little  below  Lecco  the  Adda  again  expands  into  the  Litgo  di  Oarlate, 
and  further  down,  into  the  small  Logo  di  Olginate.  A  navigable  canal  con- 
nects Trezzo  with  Milan.  —  Bailway  from  Lbggo  to  Milan,  see  pp.  149-146. 

Fbox  Lbggo  to  Besgaxo,  20V2  M.,  railway  in  IV4  hr.  (fares  3  fr.  76, 
2fr.  66,  Ifr.  90  c.),  seep.  185. 


From  the  Lake  of  Como  to  the  lago  ]IIage;lor6. 

Lugano  and  the  Lake  of  Lngajio. 


I      aer, 


1.  Fboh  Goho  to  Ldino  bt  Ldoano. 
From  Como  to  Log*ho,  aDV"  »•.,  rsllwiy  In  l'/.  lir.  [farea  3fr.  30, 
2ft.  3S,  Ifr.  aSc.l.  —  From  LugaBO  tiy  PonleTrosii  lo  Lnrao,  about  IBM.. 
aulB  dJliBence  onca  diUy  in  2'/,  hn.  Cfare  3fr.  IB,  coup^  3tr.  70o.)i  or 
Btssmhoal  to  Panla-Trcia  in  !>/<  br..  and  diligence  thenca  tD  Lutno  in 
3  lira,  (circular-tour  tickela  avalUbls  tor  tbe  latler  rimte  iinly).  Ganlasa 
and  pair  from  Lnguio  to  Lnino  20.  n<tli  one  borne  lO-iafi-. ;  )□  the  revecea 

nle.    The  KalUn  enalom-bouscs  are  at  Cblasao  and  Fornuelte  (p.  IBt). 
Tlie  tiirelleT  abouJd  note  (bat  llaHan  Fapir  Ifimtt  ia  oot  Uken  on 

Como,  Bee  p. 148.  The  rgilway  tuns  behind  itiaBorgoYien  Cp.  ISSJ, 
and  through  a  long  tunnel  under  the  Mantt  OLimpian.  At  |4ViM.) 
OlliiuitO  {Angtlo  or  Panto;  Rai'l^gy  BcstawTant),  the  first  Swiss 
Tillage  and  a  station  of  the  St.  Qotthaid  Rsilicay,  luggage  is  exam- 
ined and  raniages  generally  changed.  Beyond  (6I/9  M.)  Baltraa 
the  line  passes  through  a  tannel. 

9V2  M.  HeadriliD  (1191  ft. ;  "BSUl  Mmdriflo,  R.  31/2,  D.  4</t, 
L.  *  A.  1  ft.),  a  small  town  irith  2800  Inhah.,  1/j  M.  from  the 
station. 

The  ■Xsnti  OranoK  (BBBl  ft.  1  MonH  C*iw»rD,  01  JtmU  Oalvattiaiu), 
the  Kle)  •>!  Italian  Swiliorland,  Is  frequently  ascended  from  Uendrialo-,  to 
[lie  hotel  in  3  hn.,  thence  to  the  summit  in  !</,  br.  more.  Hulas  (em,  llibl 
nonnlain  cars  ((or  1  sen.  !Otr.,  there  and  back  tGfr.  with  buonamaBO}, 
and  t.aiia  (UBBeceisBr)')  mar  be  hind  it  gfendriilo.  The  bridle-palh  {foi 

w[ne-ee]lu9  of  SalnUfiQ  in  ligzaefl   (pcdcatrisu  ma;  take  the  path  to  lbs 

iwed  Id  Somtaaizo.  keeping  the'  yJley  on  the  right)  lo  a  wooded  dale,  at 
ibe  entrance  of  wMeli  Ibere  1b  a  anrios  bj  tbe  wall  on  the  lefl*  at  the 
Boarce  of  Ibe  brunk  at  Ibo  upper  end  (i  bra.)  is  a  aecond  spring.    The  path 

(K.  V/i^lt,  L.  and  A.  ^/i.  Lunch Z'/:-  »-  ^'^-l  *h«  property  ol  Dr.  itoiM 
of  KendrlsJo,  a  comfortable  honae  wilb  poal  and  lelegraph  o(&cea,  and  wall 
adapled  for  a  prolonged  slali  >A  *"■•  farOiBr,  heynnd  the  ridge,  are  lbs 
chaielK  of  Caaina,  where  a  fine  hrend  of  cattle  Is  reared.  From  tbe  kotel 
to  Ihfl  summit  a  steep  aacent  of  t'fs  hr.,  past  several  peaks  of  the  Generoaii. 
The  °Viuw  embraces  the  lakes  of  Lagano,  Como,  Varese,  and  tbe  Lago 
Maggiore,  the  populous  plaina  otLombardy,  and  !o  Ibe  N.  the  entire  Al- 
pine chain  from  Ibo  Monte  Viso  lo  tbe  Bernlna.  —  The  Monte  Oenoraso 
may  also  be  ascenited  from  Uangifla  (see  below);  pleassnl  bridle-palh  by 
Bevit  fHSlel  Rnvio,  where  borsos  and  guides  may  be  blred)  to  the  top 
in  1  bra.i  nr  from  Baltnia  by  Mufrgia  (to  which  there  la  a  carriaga-road) 
and  Sci4delaHt  10  tbe  summit  In  14-Vs  brs. 

At  {12  M.)  Capolago  (inn  on  the  lake)  the  line  Teaches  the*Laka 
of  Lnguio,  or  Lago  Ceniio  (892  ft.],  the  scenery  of  which  Is  little 
inferior  to  that  of  its  more  celebrated  neighbours  Como  and  Mag' 
glora.  In  the  vicinity  of  Lugano  the  banks  aro  plntureaquely 
atadded  with  rillas  and  chapela,  and  planted  with  the  vine,  flg, 
olirn,  and  walnut.  The  W.  »ldo  n1  fhe  ft.  wm  s.\wi  ^waentt 
'eral  dollgbtful  points  of  yiew.  Ihe  swrtiex-j  olftie^.  a.TOn.l'Cw  I 
■  Cp-  164)  ia  wild  and  deserted.  m 
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Tike  train  now  skirts  the  lake,  at  first  on  the  E.  bank,  affording 
charming  yiews.*  Beyond  (i4y2  M.)  Maroggia  two  tunnels  are 
trayexsed.  Near  Bissont  the  lake  is  crossed  from  E.  to  W.  by 
means  of  an  nnsightly  stone  dyke,  V2  ^-  in  length,  26  ft.  in  width, 
completed  in  1846,  along  which  the  line  is  constructed ;  at  each 
end  is  an  arch  for  the  passage  of  yessels.  —  16^2  M.  Melide  is 
situated  on  a  promontory  on  the  W.  bank  of  the  lake.  The  white 
dolomite,  of  which  the  mountains  chiefly  consist  here,  changes  near 
Melide  to  dark  porphyry,  and  as  S.  Marimo  is  approached,  there  is 
a  gradual  transition  to  shell- limestone.  The  line  penetrates  the 
N.E.  spur  of  the  Monte  S.  Salyatore  by  a  short  and  a  long  tunnel, 
and  crosses  the  yalley  of  the  Toisino  by  a  viaduct,  130  ft.  high. 
Fine  yiew  to  the  right  of  the  town  and  lake  of  Lugano.  —  20 1/2  M^« 
Lugano.   The  station  is  beautifully  situated  above  the  town. 

Lugano.  •—  Hotels.  *HdTKL  du  Pabo,  in  the  auppressed  monastery 
of  B.  Maria  degU  Ariffioli,  on  the  S.  side  of  the  town,  with  a  pleasant 

Sarden  and  several  dependencies  iSeltevttey  CoHnOy  Beau-S^jour,  the  last 
tted  up  for  winter-guests),  E.  from  3,  L.  1,  B.  I'/a,  d€j.  3,  D.  5,  A.  1, 
omnibus  IVs  fr.,  ^pension^  in  summer  9  fr.  and  upwaids ,  in  winter  (Nov. 
to  Mar.)  6-7V2  fr.  i  *H6tbi.  Bbocca  ;  *HdTEL  Washington  ;  H6tel  Suisse  ; 
HdTBL  Dx  I.A  GouBONNB ,  Cheaper,  well  spoken  of;  HStel  du  Panobaua, 
V*  M.  to  the  8.,  with  view,  moderate. 

Reitauraxits.  *Brocea,  with  garden  (see  above);  Trattoria  Americana, 
on  the  lake;  Birr  aria  Conti;  Railway  Restaurant. 

Lake  Baths  of  the  Sodeth  Salvatore  adjoining  the  Hdtel  Bellevue ,  and 
Baffni  Oalleggianti  by  the  Hdtel  du  Pare  (for  swimmers,  1  fr.  with  towels). 

Pbyaioian:  Dr.  Comils.  Casa  Primavesi,  Piazza  del  Grano. 

Post  and  Telegraph  Onlces,  near  the  Hdtel  Suisse. 

Diligence  to  Luino  once  daily  in  21/2  hrs. ;  steamboat-tickets  for  Lago 
Hag^ore  are  also  issued  at  the  office. 

Itailway  Station,  >/4  M.  above  the  town  (footpath  shorter  than  the 
road). 

Steamboat  to  Porletza  twice  daily,  272  or  1  fr. ;  to  Ponte  Tresa  (p.  164^, 
3  or  VJt  fr.  —  Tickets  are  issued  on  board  the  steamboat  for .  the  omni- 
buses irom  Porlesza  to  Menaggio,  from  Porto  to  Varese,  and  from  Ponte 
Tresa  to  Luino. 

Boats  to  Porlezza  (p.  164)  with  one  rower  7fr.,  two  12 fr.,  three 
16Vxfr. ;  to  Osteno  6,  10,  or  12fr.,  incl.  fee.  At  the  hotels,  one  rower 
2  f^. ,  two  rowers  3  fr.  for  the  first  hour ,  each  additional  hour,  1 V?  and 
2  fir.  respectively. 

Oamages.  To  Luino  with  one  horse  12,  two  horses  20  fr.,  Varese  16 
or  30  fr.  (driver's  fee  extra). 

English  Ohurch  Service  at  the  Hdtel  du  Pare. 

Lugano  (932  ft.) ,  the  largest  and  busiest  town  in  the  Swiss 
canton  of   Tieino,  with  6000  inhab.,  is  charmingly  situated  on 
the  lake  of  the  same  name,  and  enjoys  quite  an  Italian  climate  (the 
agave  blooming  here  in  the  open  air).    It  is  a  very  pleasant  place 
for  a  lengthened  stay.  The  winter  temperiature  is  somewhat  higher 
than  that  of  Montreux  or  Meran,  from  which  Lugano  is  also  distin- 
guished by  its  comparatively  low  elevation  above  the  sea.    The 
climate  is  therefore  less  stimulating,  and  for  «tlsc.^'^\\X:\^  ^a\s%\Knx^- 
tions  forms  a  suitable  transition-fitage  on  t\ift  'vwj  l^\^«t.  ^wsSXv, 
The  beat  of  Bummer  is  seldom  exce&^iye.  T^i^  ©TvsVtwv^  ^^«^'^'«*»  ^^ 
tie  charms  of  Italian  mountain  sceTvery  \  wumct^xji^  ^\5\^«^'*'  *^ 
Baedbkbr.   Italy  T.   6th  Edit.  '^^ 
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(oanUy-aeati  are  enatteied  stoTig  the  margin  of  the  lake ,  and  the 
lover  hills  are  oaTered  witli  vineyards  and  gardens,  contrasting 
beiutlfnlly  with  the  dark  foliage  of  the  ohestnnts  and  walnuts  in  the 
baokgiound.  To  theS.,  immediately  aboia  the  town,  riaeg  the  Afonle 
S.  Sal-oatoTB,  Wdodedtoltssummlti  among  the  mountaliiBtOHaTdB  the 
N.  the  double  peak  of  the  Monte  Camoglii  (7303  ft.]  Is  mnaplRUoaa. 

The  interior  of  the  town  with  its  arcadea,  workahops  in  the 
open  sir  ,  and  gcanite'paTed  streets,  ia  also  thoraughly  Italian  in 
character.  On  market-day  (^Taeadiy)  a  variety  of  pictureaqna 
Italian  costamea  and  characteristic  aceiiea  may  be  observed  here. 

The  ouce  numerons  monaEteries  of  Lugano  have  been  auppresa- 
ed  with  the  exception  of  two.  The  most  important  was  that  of  S. 
Maria  dtgli  Angioli ,  now  the  H6tel  dn  Pate.  The  adjacent  church 
contains  beautiful  •Frescoes  by  Bern.  Iiumi. 


riebl,    are  Cbiiet   on    tbe  Mount   uf  iillvag,    Cbiisl    takun    p'riaoner,    llie 

all  Jnunediately  lijicent.    Allhouell  Urn  alyle  of  lle'componilion  alriiM 

cBiuat  Ml  to  be  eraUfied  by  the  DiuunrouB  baamiful  iletalla.'  The  Ht. 
SebMtl»B  andSt.  aoclms,  below,  between  tHe  atchea ,  a™  parlieularly 
flue.  To  the  led,  on  the  wiU  uf  the  church,  ia  tlie  Lail  Supptr,  a  plalBra 
in  Ibree  aectloiu.  (ormerly  In  the  l.yceum,  and  In  the  lal  Chapel  on  the 
right  is  a  Maimoa.  both  also  by  luini. 

8.  LoTttao,  the  principal  church,  on  an  emitience  (Q.na  view 
from  the  terrace),  probably  erected  by  Tuminiiio  Rodari  at  the 
end  of  the  15th  cent.,  has  s  tastefully  adorned  marble  fafade. 

Adjoinlixg  the  Theatre  are  the  old  govemment-buUdloes  C""* 
the  H&lei  Washingtnn),  with  a  cool  and  pleasant  colonnaded  court. 
The  liall  Mntaliis  a  monument  to  the  architect  Canonieo  di  Tei' 
ierc(<,  and  a  marble  bust  of  Omerai  Dufour, 

A  small  temple  at  tho  Villa  Tamfna ,  where  suites  of  apart- 
menta  may  he  hired,  '/«  M.  to  the  S.  of  the  Hotel  du  Fare,  conlalna 
a  bust  of  Washington,  'magnum  tateulomm  lUcui' ,  —  The  Villa 
Beaaifjattr,  charmingly  situated  near  the  H6tcl  du  Pare,  of  which 
it  Is  uow  a  dtfpendaiice,  haa  a  beautiful  and  very  extensive  garden, 
raDtalniag  due  cedars ,  magnolias,  camellias,  etc.  ~  Superb  view 
from  the  towoi  iu  the  garden  of  the  Villa  Enderlin,  to  which  access 
is  permitted  by  the  proprietor. 

The  beautiful  'Park  of  M.  Ciani,  extending  along  the  N,  bay  of 
the  lake  about  i/j  M.  from  the  H6tel  du  Pare,  Is  always  open  to 
visitors  [gardener  i  fr.). 

O/i  the  broad  quay  opposite  the  H6tel  da  Pare  is  a.  Fountain 

fiib  J  siaiue  of  Wiiiiam  Tell,  8  ft.  lu  beVght,  \u  viViW  «i.T\&tfftTO. 

I    designoa  by  Vim.   Vela,  and  erectt-d  In  leM.  ""^ 
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From  Lugano  to  Lueeme  (St.  Gotthard  Railway),  see  R.  4. 

About  3  M.  to  the  N.E.  of  Lugano  lies  BoragBO»  with  the  *  Pension 
Therapia  (^pens/  5-7  fr.)f  beautifully  situated  at  the  base  of  Monte  Boglia. 
It  may  be  reached  either  by  the  road  Yi&  Trevano  and  Davesco  (a  drive 
of  40  min.)  or  by  the  foot-path  vi&  Paseolviio  and  Pregcuione  (60  min.)' 

DelightAil  excursion  to  ^Konte  B.  Balvatore  (2982  ft.l,  ascent  2  hrs., 
descent  V/t  hr.,  guide  (4fr.)  superfluous  (comp.  Map,  p.  150);  horse  9fr., 
mule  8fr.,  incL  fee.  About  10  min  from  the  Hdtel  du  Pare,  between  a 
detached  house  and  the  wall  of  a  garden,  a  good  paved  path  diverges  to  the 
rigbt  from  the  road  to  Melide  (see  below);  2  min.  farther,  where  the  path 
divides,  we  go  not  to  the  right,  but  straight  on  to  the  houses;  be- 
tween these  the  road  ascends,  past  the  handsome  and  conspicuous  (25  min.) 
VUla  MareMno,  to  (5  min.)  the  village  of  PatxaUo^  from  which  Monte 
Rosa  is  visible  through  a  mountain-gorge.  Here  the  path  diverges  to  the 
left  from  the  broad  road,  passes  through  the  gateway  of  the  fourth 
hwise,  and  leads  to  the  left  by  a  stony  but  easy  ascent  in  IVshr.  to  the 
Pilgrimage  Chapel  on  the  summit  (refreshments  and  a  few  beds  at  the 
small  house  near  the  top).  The  "Vibw  embraces  all  the  arms  of  the  Lake 
of  Lugano,  the  mountains  and  their  wooded  slopes,  especially  those  above 
Lugano,  sprinkled  with  numerous  villas.  To  the  £.  above  Porlezza  is 
Monte  Legnone  (p.  157),  to  the  left  of  which,  in  the  extreme  distance,  are 
the  snow-peaks  of  the  Bernina;  17.  above  Lugano  the  double  peak  of 
Monte  Camogh^  (p.  162),  to  the  left  of  this  the  distant  mountains  of  St. 
Gotthard;  W.  the  chain  of  Monte  Rosa,  witb  the  Matterhorn  and  other 
Alps  of  the  Valais.  This  view  is  seen  to  best  advantage  in  the  morning, 
when  Monte  Rosa  gleams  in  the  sunshine.  The  construction  of  a  carriage- 
road  and  of  a  hotel  on  the  sununit  is  projected.  In  descending,  the  route 
through  Corona  and  Melide  (somewhat  longer)  may  be  chosen. 

A  Darvs  (or  Steamboat  Journey,  p.  164)  round  the  Montb  S.  Salva- 
TOEB  (4V2  hrs.)  is  much  recommended.  We  proceed  by  (Vs  hr.)  Pambio^ 
where  a  monument  by  Vela  has  been  erected  near  the  church  of  S. 
Pietro  to  Gapt.  Carloni ,  who  fell  at  Somma  Gampagna  in  1848,  to  (1  hr.) 
Figino ,  where  we  approach  the  W.  arm  of  the  lake.  The  road  then  skirts 
the  lake  and  passes  round  the  Monte  Arbottora  to  (V4  hr.)  Morcote,  charm- 
ingly situated  and  commanded  by  a  ruined  castle  (view  from  the  top), 
and  to  (1  hr.)  Melide.  Thence  to  Lugano  ^  by  the  high  •  road.  —  The 
churchyard  of  S.  Abbondio ,  1  M.  to  the  W.  of  Pambio  (see  above) ,  con- 
-  tains  a  fine  monument  of  the  Torriani  family,  a  woman  praying,  by  Vela. 

The  ascent  of  '^Xonte  Brd  (3100  ft.),  to  the  N.E.  of  Lugano,  is  another 
easy  excursion,  scarcely  less  interesting  than  that  to  Mte.  S.  Salvatore.  (It 
is  advisable  to  take  a  boy  as  guide  from  Br^.)  A  road  runs  inland  towards 
several  mills  at  the  foot  of  the  mountain.  Thence  a  broad  and  well- 
constructed  path  winds  upwards  to  the  right  to  the  small  village  of 
DeiogOj  passing  a  few  groups  of  houses.  Above  Desago  the  path  divides ; 
botk  routes  are  broad,  and  well -constructed,  leading  round  the  mountain 
to  the  village  of  Bri  (2630  ft.)  on  its  farther  side  (Inn,  bread  and  wine  only). 
The  route  to  the  right,  above  the  lake,  is  very  beautiful,  while  that 
to  the  left  commands  a  fine  inland  view.  Kear  the  church  of  Br^  a 
narrow  forest-path  ascends  to  the  summit  of  the  mountain.  Thi»  path  also 
divides;  the  branch  to  the  right  traverses  the  highest  crest  of  the  hill, 
that  to  the  left  leads  to  a  spur  of  the  mountain  in  the  direction  of  Lu- 
gano. The  summit  may  be  attained  by  either.  The  view  of  the  several 
arms  of  the  Lake  of  Lugano,  especially  in  tbe  direction  of  Porlezza, 
and  the  surrounding  mountains,  is  reoArkably  fine.  Lugano  itself  is  not 
visible  f^om  the  summit,  but  from  the  above-mentioned  spur  a  good  view 
of  it  may  be  obtained.  From  Lugano  to  Br&  about  V/2  hr. ;  from  Br^  to 
the  summit  about  1  hr. 

Kaate  CtapriMOf  opposite  Lugano,  on  the  B.  bank  ot  \\i<b\«:aftk.\%\s£(v€^ 
frequented  on  holidays  by  the  townapeople,  w^o  vQ«a^«a  '^9\nft-^€^vc%  ^c«nr 
tinij  ia  the  numerous  cool  grottoes  by  wMcl^  Wift  «v^^  ol  >iStife  TftRiswj!«&».  N» 
Jtoaeycombed.    Tbeae  reeaptaeles  are  eaaiTded  b^  wai«TO>a&  \vm^  ^  ^YvS^ 
from  a  diaUnee  present  the  appearance  of  a  ^VA\a%e.    Q«o^  viVafc  ^^  ^"^ 


Bayond  Lugano  the  road  gradually  winda  upwards  to  the  W., 
turns  S.  past  the  amaU  Lake  nfMtistimo  (HOO  ft.l,  cro93eB  the  Agtlo, 
leads  through  the  [3  M.J  village  of  lhs,t  name  [96? ft.;) ,  and  a  short 
distance  farther  reaehes  the  W.  aim  of  the  Lake  of  LugaikO.  Near 
MayUato  the  lake  is  quitted,  but  another  of  its  bays  is  touched  near 
(S  M.)  Fonte  Ttbsb.  This  bay,  vrhleh  is  so  completely  eacloaed  hy 
aiountaiuH  as  ajjpareucly  to  form  a  distliicl  lake  ;  t>  connected  with 
the  Lake  of  Lugano  by  a  narrow  channel  only.  The  Trrea,  which 
here  emerges  from  the  lake  and  forms  tbe  frontier  between  Switzer- 
land and  Italy,  falls  into  the  Lago  Uaggiore,  S/4  M.  h>  tho  S.W.  of 
Luiuo.   It  is  crossed  by  a  bridge  at  Ponte  Tresa. 

runnd  the  SunlB  S.  aalvalore,  Tha  Btitiuni  are  CaiapioTii  (1),  B^iioni 
p.;  p.  161),  Melirle  (r.;  p.  Ifil),  Bru,in-ArliHo  (l.|,  J*«-™/.  (r.;  p.  18B), 
Fona-Ctretto  d-;  umnlbiu  in  I'h  br.  tu  Vbieae,  p.  16B],  Brruta-Hono  W.), 
anit  lasllf  ftnli  Traa. 

The  road  fUllows  the  course  of  (he  Treaa  as  far  as  the  Italian 
frontlet  at  Fomacc  and  Fam-iielle ,  where  luggage  is  eiamlDBd; 
it  then  descends,  and  soon  afTords  i  view  of  the  Lago  Haggiore. 

15  M.  Luino,  see  p.  169. 


hunr  (f»™  a'rti  ot  Ifr.  in  iiha-]\  boil  with  una  rawer  7,  with  Iwu  12, 
wltb  three  lE</>rr.,  barESiniOK  aeceuary. 

The  journey  from  Menagglo  to  Porlezia  (9  M.)  la  also  recom- 
mended to  pedestrians,  as  the  road  leads  through  a  EQcceseton  of 
Imposing  and  attractive  mountain-scenes.  The  ViUa  VigODi(p.  1561 
lies  to  the  right  of  the  road  (ti. }.  Tha  cetroapoct  from  the  height 
near  Croee,  1  M.  from  Menagglo  ,  is  delightful.  Towards  the  W., 
on  the  left  the  Monte  Cwoeiotte,  and  opposite  to  us  the  Montt  Oal- 
biga  (5630  ft.)  rise  preoipiiously  from  the  lake.  The  road  then  de- 
scends to  the  small  Lago  del  Piano  and  the  viliage  of  Tavordo. 
Tbenou  to  Porleiza  il/jM.  more. 

TaiUaat,  (Albergo  del  Lnga),  with  1300inhab.,  is  situated  at 
the  N.  end  of  the  Lake  of  Lugano.  Attempts  at  extortion  are 
frequently  made  here  by  the  fraternity  who  prey  upon  travellers. 

Soon  after  Porleiia  U  quilted,  the  Monta  S.  Salvatora  (p.  103) 
becomes  cousplcuoua  to  the  S.W.  The  steamer  tonchea  at  Otttno 
[Ina  on  the  lake),  on  the  left. 


und    fur 
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the  bottom  of  whieh  is  entirely  occupied  by  the  brook.  The  narrow 
ravine,  through  which  the  boat  now  threads  its  way,  is  curiously 
hollowed  out  by  the  action  of  the  water.  Far  above,  the  roof  is  formed 
by  overhanging  bushes,  between  which  an  occasional  glimpse  of  blue  sky 
is  obtained.  The  goi^e,  which  is  terminated  by  a  waterfall,  resembles 
that  of  PfajBTers,  and  is  equally  imposing,  although  shorter. 

Opposite,  on  the  N.  bank,  are  the  villages  of  Ctma,  CresognOj 
and  Alhogtuio;  farther  on,  at  the  foot  of  Monte  Brl  (p.  163), 
Oandria,  beautifully  situated,  with  hanging  gardens,  lofty  arcades, 
vine-terraces,  etc.  The  S.  arm  of  the  lake  now  opens ;  to  the  left 
lies  Monte  Caprino  with  its  wine-cellars ;  the  steamer  rounds  the 
promontory  of  Castagnola  and  reaches  Lugano  (p.  161). 

25.  From  Milan  to  Varese  and  Arona. 

1.  Fbom  Milan  to  Vabbsb. 

37V«  M.  Railway  in  2-2V4  hrs.  (fares  6  fr.  80,  4  fr.  80,  3  fr.  45  c).  — 
Tbamwat  to  Gallarate  (passing  many  of  the  railway-stations)  in  2V4  hrs. 
(fares  2  fr.  25,  1  fr.  50  c).  A  new  tramway  to  Varese  (via  Saronno, 
p.  146)  is  now  open  as  far  as  Tradate  (p.  166). 

Milan,  see  p.  127.  41/2  M.  Muaocco;  9  M.  Rhb  (p.  79),  with 
the  church  of  the  Madonna  dei  Miracoli  by  Pellegrini.  14  M.  Para- 
hiago.  17^/2  M.  Legnano,  where  Frederick  Barbarossa  was  defeated 
by  the  Milanese  in  1176 ;  the  principal  church  contains  a  fine  altar- 
piece,  one  of  the  best  works  of  Luini.  21  M.  Busto  Arsizio ,  the 
church  of  which,  designed  by  Bramante,  contains  frescoes  by  Gau- 
deiizio  Ferrari. 

25i/2  M.  Gallarate  (the  junction  of  the  Arona  line,  p.  167) ,  a 
town  with  7600  inhab.,  at  the  S.E.  base  of  a  range  of  hills  which 
form  the  limit  of  the  Tast  and  fruitful  Lombard  plain,  planted  with 
maize,  mulberries,  and  vines.  It  contains  a  technical  school  and 
carries  on  large  manufactures  of  textile  fabrics.  The  train  now 
turns  towards  the  N.  and  enters  a  mountainous  region.  30 M.  Albit- 
zate;  35  M.  Oaztada, 

37 V2  M.  Varese.  —  Hotels.  *Gband  Hotel  Vabkse  (ExeeUior),  a 
large  new  establishment,  formerly  the  Villa  Recalcati,  in  an  open  situation 
ontoide  the  town,  with  a  splendid  view  of  the  Monte  Rosa  and  the  whole 
chain  of  the  W.  Alps,  omnibus  at  the  station.  —  In  the  town :  Edbopa  ; 
Ahqxlo;  Stella^  Leon  d'Oro.  —  Oaf^s:  Biberia^  Pini. 

Diligence*  to  Como ,  Laveno ,  and  Porto  Geresio ,  see  p.  166  \  to 
Mendrisio  (p.  160)  from  the  Impresa  Vartsina  (an  establishment  where  car- 
riages may  also  be  hired);  to  Tradate  (from  the  Angelo),  thrice  daily  in  lV2hr. 

English  Ohurch  Service  in  the  Hdtel  Varese. 

Varese  (1300  ft.  above  the  sea-level)  is  a  thriving  place  with 
5500inhab.  (commune  14,000)  and  silk,  paper,  furniture,  and  other 
manufactories.  In  summer  the  pleasant  environs  attract  a  number  of 
wealthy  Milanese  families,  who  possess  villas  here  and  in  the  neigh- 
bourhood. The  principal  church  oiS,  Vittore,  which  was  rebuilt  about 
1600,  with  a  tower  246  ft.  in  height,  contains  a  St.  <i^'«i%'b\s^^x^'%»^> 
and  a  Magdalene  by  Morazzone.    Amotv^  Wve^-s^^^  \s^vi\i^  \s^«^- 
tioBed:  FaUuto  Veratti,  known  aa  La  Cotle,  <iA\  ^^V^^^^^^"*^ 
Villa  J)wiaU  Lata,  on  the  load  to  Blume  ^w^^y^^^^  X  "^^^^ 
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to  the  N.E.,  on  the  road  to  Biumfl  Inferlore  i  then,  near  tbe  UttcT 
tillage,  Viila  Litta  Modignonl,  wliich  still  beaig  traces  of  a  sklnnlsh 
fought  hero  on  26th  May,  1859;  ViUa  Tacdoii,  Poggi,  and  otheri. 

Walki.    Tn  Ibe  Telle  Oamptslio,    i'l,  X.  to  tbc  S.,    un  (hem 
Uagnaga  and  Lsvenn,    commAndlns  a  fine  view;  to  S.  AtUno.   I'/i  I 

dellft'scblniuif.],  2'^».;   Ihen,   skirting  tbs  lake,  lo^rspaUoi    OUi 
tilnine  intEreslInc  Rominesqne  cloiBterj),  and  OatlraU.  Tj,  M.  (sec  T)eio~l. 


nut    lc!ia   uOobrated   Un^n  lbs  iiccnllar  sanetltf  nf  the  spol.    The  s 
lakED  of  Comabbio,  Blandrone,  and   Monate,  thai  of  Varese,  Iwo  arnu  of 

fraitlol  nlaln  as  far  u  Milan  are  vliible.  — "^  'far  mora  comprebenlWa 
liew,  iBctudlDg  Ihe  claclcF-warld  a.l90,  is  obtained  (bent  bt  moroinE-llghl) 
(mm  Ibe  TVs  Orad  [^88  fl.),  Ibr.  to  Iba  N,W.  ot  tbe  Madonna.    Se-— ' 

.en  Jt  TraiaU  cailigenie;  °ee  v"m-,  "roni'TradSe  lu  Mlan,"33  M., 
sleaw  -  tramwn;  In  3'^  bn..  tares  i  fr.  W>,  1  fr.  ]l!  c.l ,  liei  (larti|li(iBa 
d'OlasB,  wllb  1000  inhab.  (no  talerable  Inn).  Tlie  Collegiate  clinKb 
ODd  Ibe  adjaoenl  BipUstery  oantain  fresooes  b;  ilaiiUiui  (lUS)i  thon 


andLanreoceilhoa 

In  Ibe  latter,  rmm  Ibe  life  of  John  Ihe  BapUst.  These 

ngin  tbehUlory  of  art,  as  several  fmncoos  in  the  Oaf 

pella  Bn>Dc>iiw)  »( 

norence  (p.  429J  were  formerly  ascribed  U  Haeolioo. 
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0  Como,  IB'/=  H  .,  diligence  twice  daily  in  3  lir>.  (farea 

1  or  3V.  fr.).  -  Th 

road  ero«ies  ITie  Or™  and  then  the  Cn»«,  ne«-  iu 

na.   aad  Hiecnda  rapidly  to  Jf«i™(..    Farther  o.  it 

tlie  Lake  of  Como) 

at  OI^aK.    It  then  turns  B.  to  Lvrate  JMale,  r.ucUt, 

and  Relbto,  tra^eri 

ng  a  loxuiianflj  fertile  district  with  nnmcrr>«s  villas. 

Beyond  Camirlala 

by  the  ruinn  of  the 

Cailillo  Saradello,  and  deseenla  thronsh  the  long  8. 

»m«eo  la  Omo  (p.  IMj. 

o  LAVtHO,  12Va  M-,  diligence  Iwieo  daily  In  Bi/k  1>"- 

(fares  4  or  ^'/lit.). 

The  mad  leads  by  Ittuuai/ii  anil  Catdagn.  and  asceada 

to  Lumalc,  whence 

and  the  small  uljac 

ent  £ui£  d/  i3(Bndr«ie    and  also  of  lbs  farther  dIsUnt 

lakes  of  JfD><nf.and 

CgmaMie.    Tbe  aeit  villaRea  are  Barraua  and  ComirUi, 

tbe  lalWt  with  a  nn 

jabcr  of  pleasatit  villas,  whenoe  the  mad,  passing  near 

tbe  N.W.  Bilremity 

of  the  Lago  di  Varese,  gradoally  descendg  lo  Oaviralt. 

In  the  yicinitj  of  t 

of  marble  used  tor 

ecorativo  pnrnoaes.    Pur  a  short  distance  the  rnad 

f  Uonte  Rosa.     Cncq^lo  and  n«niMa  are  «ilualed  to 

th"riJhl'of  ihenia 

d.    Farther  on    the  Ju«*o,  wbloh   flows  tbrougb  tbe 

rat  lAfit,  i>  crojise 

d,  and,  beyond  aU4«tio.  iU  right  bank  skirled.    The 

road  then  leads  pas 

Ihe  S.  base  of  the  floiie  dX  Firro  to  ia.Ino  (p.  ITW, 

m  Bte»nbn.t-.(all0D 

Brawers  10-12  fr-i 

olwiirBellB  lV,hS"lhmoe  to"solB''!l»dre  la»mi'ii., 

W  Pal]an»  in  aO  m 

In,  -.ore. 

0  PoKTO  CsMBie,  VI,  H.,  dilieenee  twieo  deily  in 

%  *r,  ra™  31/,  or 

Sfr.i  onB-horte  err.  10,  twn-ta«ne  TOft.V    This  H  a 
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a  large  park  in  the  Italian  style,  commands  a  splendid  view  of  the  Lake 
of  Lugano.  It  then  crosses  the  Britio,  passes  Besano^  and  soon  reaches 
Forto  Ceretio  on  the  Lake  of  Lugano  (p.  164). 

2,  Fbom  Milan  to  Abona. 

41  Vi  M.   Eailwat  in  lV«-2Vihrs.  (fares  7  fr.  65,  5  fr.  35,  3  fr.  85  c). 

From  Milan  to  OaUaraUj  see  p.  165.  30  M.  Somma-Lombardo^ 
where  Hannibal  oyerthrew  P.  Cornelias  Seiplo  In  B.  0.  218.  32  M. 
Vergiaie.  36  M.  Sesto- Calende  (Vosta) ,  at  the  S.E.  end  of  Lago 
Maggiore ,  near  tbe  outflow  of  the  Ticino,  The  train  now  crosses 
the  Ticino,  the  boundary  between  Piedmont  and  Lombardy,  and 
down  to  1859,  also  that  between  Sardinia  and  Austria.  It  then 
skirts  the  S.  bank  of  the  lake  and  reaches  — 

411/2  M.  Arena  (740  ft.;  *ItaUa,  diligence  -  office ;  *Albergo 
Reale ;  Alb,  San  Oottardo,  all  three  on  the  quay ;  CafS  adjoining  the 
Albergo  Reale ;  Cafi  du  Lac ,  near  the  quay) ,  an  ancient  town  on 
the  W.  bank,  about  3  M.  firomits  S.  extremity,  with  3600  inhab., 
extends  upwards  on  the  slope  of  the  hill.  In  the  principal  church 
of  8.  Maria ,  the  chapel  of  the  Borromean  family ,  to  the  right  of 
the  high  altar,  contains  the  *Holy  Family  as  an  altar-piece ,  by 
Oaudenzio  Vinci  (1511),  a  master  rarely  nfet  with  (or  Gaud.  Fer- 
rari?); it  is  surrounded  by  five  smaller  pictures,  the  upper  re- 
presenting God  the  Father,  at  the  sides  eight  saints  and  the  donatrix. 

On  a  height  overlooking  the  entire  district ,  1/2  ^^-  ^  ^^^  ^• 
of  the  station  and  pier,  is  a  colossal  Statue  of  S,  Carlo,  70  ft.  in 
height,  resting  on  a  pedestal  42  ft.  high,  erected  in  1697  in  honour 
of  the  celebrated  Cardinal ,  Count  Carlo  Borromeo,  Archbishop  of 
Milan  (bom  here  in  1538,  died  1584,  canonised  1610). 

The  head,  hands,  and  feet  of  the  statue  are  of  bronze,  the  robe  of 
wrought  copper.  17otwithstanding  its  enormous  dimensions,  the  statue  is 
not  devoid  of  artistic  merit.  The  various  parts  are  held  together  by  iron 
cramps  attached  to  a  pillar  of  masonry  in  the  interior.  By  means  of  lad- 
ders, kept  in  readiness  in  the  neighbourhood  (fee) ,  the  lower  part  of  the 
robe  can  be  reached  on  the  W.  side,  and  the  interior  entered.  The 
enterprising  visitor  may  now  climb  to  the  head  of  the  statue,  which  will 
hold  three  persons;  but  the  suffocating  heat  and  the  number  of  bats 
render  the  ascent  far  from  pleasant. 

The  adjacent  church  contains  a  few  relics  of  S.  Carlo.  The 
extensive  building  in  the  vicinity  is  an  Ecclesiastical  Seminary. 

Diligence  from  Arena  over  the  Simplon  to  Brieg  (R.  3)  once  daily 
in  16  hrs.  (fare  25  fr.  70  c,  coup^  35  fr.  5  c). 

From  Arena  to  Oenoa,  see  E.  12. 

26.  Lago  Maggiore.  The  Borromean  Islands. 

steamboats  ply  on  the  lake  3  times  daily  during  the  summer;  from 
Locarno  to  Arena  in  5  hrs.,  from  Luino  to  Isola  Bella  in  2  hrs.,   from 
Isola  Bella  to  Arona  in  IV4  hr. ;  fares  from  Locarno  to  Arona  4fT.  ^  ^xl^ 
2fr.  65c.,  from  Luino  to  Isola  Bella  Ift,  S6  wx^  Vit.  V^«...,  l^wa.  ""^^^ 
BeUa  to  Arona  ifr.  60  and  90c.,  londiiHI  and   embarltxivg  >»t\udft<^.    T^^^ 
8TKXMBOAT8  are  the  heat  and  cheapest  convevancG  Vo\aoA,fc.'B«AA.^^^^^^2i[^Si 
for  a  giagie  trareUer  (4-6  times  daily  •,  from  Pa.\Vwix«.«^ .,  i^^^a.  ^v««»»^ 


,  —..noiM,  Oigebbia,  Ohiffa  (bduII 

/VHdIo,  BBveno,  Iicht  Evptrinre,  Inula  Bella  (iiuill  bone  BUtionJ,  Slreu, 

BmU.  Tisicllers  coming  Crom.  the  Simplan  nsaiJIy  take  >  bmt  it 
BiVEKo  (pp.  as,  171)  IQ  iMl  tlio  BaTromew  UUnda.  Tho  ehirgo  for  Ml 
cicuraion  nol  Eiceeding  2  hra.  ia  liied  tor  esctrowor  nl  2Vsft.i  for  L-3 

fr.  Is  eiBctid  for  s  putgage  nfecirccly  IDmio.,  tiie  bwtmEoal  Out  demudiog 
5fr.  The  pMBsee  from  Slrew.  cMIB  2fr.  fcr  e»ch  rower;  Ihe  retorn-trip 
must  be  jnud  for  by  time,  Sfr.  for  ewh  ruwar  for  tbit  first  hour  ftndSOo. 


|.  to  Dam  ^OuDla  (p.  29),  In 
Svus  dilifenci!   daily  ia  2>/,  hrs.    tu   iugano  (».  2i).  *— '  TlckeU  Issued 

The  "Le^o  MEiggiote  (646  ft. ,  greatest  d<;plh  2800  tt, ),  the  Locus 
Virbanu)  of  t)ie  Komaiss,  is  37  M.  in  length  and  atersgea  4'/2  M. 
in  width.  The  canton  nf  Ticino  poBaesees  only  the  M.  biink  foi  a 
dtataiice  of  9  M. ;  this  portion  of  the  lake  is  also  called  the  Lakt  of 
Locarno.  TheW.  bant  beyond  the  brook  Valmara,  and  the  E. 
bank  fn>m  Ztv/na  belong  ia  Italy.  Its  principal  tributaries  are  dd 
the  N.  the  Ticino  (Tasini,  on  the  W.  the  Tosa,  on  the  E.  tha 
Tnm ,  flowing  from  the  Lake  of  Lugano.  The  river  issuing  bom 
the  8.  Dtid  of  the  laka  reCaliia  the  name  of  Tifjno.  The  N.  banka 
are  bounded  by  lofty  mountains,  for  the  most  part  wooded,  whilst 
the  li.  shore  towards  the  lower  end  elopes  gradually  away  to  the 
level  of  the  plains  of  I-ombirdy.  The  W.  bank  affords  a  BuoceBBion 
of  charming  landaoapes.  The  vator  ia  of  a  green  colour  in  its  N. 
arm,  and  deep  blue  towards  the  S. 

At  the  \.W.  angle  of  the  lake,  at  the  influi  of  the  Ticino, 
lies  Magadino  (^Bellovue ,  on  tlie  lake},  consisting  of  Upper  and 
Lowsr  Magadino,  at  whieh,  aloce  the  opeuing  of  tha  railway  to  Lo- 
carno (p.  36),  the  steamers  only  touch  onoo  dally.  —  Opposite  to 
it,  on  the  W.  hank,  liaa  — 

LooaiDO  [682  ft.;  'Grand  B6UI  Lacamo,  with  garden  and 
view;  'Corono,  on  the  lake;  *Albergo  Sviaera,  In  the  plaira, 
moderate;  Bail.  Restaurant;  Caffi  del  S.  GoUardo,  adjoining  the 
Corona),  with  2300  inhsb.,  the  terminus' of  thp  St.  OotthardRailway 
[R.  4),  aitnated  at  the  mouth  of  the  Maggia,  the  depoeita  of  which 
have  formed  a  oonsiderable  delta.  Politically  Looatno  is  Swisa,  but 
t6a  cbaneter  ol  the  scenery  and  population  is  thoroughly  Italian. 
The  CoUet/iate  Church  contains  a  goodpiMuieVpeKow.liani.'ftieCw^i,^ 
bf  Ccriai.   Tba  Zia/idaomc  (former)  (iouenimfnlDuild\.nysMc*'*\ii.w^ 
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lu  a  large  *piazza*  and  public  garden.  The  pilgrimage-church  of 
^Madonna  del  Sasso  (1168  ft.),  on  a  wooded  eminence  above  the 
town,  commands  a  remarkably  fine  view.  The  busy  market  held  at 
Locarno  every  alternate  Thursday  affords  the  visitor  an  opportunity 
of  observing  a  variety  of  costumes  of  the  peasantry  of  the  neigh- 
bourhood. Great  national  festival  on  8th  Sept.,  the  Nativity  of 
the  Virgin. 

The  W.  bank  of  the  lake,  to  the  S.  of  Locarno,  is  studded 
with  country-houses,  villages,  and  campanili.  On  the  bank  of 
the  lake  runs  the  new  carriage-road  from  Locarno  to  Pallanza ;  in 
the  angle  lies  Ascona  with  its  castle  and  seminary ;  higher  up ,  on 
the  slope ,  Boneo.  Passing  two  small  islands ,  we  next  reach  JSria- 
sago  (*Albergo  Antico;  Alb.  Brissago),  a  delightful  spot,  with 
picturesque  white  houses  conspicuous  from  a  great  distance,  and  an 
avenue  of  cypresses  leading  to  the  church.  The  slopes  above  the 
village  are  covered  with  fig-trees,  olives,  and  pomegranates,  and 
even  the  myrtle  flourishes  in  the  open  air.  —  On  the  E.  bank, 
opposite,  is  situated  Pino  (railway  to  Bellinzona,  see  p.  36),  on  a 
grassy  slope. 

8,  Agata  and  Canobbio  (^Hdtel  Canobbio,  R.  1V2-3,  'pens.'  6fr. ; 
Albergo  delle  Alpi,  moderate;  VUla  Badia,  1^2  ^*  ^^om  Canobbio, 
'pens  .  5-7  fr.)  are  on  Italian  territory.  The  latter  is  one  of  the 
oldest  and  most  prosperous  villages  (2600  inhab.)  on  the  lake, 
situated  on  a  plateau  at  the  entrance  of  the  Val  Canobbino ,  and 
overshadowed  by  richly-wooded  mountains.  In  the  church  Delia 
Piethj  the  dome  of  which  is  ascribed  to  Bramante,  is  a  Crucifixion 
by  Gaud.  Ferrari. 

Pleasant  walk  of  1/2  hr.  up  the  beautifal  Val  Ganubbino  to  the  hydro- 
pathic establishment  of  La  Balnte,  and  thence  to  the  (20  min.)  Orrido,  a 
wild  rocky  scene  with  a  bridge  and  in  spring  a  waterfall. 

The  boat  now  steers  for  the  E.  bank,  and  touches  at  Maccagno 
(railway  to  Bellinzona,  see  p.  36),  whence  a  walk  of  2hrs.  may  be 
taken  to  the  loftily-situated  Lago  Delio  (Inn ;  extensive  view).  — 
Farther  on,  Casneda^  in  a  wooded  ravine ;  then  — 

Lalno  (Hdtel  du  Simplon,  R.  2,  L.  &  A.  Ifr.;  Poata;  Vittoria), 
with  the  Palazzo  Crivelli  surrounded  by  pines,  the  station  for 
Lugano  (p.  164;  railway  to  Bellinzona,  p.  36),  and  a  favourite 
summer-resort  on  account  of  the  beauty  of  its  environs.  The  Piazza 
Garibaldi  is  adorned  with  a  statue  of  that  hero.  —  About  Y2  ^' 
to  the  S.,  at  the  mouth  of  the  Margorabbia,  lies  Qermignaga^  with 
the  large  silk-spinning  (filanda)  and  silk-winding  (filatoja)  factories 
of  Cesare  Bozotti  and  Co.  of  Milan  (visitors  admitted  by  the  written 
permission  of  the  proprietor). 

On  the  W.  bank  rise  two  grotesque-looking  castles  (Casielli  di 
Cannerojy  half  in  ruins,  the  property  of  Count  Borromeo.     In  the 
15th  cent,   they  harboured  the  five  btothoi^  ^a.xTAi^^^  -ftaXsycv^^ia* 
brigands,  the  terror  of  the  district.  — Caniii&xo  \%\>^^MX\ivKc3  «v\.\v^^^^ 
in  the  midst  of  vineyards  and  olive-groves  ,  \»\iViV  «:l\»\A  1^^  ^^ 
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■^pP«^ 


tha  Blopos  o(  tho  mountain.     Tbo  W.   bank  Is  clothed  with  the 
rioheBt  vegetation,   and  studded  with   Innuroersbla  white  " 
and  a  aunceasion  of  pktiireequB  vilUges. 

Tha  Biuill  lilligoB  of  Oggtbbio  &nd  Bhiffit  (U  jtel  Ghifft) 
W.  bank,   and  Porto  VaUranOfflia  oil  tho  E.,  ace  only  touched  at 
by  snme  of  the  steamers.      In   a  wooded  bay  beyond   the  Uat  lioB 
Catde,    with   the  ancient   tower   of  the   Castillo  di   CtOdt  On 
Bininen<».    Then,  to  the  E.,  — 

iMveno  (*Foeta;  JVoro,-  Sltlla),  >  villsge  of  some  ImporMi 
beautifully  eituated  in  a  bay  at  the  mouth  of  the  Boeaio,  fbrmerl; 
s  strongly  fonldcd  haTboni  tor  the  Auatriati  gunboats  (to  TareM 
seep.  166),  As  carriagea  are  not  always  obtainable  here,  it  ts 
sdviaable  to  order  them  at  Varesa  the  day  before.  Fort  Oaribaldi, 
I'/s  M.  troTa  Liveno,  commands  a  charming  view  of  the  like  and 
the  monntaina  beyond.  —  Behind  Laveno  riaea  H  BaHo  dsl  Farm 
(&918  ft.)  ,  the  moat  beautiful  mountain  on  the  lade  ,  commanding 
a  magnl3c«nt  view  of  the  lake,  the  plain  as  far  sa  Milan  ,  and  the 
Honte  Rosa  chain.  The  fixe-peaked  Bummtt  of  Monte  Rosa  ts  also 
visible  from  thia  part  of  the  lake. 

As  the  boat  approaches  Intra ,  the  Villa  Prlna  becoioas  visible. 
The  valley,  which  hero  opens  to  the  W.,  suddenly  dlsdoses  a  strik- 
ingly picturesque  view  of  the  N.  neighbours  of  Monte  Rosa:  Brat 
the  Stiahlhom,  then  the  Mlschabal  and  Slmplon.  They  are  Iw 
to  view  as  the  ateamboat  turns  the  point  between  Intra  and  Pal- 
lauM,  but  Boon  re- appear  and  remain  visible  nntil  Isola  Bella  li 
reached.  From  the  island  llaelf  they  are  hidden  by  the  mountain* 
of  the  valley  of  the  Tosa. 

liitca.(llStd-Pens.  Intro,  with  caff-restaurant;  Vitello  e  Leon 
d'Oro;  Affnello),  a  GourlBhlng  town(QODOinh.)  with  m  ana  factories 
chiefly  belonging  to  fivriss  proprietors,  Is  sltnated  on  alluvial  soil, 
between  two  monntain-atreama,  the  S.  Oiowanni  and  8.  Bemnrdhvj. 
The  garden  of  the  'Villa  Fransnfial,  I'/a  M.  to  the  N.,  oontalna 
a  magnificent  magnolia,  65  ft,  in  height.  Attractive  ascent  Of 
l*/jhr.  from  Intra  to  Ptemeno,  which  commands  a  flue  Alpii 

On  the  promontory  of  S,  Rtmlgio,  which  may  be  ascended 
from  Fallania  oi  Intra  in  '/j  hr.,  stands  a  church  on  the  site  of  an 
ancient  Roman  temple  ofVenua,  Adjacent  ts  the  VlllaS.  Eemigbl,. 
the  property  of  Mrs.  Brown  fvisltora  kindly  admittodj  splecdta 
view  from  the  balcony,  embracing  the  whole  lake  and  extending 
to  the  Monte  Rosa).  The  little  Isola  S.  Qiovarmi,  one  of  the  Borro- 
mean  group  ,  with  Us  chapel ,  house,  and  gardens.  Is  the  pioparty 
of  Count  Borromeo. 

PEdlaniB.  —  Hotel*,   -Qaa.: 
I,  B.  Uom  3,  B.  I'/i 


rii-m  batbS'h,  lalis  bath  I'/ih.v 
r-W4  fr.,  -Hot,  Oabohi,  In  a  i: 
ouJ»,  ■i.Bn..-e-12fr,iPtfHTA,wEl 


La^Moffgiore.    BORROMEAN  ISLANDS.     S€.  Route.    171 

Boftt  with  one  rower  to  the  Isola  Kadre  and  back  2Vs,  with  two  iVz  fr., 
to  Isola  Bella  and  back  SVs  or  6;  to  both  islands  aim  back  4  or  7}  to 
Stresa  and  back  3V2  or  6 ;  to  Laveno  and  back  SVs  or  7,  etc.  The  traveller 
should  ask  to  see  the  tariff  before  embarking.  The  hotels  also  possess 
boats,  for  which  the  charges  are  similar. 

Diligence  to  Domo  d'OssoIa  in  5  hrs. ,  twice  daily,  starting  on  the 
arrival  of  the  steamer  from  Arona. 

Xnglish  Ohnrch  Berviee  in  the  Grand  Hdtel  Pallanza. 

PaUan%a,  a  thriyiog  little  town  with  3900  inhab.,  delightfully 
sitnated  opposite  the  Borromean  Islands,  commands  a  beautiful 
Tiew  of  them,  the  lake,  and  the  Alps  to  the  N.  As  the  most 
sikeliered  and  warmest  spot  on  the  Lago  Maggiore,  it  enjoys  a 
repute  as  a  winter-iesort,  especially  as  an  intermediate  stage  be- 
tween the  Riviera  and  more  northerly  climes.  The  banks  of  the  lake 
are  skirted  by  pleasant  promenades.  The  nursery  gardens  of  Ro- 
veUiy  CeruUiy  and  others  deserve  a  visit  (fee  Y2~l  fr*)*  Pleasant  walk 
by  the  new  road  round  the  Monte  Rosso ,  ascending  by  the  brook 
8.  Bernardino  and  past  the  Madonna  delta  Canvpagna  and  the  vil- 
lage of  Trohaso  to  the  old  Roman  bridge  of  Santino  (1^2  l^^O* 

The  lake  here  forms  an  extensive  bay,  4^2  M.  long  and  2Y4M. 
wide,  running  in  a  N.W.  direction ,  at  the  N.  extremity  of  which 
is  the  influx  of  the  impetuous  Tosa  (Tone).  On  its  N.E.  bank 
lies  8una ,  on  the  S.W.  Feriolo,  where  the  Simplon  route  (p.  27) 
quits  the  lake ;  the  steamboat  does  not  always  touch  at  these  two 
stations.  —  Then  Baveno  (*Orand  Hdtel  Bellevue,  R.  4,  B.  IV2) 
D.  4^,  L.  &  A.  1  fir. ;  *Beaurivage,  both  with  gardens ;  Hdtel- 
JPension  Suisse) j  a  village  with  1900  inhabitants.  The  handsome 
VUla  Clara  (proprietor  Mr.  Henfrey)  was  occupied  by  Queen 
Victoria  for  some  weeks  in  the  spring  of  1879.  This  is  the  usual 
starting-point  of  travellers  from  the  Simplon  for  a  visit  to  the  — 

*Borromean  Islands.  The  steamers  touch  only  at  the  most  S. 
of  these,  the  Isola  BeUa,  which  with  the  Isola  Madre  is  the  property 
of  the  Borromeo  family.  Between  these  lies  (W.)  the  Isola  dei 
Peaeatoriy  or  Superiore^  the  property  of  the  fishermen  who  inhabit 
it ;  to  the  N.  is  the  Isola  8,  Giovanni  mentioned  above. 

In  the  17th  cent.  Count  Vitalio  Borromeo  (d.  1690)  erected  a 
ohUeau  on  *Isola  Bella  and  converted  the  barren  rock  into  beauti- 
ful gardens ,  rising  on  ten  terraces  100  ft.  above  the  lake ,  and 
stocked  with  lemon-trees ,  cedars ,  magnolias ,  cypresses ,  orange- 
trees,  laurels,  magnificent  oleanders,  and  other  luxuriant  products 
of  the  south.     The  view  is  very  beautiful  (evening-light  most  fa- 
vourable). Shell-grottoes,  fountains  (dry),  mosaics,  and  statues  meet 
the  eye  in  profusion,  but  in  questionable  taste.  The  Chdteau^  which 
is  quite  disproportionate  to  the  size  of  the  island ,  is  richly  deco- 
rated ,  and  contains  a  collection  of  pictures  more  numerous  than 
valuable.    The  N.  wing  is  in  ruins.   The  view  t"^xwit^^^  vt^3^^'%» 
of  the  long  galleries  under  the  chateau  U  Net^  «,\.fCK«i%.     K^«v- 
vsnt  hurries  visitOTB  through  the   apaitmeiiU  ^^^  ^\«i.-*^^^-  ^ 
eaob  pers.,  a,  paHy  in  proportion),  and  coT»\%ivft^«n^^  ^^*^ 
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who  shows  the  garden  wllh  equal  diapitth  for  a  aimllar  fee.  Ad- 
jpining  the  chateau  is  the  'S6UI  du  Dauphin,  or  Dtl^no  (H.  1  fr. 
and  upvr&Tds ,  D.  4,  'peiiaion'  8-9  tt.').  'Pension'  may  also  be  ob- 
tsined  «.t  the  Caff-BatauTanl  dtlV  Iioia  Bella,  Eicimion  of  2  hrs. 
by  boat  (D  the  other  islands  vltb  too  ronera,  5  Fr. 

Hie  liolaKadre  on  its  8.  side  reaetables  tho  Isola  Bella, 
aud  is  Isiid  out  in  saveu  lerraoas  with  lemon  and  orange-trellises ; 
on  the  upper  terrace  is  an  nnlnhabltod  'Palaizo'  fbeaulifnl  view). 
On  the  f.  side,  there  are  charming  walks  in  tho  English  style,  with, 
most  luxuriant  vegetation  l^fee  1  fi,).  —  The  iHln  dei  F«imteTi 
is  entirely  occupied  by  n  small  flshiug-iillage ,  the  single  opeu 
spaoe  being  jnst  auntcieut  for  dcyinR  the  nets. 
Coma  in  BTBndeur,  and  perhgpB  unrpoa-wo  11  in  BQflnESB  nf  character,  r 


and  beautiful  tfirdlc  of  as 
I  al  tUc  High  Alps  wllh  tb 


The  steantbast 

Strega.  —  Hstdi :  "Honi,  qeb  Iles  BobeumEes,  witli  beautiful  Harlni 
and  dillgebce-MfBce ,  Vi  U.  from  lbs  landlne  -  place ,  R.  ttom  3.  B.  l}/t, 
.__..„„.,      .        ..,,  "3tr.  extra)  In  !niinnicrT/i-Bi/a,lii 


Boat  rbarcB)  wil¥  one  rower  2ir.  for  the  lint  hour,  and  fide,  for  eadi 
oddltioBal  1/,  far.    Comp.  p.  1B4. 

Carriac*.  To  Uoma  d'Oesola  with  ons  liuFte  i5-2Uf(„  irjtii  two  bonu 
90-35rr.(  to  Amoa  with  npe  horse  6tr.i  cirriagca  fnr  Its  Simploa  mnla 

daUy  (Jf(»a0A>°ln  U^O^niiri  in  UVi'hra")  i  fa»  23  fr.^lB.'ceup^SO  fr.  SOo. 

Stresa  ii20Q  inhab.*)  is  situated  ou  the  coast,  uppoaite  the  Ib«U 
Bella.  The  handsome  Rotminian  Monruiery  halfway  up  the 
tain  Is  now  a  callege.  Beautiful  cypresses  in  the  ChuTehyard.  . 
the  finest  villas  in  the  e7ivlrons  are  the  Villa  Bolongaro,  the  pro- 
perty of  the  Uudhees  of  Genoa,  by  the  uhuroh ,  and  the  Villas  Cn- 
itmcrBa ,  Jmperaiori,  CoUegno,  and  Darasto.  — Ascent  of  Honbi 
Molteione,  see  p.  173. 

As  the  boat  steers  its  course  along  the  W.  bank ,   the 
Btrueliou  of  the  high-road,  (n   many  placps  supported  by  pit 
masonry,  atlracts  attention  owing  lo  the  difflcullieB  which  had  to  be 
overcome.  The  banks  gradually  become  (latter,  and  Monte  Rosa 
its  appearance  in  the  W.    The  neit  place  On  the  W.  bank  is  - 
Belginte  ('Oranii  HdUi  imd  Pcnilon  BttgiraW],  with  TOO  in- 
Aj6.  .    surrounded    by   the   villas   Ponlnnn ,   PrltieiveMa.  HfAUOiLT 
^aliavicini,   slid   otbexa.  —  Then  loWow  LeiQ  s.vi4  (deina  V^^*««# 
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Zanetta),  and,  ou  tbe  E.  bank,  Angera,  where  tl^  boat  touches  once 
a  day  only.  Tbe  handsome  chateau  above  the  village  belongs  to  Count 
Borromeo.   The  steamer  finally  stops  at  the  station  beyond  Arona. 

Arona,  and  thence  to  Milan,  see  p.  167 ;  to  Oenoa,  see  R.  12 ; 
to  Novara  and  Turin,  see  p.  79  and  R.  11. 

27.  From  Stresa  to  Varallo. 

Monte  Motterone.  Lake  of  Orta. 

Three  days  suffice  for  a  visit  to  this  district,  which,  though  seldom 
visited,  is  one  of  the  most  beautiful  of  the  S.  Alps.  Travellers  from  the 
Simplon  (B.  3)  should,  after  visiting  the  Borromean  Islands,  begin  this 
excursion  at  Stbssa  (p.  172)  and  terminate  it  at  Arona.  From  Stresa  or 
Isola  Bella  by  the  Motterone  to  Orta  9,  from  Orta  (or  rather  from  Pella)  to 
Varallo  41/2  hrs.  walking}  from  Varallo  to  Arona  5,  to  Nuvara  6  brs.  drive. 

A  Guide  (to  the  summit  of  Monte  Motterone  5-6,  to  Orta  8  fr.;  donkey 
and  attendant  to  Orta  12  fr.  and  fee)  can  hardly  be  dispensed  with.  Mules 
at  Orta  at  high  charges.  —  The  ascent  of  the  Motterone  is  fatiguing ,  as 
the  descent  must  be  made  the  same  day,  but  presents  no  difficulty  and 
is  very  attractive. 

The  Lago  Maggioie  is  separated  f^om  the  Lake  of  Orta  by  a  long 
mountain  ridge,  which  is  crossed  by  a  footpath  from  Stresa  (p.  172) 
in  5-6  hrs.  via  Oignese,  Coiro,  and  Armeno  (where  the  high-road  is 
reached)  to  Orta  (see  below).  —  Farther  to  the  N.  this  mountain 
culminates  in  the  grassy  *Monte  Motterone  (4891  ft.),  Monterone, 
or  Margozzolo.  The  path  from  Stresa  (guide  desirable ,  see  above) 
ascends  opposite  the  Isola  Bella ,  at  first  through  a  chestnut  grove ; 
then,  above  the  village  of  Someraro,  over  fern-clad  and  grassy 
slopes,  passing  several  chalets  shaded  by  lofty  trees,  and  leading  to 
the  W.  to  a  small  church,  where  it  turns  to  the  right.    Thence  to 

the  summit  1  hr.  more. 

The  extensive  prospect  commanded  by  the  summit  embraces  the  entire 
ainphitheatre  of  mountains  from  Monte  Rosa  to  the  Ortler  in  the  Tyrol. 
(A  panorama  may  be  bought  at  Stresa  or  Orta  for  31/2  fr.).  To  the  right 
of  Monte  Rosa  appear  the  snow-mountains  of  Monte  Moro ,  Pizzo  di  Bot- 
tarello,  Simplon,  Monte  Leone,  Gries,  and  St.  Gotthard;  farther  E.  the 
conical  Stella  above  Chiavenna,  and  the  long,  imposing  ice-range  of  the 
Bemina,  which  separates  the  Val  Bregaglia  from  the  Val  Tellina.  At  the 
spectator''s  feet  lie  seven  different  lakes,  the  Lake  of  Orta,  Lago  di  Mer- 
gozBO,  Lago  Maggiore,  Lago  di  Monate,  Lago  di  Comabbio,  Lago  di  Bian- 
drone,  and  Lago  di  Yarese;.  farther  to  the  right  stretch  the  extensive 
plains  of  Lombardy  and  Piedmont ,  in  the  centre  of  which  rises  the  lofty 
cathedral  of  Milan.  The  Ticino  and  the  Sesia  meander  like  silver  threads 
through  the  plains,  and  by  a  singular  optical  delusion  frequently  appear 
to  traverse  a  lofty  table-land.  The  simultaneous  view  of  the  Isola  Madre 
in  Lago  Maggiore  and  the  Isola  S.  Giulio  in  the  Lake  of  Orta  has  a  re- 
markably picturesque  effect.  —  The  mountain  itself  consists  of  a  number 
of  barren  sunmiits,  studded  with  occasional  chalets,  shaded  by  trees.  At 
its  base  it  is  encircled  by  chestnut-trees,  and  the  foliage  and  luxuriant 
vegetation  of  the  landscape  far  and  wide  impart  a  peculiar  charm  to  the 
picture. 

In  descending  from  Monte  Motterone  to  Orta  we  wnqw  x'?i^^  -^w 

broad  bridle-path,  which  (guide  now  nnT\ft(ie*%wY^\ft«.^^Vcv^'^\'L*K^'*»* 
to  AfTMno  (Inn)  J  situated  on  the  h\g\v-TOaA..    ^^iwo.^  IqWss^  v:«^^ 
road  to  (2M,)  Miasino,  and  (1 V2M.)  to  RoncHettV*  PenaVo-a  ^^"«^i«^^> 


""■W 
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neir  whkh  a  patli  B^niilB  to  ihe  light  in  10  miti.  to  tbe  Sacro  Mnnte 
{see  below),  and  (^s/,  m.)  Ofla. 

Orta  1 1220  R.  ^  "mul  S.  QiuUo,  in  the  m&rkel-plaue  and  an  the 
like,  U.  ft  A.  31/2,  D.  iVe'r.;  XwrnTOro,  alsd  on  the  Iske;  Bu« 
5pcTde  ,  at  tlie  back  of  the  pialEa ,  an  the  ro&d  to  the  Saoro  Monte  ; 
one-harae  uarr.  to  Uravellona  Sfr.J,  ei  small  tovn,  with  nnnflw 
streets  psved  with  marble  slabs,  aud.  a  handeome  villa  of  the  Mar- 
quis Nalta  of  Novara  [at  the  S.  enUa,iice) ,  is  moit  picture aquely 
fiituateil  on  a  promontory  eiteniling  into  the  Labe  of  Oita  at  the 
base  nf  a  preoipitons  cliff.  On  the  lake  (1 1/4  M.  in  breadth,  T'/s  M. 
in  length),  wblcb  dC  late  baa  been  ofAcially  called  Lago  Cuiio,  aftec 
its  supposed  aucleat  name,  a  steamer  plies  four  times  daily,  touching 
to  the  S.  of  Orta,  at  the  stations  of  Paiccto,  Iiola  S.  Qiullo,  and 
Bueeione  (whence  an  omnibua  runs  to  the  Ooztano  railway- station, 
p.  79),  and  on  the  X.  proceeding  by  Fella  (see  below),  i^tfenoteo, 
Ronco,  and  Oira  to  Omegna  at  tlie  N.  end  of  the  Ulte.  Prom  Bna- 
cione  to  Omegnain  I'/a  hr-,  fare  l(r.  50  c.  or  Ifr. 

Above  Orta  ris«fi  tlie  Buiro  MoBte  (aacftDl  from  the  principal  piank,  or 
IbrouBti  the  garden  o(  the  ■'■"-" --'-' -  "'-  '- — '  '- 


,  hlgUy  eolODred,  «illL«, 


Opposite  Orta  rises  the  rocky  island  of  8.  Qiulio,  eavered  with 
trees  and  gronps  of  houses  (boat  there  and  hack  i  fr.;  also  steamboat- 
station).  The  Church,  founded  by  St.  Julius,  who  came  from 
Greece  In  379  to  convert  the  InhabiUntB  of  this  district  to  Christian- 
ity, has  bean  frequently  realored;  It  nontains  several  good  rellets, 
some  ancient  ft'esooes,  a  bandsome  pulpit  in  the  Itomanesquci  style, 
and  in  Che  sacristy  a  Madonna  b;  Oaudttaio  Ftmri. 

On  the  W.  bank  of  the  lake  ,  opposite  the  Island  ,  the  white 
houses  of  the  vUlage  of  Fella  (small  Caff)  peep  from  the  midBt  af 
vineyards  and  groves  of  chestnut  and  walnut-treea.  Boat  from  Orta 
to  Pella  Iff.  with  one  rower;  steamboat,  see  above). 

cIiMtnut  and  froit  Irewi,  in  I'/s  br.  10  tlie  JradMU  ilii  Baiio,  Ibeplctur-' 
esqne  cborch  of  the  village  uf  BoIcIIq.  An  open  apace  by  the  cbarch,  OB 
the  brink  of  a  precipice  several  Imndrefl  feel  above  tlie  late,  commaBda, 

From'peUa  over  the  Colraa  to  Varalld  0  hrs.  (donkey  7,  or,   to 

the  Coiuia  only,  S'/gfr,;  guide  unnecessary).    A  steep  path  asoenda 

tie  bill  to  the  W.,  traversing  iuxnrlanl  gardens  (vines,  llga,  pump-  ■ 

tins,   and  /ruil-lrBBs)  ;  after  VI  mlti.  wa  a\a\i  W'.a  m«b\a  10  litis 

right.     In   1  hr.   (from  Pella)  we  tuaE^AroUi,   w  1  ?.wiia 'i'avv*.-^ 
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beyond  vhleli  we  mast  again  avoid  tbe  ascent  to  the  right ;  the  path 
pursues  a  straight  direction  and  soon  descends.  The  PellifiOf  a  moun- 
tain-torrent ,  descending  from  the  Colma,  forms  (5  min.)  a  pictur- 
esque waterfall.  Beautiful  retrospective  views  of  the  lake.  The  path 
now  asoends  through  a  shady  wood ,  between  disintegrated  blocks 
of  granite  which  crumble  beneath  the  touch,  to  the  Ck>l  di  Colma 
(21/2  hrs.  from  Pella),  a  ridge  connecting  Monle  Pizzigone  with 
Monte  OinUtrella.  The  prospect  of  the  Alps  is  beautiful,  embrac- 
ing Monte  Rosa ,  the  lakes  of  Orta  and  Yarese ,  and  the  plain  of 
Lombardy.  The  whole  route  is  attractive.  In  descending  on  the 
W.  side  (to  the  right)  the  traveller  overlooks  the  fruitful  Val  Sesia, 
with  its  numerous  villages.  The  path,  again  traversing  groves  of 
chestnut  and  walnut-trees,  carpeted  with  turf  and  wild-flowers, 
now  leads  through  the  ValDuggia  to  (1  hr.)  Civiaseo  and  (1  hr.)  — 

▼arallo  (1515  ft. ;  PoBta,  well  spoken  of ;  Italia ;  *Croce  Bianca^ 
moderate ;  Falcone  Neto')^  the  principal  village  (3200  inhab.)  in 
the  valley  of  the  Sesia ,  a  stream  rising  on  the  Monte  Rosa ,  and 
one  of  the  chief  tributaries  of  the  Po ,  into  which  it  flows  beyond 
Gasale  (p.  77),  but  frequently  dry  in  summer.  A  bridge  with  three 
arches  crosses  the  river.  The  old  town  and  the  Sacro  Monte  are  very 
picturesque  when  seen  through  the  arches  of  the  bridge.  —  The 
collegiate  church  contains  an  altar-piece  representing  the  Nuptials 
of  St.  Catharine  by  Gaudenzio  Ferrari^  who  was  born  here  in  1484 
(d.  1549).  The  churches  of  ♦S.  Maria  delle  Grazie  (in  the  choir), 
S.  Maria  di  Loreto,  and  S.  Marco  also  contain  frescoes  by  this  master 
(those  in  the  last  being  of  his  earlier  period). 

The  *8aero  Konte,  the  object  of  numerous  pilgrimages,  rises  in  the 
immediate  vicinity  of  the  town.  It  is  attained  in  1/4  hr.  by  a  path  shaded 
by  beautiful  trees,  but  the  enjoyment  is  somewhat  marred  by  the  im- 
portunities of  beggars.  The  summit,  surmounted  by  a  chapel  and  crucifix, 
commands  a  magnificent  view  of  the  surrounding  mountains  towering  one 
above  another.  Besides  the  church  there  are  a  great  number  of  Chapels 
or  Oratories  on  the  summit  and  slopes  of  the  Sacro  Monte,  many  of  them 
buried  among  the  trees,  containing  scenes  from  the  life  of  the  Saviour,  in 
terracotta,  with  life-size  figures  arranged  in  groups.  Each  chapel  is  devoted 
to  a  different  subject  ^  the  1st  to  the  Fall,  the  2nd  to  the  Annunciation, 
and  BO  on  to  the  ^th ,  containing  the  Entombment  of  the  Virgin.  Some 
of  the  frescoes  by  Pellegrino  Tibaldi  and  Gaudenzio  Ferrari  (Chapel  of  the 
Magi,  *OhapeI  of  the  Crucifixion)  are  worthy  of  inspection.  This  ''Nuova 
Oertualemma  nel  Sacro  Monte  di  Varallo''  was  founded  by  Bernardino 
Caloto ,  a  Milanese  nobleman ,  with  the  sanction  of  Pope  Innocent  VIII. 
It  did  not  become  a  pilgrim-resort  until  after  the  visits  of  Card.  Borromeo 
(p.  167)  in  1578  and  iSS,  from  which  period  most  of  the  chapels  date. 

Varallo  is  admirably  adapted  as  headquarters  for  excursions 
to  the  neighbouring  valleys ,  which  are  very  attractive  and  easily 
accessible  (eomp.  Baedeker's  Switzerland'), 

A  carriage-road  (omnibus  twice  daily)  descends  the  picturesque 
valley  of  the  Sesia  to  (6  M.)  Borgo  Sesia,  (7Y2  M.)  Romagnano 
(Posta);  then,  quitting  the  Val  Sesia,  by  Si&«mo,  Fata,  vcv^BtVowi 
to  Novafq(p,  77),    Varallo  is  connected  mt\i  VetceVU  ^.TV^\s^  ^ 
truBWAy-line  tbrough  Val  Sesia. 


w 
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From  Milan  to  Voghera  (Genoa)  by  Pavia. 
Certoia  di  Pavia. 

vii   PavU  «nd  Vogher.,  83  M., 


4l/i-7l/<  6n.  (lirei  17  ft.  30,  12  ft.  1L,  .  .. 
Kl  c);  from  Sllim  10  fmia,  Wh  M..  In  ' 
8B,  3  ft.  S  0.;. express  4  ft.  &&,  ^  ft.  15  e. 


in,  allghl  &I 


retnrn  dltccl  to  KIIbd  (comp.  Introd.,  p.  xilljj. 

aVt  "■""  fMrs'sAin^'Sver)'' 3  bis.  tmm  Ihe  PoHr^LudortoI  »ml  ft 
Ticintsa  ^1.  C,  D,  B),  ut  Paduk   frum  the  Pl»u  PaWirci  ud  Porti 

Mmgaao  (RIstor&tDre  tfiluiorweri  upokFD  oQ,  on  the  NsilellD  dl  Pivll, 
about  1  U.  ftom  the  iDOnaaUFy  fomnlbuA). 

Milan,  see  p.  127.  The  traia  to  Favla  at  fiiBt  followfi  the  PUr- 
eenii.  lino,  and  then  diverges  to  iho  S.W.  4'/g  M,  Begonia.  Be- 
yond Rogarodo  the  Cistercim  church  of  Cbiara'DalU  ia  eeen  on  the, 
right,  ahandsenieediflce  otthe  ISthcent.,  with  &  toner  Bnrmounied . 
by  a  dome.  The  oountcy  is  flat;  underwood  and  rlse-delda  i 
travoreed   alternately.  —  Gy^  M.  Locale;   IS'/g  M.   VlUamOfgiOi 

Oa  the  road,  tn  ta»  W.  of  tbe  Una,  Ilea  Biiucs,  a  ■mall  town  w 
an  ancient  caatle,  <n  which,  on  tSth  Sept.,  1418,  Ihe  jealoui  and  tyrannt 
Duke  7il.  Hmris  Vlgeonti  «nisd  liii  noble  ud  innocent  wife  Butr 
dl  Tandi  (p.  118)  to  be  oiieonted, 

171/2  M.  OuinHKio,  or  Slaiione  delta  Certosa  fOsturls  dell« 
Stazinne,  tolerable),  whence  we  foUow  the  path  planitid  with. 
willows,  and  skirt  the  long  garden-wall  of  the  monastery  towards 
the  right  l^waU  of  1/4  lir-)'  ^  ^i^lt  to  tile  Cortusa  occupies  I'/j  hr. 
(fee  of  1  ft.  to  Ibe  'eagrestano'J. 

The  *CeitoiB  di  Pavia,  or  Carthusian  monastery,  the  splendid' 
memorial  of  tbe  Mllau  dynastiag,  founded  In  1S96  byOlauQiIeaua' 
ViBRonci  (p.  1^63,  and  suppressed  under  Emperor  Joseph  II.,  wal 
restored  to  its  original  destination  in  1844  and  presented  to  the 
Carthusians.  Since  the  recent  suppression  of  the  Italian  monaaterle* ; 
it  has  been  maintained  as  & 'National  Monument'.  A  vestibule, 
embellished  with  sadly- damaged  frescoes  by  .Bern.  Luinl  [S3.' 
Sebastian  and  Chtlatopher] ,  l«ads  to  a  large  Inner  oourt,  at  tha 
farther  end  of  which  rises  the  celebrated  fi^de  of  Che  church. 

The  ••Fa9a])H,  begun  In  1473  by  Ambrogio  Borgngnone,  U 
perhaps  the  most  masterly  creation  of  its  kind  of  tbe  15th  century.  , 
Its  design,  independent  of  the  antique  oriiers  of  aichitectnre,  H  in 
tbe  graduated  Lombsrd-Bomaneeqae  style  of  chnrch-tronts,  <rlthi 
projecting  pillars  and  transverse  arcades,  while  within  theee  weU-<i 
defined  structural  features  it  embraces  a  wonderful  and  Judlcionsl]' 
dlBliibn ted  wealth  of  ornsment  (Burokbardt>  Thirty  of  the  m 
dJetliiguhhed  Lumbard  masters  from  the  l&ih  lo  the  17th  se 
a»re  hid  a  ebarn  In  its  embellis^taeM,  iVo  mow.  emViULW.  (A  ii\ 
^•r  ^ni.    Amndeo  anil  Andr.   Fuaiim  l;^\o^.V'•.e«^.;^■,  G\Qcamu  ■ 
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Porta  and  Agoatmo  Btuti,  surnamed  11  Bambaja,  to  whom  the 
principal  portal  is  ascribed),  and  Cristofano  Solarij  Bnrnamed 
II  Oobbo.  The  plinth  is  adorned  with  medallions  of  Roman  empe- 
rors, above  which  are  reliefs  representing  Biblical  history  and 
scenes  from  the  life  of  Gian  Galoazzo.  Below  the  beautiful  win- 
dows is  a  row  of  angeVs  heads ,  and  aboye  them  are  niches  with 
numerous  statues.  This  is  unquestionably  the  finest  decorative 
work  of  the  kind  in  N.  Italy,  although  inferior  to  the  facades  of  the 
cathedrals  of  Orvieto  and  SieTia ,  especially  as  the  upper  part  is 
wanting.     The  reliefs  are  on  the  whole  superior  to  the  statues. 

The  body  of  the  church,  begun  in  1396  by  Marco  di  Campione 
in  the  Gothic  style,  consists  of  a  nave  with  aisles  and  14  chapels, 
and  is  surmounted  by  a  dome,  borne  by  ten  slender  columns.  The 
Interior,  272  ft.  long  and  174  ft.  broad,  is  sumptuously  and  taste- 
fully fitted  up.  The  handsome  coloured  enrichments  were  probably 

designed  by  Borgognone  ,*  the  mosaic  pavement  is  modern. 

The  GuAPELS  and  altars  are  richly  adorned  with  valuable  columns 
and  precious  stones.  2nd  Chapel  on  the  right:  good  altar-piece  in  six 
sections  by  Macrino  d*AU>a  (1496)^  4th  Chapel  on  the  right,  ^Crucifixion 
by  Ambrogio  Borgognone;  5th  Chapel  on  the  right,  *St.  Sirus  with  four 
saints,  by  the  same.  The  2nd  Chapel  on  the  left  (counting  from  the  en- 
trance) formerly  contained  a  picture  by  Pertigino  in  six  sections,  of  which 
the  central  part,  above,  representing  *God  the  Father,  is  alone  original, 
the  other  parts  being  now  in  France  and  England.  The  other  frescoes  and 
paintings  by  Borgognone^  Procaeeini^  Ouercino^  Bianchi^  Crespiy  father  and 
son,  and  others  are  of  no  great  value. 

The  transept  and  choir  are  separated  from  the  rest  of  the  church  by 
a  beautiful  Screen  of  iron  and  bronze.  Right  Tbaksept  :  magnificent  "^Monu- 
ment  of  G^angaleazzo  Visconti,  designed  in  1490  by  Oaleazzo  Pellegrini,  but 
executed  chiefly  by  Antonio  da  Amadeo  and  Oiacomo  della  Porta  ^  and  not 
completed  till  1562.  Left  Transept:  Monuments  of  Lodovico  Moro  and 
his  wife  ^Beatrice  d'Este  (d.  1497),  by  Crist.  Solari.  —  The  *Choib  con- 
tains a  fine  altar  with  carving  of  the  16th  century.  The  *Choir-stalls  are 
adorned  with  figures  of  apostles  and  saints,  from  drawings  by  Borgognone, 
The  handsome  bronze  candelabra  in  front  of  them  are  by  Libero  Fontana, 
The  old  sacristy  to  the  left  of  the  choir  contains  a  fine  carved  ivory 
altar-piece  in  upwards  of  60  sections  by  Leon.  degU  Ubriachi  of  Florence 
(16th  cent.).  —  The  door  to  the  right  of  the  choir,  handsomely  framed 
in  marble,  leads  to  the  Lavatorio,  which  contains  a  rich  foiintain  and 
the  Madonna  and  Child  in  fresco  by  Bern.  Luini.  To  the  right  of  the 
lavatory  is  a  small  burial-place. 

The  Sagbbstia  Nuova,  or  Obatobio,  is  entered  from  the  S.  end  of 
the  transept:  *'A1  tar- piece ,  an  Assumption  by  A.  Solario^  but  the  upper 
part  is  said  to  be  by  Qiulio  Campi  of  Cremona.  Over  the  door.  Madonna 
enthroned^  by  Bart.  Montagna;  the  side-pictures  by  Borgognone. 

The  front  part  of  the  '^Cloistebs  (della  Fontana)  possesses  slender 
marble  columns  and  charming  decorations  in  terracotta.  Fine  view  hence 
of  the  side  of  the  church  and  the  right  transept  with  its  trilateral  end.  The 
Uefbotoby  is  also  situated  here.  —  Around  the  large  Cloistebs,  further 
back,  are  situated  the  24  small  houses  occupied  by  the  few  remaining 
monks,  each  consisting  of  three  rooms  with  a  small  garden. 

The  battle  of  Pavia,  at  which  Francis  I.  of  France  was  taken 
prisoner  by  Lannoy,  a  general  of  Charles  V. ,  took  ^la.c.^  y^^-sa  xJwsi 
Certosa  on  24th  Feb.  1525. 

22y2  M.  PaviUj  junction  of  dlfterent  \\T\es  ^^^^  ^^.  V^^^  V^^- 
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IJaJi  DtnuSHQ,  Conu  Vittgriu  Enumumele. 

Cab  [>er  drive  HUc,  p<:r  linur  I'/'ifC'  —  OmM<it  lo  [he  town  25c. 

i>acHi,  with  30,0U0  iuhsb.,  capital  of  the  province  of  the  i 
name,  Bitcated  iiesT  tlis  couflueiici:  cf  ihb  Ticiiio  and  the  Po 
Tiafmun  of  the  aiialDiltB,  suhsequeiitly  Pajila,  was  alsg  known 
tlia  CUlh  di  Cento  Torri  from  Its  numetoua  towers,  of  which  only-at 
few  still  exist.  In  the  middle  ages  It  w&B  the  faithful  ally  of  thtf ' 
Qenoan  emperoia,  until  it  was  eobjugated  b;  the  MiUnese,  and  It 
is  still  partly  suicounded  by  the  w&lls  and  foitilicalKins  of  thai 
period.    A  visit  to  tha  towji  requires  about  3  honrs. 

Leaving  the  lailway-flUtion,  we  entor  the  Cob^sd  Catodb-(P1; 
A,  4)  thniagh  the  Porta  Borgoiato  or  Msreiigo  (^In  a  wall  to  thq 
right  is  the  statue  of  a  Roman  maglstratt^},  and  fotlowiiig  (he  TtR 
Jaonpo  ItTDSBolaro  to  the  right  r-each  the  Piazza  del  Duomo. 

The  OiTHBDBAL  [PL  4i  B,  4},  rising  on  the  site  of  an  annli 
basilica,  bogun  in  aexocdance  with  a  design  by  ISramimte,  and  iwii'i' 
tinned  by  Crlaloforo  Itocehi  in  1^6,  but  nuvet  comploCed,  is  a  yok 
fiireular  BtmcturB  with  (bur  anns. 

Td  tLe  IxTsaioB,  an  the  righl,  it  Iho  aumpMoaB  'Area  <tj  9.  -. ...^ 

adorned  with  39D  llgarea  (o(  sainU,  and  allegoTical},  begun,  It  fa  BappniM 
In  13(8  by  Btnino  4a  OanplgHime,  by  whom  the  asatti  on  the  tamba  A 
tbe  Suliger  family  al  Verona  (f.  201]  were  execQled.  To  thB  ligh' 
of  Ihe  entrance  is  a  wooden  model  of  the  church  as  originally  projMted 

The  gateway  to  the  left  of  tie  ehnroh  Ir  In  the  lata -Roman  egtin)* 
style.    Adjoining  tC  rises  a  massive  OampaiiUe,  begun  in  1583. 

Wemay  nowproeuedlotbeCoBaoViTTORio  EmiAmjBiB,  aHreet 
intersecting  the  town  in  a  stiaight  direction  from  N.  to  S.,  fmm  tlt^ 
Porta  dl  Mllano  to  the  Porta  Ticinc^Be,  and  leading  to  the  covered 
Itridge  (^14th  cent. ;  a  pleaBant  promonade  with  pIcCnroBque  vlewj 
over  the  Ticino,  which  !b  here  navigated  hy  barges  and  BteamboaU. 
A  ehapel  Btands  on  the  bridge,  halfway  across. 

S.  MicuHLB  (PI,  7  i  B,  5},  to  which  the  third  side- 
right  leads  (coming  from  the  bridge),  a  Romanesque  church  erronA- 
oualy  ascribed  to  the  Lombard  tinga,  belonga  to  the  Utter  part  of  the 
t  Itb  Rentnry.  ' 

The  facade  ia  adiirned  with  numerons  very  ancient  rcllefi  In  aandt 
stime,  in  rfbbon-ltke  niripcs,  and  a  cnrinna  gahled  gallery.  The  navel^ 
alfllea  are  anpported  by  «lgbt  piDari,  from  which  rlae  double  routid  at^^ft 
The  short  choir,  under  which  there  Is  a  crypt,  terminates  IS  an  apal 
Over  the  centre  nf  Ihe  tramepl  rlsae  ■  dome.  ITie  rilla  '  -  '  "'^ 
hear  traces  nf  ancient  treagaex.    The  Interior  haa  lately  hi 

The  traveller  may  now  ascend  thcGorsoVltt.  Emmanneleto  tll< 

UNiTBiwiTrrPl.Si;  B,4),   founded  in  1361  on  the  alte  of  aatiliot*! 

Dflaw,  whiebhad  oxisted  here  ainoe  the  lUlh  century.   The  bulld'f 

i'lg  is  much  bandaomei  than  that  of  Padua ;  the  quadrangles  of  til* 

i^t%rior  are  flurrounded  by  handsome  atnaAaa  ai\i\  tmWWV^sA-*"  " 

^Uerom   memorial -tablets,  buBta.   B.«i  moTOifl^U  ol  ■«\*n' 
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prjfessoTS  and  students.  In  the  first  court  are  statues  of  tlie  professors 
Boidoni,  Porta ,  and  Panizzi ;  in  tlie  second  a  statue  of  Tolta  and 
three  memorial  reliefs  of  professors  attended  hy  students.  —  Opposite 
the  unlyersity,  in  the  Piazza  d'ltalia,  rises  a  statue  of  Italy. 

The  Corso  next  leads  in  a  N.  direction,  past  the  Theatre^  to  the 
^d  Castle  (PI.  C,  3),  erected  hy  the  Visconti  in  1360-69,  now  used 
as  a  barrack,  and  containing  a  handsome  court  of  the  14th  century. 
—  Adjacent,  at  the  comer  of  the  Passeggio  di  S.  Croce,  is  the 
church  of  8.  Pietro  in  Cielo  d'Oro,  with  a  Romanesque  facade. 

At  the  back  of  the  university  lies  the  Ospedale  Civico^  and 
farther  E. ,  in  the  Via  Defendente  Sacchi  (formerly  Canepanova) 
the  church  of  8.  Maria  di  Canepanova  (PI.  15 ;  C,  4),  a  small  dome- 
covered  structure  designed  by  Bramante  (1492).  —  More  to  the  N., 
at  the  corner  of  the  Corso  Cairoli  (formerly  Contrada  del  CoUegio 
Germanico),  is  the  Romanesque  church  of  8.  Francesco  (PI.  8 ;  C, 
4),  of  the  14th  cent.,  with  aisles  and  choir  in  the  pointed  style. 
In  the  vicinity  stands  the  CoUegio  Ohislieri  (PI.  18 ;  C,  4),  founded 
in  1569  by  Pius  Y.  (Ghislieri),  a  colossal  bronze  statue  of  whom 
has  been  erected  in  the  piazza  in  front.  On  the  E.  side  of  the 
Piazza  Ghislieri  is  the  Instituto  di  Belle  Arti,  containing  col- 
lections of  natural  history,  antiquities,  etc. 

In  the  Via  Roma,  to  the  W,  of  the  university,  to  the  right,  is 
the  Jesuits'  Church  (PI.  11;  B,  4).  —  In  the  Contrada  Malaspina 
Is  the  Casa  Malaspina j  at  the  entrance  to  the  court  of  which  are 
busts  of  Boethius  and  Petrarch,    The  interior  contains  a  small  col> 

lection  of  engravings  and  paintings. 

BoitMuSj  when  confined  here  by  the  Emperor  Theodoric,  composed  hin 
work  on  the  'Consolation  of  Philosophy',  and  Petrarch  once  spent  an 
aatumn  here  with  his  daughter  and  son-in-law.  His  grandson,  who  died 
at  the  Casa  Malaspina,  was  interred  in  the  neighhouring  church  of  S.  Zeno. 
A  short  poem  of  Petrarch  in  allusion  to  this  event,  in  six  Latin  distiches, 
is  one  of  the  many  inscriptions  on  the  wall  opposite  the  entrance. 

The  Via  Roma  terminates  in  the  Piazza  del  Carmine,  with  the 
ehurch  of  8,  Maria  del  Carmine  (PI.  6 ;  B,  4),  a  brick  edifice  of 
fine  proportions,  flanked  with  chapels,  and  dating  from  1375. 

In  the  S.E.  part  of  the  town  is  the  CoUegio  Borromeo  (PI.  16  ; 
C,  5,  6),  with  its  beautiful  court,  founded  by  St.  Carlo  Borromeo 
In  156B ;  the  vestibule  is  decorated  with  frescoes  by  Fed.  Zuccari. 


FsoK  Pavia  to  Alessandbia  viA  Valenza,  4OV2  M.,  by  railway  in 
8  hrs.  (fares  7fr.  40,  6fr.  20,  3fr.  75  c.).  The  line  crosses  the  Ticino  and 
Intersects  the  Lomellina,  or  broad  plain  of  the  Po,  in  a  S.W.  direction. 
Stations  (Java-Carbonara  y  Zintueo,  Pieve-AWignola ,  Sannatzaro^  FerrerOy 
LomellOy  Mede,  Castellaro,  Torre-Beretii ,  Valenxa;  see  p.  80.  Hence  to 
AleiMandria  and  Oenoa^  see  p.  80,  and  pp.  82,  83. 

Fbom  Pavia  to  Brescia  vxi.  Cbbmona,  TTVsM.,  railway  in  5  hrs.  (fares 
14  fr.  5,  9fr.  86,  7fr.  5  c.).  — '^one  of  the  stations  are  worthy  of  note 
except  Cremona  itself. 

The  line  intersects  the  feitlle  plain  wateTfed  ^j^  VXv^^^o  wA^Cafc^^wMw* 
SUtiima  Motta  San  DamianOy  Belgiojoso^  with,  k  "Yxw^aom^  c\sftN»»».\  '«^**''*^ 
G^te(fkma   the  Olona    is  crossed.     Then  Afiradolo ,  C3higtvo\o  «ti  *i^*^^, 
Mbatnryr  of  the  Po,    Ospedaletto,   and   Cosolpiisterlengo ,  ^\^^^  '^^'^ 
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Fbom  PiviA  TO  VoHHHRA,  19  M.,  railway  in  '/«-'/*  ^''  (.^"^^ ' 
3  fr.  10,  2  fr,  20,  1  fr.  00  e. ;  eipreas  3  ti.  4S ,  2  fc.  45  o.}.  Tha 
(rain  uroeses  the  Tlcli\o,  tbe  Po,  and  a  «iaall  tributary  of  Uio  Utts;. 
Stitioiia  Cava  Manara,  Bmiiana,  Calcababbio.   Voghaa,  uid  JDun- 

»Ofiy  to  ToFtons,  see  p.  80;  Novl,  sod  Journey  to  Genaa,  see  p.  Wi. 
i^<        89,  From  Hilan  to  Hantna  vi&  Cremona. 
'i'    IIXI  a.  Railway  in  B-Bhm.i  fares  IBff.  20,  12fr.  76,  Bfr.  ajc. 
'     From  Milan  to  (20 M.)  Treviglia,  see  u.  im.  Our  train  lilvei^ijg 
liDie  from  the  main  line  to  the  S.E.  —  241/2  U.  Camvasgio,  birlh- 

tti<te  of  tli«  painter  Mlvhael  Angelo  AmeriKhl  da  Caravaggio  (^1569- 
B09j,  vlth  the  pIlgTluaee-clivrcb  of  the  Madonna  di  Caravaggf^, 

—  30  M.  (■aaaUtto-Vaprio. 

34'/*  M.  OiMUi  <Aa.  Posio),  an  Industrial  town  (7800  irhab.), 
and  ppiacopal  residence,  with  an  ancient  castle.  The  CathtdrA 
posieiaes  a  dne  Bomauesque  facade,  and  eontaitis  a  St.  Scbaatla:Et 
by  Vine.  Clventhio  (at  tha  second  altar  on  the  left).  The  churcli  of 
S.  Maria  dclttOratie  Is  adorned,  with  intereating  frescoes.  —  About 
3/4  H.  front  the  tawu  stands  the  ciri^nlac  churcli  of  5.  Maria  delta 
Cropc,  wltli  elfeotive  subsidiary  buildings  in  brick,  built  about 
1490  by  Giov.  Batt.  Battagli  of  Lodi,  a  coutemporary  of  Bramante.  , 
The  interior,  octagonal  in  form,  is  adorned  with  paintings  by  Campi, 

—  Ccema  Is  oonner.ted  by  tramways  witb  Bresuis  and  wltb  Lodi. 
40  M.    Catielitont;  Vii  M.   Soruinai   5DI/2  M.    CcunUultuna; , 

&4'/j  U.  OUiuntta;  61  M.  Crttaona,  the  iitation  of  which  is  outside 

the  Porta  .Milanese.  , 

OrankoHB.  —  9olii  d'Obo  {1>J,  ai  F,  3).  Ituja  <P1.  bi  e,  3j,  balliL 

meiHw.dJi  C.PPBIJJ)(P1.  c)  E   i).  —  Cnt  por  drive '/,  fr.,  for  '/■  hr.  1  f r^ 

Cremona,  the  rapltal  Of  a  provlace  and  au  episcopal  see,  witt 
32,000  inhab.,  lies  in  a  fertile  plain  on  the  left  bank  of  the  Po. 

>t  Ibc  hf^nnlng  of  the  nccand  Funic  war^B.c!  21BJ.  II  suffered  ee^- 
ouaJy  during  tho  civil  ward,  and  «vaa  several  EEdiita  reduced  to  ndtia,  bv, 
n-a*  rew/nrod  bj- (be  Emp.  VesnaBlan.   The  (5uni»Mifi\;ira>\>»T*s,  asBaciafc, 

I'r  XJig  Aglluir,    M  weil   as   the  ira11Be<iuent  i:oiiWt\s  be\.-ni«n  OwYSa 
"Id  O/uboUiaea,  oecasioned  |jr«ii,t  anniagc  tultaUi'wn,   liwrnui.TL  B»y.™« 
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the  caiue  of  Frederick  BarbarosM  against  Milan  and  Grema,  and  subse- 
quently came  into  the  possession  of  the  Visconti  and  of  Francesco  Sforza, 
after  which  it  belonged  to  Milan.  On  1st  Feb.,  1702,  Prince  Eugene 
suinpriMd  the  French  marshal  VUleroi  here  and  took  him  prisoner.  In 
17W  the  Austrians  defeated  the  French  here. 

The  manufacturers  of  the  far-famed  Violins  and  Violas  of  Cremona 
were  Andr.  and  Ani.  Amati  (1590-1620),  the  two  Ouameri  (1562-80  and 
171740),  and  Siradivari  (1670-1728). 

Cremona  was  the  birthplace  of  8o/oniibe  Angutaola  (1535-1626),  who, 
like  her  five  sisters,  practised  the  art  of  painting,  and  was  highly  esteemed 
by  her  contemporaries.  She  afterwards  retired  to  Genoa,  and  even  in  her 
old  age  attracted  the  admiration  of  Van  Dyck.  In  the  16th  cent.  Cremona 
possessed  a  school  of  art,  of  its  own,  which  appears  to  have  been  influenced 
by  Bomanino  especially,  and  also  by  Giulio  Romano. 

In  the  Piazza  Gaaitde  (PI.  F,  4)  rises  the  TorrazzOy  a  tower 
397  ft.  in  height,  said  to  be  the  loftiest  in  Italy,  erected  in  1261- 
84,  connected  with  the  cathedral  by  a  series  of  logge.  The  sum- 
mit commands  an  extensive  prospect.  —  Opposite  the  tower  is 
the  Gothic  *Palaxzo  Puhhlico  (PI.  12)  of  1245  (restored),  containing 
a  few  pictures  by  masters  of  the  Cremona  school,  and  a  richly 
decorated  chlmney-plece  In  marble  by  O.  C.  Pedone  (1502).  Ad- 
jacent is  the  ^Palazzo  de^  Ohtreconaxdtij  of  1292,  now  a  school. 

The  ^Cathedral  (PI.  3 ;  F,  4),  of  1107,  in  the  German-Lombard 

style,  has  a  rich  facade  embellished  with  columns. 

The  Intebiob  with  its  aisles  and  transept,  also  flanked  with  aisles, 
is  covered  with  frescoes  executed  by  various  representatives  of  the  school 
of  Cremona,  such  as  Boccaccino  (1500).  father  and  son,  and  the  later  masters 
Campi^  AUobello^  Bembo^  and  Gatti.  On  the  left  wall :  above  the  first  four 
arches  of  the  nave,  Boccaccino  the  Elder^  Life  of  the  Virgin,  depicted  in 
ei^t  scenes^  5th  arch,  Bonifaeio  Benibo^  The  Magi,  and  Presentation  in 
the  Temple;  beyond  the  organ,  Alta^llo  di  Melone^  Flight  into  Egypt,  and 
Massacre  of  the  Innocents;  above  the  last  arch,  Boccaccino,  Christ  teaching 
in  the  Temple.  The  colossal  figures  in  the  apse  are  also  by  Boccaccino. 
Bight  wall,  above  the  arches:  Altobello,  Last  Supper,  Christ  washing  the 
feet  of  the  Disciples,  Christ  on  the  Mount  of  Olives,  Christ  taken  by  the 
soldiers,  Christ  oefore  Caiaphas  \  above  the  4th  arch,  Oristo/oro  Moretto 
Cremonese,  Christ  led  out  to  be  crucified.  Scourging  of  Christ;  5th  arch, 
Romanmo,  Crown  of  Thorns,  Ecce  Homo;  above  the  last  three  arches, 
towards  the  facade,  ^Pordenone's  three  celebrated  Passion  Scenes ,  Christ 
before  Pilate,  Christ  and  Veronica,  Christ  nailed  to  the  Cross.  On  the 
front  wall  are  a  colossal  Crucifixion  and  Entombment  by  Pordenone.  — 
The  two  pulpits  are  embellished  with  important  Lombardic  reliefs,  taken 
from  an  old  altar,  and  ascribed  to  Amadeo. 

In  the  vicinity  are  the  octagonal  BaWwtero  (PI.  1 ;  F,  4)  of  1167, 
and  the  Campo  Santo  (PI.  2),  with  curious  and  very  ancient 
mosaics ;  among  those  are  Hercules  and  Nessus ;  Piety  wounded  by 
Cruelty ;  Faith  tearing  out  the  tongue  of  Discord,  etc.  (entrance 
to  the  right  of  the  cathedral ,  No.  7). 

From  the  Palazzo  Pubblico  to  the  W.  the  Gontrada  Ariberti 
leads  to  the  Palaxzo  Beale  (formerly  A{a  di  Ponzone),  which  contains 
natural  history  and  other  collections,  a  cabinet  of  coins,  and  a  few 
pictures  (open  daily  9-3 ,  except  Sundays).  Farther  up  the  Corso 
Vittorio  Emmanuele ,  in  the  second  CT08«-atieei\.  to  XXi^X^ilx. ,  Ns^  ^"iSk 
Tiehly-psinted  church  ofS.  Pietro  al  Pb  (P\.  iO  •,  \>,^, ^N,  ^fe«\%vv^^ 
byBipui  in  Iddd-TOj  and  containing  ^IctuTOB  \>^  AiM.  CawpV,^e.ra. 
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fiodi,  and  (ithera.  —  Wo  then  retniL  by  tho  Contmila  Bas«a  to 
8.  Agoiiinne  ffincSmo  in  Braida  (PI.  6;  D,  3  |  of  thn  14lh  rent., 
with  puliitings  hy  Ptrvgino  (Bth  clispal  on  the  right,  •Madonna 
ajid  two  ssintE,  1494^,  Bontfmio  Bembo,  and  (laUmto  CampL 

We  n(ix.t  walk  through  ^le  Coiitraila  S.  Margheciti  [pasBiiig  on 
the  Tight  the  small  church  of  that  name,  bnilt  and  emhellished 
with  paiutlngB  by  Oitdia  Cimipi)  to  tho  Fiazka  GijtiBu.iir  (PI.  0, 
D.  1]  with  the  church  a!  S.Agala  (PI.  5;  fioli  adorned  witUearliBi  ' 
and  better  freseoes  by  Qiulio  Compi'),  whence  the  Corso  dl  Porta 
Milano  leads  N.W.  to  the  gate  of  that  name  and  to  the  station. 

Among  the  numeTous  handsome  palaces  of  Cremona  may  be 
mentioned  the  Pal.  S.  Seeondo,  the  Palazea  CrutU  (formerly  ftri- 
mnndi),  containing  scolpturee  by  Pedono ,  the  Pal.  Stanga  n  S. 
Vicento,  and  the  Palnito  Daii  (now  part  of  the  large  hnapital), 
with  !ta  line  court  and  eUiroase,  all  in  the  Corao  di  Porta  MilaDO. 

About  I'/tX.  tn  the  n.  of  tiLC  lawn,  not  far  ffiin  the  Uautna  road; 
l«  the  cburab  nf  B.  BliiimondD.  Fonlsinine  trtmaei  tai  pictqren  by  CaH^ 
Boccaceina,  ud  olLer  Crcmiin»  maalors;  'Allnr-plece  by  CT«I*o  Cainfi,  «- 
prc8so«ng  tho  Badoiina  with  BaintB,  and  holow,  FranoBBO  "" 
wife,  Ihfl  founden  nf  tbe  chnroli.  —  Near  tbe  tiUagc  nf  J 
beaotltnl  nilB  aactrdoli. 

Fsun  Cbekum  in  BaesDiA  or  Pavia,  sea  pp.  IT!),  tS 

Fsox  CsmoNA  TO  piADii'iA  (dlUgence  dally  in  &  bn.), 
secU  tbe  pUin  on  tlie  rlgbt  b«Dli  iif  the  />d,  after  baring  ■ 

where  Ibe  rivar  formed  by  tbe  OawBitina  tm^Biglio  in  en 

caglia  we  er"n  the  Niri  and  anna  reach  ftocmro  [p.  ISb.  ... . . 

66  m.  Vilictla-Mtdagaitto ;  70  M.  f^nsio  and  Piev«  8.  Siacomoi- 
75  M.  Torre  dt'  Pieenardi ;  79  M.  Piadena ;  81  M.  Bouolo ,  wU^i 
4100  liihah.  and  an  old  castle  belonginf;  to  the  Gonzaga  famlJ^: 
Before  caching  (88  MO  Marfaria,  a  town  with  S800  inhab.,  tlu 
train  croasei  the  Oglio.  —  93Vj  M.  Cailelluecliia. 

Abnat  2'h  K.  lo  the  E.  of  Culellucchio,  and  b  H.  frnm  Haatua, 
.illiialud  th<^  church  of  S.  Maria  deUe  Qraiit.  faiiDAed  In  1390,  a  fUBoai 
rpgi.rt  nf  nllgriniB,  and  containing  a  number  of  carluiu  rotWe  offerioES  ii 
the  rnrm  nflife-nUanenrei  In  wa>.  bearing  the  namea  nf 'Gharlfln  V, 'Fcv' 
dinind  r.  'Pnpo  Pins  II',  tbe  'Conn^table  dB  Bnarbon%  and  others.    Ala*    i 

^Thetrr^^nowcroBsoBtheMrtKio.  —  lOOM.  flfimiua,  see  p,  210, 
30.  From  Uilan  to  Bet^^amo.  , 

viewB  lo'lhe  lelV  '"  '  '"  "'"  "■■  '  ^-  '  '■  ■"  "  ""^ 
Milan,  see  p.  127,  —  7  M,  Limilo;  12  M.  Mefeo.  At  ( 16  M.) 
f-'ilixmo,  »  Ibi^  village,  with  a  number  of  palatial  honapn,  the  train 
rrosaeB  the  bine  Adda.  20  M.  Treviglio,  with  the  nhnrch  of  8.  Wot- 
'ino,  Dontainingnn  altar  by  ButtinoneandZenale.  Rraiich-linehenoA  . 
tfl  Cremona,  see  R.  39;  dirert  line  to  Verona,  see  '""  " 
»  Lodl.  —  36  M.  VerddHo;  32'/s  M.  Btrgan 
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Bergamo. — Hoteli.  ^Albeboo  d'Italia,  B.  from  2,  B.  IVzfr.; 
Cappbllo  d'Obo  ,  unpretending.  —  Trattoria  Oiardinetto^  by  the  Porta  S. 
AgOBtino,  with  garden  and  view.    Caffi  Centrale.  —  Cabs:  2V2fr.  per  hour. 

Bergamo  (1246  ft.),  tlie  ancient  Bergomumy  which  belonged  to 
the  republic  of  Venice  from  1428  to  1797,  is  now  a  provincial 
capital  with  22,700  inhab.  (commune  39,700),  and  one  of  the 
busiest  of  the  smaller  trading  and  manufacturing  towns  In  Italy. 
The  once  far-famed  fair  (Flera  di  S.  Alessandro,  lasting  from  the 
middle  of  August  to  the  middle  of  September)  has  now  lost  its 
importance.  The  town  consists  of  two  distinct  parts,  the  old  and 
the  new.  The  New  Town  (Boryo  8.  Leonardo  and  Borgo  S. 
Tomasojf  with  its  woollen,  silk,  and  other  manufactories,  the  Corso, 
the  interesting  piazza  where  the  fair  is  held ,  the  new  Prefettura, 
and  a  recently-completed  Protestant  church,  lies  in  the  plain. 

From  the  railway-station  a  wide  stieet  leads  to  the  Piazza  Ca- 
vour,  whence  a  narrow  street  runs  to  the  left  to  the  church  of  S, 
Alessandro  in  Colonna  (PI.  12 ;  C,  4),  containing  a  fine  Assump- 
tion by  Romanino.  The  Contrada  Torquato  Tasso  leads  to  the  right 
from  the  Piazza  Cavour  to  8,  Bartolommeo  (with  a  *Madonna  by 
Lotto  in  the  choir,  1516)  and  to  S.Spirito,  a  beautiful  Renaissance 
building  without  aisles.  Over  the  2nd  altar  to  the  left  is  a  Ma- 
donna by  Borgognone  (1508),  and  by  the  3rd  altar  to  the  right  is  a 
^Madonna  by  Lotto  (1521).  —  Farther  on,  in  the  Contrada  di  Pignolo, 
are  the  churches  of  8.  Bernardino  (*Lotto,  Madonna  and  Saints, 
1521)  and  8,  Alessandro  deUa  Croce  (Lotto,  Christ  enthroned). 

The  Old  Town  (CittJi) ,  beautifully  situated  on  the  hills  and 
containing  many  interesting  houses  of  the  early  and  late  Renaissance, 
is  connected  with  the  lower  town  by  the  Strada  Yittorio  Emmanuele. 
The  Promenade  affords  a  flue  view  of  the  Brianza  (p.  149),  and  of 
the  beautiful  amphitheatre  formed  by  the  surrounding  mountains, 
particularly  those  to  the  N.E.  The  CastU  (PI.  A,  1),  on  the  hill  to 
the  N.W.,  commands  a  still  liner  prospect. 

In  the  Piazza  Gabibaldi,  or  market-place  (IY4  M.  from  the 
railway-station),  is  situated  the  Palatso  Nuovo  (PI.  8;  C,  2), 
fhe  seat  of  the  municipal  authorities ,  erected  in  the  Renaissance 
style  by  Scamozzl,-  but  unAnished.  Opposite  to  it  is  the  library  in 
the  Gothic  Palazzo  Vecehio ,  or  Broletto ,  the  ground-floor  of  wliich 
-.  consists  of  an  open  hall  supported  by  pillars  and  columns.  Near  it 
are  the  Monument  of  Torquato  Tasso  (whose  father  Bernardo  was 
bom  at  Bergamo  in  1493),  and  a  handsome  fountain. 

At  the  back  of  the  Broletto  is  the  Romanesque  church  of  S.Maria 
Xaggiore  (PI.  6;  B,  C,  2,  3),  erected  in  1173,  with  ancient  por- 
tals supported  by  lions  on  the  N.  and  S.  sides.  Adjoining  the  N. 
portal  is  the  rich  Renaissance  facade  of  the  ohapel  of  the  Colleoni. 

The  Intkbior  (entrance  on  tlie  S.  side)  contains  some  ancient  ^ictM.x^%.^ 
fine  *Carved  worJc  on  the  choir-stallB   by    the  l&^T^MnaA^^  Q\(yo.  ^oiac. 
Cb/fff  I'erratOj  and  admirable  inlaid  wood  (^inl&Ta\«k^  >ai  Fra  Ba-rowvao.  ^^'^^ 
ebureb  also  contains  the  monument  of  the   ce\ebTO.\,ft^  comv«i^«^  liouNxw^ 
of  Bergamo  (d.  1848),    by  Vine  Vela,  and,   oppoaiXe,  \\^^^.  ^^^  ^^'^  ve.%KXv«^ 
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interiur,  vUicb  bis  bean   mucli  altered,  Is  lbs  moDumanl  of  the  fun 
Birlolommeo  Colleoni  fi.  UTOi  p.  IJ3j,  by  a.  Ant.  Amadio,  whi. 
dMorreaiy  conaidetcd  une  of  the  bael  Ran«iaa»n«B  Benlptnrsi  in  Lonibardy. 
Tha  rellofs  repreasnl  the  BencinB  of  tbe  CrosJ,  Cniclflilun,  sod  Da ' 

minclslion,  tfae'-H&livUy,  and  tbe  Magi ;  and  on  tbe  iniiiinit  b  Ibo  gilded 
equeslrlln  slalile  of  Colleonl;  adjacent,  the  mnch  smaller,  but  beaatlfnlly 
e»euled  manuiaenl  nf  M>  daugbtsr  Msdea.  Above  tho  altai,  In  the  rtgh^ 
are  some  One  sculptures^  lo  the  left,  a  HoIy 'Ft^mily  by  Jjtffitica  JCai^finanai, 

Thn  adjoining  Cathedral  (PL  C,  3,  3)  was  built  from  the  deaigna 
of  C.  Fontana  iti  1G39  on  the  Bite  of  &n  earlier  edlUue.  At  tha 
Drst  altat  to  the  left  is  a  Madoaua  and  saints  by  O.  B.  MoTOni,  i 
pupil  o!  Moretto  ;  tbe  choir  coutaitia  a  Madonna  by  Savoldn.  The 
adjacent  Bapliilery,  by  GiDuantii  da  Campione  (1340),  recently 
[eeCDred,iB  best  viened  from  the  pasEoge  leading  to  the  Baciiety, 
ill  which  STS  three  pictures  by  Lorento  Lotto, 

On  the  elope  of  the  hill,  in  the  street  leading  to  the  lower  to 
is  situated  the  Aooademia  CBirarB  [PI.  11  j  E,  2],  a  sehool  of  art 
noiitaining  a  picture-gallery  (^GalUria  Carraru  and  OalUria  Lochia, 
open  to  the  public  dally  frotu  30th  Aug.  to  18th  Sept. ;  during  the    \ 
rest  of  the  year  on  the  let  Sun-  and  3id  ThorB,  of  each   month; 
shown  at  other  times  on  application  to  thu  custodlanl. 

Oallebu  Caksibj.  >-  B-:  Indlflferent  pictures.  —  n.  K.:  B6.  lor. 
LoUi,  Uarriaee  of  Bt.  C»lbwine  (16281;  TO.  Sanlaoroci,  AnBuneialioa  ■ 
(IBM,);  T4.  PaJtoantHf,  Bacobual  (kfler  O'illuJi  70-78,  m  SI,  -B2,  -BS. 
Morent,  PorlruiUi  SB.  Oaad.  Aivori,  Hadonna  and  CUld.  —  lU.  K. : 
'isa.  JiaHligna,  Madonna;  IQt.  Vine.  Foppa,  Cniciflxlon  (1466);  Iffii.  Jfareo 
BaiailL  Heed  of  Christ  (I5I7).  —  V.  K. !  Bronco,  L»l  aauper. 

&Al.Ltu*  lACsis.  1.  O. ;  6.  Amiraa  Sataim,  Hadonsai  13.  OauU.  Ftrrart 
[1562),  HdIj  FamilJ  with  two  Mgels;  'SO.  Feloiouet,  Portrait.  —  II.  B,i 
41,  42.  Parit  Bardone,  Lmdecapea;  49,  60,  61,  Si.  Ootid.  Ferrari,  A~'- 
etll;  74.  Titpola,  Qranp  oF  dlinitarlM,  yitb  two  angeJa;  mm.  F 
Uvardi,  Areliiteolural  piecosi  84.  Canalello,  Csnal  (iranUe  in  Venle. 
111.  R.:  Barl.  H-mtagna.  Hulouua  and  salnt^i  129.  Carlo  Crivau,  Kar 
donna;  -ISO.  Bemh.  LtUai,  MadonnBl  131.  Bern.  Zeiiale,  Madonna;  — ' 
Bolirrtffio,  Hftdonnai  139.  .^nlimdlo  da  UeiUna,  SI.  SebHtiiD;  140. 
BiUhii,  t^adaimi.;  m.  Car*ni,  Porlraii;  ite.  MaattgnaO),  KeuiraotiaiM 
ITO.  CaruM,  AduraOon  of  the  Hik";  112.  CarwM,  Crntifliion ;  174,  176. 
Moroni.  Porttalli:  '177.  TlUan,  DrucUiloii  (IBlS);  179.  IKiiratiuu,  Urphenai 
lao.  nu.  AcWniaxs,  CrnciRilon ;  'l^.  FaHna  t'eeeAO,  Hsdonna  vflh  SB. 
John  and  CalhwioB.  '307.  AinAuipk  SI.  BBbaatlan  (with  clotbo,  um- 
Irary  to  the  tradition),  this  inleresUng  work  is  regarded  ai  an  esrli  work  J 
of  Kanbael,  bnl  is  more  probahly  by  BrueHo  di  S.  Olorglo,  a  pnpll  of  ' 
Perngliio.  318.  Don*  BoM,  Mndann*  with  saints;  a19,  Burtotnimi,  Bk 
Ambrose  and  Ihe  Emu.  Theudonua  i  243.  Anl.  4a  Ueuiaa,  Bl.  flebaatlaoi 
•224.  A.  DBrsr,  llegeent  from  the  OTOes,  In  grlsiiille,  with  llghU  in  while 
(IBTT);  3a.  r&<T.  Por^pa,  SI.  Jerome;  238.  aarofnlo,  Hadonna  and  ealntu 
21».  BorgogiuKu,  Uidonnu;  '2B3.  Oirtmo  Tura,  Hadonua;  %».  Vm.  iSdf- 
paeeto,  Natlrity  of  the  Viretn;  236,  Caare  da  SeiU>.  The  Savionr;  — 
airol,  amga,  St.  Augusiine  (apiiaing. 

About  4M.  to  the  N.E.  ofBcrgamo  lies  A/^nno,   where 
eburcb  at 8.  MAttino  conttiua  one  etIioUa'«  ni&atergiucea  JDutk , 
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FbOM  LbCCO  to  B&B80IA  YIA  BBBCtAMO. 

61  M.    Railway  in  3-3V2  hrs.;  fares  9fr.  30,  6fr.  50,  4fr.  65  c. 

LeeeOf  see  p.  159.  ^  4  M.  CcUolzio,  see  p.  149;  9  M.  Cisomo; 
14  M.  MapeUo ;  16  M.  Ponte  8,  PietrOy  with  a  tasteful  church  and 
an  old  castle.  The  train  now  crosses  the  Brembo,  which  issues 
from  the  Valle  Brembana.  —  W/2  M.  Bergamo  (p.  183),  —  Near 
C!25M.)  SeriaU,  the  ^rio  is  crossed.  28  M.  Qorlago;  31 1/2  M. 
ChumeUOj  beyond  which  the  OgliOj  descending  from  the  Lago  d'Iseo, 
is  crossed.  —  34  M.  PalazzolOj  where  a  branch-line  diverges  to 
Paratieo  (p.  195).  Picturesque  glimpse  of  the  village  in  the  val- 
ley to  the  left  with  its  slender  towers.  —  39  M.  CoeeagliOj  with  the 
monastery  of  MonV  Orfano  on  a  height;  40  M.  Rovato;  44  M. 
Ospitaletto.  —  51  M.  Brescia,  see  p.  189. 


31.  From  Milan  to  Verona. 

»4  M.  Railway  in  472-572  hrs. ;  fares  17  fr.  10,  12  fr.  5,  8fr.  60  c. 

From  Milan  to  (20  M.J  Treviglio,  junction  for  the  lines  to  Cre- 
mona (p.  180)  and  Bergamo  (p.  183),  see  p.  182.  —  23  M.  Vida- 
lengo.  Beyond  (25 V2  M.)  Morengo,  the  train  crosses  the  SeriOy  a 
tributary  of  the  Adda.  28  M.  Romano;  32  M.  Caleio.  The  Oglio, 
which  issues  firom  the  Lago  dlseo,  is  now  crossed.  36^2  M.  Chiariy 
an  old  and  industrious  town  of  9500  inhab.,  with  a  library.  40  M. 
Rovato,  junction  of  the  Bergamo  and  Biescia  line  described  above. 
44  M.  Ospitaletto.  —  51  M.  Breaeia,  see  p.  189. 

The  slopes  near  Brescia  are  sprinkled  with  villas.  —  56^2  ^* 
ResxatOf  beyond  which  the  Chieae  is  crossed ;  62  M.  Ponte  8,  Marco. 
Beyond  (66  M.)  Lonato  a  short  tunnel  and  a  long  cutting. 

A  long  viaduct  now  carries  the  line  to  (68  M.)  Desenxano  (p. 
186).     The  train  affords  an  admirable  survey  of  the  Lago  di  Garda 

and  the  peninsula  of  Sermione  (p.  186). 

In  this  district,  extending  from  the  banks  of  the  lake  to  a  point 
comiiderably  beyond  OtUdietolo  (on  the  road  from  Brescia  to  Mantua),  the 
fiercely-contested  Battlk  of  Solfbkino  was  fought  on  24th  June,  1859, 
between  the  united  French  and  Italian  armies  and  the  Austrians.  The 
defeat  of  the  latter  led  shortly  afterwards  to  the  Peace  of  Villaf^anca 
(p.  209).  The  village  of  Sol/erino  (Inn ,  good  red  wine ;  guides)  lies  on 
the  heights  to  the  0.,  about  5  M.  from  the  railway  j  carriage  from  stat. 
Desenzano,  there  and  back,  15  fr. 

771/2  M.  Pescliiera  (station  V4M.  firom  the  town,  comp.  p.  186), 
with  2600  inhab.,  lies  at  the  S.E.  end  of  the  Lago  di  Garda ,  at 
the  efflux  of  the  Mincio,  which  the  train  crosses.  On  30th  May, 
1848,  the  place  was  taken  by  the  Piedmontcse  after  a  gallant 
defence  by  the  Austrian  General  Rath  (d.  1852). 

80 Y2  M.  Castelnuovo;  85  M.  8omma'Campagna ;  then  8.  Iai- 
eia  (to  the  right  a  campanile  covered  with  zinc) ,  a  village  which 
was  gallantly  defended   by  the   10th  Austrlaiv  Tv^fe  \i^\XaNNss\\  \vw 
1848.   92  M.  Verona  Porta  Nuova,   94  M.  Verona,  *ft^  ^.  V^^« 


32.  The  L&go  di  Oarda. 

SteunbMt.  W,  Bani,  bi:twevn  Uts^nii&no  and  Riva:  liep.  froni 
Deaaniuiu  dsUy  Bt  4  p.m.,  &rr.  at  Rtvs  at  g  p-m.-.  dep.  (nun  Kin  it 
e.  IS  ■.m.  (Tnei.  0.  IQ  a.m.),  ur.  »  DFeeniuo  M  10.  30  a.m.  (Tuea.  0.  30 
s.ni.t  fireilfr.  3&,  21^.  40  c,).    mtTiana  SaU,  tfademo,  Oari/naao,  Tignali, 

dsp.  from  Paichie™  at  a!40  p.m.,  kt.  it  Bi.i;  >t  7.40  p.m.  (fa™  4  ft.*  60, 
afc.  BUd.).  GtsHaim  nrtek,  jroleeiine,  Aiimca,  OailtlleUo,  Torri,  Onrija, 
Aorifolfoii,  Laiiti,  Peiahicra.  (On  Taaidiiy  the  iteunbiul  of  Ike  £.  huk, 
sl&rtliig  trom  Riva  al  B  a.m.,  pUea  fiuu  Luise  tu  UcMiii&nu  ioiMid  at 
lo  Panehicn,  mi  celuru  by  tbe  smue  rgute,  lesilng  DeBeDuna  at  3  p.m.). 

The  Lugo  di  Oarda  (226  ft.},  tlieLiunMBenacuj  of  the  Romans, 
the  targest  of  the  N,  Italiau  lakes ,  la  itT  M,  in  length ,  and  1'/^- 
10  M.  broad;  area  189  aq,  M.,  depth  In  maiiy  planes  upwards  of 
1000  ft.  The  whole  lake  belougi  to  Italy,  eiuept  the  N.  extremity 
with  RiTB,  which  U  Austrian. 

This  Ilka  ii  »iely  perfectly  uiLlm,  and  in  itenay  weather  li  almost  ai 
roagti  as  (ha  let.  a  circumtlaace  recorded  by  Ylrgll  (Oeoig.  11.  160).  The 
blue  water,  llku  tbal  of  all  the  Alpine  lakes.  Ii  remarkaTily  clear.  Ttaa 
carpiwe,  uraalmon-tnRit,  which  altalna  a  weight  of  S6  IbB.,  the  InUa,  or 
trunt,  I-l>/i  ib.,  Ibe  lasmi,  and  Uie  laniiw  are  eicellenl  llah. 
Comi   "     ■■"'"'    """      "-'"'"■   ™- 


a  ereat  vailcly  of  lieautiliil  laDdacapei.  eabance 

by  Ibe 

e  of  the  water.  The  >1ia»a  of  tbu  a.  half  ace  Hat 

aud  wen 

they  beeonw  Itoider  between  Vapo  8.  VigUio  an 

a  point 

*,  where  the  lake  contracts.    The  Tegelalion  is  1 

«uri«.l, 

e  mon  ihelteiBd   W.  bank.    Eveo   the   leniitiF 

a  lemo^ 

lity  here,  but  the  Ireei  require  lo  he  carefully  co 

varedlS 

ipUihed  with  Iho  aid  of  nmnerona  while  pillan.  _. 

brick,  S-20  ft.  In  helghl,  erected  at  regular  intervali,  and  united  bytrani- 
verse  beams  at  the  tup.    The  fruit  Is  mare  hitler  and  aromatic  than  tbal 

seaionB  il  fr.  per  hundred,  but  IreqneDlly  as  high  as  10  fr, 

Deiencuio  (Mnytr'i  HGiti,  Fosta  Vtcchia,  both  Italian  and  tndif' 

ferent ;  'Alb.  ^  Aialor.  atfe  Due  Cotoniie,  modeiiite),  a  Email  town 

with  430D!iihah.,  at  the  S.W.  angle  of  the  lake,  la  a  railway-station 

(p.  185^.   Omn.  from  the  stsamboat  to  the  train  50c.,  luggage  25e. 
To  the  E.,  not  quite   half-way  to  Peaehtera  (p.  ISO),  ia  the 

narrow  promontOTy  of  Stfmiane,  proJeotUig  3  M.   into   the   lake, 

which  here  attains  Its  greatest  breadth. 

A  pleasant  eicursinn  may  be   made  thither   Ijy  boal  or  by  earriags 

(S  H,  from  Ueseoxauo),   but  the    road  Is  out  recommended  to  walkers. 

The  nahlne-iillaee  fjuour  locanda)   adjoins  the  handsuwo  ruin  of  a  easUe 


The  nahlng-fillaee  fuour  locant 
of  Ibe  Scaligers  (p.  a»).    We 


aud  nn  the  promontory    are  relics  uf  a   buiiditiK  extendlni;  out  into  the 
lake,  wbicb  are  said  to  have  belonged  lo  the  country  house   of  CataUus, 

The  Stbahuoat  steers  near  the  W.  bank,  hut  does  not  touch  at 

tha  small  villages  of  Moaiga  and  Muneria.    Opposite  the  promon- 

toryofS.  Viffilioip.  i89)  it  next  pasaua  the  smaW  l»oU  J.i8,mQ!(to 

ai'l    Ihi'    beautiful  cresr-iMit-shoped   laoLa  di  Hai-d.^ ,  ot  .Ve.  Vtn).\, 
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the  property  of  the  Maroliese  Scotti  of  Beigamo.  The  latter  was 
fortified  by  the  Italians  in  1859,  hut  the  works  have  since  been 
removed.  The  steamer  now  steers  to  the  W.  and  enters  the  hay 
of  8al6  (Oambero;  Sirena) ,  a  delightfully  -  situated  town  with 
3400  inhah.,  surrounded  with  terraces  of  fragrant  lemon-groves. 
The  McnU  8,  Bariolommeo ,  at  the  foot  of  which  the  town  lies, 
affords  a  charming  view,  especially  by  evening-light.  (Diligence 
to  Brescia,  see  below.)  Oardone  is  the  next  village ;  then  Ma- 
demOf  on  a  promontory  extending  far  into  the  lake ,  with  an  old 
basilica  with  Roman  inscriptions  on  the  walls.  Beyond  rises  the 
MonU  Pistocolo,  Farther  on  are  ToscolanOy  Cecinay  and  Bogliaco, 
with  a  large  country-residence  of  Count  Bettuno.  Most  of  the 
lemon -gardens  belong  to  members  of  the  Italian  noblesse.  Then 
Gargnano  (^Cervo,  unpretending),  an  important -looking  place 
(4100  inhab.)  in  the  midst  of  lemon  and  olive  plantations ,  and 
one  of  the  most  attractive  points  on  the  lake  (diligence  twice  daily 
to  Brescia  by  Said,  Gavardo,  and  Rezzata). 

The  mountains  now  become  loftier.  The  small  villages  of 
Mualonej  PioverCj  TignaUj  and  Oldest  arc  almost  adjacent.  Then 
Tremosiney  on  the  hill,  scarcely  visible  from  the  lake,  to  which 
a  steep  path  ascends  on  the  precipitous  and  rocky  bank.  In  a  bay 
farther  on  are  seen  the  white  houses  of  LimonCy  another  lemon  and 
olive  producing  village.  The  Austrian  frontier  is  passed  a  little 
beyond  Xa  Nova ,  and  a  view  is  soon  obtained  of  the  Fall  of  the 
Ponale  and  the  new  road  (see  below). 

Siva.  —  Hotels.  *HdT£L-P£M8iON  AU  Lao  ,  with  large  gardens  and 
bathB,  B.  from  SO,  B.  40,  L.  &  A.  60,  D.  1  fl.  30,  ^pens.'  from  2  fl.  20  kr., 
recommended  for  a  prolonged  stay;  *Soj:.b  d^Obo,  with  a  garden  on  the 
lake,  similar  charges;  Hotel-Pension  Keen,  well  spoken  of;  Bavieba, 
on  the  lake;  Giabdino,  oatside  the  Porta  S.  Hichele;  Gallo,  moderate. 

Oafte.  Ca/i  Andreis^  and  Ca/i  TsehurUcfienthalery  both  under  the  ar- 
cades on  the  quay.  —  Beer  at  Afuseh%  in  the  Oiardino  S.  Marco  outside 
the  Porta  S.  Marco,  and  in  a  garden  outside  the  Porta  S.  Hichele. 

Baths  in  the  lake  to  the  w.,  beyond  the  barrack. 

Onmibas  to  Mori,  see  below ;  to  Arco  once  daily,  fare  20  kr. 

Riva,  a  busy  harbour  with  5000  inhab.,  is  charmingly   situated 
at  the  N.  end  of  the  lake ,  at  the  base  of  the  precipitous  Rocchetta. 
The  Church  of  the  Minorites ,  outside  the  Porta  S.  Michele,  erected 
in  the  16th  cent,  and  adorned  with  gilding  and  stucco  mouldings, 
contains  several  altar-pieces  by  Guide Renl,  Palma  Yecchio (V),  and 
others.    The  Parish  Church  in  the  town  possesses  several  modern 
pictures  and  frescoes.    The  watch-tower  of  La  Rocca  on  the  lake, 
fortified  anew  since  1850,  at  present  a  barrack,  and  the  old  CasteUo, 
high  on  the  mountain  to  the  W.,  erected  by  the  Scaligers,  greatly 
enhance  the  picturesqueness  of  the  place.    The  situation  of  Riva  is 
sheltered  and  healthy ,  the  heat  of  summer  being  teuv^e^i^i^lM  ^2^'^ 
lake.    Private  apartments  may  be  ptocvLied  o\\  TcvQ^et^Xfc  \Kt\sv'«».  — 
Luggage  is  examined  at  Riva  on  the  aiiVNaY  a.w<iL  ^«^^'«\x^^^'  ^^  "^^ 
Bteamboatfi  by  Austrian  and  Italian  oftVfiiaVa  tfeft^^cXVNeVi. 


fS8    BMtU'Js. 


Fko»  Bm  TO  HoBi  (p.  47;  lO'/s  M.>,  t,  stmon  on  the  Tr«i 
Vnrona  liaf ,  rannibaB  thrice  daUy  in  2i/z  h«.  Ifsra  BOkr.,  cdupS  i  IIX 
two-borBB  earriige  T/i  Q.,  une-home  1  rl.  The  ruid,  which  ia  recommenced 
lo  pedeatrluu  in  cvinl  westbcr,  leule  through  nrftslf  ("Berkolinl),  h  bai^ 
boiiT  iiB  the  S.S.  buk  of  the  lake,  and  tbna  ueeddi  to  the  left  Ul  Xago^ 
wh^ncfi,  befor«  enterloe  the  furt,  a  mafoillcent  °ltetro«pect  of  the  l^VI 
la  obtained.  The  road  DEit  iFavcrsea  a  wild  and  glonr  wountHn  ridtai- 
■Mrtn  the  plolHreaqnu  little  fate '>/£ciiiHaiee6  ft.),  and  reachea  the  rtOJcn 
of  ioppa.    The  nillago  uf  Mcri  ii  2  M.  from  ihi  aUtion.  .  ,    rji 

^ODBDiusa.  To  the  faU  of  Uia  PonklB  (1  hr.),  beat  ucHmpUahal  br- 
boat  (there  and  back  2  fl.  and  fee  J.  The  watorTalHlself,  which  la  formtia 
tiT  the  Fonale  sbnTi];  before  il  ilnivji  horn  Ike  Val  dl  I^dro  Into  Itae  lakij.^k. 
iniiEnlflcanl,  but  its  aunonDdiDga  are  niatuTewiue.  We  dlflanhark  at  ll#- 
polDl  where  tbe  dianeed  hridU-pUb  6oin  the  Ledro  vaUey  reafhea  HM' 
lake,  amend  a  litlle,  piiaslng  aome  ruined  hnuaes,  and  beyond  the  olfc 
bridge,  Juat  hclaw  the  tall,  reach  the  beat  pnlnt  of  view.  —  The  walk  t»' 

....  1L„  ,...  .t .n..„  ..  ...,  latareatlnB.    il  laada  at  a  canjidBrabl* 

1  of  the  W.  bank,  Ihrongb  a  aaceesalMi 

_ _.         „  ,    .  J  dt  Ledro.    Al  the  point  where  il  ln»aj 

tn  the  Fighl  into  the  VHlle;ri  >  pa.th  deaoendlng  In  the  left,  then  asiWBdV 
lag,  and  again  dcfeending,  leada  \a  the  waterfall,  and  cnmioandn  the  moSI 
beautiful  viewa  (ahade  in  the  aflarnuon).  , 

The  KoBte  Briou  (1154  ft.),  a  hill   i  br.  lo  Ihe  E.  u[  Siva,  aErardi 

la  from  Ue  K.  aide.  The  imall  village  of  L«  Onlla,  at°the  fool  of  Ibe 
Honte  Krinne,  li/t  H.from  Qiva,  ie  a  favourite  anernoon-renorl. 

nme,  where  there  i»  a  wUd  and  plclnreagne  'Gorse  with  a  fine  waterfkll,  _ 
lately  made  omUj  Kcasaible  (atleadant  aj  Hr.  foreacb  person;  riB^  at  Ik*., 
mill).  Tbe  eionriion  may  be  eonlinoed  by  Cologna  lo  &'U  I'-l  rmiw,  . 
from  tbe  old  oaAlle  of  which  a  cliBrining  view  is  enjoyed.  The  road  tbSB  ^ 
and  Icada 


height  along  Ihe  rocky  prer 


<o  In  |iV«  H-)  ^rea  (p.  M). 
Bte  Baldo.  a  range  IS  U.  In  leneth,  wbich  aeparalea  the  Lake 
nn  tbe  valley  of  tbe  Adlgu,  Ii  beat  aaeended  tyom  Hugo'  (gee 
c   AUUHim/  di  So-  -'^-  "  -     "- "  ■ "'  "-  " 

prlafeg  a  K 


0  di  Sav"  tlWO  ft.), 

'    la  reached  henoo  in  B-(tbrB.  (guide). 


_..._._... ._  .  The  P._.    .  _.. 

to  the  W.  Into  a  green  valley,  a^d  leadn  by  ^tsnia,  JTtjIAia,  Ihe  p 
La^n  <l<  frfdrc  <313n  tl.\  and  liantagB  on  Ita  H.  bank,  to  <A'/.  U. 
tti»»)  ««M  di  £<drD  [Albergo  allt  T  — •         '-  " "'   "    "- 


Beyond 


InSi/ihra.).    From  Beziecca  lh< 
.  . 1.    .„  ,n  u  ,  o.,_.  ,.^.....,.  o. ,  1.  .,..  v.,  Bona,  or  (Mnt, 


^ 


aa  ,1-Afifo,  Ilea  tbe  nmall  vtllaee  of  /<fro.  Al  13  K.)  SniMMHii, 
sBd  of  tbe  lake,  begins  the  pletnrexinfl  Val  SaiHa,  of  which  lb 
it  (8  M.)  Viilent  (Tre  Spade).  At  IB  H.t  Huri/ht  the  mad  d 
\l  lo  the  a.  (B»da  by  Babbio^  Vohamo,  aikil  Vqlcianu  »u  ^^1.».^ 
tago  di  Oarda  {u.  IB71:  ILal  lo  llie  V.',  Kn  Prtsfflllt  iniVVt^ 
■« lo  (16  M,(  Bre.Ha  (p.  189). 
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About  10  min.  after  the  steamboat  (p.  186)  has  quitted  Riva, 
the  fall  of  the  Ponale,  mentioned  p.  188,  comes  into  view.  Torbole 
(p.  188)  lies  to  the  left.  The  steamer  now  steers  S.  to  Kal- 
M^iae  (2100  inhah.) ,  a  good  harbour  on  the  E.  bank ,  with  an 
^Id  castle  of  Charlemagne,  which  was  afterwards  a  robbers' 
iHronghold.  Goethe ,  while  sketching  this  ruin ,  narrowly  escaped 
seing  arrested  as  a  spy  by  the  Venetian  government.  The  castle 
^as  jinee  been  restored.  Beyond  it  is  the  rock  of  laoletto ,  then 
lOoMone,  and  a  little  farther  the  small  island  of  Trimelone.  The 
ftext  places  of  importance  are  Casiello ,  8,  Oiovanniy  CastelUUo, 
iif^  belonging  to  the  parish  of  Brenzone ,  Montagna  (somewhat  in- 
land), and  Torri,  The  banks  gradually  become  flatter.  The  pro- 
montory of  San  Vigilio ,  sheltered  from  the  N.  wind  by  the  Monte 
Baldo  (p.  188),  extends  far  into  the  lake,  and  is  the  most  beauti- 
ful point  of  view  on  the  E.  bank.  The  surrounding  hills  are 
planted  with  vines,  olives,  and  flg-trees.  The  village  of  Garda 
^1500  inhab.),  beautifully  situated  in  a  bay  at  the  Influx  of  the  Te- 
nnOj  which  descends  from  the  Monte  Baldo ,  gives  its  name  to  the 
lake.  To  the  S.  in  the  distance  is  the  peninsula  of  Sermione 
(p.  186).  The  next  places  are  Bardolino  (2500  inhab.)  with  a  har- 
bour, CisanOy  and  Latise  (3100  inhab.),  another  harbour. 

Peschiera  (see  p.  185),  at  the  efflux  of  the  Mincio  from  the  lake, 
is  a  station  on  the  Milan  and  Verona  railway.  The  station  is  on  the 
!E.  side  of  the  town,  not  far  from  the  landing-place. 

33.    Brescia. 

Hotels.  Albeboo  d'Italia  (PI.  h\  D,  5);  Albbboo  Rbalb,  *'Fbnior 
(PL  a;  D,  8),  Piazza  del  Duomo;  Tobbb  di  Lomdba;  Gambbbo  (PI.  c;  D,  5), 
Piazza  del  Teatro,  plain,  B.  2,  D.  4,  B.  1,  A.  1,  omn.  Vs  f'*  \   Oappbllo. 

Oaf 6b.  Several  adjacent  to  the  theatre  and  in  the  Piazza  del  Duomo.  — 
Beer  at  WUhrer's^  near  the  Porta  Venezia  (PI.  O,  4).  —  Ouzaaro  is  a  fair 
white  wine  produced  in  this  district. 

Photographs:  Rosetti,  Corflo  Magenta  638;  Capitanio,  Via  S.  Fran- 
cesco 1886. 

Oabs  (Cittadine):  85c.  per  drive,  V/ttr.  per  hour. 

Bailway  from  Brescia  by  Cremona  to  Pavia,  see  pp.  179,  18(>:  to  Ber- 
gamo and  Lecco,  see  p.  186;  to  Verona  and  to  Milan,  see  p.  186. 

.  Tramway  via  Crema  (p.  180)  and  Lodi  (p.  282)  to  Milan  (u.  127). 
^.  Brescia  (515  ft.),  a  manufacturing  town  with  33,400  inhab. 
(«ommune  60,700J,  the  capital  of  a  province,  and  the  residence  of 
a  bishop,  is  beautifully  situated  at  the  foot  of  the  Alps ,  and  its 
numerous  fountains  of  limpid  water  lend  it  an  additional  charm. 
Iron  wares,  and  particularly  weapons  (hence  'Brescia  armata*)  form 
the  staple  commodities,  and  a  considerable  number  of  the  firearms 
used  by  the  Italian  army  are  made  here.  The  woollen,  linen,  and 
silk  manufactories  are  also  worthy  of  mention. 

Breacia,  the  ancient  Briaia^  which  was  coiiC^weTfcQk.  \i^  Wva  ^*xA^  ^'^^^ 
aSterwarda  became  a  Boman  colony,  vied  with  HLWwft.  «A.  NXifc  ^^^^'^^'^X^S^ 
He  letb  cent,  as  one  of  the  wealthiesi  cUiea    oi  L.om>avca.i  ^  ^"^x?  ^"Ux 
mas  sacked  aad  burned  by  the  Frencb  trndef  Odston  dt  F<»«  V»«  ^*^^-» 


„   with  Ihl 

„  ..—la  ba  sdinelltu«s  raveala  tlie  pnueulon  jn  full  degneatMij 

Idolily  of  the  aolden  Deriod  ot  arl.    CuoiviolDO  begiat  Mb  otireei  H  U 

Ctcr  in  hli  Istb  reir.  Ho  rarelf  uiteniled  tbs  ipbere  or  his  lubniuf 
>nd  hlH  siUve  plus,  and  EmicU  is  therefore  nbaiidiuiIlT  atuied  witt 
hia  worka.  Tbs  cboKbes  here  (mch  u  S.  Clemente,  p.  IBS)  dlgpUy  U», 
ftrlllily,  -■■--- ^ '-   ' ■  — ■■  '--"-    — -' " "I 

fp.  194),  _.._ ...  ___,   .._ , . 

la.nleiul'iom^'of  Biionvicino,  was  Oirel  JbHitaiHw  (1185-1606).       '- 
oLiu  cuntolne  levena  mlareBlbie  hDllqultleg  (p.  t9'2j. 

From  the  atatioD  the  town  is  eoteied  at  its  B.W.  cocDsr  b;  th^ 
Porta  delta  Statione  [PI.  A,  6),  vlietice  the  Corto  Vntorh  Emmanuelt 
lesdB  N.E.  to  ilie  Pi&ZEi  Vucuhla  and  the  Piaxza  del  Duomo.  I* 

The  *I>iiomo  ITnoro  I^Pl.  6 ;  D,  4),  or  episcopal  eathi^dral,  begus' 
in  ItiOl  by  Lallantio  Bambara  (but  the  dome  not  finally  oomptetH 
tiU  1825),  is  one  of  the  beat  cburcbee  of  its  period. 

• ^^lOB.     By  the  first  pillar  on  the  right  ■-  ■'-  '- 
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by  Cmca.    In  the  dome  the  four  SvanEsUats,  hlgb  relicfa  in  marUe. 

PasBlng  througb  a  door  between  the  2nd  and  3rd  altar,  wft' 
descend  by  25  atopa  to  the  Dvotik  Vecchio  (PI.  6 ;  D,  4),  generally 
called  La  BotoncU,  sitnated  on  the  low  ground  to  the  S.  of  the 
Duumo  Nnovo  (If  shut,  apply  to  the  sacristan  of  tho  new  Dathedral,. 
who  Uvea  at  the  back  of  the  choir  of  the  latter). 

aagc  round  it,  aumiouBlod  by  a  Aduie,  and  rsBting  un  eight  Bborl  plIlHt 
in  the  interior.  Tho  aubatraoture  is  very  ancienl  (Slh  eentj,  while  IM 
dome  and  cupola  (Homanenquel  date  from  the  l!th  century.  The  tran- 
sept and  ebair  with  lateral  cbapela  at  the  back  were  added  at  a  velT 
early  period,  Dd  both  aides  at  lbs  piilplt  are  alatues  by  AltHanJn  VUtoria. 
At  the  aecund  altar  un  the  right  la  the  monument  uf  Uisbup  Lambnrtlno 
<a.  131B)  with  reliefs.  Altar-pinea,  an  "ABaumplion  by  IJ-ur.llo  0528).  — 
BbJow  Ibe  dome  H  the  urypt,  ot  BaMca  tU  S.  IVaHro,  unpported  fcr 

Opposite  the  E.    side  of  tVie  Daomo  Tiuos"  Vs  ftw.  ftWnwwft  * 
(Biblkit«c<i(;<mn«iale,?\.Vi%\>A\W 
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V2  fr-)>  comprising  40,000  vols. ,  bequeathed  to  the  town  in  1750 
by  CarditMl  QuiHni.  Several  curiosities  are  presoTved  in  a  sep- 
arate oahinet.  (Admission  daily,  except  Wed.  and  Sun.,  11-3,  in 
winter  10-3;  vacation  from  24th  Dec.  to  1st  Jan.  and  from  let 
Oct.  to  2nd  Nov. ;  closed  on  high  festivals,  and  during  the  carnival.) 

.A  Book  of  the  Gospels  of  the  9th  cent,  with  gold  letters  on  purple 
▼ellum;  a  Koran  in  12  vols.,  adorned  with  miniatures  and  gilding;  a 
*Crow  4  ft.  in  height  (Croce  Magna) ^  of  gold,  decorated  with  gems  of 
different  periods  (Pegasus,  ITymphs,  Muses),  and  portraits  of  the  Empress 
Qalla  Placidia  and  her  children  Ilonoria  and  Valentinian  III.,  resembling 
modem  miniatures,  the  whole  a  most  yaluable  specimen  of  the  work- 
manahip  of  the  8th  century.  The  **Lip$anoteca ,  carved  in  ivory ,  a  cross 
composed  of  the  sides  of  an  ancient  reliquary,  with  scriptural  scenes ,  of 
the  4th  or  5th  century.  Consular  diptychs  of  Boethius  and  Lampadius 
(5tli  cent.);  the  Dittico  QuirinianOy  carved  in  ivory,  presented  by  Pope 
Paul  11.;  a  filigree  cross  said  to  have  belonged  to  the  Empress  Helena. 
An  old  Book  of  the  Gospels,  and  a  Harmony  of  the  Gospels  by  Eusehius 
(lOih  cent.),  with  miniatures;  a  MS.  of  Dante  on  parchment,  with  minia- 
tures; a  Petrarch  of  1470  with  various  illustrations  CPetrarea  figurato") 
and  written  annotations;  a  Dante  with  notes,  printed  at  Brescia  in  1487. 

The  Broletto  (PI.  2;  D,  3),  adjoining  the  cathedral  on  the  N., 
l8  a  massive  and  spacious  building  of  the  12th  cent. ,  but  was 
afterwards  entirely  altered.  It  was  anciently  the  seat  of  the  mu- 
nicipal authorities ,  and  now  contains  the  courts  of  justice.  Part 
of  it  is  used  as  a  prison.  The  campanile  on  the  S.  side ,  called  La 
Torre  del  PopolOj  belongs  to  the  original  edifice.  —  A  well-pre- 
served fragment  of  Gothic  architecture  in  the  street  ascending  hence, 
with  circular  windows  and  brick  mouldings,  is  also  interesting. 

To. the  W. ,  not  far  from  the  Broletto ,  extends  the  interesting 
Piazza  Ybcchia,  in  which  rises  the  *FalajEzo  Comnnale  (PI.  16; 
C,  3),  usually  called  La  Loggia,  the  town-hall  of  Brescia,  erected  by 
Formentone  of  Brescia  in  1508  on  the  ruins  of  a  temple  of  Vulcan, 
with  a  'putto'  frieze  \>y  Jaeopo  Sansovino  and  window-mouldings  by 
Palladio,  of  the  latter  half  of  the  16th  century.  The  interior  was 
half  destroyed  by  a  fire  in  1575.  The  exterior  of  this  imposing 
structure  is  almost  overladen  with  enrichments.  On  the  ground 
floor  is  a  deep  hall  resting  on  columns ;  in  front  are  pillars  with 
columns  in  the  wall.  In  the  angles  of  the  arches  is  a  series  of 
busts  of  Roman  emperors  as  medallions.  The  upper  floor  recedes 
considerably.  The  handsome  adjacent  building  on  the  right ,  the 
Archivio  e  Camera  Notarilej  is  probably  also  by  Fonuentono.  (The 
traveller  should  walk  round  the  whole  building,) 

On  the  opposite  side  of  the  Piazza,  above  the  arcade,  rises  the 
Torre  dell'  Orolog^o,  or  clock-tower,  with  a  largo  dial  marking  the 
hours  according  to  the  Italian  computation  (twice  1  to  12).  The 
bell  is  struck  by  two  iron  figures  as  at  Venice  (p.  241).  —  To  the 
left  rises  a  Monument^  erected  by  Victor  Emmanuel  in  1864  to 
the  natives  of  Brescia  who  fell  during  the  gallant  defence  of  their 
town  against  the  Austrians  in  the  insuTtectioTv  ot  "\&^^ .  — "^V^  ^Owx^ 
side  of  the  piazza  is  occupied  by  the  Monte  di  PletU  ^«tm^A^  ^Q^^ 
PHffioni)^  apiain  KenaisBance  building  Nd\.\i  «.\iMvJ\»om<!vVi^^^- 


K^n^ 


V/a  now  follow  the  Corao  Oaribsldl,  wlieiioo  the  QrBt  ucom- 
atroet  on  the  liRht  leads  to  tta  Torre  dcUa  PiUatn,  n  lUBdiavsl 
tower  with  B  modarn  spire.  To  the  N.  Btanda  tha  ohuroh  of 
*S.  OiavaimiEvHigeliitaCPt.ll),  with  several  admirable  pioturea. 

Ws  iMgia  no  tba  right.  3rd  Altir:  •Moretla,  Uasgun  ot  ttie  Inno- 
ceat«,  B  youthful  work,  uoncaivad  In  the  aplHt  iif  Ssphael.    nieh-AlIu': 

the  centre  Iho  Mi^imna;  albnta ,  Sod'  tie  PBtbcr  »nd  ii  prophet,  unfor- 
HinBtelj  ilaiuBged  hj  retoaoMng.  —  Al  the  ne.t  Altai:  Schiml  of  BiUM, 
Pi^la;  thp   frcflooes  on  the  right  arc  by  Mortm  fyonlhfnl  wiirks  of  Uai, 

RiHiiaaim:  Reining  of  La^Vrnj*,  Hary  Heedalciie  before  Christ,  the  Bicra- 

NupliBlB  (If  Msry,  freely  treated.  In  Ihe  Baltialero:  •fVauc^o  FraoiSa, 
The  Trinity  idored  )>y  galaU. 

A  little  fartbai  to  the  N.  iiea  tha  chtirch  of  B.  lUrik  dsl  Cu' 
mine  (PI.  4  ;  C,  2),  with  &  Renaiaaaiife  portal  and  Wsteful  briolt 
omamentstion  on  the  facade.  The  Innetta  ta  fliied  with  a  fresou 
by  Ftvrnmola,  and  the  third  cbapel  on  the  right  contaius  a  coil- 
in  g-pain  ting  by  Fofrpa,  representing  the  four  Fathers  of  the  Chureli. 
The  bnildingB  Cn  the  left  of  the  ehuieh  eiicleae  two  fine  noiirts. 

Proceeding  to  the  E,  from  the  Piaz^ta  Yecchla,  and  straight 
past  the  N,  Bide  of  the  Broletto,  we  come  to  a  small  piazza,  to 
the  left  111  which  ig  the  entrance  to  the  "Kimm  Fatrio  (PI,  17; 
E,  3;  shown  dally,  10-3,  in  aummor  10-4,  on  payment  of  a  tee  of 
50  c. ;  opeti  to  the  public  free  on  the  flist  Sunday  in  each  month  and 
on  oaoh  Sun.  and  ThiuB.  In  Augnet;  visitors  knocli  at  the  door^, 
oatabHahed  in  a  Corinthian  templo  of  Heruulea  (?),  which  was  eir 
ca^ated  lu  1823.  Tho  temple,  which,  according  to  liiBoriptlous,  wa^ 
erectod  by  Vespasian  tn  A.D.  11  (Tempio  di  Vtapiaiaao),  stands  op 
a  lofty  substrocture  with  a  proj-eetlng  oolonnadc  of  ten  columns  aii^ 
fbur  piUars  to  which  the  steps  ascend.  Tho  aubstmctlona,  poittoDf 
of  the  ateps,  and  the  baaes  and  parts  of  the  shafts  of  the  colanna, 
in  white  marble,  are  still  welk  pieaerved.  The  Colla  consista  « 
three  aentions,  each  of  which  was  dedicated  to  a  different  god  (per- 
haps Jupit«r,  Juno,  and  Mtuerral. 

The  uvement  nf  tho  Pbibcifai,  H>i.t:  has  boen  rcslorod  with  the  tit 
of  the  original  nmalnn.  An  ancient  mnsalc  hu  tXm  been  plaeed  ben! 
tty  (he  walls  are  altan  and  Bomnn  Inseriplluns  frum  Ihe  proTince.    Tba 

the  monumenl  uf  Connt  Piliglisno  ,   weapotu,  medal.1  (Ihoge  of  tha  Nipo^ 

the  left  are  aDclaat  ecnlntum,  Isclnding  bodih  Interesting  marbis  bnitt 
and  a  relief  a(  a  naval  battle)  the  mogl  yalublc  ol  aU,  however,  ii  > 
(Ina  slatne  of  "VigiUKi,  eicavgled  in  1826,  a  bmnie  fignre  aboal  S  (t.  li 
hajehl,  with  a  jilrer-plaled  wrealli  of  lanrel  round  her  head,  a  (reitoreiQ 

helmet  under  her  left  foot.  Thli  la  one  of  tbe  moil  admirable  speeimBM 
i>r  Ibe  ancient  plaollc  art  nuw  In  riislence.    Alio  a  number  of  cnlu  a^ 

trtaa  A  (flmnj»    portion*  of  aareophmi,  ieoorMtitarefcitvVatauf  ahorn,  bUu  - 
'(  apposite   tbe   museum  ilDace'a&«>  \n  »«D>&^Sau*t 
^.wblch  a  street  to  tho  left  leads  tn  S.  CXoBveii^o,  'Ao-ui^wiaVxl 
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ancient  edifloe  are  buUt  into  the  wall  of  the  houue  No.  285  In  tho 

small  piazza. 

S.  demente  CPl.  20 ;  E,  4)  Is  a  small  church  containing  tho  tomb 

of  Moretto  (p.  iuO ;  immediately  to  tho  loft)  and  Ave  of  his  works. 
On  the  right,  2nd  altar,  *'SS.  Cecilia,  Barbara,  Agnes,  Agatha,  and 
Lucia:  a  channlng  composition,  in  which  the  repc^ant  attributes  of 
martyrdom  are  handled  with  such  marvellous  naivete  as  almost  to  assume 
an  attractive  air  (C.  d;  C).  On  the  left,  Ist  altar,  *St.  Ursula;  2nd  altar, 
Xadonna  with  SS.  Catharine  of  Alexandria,  Catharine  of  Siena,  Paul,  and 
Jerome ;  9rd  altar,  Abraham  and  Melchisedech,  both  retouched.  *High  altar- 
pieee.  Madonna  with  St.  Clement  and  other  saints,  peculiarly  arranged. 

A  little  to  the  S.E.  of  this  point  is  the  chnrch  of  S.  Maria  Cal- 
ohara  (PI.  F,  4),  which  contains  a  Magdalene  hy  Moretto  (Ist  chapel 
to  the  left)  and  a  St.  ApoUonius  by  Romanino  (3rd  chapel  to  tho 
right). 

The  *ealleria  Todo  (or  Pinaeoieea  MunUnpale,  PI.  21 ;  E,  4), 
sltaated  a  little  to  the  S.  of  S.  Glemente,  in  the  Gontrada  Tosio, 
Qnartieie  Vili.,  No.  596  (admission  same  as  to  the  Mnseo  Patrio, 
see  aboTo),  bequeathed  with  the  palace  to  the  town  by  Count  Tosio, 
contains  a  number  of  ancient  and  modern  pictures ,  drawings ,  en- 
graYings,  modern  sculptures,  etc.  The  most  valuable  of  its  con- 
tents are  a  number  of  paintings  by  Moretto  (p.  190). 

In  a  room  on  the  Gbodmd-Floor,  the  Laocoon.  a  group  in  marble  by  Fer- 
rari; bust  of  Galileo  by  Monti;  copies  of  Canova  s  colossal  busts  of  himself 
and  Napoleon,  by  Oandolfi;  ^Moretto  iBuonvicino) ,  Virgin  enthroned  and 
Saints,  from  the  church  of  St.  Eufemia. 

FiBBT  Floor.  In  the  ante-chamber  a  bust  of  Count  Tosio  by  Monti, 
drawings,  and  frescoes  by  Romanino.  Handsome  inlaid  reading-desk  by 
Fra  Baffaello  da  Bresda  (16th  cent.). 

I.  Boom  (immediately  to  the  left  of  the  entrance) :  2.  Fra  Bartolommeo 
(more  probably  Sogliani),  Holy  Family;  3.  Moretto,  Annunciation;  5.  Oi- 
99rehio,  St.  Nicholas;  6.  Moretto,  Portrait;  12.  Fr.  Franeia,  Portrait;  13. 
Caravaggio,  Flute-player;  16.  Portrait  in  the  style  of  Giorgione;  minia- 
tores  and  drawings. 

n.  Boom:  1.  Mombello,  Presentation  in  the  Temple;  2.  Qiov.  Bati. 
Moroni  (a  pupil  of  Moretto),  Portrait  (1560);  8.  Romanino,  Descent  from 
the  Cross ;  *12.  Lor.  Lotto,  Nativity,  'a  scene,  the  pleasing  nature  of  which 
is  dignified  by  the  nobleness  of  the  angelic  forms';  14.  Moroni,  Portrait; 
15.  Fr.  Franda,  Madonna;  16.  Moretto,  Herodias.  —  •18.  Moretto,  The 
"  Disciples  at  Emmaus :  —  ^The  picture  is  of  a  deep  warm  tone  and  rich 
substantial  handling  with  types  in  which  form  is  less  striking  for  selection 
than  earnestness.  A  very  decided  realistic  feeling  prevails  in  the  out- 
spoken nature  of  the  movements  and  expressions,  which  have  the  strong 
and  straightforward  bluntness  of  middle  or  poor  class  life.  .  .  .  Moretto 
strives  to  give  the  Saviour,  whose  face  is  really  not  above  the  common, 
a  calm  and  settled  air.  ...  He  comes  exceptionally  near  Titian  here  by 
vigorous  realism  and  a  happy  introduction  of  varied  incident  and  motive 
thought'.  —  G.&C. 

III.  Boom:   2.  Ferratnola,  Bearing  of  the  Cross;  5.  Moretto^  Passion 
scene;  10.  Oamhara,  Apollo;  20.  Moretto,  Descent  of  the  Holy  Ghost;  '^24. 
Raphael,  Christ  with  the  crown  of  thorns  and  stigmata ,   teaching  (1505) ; 
22.  Cesare  da  Sesto  (?),  Youthful  Christ.  —  The  cabinets  contam  inter- 
esting engravings,  old  woodcuts,  and  drawings  (A.  DUrer).  —  In  the  Passage 
a  bust  of  Eleonora  d'Este,  by  Canova;  drawings;  in  the  ad^acAwt.  ^'«}cvvck5sN.^ 
a  boy  treading  out  grapes,  by  Bartolini.  —  Cott^^c^t  v«VV\i.  ctv^viKw^j^.  — 
IV.  Room  :  Modem  pictures.  —  V.  Boom:  fiarutsi,  ^VVv\».^  ^\.^Vqa  \Ti\aatf«v^st... 
£romTa3fio.  —  VI.  Book  :  11, 19.  Mats,  (T  A«eylio,I.MAB<iiw^^.— ^'^'^•;^^^. 

Baxdkker.  IttJy  I.  6th  Edit.  ^*^ 
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a.  Sataro  e  Cttto. 


8.  Afn  (PI.  1;  K,  Q],  BitoiLted  in  t1 
Che  Musen  Fatrlo,  was  erected  in  1580  ou 
Saturn,  but  has  been  entirely  modernised. 


Falma  Oiotatu^  Brewdan 

leading  off  the 
Vitt.  FlmmBnnele,  built  in.  iiSO,  contains  several  good  pietui 

°Hlgh  altiT'picee  hy  THkm,  In  five  iscUom,   thfl  UesDrreetioii  Dciog 

and  81.  CelsuB  wilb  tha  portrait  of  Averoiaci,  the  domir  of  the  piutimi') 
above  thcie  Ibe  ABUnnsUtiaa  llSSS).    This  noik  was  delivered  In  153S, 

™.  .t  ™).  '^er  the  Snd  altar  on  tbe  ]«n,  ■Coronadan  of  the  Vlrcln,  nilb 
BB.  Hichael. /loinpb.NiDholaK,  and  Francis  heluw.  hi  «m-r.tU  (1541)^— 'lb 
clefiancp  "f  proportion.  In  aTmpathiEiog  inwie  nf  attllndB  aod  pleaHSt 

b&ps  in  Mil vor-grey'iDrface  but  full  orfarlght  harmony  and  ■wlou^'Ca  ^  C./ 
Over  the  3rd  iQUr  on  Ibe  right,  Aflcennion  ot  Chrlai  OMl),  over  llie  till 
allai  ou  Ibo  left,  Hatiiity,  nith  8.  Hunro  and  S.  Cntto,  alio  hy  JfarHla, 
sadly  damaged. 

Madonna  dii  Hinwoti  (PI.  12  \R.  H],  near  S.  Naz^ro,  a  smaU 
chnrnh  with  four  domes  and  rinhly  decorated  fa{ade  in  the  earlj 
Renaissaiiee  style ,  was  erected  at  tho  end  Of  the  15th  cent. ;  Ist 
altar  ou  the  right,  a  ■Madonna,  and  Child,  with  St.  Nicholas,  by 
Moretio  (15391,  exhibiting  the  technical  powers  of  the  master  at 
their  highest.  —  A  little  to  the  N.  is  the  choich  of  8.  TnuioMM 
[PI.  a ;  B,  J),  whkh  oontalns  (on  the  high-altar^  a  'Madonna,  with 
eiT.  Franctsfian  monks,  by  Ramnnino,  In  a  framo  by  Franc.  Siauon 
(150!2),  and  a  pictare  of  *SS.  Mar|;aret,  Franris,  and  Jerome  by 
Moretto  (3rd  chapel  io  the  right).  Tho  choir-stalU  are  also  by 
Sanson  (1483). 

8.  Haiia  deUe  Onuie  (PI.  23;  A,  2),  near  the  Porta  S.  Gio- 
vanni, oontaiuB  two  good  works  by  Moretlo:  ovpr  tho  4th  altar  oB 
the  right  ?(.  Antony  of  Padoa  and  St.  Antnnius  the  Hermit,  aitd 
over  the  high-altar  a  Nativity  of  Chriat. 

About  i/j  M.  I^om  the  Porta  Hllano  [PI.  A,  3)  lies  the  pretty 
Cnmpo  Santo ,  to  which  an  avenne  of  cypresses  leads  bom  the 
high-road, 

34.  From  BreBcia  to  Tirano  in  the  Val  Tellina. 
Lago  d'liao.   Xonte  ApiJBa. 

ni.i.n^.  .h^ni  HI  H.    Railw*!  (0  ParaticB,  on  tha  I.a«n  d'liea,  'H  ti' 
r.  as,  3  fr.  B,  2  tr.  20  e.),    Stsuisr  nn  Lago  d'laeo  to 


■^l^i 


s  daiJv  ir   .  , .  . 
to  Sdola  daily  in  1  UrJ.  ("na-lit 

TO  fri>m  Ed(ilr>  tii  Titann  In  Bhi 

fAfa  roale  is  roeommcnded  In  ttaveilBn 


LAGO  D'IS£0.  34.  BcuU,    1d5 

with  tbe  JAkt  of  Cobo.  uid  wbo  de.«ire  to  reach  the  upper  Val  Tellina 
sad  the  StelTio  or  Bemina  (B.  5|.  The  scenery  frum  I«eu  onwards  is 
b«autifol  the  whole  way. 

From  BrL-Bcia  to  (^6  M.)  Paktzzolo,  seo  p.  1^5.  Our  line  here 
dlTOrgeB  to  the  N.W.  Stat.  Capri^lo.  th.ii  {1A  .M.)  Pnrntico, 
flitiuted  on  the  left  bank  of  the  Oplif).  whirb  heri-  issoes  from  the 
Lagod^Iseo.  On  the  opposite  bank  of  the  river  lies  Smnito  '* Leone 
d'Oro),  a  pretty,  qnaint-lookin^  town  with  walls  and  towers,  ron- 
neoted  witii  Paratico  by  a  bridge.  Near  the  t^wn  is  thv-  Villa  Mon- 
tetekiOf  eommanding  a  superb  view.  Samir^  is  the  terminus  of  the 
steamboats  plying  on  the  Lago  d'lseo. 

The  ^Lmgo  diseo  {Lacus  Sehimu,  Q'iO  ft.  alcove  the  st-a-K-vel). 
aboat  15  M.  in  length  from  N.  to  S..  about  iOOO  ft.  deep  in  the 
centre,  and  averaging  i*  2  ^*  ^^  breadth,  somewhat  rest-uibles  an 
8  in  form.  The  Oglio  enters  the  lake  between  Pisogne  and  Lovere 
and  emerges  from  it  near  Samico.  The  scenery  Ties  in  beauty 
with  that  of  the  Lago  di  Garda.  the  soil  is  admirably  cultivated. 
and  the  vegetation  of  a  luxuriant,  southrrn  character.  Tht*  Mezz^ 
Isola,  an  island  l^j  ^-  in  length,  consisting  of  a  lofty  ridge 
descending  precipitously  on  the  £.  side,  rises  picturesquely  and 
boldly  in  the  middle  of  the  lake.  Along  the  K.  bank  of  the  lake, 
from  Iseo  to  Pisogne  (see  below),  runs  the  high-road  from  Brescia 
to  Milan,  which  is  little  inferior  in  boldness  to  that  on  the  banks 
of  the  Lake  of  Gomo.  It  is  carried  through  a  number  of  galleries 
and  supported  by  solid  masonry,  and  commands  magnificent  views  of 
the  lake  and  of  its  banks. 

From  Sarnico  the  .Stbamek  at  first  steers  to  the  W.  to  Iseo 
(Leone),  a  busy  little  town,  with  walls  and  an  old  castle.  Its  in- 
dustries are  oil-pressing,  dyeing,  and  silk-spinning.  We  then 
turn  to  the  N.  and  call  at  Sulzano  and  at  the  fl&hing-village  of 
Peaehiera,  on  the  Mexz  Isola.  To  the  S.  of  Peschiera  lies  the  islet 
of  8.  Paolo.  The  next  station  (  E.j  is  SnU-Marasinn^  consisting  of 
a  long  row  of  houses.  The  steamer  now  passes  a  small  island  with 
the  ruins  of  the  monastery  of  S.  Loreito  on  the  right,  and  r (.-aches 
Marone,  at  the  W.  base  of  M(mie  Guglielmo  (6414  ft.  J.  Vn'c  then 
cross  to  Riva  di  80U0  on  the  W.  bank  (not  touched  at  by  all 
steamers),  retnni  to  Pisogne  on  the  £.  bank,  pass  the  mouth  of  the 
Oglio  (see  above),  and  reach  — 

Lome  (^S.  Antonio^  or  Posta;  Leone  dOro;  Roma),  a  busy 
little  place,  beautifully  situated  at  the  N.W.  end  of  tbe  lake.  The 
church  of  the  Madonna  delC  Aasunta  contains  several  pictures  by 
Moroni,  and  a  monum<  nt  by  Cauova.  The  long  and  handsome  Pd- 
liivbo  tadini  contains  a  colb-ction  of  antiquities,  pictures,  and  na- 
tural history  specimens,  —  A  good  road  leads  from  Lovere  through 
the  Val  Cavallina  to  (6  hrs.  j  Bergamo  (p.  183). 

The  KoAD  vwou  Lotbbb  to  Edouo  \e«A%  tXix^xk^  ^i:^^  *%  k\. 
Camonica,   one  of  tbe  Anest  valleys  of  t\ie  H.  KV^i,  Y^AWw^  vvfV 
eropg  of  maize,  grapes,   mulberries,   etc.,   awA  teweV^^v^ ^>!H ^^'^"^H 


^1 
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wondeci  mountaiiia.  It  alflu  prodiinee  a  eonsiderBble  quantity  of  Bilk 
iiid  iron.  The  dark  rocke  IvfrrnoanoJ  here  KOiitrast  penulisrty  witll 
the  light  triaesie  fonuations.  The  valley  is  watered  by  the  Ogtio 
(see  above),  which  the  lOad  crosBcs  eevecat  times.  Near  Cividntt, 
oil  tha  height,  ia  a  very  jjicfcureaque  dosorted  inonaBtary.  Nam 
Breno  a  broad  hill,  planted  with  vines  and  mulbenitis,  and  sor- 
mounted  by  a  luinetl  castle,  rieeB  from  the  valley, 

14  M.  {traia  Lovere^  Breno  fPeltegrino;  lUiliii),  the  capital  of  the 
lower  Val  Camonic.a.  To  the  E.  risoa  the  Monte  Frcronc  (^8876  ft.), 

The  roaii  now  croeaes  a  mouiitalii-torrciit  deacandlilg  Eroni 
Monte  Piiio,  the  indented  creet  of  which  poeps  from  an  opening 
on  the  Tight.  A  maasive  mountain  of  basalt  here  extends  tovar^f 
the  road,  and  oolumnai  haialt  is  visible  at  plaoes  near  the  Bummit, 
Beyond  CafiO  di  Ponte  [1374  ft.  |  the  character  of  the  aceiieif 
gradually  changes.  The  valley  contraota,  inaUo  and  mulberrlea 
beoomc  rarer,  wliile  nuioerova  cheBtnut-trees  Qourish  on  the  slopei 
and  in  the  valley  itself.     The  road  asoends  slightly. 

54'/s  H.  Edolo  (PS7  ft. ;  -Leone;  Due  Morii  Gu.Ua'),  a  moutt' 
tain-village  posaeasliig  iron-works,  lies  on  the  Oglio,  here  deacendx 
ing  from  tha  roaks,  and  la  overhang  on  the  E.  by  the  Monte  Avlolo. 

riic  TuHfi-a  &OIJTE,  dlveruiae  bers  tu  the  N.  E.  lo  Ihe  KaBtaTBula 
(6W>  n.i,  li^»dg  on  the  B.  side  of  Ihe  Uonle  Ton^e,  wblcli  forms  tU 
houn^liirt  lielweon  Lombardy  and  the  Tfral,  tbrnugb  tbe  Vol  ii  Sail  (Bulf- 
btrt/)  anil  Val  M  Sm  (Siauiirgi,  wbich  deacend  to  S.  Mtri^tt  for  ITDbal- 
MicLail) ,  a  sisliun  rin  the  railway  Avm  Botien  tu  TeruDs  (p.  Ul,  In  lb« 
lalluy  uf  tbe  Adigo. 

The  new  road  to  Tirano,  which  croEsas  numeroQS  Iridges  and 
rests  almoilt  entirely  on  masonry,  ^aduatly  ascends  from  Edolo  on 
the  N.  slope  of  tha  Val  di  t'nr(mD,  attordliig  pleasant  raltuapecta  M 
tha  ValCamonica,  and  the  snow-peaks  of  theAdamello  in  tbe  'back^ 
ground.  4'/2  M.  Cortfnedolo,  then  (_*2i/2  M.)  Galteno,  whentift 
a  path  to  the  14,  leads  over  the  Monte  Padrio  in  3  hrs.  to  Tlranoi 
Tbe  road  now  croaaes  tha  Coraeno ,  and  re-crosaca  It  again  at  th0 
aniall  village  of  8.  Pieirn,  not  far  from  ibe  summit  of  the  (6  M.) 
Fnato  d'Apiioa  f4049  ft. J.  Abont  ^/t  M.  beyond  the  pass,  ne^ 
the  poor  village  of  Aprica,  stands  tlie  new  •/tifierjio  deiC  AprUa. 

A  view  of  the  Val  Telliiia,  with  Sondrio  In  the  backgrormd,' 
is  now  BDon  dtBclosGd.  The  bniad,  gravelly  bod  of  the  ^iitf(i>iJd 
the  devaatationa  frequeritiy  caused  by  tha  atraam  are  well  ivr^ 
veyed  henoe.  Several  of  tha  snowy  peaks  of  the  Ramina  OTHie  in 
view  to  the  N. ;  lower  down,  above  Tresonda,  rises  the  tqua^ 
watch-tower  of  TeptJo.  On  the  road  is  the  BcJnedcrc  (Inn),  il/sMJ 
from  Aprics.    Fine  •View  of  Ihe  valley  of  the  Adda.  "' 

The  admirably  mnstructad  road   now  deaneud).  throuKli  plan^ 
lationa   of  eheatnuta,    in   a  long  curve,    to   La  Motta;   it  Uni^' 
•.bee  thu  bottom  of  the  valley  by  moana  of  two  tutinels 
niear  IVMmdnl^V.l&fty   YWBv'troie    ' 
(6S.     Camp.  BatdAn't  EoBlcm  Alps 
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38.  Padua 219 
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The  N.E.  part  of  Italy,  named  II  Vknbto  after  the  ancient  Veneti^ 
is  divided  into  the  nine  provinces  of  Verona,  Vicenza,  Padova,  Rovigo, 
Venetia,  Treviso,  £elluno,  and  Udine,  Its  area,  9059  bq.  M. ,  is  slightly 
larger  than  that  of  Lombardy,  while  its  population  of  2,790,300  souls  is  con- 
siderably smaller.  The  western  and  larger  portion  of  the  country,  between 
the  Mincio  and  Fiave,  is  indeed  about  as  thickly  peopled  as  the  eastern 
and  less  prosi>erous  part  of  Lombardy  between  the  Adda  and  the  Mincio  •, 
but  the  Priuli,  or  ancient  county  of  Forum  Julii.  the  border-land  to  the 
E.  of  the  Piave,  consists  of  very  inferior  soil,  owing  to  the  debris  brought 
down  by  the  Alpine  streams.  The  ^Furlanians*,  the  poor  inhabitants  of 
the  Friuli,  speak  a  patois  of  their  ovni. 

The  Vbnbtian  Dialect  no  longer  contains  traces  of  the  Gttllic  ele- 
ment like  that  of  the  districts  from  Piedmont  to  the  Romagna,  which 
were  once  conquered  by  the  Celts.  It  boasts,  however,  of  having  been 
frequently  used  by  men  of  letters,  as  for  example  by  Goldoni  in  his  co- 
medies ,  and  is  the  softest  of  all  the  Italian  dialects ,  the  flattening  and 
elision  of  the  consonants  being  very  common.  Thus  nevode  for  nipote, 
suar  for  sudare,  fogo  for  fuoco,  »ior  for  tignore  \  and  another  characteristic 
is  the  conversion  of  g  into  z,  as  zente  for  gewte,  zomo  for  giomo,  mazore 
for  maggiore.  The  history  of  the  country  has  always  been  influenced  by 
the  proximity  of  the  sea,  and  the  peculiar  formation  of  the  coast.  In  the 
lower  part  of  its  course  the  Po  differs  widely  from  all  the  other  rivers 
in  Europe.  Its  fall  is  very  gradual,  being  for  a  considerable  distance  2V8 
inches  only,  and  latterly  little  more  than  1/4  inch  per  English  mile.  To- 
wards the  end  of  its  course,  moreover,  it  receives  numerous  tributaries. 
The  result  is  that  the  adjacent  districts  are  much  exposed  to  inundations, 
a  danger  which  has  to  be  averted  by  the  construction  of  huge  dyk  es  \  and 
these  works  frequently  require  to  be  raised,  as  the  bed  of  the  river  is 
constantly  rising.  The  Po,  together  with  the  Adige,  BacchigHone,  Brenta, 
and  other  coast  rivers,  terminate  in  a  vast  delta  which  extends  along  the 
whole  coast  of  Venetia.  The  quantity  of  alluvial  deposit  is  so  great,  that  the 
beds  of  these  streams  are  continually  undergoing  change  and  subdivision. 
Thus  the  ancient  seaport  of  Hairia  now  lies  15V2  M.  from  the  coast,  and 
while  the  Po  formerly  flowed  towards  the  S.,  it  has  formed  its  present 
embouchure  since  1150.  The  extensive  lagoons  (Icigvne),  separated  from 
the  sea  by  narrow  strips  of  land  (lidi),  and  connected  with  it  by  outlets, 
would  render  the  whole  coast  uninhabitable,  were  it  not  for  the  slig;hi 
ebb  and  flow  of  the  tide  (mean  difference  1V%  ft.^  -wVAOsk.  \&  ^^-t«^<K<^'C^v& 
in  the  Adriatic,  and  prevents  malarious  exYk&l&UoTiR.  Tl\Aa  ^v\«aKvNe.  -^ikSxv- 
vial  territory,  which  reminds  one  of  HoUuid,  c«We^  ViiV-o  ^^XJ'n'^'^I  '^'^  '^"^" 
geauity  sad  enterpriae  of  its  inhabitants  at  an  eiwrX-j  pfctVo^.,  wv^  ^^'xS^ 
ate  and  conservative  character  has  thus  been  im^axXe^  V>  V\^«>v«  \J?i«v^  ^- 


TBNRTIA. 

ime  InngiiKgfl  anil  aiiUonsUly  we  ire  nnncqi 
mm  OiD  imiBlerating  Celtic  Irihoa.    The  lei 

euetl  logethtir  wi^ 

rtpldlj  eSsctod  be 
u  181  B,  CT.,  and  ihe  boundarj^  of  Ilalj  was  iliua  Uid  down  »t  the  pqi.., 

the  wcillhioal  lown  In  TUlT  neiii  Id  Same,  snd  wu  rivalled  In  W 
FOH  by  Ciulli  Blune,   as  II  numbered   during  the  rdgn  of  AuguetnB  oH 
tewai  IbaB  GUO  citizens  of  knightl;  fortune  (i,  e.  apwarda  or  Bbont  16001). 

hj  the  Lombards,  and  a  siinUar    tale  befe'l  AUiPtim,   an  Imporlanl  —-' 


(d.  710).  'in  SD9  the  lnUndi>  warded  off  an  attack  o(  King  Feptn,  llie"i 
uf  ChulemaeoB,  and  Tjitaallr  tbren  oB'  the  joko  o(  the  Kutem  scope 

BlTOalfo  wat  aele'cled  as  Ihe  Beat  ot  government,  and  here  Monrdinglj  the' 
Dlty  of  Tulee  wu  founded.  Angitui  ParUdpativi  (319)  Is  laid  to  b — 
been  lim  HfbI  doge  whcae  residence  occupied  the  ifla  of  the  present 

pires,  Venice  became  a  connecling  link  botw^The^lraie  oC^boU^  ! 
(he  eroat  dep6t  of  Ibe  tn/Bc  belween  the  But  and  the  Weit.  In  8! 
Yenellan  fleet  brought  Ibe  body  of  Si.  Morli  to  Venice,  and  Iheaceft 


IhTrepnblio'*  whi"  ^,^'■  "'«°"*°''°  1,"?  .  ,      name  as  ByBonyTaons  w 
ratur  uf  St.  dark-.    In  I 


Crusade'led  I'he  Voneliane  la  obUIn  a  footing  In  the  Levant,  and 
eatsbllib  exlcnalve  mlimim.  At  the  same  lime  the  eoniHtutlon  of 
slate  dmeloped  into  a  liBoroni  oligarchy,  wMch  with  leirible  impartial- 
oil)'  to  curb  the  national  dealro  far  liberty.  In  Ihe  neinhbourinc  lowM 
the  iiipreme  power  rested  on  a  fonndation  allogether  dllTBrenl.  The  n- 
pubtlu  had  been  DvBrthiown  by  the  despots,  who,  supported  by  moros- 
nar;  troops  and  the  favour  of  Ibe  lower  classes,  had  founded  prineipall- 
lies  in  the  modern  sense  nf  Ihe  wptd.  Hncb  were  the  VinconU  in  ir<l<M, 
Ihe  Scala  in  Fcraiia,  the  Carrara  in  Padua,  the  Qunzaga  in  Ifnilua,  anil 
(he  Esle  in  Fetrara.    The  danger  of  callisian  witli  warlike  princes,   and. 

cons  H  tut  ion.  led  to  their  own  downlkll.    Venice,  having  made  cunqneata 


interminable  wars  earned  by  llio  rivalry  of  the  different  slalej.  She  ob- 
feiined  permanent  nosSBSslon  ..f  Trivia  In  1839,  Ficraia  in  i»4,  Paimd 
ami  Vinma  In  im,    Viini  in  11%,   Braeta  In  lUS,    BsrgamB  in   ItiS, 

a-'oa  la  libt,    anij  Ron}o  In  itSl.    In  the  ■aaA.t\.-i^-^'i  ■><  *mc  ' 

Ihe  Una  of  Si.  JJark  was  erected  no  a  luten  qI  v\ie\T  tatoo^Wim^ 
ne/ian  nobief  wen-  avmiiintcd  Iheir  enverniits.  Tbe  a\»\AEV  U.™ 


.b- 
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ed  exteaded  to  about  13,200  sq.  H.,  besides  the  Dalmatian  possessions 
(4250  sq.  M.)  and  the  settlements  in  the  Levant.  Napoleon  at  length  over- 
threw the  Republic,  which  had  long  been  in  a  tottering  condition.  On 
15th  and  16th  May,  1797,  Venice  was  occupied  by  French  troops  under 
Baragvay  d'^JEfUlierSy  this  being  the  first  occasion  on  which  it  had  ever 
been  captured  by  an  enemy.  In  the  Peace  of  Campoformio  (1797)  it  was 
ad^dged  to  Austria^  but  by  the  Peace  of  Pressburg  in  1805,  the  Austrians 
were  compelled  to  cede  it  to  the  Kingdom  of  Italy.  On  the  fall  of  Napo- 
leon it  was  again  awarded  to  Austria,  to  which  it  belonged  down  to  1866, 
when  in  consequence  of  the  events  of  that  year  it  was  finally  incorporated 
with  the  Kingdom  of  Italy. 

35.    Verona. 

Arrival.  There  are  two  stations  at  Verona:  (1)  The  Stazione  Porta 
Vescovo  (or  Porta  VescovUe;  PI.  1,6),  the  central  station  for  the  trains  of 
all  the  lines,  about  li/z  M.  to  the  E.  of  the  Piazza  Bra;  (2)  The  Stazione 
Porta  Nuova  (PI.  B,  6),  where  the  ordinary  trains  only  stop,  'A  M.  to  the 
S.  of  the  Piazza  Bra,  convenient  for  travellers  for  Ala,  Milan,  and  Man- 
tua. —  The  traveUer  about  to  leave  the  country  should  provide  himself 
in  good  time  with  gold  (comp.  Introd.  xvii.  Railways). 

Hotels.  HdTEL  RoTAL  DEs  Dbdx  Toubs  (delle  Due  Torri;  PI.  a;  F  2,  3), 
R.  from  3,  L.  1,  A.  1,  D.  5,  B.  IVa,  omn.  Ifr.,  with  baths;  Grand  Hotel 
DB  LoNDRES  (PI.  b;  F3),  similar  charges,  also  with  baths,  both  in  the  centre 
of  the  town;  Hotel  Rainer  al  Gran  Pariqi  (PI.  c;  E,  3),  on  the  Corso, 
near  the  Piazza  delle  Erbo,  R.  from  2V2,  T)*  5i  A.  8/4  fr.  —  Italian  houses: 
'^Albergo  a  Tbattobla  Cola  (also  called  8.  Lorenzo;  PI.  d;  D,  3),  pret- 
tily situated  on  the  Adige,  Riva  di  S.  Lorenzo,  in  the  third  narrow  street 
W.  of  the  Porta  BorsJtri ,  R.  2-3,  L.  »/« 1  A,  V2 »  omnibus  8/4  fr. ;  Colomba 
d'Oro  (PI.  e;  D,  3),  in  the  street  of  that  name,  close  to  the  Piazza  Brk, 
R.  2V2  fr.,  L.  60,  A.  60  c,  omn.  1  fr.,  well  spoken  of;  Aquila  Nbra,  R.  IV2, 
B.  IV4  fr.,  A.  60  c;  Rbgina  d^Unoueria,  near  the  Piazza  delle  Erbe,  un- 
pretending, well  spoken  of;  Alb.  d''Italia,  near  the  Porta  Vescovo  (PI.  1, 5). 

Sestaurante.  **  Birr  aria  Bauer  al  Cfiardino  S.  Luca  (with  baths),  to 
the  W.  of  the  Piazza  Vittorio  Emmanuele,  on  the  right,  outside  the  Portone  ; 
^  Trattoria  Cola,  and  the  other  Italian  inns ;  Orespi ,  near  the  Ponte  delle 
Navi  (p.  207).  —  Gafes  (cup  of  coffee  20  c.,  *pasta'  to  eat  with  it,  10  c). 
Buropa  and  *  Vittorio  Emmanuele  in  the  Piazza  Bra,  where  a  military  band 
plays  every  evening.    *Caffh  Dante.,  Piazza  de""  Signori. 

liaeres,  called  ^Broughams\  Per  drive  75  c,  per  hour  11/2  fr.,  each 
additional  hr.  1  fr.  25  c;  in  the  evening  30  c.  per  hr.  more.  From  the 
station  to  the  town  and  vice- versa  1  fr.  These  fares  are  for  1-2  pers.;  for 
each  additional  pers.  one-third  more.  —  Onmibua  from  the  station  to  the 
town  30  c. 

Bookseller.    H.  F.  Milnster^  in  the  Via  Nuova  (p.  204). 

The  Siflrhts  of  Verona  may  be  seen  in  one  day :  begin  with  the  Arena 
and  Piazza  BrAy  then  cross  the  Ad^  to  the  Palazzo  Pompei  (on  the  way 
to  which  is  S.  Fermo  Maggiore^  p.  207),  return  by  the  Via  Ponte  Navi  to 
the  PUuza  de""  Signori^  with  the  tombs  of  the  Scaligers;  see  S.  An<utasia^ 
and  the  Cathedral,  and  cross  the  Ponte  di  Ferro  to  8.  Oiorgio ;  drive  along 
the  Corsoy  from  the  Porta  Borsari  to  the  Porta  Stuppa  and  IS.  Zeno,  and 
finally  to  the  Oiardino  OiusH. 

Verona  (157  ft.),  the  capital  of  a  province,  with  68,000  inhab. 
and  a  garrison  of  6000  men,  situated  at  the  base  of  the  Alps,  on  the 
rapid  Adige,  which  is  crossed  by  Ave  bridges,  is  next  to  Venice  the 
principal  town  in  Venetia.  On  coming  into  the  possession  of  t)iA 
Austrians  in  1814  Verona  was  strongly  toiWSL^^ ,  wAl  iXsstsj^  -^oSJs^ 
Pesebiersy  MAntm,  and  Legnago  formed  tlie  iwaftw^  ''Q,xjA.^T^»x.«t*^  ^ 
tie  chief  support  of  Austrian  rule  inltalY.  It  ^^^  TeeAfirtfe5i.\*i^^»^ 
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ill  1866  and  ia  slill  h  fnrtrSBE  of  the  tint  class.  It  is  the  Bfiftt  of  tbt 
rpmmindaiit  ot  the  III.  Army  Cotpa. 

pird  ^  ths  Celtic  Cennniuil,  wu  made  a  Rocnan  colony  In  BS  B.C.  uu 
wail  hawme  one  nf  tbe  moit  pToaperoiiB  towns  of  Tpper  Italy.  IL 
eaiUs  ot  S.  Platn  was  ■  favoarlto  RBidBDCs  ol  the  Oitmiolll  nftdorie 
UttOMal,  tbe  'DletHcb  nf  Bern'  (i.e.  Verona)  of  aorman  lore  (d.  DK).  I 
568  the  luwn  waa  taken  hy  the  Lomliard  king  Alboin,  «ho  (eU  a  Tiatim  t 
the  lengunoa  nf  Us  wife  RnBamande,  danghlei  of  the  eonqiHred  nile 
of  Verona,  whom  he  had  forced  In  drink  »ine  from  k«T  fnlhei'i  almU 
The   Frsnklah  monarch   Pffin  ruled   here,  and,    after  Uie  Carlofinein 

Frederick  Barbarossa,  Unring  Uu  fierce  conlesU  of  the  Ouelphs  and 
Obi^elliDeH  (be  terrible  EiziUno  dn  SomaaO  enden'Onred  lo  eetabllsta  - 
bmlihip  at  Verona.  After  hli  death  in  lias  ihHino  dilla  Aula  was  sleoh 
Podeat^  I  and  the  great  prtneea  of  hla  house  inangarated  a  happier  « 
brilllaBt  period  for  the  sItT'     KastlDD  was  mnrdered   in  1277,  hnt  h 

and  Juliet  ara''sald  to  faava  loved  and  died 'in  the  reUn'of  Albert's  ac 
BnrlBliaamto  |13U1-13(H).  Tbe  mnsf  eminent  member  of  this  Ulnstrloi 
tamilf  wa«  Onn  fVanMiro,  called  Cnii  Oronde  (131H3S8J,  who  uptnn 
Vicenia  and  i>nhdued  Padua  after  s  long  Blneele.  Uis  brilliant  oaarinui 
bared  Dante  among  Ita  members.  Mattino  II.  at  drat  conqnered  Bnsei*, 
Parma,  and  l.ucea,  bnt  tala  role  wu  afterwards  restricted  tn  Verona  anA 

Bi-ande  II..  his  succeuor,  was  murdered  by  his  brother  Can  Blanoi 
13M;  and  in  i3gl.  the  la(ler-B  son  Anioaio,  who  had  also  endesTon 

cobH,  Lord  of  Milan.    Throogh  Ihei  widow  of  tbe  last  tbe  town  pasi 
IKA  to   tba  Fxuliiiiu,  lo  whom,    with  abort  Interrupliona,  It  remained 
solOecl  down  to  the  end  of  the  Kennblic. 

In  Ihe  bialory  of  AnoHiMCTtiBK  Verona  i9  a  place  of  conaiderabta 

birthplace  of  Fro  Oiocmdo  (I43B.iail},  one  of  the  most  t^ca'l  masters  of 

Rflme.  and  as  the  residence  of  lUehtit  aammttheU  (ltSl-l6B9),  Ihe 

famonsmimary  archllectofUpper  Italy,  who  imparted  lolbepalBoen 

of  the  feainiei  of  forllfled  cMtlea.  In  Indeine  Of  the  Verona  palacee,  we  mnat 
hear  in  mind  Ihal   it  was  cnatomaTj   here,    aa   al  Senna  and  other  '"       - 

to  adum  the  facades  wilh  p^ntings.    The  painted  fafadea  nf  faotucfi 

B.  Fermn.  the  Porta  Boraari,  Piazia  delle  Erbe,  the  Palaaaa  Tedesehi 
(p.  "SSi)  and  others,  recall  Ihe  alyle  of  Padnan  mastera  ot  tbe  IBtb  cent.,  and 
an  perhaps  traceable  to  thainfluenceofMantegna.  — Tbe  moat  distlngnlahed 
Veronese  Pinrrgas  of  tbe  IBth  cent,  were  Vilturf  Piumo  (Piianells),  ths 
celebrated  medallist,  lAbtrait  ia  Vtrana,  FT.  Mnrmt.  and  partienlarlr 
mmama  di^  UM  (117^1066).  The  artlala  of  a  later  period,  saoh  >i 
Ptttlii  Cattiarl,  aamamed  FemacH  (1A3S-B8},  heloni;  more  properly  tu  the 

The  hiBhly  pldnresquB  ■PiBiia  dalls  Krba  [PI.  E,  31,  the  fruit 
and  vosotible  maiket,  waa  fotmetly  the  ftiriim  of  the  Kepiiblic.  At 
the  npper  end  Of  it  riaea  a  Marble  Coiumn ,  whtoh  bore  the  Hon  of 
St.  Mark  down  to  1797  to  indicate  tba  aupremany  of  the  Repnhtll 
of  Veiiioo.  OppoaltB  ia  the  Pal€aio  Trtzta  (formerly  Maffei;  i668> 
with  a  facade  overladon  with  eniichment,  and  a  enrious  spiral  atajc- 
oue  ]n  the  interior.  The  Ciun  Alatsanii,  at  th»  oomer  to  the  right, 
/s  adorned  with  f^eseoes  hy  CmhIH  C^6th  cent.').  The  Fom 
•rbinli  dates  from  the  time  of  BeTenRnins,  \s  nftOTnea  ^'I'fti  *  »»«» 
of  'Verona;  part  of  which  ia  atinlent.  The  Tritniirto,V&1«\V&oi 
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supported  by  four  columns ,  in  the  centre  of  the  Piazza ,  was  an- 
ciently used  as  a  seat  of  Judgment.  The  Casa  dei  Mereanti  (1301), 
at  the  corner  of  the  Yia  Pelliciai ,  has  been  recently  restored  and 
now  contains  the  commercial  court. 

Opposite  the  Gasa  Mazzanti  rises  the  Tower  of  the  MunicipiOy 
about  320  ft.  in  height.  A  short  street  to  the  left  of  the  latter 
iMds  to  the  *FiaMa  dei  Bignori  (PI.  E,  F,  3),  a  small  square  paved 
with  flag-stones,  and  surrounded  by  imposing  edifices.  Immediately 
to  the  right  of  the  tower  is  the  Palazzo  delta  Ragione  (seat  of  the 
assize-courts),  founded  in  1183,  and  lately  restored  and  extended. 
The  interesting  court  contains  some  relics  of  the  old  market  and  a 
staircase  of  the  14th  century.  Adjacent  is  the  Tribunal,  and  on  the 
other  side  of  the  piazza  is  the  Prefettura,  both  erected  by  the  Sca- 
llgers.  The  original  architecture  is  seen  to  best  advantage  in  the 
courts,  which  have  been  restored.  The  portals  are  by  Sammicheli. 
At  the  N.E.  corner  of  the  piazza  stands  the  — 

*Falaiso  del  Consiglio »  or  Old  Tovm  HaU ,  usually  called  La 
Loggia,  erected  before  1500,  probably  from  designs  by  Fra  Qiocondo 
(p.  200) ,  and  restored  in  1873.  It  is  considered  one  of  the  finest 
works  of  the  early-Renaissance  architecture  of  N.  Italy,  which  was 
distinguished  rather  for  richness  and  beauty  of  detail  than  for  strict 
harmony  of  composition.  Beside  the  portal  are  two  bronze  statues 
by  Campana,  representing  the  Annunciation.  Over  the  door  is  the 
inscription ,  placed  here  at  the  instance  of  the  Venetians :  Tro 
summa  fide  summis  amor  1592'.  Above  are  five  statues  of  celebrated 
natives  of  ancient  Verona :  Cornelius  Nepos ,  Catullus  Vitruvius, 
the  younger  Pliny,  and  iEmilius  Macer,  the  poet  and  friend  of 
Virgil.  In  the  interior  of  the  loggia  are  busts  of  celebrated  Veronese 
of  medlseval  and  modem  times.  On  the  upper  floor  are  several 
apartments  which  have  been  tastefully  restored  (porter  in  the  court). 

The  entrances  to  the  Piazza  dei  Signori  are  spanned  by  arch- 
ways. Above  the  arch  in  the  N.W.  comer  is  a  Statue  of  Scipione 
Maffei,  the  historian.  Near  the  same  arch  are  a  picturesque  Foun- 
tain of  the  15th  cent,  and  the  Volto  Barbaro,  under  which  Mastino 
della  Scala  was  assassinated  in  1277. 

In  the  middle  of  the  piazza  rises  a  marble  Statue  of  Dante, 
by  Zannoni,  erected  in  1865 ;  the  poet,  as  recorded  by  the  inscrip- 
tions on  the  monument  and  on  the  palace  adjoining  the  Loggia  at  a 
right  angle ,  found  an  asylum  here  with  the  Scaligers  after  his 
banishment  from  Florence  in  1316.  —  Opposite  is  the  old  Pal, 
d«*  OiureconmUi,  erected  in  1263,  but  altered  in  the  16th  century. 

The  passage  adjoining  the  Tribunal  leads  direct  to  the  Lombardic 
church  of  S.  Maria  AnUca,  with  a  Romanesque  campanile,  and  to 
the  imposing  Gothic  *Tomb8  of  the  Bealigeri,  or  deUa  Scala  family, 
who  for  upwards  of  a  century  were  pie%ldeiL\A  ol  ^^  \«^xM^^  ^\ 
Verona  (see  p,  200).    The  ladder,  wYiIqIh  toim^^  \?EifcVt  ^\<&^V>  x^^^^ 
/frequently  on  the  elaborately-executed.  TsXViA\%%. 


Ormule  lO-aateieB  il^lia  Bmln,  d.  I3»».  Ibe  pMruD  uTDuila:  i 
aim  Kti  tba  ctiureh-wiJ],  Ihe  muiiiimDiils  n[  Oiovaimi  aeUu  Sc, 

{i.  iSm)  durlDg  Ills  nre-lima ;  It  !s  BinbeJKibed  wllh  alitiiea  nF  Cbrielfu 
heroen  snd  T)rtnn.    (The  ciulodlaii  livM  in  ■  bnuas  tn  the  right  at  l)|- 

We  now  proDued  thraugli  tlie  Tlcolo  I'avaletto  tn  tiie  Cobio,  *t 
the  E.  end  ol  wMob  rises  "S.  AiiutMia  (PI.  F,  2) ,  a  flno  Gothic 
churcli  begun  about  12G1,  nlt'h  a  bilnk  faqidu,  a  poit4l  Bubse-^ 
queiitly  coveied  with  marble,  sndenC  suulptnies  in  the  lanette, 
and  B  friiSTO  of  the  14th  Deiitnry. 

The  iHTsuius,  buine  bi  13  clrculAr  culumuji,  la  remarkable  for  buldneaa, 
and  ajTODiBlrr  uf  propDrLIOD;  tbi>  -vaulting  la  painted  in  tbf  lal>>-aothlD 
style.    On  tbe  Sril  eolnnn  to  >be  left  In  im  snclBnt  capita],  aHdaaalnili 

mled  bj  GaMeli  Caltori,  father  iif  Paolo  Voroneae.  B»  lie  first  aflar  k 
the  rirtt  II  IbB  munument  iif  Frecosu,  by  Banae  Callntuo  rlBSn).  Thi 
Sua  aa  3rd  altera  are  encloied  In  admlraihlu  rrsme- works  of  wbllc  autrble. 
Tlia  rFUne-woiic  o!  ibe  1th  altar  la  a  rcprodaetion  of  tlia  Arco  da'  QfevL 
(a.  207])  the  altai^pieoe  la  a  SL  Hartin  by  Carolt.  The  small  a^ulning 
cbapul  contalna  a  painted  gTaao  ot  tbe  Enlamliineiit.  execolad  Is  the  IBlfi 

■     ■■  "■  ■  *  wlnla  br  WrolBiM  .(«* 

I  right  bf  Iba  bi«ll4ltKj 

or  Chrijl  from  the  Nativity  to  tho  EenirrecUoni  on  the  ontolde,  «bo»e 
am  aroli,  nm  llie  rein»!na  of  a  tre!<io  of  at.  Gaorgfl,  by  J^anrlla.  In  ibo 
ohoir,  to  Ihi  ]«lt,  ia  the  muniuaeul  of  Seneial  Sare^u  (1133),  with  flm 

Boly  OhoBi  hy  Oiolfinc.  and  by  the  (it  altar  on  the  same  side  is  a  St.  I^n] 

l>y  Cntaaula!  both  altan  are  also  vlnmod  with  acnJplurei  of  the  lUk  cni. 

To  ihe  left  of  the  nhnrnh  ,  o'et  a  nataway,  b  tho  flark  marbJi 

aarpophagnu  of  a  Count  OsBtelbaPOO,  and  in  the  gateway  three  Others. 

—  Route  h«noe  through  the  Corao  OaTOur  to  the  Arena,  sen  p.  204, 

—  The  small  church  of  S.  Plelro  MarHre  coiitaiua  a  fresiio  by  Fal- 
oonetto.    We  now  prooeed  to  the  right  to  the  — 

Oftth«dral  [PI.  F,  1,  2),  a  Sothlo  sliuoture  of  the  14th  ueiit., 
with  nhotr  and  Romanesqne  fa[ade  of  the  12th  century.  The  pointed 
Hitidows  lu  the  fa^de  wpre  iuserted  at  a  later  date.  Behind  (he 
colnnina  of  the  handsome  portal  are  Roland  and  Oliver,  the  two 
patadius  ofOharlemagne,  in  rough  half-relief,  exenuted  aocording 
to  the  liiBcriptlon  by  one  Nicholai  (l^th  cent.).  The  columns  in 
front  rest  upon  grlfflns.  By  the  aide-wall  riaes  au  unfinished  cam- 
panile, deaigiied  by  Sammiekeli  and  reatlnK  upon  an  ancient  baala. 

The  iDletior,  which  cmulals  of  nave  and  alalua,  wllh  eight      ' 
pillars.  cuDlalDa  an  slogiDlly  wrought  rood-loft  of  marble,  d. 
aonimicAfl.-,  abore  »hicb  is  a  brnnio  crnclfl.  by  Olambatmu  , 

right  by  FalteiuUe,  those  on  the  left  by  piwil*  of  Maniioim.  1 
lion  of  IbB  Ktgi,  al  Ibo  3nd  alUr  to  the  right,  la  by  L<bc<-ais  da  Vii-<ma,  , 
iFitft  iringa  hy  OislJInn,  At  the  end  ol  the  tV^W.  atsU  Is  the  Tomb  of  I 
-'A  Agatba,  a  OotBJt  monoment  eneloaed  In  a  *«aol«B\Bjstt»,\«™»s " 
'•irk  by  OiBieppe  del  Shfito  ftSOB).  The  ttwiw  V«  BAumei  vivto 
oiH  tbe  life  of  tbe  Virgin,  oI«cated  Tiy  Tjrbldo  Itoth  4t1i.wii.»^ 
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—  Near  the  1st  altar  on  the  left  is  the  tomb  of  Bishop  Galesio, 

by  SansovinOy  and  above  it  is  an  ^Assumption  by  Titian,  painted  about  1543. 

'Without  the  majestic  {grandeur  of  the  Assunta  of  the  Frari  (p.  267), 

this  fine  composition  is  striking  for  it«  masterly  combination  of  light  and 

shade  and  harmonious  colours  with  realistic  form  and  action\  —  G.  tk  C, 

The  arches  of  the  handsome  Cloisters  rest  on  double  colnmns  of 
red  marble  In  two  stories,  one  above  the  other  (entrance  to  the  left 
of  the  facade,  then  turn  to  the  left  again  opposite  the  side-entrance). 

To  the  N.  of  the  choir  is  a  corridor  leading  to  8.  Oiovanni  in 
Fonle,  the  ancient  Baptistery,  of  the  12th  cent. ;  the  font  Is  embel- 
lished with  ♦Reliefs  of  about  1200.  The  adjacent  Veseovado  contains 
the  Bihlioteea  Capitolare  with  its  precious  MSS.  (palimpsests), 
among  which  Nicbuhr  discovered  the  Institutiones  of  Galus. 

In  Veronetta,  on  the  left  bank  of  the  Adlge,  to  vhich  the  Ponte 
Garibaldi  leads  (toll  2  c),  is  situated  8.  Giorgio  in  Braida  (PI.  F,  1 ; 
if  the  principal  gate  is  closed,  entrance  by  side-door  on  the  N.),  recon- 
structed in  the  16th  cent,  under  the  superintendence  of  Sammicheli. 
The  well-proportioned  interior  contains  some  admirable  pictures. 

On  the  W.  wall,  over  the  door,  Baptism  of  Christ,  by  Tintoreilo; 
1ft  altar  on  the  left,  St.  Ursula  and  her  companions,  the  Saviour  above, 
painted  in  1545  by  Franc.  Caroto;  4th  altar  on  the  left,  ^Madonna  with 
two  saints,  God  the  Father  above,  three  angels  with  musical  instruments 
below,  by  Oirolamo  dai  LUbri  (1529))  5th  altar  on  the  left,  St.  Cecilia,  by 
Moretto.  To  the  right  in  the  choir  the  Miracle  of  the  Five  Thousand,  by 
Pcu>lo  Farinato;  to  the  left,  the  Shower  of  manna,  by  Fel.  Brusasorcij  both 
painted  in  1603.  High  altar-piece,  ^Martyrdom  of  St.  George,  by  P.  Vero- 
ueM,  a  masterpiece  of  the  highest  rank:  —  'Paolo  treats  the  scene  as 
much  as  possible  as  if  it  were  one  which  actually  happened,  restrains  the 
pathos  within  the  bounds  of  moderation,  avoids  any  excess  of  realism, 
and  thus  retains  the  power  of  exhibiting  his  gorgeous  colouring  in  the 
most  triumphant  abundance\  —  (Burekhardi't  *^  Cicerone^). 

The  Via  S.  Giorgio  leads  hence  to  the  S.E.  to  the  old  cathedral 
of  Bto.  BtefEmo  (PI.  G,  1),  probably  erected  in  the  11th  cent,  on 
the  site  of  a  still  earlier  church.  The  interior  has  a  flat  roof  and 
a  raised  choir,  with  the  episcopal  stall  at  the  back ;  to  the  left  a 
figure  of  St.  Peter  (14th  cent.).  The  crypt  contains  the  tombs  of 
the  old  bishops. 

Nearly  opposite  this  church  is  the  Ponte  della  Pietra ,  built  by 
•Fra  Giocondo  (p.  200);  the  first  two  arches  date  from  the  Roman 
period.  At  the  bridge  begins  the  ascent  to  the  Castello  8.  Fietro 
(PI.  G,  2 ;  permission  obtained  at  the  commandant's  office  at  the 
entrance),  the  ancient  castle  of  Theodoric  the  Great  (p.  200).  It 
was  entirely  remodelled  by  Oaleazxo  Viscontiia  1393,  destroyed 
by  the  French  in  1801,  and  refortified  by  the  Austrians  in  1849. 
At  its  base  ,  immediately  below  the  bridge ,  are  the  remains  of  a 
semicircular  antique  Theatre  (PI.  G,  2),  excavated  in  the  court  of  a 
private  house ,  and  interesting  to  antiquarians. 

On  a  low  eminence  in  front  of  the  theatre  stands  the  little 
church  of  8S,  Siro  e  Libera,  in  which  it  \a  %^^  ^'fc  ^'TiN.  \ft»K«»  ^*& 
read  in  Verona.     The  tradition  Is  pTobabVf  <rwVu^  X»  ^^^  w^aNsesc*. 
rsnlting  at  the  haek  of  th^  altat. 


^!. 
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and  the  Giardmn  flituli,  seep.  209. 

At  the  chBTf.h  of  St.  Anafltasin  (p.  202)  bpgin*  thn  Coaao  Cavock 
[PI.  F-C,  31 ,  the  principal  street  of  the  town,  in  wWoh  a  iiumbar 
of  huidsoms  palioea  tre  aitustcd.  In  the  Coted,  shout  midway,  rlasa 
thu  Porta  de'  Boraari  (PI.  D,  3),  an  aiiolent  ttlumphal  irnh  or  iowa 
gate,  oucupying  the  whole  bieadth  nf  the  atrcot,  oonaiBtlng  of  two 
BiitranBB-irnhwaya .  with  two  galleriBB  abo^O  theni,  and  a  fagadt 
towards  the  outside  of  the  town,  erocted  A,  D.  265. 

A  littk  farther  on,  to  (he  leift,  ia  thn  ohurnh  of  the  Saatl  Api>t- 
Uili,  with  a  Tury  ancient  tower  and  a  llomancsque  apse.  We  next 
observe,  also  on  the  left  (Xo.  19^  the  handsome  *Pai(isto  B«cjf- 
aeqiia,  by  f^aniialcholl,  wtEb  large  windowe.  Opposite  is  the  small 
chnich  of  S.  Lorciuo  [11th  uent.),  with  two  towers  which  probably 
formed  part  of  a  Koman  gale.  Then  on  the  right.  No.  38,  the  Po- 
kitto  Fortolupi,  and,  on  the  aaniG  aide,  No,  44,  the  Pntasto  Ctmona, 
also  by  Sammlnhell,  with  a  flrm  pottirai  and  colnmned  court,  but 
with  an  Bttica  added  In  1770  [frcscoee  by  Tiepolo  in  the  portat). 
On  the  right  we  then  reaoh  the  CaiteUo  Vtcchia  (PI.  C,  3),  the 
ancient  palace  of  the  Scaligers  ,  now  an  arsenal ,  oonnected  with 
the  oppoaite  bank  of  the  Adige  by  a  handsome  bridge  (not 
acoeaslblel  conBtmcted  in  the  14th  century. 

The  Rlgaata  S.  Zeiio  leada  hence  to  the  W.  to  S.  Zeno  (p.  205), 
and  the  Tia  S.  Bernardino  S.W,  to  S.  lierrurdino  (p.  205),  while 
the  Coreo  la  prolonged  towards  the  8.  to  the  Porta  Stuppa  (p.  205). 

To  the  R.  of  the  Corso,  and  «innected  with  it  by  several  atj^eeta^ 
lies  the  Pi»«i»  Iti  (PI.  D,  4;  proliably  from  'praWm',  meadow), 
or  Piaua  Vitlario  Emmantulc.  On  the  E.  side  thla  sqnaiB  !• 
bonnded  by  tho  'Arena,  a  Roman  amphitheatre,  erected  tindet 
Diocletian  about  A.  D.  290,  and  known  in  Oerrnan  lore  as 
abode  of  Dietrich  of  Berne  (p.  200).  It  le  106ft.  in  height,  168  ) 
long,  134  yds.  wide  (the  arena  itself  83  yds.  long,  48  yds.  wide), 
oirenmfereaco  525  yde.  Aronnd  the  amphitheatre  (eBtcance  from 
the  W.  side  by  the  arcade  No.  V ,  foe  50  c.)  rise  45  tien  of  atop»,» 
18lnohea  in  height,  26  Inches  in  width,  of  grey  marble  (modem), 
on  which  It  is  calculated  that  20,000  spectators  oonld  sit,  while 
almost  as  many  more  could  find  standing-room  on  the  wooden  plat- 
forms above  them  at  the  bank.  Two  doora  at  the  ends  of  the  longer 
diamcteT  afforded  access  to  the  arena  itself,  while  the  apootatan  i 
reached  their  aeata  by  flights  of  steps  both  on  the  Inside  and  outside. 
The  nppersteps  command  a  beautiful  view.  Equestrian  performance!, 
pyrote<^hnic  displays,  lOpe-dancing,  etc. ,  frequently  take  plaoe  in 
tAe  arena.  —  The  Via  Jfuoim ,  terminating  near  the  Arena,  and 
paved  with  massfre  blocks  of  gtone,  liQtieodlie  giinci^al  thoTDUgl^- 
'  "  ofthetoiin,  leading  N.E.  WiOieWw.7.iifte\\e¥.T\reV«5fe-?-''^V 
ViaSoala,  which  diverges  ttom it  W '.^laii.^Vv  MttftiB^olflBW 
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Tedetehij  with  a  painted  facade,  and  the  church  of  8.  Maria  della 
8eala  (PI.  E,  3),  with  a  portal  hy  Era  Giocondo.  It  also  contains 
some  frescoes  of  the  school  of  Pisauello  (in  the  helfry,  to  the  right 
of  the  high-altar)  and  other  paintings. 

Immediately  to  the  S.  of  the  Arena  stands  the  Municipio  (PI.  D, 
4;  formerly  the  gnard-honse) ,  begun  in  1836,  adjoining  which  is 
the  Oran  Ouardia  Antiea  (PI.  D,  4;  now  the  corn-magazine  and 
agricultaral  exhibition),  or  old  gnard-house,  begun  in  1609  by 
Dom.  Curtoni,  a  nephew  of  Sammicheli.  Adjacent  is  the  Portone, 
an  old  gate  with  a  tower.  Opposite  the  Municipio  is  the  spacious 
Palazzo  Sparavieri  f  formerly  Ouastaverza  (by  Sammicheli) ,  with 
the  cafi^s  mentioned  at  p.  199. 

In  the  street  to  the  right  of  the  door  is  the  Teatro  Filarmonico 
(PI.  C,  4).  In  the  court  towards  the  Piazza  Br^,  under  the  ar- 
cades erected  by  Pompei  in  1745,  is  situated  the  valuable  Museo 
Lapidario^  collected  and  described  by  Scipione  Maffei,  containing 
Roman,  Greek,  and  Arabic  inscriptions,  and  ancient  and  medieval 
sculptures.  The  custodian  lives  in  a  side-street  at  the  back  of  the 
theatre,  No.  7. 

Passing  through  the  gate  we  reach  the  Oobso  Vittobio  Emma- 
NUBLB  (PI.  C,  B,  4,  5),  in  which,  at  the  corner  of  the  Strada  di  S. 
Antonio ,  is  a  modem  8tatue  of  Michele  Sammicheliy  ^grande  nella 
architettura  civile  e  religiosa,  massimo  nella  militare',  by  Trojani. 
At  the  end  of  the  Corso  stands  the  Porta  Nuova  (PI.  B,  6),  a  ftne 
work  by  Sammicheli.  Outside  this  gate  lies  the  Stazione  Porta  Nuova 
(p.  199). 

From  the  Porta  Nuova  an  avenue  of  trees  leads  N.W.  to  the 
*Forta  Btnppa  (or  del  Polio ;  PI.  A,  4),  the  finest  of  the  gates  of  Ve- 
rona, erected  hySammicheli.  We  then  follow  the  Corso  di  Porta  Palio, 
and  turn  into  the  second  cross-street  on  the  left,  in  which  stands  — 

B.  Bernardino  (PI.  A,  3 ;  entrance  from  the  E.  corner  through 
a  pleasing  court;  if  the  church-door  is  closed,  ring  in  the  corner  to 
the  left,  adjoining  the  church),  a  former  monastery-church  of  the 
15th  century. 

Interior.  The  4tli  chapel  to  the  right  is  adorned  with  ceiling-frescoes 
and  scenes  from  the  life  of  St.  Anthony  by  Domen.  Aforone.  The  Cappella 
della  Croce  (5th  to  the  right)  contains  (on  the  right)  a  Lazarus  by  Badile 
and  Cure  of  those  possessed  with  devils  by  Paolo  Veronese^  and  (on  the  left) 
Christ  taking  leave  of  his  mother  by  Caroto^  and  paintings  by  Qiolfino. 
At  the  high-altar  is  a  Crucifixion  by  Fr.  Morone  (1698).  To  the  right 
of  the  high-altar  is  the  entrance  to  the  "*  Cappella  dei  Pellegrinis  by  Satn- 
micheli^  one  of  the  finest  of  the  circular  buildings  of  the  Renaissance, 
with  the  antique  forms  cleverly  and  beautifiiUy  executed.  In  the  choir, 
to  the  left,  is  a  Madonna  with  saints,  by  Benaglio.  The  nave  is  adorned 
with  figures  of  SS.  Bernardino  and  Francis  (to  the  left)  and  of  SS.  Bona- 
ventura  and  Ludovico  (over  the  portal),   executed  by  Moroni  or  L&>erale. 

To  the  N.  of  this  point  lies  *8.  Zeno  Maggiore  (PI.  A,  2)  the 
finest  Romanesque  church  in  N.  Italy,  dVstViv^i^^^  ^^^  N^»>  ^^5^^ 
proportions.    The  n&ye  in  its  present  toim  -wa*  \ife^>iw  Vsi  VC^^  ^  '"^'J 
oboir  dstea  from  the  iSth  century.  T\i©  <i\««<iV-vw^\aX^^  x^^^NfS^^^- 


acripturil  sulijs«t|' 


eueuted  by  Slcolam  inrl  wnioelnuii  in  113S.  In  one  of  Ihein  TheudorU^ 
'degnlairlmo  ro  H'lUKn-,  li>  npreaenled  on  ■  will!  ImntiniBn  nwdlDg  baft£ 
lung  to  <bo  devlL  At  llu  top  nf  the  linlel*  arc  reliBb  d{  Uh  manthu 
Th?  donri  are  CDVBTBd  witb  nide  celUCa  in  biaa^a. 

The  Tbtrriob  is  borno  liy  silemila  pUIara  and  colamns.  In  tbo  eorort 
tu  the  riftil  ia  sn  aneiBBt  ocMgoatl  fflnL  ha^ind  wlilcb  ta  k  freadn  of  B 
Zeno,  daling  !naa  the  lith  centiin-  Ttaa  bulT-watsF  buin,  b]>  Iha  1| 
coliunn  In  Iho  rigbl,  ruals  upon  the  inverled  capitaiiiriinantiqaa  oolnini 
DpiKiEQle  ia  a  ttrxc  nnclont  Tue  r>f  porphTry,  28  ft.  in  clrcDmrenDee,  H 
yimd  vrbicb  is  b  Dae  Gothic  emciBl.  —  On  the  cliolr-acreen  &n  alMal 
or  Cbrist  and  lb«  13  Apoatlw,  n[  tba  ISUi  sent.,  la  mnble,  im 
6d.  —  Tbo  walla  lo  the  left  of  tbe  oboir  are  covered  with  ft  _ 

cent.,  bebind  whicb  a™  traces  of  ..tberi!  of  Iho  ISlb;  to  lh=  right  at 
fteacoes  of  tbe  lllh  and  13tb  centnHea.     To  the  right  at  the  alepi  lo  U 

marble,  reating  on  lions  and  bulla,  each  in  one  block.  —  Tu  the  riiiht  „ 
(be  CMr,  above  the  crypt,  la  tbn  very  nnclenl  painted  marble  fleurs  i 
St.  Beno,  Biahnp  of  Verona  (BbDnt  Eltb  cent.),  bolding  hia  eplKopl 
staif  and  (bb  patrun-SBint  uf  flataGrmBn)  a  ftghing-rad  wllh  a  ailver  a«b.  -J 
Behind  Ibe  high-aJtar  ia  a  line  °Ficlun  (covered)  b^  ManUfW  ClUfi 

nf  atone  in  the  middle  of  a  colonnade  ailii  the  Madonn'^    -  -     .      -  ..™S 

In  the'  left  wine  are  SB.  Petor,  Psnl,  John,  and  Augusliiiet  "in  tha'rii 


snhancedbj  remnrliBbly  rieb 
copies) 


"ftJ 


view  of  th 


nediBlely  to«ha'rf|U'M 

le  Sc^^igcr  funUy  b^ 


Sanila  of  10*6  (rMtorei  ..  _  ..._  .. 
laiued  Mausoleum,  with  b  aBTcDpbhgnn  and  two  coluninfl  [deacaiit  bf  1 
_..__.     ...............        ,„ j^  ^^^^   y^^j  p^^ 

ery  large  Bonmn  l*n< 


^P' 


Wo  neit  vlatt  tho  S.  E.  Qdartkbs  of  tho  lown.  To  tho  B.  B( 
of  ttiQ  PisKZB  dolle  ErbB  (p.  2001  rang  tlio  Via  S.  Sbbahtiahi 
(Fl.  E,  3,  4),  ill  wMnh  a  hat  over  tbe  gateway  of  a  court  opporiM. 
the  PhIbzzo  Sambonlfizi  is  BtAi  to  Indicate  the  house  ofJtiliefll 
pareiitB  (Capnlfitti;  p.  MB).  —  Farther  oii,  dose  lo  the  oliui{' 
of  S.  Stbatliimo  (PI.  P,  4)  is  the  BiblioUca  Cemunait  topeit  ). 
wluier  9-3  and  6-9,  snmmeT  9-4],  founded  In  1860,  wbtcb  eentai]ll> 
namerouB  doBnments  ftom  the  suppressed  monasterlea. 

Tbe  Via  Postb  Navi,  tho  S,  prolongation  of  the  Via  8.  SebastlanOt 
Jeaila  to  tbe  Ponte  dello  Nsvl.    In  iMa  aWeet,,  on  the  left,     '    " '■ 


■  of  tbe  CnrtleeUa  Leonl ,  uift  bai.U  \n\io  We  ei?.e  (ftfcliRMBi 
"  ?  *AxM  de'  Leonl ,   tho  h».\t  nt  a  ^ioBiaTi  in\«V.&  ^^-b^ 
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coeval  with  the  Porta  de'  Borsari ,  but  more  delicately  executed, 

and  bearing  an  inscription  partially  preserved.    Behind  it  are  the 

remains  of  a  still  older  arch. 

A  little  farther  on  is  the  Gothic  church  of  B.  Fermo  Maggiore 

(PL  E,  F,  4) ,  erected  at  the  beginning  of  the  14th  century.    The 

architecture  of  the  exterior,  with  its  facade  of  brick,   enriched 

with  marble,  is  worthy  of  inspection. 

The  Imtbbiob,  which  is  destitute  of  aisles,  has  been  modernised; 
beantifol  old  ceiling  in  walnut-wood,  and  remains  of  good  frescoes  of 
the  14th  century.  By  the  3rd  altar  to  the  right  is  an  Entombment,  a 
relief  of  the  15th  century.  In  the  right  transept  is  a  reproduction  of  the 
ancient  Arco  de'  Gavi  (at  the  Oastello),  which  was  removed  in  1805.  To 
the  right,  above  one  of  the  arches  of  the  choirs,  is  a  fresco,  possibly 
executed  by  OiottOj  with  portraits  of  William  of  Castelbarco,  who  recon- 
structed the  church  in  1313,  and  of  Prior  Daniel  Guzman,  who  furnished 
the  wooden  ceiling.  In  the  chapel  to  the  left  of  the  choir  is  a  St.  Anthony 
by  Liberale  da  Verona.  The  chapel  adjoining  the  left  transept  contains 
the  monument  of  the  physician  Girolamo  della  Torre  by  Riccio  (the  ori- 
ginals of  the  bronze  reliefs  were  carried  off  by  the  French,  and  are  in 
the  Louvre).  Above  the  left  side-entrance  is  a  Crucifixion,  the  best  of 
the  14th  cent,  frescoes.  The  Oappella  Brenzoni,  to  the  left  of  the  prin- 
cipal entrance,  contains  reliefs  by  the  Florentine  Rutsi  (1420),  and  a  mined 
fresco  of  the  Annunciation  by  Piaanello.  —  Outside  the  main  entrance,  to 
the  left,  is  the  sarcophagus  of  Fracastoro,  body-physician  to  Can  Grande. 

The  PonU  delle  Navi  (PI.  E,  4)  in  the  vicinity,  which  commands 
a  good  survey  of  S.  Fermo ,  was  erected  to  replace  a  bridge  across 
the  Adige,  which  was  destroyed  by  an  inundation  in  1757. 

Immediately  to  the  right  beyond  the  Adige,  at  the  beginning  of 
the  promenade,  is  the  *Falasso  Fompei  mlla  Vittoria  (PI.  F,  5), 
erected  by  Sammicheli  about  1530,  presented  by  the  family  to  the 
town  in  1857,  and  now  containing  the  Muaeo  Civieo  (fee  1  fr.). 

The  Gbound  Floor  contains  collections  of  natural  history  (fossils  from 
the  Monte  Bolca)  and  antiquities,  title  latter  indluding  Roman  and  Etrus- 
can bronzes,  marble  sculptures  and  vases,  B.oman  silver-plate,  and  Lom- 
hardic  gold  ornaments. 

The  Finacoteca  or  picture-gallery,  on  the  first  floor,  contains  works 
principally  of  the  Veronese  school.  The  first  and  second  rooms  contain 
the  Oalleria  Bemasconi^  presented  to  the  town  by  Dr.  Bernasconi. 

I.  Room:  (right)  70.  Tiepolo^  Saints^  52.  Cesare  Vecellio,  Madonna;  51. 
Morone ,  Portrait 5  *33.  Paolo  Veronese,  A  Venetian  woman;  12.  Cai'a- 
vaggio,  Joseph^s  brethren. 

II.  £ooM:  (right)  148.  Franc.  Buonsignori,  Madonna;  150.  Spagna, 
Martyrdom ;  138.  Oirolamo  dai  Libri,  Madonna ;  147.  (above  the  door)  Vine. 
Catena,  The  Magi;  156.  Fr.  Franda,  Madonna  with  two  saints;  153.  Par- 
meggianino.  Holy  Family;  115.  M.  Beuaiti,  St.  Stephen;  123.  Zenale,  Ma- 
donna; 122.  Oitna,  Madonna;  114.  Caroto,  Holy  Family;  121.  Qarofalo^ 
Annunciation;  i^.  Perugino ,  Madonna:  113.  Tintoretto,  The  plague  at 
Venice ;  104.  Amberger,  Portrait  of  the  'Scholar  Falb' ;  86.  Oiov,  Bellini, 
Presentation  in  the  Temple;  *95.  Adoration  of  the  Shepherds,  attributed 
to  Raphael,  a  charming  picture  of  the  Umbrian  school ;  *d4.  Fra  Bartolom- 
meoO),  Head  of  Christ;  93.  Correggio,  Head  of  a  child;  79.  B.  Montagna, 
Two  bishops. 

III.  Boom  :  203.  Copy  of  the  picture  by  P.  Veronese  in  8.  Giorgio  (p.  203) ; 
"200.  aiavanm  Bellini,  U&donn^',    *199.  Moretto,  Madonnas  1^.  Fa.\«(m<&U«>^ 
Miraculous  Appearance  of  the  Virgin;    18B.  Giol^no^  k<i\HXVsi%  ^N.  ^"kt^^^n 
182.  Morone,  Madonna.  ^ 

IV.  Boom  (to  the  left  of  the  Ist):   (rights  ^»&.  TiT»wVa^>oi  ^«S*3SSU 
252.  Oiol/Ino,  Madonna^  Paolo  F«ronM«,  (above  VUe  3iooT^^*w.^^Vi^^^^^^^ 


S88     JbttM^.  V^tOMA.  TomitefJvim. 

•Xn,  Enlambmen>.(3(iT.  Oirot.  <tai  Libri,  UolyFuulIyi  373.  mac.  Oanin, 
Adorntinn  of  the  Cbild ;  "3411.  Faal»  ftnmat,  VotttM  i>(  Ou&ltlsrl,  '"^  - 
■boYC  tbe  dour    Boatigoorl,  UudoaDS  with  aiints  (llSll. 


srl^j; 


uunU;     2T1.   Ai, 


91.  Calh»cliiBi  311.  rt<onol!),  TheVireiliBflryinthaO*raani389.  rwW 
aciines  rrom  the  Old  TeaumeDt  In  thkl;  pleluies  un  a  gulden  uruuBdi  8tC 
aidunu  fidlM  (fatber  uF  (Kov&aui),  Laree  CrueiUxioni  317.  ^atasMt, 
AllBT-piaeei  "SlS-Saj.  Cavattola,  PuaW  (IdlT),  the  belt  beiiiK  llie  Danast 
from  (ha  Cnm. 

We  returo  henea  Ibronih  lli«  Btb  and  eih  roonis,  aod  enter  (to  tiia 
rifibl)  the  —  VII.  BooMi   Bgthins  noleworthy. _  —  Vlll,  Oohkibuk  wittl 

(to  the  left'nf  ILe  illbjl  FteacUM  b^'  Uartiju.  da  FBPona,  OMJhui,  and  Rw^ 

at  acenea'  Ciom^s  history  a(  Veroca :  P.  Farinalo,  BstUe  uf  tha  ^nns 
■eaiiiat  Fred.  Barliarusaa  at  Vieaal  in  llSli  F.  Brauuorci,  VIotory  uC  U 
Veranese  uier  tbe  iobabitante  aC  the  b&nkB  of  (he  Lago  Ji  Oirda  is  31 
—  XIV.,  XV.,  KVl.  R,  :  Nulhine  imporlant, 

OuUide  tlie  Porta  Viltoria  (^Pl.  S,  6}  la  tiie  C'imJlwa,  with 
Dotlo  oaloonaile  and  lofty  dome-cliuTeh.     The  aummlt  of  the  ped- 
tmsnt  1b  adonjad  vlth  a  autchlB  group  of  Fai(h,  Hopa,  aud  Cbartty, 
by  Spatti.  —  An  syenue  leads  hence  along  the  Adige  to  the  Bait- 
way  Bridge,  which  affords  ■  fine  vieir  of  the  tc 

l>n  thr.  right  bank  oC  tha  Adige,  witblQ  a  close 
at  tbe  eale  facing  them,  2-3  suldi)  Id  Ibo  Viciiio 
-'    - "         :etnl  (PI,  D,  6!,  iB  Jitoale. 


iphagua  In  red  Vsrona  marble,  called  wilboa(  the  sli^bteBl  authority  tl 
— '-   •■-  '■'■■•'-■•-,     or  ■■/•oTob  of  Jvlitf  {fee  26  c.).     Tha  wliula  aeane 
ractive.     Shakiiapeare'a  play  ot  •Rumen   and  Jul 


.   ..      _ _  _.      OB.FriL.. 

of  Veruna'  waa  fiartulommeo  dollk  Scftia  Cd.  t303j.    Tbe  buuac  »f  Juliet's 

To  the  E.  of  the  Ponte  delle  Navl  lies  8.  Foolo  di  Cunpo  Har 
(PI.  F,  4j,  wblvh  contuDi  Madotinag  with  aainta  by  (Jirolamo  d 
Libri  (3rd  altar  to  the  right)  and  P.   Veroneie  (right  traiiaopt). 

Fattber  to  tbe  N.G.  U  B.  Viuiara  e  Celao  (PI.  H,  4j,  built 
the  Renaissance  style,  with  traces  of  tbe  Uotblo. 

by  FiileiHMIo  (pniGesBuina  of  Sercidia  in  Ibe  doniel,  and  an  altar-plea* 
(Hadunna  and  HainlsJ  by  aaasisimH  (IQE9),  The  apaa  la  adamed  -'■'' 
frescuea  by  Sari.  JfiiHl<v>a  of  Vicenia  (hiitury  u(  Si.  Blalae).    In  a 

nium  ui  the  lel^  la  a  Baptism  n(  Chilal  by  Cavatala.   Tbe  twn  pictni 

(he  Isl  sitar  Id  the  left,  repreaentlng  H3.  Juhn  Ibe  Uaptlat  and  Benadla- 
tue,  Nazarus  aad  CelauE,  are  ai^o  ^y  HnolsBna. 

A  fine  *ViEW  of  Vuroua  and  Its  environs,   tbe  Alps  and  the 

'llalant  Apennines,  la  obtained  Ftdui  the  Siardino  Qiniti  oi 

left  bank  o/'  (h  B  AilJgB  ( PI.  G,  H ,  3 ;  »\w»^»  aftfteMlblB  ^  ring  at , 

oil   Ibe   right;   fee  Hi) e.},   containing  ft  fe-M  UomMv  ftwt\aji\** 

r'hieny  unte-l   for  Us  [lumHroiia  nii'i  tencTiW"  i^v^"*™*'  ' 
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which  are  400-500  years  old  and  120  ft.  in  height.  The  cam- 
panili  of  S.  Lucia  and  S.  Massimo  are  conspicnons. 

A  little  to  the  N.  is  *B.  Maria  in  Organo  (PI.  G,  3),  a  very 
ancient  church  situated  near  the  island  in  the  Adige ,  altered  by 
Sammieheli  in  1481 ;  the  facade  of  1592  is  unfinished. 

Above  tbe  ist  altar  to  tbe  left,  '^Madonna  della  Limone  by  CHrolamo 
dai  Libi'i;  3rd  altar  to  the  left,  Madonna  and  saints  by  Morone  (1503)^  4th 
altar  to  the  left,  Madonna  with  saints,  by  Bavoldo  (1^).  The  chapel  on 
the  right  of  the  choir  contains  frescoes  by  Qiolfino;  a  wooden  ^Candela- 
brum ,  by  Fra  Giovanni  da  Verona ,  who  belonged  to  the  monastery  of 
this  ch'i&rch.  The  'Choir-stalls  in  the  Choir  with  intarsia  (views  of  the 
town  above,  arabesques  below),  of  1499,  and  the  reading-desk,  are  by  the 
same  master.  The  seats  in  front  of  the  high-altar  contain  landscapes  by 
Cavazzola  and  Bnuasorci.  In  the  5th  chapel  to  the  right  is  a  St.  Francisca 
Romana  by  Ouercino.  The  Sacbistt  is  adorned  with  paintings  and  intarsia 
by  Fra  Giovanni  (right),  Cavazzola,  and  Bruteuorei;  the  ceiling  contains 
frescoes  by  Francesco  Morone, 

A  little  to  the  N.  is  the  small  and  ancient  church  of  8.  QiO' 
vanni  in  Valle  (PI.  G,  2),  a  flat-roofed  basilica.  The  capitals  of 
the  columns  are  of  very  early  date.  Above  the  entrance  is  a  fresco 
by  Stefano  da  Zevio,  The  crypt  contains  two  early  -  Christian 
sarcophagi ,  one  of  which  is  adorned  with  terracotta  figures  of  a 
later  date. 

At  the  village  of  S,  Michele,  V/a  M.  from  the  Porta  Vescovo,  is  the 
circular  church  of  Madonna  di  Campagna,  planned  by  Sammicheli  but 
constructed  after  his  death. 

36.  From  Verona  to  Mantua  and  Modena. 

63  H.  Railway  in  2Vs-3V2  hrs.  (fares  11  fr.  45,  8fr.,5fr.  76  c.)  express 
12  fr.  60,  8  fr.  80  c.) ;  to  Mantua  025  M.)  in  iy*  hr.  (fares  4  fr.  60,  3  fr.  20, 
2  fr.  30  c. ;  express  5  fr.  10,  3  fr.  55  c).  —  This  is  the  most  direct  line  be- 
tween Germany  and  Central  Italy,  and  is  the  route  traversed  by  the  express 
trains  to  Florence  and  Rome. 

Verona,  see  p.  199.  The  line  traverses  a  richly-cultivated  plain, 
varied  occasionally  with  wood.  Fields  of  rice  are  passed  near  Man- 
tua. —  6  M.  Do99ohwmo. 

At  Dossobuono  the  Vebona  and  Rovigo  Railway  diverges  (63  M.  in 
33/4-41/4  hrs. ;  fares  11  fr.  50,  8fr.  5,  5fr.  80  c).  Stations  Viaasio,  Isola  della 
Scala,  Bovolone,  Cerea,  —  33Ys  M*  Legnago,  a  town  of  14,100  inhab.,  for- 
tified by  the  Austrians  after  1815  to  defend  the  passage  of  the  Adige,  and 
forming  one  member  of  the  celebrated  Quadrilateral,  the  other  towns  of 
which  were  Verona,  Peschiera,  and  Mantua.  —  Stations  Villahariolomea, 
Castagnaro,  Badia^  Lendinara,  Fratta,  Costa.    63  M.  Bovigo,  see  p.  3(X). 

IOY2  M.  Villafranca,  with  an  ancient  castle ,  where  the  pre- 
liminaries of  a  peace  between  France  and  Austria  were  concluded 
on  11th  July,  1859,  after  the  battle  of  Solferino.  About  5  M.  to 
the  N.W.  lies  Custosaa ,  where  the  Italians  were  defeated  by  the 
Austrians  in  1848  and  1866. 

14  m.   Mozsecane;  18  M.  Roverbella;  22^2  ^<  Sant.  Antonio, 
—  The  train  now  passes  the  Citadel  of  Mantua,  where  An<lT<.o.% 
Hofer  y   the  Tyrolese  patriot ,    was  s^ot  'b^  oi^«>t  q1  ^«:^^vi«vt  ^w 
20tb  Feb.,  1810.    The  citadel  and  the  to^n  ^t^  WiTov'&^x.^^^s^  "^ 
Ars^me  Mulino  (a  bridge  constructed  la  i*iST^,  vi\v\<3^  W^V^'J^"'^  '^^'^ 
Baedbkbb.  Italy  I.   6th  Edit.  ^-^ 


UkDS,  formed  here  by  the  Minclo,  iiilo  Ihe  Logo  Supmore  (W.), 
and  the  Logo  di  Messo  (E.). 

25  M.  Manlua.   Tba  atation  lies  tn  the  CDtidada  degU  Subill 
(.PI.  A,  3,  4). 

IflultlM.  —  Hateli.     AqQiLi   d'Oao;  Deuoe  Vekde,  or  FsHiai,  K. 

InJii  broce  Verle  (F1.  C,  1>  und 'unprelFudlnE.  — 
reoommended  lo  spuidthc  nlghl  U  Uantan  in  sumi 


moiqoilqM 


le  aliLtiun  far  1  br.,  drive  lo  the  (Umlo.)  Pali 


i/i  lir.,  Hid  tben  drive  (o  3.  Aodru  or  Ibe  Cslbe&T^. 
Otfi  Pin-lBiapt,  qpposile  Ibo  CrooeVerdo  (cap  uf  coffee  IBo.). 
Gab  per  drive  lie,  lirit  br.  Ifr.  SOc,    euill  hUowlug  Vt  hr.  GOc. 

AfnrUun,  Itsl.  Jtf cmtScci ,  a  leiy  ancient  lawn  founded  by  tbe 
EtruBoans,  with  28, 150  inhab.  Q3000  Jewa],  Is  a  provinoial  ci^ital 
and  Btiangly  tbiUfled  place ,  bounded  on  Iba  N.W.  by  tbe  Logo 
Suptrion,  on  tbe  N.E.  by  the  Lago  di  Me%to,  on  tbe  E.  by  the  Lago 
InftrioTe,  and  on  tbe  S.  and  S.'W'.  by  msTsby  land,  whlcb  in  case 
of  a  siege  ia  oapable  of  being  laid  under  vatei. 

Unnliii  is  mentioned  in  sncient  tiroes  u  Ibe  home  of  Virgil,  who  U 
Slid  lo  b&ve  been  barn  at  Ibe  vUUge  of  Piitolt  (Ihe  Kncienl  Andes?),  3  M. 
to  tbe  8.E.,  but  It  wu  not  liU  Ibe  middle  i^ca  that  jt  bsDame  a  place 
of  ImporlsDEe.  In  the  CDDiUcta  of  the  HobenalaufeD  period  the  toxn  •»■ 
bracel  Ihe  cause  of  the  Guelphs.  tn  ISIB  the  citlBsne  elected  iMigi,  Ler4 
cf  Bmtasa,  as  Ihe  'CapilaoD  del  Popolo',  and  to  him  Ibe  loHD  was  in- 
debted for  ill  prosperity.    Tbe  OoDzagtis  runghl  lucceesfully  against  Hitan 

Ibe  Aral  marqnia,  Inyiled  the  learned   Viiiariin  da  Felirt  Si  reatde  •! 
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of  his  characters,  he  rivals  the  best  of  his  contemporaries,  while  he  sur- 
passes them  in  accaracy  of  perspective,  and  in  his  refined  taste  for  beauty 
of  landscape.  He  died  at  Mantua  in  1506.  When  Baphaers  pupils  were 
dispersed  after  his  death,  Giulio  Romano  (1492-1546),  the  most  eminent  of 
them,  established  himself  at  Mantua,  where  he  attained  so  high  a  reputa- 
tion as  an  arehitect  and  painter,  that  Mantua  has  been  called  the  Hown 
of  Giulio  Romano".  In  imitation  of  RaphaeFs  work  in  the  Farnesina,  he 
here  composed  mythological  decorative  paintings,  which,  though  far  in- 
ferior to  their  prototype,  are  attractive  from  the  richness  of  the  motives 
and  the  sensuous  magnificence  of  the  composition,  and  are  important  ow- 
ing to  the  influence  which  they  exercised  on  later  art.  Prwiaticcio,  and 
Niccolb  delV  Abbate,  pupils  of  Giulio  Romano  who  were  educated  here, 
were  afterwards  summoned  to  Fontaineblean,  and  thus  formed  a  connect- 
ing link  between  the  French  and  the  Italian  Renaissance.  Giulio  Romano''8 
works  must  also  have  exercised  no  slight  influence  on  the  style  of  Rttbem^ 
who  spent  several  years  at  Mantua. 

The  traffic  of  the  town  is  chiefly  oonflned  to  the  arcades  of  the 
Contrada  Croce  Verde  (PI  C,  4)  and  the  Pia%sa  deUe  Erbe  (PI.  D,  4), 
near  S.  Andrea.  Beyond  the  latter,  in  a  small  piazza  in  front  of  the 
Camera  di  Commercio  (PI.  3),  is  a  Statue  of  Dante,  erected  in  1870. 

A  little  farther  on  is  the  Piazza  S.  Pibtko  (PI.  D,  3),  in  the 
centre  of  which  rises  a  monument  to  the  political  martyrs  of  the 
year  1851.  Here  are  situated  the  Cathedral,  the  Palazzo  Yescovile 
(PL  12),  and,  on  the  right,  the  former  palace  of  the  Gonzagas. 

The  Cathedral  of  8.  Pietro  (PI.  e),  a  church  with  double  aisles, 
and  a  transept  covered  with  a  dome,  and  flanked  with  two  rows  of 
chapels,  possesses  an  unpleaslng  modern  facade  and  a  huge  un- 
finished tower  of  much  earlier  origin.  The  interior  was  skilfully 
remodelled  from  designs  by  Oiulio  Romano.  The  na^e  has  a  fine 
fretted  ceiling.  On  the  left  of  the  passage  leading  to  the  *Cappella 
dell'  Incoronata  is  a  bust  of  Ant.  Capriano,  1574. 

The  N.E.  angle  of  the  piazza  is  occupied  by  the  old  ducal  palace 

of  the  Gonzagas,  now  called  the  *Corte  Eeale  (PI.  5)  ,  and  partly 

used  as  barracks.    The  building  was  begun  in  1302  by  Ouido  Buo- 

nacoM ,  and  was  afterwards  altered  and  embellished  with  frescoes 

by  OhUio  Romano  by  order  of  Federigo  II. 

The  custodian^s  room  (second  large  gate  on  the  right),  the  Uffizio 
DBLLA  ScALCHEBiA,  is  adorucd  with  hunting-scenes  by  pupils  of  Oiulio 
Romano^  but  the  Diana  over  the  chimney-piece  is  by  himself  (d.  1546). 
—  On  the  XJppKB  Floob  is  a  large  saloon  containing  portraits  of  the  Gon- 
sagas  by  BUfbiena.  Then  the  Stanzb  dbll''  Impsbatbice,  a  suite  of  apart- 
ments in  which  Raphael's  tapestry,  now  at  Vienna,  was  formerly  preserved. 
The  Dining -Roam  is  adorned  with  allegorical  figures  of  the  rivers  and 
lakes  around  Mantua  \  the  windows  look  into  a  garden  on  the  same  level. 
The  *Sala  dello  Zodiago,  with  allegorical  and  mythological  representations 
of  the  signs  of  the  zodiac  by  Oiulio  Romano  (Napoleon  I.  once  slept  in  this 
room);  Uien  three  Stanze  dell'  Ihperatobe,  containing  copies  of  the 
tapestry  formerly  here,  painted  on  the  walls  by  Canepi.  The  Picture 
Gallbbt  contains  nothing  worthy  of  note  %  to  the  left,  by  the  door,  a  good 
bust  of  a  Gonzaga  by  Bernini.  The  Ball  Room  (8ala  degli  ^ecehi)  is 
embellished  with  frescoes  by  the  pupils  of  Oiulio  Romano.  —  In  another 
part  of  the  palace  is  the  charming  Gamebino  C Paradito" )  of  the  celebrated 
Isabella  Oontaga  c*t  Eete;  in  an  adjoining  room  her  TsvoUA.^^tvc.c.  i-^t.  tsiuc. 
metu\  We  next  pass  through  a  seiies  of  hwi^oxDi^A.^  ^^^ox^\^^  t^weas.  \». 
the  moBtvAried  siyjes,  the  most  remarkaVAe  oi'w'ViV^Ai  ««^^«'^>-^"*^'^'^!^'^ 

MjJUUf   CjJUHA   di  GlOYX,    the    APPA&TAlUUilO    AHB  ^AX.kT>v'^»0**'>  "«^^^ 
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o°the  like),  and  lisllj  three  innJl  rooma  wilh  frescoes  in  the  alyle  of 
Riphsel, 

On  the  N.E.  Aide  of  the  palscels  tlie  H.  Ttatro  di  Cortt  (Pi .  13). 
The  vaulted  paesage  hetHeeu  the  tvo  lexds  to  the  Piaz»  dells  Fiera, 
In  which  riess  the  CMtello  di  Corts  {Fl.  B,  S) ,  the  old  outle  of 
the  Gonzagas.  The  church  of  S.  Barbara  [PI.  k')  to  the  S.  alEO  ba- 
longB  to  this  impOBiDg  maaa  of  buildings. 

Part  o[  the  tulle  in  now  nsod  aa  Akuhiom  (opon  during  ofHce-houM 

of  IhB  freacoea  by  Jndren  Manlegiia  (14T1),  wtaicli  onec  adorned  tbe  ruonu, 
are  now  ufalilerated.  The  only  ones  wblcb  have  been  preserved  and 
reatored  are  those  on  two  walla  of  Ibe  Caheu  deou  gpaai  (Aral  floor), 

left,  Lodovlui  Gouikga  with  bla  wifs  Barbara  of  Hoheniollern ;  on  IbB 
right,  Lodovloo  n       '       ■'  -----  -  ~     -. 

aelllag  la  aa  illoil' 


which 


•S.  Andrea  (PI.  a;  C,  D,  3,  4),  In  the  Piaila  dollo  Erbe,  a. 
chureh  of  »ery  imposing  proportionB,  the  flneet  in  Mantus ,  was 
erected  in  1472  from  deaigna  l)y  the  Florentine  Leon  Battiita 
AibertI,  but  the  dome  was  not  added  till  1783.  The  white  marble 
fafade,  with  its  spaclonB  portico,  resembles  that  of  sn  ancient 
temple  ;  adjoining  It  is  a  square  tower,  hullt  of  red  bTich,  and  sur- 
mounted by  an  elegant  octagoast  superatroctnce  with  a  Oothio 
spice.   Tho  summit  affords  a  good  survey. 

Tha  ISTBBioB,  110  yds.  to  leoetb,  ia  covered  with  maailve  barrel 
vaulting,  Ihe  panels  of  wbiab  ara  pactl;  painted,  ill  CAofKl  on  UiG  right  i 
ArrlvabBni,  81.  Antony  admonishinE:  the  Ivraot  Eiielino  (panted  Id  IgU). 
At    tbe  sides  are  Frescoes  repreaenUng  Rell,    Purgatory,    and  Paradlls 

nilh  the  inacripUon:  'Lon^ni  ejni,  Iju'i  iiXoi  C^rlsti  percugsil,  Dais'.    To 

by  atullii  Ramam,  represent  the  Grucifiiiun;  below  ia  Longinua';  on  tha 
apposite  side  the  flading  of  the  sacred  blood.  The  aalnl  is  said  to  havs 
broDghl  bllhar  some  drops  of  the  blood  of  Ohrisl.  —  The  BiSBi  TUKUPT 
contslnd  Ihe  mDnument  of  Blahop  Audreasi  |rl.  1519),  eieeuled  in  tSBl  by 
ClBncnd',  a  pnpil  of  Hlcbkcl  AngeJo.    The  awan  la  the  heraldic  embleBi  in 

of  tha  church,  in  a  kneeling  posture.    The  Burial  Chapel,  beAeatb  tba 


'"of  TSriPadnnM  and"! 

„, h  Dflbe  paint 

°Ku«t  in  brOBie.  —   The  waJIa  ■ 


^"S 


h  freacues  o(  different  perit 

Id  the  vicinity  to  the  N.W.  la  a  very  eitenslve  space,  planted 

with  trees  and  bounded  by  (he  Lago  di  Meizo  on  tbe  N.  [drlll- 

groand),   called  the  Piazza  Veegiliaiia  [Pi.  C,  D,  2,  3),  adorned 

with  a  bust  o£  Virgil  fp.  2101 ,  and  oontAlvvinj  >■  '^isaisoisit  ueiu, 

lie  Tealro  Vir^iUano  (Pi.  16|,  whict  w  uae4  toi  ii5Bn.-s.\i kctIot- 
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mances  on  summer-evenings.  Beyond  the  theatre,  from  the  parapet 
towards  the  Lago  di  Mezzo,  a  superb  view  of  the  Tyrolese  Alps  is 
enjoyed  in  clear  weather. 

The  Accademia  Virgiliana  di  8cienze  t  Belle  Arti  (PI.  1 ;  D,  4) 
contains  frescoes,  sculptures,  and  casts  of  little  value.  Behind  it  is 
the  Liceo  (PI.  6 ;  D,  4)  with  a  Library  (a  room  of  which  contains, 
above  the  doors,  the  portraits  of  the  Gonzaga  family,  and  a  Trinity, 
by  RubenSj  cut  into  two  parts)  and  the  Mnsenm. 

The  museum  contains  some  very  valuable  antiques.  Kear  the  entrance, 
326.  Bust  of  Euripides  and  that  of  an  unknown  G-reek  poet ,  erroneously 
called  Virgil.  To  the  right  of  the  entrance,  torso  of  a  Minerva ;  busts  of 
emperors;  16.  Sarcophagus  with  the  myth  of  Hedea;  31.  Funeral,  an  ar- 
chaic relief;  36.  Torso  of  Venus  \  39.  Sarcophagus  with  a  battle  of  the 
Amazons;  198.  in  the  centre  (opposite),  *Torso  of  Venus  in  Greek 
marble ;  Bacchic  figures  on  a  square  pedestal ;  69.  Belief,  perhaps  from  a 
Roman  triumphal  arch;  in  the  centre,  opposite,  ^176.  Sleeping  Cupid, 
by  Micfiael  Angela.  In  the  adjoining  room ,  on  the  right ,  the  so-called 
^seat  of  Virgir  and  inscriptions.  We  now  return  to  the  galleries.  Win- 
dow-wall, 148.  Greek  cippus;  votive  feet.  Wall  on  the  left,  171.  Sarco- 
phagus with  Selene  and  Endymion ;  180.  Torso  of  a  gladiador ;  187.  Large 
Bacchic  relief.  In  the  middle,  *210.  Archaic  Apollo ;  at  the  end  of  the 
galleries,  by  the  window,  276.  Roman  tomb-relief,  father  and  son.  On  the 
side-wall,  281.  ^Colossal  head  of  Juno,  309.  Warriors  sacrificing ,  a  Greek 
relief;  in  the  centre,  237.  Youthful  Mercury.  —  The  lower  rooms  of  the 
Accademia  contain  a  smaJl  collection  of  sculptures,  including  some  inter- 
esting busts  in  terracotta,  and  a  relief  with  two  portraits  from  a  chim- 
ney-piece. 

A  short  distance  hence,  immediately  beyond  the  Porta  Putterla, 
the  S.W.  gate,  is  situated  the  ^Palazzo  delTi  (PI.  11;  B,  7;  con- 
tracted from  Tajetto) ,  erected  by  Oiulio  Romano ,  and  containing 
in  comparatively  small  apartments  some  of  that  master's  largest 
frescoes.  Antechamber ,  to  the  right  of  the  entrance ,  the  sun  and 
moon.  1st  Room  to  the  left,  the  favourite  horses  of  Duke  Frederick 
Gonzaga;  2nd  Room:  myth  of  Psyche  and  Bacchanalians;  3rd 
Boom :  representation  of  the  zodiac ;  4th  Room :  fall  of  Phaeton  and 
numerous  smaller  pictures ;  then  a  fine  open  loggia,  and  several 
rooms  with  beautiful  friezes  in  stucco  (triumphal  procession  of 
Emperor  Sigismnnd  and  trains  of  children)  by  Primaticcio ;  next 
the  celebrated  *8ala  de^  Oigantij  with  the  fall  of  the  giants,  whose 
figures  are  14  ft.  in  height;  and  lastly  several  cabinets,  charmingly 
decorated  in  the  style  of  Raphael,*  and  an  oblong  bathing  -  room 
with  shell-ornamentation.  On  the  other  side  of  the  garden  is  the 
Casino  della  Orotta,  with  its  tiny  but  exquisite  apartments  and 
its  grotto  encircling  a  small  garden. 

VtuarCs  interesting  description  of  the  Sala  de**  Giganti  may  be  freely 
rendered  as  follows :  —  'Eccentric  and  talented,  Giulio  wished  to  show  here 
what  he  could  do.  He  accordingly  determined  to  adapt  the  walls  of  a 
corner -room  in  the  palace  for  his  painting,  and  thereby  to  deceive  the 
human  eye  as  much  as  possible.  After  he  had  given  to  this  part  of  the 
palace,  which  stands  on  marshy  ground ,  foundations  oi  ^qwVA^.  n^^  >i^%v^.^ 
height,  he  caused  a  lai^  round  chamber  w\>b^  \^\Ok. 'w^XV^  \R>\i^>sva\ 
upon  item,  the  four  corners  outside  being  aXiTO-a^  eiiow^  V^  \ie».T  "*''^^"!f ^ 


vaaJting. 
erected  so 


He   then   caased   doora ,  windowa ,   a\i«L  cYAmwfci-^jvfc^'^  yv^  .^^ 
much  out  of  the  perpendicular  ,   \.h«kt  \.\i^7  x^iiXV^  %«i«ai&o^ 


■^ 


i  sfter  bs  Etsd  built  tbn  room  in  tbU  itnnge  (ukUi^ 
t  in  lb4  mo-at  sJDEnlar  oODceptioa  imAgliubie  ^  TQpnri 
rling  hla  liglitDiugg  it  tbe  eImIs'.    Tlia  eiecution  ot 


The  train  reachea  the  Po  at  (32  M.)  BoTgoforle ,  once  an  im- 
portint  tete-de-pont ,  the  fortiflcationB  of  whinh  were  blown  op  by 
the  Auatriana  in  1866,  and  crosaes  the  liTer  by  an  iion  bridge. 

37  U.   Sasiarui  42  M.   Qonsaga^Beggiolo. 

About  B  U.  to  the  W.,  on  tbc  road  from  Manlua  to  Begglo,  lies  Oun- 
■Ullm  (J»<utel,  a  man  town  no1  far  from  the  Po,  wllb  11,300  inliab.,  wliidi 

of  Uantai.  TlTese^Friucoa  bEeame  ezllacl°in'l71ti,  lad  tbeir  le^Ury  feU  to 
Panua.    In  the  inarket-place  is  the  bronce  Slatuu  of  Fardlnud  1.  Qonia- 


Ihree  cenluriea.  Count  6i<>vi.nnl  PIm  (1483-Bt|  was  retnirkaSle  for  Ms 
ability  and  leaning.  AI^^Kan^ter  1.  <16ig>  wua  the  liral  o!  Ihe  funily  who 
bam  the  title  of  Duke  oF  Mirundola  and  Concordia.  FruDceaco  Haria.  the 
lut  duke  ,  sold  bla  doniialons  to  Uodena  in  ITIU.  The  old  I^lacc  n(  the 
duiKU,  Ibe  CaMcdrol,  uid  llio  cbureh  of  eitti  ihuuld  be  vlniled. 

46  M.  Solo-Noei.  ~  b3tJ2  H.  Carpi  (^Alberso  Lean  d'  (ho,  in 
the  mBtket-pIaoo),  a  town  of  6000  inhab.,  with  an  old  Coslit  of 
the  Pio  family,  in  whosa  doohy  the  town  waa.  Alberto  Ko  (1475- 
1031)  founded  the  Cathedrai,  which  was  designed  by  Bald.  Peiuzxi 
but  not  completed  till  the  1  Tth  cent. ,  and  also  the  beautiful  Frau- 
d-Bcan  church  of  8.  NiecaUl.  The  haudaome  Palace  Court,  the  Loggia 
opposite  the  poat-ofllce,  and  the  fortiBcatioua  also  bear  witness  to 
the  taste  ani  energy  of  this  prinee  ,  who  was  deprived  of  his  dpf 
mains  by  the  SpaniardB  in  lf>25.  —  58M.  Soiiera.  —  63  M.  Modem 
CP-  395).  ,  d 

37.  From  Verona  to  Tenice.  Vicenza.  3 

n  V.  RAitwtr  In  7>/,-i  hn.  t&re>  13  Fr.,  9  fr.  10,  Str.  fiOc;  eltiM 

14  fr.  iW,  10  fr.  a  c.).    Finest  view!  gBnerally  lo  the  left.  ^H 

Verona,  see  p.  199.   The  train  fliaasea  the  Adige,  and  traie^B 

an  extremely  fertile  district,   covered  with  Tineyards ,  mnlhi^| 

trees,  and  fields  of  maize,  a.nd  Intoreected  with  Irrigation-trenob^ 

Hear  S.  Micbele,  on  the  left,  atands  the  piniiftcled  caatle  of  Afon^ 

^ario,  foTmerly  the  property  of  the  Scaliger  family  (p.  201). —  4M. 

«R   Mfartino.      The  mineral  Bpiinga  ot  ^^I^W.^  CotilieTO, 

nttnct  msny  v/aitora,    were  kno-nn  W  i.Vb ^tumii.     \ft\o 

^th    the  rastle  of  flonve  ,   oiip.e  belonE\T>5  W.  iVb  ftatLW^e™  ,  ■ 


p 


helgtl  to  tlifl  li'ft,  prusGrtB  »  good  picture  of  a  meiilieval  fottifled 

13  M.  5.  Bom/furio.  ^«S(e,  B'/j  M.  to  the  S. ,  waa  the  aoene 
ofthebsttle  of  I5th-17th  Not.,  1796,  between  the  AnBtrlatis  nndar 
Alvlnciy  and  the  French  under  Ronapirte,  Mags  jna,  AugeteBD,  and 
Lannea.  —  16  M.  Lonigo ;  the  village  llei  i'/^  M.  to  the  S.E..  at 
the  W.  hage  of  the  Monti  Beriei,  a  chain  of  Tolcanic,  wooded  hlUa. 
—  20  M.  Manltbtllo.  Beautiful  view  towarde  the  mountains;  the 
handsome  chateau  belongs  to  Connt  Arrighi.  To  the  left ,  on  the 
bill,  the  caallCHOf  the  Manttccbi;  then  Btat,  Taveraelle. 

30  M.  Tieea».  ~  Hot*!*.  -Roha,  Curno  Princtpa  Bmbpito,  neat  the 
Porta  CasMlIo,  wfth  a  lieor-garden,  R.  2,  A.  '/,,  L.  ■/.  ff,[  Smlia  d'Obo, 
is  tha  Corioi  OaiH  Paiiqi,  good  cuisine;  Ai  TBI  Qamtjjii,  both  in  Ihs 
Ooiltada  della  Dna  RuoM,  a  ■ide-itTE«l  of  Itae  Cono, 

Cajp  Prmcift  Vmbirln  and  Caffi  Satfonale ,  in  th«  Corio ;  QaribaliH, 
Plaaii  dc'  aignnrl;  •Raamt  lUilaaranl. 

Vieeiua,  the  Kinctiit  of  the  ancients,  the  eapitai  of  a  province, 
wfth  37,000  inhab.  (commune  39,500),  Ilea  at  the  N.  base  of  the 
Monlt  Beriei  (see  above),  on  both  sides  of  the  BnechigUone,  near  its 
conHnence  witli  the  Rttfont.  Though  the  hooaes  for  tha  moat  part 
are  erowded,  the  town  posseaaes  many  interesting  palaces,  to  which 
half-a-day  may  profitably  be  devoted. 

Vicema,  libe  >U  lai^ar  lowni  of  N.  Italy,  boastei  id  the  IBIH  caot, 
of  a  School  uf  PAinTwa,  which,  thongh  il  «m  inDuoncei  by  Hantsgna, 
and  never  produced  masters  uf  Ibe  biehest  rank,  yielded  reaultt  of  coniid- 

aontjiiied  here'ln  14U-1B23).  Tha  celery  anil  Vat  churcheB  (tlis  Catbi- 
dtal,  9.  Corona,  and  S.  Lcranzol  ofVlcenMi  conlaln  worki  by  the  latter, 
and  be  in  reprsganlfd  al  Padua  and  Verona  alao.  Bis  comniMitloni  are 
(trongly  realistie,  and  h«  abowa  a  predileclion  for  mnicular  Ognrei,  and 
(or  colouring  of  JL  rich  bruwoish  Unl.  His  drapery  ii  pngracefnl,  but, 
like  that  of  DUrar,  boldly  defined,  Hli  eon,  Bimtdttlo  Mmlama,  wai 
Ulmportaol,  but  bia  ooDlempacary  fftorofmi  BumtontisKe  (d.  tSdO).  a  fol- 
lower  of  Aniimella  da  Meiaina,  baa  produced  anme  pleasing  worlu.  U 
the  teth  cent.  Viccnia  Inst  Its  Imporlance  lu  the  history  uf  painttng,  but 
attained  a  high  reputaUDn  in  the  prorinee  at  Abo  himctdiib,  bavins  glien 
birth  to  Anarca  PaUsrao  (151S-1060],  Ibe  Itul  great  architect  of  the  Be- 
nalsuDCF,  the  chief  sphere  of  whose  operations  was  his  native  town.  By 
hla  study  of  ttae  aallqus  In  Koine  he  was  enabled  to  elTed  a  revival  of 
what  may  be  lemied  the  ancient  language  of  forma,  and  he  made  it  Ms 
endeavour  lo  eihibil  In  hia  tmildines  llie  qr^antc  eonnaglion  between  the 

was  too  apt  to  revel.  Uls  finest  cbarcbes  are  at  Venice'  but  his  must 
numerous  palaces  are  at  Vleenia,   to  which  Ihey  Impart  a  nBlCerm  and 

The  town  ia  entered  hy  the  W.  gate ,  the  Porta  del  CaiUUo 
(71.  C,  4).  Immediately  by  the  entrance,  on  the  right,  is  the 
PaLiMzo  Gutano;  adjacent,  tn  the  right,  In  the  H.W.  angle  Of  the 
Pi»»ia  Castello  la  the  Ctua  del  Diuvolo  (Pal.  Giutio-PoTta),  a  large 
unOnlshed  palace  hy  Palladlo,  the  two  stories  of  which,  ue  a.'h\tM.Vi 
arowo/CorinfMaD  noiumns  with  a  magnWcettt  ^tvcit*.  "'taw 
follow  the  InnffCoriopTincipcUmbcTlo.  0>\  <,W  Ve'il. -Cttft  tvw*  «« 


of  S.  FiSippo  /feri  LPI.  IB).  —  A  abort  croa=-straet  oppoalte,  on  the 
light,  laads  to  the  Dnomo  (PI.  10;  D,  i),  eonBiatiug  of  a  broad  and 
low  nsTe  with  wide  vaultod  arohea,  the  aUloa  hartng  been  non- 
leited  into  chapels,  a  choic  cDnsideiably  raised  above  the  leat  of 
the  chDTch  and  covered  with  a  dome,  and  a  crypt  belov  it.  The 
chofr  contains  paintings  by  B,  Monlagna  and  Lorenio  ilu  Vtnttia 
(1566).  To  the  right  in  the  pl&zzs  is  the  Vtscovado  or  episcopal 
palace,  the  court  of  which  to  the  tight  coatains  beautiful  arcadea. 
ThePiaziadelDnomoiseajhellia-hed  with  a  statue  of  Victor  Emma- 
niMl,  by  Benvenuti,  erected  In  1680. 

The  Via  Garibaldi,  or  the  short  Gontrada  del  Moute,  to  the  right 
of  the  Corao  (opposite  which  ia  the  Contrada  Porto  with  numerous 
palanes),  leads  to  the  handsome  Fiazxa  ub'  SiaNoar,  with  two  col- 
umns of  the  Venetian  period.  Here  rUea  the  TFiJuio  dal  Coniiglio, 
orBatiiicci  (PI.  40;  D,  3.  4),  with  a.  double  aariea  of  grand  and  beauti- 
ful open  arcades,  the  lower  with  Doric,  the  upper  with  lanlo  co!- 
omns,  BurroandlDg  the  Patacso  deUa  Ragiant  (town-hall),  an  earlier 
building  In  the  pointed  style.  These  arcades,  begun  in  1549,  are 
one  of  Pilladio's  earliest  works.  The  slender  red  tower  is  266  ft.  In 
height.  Adjacent  is  the  Tribunale.  —  Opposite  the  Basilica  is  the 
unHnlshed  Loggia  del  Deltgato,  at  Palmao  Frefettlxia  (PI.  47),  also 
by  Palladio  (I&71),  adjaueiit  to  ffhtch  Is  the  Monte  di  Pieth.  I«  (ha 
Piazza,  near  the  Basilica,  stands  a  p>ai.SlatutofPaUadio  In  marhle, 
by  aajaiii,  erected  In  185!!. 

We  now  return  to  the  Corao,  In  nhicli ,  to  the  left ,  stands  tlie 
Patasto  Schio,  a  Oothic  edihco  with  a  Renaissance  portal. 

On  the  left ,  at  the  E.  end  of  the  COrso ,  ia  the  amall  Ciua  di 
Palladio  i_P\.S;  E,  iJ),  the  fajadfl  of  which  was  once  painted ;  then 
to  the  right,  in  the  Piaiia  Vittorlo  Kmmanuete,  the  — 

•HniBo  CiTico  (^PI.  39 ;  E,  3),  eeUblished  in  the  Palaao  Chiert- 
gati,  one  of  Palladio's  finest  e^ces,  which  waa  aeriously  injured 
in  1848,  but  restored  In  1855  (open  daUy  9-4,  i/a-l  &■)■ 

among  which  two  female  slatnes  onlj  aeaerve  mention.— The  Oppib  Floob 
contains  the  °PiBUDt*iK.    Anle.chaoibei:  I.  Titpoh,  Dtadanns;  2.  Joi.  da 


HU  (p.  Ul).  —  Buama  1,  and  II.  conCaio  uniin|inFlan[  warlcs.  —  Koom 
It.  Uaaa  da  dmanliano  (f).  The  Angel  of  Judgment  |  31.  Carpacel, 
Portrait)  '1.  Jfaaline,  DruciUjiun.  (copj  in  the  Aeadomy  at  Vt 
Ko.  316) ;  2.  Bmardlno  da  ilnrano,  Uarfoona  enthroned  and  four  an 
7.  BelUni,  Porlialt)  54.  Cimi  ia   Ooaeffliano,   Uaduiina  with  St.  Je 


.,..,    -.    ,  be  Umplei  IB.  Hadonna  ( 

,   irJtb  at.  Jertime  and  John  lite  Ba^tVit-,  %.  Buenroiul^Ku,  Piet 
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last  there  arO'  drawings  and  manuscripts  of  Palladio.  —  Returning  to  the 
ante-room,  we  may  finally  visit  two  rooms  with  pictures  of  inferior  value 
and  the  portraits  of  eminent  natives  of  Vicenza.  The  Natural  History 
Collection  contains  some  fine  fossils:  a  fish,  a  palm,  a  crocodile,  etc., 
most  of  them  found  in  the  neighbourhood  or  Vicenza. 

In  the  vicinity  is  the  *Teatro  Olimpico  (PI.  51;  E,  3 ;  fee  1/2  fr.), 
designed  by  Palladio j  but  not  completed  till  1584,  after  his  death. 
It  was  inaugurated  by  the  performance  of  the  '(Edipus  Tyrannus' 
of  Sophocles.  Palladio  is  said  to  have  adhered  to  the  directions 
given  by  Vitruvius  with  regard  to  the  construction  of  ancient 
theatres,  but  the  result  differs  materially  from  what  would  have 
been  anticipated.  The  perspective  of  the  stage  is  very  remark- 
able ;  it  is  closed  by  a  facade  adorned  with  statues,  through  three 
doors  in  which  a  glimpse  of  the  distant  landscape  is  obtained. 
The  original  orchestra  in  front  of  the  stage  is  5  ft.  below  the 
present  wooden  floor. 

"We  now  return  to  the  Corso  and  proceed  by  the  first  cross-street 
on  the  right  to  the  church  of  S.  Corona  (PI.  12;  E,  3),  a  brick 
edifice  with  a  plain  Lombard  fa^de.  It  contains  Five  Saints  by 
Bart,  Montagna  (2nd  altar  to  the  left),  a  Madonna  of  the  14th  cent, 
with  angels  by  Fogolino  (4th  altar  to  the  left),  a  *Baptism  of  Christ 
by  0.  Bellini  (5th  altar  to  the  left ;  fine  frame),  and  an  Adoration  of 
the  Magi  by  P.  Veronese  (5th  altar  to  the  right). 

The  street  opposite  leads  to  the  church  of  S.  Stefano  (PI.  29 ; 
D,  3),  which  contains,  over  the  3rd  altar  to  the  left,  a  large  •Altar- 
piece  by  Palma  VeechiOj  the  Madonna  with  SS.  Lucia  and  George, 
an  admirable  example  of  the  latest  period  of  the  master,  among 
whose  finest  creations  the  two  saints  must  be  reckoned. 

Opposite,  at  the  comer  to  the  left ,  stands  the  Palazzo  Thiene 
(PI.  48 ;  D,  3),  the  front  of  which  was  designed  by  Palladia^  while 
the  back  part  (Banca  Popolare),  facing  the  Via  Porta,  is  an  early- 
Renaissance  structure.  On  the  other  side  of  the  way  rises  the  Pa- 
lazzo Porto  Barbarano  (PI.  34) ,  also  by  Palladio  (1570),  and  a 
little  farther  on,  to  the  right,  is  the  Gothic  Palazzo  Porto- Colleoni 
(PI.  45),  with  a  handsome  portico.  We  now  retrace  our  steps  to  the 
Gorso  and  turn  to  the  right  into  the  Gontrada  S.  Lorenzo,  in  which 
stands  the  Palazzo  Valmarano  (PL  49 ;  D,  3),  by  Palladio.  At  the 
end  of  this  street  is  the  fine  Gothic  church  of  S.  Lorenzo  (PI.  19 ; 
C,  3),  containing  (on  the  left)  the  tomb  of  Bart.  Montagna  (j^.  215), 
by  whom  the  altar-piece  on  the  3rd  altar  to  the  right,  representing 
SS.  Lorenzo  and  Vincenzo,  was  painted. 

Near  the  end  of  the  Gorso,  on  the  left,  is  the  Palazzo  Loschi, 
which  contains  a  Bearing  of  the  Gross  hy  Oiorgione.  —  On  the  way 
back  to  the  station  we  observe  on  the  right  the  Romanesque  tower 
of  the  old  church  of  SS.  Felice  e  Fortunato. 

A  walk  to  the  pilgrimage-church,  ot  M.«t^o\iwa.  ^<fe\^^TA.^  ^w"C«kfe 
MoifTB  Bmbico  is  recommended  in  the  moiiviTv^  \iftlQTfe  >iXift\A"^\j^ 
the  day,  or  in  the  afternoon  when  the  atfta^e^  ».ft«t^  s?^^^^-  '^^'^ 
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TDQte  is  Pithec  through  theP^rUS,  Giuseppe  (^before  psBslng  tbiongli 
whleh  tbe  *FonCe  S.  MioheU,  PI.  D,  E,  4,  croBslng  the  Retrone,  by 
FftUadio,  iB  aeen  on  the  Tight),  or  immediately  to  the  riglit  t^om  the 
railway -Eta  tion,  p»st  the  VLlla  Karolyl  (PI.  D,  E,  5)  and  serosa  the 
rallnay,  to  tha  iccade  leading  to  the  chnrch,  a  paeasge  resting  on 
ISO  pillara,  and  715  yds.  In  length,  vhlnh  was  sharply  contested 
in  1848  by  Italian  Irregular  troops,  who  had  fortified  the  hill  with 
itB  Tillaa,  and  the  Auairiana,  To  thfi  left,  beyond  a  bend  In  the 
arcade,  a  view  ia  obtained  of  Palladio's  Villa  Rotonda.  The  church 
of  the  Hadonna  del  Konte  (PL  24;  D,  ti,  7)  la  in  the  form  of  a 
Greelc  cross  critb  a  dome.  The  preaeiit  left  transept  was  the  original 
cbnrch,  ereoted  in  1428,  and  adorned  with  piutnres  by  Uontagaa. 
The  old  refectoryofthemonaatery  fahown  by  the  saoriatan)  contains 
the  Banqnat  of  Gregory  the  Great  by  Paolo  Veroneie,  which  was 
entirely  torn  to  pieces  in  1848,  but  has  been  restored  with  the  aid 
of  the  copy  in  the  Pinacoteca.  Rehind  the  church  is  a  monument 
to  ihoae  who  full  here  in  1848;  to  the  right  nn  Italia  Llbetala 
dedicated  to  them  by  the  mnnicipio  of  Yicenza.  Pleasant  view 
henOB  (lolerablH  taTornl, 

On  Che  hill  of  S.  Sebaatiano,  at  the  E.  base  of  Monte  Iterlco 
(not  visible  from  the  road  thither),  I'/j  M.  from  the  town,  is 
attuatcd  the  celebrated  *BDtDnda,  or  Villa  Botonda  Palladlana  (PI. 
G,  7)  of  the  Maroheai  Capra,  a  square  building  with  an  lonk  colon- 
nade, surmounted  by  a  pediment  on  each  of  the  ibiir  aides.  In 
the  centre  Is  a  circular  hall  with  a  dome. 

The  CImttero  (PI.  F,  1)  oonfalns  the  graye  of  PaUadio  (d.  1580). 
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Paiuna  is  the  only  atatloci  between  Yieenza  and  Padua.  Conntry 
at.    To  the  S.  In  the  diatance,  the  Monti  Euganei  (p.  299). 

49  M.  Fodna,  aee  below. 

I'o  the  left,  aa  the  ttain  proceeds,  the  Tyroieae  Alps  are  per- 
red  In  the  distance.  Near  atat.  Ponle  dl  BTtnto.  tihe  line  crosaeg 
■Breala;  at  9tat.  Doto  a  lofty,  B\eniBT  t,MK¥*-i\'to ■,  w.\%V^> 
Mnrana  an  arm  of  the  HientaU  ciOBieiV-  ^1Qa^^W^>^.^  MmV' 
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tlie  line  to  Trieste  "by  Udine  diverges  to  tlie  N.  [R.  41).  Venice, 
iriih.  its  dark  blue  line  of  towers  and  churches  rising  from  the  sea, 
now  gradually  comes  into  view.  The  islands  with  their  groups  of 
houses  appear  to  float  in  the  water.  The  line  passes  Fort  Malghera 
and  two  large  harracks  on  the  left,  and  reaches  the  immense  Bridge^ 
(222  arches,  length  21/3  M.,  breadth  28  ft.),  by  which  the  train 
erosses  the  Lagune  in  8  min.  and  reaches  the  station  of  (71 1/2  ^• 
Venice  (see  p.  228). 

38.    Fadna,  Ital.  Padova,  Lat.  Patavium. 

Hotels.  «H6tel  Fanti  Stella  d'Obo  (PI.  a;  F,3),  in  the  Piazza  dei  Noli, 
now  Garibaldi,  E.  from  3,  B.  iV2,  D.  5,  L.  and  A.  l*/4fr.i  'Croce  d'Oro 
(PI.  b^  F,  4),  in  the  Piazza  delia  Posta,  with  baths,  B.  3,  D.  3-5,  om- 
nibus 1,  A.  Vi  ^^"t  good  cuisine,  and  moderate  charges^  Aqdila  Nesa 
(PI.  c ;  F,  3,  4),  in  the  same  piazza  and  belonging  to  the  same  proprietor, 
opposite  Caf^  Pedrocchi  \  Pasadiso,  adjoining  the  Hotel  Fanti ;  Dde  Gbooi 
Blanche,  opposite  S.  Antonio;  Albergo  del  Sole  i>''Oro,  Via  S.  Matteo 
1150,  to  the  E.  of  the  Via  8.  Fermo  (PI.  F,  3),  unpretending. 

Cafea.  '* Pedrocchi  (PI.  28;  E,  F,  4),  opposite  the  University,  an 
imposing  edifice  with  halls  and  columns  of  marble;  '*V%ttor%a,  in  the 
Piazza  Unita  d'ltalia.  —  Reataarants.  OcuparotiOy  at  the  back  of  the  Caff^ 
Pedrocchi ;  Birr  aria  di  Franc.  Stoppato,  Via  Eremitani. 

Gaba.  ^Broughams*  are  those  with  one  horse :  to  or  from  the  station 
1  fr.  ,  luggage  40  c,  V2  ^^'  iVa  ^'-j  1  ^'-  2  fr. ,  drive  in  the  town  50  c, 
at  night  25  c.  more.     Omnibuses  from  the  hotels  meet  each  train. 

Bighta.  The  following  walk  is  recommended.  Proceed  straight  through 
the  Porta  Codalnnga  (PI.  G,  H,  3) ,  then  turn  to  the  left  past  the  church 
of  /  Carmini  i*'Scuola  adjacent)  to  the  Ponte  Holino  and  the  Strada  Hag- 
giore,  follow  the  latter  to  the  Piazza  de""  Signori  (or  Unitk  d'ltalia), 
tarn  into  the  Piazza  dei  Frutti  to  the  left,  pass  through  the  8ala  delta 
Ragione  to  the  Piazza  delle  Erhe ,  see  the  Cafi  Pedrocchi  on  the  left ,  turn 
to  the  right  to  the  Strada  di  S.  Lorenzo  and  (where  there  is  a  direction 
^al  Santo")  again  to  the  right  into  the  Selciato  di  S.  Antonio  leading  to 
the  *  Santo  (Scuola^  8.  Giorgio ,  Museo  Civico);  then  back  to  the  Caf6 
Pedrocchi,  pass  through  it,  and  cross  the  Piazza  Cavour  and  Piazza  Qari- 
baldi  to  the  right  to  the  ^Eremitani  and  *8.  Annunziata. 

Padua,  the  capital  of  a  province,  with  44,700  inhab.  (commune 
72,200),  is  situated  on  the  Bacehiglione,  which  flows  through  it  in 
several  branches,  and  occupies  an  extensive  area.  Its  tortuous  streets 
are  generally  flanked  with  low  and  narrow  ^PorticV  or  arcades,  but 
many  of  the  more  important  thoroughfares  have  recently  been 
widened  by  the  removal  of  the  portici  on  one  side.  Some  of  the 
numerous  bridges,  which  cross  the  different  arms  of  the  river,  date 
as  far  back  as  the  time  of  the  Romans.  Padua  enjoys  the  reputa- 
tion of  being  the  cheapest  town  in  N.  Italy. 

Padua  traces  its  origin  to  Antenor,  the  mythical  King  of  Troy,  and 
brother  of  Priam,  and  in  the  reign  of  Augustus  was  the  wealthiest  town 
in  Upper  Italy.  At  a  later  period  all  the  ancient  monuments  were  de- 
stroyed during  the  immigration  of  the  barbarian  hordes.  In  the  middle 
ages  the  town  took  the  part  of  the  Guelphs ,  and  in  1318  appointed  Ja- 
copo  da  Carrara  to  the  Signoria.  The  princes  of  this  family  were  much 
harrassed  by  the  princes  of  Verona  and  the  republic  of  Venice.,  and  were, 
at  length  obliged  to  succumb  in  1405,  wliftu  Vd^  \o7?Tk>  'w^a  vw\i.\\&TA.^  ^ 
Venetia.     The  University,   founded  by  the  "Etft^etor  "St^^^tvrNl  "^« ''^^  *^^^^*\ 

rendered  Padua  a  very  famous  seat  of  leartdiv^  l^tovx^wvV  NX^^  ^\is3vA  ^^ 

the  middle  ages. 
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Tbi   giealKsl  Piduui   muter  wu    Andrea   MimUt«a  (p.  ZIO),   i 
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supplied  abnndant  models. 

*B.  Antonio  (PI.  1  \  O,  4),  th«  BsBilica  a!  St.  AiitboDy  of  Psdui 
(d.  1231 ;  t  contemporary  of  St.  Frinflts  of  Aesiai),  oommonl;  known 
>s  'R  Santa',  Is  supposed  to  have  been  dCBigned  by  MiccolS  Pleana 
In  1237,  but  was  not  begun  till  1256.  The  ptlnoipal  part  ot  the 
olmroh  was  complatBd  in  1307  j  the  remainder  not  before  1475 
(when  the  domes  were  raised];  the  -wholo  was  restored  in  1749 
after  a  See.  This  laat  stracture  with  itsseven  dames  ia  larger  than 
8.  Marco  at  Venice.  Oyer  the  portal  of  the  ra(^de,  which  it  117  ft. 
in  width,  stands  a  statue  of  the  saint ;  iu  the  lunette  Madonna  with 
SS.  Bernardino  sud  Antonio,  a  froBco  by  ManUgna  (t4&2}.  The 
nhurch  is  100  yds.  in  length,  49  yds.  in  width  BcrosB  the  transepts, 
and  123  ft.  high  in  the  centre. 

The  Intsriar  is  whilewubed.  The  nitve  and  aisles  are  supported  by 
twnlve  pUlarai  tbc  Bemioircnlar  ohuir  cnntains  eight  clustered  columns 
and  a  aeriea  of  eight  chapels. 

At  the  entrance,  in  the  nave  oa  tbe  right  and  left,  are  two  handiome 
benetieie,  wllh  ilaluetlu  or  81.  Jobn  Ibe  Baptist  and  Cbrist,  diUng  rrom 

" Trono  with  88.  Peler, 

Paul,  Bernard,  and  Anthony,  an  alUr.piece  by  Anloma  SmtlU  of  Bergamo. 
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3.   Resuscitation  of  a  youth,  by   Girolamo  Campafpia;  4. 
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golden  omamentions  on  the  vaulting,  executed  by  Tiziano  Minio^  are 
of  great  beauty.  —  On  the  N.  side  of  the  choir  is  the  Cappella  del 
B,  Luca  Belludi,  a  pupil  of  S.  Anthony,  with  frescoes  representing  the  his- 
tory of  St.  Philip  and  St.  James  the  Less,  painted  by  Oiov.  and  Ant.  Pado- 
vano  in  1382  (or  by  Oiusto  Padovano  of  Florence) ,  and  restored  in  1786  \ 
the  walls  are  covered  with  numerous  votive  paintings. 

Lbft  Aislb.  Large  monument  of  the  Venetian  Admiral  Caierino  Cor- 
neUo  (d.  1674),  with  two  figures  as  supporters,  two  prisoners  in  fetters, 
and  the  life-size  statue  of  the  admiral  by  Oiusto  le  Curt;  ^Monument  of 
Antonio  de^  RopeelUs  (d.  1466) ,  of  an  architectural  character. 

In  the  Choib  are  twelve  reliefs  in  bronze ,  representing  scenes  from  the 
Old  Testament,  most  of  them  executed  by  Vellano^  a  pupil  of  Donatello, 
at  the  end  of  the  15th  cent. ;  two  of  the  finest  (David  before  the  Ark,  Ju- 
dith and  Holofemes)  are  by  Andrea  Rieeio  (1507).  The  features  of  the  full- 
length  figure  of  St.  Anthony  are  said  to  be  faithfully  represented.  The 
^Beliefs  on  the  altar  and  the  symbols  of  the  four  evangelists  on  the  right 
and  left  are  by  Donatello.  Adjacent  to  the  altar  is  a  bronze  *Gandelabrum, 
11 1/2  ft.  in  height ,  by  Andrea  Riccio.  adorned  with  a  variety  of  Christian 
and  heathen  representations  (1507).  The  ^Crucifix  in  bronze,  with  the  Vir- 
gin and  the  tutelary  saints  of  Padua,  is  by  Donatello;  the  marble  work 
is  attributed  to  Oirolamo  Campagna.  Above  the  door  at  the  back  of  the 
ambulatory  is  a  terracotta  relief  of  the  Entombment,  by  Donatello. 

Navb.  By  the  2nd  pillar  on  the  left  the  ^Monument  of  Alessandro  Con- 
tarini  (d.  1553),  General  of  the  republic  of  Venice,  with  six  slaves  as 
supporters.  By  the  opposite  pillar  (2nd  on  the  right)  is  the  simple  and  chaste 
monument  of  Cardinal  Bembo  (d.  1547)  \  by  the  4th  pillar  on  the  left  the 
monument  of  the  Venetian  Admiral  Hieronymtu  Michael  (d.  1557).  The 
Sackisty  contains  some  mosaics  in  wood  by  the  brothers  Canossa  (15th 
cent.). 

The  Cloisters  ,  entered  from  the  S.  aisle  (several  monuments  and 
frescoes  in  the  style  of  Giotto  in  the  passage) ,  with  their  wide  and  lofty 
pointed  arches,  contain  a  number  of  ancient  tombstones. 

The  Sanctuabt  (admission  6fr.),  added  to  the  church  in  1690,  con- 
tains a  valuable  collection  of  admirable  '*  Goldsmith's  Work  of  the  15th  and 
16th  centuries,  including  the  marshal's  baton  of  Gattamelata,  a  reliquary 
with  the  tongue  of  St.  Anthony,  a  Gothic  censer,  and  a  credence  plate. 

The  *8caoIa  del  Santo  (PI.  25;  D,  4),  adjoining  the  church, 
the  assembly-hall  of  the  brotherhood  of  St.  Anthony,  Is  adorned  with 
seventeen  frescoes  representing,  like  those  in  the  Cappella  del 
Santo  (p.  220) ,  scenes  from  the  life  of  the  saint.  Several  of  them 
are  by  Titiany  who  at  the  time  of  their  execution  (1511)  had  trans- 
ferred his  residence  to  Padua,  probably  in  consequence  of  the  de- 
pressed state  of  Venice  after  the  war  with  the  League  of  Gambrai. 
Written  catalogue  for  the  use  of  visitors ;  best  light  in  the  after- 
noon ;  fee  50  c. 

By  early  Paduan  masters  Kos.  4,  8,  and  10  ^  by  Domenico  Campagnolay 
chosen  by  Titian  as  his  assistant,  Nos.  3,  9,  and  17;  by  Titian.,  No.  'l. 
St.  Anthony  giving  speech  to  a  child ;  11.  The  saint  saves  a  woman  who 
is  threatened  with  death  by  her  jealous  husband;  12.  Healing  of  a  youth. 
The  rest  are  painted  by  pupils  of  Titian. 

'1^0  doubt  the  frescoes  at  Padua  are  creations  of  a  master  and  a  co- 
lourist,  yet  the  same  master  did  many  times  better  in  oil,  and  unless  we 
suppose  that  the  walls  of  the  Santo  are  so  changed  as  to  have  lost  all 
trace  of  their  original  beauty,  we  must  believe  either  that  Titian  trusted 
too  much  to  his  assistants,  or  that  he  disliked  fresco  as  a  craft  altogether. 
Venice  in  the  person  of  her  greatest  craftsman.  w«a  %<i  !«« \i€VQ,Nq  "'SVart'Ktv'cfc 
that  she  could  not  produce  a  fresco  painter   e<VQi»\  \.q  kiAt^*.  ^^  ^v^vi^ 
while  Florence  on   the  other  hand  never  pto^uttA.  k  ^oVwvr^^^  ^^^^>^  ^'^ 
Tlitan. '  —  Clrot^e  and  OavaleaaelUi  Titian. 


The  ancient  Cappslla  B.  QiorKiOi  ad.|ioiiiit,  coiitainB  twenty- 
one  ndmirsble  freacoee  of  1377  tiy  Jacopo  itAoamn  xnd  AUiehitri, 
discovered  In  1837  by  E.  FSratei. 

of  SI.  Culharinel  la  Iha'lcfl,  BhovB  and  tMlow,  Ihe'legcnd  of  81.  Qeorga. 
Allar-waU^  Cnicifliion,  Curunalinp  of  Oie  Virgin.  Wall  of  Ihe  ioor: 
night  inlo  Bejpl,   Adonilion  gf  the  Migi,    Halivily.     Afternoon. light 

In&ontoftlie  cimrDh  la  the  equBBtriin  •Siati«  o/'JEroema  da 
Nami,  eurnamod  GaMonwi'ila,  commander  of  the  army  of  thB 
EepnHio  of  Veniee  in  1438-41,  oast  in  bronze  by  DonoteUo,  the 
Brat  great  specimen  of  bronze-caatiog  of  the  laodernpeilad  of  Italian 
art,  erented  in  1443. 

To  the  right  of  the  Souola  da.  Santo  U  the  Kiueo  Civioo  (PI.  49 1 
D,  41,  with  a  fine  facade  and  Btaircaau,  containing  the  citio  Liftrury, 
the  Archives,  and  the  Pinacattca .  The  present  building  was  erected 
in  1881  by  Cam.  Boita  of  Milan ,  on  the  site  of  the  old  monastery 
of  S.  Antonio,  the  cloUteia  of  which  have  been  retained. 


Upper  Floor.   The  Bau.  EHo-OiFODiLiIu  containi  nnmeroos  picturea, 
few  of  which  are  or.nrtapnrlance!  13.  CTrol.  Bania  Creet,  HolyFamily 

ntaUy  aocconJiW,  Ufl.  Badonm' -with  aalnte,  »l.  8.  Agalha;  331.  Fr. 
eiccar<i!ii,  Hatonna  witli  eiUnls.  —  In  the  Adjoihiho  Boos  are  crayoni, 
WBlEr.colourB,  dnwinga,  worka  in  wood  am!  marble,  carloritisa,  eto.  — 
PiisioE  TO  THE  I^GGE  HAI.L:  1.  Ani.  Bmana,  Tleti,  In  Carrara  marble, 
—  LaboeHau,;  "26.  Palmo  aiotanr.  The  Savin  or,  with  flguies  ot  JnatioC 
and  Abunrlincc  above,  and  of  the  donoffl  ,Tbd.  and  Oiov.  Snianto  at  Iha 
sidei^  96.  Dom.    (Tampo^ola,  Midonna  wllh  lainU;  °132.   Tapettiy  ot 

Klemiab  worlonansbip,  reprea— " '— -    •""    '■-' —    ■" ■■  — 

PottpJwr's  wlfai  -m  ftiolo 


1 


Mtyrdom  of  88.  P 


doDomeolB  coBcorninE  the  canonualion  nf  the  saials  Anthony  and  Fran- 
cis; A  'Raoculu  Danleacft",  a  'Racoolta  Petraresca',  etc. 

Inthe  VU  del  Santo,  No.  3950  (to  the  E.  of  S.Antonio],  in  the 
midst  of  a  neglected  garden  ,  stands  the  dilapidated  Palatao  Oivs- 
Ifniani,  bnilt  by  Falconetto  for  Lvigl  Comaio  in  1524,  and  finely 
embellished  wl^  frescoes  and  plaatlc  omamentation  in  stucco. 

*£iemitaDl  (PI.  1'2 ;  F,  4),  an  Auguatiulau  church  of  the  middle 
of  the  iSth  cent.,  judiciously  reatored  of  late,  with  painted  vault- 
ing of  wood,  is  a  very  long  buUding,  destitute  of  aisles,  columns, 
ind  plllate. 

Ob  Ibe  right  and  lefl  are  two  old  munumgDla  of  Princes  of  Carrara, 
<4b  aaciant  lords  of  Padua,  In  a  tty^o  Beculiai  to  this  (own.  By  the  on- 
JgMp-iralV  are  two  aJtar-Bcrocna  vtllh  tiusouet  an4?ainX*4.5\»lMia.  —  Tla. 
^■a  ot  the  Chois  are  covered  KiLh  indiBotcnl  Iteotoea  ^i-j  Qu«rl«Jfl  &»- 
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ginning  of  15th  cent.) ,  representing  scenes  from  the  history  of  the  Au- 
gustinian  Order. 

The  *Cappblla  S.  Jacopo  e  Cristofobo,  adjoining  the  right  transept, 
is  embellished  with  celebrated  frescoes,  forming  one  of  the  finest  existing 
specimens  of  Upper  Italian  art.  Although  now  considerably  damaged, 
these  pictures  are  still  very  attractive,  while  their  decorative  parts  show 
that  the  School  of  Squarcione ,  from  which  they  emanated ,  was  indebted 
for  many  suggestions  to  its  study  of  the  antique.  The  Evangelists  on  the 
ceiling  are  the  poorest,  and  probably  the  earliest  part  of  the  work.  The 
four  upper  sections  on  the  wall  on  the  right  are  aJso  by  inferior  artists; 
the  St.  Christopher  with  the  Infant  Christ  is  by  Bono;  the  two  highest 
scenes,  representing  St.  James  as  a  worker  of  miracles,  and  St.  James  be- 
fore the  king,  are  by  an  unknown  master  (Zoppo  t) ;  the  adoration  of  the 
giant  saint  (central  section  on  the  right)  is  by  Ansuino  da  Forli.  The 
paintings  on  the  wall  and  vaulting  of  the  recesses  of  the  choir ,  are  by 
JfUcolb  Pizzolo ,  an  able  master  of  Padua,  who  died  young.  By  far  the 
most  important  of  all  these  works  are  the  ^Pictures  with  which  Andbea 
Manteona  completed  the  cycle  in  the  second  half  of  the  I5th  century. 
The  left  wall  presents  to  us  the  life  of  St.  James  from  his  calling  to  his 
execution.  The  lower  scenes  exhibit  greater  ability  and  maturity  than  the 
upper,  so  that  we  can  almost  trace  the  master^s  progress  step  by  step. 
Tlie  Execution  and  Burial  of  St.  Christopher,  the  last  pictures  on  the  right 
wall,  also  by  Mantegna^  are  sadly  injured.  —  The  large  altar-relief  of  the 
Madonna  and  saints  in  terracotta,  by  Oiov.  da  Pisa ,  a  pupil  of  Donatello 
who  worked  for  a  considerable  time  at  Padua,  has  visibly  influenced  the 
painters  of  the  frescoes. 

The  chapel  to  the  right  of  the  high- altar  contains  a  Coronation  of 
Mary  of  the  school  of  Oiotto. 

The  Sacbistt  (entrance  to  the  left  of  the  choir)  contains  an  altar- 
piece  by  Ouido  Beni  (covered),  representing  John  the  Baptist,  and  a  Piet&, 
a  monumental  relief,  by  Canova. 

On  the  N.  side  of  the  Piazza  in  front  of  the  church  is  the 
entrance  (if  closed ,  ring  at  the  large  wooden  gate ;  fee  V2  ^'0  *o 
the  ^Madonna  dell'  Axena  {^Annunziata ,  PI.  2 ;  G,  4),  situated  in 
an  oval  garden  which  shows  the  outlines  of  an  ancient  amphi- 
theatre. The  chapel,  which  is  oblong  in  form,  was  erected  by  Scro- 
vegno^  a  Paduan  architect,  in  1303,  and  its  walls  and  vaulting  are 
completely  covered  with  a  series  of  **Frescoes  by  Oiotto ,  most  of 
which  are  well  preserved  (restored  by  Botti).  The  period  of  their 
execution  is  determined  by  the  fact  that  Dante  and  Giotto  met  at 
Padua  in  1306.    Morning-light  is  the  most  favourable. 

These  frescoes  represent  the  Hibtobt  of  the  Vibqin  and  Chbist,  as 
narrated  in  the  apocryphal  Proto-Evangelium  and  in  the  New  Testament, 
and  end,  according  to  ancient  custom,  with  the  Last  Judqhent  painted 
on  the  entrance- wall.  The  last  work  is  much  injured,  and  was  probably 
executed  more  by  Giotto's  pupils  than  by  the  master  himself,  whose  hand 
is  nnmistakeably  revealed  only  in  the  graceful  figure  of  Christ  at  the  top, 
surrounded  by  apostles ,  angels ,  and  saints.  The  paintings  on  the  side- 
walls  are  arranged  in  four  rows,  one  above  another.  The  UrPERMOST 
Row  (beginning  to  the  right  of  the  choir-arch)  relates  the  history  of  the 
Virgin  from  the  rejection  of  Joachim^s  sacrifice  to  Mary's  bridal  pro- 
cession. The  Birth  of  the  Virgin  and  the  Presentation  of  the  Virgin  in 
the  Temple  are  marked  by  much  delicacy  of  treatment.  —  The  Second 
Row  begins  with  the  Annunciation  (choir-arch),  and  depicts  the  youth  of 
Christ  and  the  events  of  his  ministry  up  to  the  driving  of  the  money- 
changers out  of  the  Temple.  The  finest  scenes  are  the  A<iovat\Qtv  ^t  ^"^^ 
Magi,  the  FUght  into  Egypt^  and  the  Entrv  into  Jevu«a\«m.  —  'YV^XvvC^s^ 
mgbt  of  Oiotto*0  imagination  is  seen  in  %om<i  oi  l\i^  '^*^^^'^^'^\?^\-S^  i 
Third  Row,    wliioii  is   mainly  occupied  wi\to.  \Si^  %<i«a«A  ol  >Ca&^*aKvw^    - 


VA.OUk.  Cathedral. 

inning  Df  Chrisi'j  inrrows  br  tha  ConiipUi 


CrviHJIxion  Oiolto  bu  not  iiiil;  aurpBsseij  til  hi 
bllily  of  bis  i^onc^Bnilon  of  the  perion  of  the 
added  ■  mnil  alTKllng  ud  pMlicIU  tenture  1 
who  show  -  -  -  - 

tbs  virgin 


>t  Ibo  Virtues  ai 
JudgmeDl,  Ibe  Vlcei 


body  of  Clirlal  wept  over  by 
9  cofflposUlDD  la  in  admirable 


Virtues   on  Ibit  of  PBr&dlse.    Tbe    pslnllng  of  Christ  cnlbroi 
■BEBli,  aboTE  lie  choir-arcb,  ihowB  that  r.lotln  ww  u  much  at 

en)nll!.B!'— The  Febbcojh  in  thb'choir  fGl'nriBcati"n'o/lL'v 
',    _..",. ^_.__..  ..',.__'    .^  Venice,  3  l>.     —^ "" 


(he  back  nf  Iho  altar  Is  Ibe  mnnumcnl  of  the  foandei  of  the  ehurcb,  Oto- 

Near  the  Porta  Codaliinga ,  1n  the  vicinity,  la  the  churoli  (if 
I  Oumini  (PI.  6i  Q,  3),  with  a  dome  and  large  choir  with  eti 
chapels  ail  eanh  side,  and  an  nnflnished  facade.  —  In  the  adjacent 
open  spai^B  rises  a  monument  to  PeiTureh,  erented  by  the  town  on 
18ft  June,  1874,  the  500th  anniversary  of  hia  death. 

On  the  right  in  the  •acnola  del  Carmine  (PI.  34 ;  G,  3 ;  now  a 
baptistery  i  aacriatan  In  tha  oloiBtereJ,  with  aadly -dam aged  fceaeoea 
from  the  Uvea  o(  Christ  and  88.  Joachim,  Anna,  and  Mary. 

Left,  Titian,  Heeling  of  Joachim  and  Anna,  eiBCuled  atill  earlier  Ihan 
Ihe  freicofls  In  the  ScdoIb  del  Sanlo  tp.  ^D,  'a  hanty  wnrli  nnwonhy  of 
the  mMlBr'i  eirolamn  da  Santa  Craci,  Birlh  of  MnrJ,  PreacnljiliOB  In  Lhe 
Temiile,  PurlBcallon,  snd  SpoB^iilo;  Ihe  olhera  by  Faduan  masten.  -Al- 
tar-plBcs,   Madunna  and  Child  In  an  attitude  of  beneillctlon,  by  Patma 

The  Paiasia  Ghiatiuiani,  Via  Peiialo,  contains  a  private  picture- 
gallery,  iiiclading  aoveral  portraita  by  Titian  (anioug  others  the 
sketches  for  the  portraita  of  Philip  II.  and  Ftanoia  1.1. 

The  Cathedral  (PL  11;  E, '21,  with  a  plain  fa«adu,  waa  bailt  by 
Righetto  and  Delia  VatU  about  1650.  The  Baptitlery  [PI.  3;  E,  2], 
adjoining  it  on  theN.,a  brick  structure  of  the  12th  cent.,  is  adorned 
with  fraaooea  of  1380 ;  the  sacristy  conlalua  some  miniatures  of  the 
12-15th  csntnriea.  —  Adjacent  is  the  Lihrary  of  the  Cathedral 
Chapter,  containing  an  intereatiiig  painting  by  Stmilreolo  of  Venice 
C136T). 

In  the  PuMi  UBLi.'  DKiri  ^'Italia  (formerly  Pimv  dc'  Sig- 
nori;  PI.  E,  3}  rises  the  LoggiA  del  ConiigliOi  or  Grnn  Oaardia, 
by  Siagio  BoeieUi,  a  very  elogaiit  eiample  of  the  early-Jtenaiasanee 
style ,  posaessing  a  deep  vestibule  with  an  open  arcade  above  a 
broad  and  lofty  flight  of  steps.  In  front  atandg  an  ancient  Column, 
aurmoUTited  by  the  Lion  of  St.  Mark.  At  the  Btid  of  the  piaiia  is  ■ 
thB  Pnlaz^o  del  Copituno,  with  a  clock-tower,  which  which  was 
the  seat  of  the  Capitano,  or  goyeinor,  during  the  Venetian  snpre- 
loacy,  and  now  contains  the  UniucraUy  LibTnty  ;  <.\ia  ^oAii-  "«>  V\ 
faieoneUo.     Opposite   are   two  streets  \eal\Tij  Wi  ftio  ¥\i.-iifc.  mm^ 


University.  PADUA.  38.  Route.     225 

Fkutti  and  the  Piazza  dellt?  Erbe.  On  the  E.  side  of  the  laJter 
is  the  Palazzo  del.Municipio  (^Pl.  39;  E,  3),  of  the  16th  cent.,  and 
on  the  W.  side  the  modern  Palazzo  delle  Debite.  Between  the  Piazza 
delle  Erbe  and  the  Piazza  dei  Frutti  lies  the  Palazzo  delta  Hagicne 
{Vi.  37;  E,  3),  briefly  known  as  II  Salone,  a  ^ Juris  Basilica'  as  the 
inscription  records,  erected  in  1172-1219.  It  is  celebrated  for  its 
great  Jiall  with  vaulted  wooden  ceiling,  formed  by  the  removal  of 
two  division- walls  after  a  fire  in  1420,  and  perhaps  the  largest  in 
Europe,  91  yds.  in  length,  30  yds.  in  breadth,  and  78  ft.  in  height. 

This  hall  contains  a  large  wooden  model  of  a  horse  by  Donatello^ 
which  has  given  rise  to  various  conjectures,  but  was  probably  used  \>y 
the  artist  as  a  model  for  the  horse  in  the  monument  of  Gattamelata  (it  close- 
ly resembles  the  third  horse  to  the  right  on  St.  Mark's  at  Venice, 
p.  239,  which  was  probably  the  prototype).  Behind  the  horse  is  the  tomb- 
stone of  T.  Livius  Halys,  a  freedman  of  the  family  of  the  historian  Livy, 
who  is  believed  to  have  been  born  at  Abano  (p.  299).  The  walls  are  ad< 
orncd  with  about  40U  pictures  in  fresco,  painted  soon  after  1420  by  Gior. 
Miretto  and  others  (frequoBtly  retouched),  representing  the  influence  of  llt-i 
constellations  and  the  seasons  on  mankind  (custodian  >/2  fr.). 

Under  the  loggia  towards  the  Piazza  dei  Frutti,  and  that  towards 
the  Piazza  delle  Erbe,  both  added  in  1306,  are  Roman  antiquities, 
chiefly  inscriptions. 

The  University  (PI.  47;  E,  4),  opposite  the  Cafe'  Pedrocchi, 
is  established  in  a  building  called  '■11  Bh\  from  a  tavern  which 
once  existed  in  the  vicinity  with  the  sign  of  the  ox.  Below  the 
handsomo  colonnades  in  the  court,  erected  in  1552  by  Jae.  San- 
sovino,  are  numerous  inscriptions  and  armorial  bearings  of  disting- 
uished 'civcs  aeademicV. 

In  the  Via  delle  Torricelle  (PI.  D,  3),  near  a  small  bridge  over 
the  Bacchiglione,  is  a  small  tablet,  immured  in  the  wall,  markin;? 
the  spot  where  Ezzelino  doffed  his  helmet  and  kissed  the  town-gate 
on  capturing  Padua  in  1237.  —  This  street  ends  on  the  »S.  at  the  — 

♦Prato  della  Valle  (PI.  C,  3,  4),  now  called  the  Piazza  Vitiorio 
Emmanuele  II.,  originally  a  grassy  dale,  now  a  promenade  adorne<l 
with  a  double  series  of  82  statues.  In  the  inner  row  to  the  left, 
No.  76.  Steph.  BaUioriy  75.  John  Sobieski  'qui  Patav.  academ.  alum- 
nus ingenio,  patriam  rex  etc.  illustr.';  in  the  external  row  TnssOj 
Ariosto,  Petrarch,  GalileOj  Gustavus  Adolphvs,  Livy,  etc.  A  few  of 
these  statues  only  possess  artistic  value,  such  as  those  of  Poleni 
and  Capello  by  Canova.  This  spacious  Piazza  presents  a  busy 
scene  at  the  time  of  the  ftiir  (ftera),  which  begins  on  the  festival 
of  St.  Anthony  (13th  June)  and  lasts  for  a  fortnight. 

On  the  W.  side  of  the  Prato  is  the  Loggia  Amulea  (PI.  40),  a 
modern  Gothic  structure,  used  by  the  judges  at  the  horse-races 
held  on  the  Prato  annually,  on  12th  June.  Below  are  the  marble 
Statues  of  Dante  and  Qiotto,  by  Vincenzo  Vela. 

Inscriptions:  *A  Dante  poeta  massimo  dl  patTl«^  cwt^tot^K^  \>xw^\4JS»*.- 
tore  fcsteggiasAo  Italia  il  6  centenario  diV  a\iv>  tmAaX^  ^^v>\i6.  Ngww\^«»'  ^;^ 
Bun  dimora  p.  1805',  and,  *a  Giotto  pet  \o  sVudVo  ^«\  N«.Tv^  tvbwvnn^Vw^c^^^ 
pittiira  amico  di  J)anfe  lodato  nel  sacTO  poeisva  Va,^vNN«»  \^  *^*^^^  ^^^ 
illuatnda  p.  1865\ 

Baeokkkr.    Italy  I.   6th  Edit.  ^^ 
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Donle'j  House  is  No.  3359,  Poiite  S.  Lorenzo,  tn  front  of  \ 
i  niBdinVBl  BatcopliikgUB,  which,  afl  travellerB  arc;  aBSurci],  i^ont: 
the  bones  of  the  Trojan  Anterior,  who,  aecording  to  Virgil, 
Ihtt  founder  Of  Padua. 

To  the  S.E.  of  tlie  Prato  is  situated  the  church  of  •B.  Giiutiaft 
[P\,  16;  0,  i),  au  edi&ce  of  strikingly  noble  and  imposing  pro- 
portlona,  completed  in  1016  by  Andrea  Siccio  or  Brioieo,  The  un- 
adorned fafade  of  brick  1*  approaahcd  by  a  bandBome  fifgbt  or 
twalTB  atejra,  of  Ibo  entire  breadth  of  the  slrnctui  ~ 
conalstB  of  a  uave  and  aisles,  bordered  on  each  s 
r.hapelb.  The  aisles  ate  roofed  with  barrel  vaulting,  the  nave  with 
three  Bat  domes.  The  transept  and  choir  are  termfnated  by  seini- 
ciinulac  lecfsaes  and  surmounted  by  four  lufty  cupolas 


,.     Oyw  1 

, .._  , a  tbeleft 

seai  la  Ibe  sarcopbagas  of  SI.  Liiko,  In  the  right  IranMpt  Uisl  uf  81 

.1 r, ....  .....w  ...„    ...i.i,i. ..,_.    ....   |„mi,    Qf  g[    JinUni 
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Crom  Hia  Old  lieluw.  In  the  chavel  on  Uie  riglit  uf  lie  chiiirla  represenla 
Uie  Virgin  Willi  the  body  uf  Christ,  al  the  sidua  Julin  and  Mary  Magda- 
Iflne,  a  large  gruup  in  marble  by  I'afuik  (ITth  ci    '  ^     *"'      ~"  ~'  ~' 

In  the  viciiiitT  is  the  Botanic  Garden  [PI.  32;  C,  4),  fannded 
In  liJ4Q  md  one  of  the  oldest  in  Europe,  well  stocked  with  trees 
peculiar  in  the  south.  It  coutaiijs  a  palm,  30  ft.  bigh,  which  served 
as  a  typo  lo  Goothi!  In  his  theory  of  the  metamorphosis  of  plants. 
Ilie  tree  is  now  enclosed  in  a  building  with  a  suitable  iusuription. 

BxcuKBioB  tu  lUe  EugaHtan  HilU,  we  p.  298. 

39.  Prom  Ticenza  to  TieviBo.   From  Fadna  to 
SaBsano. 

Fsow  ViuKHi.  TO  TnsviBO,  3T  JL,  riilway  in  a'/i  brs,  ;  tares  5  fr.  60, 
ifr.,  afr.lOc. 

Fjcctuu,  see  p.  215.  —  8  M.  S.  Fielro  in  Gii;  10  H.  Curmi- 
gmoui,  beyond  which  the  firenlu  is  crossed;  I2I/2  M.  Fontaniva. 
14  M.  Cittadella,  a  town  of  SSOOinhab.  and  the  junction  for 
the  Padua  and  Itassano  railway  l^see  below).  The  Cathtdral  con- 
tains a  Last  Sapper  by  Jacupa  Baaiuno.  —  18  M.  Sun  Afurlino 
di  Lupari. 

12  M.  Cutelfruuio  (Albtrgo  delta  Spadii ;  Cajfi  del  (lenia),  ■ 

pleasant  eouiitry-towa,  in  the  centre  of  which  rise  the  towers  and 

walls  of  its  old  castle ,  was  the  birth-place  of  the  psinter  Uiorgio 

Harbarrlta,  sutnamed  11  (JioTgione  (about  1467-1511).   Behind  the 

high-altsr  of  the  Ca^edral  is  a  *M8donna  with  SS.  Francis  and 

J-lbarale  by  tAjt  msstf^r;  in  fhe  sautltt^  MB  IiKscoes  of  Jastica, 

Priiileiice,    Time,  h'ime,   and  Eour  Cnpias,  \i^  1'noloyetDTK.st,  im 

^arly    work    bnmgiit  from   .he   Villa  S»tania.      SiH-  D™-  l^ww* 
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possesses  a  collection  of  pictures,  wMcli  includes  several  by  early 
Venetian  masters  and  a  female  portrait  by  Oiorgione.  The  princi- 
pal piazza  Is  embellisbed  with  a  marble  Statue  of  Oiorgione ,  by 
Benvenuti. 

Gastelfranco  is  the  most  convenient  starting-point  for  a  visit  to  the 
Villa  Giacomelli,  near  Maihr^  which  may  be  reached  by  a  carriage  v^ith 
one  horse  in  1^4  hr.  A  small  detour  may  be  made  so  as  to  include  the 
Villa  FanzolOy  which  contains  some  frescoes  by  P,  Veronese^  imperfectly 
restored.  —  The  '^Villa  Oiacomelli,  formerly  called  the  Villa  Manin  and 
often  spoken  of  as  the  Villa  Masi)\  after  the  neighbouring  village,  was 
erected  by  Palladia^  and  is  celebrated  for  its  frescoes  by  Paolo  Veronese^ 
executed  for  the  Venetian  patrician  Marcantonio  Barbaro,  and  ranking 
among  the  best  works  of  the  master.  A  series  of  mythological  represen- 
tations and  scenes  from  social  life,  grandly  conceived,  are  here  presented 
to  us,  while  a  number  of  the  illusive  figures  so  frequently  used  in  the 
art  of  a  late  period  are  introduced.  Such  are,  immediately  by  the  en- 
trance, a  girl  and  a  page,  who  through  a  half-opened  door  apparently 
watch  the  persons  entering.  The  dining-room  with  its  fantastically- 
painted  architecture  is  adorned  with  representations  of  Ceres  with  her 
train  and  Cupids.  The  ceiling  of  the  great  hall  is  decorated  with  paint- 
ings of  the  Councils  of  the  Uods,  and  the  Feast  of  the  Gods  on  Mount 
Olympus.  Those  who  wish  to  obtain  a  good  idea  of  a  patrician  abode 
of  the  luxurious  i6th  cent,  should  not  omit  to  make  this  excursion.  The 
chapel  attached  to  the  villa  contains  ornamentation  in  stucco  by  Al.  Vit- 
toria.  —  The  return-drive  may  be  made  via  Monte  Belluna  (Corona)  to 
Istrana  (see  below)  in  i^/^  hr. 

2572  M.  Albaredo ;  30  M.  Istrana;  33  M.  Paese;  37  M.  Tre- 
visOj  see  p.  277. 

From  Padua  to  Bassano,  30  M.,  railway  in  l»/4-2V4  hrs.  ^  fares  4  fr.  20, 
3  fr.  15,  1  fr.  95  c. 

Paduttj  see  p.  219.  The  train  crosses  the  Brenta.  3  M.  Vigo- 
darzere;  7M.  Campodarsego ;  9  M.  S.  Giorgio  delte  Pertiche;  12  M. 
Camposampiero,  with  2700  Inhab. ;  16  M.  Villa  del  Conte, 

201/2  M.  Cittadella,  see  p.  226. 

25  M.  Rossano ;  26  M.  Rosh, 

30  M.  Bassano  (*8.  Antonio;  Mondo),  a  charmingly-situated 
town  with  13,700  inhab.,  the  seat  of  a  bishop,  and  surrounded  by 
old  ivy-clad  walls.  The  houses  of  the  market-place  show  some  in- 
teresting remains  of  the  early  facade-painting  which  was  so  common 
in  the  towns  of  the  Venetian  Terra  Ferma  (comp.  p.  278). 

Near  the  market  is  the  Civic  Museum  (open  during  the  middle 
of  the  day ;  adm.  at  other  times  by  fee),  containing  a  number  of 
works  by  the  Da  Ponte  family,  most  of  whom  acquired  the  sur- 
name of  Bassano  from  their  birthplace. 

Room  I. :  Francesco  Bassano  (farther  of  Jacopo),  Madonna  with  SS.  Pe- 
ter and  Paul  \  Jaeopo  Bassano  (1510-92  ^  the  most  eminent  of  this  group 
of  artists,  who  all  paint  in  his  manner),  Nativity  of  Christ,  and  St.  Val- 
entine baptising  a  dumb  girl  \  Leandro  Bassano  (d.  1623  j  son  of  Jacopo), 
Portrait  of  the  Podesta  Capcllo.  —  Room  II :  Voogd,  Landscape,  formerly 
in  the  possession  of  Canova.  —  Room  III. :  The  original  models  for  Ca- 
nova's  Venus  and  Hebe,  and  casts  of  Canov&'a  wotV^a.  —  k\SL  ^AI-^vf«iv».^ 
room  contains  a  coUection  of  relics  of  tlie  ».T\.\a\a. 

In  proceeding  from  the  Museum  to  the  O^AXife^^^^-*  ^^  '^^'^'*'  "^^^ 
^/asza  del  Terraglio ,    which    commauA*  «.  tvcAAfc  ^xov^^<^^  ^"^xX^*^ 
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Canal  Grande,  R.  from  2«/2,  D.  5,  B.  I'/a,  A.  3/4,  'pens/  9fr.;  *Ldna  (PI.  f ; 
F,  4),  opposite  the  royal  garden,  clOvSc  to  the  S.W.  side  of  the  Piazza  of 
St.  Mark,  R.  2V«,  I>.  4,  'pens.'  9  fr.,  A.  70  c.;  Bkllkvuk  (PI.  d;  F.4),  N. 
8ide  of  the  Piazza  of  St.  Mark,  adjoining  the  Clock  Tower,  R.  3-4 fr.,  L. 
»/4-l,  A.  1,  D.  4fr.i  *CittA  di  Monaco  (PI.  1-,  F,4),  on  the  Canal  Grande, 
not  far  from  the  Piazza  of  St.  Mark,  R.  from  2V2,  A.  8/4 1  B.  IV4',  D.  4, 
'pens.'  8-10  fr. ;  Albebgo  Okiemtalk  &  Capfbllo  Kebo,  in  the  Piazza  of 
St.  Mark,  Procuratie  Vecchie,  R.  from  2  fr. ;  Pension  Suisse  (lldtel  Roma)^ 
on  the  Canal  Grande,  opposite  S.  Maria  della  Salute;  Univeuso,  in  the 
Palazzo  Brandolin^  Canal  Grande,  adjoining  the  academy,  R.  and  A.  3-5, 
D.  4  fr.,  well  spoken  of*.  Hotel  d'Anglbterbe  (formerly  Laguna),  Riva 
degli  Schiavoni.  —  ^Auboba  (PI.  p;  G,  4)  and  Sandwibtii,  both  on  the 
Riva  degli  Schiavoni,  commanding  a  view,  are  unpretending  but  respect- 
able German  inns  (R.  I'/i-S,  D.  3,  'pens.'  6  8  fr.).  —  Vapobe  (PI.  i  s  F,  4), 
in  the  Merceria,  S.  Gallo  (PI.  k;  F,  4),  and  Cavallrtto,  all  three  near 
the  Piazza  S.  Marco,  are  tolerable  Italian  inns  with  restaurants.  A  similar 
house  is  La  Calcina,  Fondamcnta  della  Zattere  782,  opposite  the  Giudecca, 
conveniently  situated  for  visitors  to  the  Academy  and  much  frequented 
by  artists. 

Hdtels  (3-arnia.  IN^ational  (German),  on  the  Riva  degli  Schiavoni; 
Scatti,  Calle  del  Ridotto ;  All^  Obologio,  in  the  Merceria,  adjoining  the 
clock  tower  (p.  241)-,  Leone  Bianco,  to  the  N.W.  of  the  Piazza  of  St. 
Mark.  —  "^Pension  Anglaise,  in  the  Palazzo  Giustinian  Vescovi^  on  the  Canal 
Grande,  moderate. 

Private  Aparteients  are  easily  obtained.  The  rents  of  those  on  the 
Qrand  Canal  and  the  Riva  degli  Sdiiavoni  are  the  highest.  The  Fondamenta 
delle  Zattere  is  a  quiet  and  pleasant  situation,  though  somewhat  remote 
from  the  Piazza  of  St.  Mark  (e.  g.  in  the  Calle  del  Ridotto,  R.  1-2  fr.  per 
day,  30-dO  fr.  per  month).  It  is  usual  to  pay  for  one  month  in  advance, 
before  which  the  tenant  is  recommended  to  see  that  every  necessary  ar- 
rangement is  made,  Hutto  compreso'*. 

Travellers  are  cautioned  against  sleeping  with  open  windows  on  account 
of  the  gnats.  Mosquito-curtains  (zanzariere)  aflbrd  the  best  protection 
against  these  pertinacious  intruders.  Pastilles  Cfidibus  contro  le  zanzare'')^ 
sold  by  the  chemists,  are  generally  effectual  in  dispersing  them.  —  The 
Driuking-water  of  Venice  is  unpalatable  but  not  unhealthy;  new  water- 
works are  projected. 

Bestauranta  (Trattorie).  "^Caffh  Quadri^  first  floor,  in  the  Piazza  8. 
Marco;  Restaurant  on  the  Lido  (seep.  276);  others.,  where  beer  is  obtain- 
able, see  below.  In  the  Italian  ctyle :  *S.  Oallo  (PI.  k ;  see  above),  with 
an  open  court;  ^Alb.  Orientate  e  Cappello  Nero^  in  the  Piazza  S.  Marco, 
sixth  entry  to  the  Jeft  of  the  clock ;  Citth  di  Firenze^  good  wine,  Calle  del 
Ridotto,  opposite  the  Europa;  '*3.  Moitky  near  the  Hotel  Italia;  "Cavalletto^ 
at  the  back  of  the  Hotel  S.  Marco ;  La  Calcina ,  see  above ;  Vapore^  see 
above;  Bella  Venezia^  and  others.  —  The  wines  of  Cyprus  and  Samos  are 
among  the  best  at  Venice  (sold  by  Oiacomuzziy  Calle  Vallaressa,  near  the 
S.W.  corner  of  the  Piazza  of  St.  Mark). 

Beer.  *A.  Dreher^  at  the  K.  corner  of  the  Piazza  S.  Marco,  with  a 
good  restaurant;  '^ Batter  and  GrUnwald,  a^oining  the  Hotel  Italia  (p.  22H); 
and  also  at  the  Birrarie  near  the  Campo  S.  Angelo,  8.  Polo,  and  at  many 
of  the  caf^s. 

Oafea.  In  the  Piazza  of  St.  Mat%  S.  side:  ^Florian^  good  ices;  *'Caff^ 
Svizzero.  N.  side:  Degli  Specchi;  "Quadri  (recommended  for  breakfast). 
After  sunset  hundreds  of  chairs  and  small  tables  are  placed  in  front  of 
these  caf^s  for  the  accommodation  of  customers.  —  Strangers  are  often 
importuned  by  flower-girls,  hawkers,  musicians,  etc.  —  The  caft^s  on  the 
Riva  degli  Schiavoni  are  also  much  frequented,  and  somewhat  cheaper. 

Boats  take  the  place  of  cabs  at   Venice.     The   light,    old   Venetian 
Gondola^  with  a  low  black  canopy  or  cabin  (felze)  aud.  Vi\^«.V.  \«5»N>\«iiT  ^^^., 
accommodates  2-4  persons.  They  are  painted  blacX  in  cowlwrnW^  >wvVXi.  ^^.x-scw 
paflfled  in  the  idth  century.    The  ^arca,  a  modexti  vusWX.w'Cwnw..,  \^  -ss.  ^"^-^^ 
craft  J  open  at  the  aides,   covered  wit^  colovxTcd  m^VftT\^^^  ^^^  ^^^^^Xxw^ 
daUn^rsix  or  more  peraoaa.  The  heavy  indeulcA  Vtohv"***^  (^/ervo^^^^^^ 


230    Boutd'^O.'  VKNmt::  <?<rf«> 

i  hKlbcrd.  Ib  partly  Inlanrlcd  1"  cnnnlFThalnnce  Ihe  wsl^tit  nf  Iho  nrtrtn 
nid  partly  u  a  lasusiire  of  IbF  li^lelit  of  tbit  brldgcn,  wfalrh  CAnnnl  hi 
passed  UDlEiB  (he  ftm,  Ihe  lilgbeil  part  of  tho  craft,  clears  Ibem.  Tba 
rowar  blni!(i!lJ'  is  hailed  u  ^Firppe',  mm  tbo  jii?ppa  on  wblch  Im  4t«qU! 
^Oovar  11  Pela-  muna  'Lo    lake   DlT  tbe    ctrrering   iit   cubln'.    Tbt 

abflsd  'Jt  vremi  {padB  to  tba  rigbt  t)   fiuH  (panfl  to  the  left  i),  cl^- 

Oiarga.  Oonilula  forl4,  or  a  bnrcB  for  l-fiparxniiB.  •rilli  nne  rni  _. 
((OCoynolo),  acoordinB  to  the  tariff  of  1813,  a  copj  of  which  iho  gnndoUet- 
»  bonnd  lo  BihiMt  if  dMlrcrt,  for  Ibe  Aral  hoar,  oi  '         -    -  ■      ■      ■  -" 

w  Bb  slirhl    t  fr     (rtp  Mtb  additional  hour  50  c.  (bl    , 

,  whola  day  (of  10  hrs.)  B  fr.      Tn  O 

m  om  Iho  sleamen!  tu  the  Plaxtetta  (tm 

ga  For  short  distances  ab^rEaIn  ihonli 

d  even  for  the  bar'ca  if  not  hsavlM^ 

no  edthan  uanallfldeilred.    PDralcmn^ 

do.  two  rowers  are  ([ej^rahle,  -    ■  — 

Ih  Ihn  ^onrlollcr  for  a  Mcnnd. 

Inclnded  li 


and  per  gondnlicr  iS  10  c.  more.    Firf 
made.    OfHoioiis  loiterers  who  and 
uralnity  of  ■  tew  eeoliniBS.  ' 

las  ia  by  Ihc  PiaziiUa  (p.  2*3)  PI.  T,  Hi 
williont  rBCardlng  ibu  imtKntonlltat 
CF  will  Boon  present  hIroHlf.  Iftti* 
b  1b  the  moat  advantageous  mode  tOI 
w>   Us    watch,    saying   'oir  o,-a'.    Th« 


L 


Bjf  roas        Orand  Canal  IB  c,  after  dnsli  iOc,  eomp; 

lb  (P       i  F,  2;  p.  285)  lo  Munno,  lOc,  ar- 

WT  tho  PondamenU  ddle  Zsllere  la  a 

H  PlaaBCtta)  lo  Ihe  QiDdeeca  30  c. ,  to 

Salnte  16  c,  to  8,  GiorRio  Mugla 

e  Palrniate).    In  1881   lb<!  gvldes 
Sogleta  d)  mnlno  occorso  cd  insr 

ties"  and  iB  desli^ned  to  correct  tbe  abuses  wh1cb  bad  crt-pt  lnl»  Ihe  fc]_ 
tlons  between  guldos  and  louHals.  A  llBt  of  the  members  r.f  the  society  U 
kept  at  cacli   hotel.    The  bead-iifnce  Is  at  Calle  Ssi  FrelD  5U3S,  wher? 

own  euide.    Those  «':t  atlsrb.'d  lo  ihe  hiiloU  ore  generally  10  be  fnaBff- 

flay  lB-6)  iB.'i  V  ■    i-  ■■   ■: 'il„i' fnr  Bi.naoia-tarea  and  EratuiHe* 

ParliEa  of  vimI-   i  'iru'd  by  tbe  glides,  who  nndertalLe  |a 

cAndnct  tbf^in  i<<  ']li^  of  Yenice  at  a  cbargeof  1  fr.  eat^ 

ft  iMnalIv"iin'li!Ni-;'  i  .■  ', 'k-l.  ''..'Vy^pn.  CMmot  bo  recommended,  «ffi^. 
members  of  th."  [>ar(v  beio-  entirely  deprived  of  their  inflepundencB.  fi 
parly  of  3-6  perBonii  will  Und  It  far  preferable  to  have  a  gnldc  at  tHeS 
awB  lUfpuaxi.  In  this  case  Ihe  fc«,  incloding  all  expenaoa,  Is  aboftt'SO  tt,' 
fi.e.  5  fr.  for  tbe  goide  nnd  16  fr.  tor  gondolaii,  fees,  ete.|.  '^ 

II  matt,  iowevep,  be  obsersed  Ibal  Ihe  nV4  ol  nieHmWunA.,  eouslw 
rlib   H   alight   MqnBintance  with  the  llalVlm  iMie™%t,  -«\ft  wa^"  »^^ 
•areller  enUrilp  lo  aiiptnse  aitl,  a  gitidt.    tYve  V'^nEV^ri  ■A>i5'.V* 'A 
ouW  be  visited  la  a  definite  ordoi,  BUcti  w  ^^^^  mst«.M(4^> 
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the  most  direct  routes  Mcert»ined  from  the  Plan,  in  order  that  the  proper 
orders  may  be  given  to  the  gondolier  at  each  stage  of  the  route.  Much 
also  can  be  done  on  foot  with  the  aid  of  the  Plan.  The  route  from  the 
Piazza  di  S.  Marco  to  the  station  is  indicated  by  notices  on  the  street  corners. 

Consulates.  American^  8.  Maria  del  Rosario,  Fondamenta  Vcnier  709; 
British,  S.  Maria  del  Giglio,  Galle  Gritti  o  del  CampanUe  2439;  French, 
S.  Stefano,  Galle  Giustiniano  2891;  Qerman,  8.  Benedetto,  Pal.  Memmo, 
3949;  also  oUiers  for  all  the  principal  European  states. 

Baths  of  every  description  (also  for  swimming :  galleggianit)  arc  situated 
at  the  mouth  of  the  Grand  Canal,  but  are  used  during  the  three  summer- 
months  only.  Ferry  from  the  Piazzetta  to  the  baths  10  c. ;  the  word  ^bagno* 
is  a  sufficient  direction  to  the  gondolier.  Swimmers  (l^'O  ^^  ^^  ^he 
establishment  for  a  ticket  for  the  ^vased'  (basin);  a  separate  bath  (I'/z  fr.) 
is  a  ^camerino' ;  common  bath  for  ladies  (sirene)  1  fr.  40  c. ;  separate  bath 
for  ladies  3  fr.  No  gratuities  expected.  The  best  time  for  bathing  is  about 
high  tide,  the  water  at  low  tide  being  shallow  and  muddy.  —  The  baths  on 
the  Lido  (p.  276)  are  much  pleasanter  (season  from  May  to  Kov.;  temperature 
of  the  water  70-80°  Fahr.)«  In  summer  a  steamboat  plies  every  hour  (in 
the  height  of  the  season  every  half-hour)  between  the  Riva  degli  Schiavuni 
and  the  Lido  in  12  min.,  returning  aft-er  a  halt  of  Vs  hr.  (Tickets  must 
be  procured  before  embarking,  30  c.;  there  and  back,  including  the  bath, 
1  Va  fr.)  From  the  landing-place  {Gafi^  poor)  to  the  baths  a  walk  of  10  min. 
(shadele^s  road,  tramway).  Bath  1  fr.  (for  ladies  to  the  left,  for  gentlemen 
to  the  right),  less  to  subscribers ;  for  taking  care  of  valuables  10  c.  Con- 
nected with  the  baths  is  a  favourite  "^Cafi  Restcturant  (adm.  25  c),  where 
a  band  plays  on  summer  evenings  till  10  o'clock.  There  is  also  an  open- 
air  theatre,  for  which  tickets  may  be  taken  on  board  the  steamer.  —  W(xrm 
Baths  at  most  of  the  hotels,  and  at  Cldtarin's  (salt-water),  near  S.  Maria 
della  Salute,  1V2-2  fr. 

Booksellers.  Miinster,  Piazza  of  St.  Mark,  S.W.  corner;  Colombo  Coen, 
Procuratie  Vccchie  139.  —  Reading  Room  in  the  Palazzo  Quenni  (PI.  F, 
3;  p.  263),  with  library,  open  3-11  (Sun.  and  holidays  11-11),  adm.  free, 
on  application  to  the  librarian. 

Photographs:  Naya,  in  the  Piazza  of  St.  Mark,  views  of  Venice, 
from  the  smallest  at  about  50  c.  to  the  large  and  expensive  size  (28  by 
36- inches),  copies  from  drawings  IVz)  from  original  pictures  4  fr. ;  Ponti, 
also  in  the  Piazza  of  St.  Mark. 

Post  Office  iUf/izio  della  Posta-,  PI.  96,  F  3),  to  the  N.  of  the  Piazza 
of  St.  Mark  (route  beyond  the  Merccria  indicated  by  hands  at  the  street- 
corners,  pointing  out  the  ^Via  alia  Posta').  Letter-boxes  in  the  Piazza  of 
St.  Mark,  at  the  Uffizio  del  Lloyd,  etc.  --  Telegraph  Office  (PL  106; 
F,  4),  to  the  W.  of  the  Piazza  of  St.  Mark. 

Steamboats:  To  Trieste  (Austrian  Lloyd)  on  Tues.,  Thurs.,  and  Sat. 
(from  Trieste  on  the  same  days),  starting  at  midnight  in  connection  with 
the  express  train  from  Vienna  (fares  9  or  6V2  fl>t  return -tickets,  avail- 
able for  15  days,  13orl0fl.)'  ^o  Ghioggia  ( Societd  Lagttnare) ,  see  p.  277; 
to  Alexandria  in  Egypt,  a  vessel  of  the  P.  &  O.  Co.  once  weekly.  The 
offices  of  these  companies  are  in  the  Piazzetta,  and  in  the  Piazza  of  St. 
Mark,  under  the  new  Procurazie.  —  Steamers  on  the  Canal  Grande,  see  p.  255. 

Theatres.  La  Fenice  (PI.  1(X);  K,  4),  the  largest  in  Venice,  is  capable 
of  accommodating  3000  spectators;  internal  arrangements  worthy  of  in- 
spection; performances  from  Christmas  to  Easter.  The  following  are  used 
throughout  the  whole  year,  except  in  September:  Goldoni  (PI.  101;  E,  3), 
Rossini  (PI.  102;  E,  4),  Camploy  (S.  Samuele;  PI.  104,  D4).  and  Malibran 
(PI.  103;  F,  3).    In  winter  Marionette  Theatre,  Via  Marzo  22  (6-9  p.m.). 

Shops.    (The  recommendations  and  even  the  attendance  of  valets-de- 
place  or  boatmen  have  the  effect  of  gteatly  increasing  the  prices;  comp. 
Introd.  V.)    The  best  are  in  the  Piazza  of  Bt.  Mark,  in  the  Merceria  (p.  241), 
and  in  the  Frezzafia,  entered  from  the  W.  end  of  the  Plana.  q1  S>V.  ^v^x^^ 
opposite  the  church.    The  Venetian  pQ%.T\ft  wi^  '^«^^\«t^   'Ktiys^  •*»  ^jc^j^^^ 
reputation  ,•   braceJeto ,   necklaces     and.  ol\ieT  oxw^ne^Va  vb.  tsolrhwCvs.  ^  ^^^"^ 
and  sheila  are  also  well  executed  here,  and  w^  «^\\\V^\Aft  tox  ^^'^''^^.^S.  vi\ 
mmisceriQes.    M»ny  of  the  shopkeepers  UV^e  Vwo-Vbixda  v>t  ^n^\v  *yBs.-«^ 


CuLolluii,  frirmetly  .SiKikll),  Ciirivj  3.  Vltn  191,  cin  tht  Cani>fRnude, 
with  B  rctiil  >hoii  In  lb«  PluiB  of  St.Nirk,  mi  1ti«  idBnursoHirT  ot  £r. 
SnlTinH.  slsn  on  ibe  CBiinl  ({rkndBi  olban  are  Dat.Btdmlo,  Onlle  Albmn«l 
2a36b<>Bnd&>rteAlimt<a!64t,  rni  £nrice  Pa>lh,  Cttapa  S.Hoiie  lUB.— 
CryllBl-wans,  RuMf.S.IMin'aiiniCtrlsnaliiDiO;  TWmhiI  tr/mlniAif.B.  Piuna 
{bolh  on  the  Cinal  OnnllB)!  BolnHtWoq,  MoicorU  doll'  OpoLofLo,  2iBi  D. 
Btdgndo^  aaa  $.yiayBr  —  AnttfiTiillrai  bh  ubJcDt»  of  «rt,  OnfffferilH^.Vmi, 
BUM,  on  the  CuH]  OrBsda,  bf  the  Tal.  ViHoBrl  fp.  SST;  cnlnBCH  in  tll« 
OuBpo  a,  Tonrii);  JToFii  Balle  Terrs  *  Co.,  0»db1  GrBBde,  uppoiile  ID* 
P«iBBio(Jr«Mlirfl«i.O[i!rt«,  Poole  aaH«S»8;0:ai»sr,C<»B^Or»na* am. 

dl  lltrlctH,  Oanipo  S.  ZsccBris,  Bnil  bI  V.  .AMHnmi  it  Do.  —  Koney-DbBngm: 
eallm  FIBrenliiii.  Boocb  di  PJbiiib  1S3B.  oppoalle  tile  Tcle^rBph  Offlec. 

EihibitioB  of  Art  In  the  Pji)BilinllDCeDlgn8.Bunedelto(p.Sar),  Bdm.Wc. 

EneUib  Ohnrdi  Barrioe,  PbIbito  CantBrinl  dogU  Bcrleni,  Omid  ObubI, 
near  <be  iron  hrldgH.  —  SeaUh  l\elbylerlm  Churo)  on  the  Onnd  Obbil], 
nul  fsr  from  B.  HnHs  dell*  Sslutfi. 

The  OlimBtc  uf  Venico  In  lomperiid  by  tho  projimity  of  the  am  atid 
the  LBUiine,  Ib  jBnimry,  tbfl  enldi5jil  nirinlh.  Ihe  incBn  tempaTBtnn  is 
Bhr.ul  ST  Fahr.,  h.ym  whieli  it  riae..  lo  -R-TT  1b  Jnne,  Joly,  iind  AupHl. 
lu  April  11.,^  svtrnife  Is  Bboal  W  F»lir.,  in  Bay  85",  in  Sept.  OB",  Biid  in 
CKf.  W,  'Ihf  ulr  is  very  humid,  and  ronsequesdy  uttsn  rsTonFBble  10 
irgUrrhul  tin*!! ell 0119,  KbcnniBtlsin  is,  im  the  BOBlrarv,  rather  prevalent, 
lla  pcrfecl  Inimuntty  from  dust  l9  one  of  the  thief  Bd^antBgeK  of  VenMs, 
■mil  nervous  paltenls  >rllt  And  anntber  In  Its  ntdielesii  higbwarl.  The 
drinking' wBler  i9.  u  sireidy  mentlD-ned,  IndlB'ercnt.    Invalids  who  latend 

alArtmenti  are  t°  be  found  In  &e  Pondgncmta  dolte  KaMere  iTt.  0;  I>,  S). 
—  CTinu'Jl;  FarniBtiB  ZBmpiron*  «—........—  .  ~. 

Sltluno.  —  hvUHixiii:  W.  Ka^J^i.ttBeMhcnm'iS. 
(hetti,  r.toip  del_Con9iwHi392vi>r-  I*"l- 


op  modifleil  M  diacrelion. 

^In-ngofl  or  £>eii(Hp  ot  arrival.    In  order  tu  eratlfy  tbeir  HrKl.  onriaally, 

reeonunonded  lo  ondwuke  b  prellminiry  voyige  frinn  fbe  tlKiiettt  BlonE 
the  Orana  Cmal  [ne  p,  2%)  lo  its  extremity  fnear  the  rRilw>y«<iitlon  le 
IbB  churchy  DesH  Scalii,   «ee  p,  361,  which    mey    now    be    visited    on 

llie  iron  l^ridgE  In  the  CVm-l  dl  Matrr,  tu  Ihe  lift  at  whieh  'is  »he  leiiie 
nusrlBr  (Ihe  Oftrtio,  inhabited  by  tHu  lowest  clBMea}}  l*ek  taenoe  by  the 

Then  walk  Ihrongh  the  IftrMria  lo  the  Haiia  o/  at.  Jfwfc  The  whi* 
Gupedition  will  ocenny  2-2'h  hn, 

l»t  Day.  "fl,  J/arm  (p.  23B)(  "FaloM  nf  Ma  BopM  (n.  312)5  "*■  «"^ 
in'D  jtfi>w<°r<fp.  711;  Hcend  canipanite)-,  'BtiesiartKs.'im-,  'S.  SibaUiaiu 
(p.  216). 

2nd  Day,  Ail,  »iio-rVeo«  {p.  SSSli  "*■  i/orto  d»nn  aatalg  fp.  270)1 
"Jocodrrta  d<ll<  BrlU  Arti  fp.  s4RH  'fi.  Stefnmi  (p,  280)1  "/■™>i  (p.  268)! 
'Jatwfn  rf.^,  ^D«a  (p.  He?), 

Srd  D^y.    S.  aaiPBlart  (p,  5fl»)i  JMl-  TmdTumls  tn,M]V,  JfsHo  Cortw 
(p,  aw;i  •jfea^HKB  dell    Orto  (p.  OTDi  Utmlii  *?,  'H\\-,  8-  Morto  if  Kl- 

ilb  Dit},     '£.  Zaccarii.  (p.  20^);  S.  MbHu  Foniiosu  k.t.-'iSa^^     »■«* 
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vanni  e  Paolo  (p.  271);   S.  Francesco  delta  Vigna  (p.  273);  Arsenal  (p.  247; 
open  till  3  p.m.);  Qiardini  Pubblici  (view,  p.  276). 

Lastly  ascend  the  Campanile  uf  S.  Marco  (p.  241). 

Those  who  make  a  longer  stay  may  proceed  to  the  Lido  (sea-baths, 
p.  276),  and  make  excursions  to  the  N.  to  Murano  and  Torcello  (p.  277; 
5  hrs.  there  and  back) ;  to  the  S.  to  Malamocco  and  Chioggia  (p.  277).  — 
Every  leisure  hour  should  be  devoted  to  S.  Marco  and  it.s  environs. 

Admission  is  generally  obtained  to  the  — 

Churches  ivova.  6  a.m.  till  12  or  1  o'clock,  after  which  application 
must  be  made  to  the  sacristan  (nonzolo^  fee  50c.),  for  whom  one  of  the 
officious  loungers  in  the  neighbourhood  may  be  sent  (5  c.). 

^"^ Academy  (p.  248),  daily,  10-3;  admission  on  week-days  1  fr.,  on  Sundays 
and  holidays  gratis;   closed  on  !Now  Year''s  Day  and  Easter  Sunday  only. 

"* Arsenal  (p.  247),  on  week-days,  9-3;  closed  on  Sundays  and  holidays. 
"^^Palace  of  the  Doges  (p.  242),  on  the  same  days,  and  at  the  same  hours 
as  the  Academy,  adni.  Ifr.,   to  the  dungeons  20c.  more;   guide   quite  un- 
necessary; information  may  be  obtained  from  the  custodians. 

''Museo  Correr  (p.  260),  daily,  10  4 ;  Sundays  free. 

The  Private  Palaces  (^Vendramin,  Emo-Trevesj.  Fini-Wimpfen^  Pesaro) 
are  generally  shown  between  9  or  10  a.m.  and  3  or  4  p.m.  When  the 
proprietors  are  residing  in  them,  application  should  be  made  on  the  day 
previous  to  the  visit,  but  this  formality  is  often  dispensed  with  (fee  to 
attendant  Ifr.,  to  porter  25-50 c). 

History.  For  the  early  history  of  Venice,  see  p.  198.  The  foundation 
of  the  greatness  of  Venice  as  an  eastern  power  was  laid  by  the  Doge 
Enrico  Dandolo  (1192-1205),  who  conquered  Constantinople  in  1204.  In 
consequence  of  this  the  Byzantine  Empire  was  divided,  and  Venice  ob- 
tained possession  of  numerous  places  on  the  coasts  of  the  Adriatic  and 
the  Levant,  from  Durazzo  to  Trebisond,  and  also  of  most  of  the  islands 
of  the  Greek  Archipelago,  including  Candia.  During  the  process  of  con- 
quering and  ruling  these  new  territories  there  gradually  arose  a  class  of 
aristocrats  or  nobles  (Nobili),  who  declared  themselves  hereditary  in  1297 
and  shut  out  the  rest  of  the  people  from  all  share  in  the  government.  • 
The  supreme  authority  lay  with  the  Great  Council  (Consiglio  Maggiore)^ 
which  cimsisted  of  all  members  of  the  noble  families  above  the  age  of 
twenty.  The  executive  was  entrusted  to  a  Doge  or  Duke,  and  six  coun- 
sellors, with  whom  was  also  associated  the  Council  of  the  Pregadi.  At  a 
later  period  the  Pregadi  were  combined  with  the  higher  officials  to  form 
the  Senate.  The  Avvogadori  di  Comune  watched  that  the  powers  of  office 
were  used  in  a  constitutional  manner.  After  the  conspiracy  of  1310  the 
highest  authority  became  vested  in  a  secret  Council  of  Ten  (Consiglio  dei 
Died) ,  who  kept  the  whole  administration  of  the  city  and  also  the  man- 
agement of  its  foreign  policy  entirely  under  their  control.  From  this 
council  the  Inquisition  was  developed  in  the  16th  century. 

Under  the  successors  of  Enrico  Dandolo  the  republic  underwent  severe 
contests  with  Genoa,  which  occasioned  the  loss  of  many  of  the  Venetian 
conquests  in  the  East,  but  at  length  terminated  in  the  total  defeat  of 
Genoa  in  1352,  by  the  Doge  Andrea  Dandolo.  His  successor  Marino  Falieri 
contemplated  the  overthrow  of  the  aristocratic  form  of  government,  but  his 
scheme  was  discovered,  and  he  was  beheaded  on  17th  April,  1355.  During 
the  reign  of  Andrea  Contarini  (1367-82)  Padua,  Verona,  Genoa ,  Hungary, 
and  Naples  formed  an  alliance  against  Venice.  In  1379  the  Genoese  took 
possession  of  Chioggia,  but  were  surrounded  in  the  Lagune  and  compelled 
to  surrender,  24th  June,  1380.  Peace  was  concluded  in  1381.  In  1386 
Antonio  Veni€r  (1882-1400)  took  possession  of  the  island  of  Corfu,  then  of 
Durazzo,  Argos,  etc.  Under  Michele  Steno  (14(X)-14)  the  Venetian  general 
Malatesta  conquered  Viccnza,  Belluno,  Feltre,  Verona,  and  Padua  (1405); 
in  1406  the  republic  gained  possession  of  Lepanto  and  Patras^  and  in  14^ 
of  Guastalla,  Casalmaggiore ,  and  BreaceWo.  lu  \J^  Toiwrtwv^o  "kl^itw^^k 
waged  irar^ucccMfuJJy  against  Uungary.  In  V\\ft  \Xi^NfeTk^\A».^^^^"^J*^^^'3j. 
Zore^au  defeated  the  Turkish  at  GalUpoVi,  ».ti^  Va  VViV  «^^^^t^^T>. 
tJie  tuwDB  of  the  Dalmatian  coast,  ao  ihai  Vemw  vj^  tvvyw  vsv  i^vw^c* 
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and  the  citizens  endeavoured  to  re-establish  their  ancient  repnblican  form 
of  government,  under  the  presidency  of  Daniele  Manin.  Their  renewed 
independence,  however,  proved  most  disastrous  and  short-lived.  The  city 
was  torn  by  internal  dissension ,  and  at  the  same  time  besieged  by  the 
Austrians.  Aft«r  a  siege  of  15  months  it  was  compelled  to  capitulate  to 
Radetzkp^  in  August,  1849,  a  victory  which  cost  the  Austrians  upwards  of 
20,000  soldiers.  The  war  of  1859  did  not  affect  the  supremacy  of  Austria 
over  Venetia,  but  its  re-union  with  Italy  was  at  length  effected  by  the 
events  of  1866. 

In  the  History  of  Art  Venice  has  shown  herself  as  independent  of, 
and  distinct  from  the  mainland,  as  are  her  situation  and  her  political 
history.  The  sensation  of  novelty  experienced  by  the  traveller  who  visits 
Venice  for  the  first  time,  even  after  having  seen  the  whole  of  the  rest  of 
Italy,  will  also  be  felt  by  those  who  begin  to  study  her  art.  The  earliest 
monuments  of  Venice  at  once  betray  the  fact  that  her  greatness  was 
founded  on  her  Oriental  commerce.  The  church  of  St.  Mark  is  in  the 
BvzANTiNB  style ,  the  oldest  mosaics  bear  a  Byzantine  impress ,  and  the 
same  type  is  observable  in  other  branches  of  art.  Even  during  the  period 
of  Gothic  Art  the  Venetians  did  not  adopt  the  same  forms  as  the  rest  of 
Italy.  In  the  building  of  their  churches  several  architects  from  the  main- 
land (including  perhaps  Niceolb  Pisand)  appear  to  have  been  summoned  to 
their  aid.  Their  palaces,  which,  like  those  of  Upper  Italy,  generally  form 
the  chief  examples  of  Gothic,  particularly  that  of  the  Doges ^  exhibit 
a  very  peculiar  character.  They  usually  possess  a  large  entrance  colon- 
nade, a  loggia  on  the  upper  floor  with  a  number  of  windows  close  together 
in  the  middle,  wings,  treated  rather  as  spaces  for  the  reception  of  paint- 
ings, and  everywhere  abundance  of  decoration  and  colour.  Examples  of 
this  style  are  the  Ch  d*Oro^  and  the  Palazzo  Foscari.  At  a  later  period  the 
Renaissance  Arghitectdbe,  which  did  not  become  naturalised  till  the  end 
of  the  15th  cent.,  was  still  more  zealously  cultivated.  In  point  uf  size 
the  early-Renaissance  buildings  at  Venice  bear  no  comparison  with  those 
of  Tuscany,  but  are  more  richly  decorated,  and  the  palaces  retain  the 
articulation  peculiar  to  the  earliest  period.  At  a  later  date,  when  art 
began  to  decline,  the  Venetian  architecture  resisted  the  influences  of 
bad  taste  longer  than  that  of  Central  Italy.  Among  the  most  important 
Venetian  architects  were  several  members  of  tite  Lombardi  family, 
Jacopo  Banzovino  of  Florence  (1477-1670),  Antonio  da  Ponte,  and  lastly 
Andrea  Palladio  of  Vicenza  (1518-1580),  who  inaugurated  a  new  era, 
especially  in  church-architecture,  by  limiting  the  facade  to  a  single  range 
of  massive  columns.  Palladio''s  chief  successors  were  Seatnozzi  and  Longhenn. 

In  the  province  of  Sculpture  the  master  who  designed  the  statuary  on 
the  Palace  of  the  Doges  (perhaps  Fil.  Calendario)  was  the  most  famous  of 
the  middle  ages.  About  the  middle  of  the  15th  cent,  the  growing  taste 
for  monumental  tombs  afforded  abundant  employment  to  the  sculptors,  and 
from  the  studios  which  now  sprung  up  issued  the  numerous  magnificent 
monuments  which  still  fill  the  churches  of  Venice.  The  names  of  the 
Bregni  or  Rizzi^  of  the  Loinbardi  (probably  not  natives),  and  of  Alesxandro 
Leopardo^  are  the  most  important.  At  a  later  period  Jacopo  8ansovino 
was  the  leading  master  hero ,  both  as  a  sculptor  and  an  architect. 
His  works,  though  often  designed  chiefly  for  pictorial  effect,  are  far  more 
pleasing  than  those  of  Michael  Angelo*s  school.  His  pupils  were  Oirolamo 
Campftgna  and  Alessandro  Vittoria  (d.  1607). 

The  Venetian  Painters  did  not  begin  to  attract  universal  attention 
till  the  beginning  of  the  16th  century.   In   the  14th  cent,  they  were  far  in- 
ferior to  those  of  the  other  Italian  schools,  and  though  GKotto  was  engaged 
for  a  considerable  time  at  the  neighbouring  Padua,  they  were  unaffect«d 
by  his  influence.    In  the  15th  cent,  the  most  noted  masters  at  Venice  were 
Oiovannij  also  named  Alainannuz,  Antonio^  and  Bartolommeo   Vivarini^  who 
were  known  as  the  Muranese.    An  event  of  great  importwvcc^  -^VAsXv  \siv:J«. 
place  about  1473,  was  the  visit  to  Venice  ol  AnloueUo  4a  Mfc%t.viia^^\i» 
introduced  painting  in  oils,  the  mcttioA.  Y>feRt  «k^«J&\eA  ^^x  i^vnViv^  ^>i!^  ^^^^ 
/o  the  Venetinn  love  of  rich    colouring.     kiUx  Wxc;  Vhv^vX^^  \j,vsvi.Tv  ^J^Q^j 
Padaan  school  by  the  labours   of  SquarcioTv^ ,  V\%  %V.^^^  ^*»  ^"^^"^ 


likB  OtalOe,  1131-tfiOT),  wliu  my  lie  regaidsdj  bnth  in  the  itylu  of  Ua 

prBBeive  grouii  of  ulnts  with  IIid  Mndomift),  and'lili  canosfilliiD  uf  faiMla 

One  uC'his  oonlcinpuctrlBS  wu  VUlert  Varpaaiio  (d.  Bfier  IBIS),  s  lively 
plcloriftl  D&rrudir,  und  tn  Ills  gchniTl  bnlcingui}  Oima  da  CbHipJiaiw  Cwbo 
llouriihed  abiiul  li^B-liJOat,  Catmn,  and  JTarm  Xaflak. 

The  Brat  of  tbu  great  mutBn  it«b  Oiotviom  iBurbarello,  117T?-IIJ1I), 
bat  nnlnrtunatBl)'  few  iif  bia  works  me  sutbsiiIiEaled  |tbe  tmnl  ImiKir- 
buit  beioe  on  sllar-pieoc  >t  CuBtuIfranou,  a  portrait  «t  Bovieo,  a  Fsm^lk 
in  tbg  PalaEv.r>  dluvanalii  al  Vsniee,  and  a  CunoBrt  in  tbe  Faluiii  PilU 
atFlorenee).  Tbe  peculiar  e1»»  ot  bis  eDloucing  an  attribute  whicb 
HeemB  ratber  to  "be  natural  to  bim  tbui  acqairod  trum  others ,  Uuparb 
even  to  bis  uiolatcd  baJr-%urHB  an  UAWontad  lifu  and  poatic^  ctianu.' 


lira)  anjoymenl  or  life  Is  so  admirably 
cMe.  Itai-lly^).    Surpaulnij     


Rcuola  del  Santo  and 


i1  tbat  avtin  mastera  of  socoadary  impoPtatiAe 
almost  unrUalJud  encBlluniie.  Tb^ua  wha 
toifiBO  del  nomfto  11185-15171,  wba  naa 
fasoinBllng  proximitf  ol  Michuil  Angela, 

n  tinti  ara  unmrpaasdd,  and  Fi/rit  JlorUonE 
ral  Uuxe  of  ntlan.  A  prumlneat  maatt^r  of  k 
in  waa  ^ueigw  TiHUmtto  (AatKilf,  lelK-U),  wbu 
it  es  on  nuparllclal  norks,  and  in  blB  oa^T' 
'  tbe  rioli  golden  linte  wbidi  forauHl  a  dla- 


atter  whose  tloie  tbe  Venetian  school  beoame  extinat.    In  tbe  ISth  ce 
bowDver   we  must  mentloD  rie^olO  | d  ITTO),  a  spirited  decorative  pain._.. 
Aniomo  Caaalt,  en  arthitectuial  paLstar,  and  bla  pupil  Bern.  Biiolbr,  both 

fenlce,  situated  In  45°  35'  N.  latltudu,  lies  2^2  f^-  '""^  *^° 
maiiilnnd  ill  tho  Lagtme,  a  shallow  part  oE  the  Adriatic  about  25  M. 
iH  lejigtli  and  9  M.  lii  wtUth.  Tho  15,000  housoB  and  palaoes  ot 
Vi^iilce  aru  aitiiated  nil  thri.>o  U^a  and  114  bdibII  iBlaiida,  foToiDd 
by  150  canila,  counEctefl  by  3?B  bridgea  [moat  of  them  of  etono), 
aud  altogetlvec  about  7  M.  in  olraumfureiuie.  Tbo  population  which 
had  dwlixlled  from  200,000  to  96,000  aiter  Its  dinBolution  aa  an 
indepoiident  atate  (iTi7\  amoiiiila  now  [g  133,000,  of  whom,  how- 
eeer,  aiie'tourth  sro  paupers.    Us  trade  has  again  been  nn  tlie  In- 

iince  tbi!  midrlln  of  the  <*ntw(Si  aniVen^wi^ano*  oneof 

test  seaports  on  the  Adriatic. 

'  laguuc  arc  protuctud  tf oui  l\\e  ovuu  aea  M  tawg,  *a^i-'«iait 


Piaszfi  ofSt.  Mark.  VENICE.  40.  Boute.     237 

(lidi)j  which  again  are  strengthened  by  means  of  bulwarks  (murazzi) 
of  solid  masonry,  averaging  30  ft.  in  height  and  40-50  ft.  in  width. 
On  the  side  next  the  Lagune  the  Murazzi  are  perpendicular, 
while  towards  the  sea  they  descend  in  four  terraces.  The  Murazzi 
on  the  Lido  from  Pelesirina  to  Chioggia  (p.  277)  date  from  the 
last  period  of  the  republic.  The  Diga  of  MalamoccOj  a  pier  which 
extends  for  a  distance  of  1 1/4  M.  into  the  open  sea,  was  constructed 
by  the  Austrian  goveniment  after  1825 ,  in  order  to  prevent  the 
harbour  firom  becoming  choked  with  mud.  The  Lagune  are  connected 
with  the  open  sea  by  means  of  four  entrances ,  of  which  those  of 
the  Lido  and  Malamoeco  alone  are  available  for  vessels  of  heavy 
tonnage. 

The  Lagoons  are  called  either  ^lagune  vive\  or  ^lagune  morte\ 
about  one  half  of  them  belonging  to  each  class.  In  the  former  the 
tide  rises  and  falls  about  2  ft. ;  the  latter ,  shallower ,  and  situated 
nearer  the  mainland,  are  unafTected  by  the  tide.  Venice  is  situated 
in  the  'laguna  viva'.  At  high  water  innumerable  stakes ,  protrud- 
ing from  the  water  in  groups  of  the  moat  varied  form ,  mark  the 
sitnation  and  shape  of  the  low  sand' islands  which  surround  the 
city  on  every  side,  forming  a  complicated  network  of  navigable 
channels,  most  of  them  accessible  to  small  boats  only. 

Most  of  the  houses  rise  immediately  from  the  canals  (rii),  or 
are  separated  from  them  by  narrow  streets  only ,  here  called  (as 
in  Spain)  colli  (sing,  il  ccUle),  and  paved  with  broad  slabs  of  stone, 
or  sometimes  with  brick  or  asphalt.  These  lanes  form  a  laby- 
rinth from  which  the  stranger  will  frequently  find  it  difficult  to 
extricate  himself;  none,  however,  but  walkers  can  form  an  adequate 
acquaintance  with  the  picturesque  nooks  of  the  city  and  the  char- 
acteristics of  its  inhabitants.  The  following  description  is  so 
arranged  that  many  of  the  sights  can  be  visited  on  foot ,  but  all 
the  principal  buildings  may  also  be  visited  by  boat.  Gondola- 
travelling  is  very  pleasant,  and  is  of  course  far  preferable  to 
walking  for  expeditions  of  any  length. 

The  *^iazsa  of  St.  Mark,  usually  oalled  'La  Piazza^  (the  other 
open  spaces  being  *cnwipi'),  is  a  square  paved  with  blocks  of 
trachyte  and  marble,  192 yds.  in  length,  and  on  the  W.  side  61,  and 
on  the  E.  90  yds.  in  breadth.  On  three  sides  it  is  enclosed  by 
imposing  structures,  which  appear  to  form  one  vast  marble  palace, 
blackened  by  age  and  exposure  to  the  weather;  on  the  E.  it  is 
bounded  by  the  Church  of  St.  Mark  and  the  Piazzetta  (p.  242). 
These  palaces  were  once  the  residence  of  the  nine  'procurators*,  the 
highest  officials  of  the  republic  after  the  Doge,  whence  their  appel- 
lation of  Proeiuratle.  The  Ptocuratie  VecchiCj  or  N.  wing,  were 
erected  at  the  close  of  the  15th  cent,  by  Bartolommeo  Buon.  The 
Pro<mratie  Nuove,  or  S.  wing,  weie  Xift^wwVj  ^^wskSsruikK^  N!;^^. 
TAe  latter  now  serve,  in  conjunctioiv  ^VXi  tV^  ^^V^Vtix^^  \ixs!X^v^^ 
(formerly  a  library,  p.  042),   as  t\ve   Pala%*o  UeaU ,  wA.  ^^^»^ 
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baiiilBOmR  modem  apartments  and  aevcral  gnod  ancient  and  oidd' 
urn  (ilutureB  (entrance  under  tb«  New  Piocuratie ;  cuBtodian  1  fr. 
for  1-3  pan.].  The  mudeni  edLAce  ou  the  W.,  called  the  Atrio, 
OT  Nuova  Fabbriea ,  was  ereeted  under  Napoleoti  In  1810,  pMlly 
on  the  elte  of  the  former  churuh  of  S.OeminiaDO.  The  gioe  ml 'floors 
of  thesfl  Btructiuee  coiiBiat  of  areadei,  in  which  the  KtUs  and  shopi 
mentioned  at  pp.  229,  231  are  esUMUhed.  ~  The  Piazza  of  St. 
Mark  ia  the  grand  (ooufl  of  attraction  at  Venice.  On  annuner-aTen- 
ingB,  after  annset,  all  who  deaire  to  enjny  fioah  air  congregate  here. 
The  aeene  ia  moat  animated  towards  Bp.m.,  eapecially  on  the  eveii- 
iuga  when  the  militAiy  baud  playa  (Sunilaya,  Mondays,  Wednes- 
days, and  Fridaya,  8-10  o'clock),  when  the  Plana  ia  aometimuB 
thronged  ontil  after  midDight.  On  other  eieningB  the  crowil  dia- 
peraea  about  10  a'clook.  In  winter  the  band  playB  ou  the  aame  days, 
2-4  p.m.,  and  the  Piazza  la  then  i>  faghiouable  prouiiinade.  Early  in 
the  morning  a  fuw  TJgitora  to  the  eaf^B  may  ba  aaen  sipping  tUair 
coffee,  bnt  those  are  rarely  nativeB  of  Venice,  llie  VenetUiia 
thcmgelTeB  are  seldom  visible  at  a  very  early  hour,  and  tlie  Piaiza 
ia  comparative Lj  deserted  except  at  the  houra  just  mentioned.  The 
Plaiza  with  ita  adjuncta  pteaentB  a  strikingly  Imposing  appearance 
by  moonlight. 

A  lacKe  doclc  of  PioBOHS  resorta  daily  to  the  Piaisa  M  2  p.m.  (o  be 
red.  AccordiBe  to  tradlticiD,  .^dmiralUandolu,  while  besieging  Candia  at 
Ibe  haeinutne  of  tbn  IStii  cent.,  recelTad  InlaHletncn  froui  ihe  island  hy 
msBni  of  carrleF-plgeons,  whicb  ireatly  nLcilitated  Jti  miii)iieit.  Ua  than 
aBipatchsd  the  birdi  to  Venice  with  thi.'  newa  of  hli  nueseat,  and  liau 
tbat  period  their  deacendanls  baie  been  earefuny  tended  and  highly  re- 
vered by  (he  citlinnB.    They  neelle  in  Iba  nni.tB  and  crannies  of  Iho  Bnt^ 

evening,  v^nlied  »□  the  facade  of  SI.  Uark's. 

The  three  lofty  Flagslajfi  (PHI)  in  front  of  the  church,  rlaliig  from 
pedealala  raaemblinK  candelabra,  executed  by  AUta.  heoparda  in 
150f),  once  bore  the  bannera  of  the  fcitxgdoms  of  Cyprus,  Oandia, 
and  tlie  Morea,  to  commemorate  their  subjugation  by  the  republic. 
On  .Sundays  and  fuativals  the  Italian  colours  are  now  hoisted  here. 

The  nacleus  at  "8.  JCaroo  (PI.  17;  E,  4J,  the  Church  of  St. 
Mark,  the  tutelary  saint  of  VenicQ,  whoae  remains  are  said  to  have 
been  brought  by  Venetian  ellazens  from  Alexandria  in  ti'2B,  aauslsts 
of  s  Bomancsquo  building  of  the  10th  and  11th  cent.,  ike  brick 
waUa  of  which  are  now  coni:ea1&r]  by  a  lining  of  aiarble.  In  the 
12th  and  following  r.ent.  it  vas  remodelled  in  a  Byiantiue  style, 
and  decorated  with  the  lavish  and  almost  Oriental  magni license 
which  now  escites  our  admiration  and  wonder.  The  facade  reooived 
some  additions  in  the  Gothlo  style  in  the  Ifith  cent.,  whioh  en- 
hanced the  fantastic  effect  of  the  whole.  The  form  af  the  ediUM  it 
Ibat  of  s  Greek  cross  (with  equaJ  anus),  covered  by  a  ByEantiae 
liome  in  the  oentre  and  one  at  the  extramWj  o(  eae\i  ami.  Around 
'Ae  W.  and  part  of  the  N.  trannepl  is  ates-tttaAe  wictb.\\>i  ».»*«. 
ofsmaU^-T  ilniues.    J^xternolly  aii-l  iiili'.rnaWi  *•;  t\<«^.-\x\!,  avVwwsA 
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witli  five  hundred  columns  of  marble ,  the  eapitals  of  which  pre- 
sent an  exuberant  yariety  of  styles.  The  most  remarkable  are  eight 
detached  columns  in  the  vestibule,  four  at  each  of  the  lateral  por- 
tals on  the  W.  side,  with  peacocks  and  lions.  The  mosaics  cover 
an  area  of  45,790 sq.  ft.,  and  the  interior  is  also  profusely  decorated 
with  gilding,  bronze,  and  Oriental  marble.  The  mosaics,  some  of 
which  are  said  to  have  been  executed  as  far  back  as  the  10th  cent., 
belong  chiefly  to  the  12th  and  16th  centuries ,  and  afford  interest- 
ing evidence  of  the  aptitude  of  the  earliest  Venetians  for  pictorial 
composition.  —  Since  1807  St.  Mark's  has  been  the  cathedral  of 
Venice,  a  dignity  which  formerly  belonged  to  S.  Pietro  di  Castello 

(p.  276). 

Over  the  principal  portal  are  '^Fodb  HoaaES  in  gilded  bronze,  5  ft.  in 
height ,  which  were  long  supposed  to  be  the  work  of  a  Greek,  master 
iLysipptu),  but  are  now  believed  to  be  of  Roman  workmanship,  probably 
of  the  time  of  Nero.  They  are  finely  executed,  and  are  especially  valuable 
as  the  sole  existing  specimen  of  an  ancient  quadriga  preserved  intact. 
They  probably  once  adorned  the  triumphal  arch  of  Nero ,  and  afterwards 
that  of  Trajan.  Constantine  caused  them  to  be  conveyed  to  Constantinople, 
whence  the  Doge  Dandolo  brought  them  to  Venice  in  1204.  In  1797  they 
were  carried  by  Napoleon  I.  to  Paris,  where  they  afterwards  occupied  the 
summit  of  the  triumphal  arch  in  the  Place  du  Carrousel.  In  1815  they  were 
brought  back  to  Venice  by  the  Emp.  Francis  and  restored  to  their  former 
position. 

Facade.  ^^ Mosaics  in  the  arches,  best  surveyed  from  the  steps  of  the 
flagstaffs.  Belaw^  over  the  principal  entrance,  the  Last  Judgment,  executed 
in  1836,  on  the  right  the  Embarkation  of  the  body  of  St.  Mark  at  Alexandria, 
and  its  Disembarkation  at  Venice,  both  executed  in  1660;  on  the  left  the 
Veneration  of  the  saint,  of  1728,  and  the  Church  of  St.  Mark  into  which  the 
relics  are  conveyed,  of  the  13th  century.  —  Above  are  the  four  horses  in 
front  of  the  great  arched  window,  on  the  left  and  right  are  four  mosaics 
of  the  17th  cent..  Descent  from  the  Cross,  Christ  in  Hell,  Resurrection, 
Ascension. 

Entbanck  Hall  (Atrio)^  the  whole  breadth  of  the  church :  the  vault- 
ing consists  entirely  of  Mosaic,  of  which  the  older  portion  (12th  cent.) 
represents  Old  Testament  subjects,  beginning  on  the  right:  Ist  Dome, 
Creation  of  the  World,  and  Fall  of  Man;  in  the  following  arch  the  De- 
luge; 2nd  Dome,  over  the  entrance  to  the  church,  St.  Mark,  executed  in 
1545  from  a  design  by  Titian.  —  The  three  red  slabs  commemorate  the 
reconciliation  between  the  Emp.  Fred.  Barbarossa  and  Pope  Alexander 
III.,  which  was  effected  here  on  23rd  July,  1177,  through  the  mediation  of 
the  Doge  Seb.  Ziani.  According  to  an  old  tradition  the  emperor  kneeling 
before  the  pope  said ,  ^non  tibi  sed  Petro\  to  which  the  pope  replied ,  ''et 
mihi  ei  Fetro\  —  In  the  next  arch,  Noah,  and  the  Building  of  the  tower 
of  Babel;  3rd  Dome,  History  of  Abraham;  4th  (corner)  Dome,  Joseph''s 
dream,  Joseph  sold  by  his  brethren,  and  Jacob's  lament;  5th  and  6th 
Domes,  Joseph  in  Egypt;  7th  Dome,  History  of  Moses. 

Intbriob,    86  yds.  in  length,  70  yds.  in  width,    with  five  domes  and 
an  apse.    The  large  Entrance  Doors  are  of  bronze,  that  on  the  right  in  the 
Byzantine  style,  and  that  in  the  centre  of  the  12th  century.  Above  the  latter. 
Mosaics:  Christ,  Mary,  and  St.  Mark.    The  mosaics  in  the  three  domes  of 
the  nave  illustrate  the  doctrine  of  the  Trinity:   Ood  the  Father  with  Da- 
vid, Solomon  and  the  prophets;  the  Ascension  of  Christ;  the  Descent  of 
the  Holy  Ghost.    The  beautiful  stone  mosaic  Pavement  of  the  12th  cent,  is 
now  being  skillfully  repaired.    By  the  screen,  on  the  right  and  l^Ct  <iC 
the   approach  to  the  high -altar,    axe  two    PulpiU  Va   «.vi\Q\«<fc^  xs^sw-^A^.^ 
e&ch  placed  on   aeven  columns  in  accordance  wVVYi  Xiie.  ^wOvs-wX.  t>is\a^ 
On  the  Screen  are  'Fourteen  Statues  in  mwtXAft  ^<a^  YiRKi^ .  x^^^^^g^^^ 
St.  Mark,  Mary,   and   the  twelve   ApoaUea,  n«\V\i  «^  ^v\\^^  vytwKv 
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wall  here  are  pUoed  numerous  ancient  Byzantine  reliefs  in  marble 
(Madonna,  etc.),  brought  from  the  East  by  Venetians. 

On  ttie  S.  side  of  the  church  (see  below)  are  two  short  square 
*Column8,  inscribed  with  Greek  characters,  brought  hither  in  1256 
from  the  church  of  St.  Saba  at  Ptolemais,  which  was  destroyed  by 
the  Venetians.  From  the  Pietra  del  Bando ,  a  block  of  porphyry  at 
the  S. W.  comer ,  the  decrees  of  the  republic  were  anciently  pro- 
mulgated. Two  curious  Beliefs  in  porphyry  are  immured  by  the 
entrance  to  the  Palace  of  the  Doges,  representing  two  pairs  of 
knightly  and  armed  figures  embracing  each  other.  They  are  said 
also  to  have  been  brought  from  Ptolemais,  and  have  given  rise  to  a 
great  variety  of  conjectures ,  such  as  that  they  represent  four  em- 
perors of  Byzantium  of  the  11  th  cent.,  or  four  Flemish  men-at- 
arms  of  the  time  of  Baldwin  of  Flanders,  who  was  elected  (}reek 
emperor  in  1204. 

Opposite  St.  Mark's,  to  the  S.W.,  rises  the  isolated  square 
*Campaiiil6  (/£  Campanile  di  S.  MareoX  322  ft.  in  height,  which  is 
always  open  to  the  public  (doorkeeper  15  c.  for  each  pers.  on  enter- 
ing). It  was  founded  in  911,  several  times  restored,  and  finally 
completed  in  1511,  the  upper  part  and  the  spire  having  been  con- 
structed by  Bartolommeo  Buon.  The  ascent  by  a  winding  inclined 
plane  of  38  bends,  and  finally  by  a  few  steps,  is  easy  and  well- 
lighted.  The  watchman  at  the  summit  is  provided  with  a  telescope 
and  opens  the  door  to  the  second  gaUery  for  a  trifling  gratuity.  The 
*View  comprises  the  city,  the  Lagune(comp.  p.  237),  the  Alps,  and 
part  of  the  Adriatic;  W.  the  Monti  Euganei  near  Padua  (p.  299), 
rising  above  the  Lagune;  E.  in  clear  weather  the  Istrian  Mts.,  ris- 
ing above  the  Adriatic,  a  magnificent  spectacle  towards  sunset.  The 
ascent  of  the  campanile  is  recommended  to  the  traveller,  both  for  a 
preliminary  survey,  and  as  an  appropriate  termination  to  his  visit  to 
Venice.  — The  Loggetta^  or  vestibule,  on  the  £.  side  of  the  campa- 
nile, erected  by  Sansovino  in  1540  and  lately  restored,  once  served 
as  a  waiting-room  for  the  procurators ,  whose  office  it  was ,  during 
the  sessions  of  the  great  Council,  to  command  the  guards.  The 
bronze  statues  of  Peace,  Apollo,  Mercury,  and  Pallas,  and  the  re- 
liefs on  the  coping  by  Sanaovino,  and  also  the  Bronze  Doorsj  cast 
in  1750,  deserve  inspection.  The  interior  contains  a  group  of  the 
Madonna  with  the  Infant  Christ  and  John  the  Baptist,  in  gilded 
terracotta,  hy  Sansovino. 

The  Clock  Tower  (La  Torre  deW  Orologio)^  on  the  opposite  side, 
at  the  E.  end  of  the  old  Procuratie,  erected  by  Pietro  Lombardo  in 
1496,  rises  over  a  gateway,  resembling  a  triumphal  arch,  restored 
in  1859.     On  the  platform  are  two  Vulcans  in  bronze ,  who  strike 
the  hours  on  a  bell.     The  custodian  of  the  clock,  who  lives  in  the 
building,  shows  and  explains  the  meehai\i&m  ^^>fc  ^\«|.1\I^.    "T^we^ 
entrance  ia  under  the  archway  to  the  \elt,  -wV^i^  \\.\%\»SsNr»^»^^'^ 
s  notioe.     The  Mereena  (p.  231),  tho  ^^uciV^X  cft\am«t«v.^  ^^^'^^ 
Baedekmb.  Italy  I.  6th  Edit.  ^^ 
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iiaissance  tendency,  and  recently  restored,  is  called  the  Porta  delta 
Carta^  from  the  placards  formerly  exhibited  hero  to  announce  the 
decrees  of  the  republic.  Justice  is  represented  in  the  tympanum. 

The  *Cou&T,  begun  at  the  close  of  the  15th  cent,  by  Antonio 
Bregno  and  Antonio  Searpagnino,  but  only  partially  completed, 
has  an  admirably-flnishcd  facade  on  the  E.  side.  The  unsym- 
metrical  form  of  the  court  was  probably  rendered  necessary  by  the 
previous  existence  of  surrounding  buildings.  Within  one  of  the 
highest  windows  to  the  left  was  the  prison  of  the  poet  Count 
Silvio  Pellico  in  1822,  before  he  was  conveyed  to  the  Spielberg  at 
Brunn.  In  the  centre  of  the  court  are  ivro* Cistern- fronts  in  bronze, 
dating  from  1556  and  1559.  To  the  right,  on  the  facade  of  the 
Clock  Tower,  is  a  statue  of  the  Venetian  general  Duke  Francis 
Maria  I.  of  Urbino,  dating  from  1625.  The  other  statues  are  an- 
tique, but  freely  restored.  The  charming  small  facade  farther  E., 
perhaps  the  best,  is  by  Ouglielmo  Bergamasco  (1520). 

The  *ScdLa  dei  Qiganti,  the  flight  of  steps  by  which  the  palace 
is  entered,  derives  its  name  from  the  colossal  statues  of  Mars  and 
Neptune  at  the  top,  executed  by  Sansovino  in  1554.  It  was  on 
the  highest  landing  of  these  steps  that  the  coronation  of  the  doges 
used  to  take  place.  Opposite  the  landing  are  statues  of  Adam  and 
Eve,  by  Antonio  Bizzo  of  Verona  (1462). 

The  •Intbbiob  of  the  Ducal  Palace  (admission ,  see  p.  233) 
also  forms  a  noble  specimen  of  Venetian  art.  Had  not  the  fire  in 
1577  destroyed  so  many  paintings,  we  should  have  been  able  hero 
to  trace  the  whole  progress  of  Venetian  art  during  its  golden  era. 
The  earliest  Venetian  painters  devoted  their  energies  to  the  church 
of  St.  Mark,  but  the  great  masters  of  the  15th  and  16th  cent,  were 
chiefly  occupied  in  embellishing  the  Palace  of  the  Doges.  Their 
works  having  unfortunately  porishod ,  the  edifice  now  forms  a  mu- 
seum of  later  masters  only,  such  as  Tintoretto ,  Palma  Giovane^  and 
Paolo  Veronese,  but,  nevertheless,  it  still  presents  a  brilliant  and 
most  attractive  array  of  the  Venetian  painters,  so  far  as  their  ener- 
gies were  enlisted  in  the  service  of  the  state. 

We  ascend  the  Scala  dei  Giganti.  Around  the  upper  colonnade 
are  placed  the  busts  of  a  number  of  Venetian  scholars,  artists,  and 
doges.  The  first  staircase  is  the  richly  decorated  *Scala  d^Oro,  con- 
structed by  Battista  Franco  under  the  siiporintendence  of  Sansovino 
and  completed  in  1577,  which  was  once  accessible  to  those  only 
whose  names  were  entered  as  Nobili  in  the  Grolden  Book.  By  this 
staircase  we  ascend  on  week-days  (admission  1  fr. ,  payable  at  the 
second  landing)  direct  to  the  upper  story,  where  we  enter  the  Atrio 
Quadrate.  In  this  case  we  traverse  the  narrow  passage  to  the  left, 
visit  the  apartments  described  at  p.  246,  and  afterwards  descend  to 
the  middle  story. 

The  next  stoiroase ,    the  -Scala  dei  CmsotV ,   ^\\\k\v  Iqww-*^  "^^ 
entrance  to  the  apartments  on  Sundays  a.TvaL  tft%\.\Ni\ft  ,  ^^^"^  V^^^^^n^ 
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the  ronins:  1.  MeetiDf  »f  Pope  Alexuder  m.  ind  the  !)□»  Zlnnl  tt  tbd 
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ImperiHl  BMt,  and  aaplun  of  Otbo,  117T,  by  Son,  Tinterittei  8.  (st»T« 
the  dwir)  The  Duee  preaenting  the  bob  of  the  Baperor  to  tbe  Pope,  bj 
Amirta  Ficinlinu :  9.  Pope  AlexsndeT  granli  permlMinB  to  the  cauUve  Otbu 
10  repair  tn  hie  falber  in  Order  to  negotiate  a  peace,  by  /■olnii  Biovant; 
10.  Fred.  BaiiiaroKt  Vneellng  before  the  Pope  (p.  2M).  by  Ftdtrlgn  gas- 
enrv;  11.  (over  the  dooc)  Conolusioi)  of  peace  between  the  Pope,  theHosBi 
and  the  Empsror,  at  Ancona,  iy  GtrolamD  Gamtiarali):  12.  Tie  Pope  piB- 
lents  gifU  to  the  Dnge,  including  the  ring,  (he  gjnbol  of  aapremacy  with 
which  the  Dngo  annnalif  Vedded  the  Adriatis',  IITT,  by  fHatia  dal  Mara, 
The  Qycle  of  pietnees  in  hirnour  of  tbe  Doaa  Daadolo  also  beviiu  irft 
the  cntrnnce  wall,  b>  which  we  return  aRer  having  Inipected  thu  lint 
ncrlex.  They  mn  ^om  left  to  riglil  nB  follows  i  1.  The  Dnge  and  Frencli 
Cmnadem  twear  an  oath  of  allianoe  at  8t.  Hst1c'>  In  IXH,  lor  the  pnrp'Me 
»r  libsrating  the  Holy  Land,  by  Qim.  ii  Oltrs:  2.  ainriniBg  nf  Zara  in 
13)3,  by  A^irta  VkeHlino;  3.  Sorrander  g[  Zara  tu  the  Cmudem  in  1303, 
by  floffl.  TIBIoi-.Ku  (placed  over  tile  door  lo  a  baloony ,    which  affords  I 
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The  CoKKiDOK  contains  a  bust  of  the  Emp.  Francis.  —  The  Sala  dello 
fkrutinio,  or  Voting  Ball^  is  decorated  similarly  to  the  preceding  saloon. 
On  the  frieae  are  the  portraits  of  39  doges,  down  to  Lodovicu  Manin  (1797). 
On  the  ioall  of  the  entrance :  *Last  Judgment ,  by  Palma  Oiovane.  On  the 
l^ft  wall  J  towards  the  Piazzetta:  1.  Victory  of  the  Venetians  over  King 
Roger  of  Sicily  in  1148;  2.  Subjugation  of  Tyre  under  Domenico  Michieli 
in  1135;  3.  (over  the  door  to  the  balcony,  which  affords  a  good  survey 
of  SanBOvino^s  library),  Victory  of  Dom.  Michieli  over  the  Turks  at  Jaffa 
in  1123;  4.  Victory  in  the  lagoons  over  Pipin,  son  of  Charlemagne,  in  811; 
5.  Siege  of  Venice  by  Pipin  in  809. —  Opposite  the  entrance:  Monument  to  the 
Doge  Francesco  Morosini  'Peloponnesiacus'*,  who  in  1684-90  conquered  the 
Morea  and  Athens  (p.  234).  —  On  the  right  wall :  6.  Lazaro  Mocenigo  conquers 
the  Turks  near  the  Dardanelles  in  1^7 ;  7.  (over  the  window  towards  the 
court),  Destruction  of  Margaritino  in  1571;  8.  Battle  of  Lepanto,  in  the 
same  year ;  9.  (over  the  second  window).  Conquest  of  Cattaro  in  Dalmatia 
during  the  war  against  Genoa  in  1378 ;  10.  Be-capture  of  Zara  in  1346.  — 
On  the  ceiling  several  other  scenes  from  the  history  of  the  Republic. 

The  celebrated  Library  of  St.  Karki  containing  many  rare  MSS.  and 
beautiful  miniatures,  and  also  some  ancient  cameos  (two  heads  uf  Zeus), 
is  open  to  the  public  daily  from  10  to  3  (Sundays  and  holidays  excepted). 
Among  its  chief  treasures  is  the  *Brev%ario  Qrintani,  embellished  with 
miniatures  by  Hans  Memling  (?),  Lievin  de  Witte^  and  other  Netherlandish 
painters  of  the  15th  century.  —  The  extensive  and  choice  Collection  of 
Coine  is  shown  by  special  permission  only. 

II.  The  Archcological  Kuseum,  established  in  1846  in  the  apart- 
ments in  which  the  doges  resided  till  the  close  of  the  16th  cent.,  contains 
ancient  sculptures  in  marble,  of  Greek  and  Roman  origin,  most  of  which 
were  brought  home  as  booty  by  the  Venetians  from  their  various  campaigns. 

I.  Room:  94.  One  of  the  Dioscuri,  a  portrait- statue;  90.  Colossal 
Minerva;  ^85.  Bacchus  and  a  satyr;  ^80.  AnoUo  reposing;  70,  68.  Elegant 
candelabra-bases,  with  armed  cnpids ;  "^51,  56.  Muses  from  the  Amphitheatre 
of  Pola;  46.  Dancing  Silenus;  35.  Cupid  bending  his  bow;  32.  Boy  with  a 
goose,  a  fountain-figure;  29.  Venus  and  Cupid. 

II.  Room:  169.  Hermaphrodite,  fra^ent  of  a  spirited  group;  =^148. 
Rape  of  Ganymede,  freely  restored;  *1^.  Gaul  sinking  from  exhaustion; 
*1^.  Dead  Gaul  lying  on  his  shield;  ^144.  Gaul^  in  his  last  desperate 
struggle ;  these  three  resemble  the  Dying  Gladiator  m  the  Capitol  at  Rome 
and  similar  statues  at  Naples,  and  probably  belonged  to  the  groups  de- 
dicated to  the  Acropolis  of  Athens  by  Attains,  King  of  Pergamos,  about 
B.C.  239,  after  his  victory  at  Sardes  in  Asia  Minor  over  the  invading 
Gauls ;  138.  Leda  with  the  swan ;  133.  Apollo ;  113,  187.  Two  comic  masks ; 
102.  Cupid  bending  his  bow,  in  Parian  marble.  —  The  chimney-piece  dates 
from  the  end  of  the  15th  century. 

III.  Room:  old  maps;  among  them  the  celebrated  '^Map  of  the 
World  by  the  Camaldulensian  monk  Fra  Mauro,  1457-59;  six  tablets  of 
carved  wood  by  Haji  Mehemet  of  Tunis  (1559) ,  representing  the  globe ; 
Plans  of  Venice  of  1500  and  1728.  The  next  room  is  entered  by  a  door 
to  the  right.  —  IV.  Room  :  190.  Warrior  sacrificing ;  195.  Fragment  of  a 
sarcophagus,  rape  of  Proserpine ;  196.  Another  with  the  destruction  of  the 
children  of  Ifiobe;  220.  Greek  tomb-relief;  222.  Centaurs  fighting,  and  a 
female  Centaur  asleep ;  231.  Fragment  of  a  Greek  frieze ,  battle  of  the 
Greeks  and  Trojans  around  the  ships ;  239.  Four-sided  base  of  a  candelabrum. 
We  now  return  to  the  3rd  room,  from  which  the  next  is  entered  to  the 
right.  —  V.  Room  ;  chiefly  busts  of  emperors ,  the  best  being  292.  Vitel- 
lius;  250^290.  Bacchantes;  245.  Replica  of  the  archaic  Diana  at  Naples. 
—  To  gain  admission  to  the  last  rooms  (closed),  which  contain  interesting 
bronzes,  application  must  be  made  to  the  director. 

The   Uppbr  Floob  contains  the   apartments    in    which  the 

authorities  of  the  republic  once  held  fh^vi  \svfefe\.\\v^.»  *s\^^^C^va«i 

are  atlU  in  a  great  measare  preseived  iiv  ^«vc  wiftVcftX.  ^S^*^^^*^"^  • 

The  following  description  begins  \)^  l\ie  ettXxwsv^jfc  it^^^  ^^'^  ^c»j\^ 


IP 


Bmai^M:'  VKSRSS.'  Pht.  of  Ihe  nogtr. 


ricl  Centori.  fOn  (he  upper  limiing  wo  turn  to  the  left;  t 
right  is  tlie  Inetitnto  ili  Scie^Dze.)  —  Those  who  asi^end  by  1^0 
Saita  d'Oro  [the  staircase  nse^  on  weeli-dBys,  nomp.  p.  243}  fliM 
enter  t!ie  Atrip  QuBflrato,  from  which  they  proceeil  to  the  S»U  dell^ 
Quattro  Porte,  Sala  del  Seiiato,  anil  die  fallowiiig  rooms,  till  they 
roKiih  the  Anticollegio,  whence  they  visit  the  Stanza  del  Tre  Oapf 
del  Consigllo  and  the  romaiafng  rooms  in  the  reverat*  ordeT  tlO^ 
that  given  below.  They  then  descend  from  tile  Sala  delU  Buaaato 
by  the  8ca1a  dei  Ceniorl  to  the  first  Boor. 

I.  flala  della  Bnuola,  onoa  tbe  antc-chsmbFr  of  the  three  loqul 
of  Ibo  Republic L  lij  Ihe  enimni^e  le  an  openlDg  In  the  wall,  formerl* 
ileeontcd  with  il  liDn-s  bead  In  maTbU,  Intr)  the  mnulb  of  which  (Heeea  M 
Ltone)  dncumenla  c.mlaining  recrel  intnrmaU™  were  thrpwn.  Tbli  apart- 
ment eonUins  IwD  pictures  hy  AUeiue:  on  the  right.  Taking  ot  BreBOtt, 
1436,  and  aa  tbe  leri,  Taking  of  Bergamo,  UTT;  chimney-piece  by  .° 

il.  OaU  dsl  OoBiiKlio  HA  Died.    On  tho  wa^t  (it  the  enlrince,  PoM 
Alexander  ni.  ami  tbr   Dnge  Zlanl,   tba  eonauerar  of  Einp.  Fred.  Bar- 

between  Pope  Clement  VII.  and  Kmp.  CbarlBj  v.,  by  Mair«  Vtcetti 


in.  Bt«.  ..  _ „^ , ._ 

earyatides  by  Pitiro  da  Sa»;  an  Ihe  left,  Madonna  and  Child,  twn  salntt 

and  Dugu  Luoa.  I'Orcaano,  by  Caeata,  —  A  paaaagB  leads  hfnca  to  the  ^v 

IV.  Atrio  aoadrato,  into  wble^h  the  Scala  O'Om  lead!'  with  a  celllDgt 

painting  hy   TiMorrllo,  repreientilig  the  "Dnge    Prinli '-'--   -"-- " 

„,  ;..„...      ,w  ... „.  Eigll  portraits  of  Mnatunu 

I  7«tB,  restored  in  IBeS;  dooH  deilcneS  fay  nit- 
L  conquered  by  Ihe  Venetians,  1^,  by  Oui. 
ConUrtni;  right,  the  Doge  Ant.  Giimanl  kneeling  before  Bellgion,  by  T-"—^ 
left,  the  Arrival  of  Henry  [II.  of  France  at  Vealce,  by  Andrta  Viet 
tha  Onge  Oluogna  racelTing  the  Feniian  ambaasadon  in  1380,  by  Cc 
OMaH.    Magniftctnl  ceiling.  —  Throngh  the  door  on  the  right  wi 


7.  flata  den 


a  delBenato.    Over  Ihe  thrune.  Descent  trem  Ihe  OrOH^B^ 

'eoina'ln  nrenRnee  of 'the  Saviour,  Vene'tia  on  the  Mr 
Insion  In  the  League  of  Cambray,  ai 


otthc  Virgin,  by  OlacimB  TintrvetlB.    Ceiling-naiotii 
Lbc  AdrlaHe,  by  DwBHifm  rinforeito. 

Beyond  Ibis  room  [to  tho  rigbt  of  the  throne)  i. 

iTi  the  Chanel  over  the  altar'a  flHdaona  hy  fionisefno.  To  the  left  of'tlk 
nllar:  Pi^rit  Bordmi,  Pictti  'fmta  rermrie.  Forest-landscape  wSh 
arci'Bfliiriei^  I  Ctma  cla  OmiBUmij  ()),  Hadonna  In  a  landscape ;  Barir 
Flrmiih  AftUI.  Mocking  of  ObriBti  Oiorsiimi  (?),  Chris!  in  Purgatorfi 
'  Bonifuaa,  Ohtial  taacbing  (three  pictures  hninghl  from  (he  Folaiio  Bsdl ' 
in  lBT6)i  tben{t(.lherrght  of  the  door),  Crossing  or  the  Beflaea,(rronrt< 

/4e  private  diTBlilnjiot  the  Doge  i  on  tbe  waUuf  the  landing,  St.  Ohtlilophifli, 
'  /™c.'_  by  Tiliau.   —  We  return  thwueh  the  Sala  del  ^ '  —•— 

BmJt  ial  OallBpo.  Over  the  doni,  the  ^n^UaU  it 
'"■,  Ibo  Uogfl  Frane.  Dona);  tu  llie  led  ul  il,  N«ij.>o 
agi-  Kic^olo  (In  Ponlo),  Aduratkuu  "t  tb«  iii-;Umf  L* 
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Mocenigo),  all  three  by  Tintoretto ;  over  the  throne  a  memorial  picture  of 
the  Battle  of  Lepanto,  ^Christ  in  glory  (below ,  the  Doge  Venter,  Vene- 
tians, St.  Mark,  St.  Justina,  etc.),  both  by  Paolo  Veronete;  opposite,  the 
Prayer  of  the  Doge  Andrea  Gritti  to  the  Virgin ,  by    Tintoretto.     Ceiling- 

?ainting8,  Neptune  and  Mars,  Faith,  Venetia  on  the  globe  with  Justice  and 
'eace,  M  by  Paolo  Veronese. 

Antieollegio :  left,  *Bape  of  Europa,  by  Paolo  Veronese;  Jacob''8  return 
to  Canaan,  by  Bassano ;  Forge  of  Vulcan ,  Mercury  with  the  Graces ,  op- 
posite to  it  Minerva  driving  back  Mars,  and  Ariadne  and  Bacchus,  all 
four  by  Tintoretto.  Ceiling-painting,  Venetia  enthroned,  by  Paolo  Vero- 
nese^ much  damaged. 

The  handsome  E.  side  of  the  Palace  of  the  Doges  towards  the 
canal,  which  presents  a  more  harmonious  appearance  than  the  W. 
side,  and  has  a  basement  of  facetted  stone,  is  connected  with  the 
Carceri  or  Prigioni,  constructed  in  1512-^  by  GIot.  da  Ponte,  by 
means  of  the  lofty  Bridge  of  BighA  (Ponte  dei  Sospiri;  PL  97). 
The  Piomhi,  or  prisons  under  the  leaden  roof  of  the  Palace,  were 
destroyed  in  1797,  but  a  torture-chamber  has  recently  been  restored 
to  satisfy  the  curiosity  of  tourists.  The  Pozzi,  or  half-ruined  dun- 
geons on  the  farther  side  of  the  narrow  canal  on  the  E.  side  of  the 
Palace ,  with  the  place  of  execution  for  political  criminals ,  may 
also  be  inspected,  and  are  full  of  sombre  interest  (entrance  from 
the  first  floor). 

A  good  survey  of  the  Bridge  of  Sighs  is  obtained  from  the  Ponte 
delta  Pagliaj  which  connects  the  Molo  with  the  adjacent  — 

Biva  degli  Sohiavoni  (PI.  F,  G,  4) ,  a  quay  paved  with  un- 
polished slabs  of  marble,  and  presenting  a  busy  scene.  Sailors  of  all 
nations,  from  the  vessels  which  lie  in  the  vicinity,  and  numerous  id- 
lers, are  seen  lounging  here  or  congregated  at  the  caf^s.  —  The 
church  of  S.  Mabia  dblla  Pieta,  situated  about  the  centre  of  the 
Riva,  contains  a  ♦Christ  in  the  house  of  the  Pharisee  by  Moretto 
(in  the  high-choir,  above  the  principal  entrance),  and  a  Coronation 
of  Mary  by  Tiepolo'(oTi  the  ceiling).  From  the  Riva  a  view  is  ob- 
tained of  the  Oiardini  Pubblici,  mentioned  at  p.  276. 

If  we  diverge  from  the  Riva  to  the  left,  by  the  church  of  8. 
Biagio  (PI.  6),  5?hich  contains  a  monument  to  Admiral  Angelo 
Emo  by  Ferrari-Toretti,  the  teacher  of  Canova,  and  skirt  the  broad 
canal,  we  soon  reach  the  entrance-gate  of  the  — 

♦Arsenal  (PI.  3 ;  H,  4 ;  admission  daily,  9-3,  except  on  Sun- 
days and  festivals,  on  presenting  a  visiting-card),  which  at  the  time 
of  the  Republic  employed  16,000  workmen ,  but  now  2000  only. 
The  decline  of  Venice  is  nowhere  so  apparent  as  here.  At  the  outer 
entrance  (handsome  gateway  of  1460)  are  the  four  antique  lions, 
brought  here  in  1687  from  the  Pir»us ;  the  large  one  on  the  left, 
the  body  of  which  is  covered  with  inscriptions  no  longer  legible, 
is  conjectured  once  to  have  stood  on  the  battle-field  of  Marathon. 

Intekiob  (entrance  by  crossing  the  court  to  the  left).    First  Ftoovt 
Interesting  collection  of  models  of  sMpg  otaA\  ^Avi^^.,  VTt€v\v^\v^ -a.  ^os^S^'*^ 
and  the  sc&nty  remains  of  the  BucenlOTO,  9^  ve^fteV.  ^^eXxvyu^^Vj  V\i&^x'«»R>^ 
from  wbicb  the  Doge  was  wont  anrnwAly  on  KaCifcxi?\<itL  \>V3  ^^^j*^"^^^ 
ring  (p.  214)  into  the  Adriatic,  whicli\ie  ihua  ayiafeoWt^W^  ^^?^5^^^\^^ 


S4S   BbiMM^  vxmcK/ 

of  Ibc  >vi)«in  nf  plleo  qd  wblcta  the  sity  U  to  a  great  eiteot  bnllfa'Ib 
aicsHil  ^or:  Fine  e.illcutlin  nf  wenpoiixi  by  llie  ciilnnca,  ■laCue  i.(  VH? 
hire  Mlniui  (1380))  munumanl  to  Admlnl  Ad|jElu  Euu  (d.  1792),  by  CoAH^ 

of  Fnuice  i  roolvcrs  end  breech-loaders  of  a  urimillra  detcriolion  ol  Ibc 
mh  eeot.,  ■  flnely-exeoutm  aulveiiB  of  rteeL  odonied  with  mltsA,  In- 
glnunBBtt  of  tOFUTS,  tron  bdmel  found  neu  Aqnlletn,  bun  of  NdiwIeoB 
dF  leuB.  (EipluRtory  InKrlptlnns  on  euli  olyeiil;  grahilliea  forhlddn.J 
Beyond  tlie  bridge,  qgilt  the  Direzloiie  Ocnenle ,  BUiids  Uie 
MonumeDt  of  Count  van  der  Scitilenbvrg,  marshsl  in  the  Venetian 
nervioe  til.  1747].  

The  **AaiAdsmia  dalle  Sell«  Arti  (PL  i  ;  D,  5),  in  tba  sup- 
preesed  Scuola  dcUa  Carili,  the  useiubly-halt  of  this  brotherhoi>d, 
on  the  Ciraad  Canal,  opposite  the  Hi.  extteiuily  at  thu  lion  bridge 
(p.  256)  sud  Va  M.  from  tie  Piaiia  of  St.  Marli,  may  easily  be 
raaEhad  ou  foDt[comp.pp.268,  269).  The  auttanea  is  in  this  clnisterB, 
to  the  left,  whence  we  ascend  tn  the  first  floor.  (^Admisaion,  see 
p.  233.]  Ptirmuiion  to  uop;  is  easily  abtsined  st  the  ofUcu.  The 
niiBibaH  over  tho  doors  apply  in  each  case  to  the  next  room.  — 
Catalogue,  1  f[. 

The  g»llery  contains  almost  eiclusif  ely  picturea  by  Venetian 
masters.  The  general  pnblln  will  he  most  interested  in  the  works 
of  tbe  time  of  JUUini  and  the  following  period,  as  veil  as  in  the 
bistorlcal  pictures  by  QentUe  Billmi  and  Carpaccio  in  the  XV. 
KaotB,  exhibiting  a  lifelike  picture  of  ancient  Veiiiie,  the  hiilliant 
colours  of  which  cause  us  to  forget  the  poverty  of  the  execution 
and  want  of  inspiiatlon  whiuh  characterise  the  individual  Ugures 
as  well  as  tbe  groups.  It  Ib  inBtruotive  to  compare  these  paintings 
with  the  manner  in  nhiuh  Florentine  artists  of  the  same  eporh 
arranged  their  groups  and  dcBurihed  historical  events.  Attention 
must  be  drawn  to  the  numerous  pictures  of  Giovanni  Bellmi  (Nob. 
38,  94,  and  others '|,  repreaeDting  the  aesemblage  of  saints  sur- 
rounding (he  throne  of  the  Madonna  ('sacca  oonversaiione'],  to  (he 
beauty  of  the  nude  figures.,  and  to  the  powerfnl  and  ImpoBing, 
though  not  very  saintlilie  male  flgntes,  A  picture  by  Boccactino 
da  Cnmona  (No.  132),  a  little-known  master  of  the  earlier  school, 
la  one  of  the  best  of  tJiat  period.  Oiorgiane'i  Storm  at  aea  (I4o.  37) 
is  of  doubtful  authenticity,  and  moreover  much  damaged.  PtUma 
Vtcchio  is  not  represented  liere  by  his  best  works.  On  the  other 
hand  Roeco  Marconi's  Descent  from  tlio  Cross  (No.  405)  is  one  of 
his  Qnest  eflbrts.  I'iiiun'i  masterpiece ,  the  Assumption  of  the 
Virgin  (No.  24),  requires  no  comment;  the  glowing  rapture  of  the 
apostles,  (he  Jubilant  delight  of  the  angels,  the  beaming  bliss  of 
tlie  Mailoiiiii,  the  magnittcence  of  the  colouring,  cannot  fall  to 
«lriie  the  eye  ol  every  beboldev.    "!\m  %Mv,t^  comprises  what  is 

periape  tbe  earliest  known  worW  ol  iWa  vuaft' 

}oaipIetfid  urealion  :  the  Visitation,  anftiVeO 
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The  PreBentation  in  the  Temple  (No.  4S7)  is  very  attractive  owing 
to  the  spirited  character  of  the  grouping,  and  the  beauty  of  the 
individual  flgoies.  Bonifacio's  wealth  of  colour  is  displayed  in  the 
Adoration  of  the  Magi  (No.  57),  and  in  the  History  of  the  Rich  Man 
(No.  500).  The  Miracle  of  St.  Mark  (No.  45)  hy  Tintoretto,  and 
the  Supper  in  the  house  of  Levi  (No.  547)  by  Poo^o  Veronese,  are 
specially  interesting. 

Beyond  the  Corridor,  which  contains  numerous  architectural 
drawings,  we  pass  through  an  ante-chamber  containing  sculptures 
(to  the  left  of  which  is  Room  IV.,  the  'Galleria  delle  Statue'),  and 
enter  the  — 

Sala  V,  ubgli  Antichi  Difinti.   Ancient  pictures,  the  hand- 
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some  original  frames  of  which  should  be  noticed.  1.  Bart.  Vivarini, 
Mary  and  four  saints,  painted  in  1464 ;  4,  6.  (belonging  to  each 
other),  Marco  Basaiti,  St.  James  and  St.  Anthony;   5.  Lorenzo 
Venexiano  and  Franc.  Bissolo,  Altar-piece  in  sections,   in  the 
centre  the  Annunciation,  above  it  God  the  Father  (1358) ;  8.  Qio- 
vanni  and  Antonio  da  Murano,  Coronation  of  the  Virgin  in  an 
assembly  of  saints,  in  the  centre  'putti'  with  instruments  of  torture 
(1440);   10.  Boirtolommeo   Vivarini,  St.  Matthew;   11.    Vincenzo 
Catena,  St.  Augustine;  14.  Bart,  Vivarini,  St.  Barbara  (1490); 
18.  Alwise  Vivarini,  St.  Anthony;  21.  Bartolommeo  Vivarini^  Sta. 
Clara;  *23.  Oiovanni  d'AUmagna  wA  Autonxo  d.aMM.to.Two^'^^to- 
donna  enthroned,  with  four  Fathers  oit^e  c\i\««5\vVN^'^^->'^'^'^^'^'^'^ 
ing  also  on  account  of  the  peculiar  Mft\i\tfccX\jLxei. 
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Sala  VI,  dbll'  Assunta,  the  ceiling  richly-gilded,  in  the 
lunettes  portraits  of  painters  of  the  Venetian  school,  painted  in 
1849-55,  the  light  unfavourable  (the  visitor  requires  to  shade  his 
eyes  from  the  glare  of  the  windows).    Opposite  the  staircase  :  — 

**24.   Titian^  Assumption  (Assunta),  painted  in  1516-18  for 

the  Frari  (p.  266),  whose  high-altar  it  once  adorned. 

The  present  position  of  the  picture  is  very  unfavourable.  ^Keitber 
the  place  nor  the  light  is  that  for  which  Titian  intended  it ;  and  the  con- 
trast between  the  radiance  of  the  sky  and  the  darkness  round  the  tomb 
is  lost  on  the  one  hand,  whilst  coarseness  of  outline  and  foreshortenitig 
—  unseen  in  the  gloom  of  a  church  —  are  forced  unfairly  into  view. 
Yet  few  pictures  impress  us  more  even  now  with  the  master''s  power.  .  .  . 
There  is  nothing  so  remarkable  in  this  enchanting  picture  as  the  contrast 
between  the  apparent  simplicity  of  the  results,  and  the  science  with  which 
these  results  are  brought  about.  Focal  concentration  is  attained  by  per- 
spective science,  applied  alike  to  lines  and  to  atmosphere,  at  the  same 
time  that  a  deep  and  studied  intention  is  discoverable  in  the  subtle 
distribution  of  radiance  and  gloom.  .  .  .  Something  indescribable  strikes 
us  in  the  joyful  innocence  of  the  heavenly  company  whose  winged  units 
crowd  together  singing,  playing,  wondering  and  praying,  some  in  light, 
some  in  half  light,  others  in  gloom,  with  a  spirit  of  life  moving  in -them 
that  is  quite  deligiitful  to  the  mind  and  the  eye.  Like  the  bees  about 
their  queen  this  swarm  of  ang^s  rises  with  the  beauteous  apparition  of 
the  Virgin,  whose  noble  face  is  transfigured  with  gladness,  whose  step  is 
momentarily  arrested  as  she  ascends  on  the  clouds,  and  with  upturned 
face  and  outstretched  arms  longs  for  the  heaven  out  of  which  the  Eternal 
looks  down.  To  this  central  point  in  the  picture  Titians  invites  us  by  all 
the  arts  of  which  he  is  a  master.  .  .  .  The  apostles  we  observed  are  in 
shade.  An  awfully  inspired  unanimity  directs  their  thoughts  and  eyes 
from  the  tomb  round  which  they  linger  to  the  circle  of  clouds  beauti- 
fully supported  in  its  upward  passage  by  the  floating  shapes  of  the 
angels.'  The  lifelike  semblance  of  nature  in  these  forms  and  the  mar- 
vellous power  with  which  their  various  sensations  of  fear,  devotion,  re- 
verent wonder,  and  rapture  are  expressed,  raise  Titian  to  a  rank  as 
high  as  that  held  by  Raphael  and  Michaelangelo.  —  C.  tk  C. 

Farther  on,  to  the  right :  25.  Tintoretto,  The  Fall.  *31.  Marco 
Basaiti,  Call  of  the  Sons  of  Zebedee,  painted  in  1510,  and  mark- 
ing, along  with  No.  534  in  Room  XVI.  (painted  in  the  same  year), 
the  highest  level  reached  by  Basaiti,  before  he  adopted  the  etyle 
of  Bellini.  32.  Tintoretto,  Madonna  and  Child,  with  three  senators. 

*33.  Titian,  Entombment,  his  last  picture,  with  which  he  was 
engaged  at  the  time  of  his  death,  in  his  99th  year,  completed  by 
Palma  Oiovane  in  1576,  as  the  inscription  records. 

4t  may  be  that  looking  closely  at  the  ^Pieta",  our  eyes  will  lose 
themselves  in  a  chaos  of  touches;  but  retiring  to  the  focal  distance,  th^y 
recover  themselves  and  distinguish  all  that  Titian  meant  to  convey.  In 
the  group  of  the  Virgin  and  Christ  —  a  group  full  of  the  deepest  and 
truest  feeling  —  there  lies  a  grandeur  comparable  in  one  sense  with  that 
which  strikes  us  in  the  'Pietli'  of  Michaelangelo.'  —  C.  A  C. 

34.  Bonifacio,  SS.  Anthony  and  Mark  ;  35.  Titian{f^,  Visitation 
(if  genuine,  his  earliest  work  extant);  36.  Tintoretto,  Resurrection, 
and  three  senators ;  37.  Qiorgione  (?),  Storm  at  sea. 

*38,   Oiov.  Bellini,  Madonna  enthroned  in  a  richly-decorated 
niche,  with  (1.)  St.  Francis,  Job,  St.  JoYwv,  wv^(t.^  SS.  Sebastian, 
Dominique^  and  Lonis,  and  tYiiee  wvgft\a  ow  t\ift  %\.«^%  ^'IVJcife  VJw^swb\ 
this  is  one  of  the  master's  flweat  N?OTkft. 
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^Finely  thought  out  is  the  concentration  of  light  on  the  Virgin  seated 
with  the  babe  on  her  knee.  ...  By  means  essentially  his  own,  Bellini 
was  here  creating  for  the  Venetian  school  something  distantly  akin  to 
the  ecstatic  style  of  Angelico.  .  .  .  The  *canon'  of  Venetian  art  is  truly 
stated  to  haye  been  laid  down  in  this  picture."  —  C.  d:  C. 

39.  Palma  Oiovane,  Vision  from  the  Apocalypse ;  40.  Palma 
Oiov.,  The  four  horsemen  of  the  Apocalypse;  *45.  Tintoretto,  St. 
Mark  releasing  a  condemned  slave ;  47.  Padovanino^  Marriage  of 
Cana ;  49.  Bonifacio^  St.  Francis  and  the  Apostle  Paul ;  50.  Boni- 
facio, The  adulteress  before  Christ;  51.  Tintoretto,  Portrait  of  the 
Doge  Luigi  Mocenigo ;  52.  Catena,  Scourging  of  Christ ;  53.  Tin- 
toretto, Madonna  and  Child,  with  SS.  Joseph,  Mark,  and  Jerome, 
and  the  portrait  of  the  doge ;  54.  Paolo  Veronese,  Virgin  in  glory, 
below  is  St.  DominicuB,  distributing  crowns  of  roses  to  the  pope, 
emperor  and  king,  doges,  cardinals,  etc.  (difficult  to  see) ;  *55. 
Bonifacio,  Solomon's  judgment  (1533);  *57.  Bonifacio,  Adoration 
of  the  Magi ;  59.  Palma  Vecehio,  Assumption ;  60.  Rocco  Marconi, 
Christ,  Peter,  and  John ;  *62.  Paolo  Veronese,  Scourging  of  St. 
Christina ;  63.  Tintoretto,  Death  of  Abel. 

Sala  VII.  (adjoining  the  Asaunta  on  the  right) :  Marble  bust  of 
Oiov.  Bellini.  Late  Venetian  masters  of  no  great  merit.  The 
following  is  temporarily  placed  here :  *Cima  da  Conegliano,  Tobias 
and  the  angel. 

Sala  VIII.  (to  the  left,  up  the  staircase),  academic  assembly- 
hall  with  several  reliefs  and  numerous  old  drawings,  among  which 
those  by  Leonardo  da  Vinci  and  the  so-called  sketch-book  of  Ra- 
phael (now  attributed  to  Pinturicchio)  are  particularly  interesting. 
A  special  catalogue  has  been  prepared  for  this  room. 

Sala  IX.  Collbzionb  Placido  Fabbis,  consisting  of  pictures 
of  little  interest. 

Sala  X.  Modern  Pictures,  demanding  little  attention  —  We 
now  return  through  Sala  VIII.  to  — 

Sala  XI.  :  582.  Cima  da  Conegliano ,  Madonna  and  saints ; 
586.  Bonifacio,  Temptation  of  SS.  Benedict  and  Sebastian. 

♦593.  Palma  Vecehio,  Peter  and  saints. 

^Done  of  Palma''s  works  was  executed  with  more  energy  and  force 
than  this.  ...  In  keeping  with  forcible  attitudes  and  movements  are  the 
solid  breadth  and  substance  of  the  impast,  the  large  cast  and  unusually 
fine  style  of  the  drapery,  the  massively  modelled  surfaces,  the  grand  shapes, 
and  clean  articulations."  —  G.  A  C, 

569.  Tintoretto,  Two  senators ;  572.  Bonifacio  ,  Adoration  of 
the  Magi ;  ♦603.  PojoIo  Veronese,  Assumption ;  268.  P.  Veronese, 
Coronation  of  the  Virgin.  —  We  next  inspect  the  three  small  ad- 
joining rooms,  turning  first,  by  the  second  door  to  the  right,  into  — 

Sala  XII. :  Modem  pictures  by  professors  and  pupils  of  the 
Academy. 

Sala  XIII. :  Pictures  of  the  18th  ceivt.,  mo%\.^l^(Xifc\xv\8ASiNsi'svfc% 
656,  66i.  CarHera,  Portraits  in  chaVka.  - 

SalaXJV,:  Modem   pictures:  ft7i.    Ant.  Zona ,  ^fe«J^^^%  "^^ 
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Tllinn  and  Paolo  Veronese.  —   Wa    now  feturii  to   Sala  XI.   and 

SaiuI  XV. ;  ••547.  Paolo  Vcroneee,  Jesus  in  the  house  of  Leil 
(1&72),  g>  misterpieGe  of  the  actiet ,  who  has  treated  the  Uistoiie*! 
iDoident  msieLy  aa  a  piutuxt  for  delineating  a  group  of  handsome 
QguniB  iij  the  full  and  aufetteied  eDjoyinent  of  existeuoe  (Bardi-r 
hardl}.  bifl.  Laciara  8tba>tiant),  Antonio  Ricclo  congratulated  b9 
htg  fiiouds.  D43.  GeatiU  Bellini,  Miiiculous  uure  of  Plf^tio  dl  Lut 
do«igO  thiongh  the  fragment  of  the  Crosa,  an  interior,  originalW 
painted,  like  the  two  other  luge  pii^Bree  on  tianvas,  Nob.  539 
and  65C,  for  the  Scuola  di  S.  Qiovanni  Evang.  (16O0),  where  » 
lelte  of  the  Cross  was  fonnecly  Teveied ;  the  walls  were  hnng  with 
these  pictnras  In  the  same  way  as  with  tapestry,  a  Rirenuistsnat> 
which  aeconnta  foe  many  potullaritlBB  In  the  composition.  *^'ii, 
Marco  Bnaaiti,  Jesus  at,  Gulliasinane. 

■  Vatare  Carpaeeio,  Nine  scenes  from  the  legend  of  St.  UcbqIa, 
painted  in  1490-H5  for  the  Scuola  di  B.  UrsnU  in  Venice. 

M9.  The  »iiiL»si,aa(,rs  of  Uie  pagan  kins;  at  Eneland  bring  lu  Riof 
Maurua,  Iklher  .^f  8.  Ursula,  tho  propoeala  i,I  their  master  for  the  hood 
of  biB  aangbtsr;  033.  S.  Unola-E  vtslnn;  Q3T.  Tlie  auibnssadon  depart 
with  tha  aoswer  that  tlio  brids  desired  the  paslpanemeiil  uf  lbs  marriage 
for  three  yeara,  in  order  ta  make  a  pilgFim^e  to  Bniue;  619.  Keturs  uf 
tie  ambnsiadnr>  to  England  and  tbeir  report  lo  the  klnei  U3.  Double 
aiBlnrB.  renreaentini!  tJie  Dcparlure  itt  Lbe  English  monarch,  who  has  re- 
IE  pilgrimagd,  and  hlB  Heedng  wlUi  Ureula  {am  ihip- 
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lacoa;  Ml.  Arrival  of  S.'  UrsnJa  at  Cologne-,  651.  Martjrfoo 
and  lier  yirglBB,  who  are  pierced  wilS  arrowi;  OflO.  Apo 


and  faitbful  rendering  uf  real  life.  Tbe  traveller  wbo  haa  vinited  Belgtum 
cannot  fall  to  compare  thia  work  witb  the  celebrated  shrine  of  ».  Ursula 
at  ttniges,  painted  by  Hans  Hemllng  about  Ibc  same  lime  (118»I  far  tha 

529.  O entile  Betlini ,  Miracu tons  finding  of  a  t'laguiejit  of  the 
'True  Cross',  which  had  fallen  Into  the  canal;  *564.  Carpaccin, 
Healing  of  a  lunatic,  with  the  old  Rialto  bridge  in  the  background; 
561.  .4lu'f)e  Vivarlnl,  Madonna  with  saints ;  559.  Carpucclo,  Msr- 
tyrOom  of  the  10,000  Christiana  ou  Mt.  Ararat ,  painted  in  ]51&[ 
*555.  Cent  lie  BcUini,  Prooesaion  in  the  Piazza  of  St.  Mark,  painted 
in  1496  [showing  the  appearance  of  the  Piai^iia  at  that  date,  differ- 
ing materially  from  ita  piesent  form);  552.  Carjiiuojo,  St.  Ann* 
and  St.  Joachim  between  8t.  Louis  snd  St.  Uraiils. 

Sala  XVI. :  *uOO.  Honifaeio,  l(ani|uet  of  Dives ;  *495.  Boew 
Mamiiiii,  Descent  from  the  Cross;  494.  L,  Bassuno,  Kalsing  of  La- 
earua;  493.  Carlo  Valiari,  .Same  subjuct;  *492.  Paria  Bordon*, 
Tie  Saberman  presenting  the  Uuge  wUb  tha  ring  received  from 
"*  Mark ,  probably  the  moat  beauUluV  B«iamoivui\  ^\oWJa  \»k 
'^—  e  fBarckliunll).  —  '490.  Pfyrdcu'.nc  ,  T\i«  sNo'-i  »1%-^J0- 
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renzo  Giustiniani ,  with  John  the  Baptist,  St.  Francis,  St.  An- 
gUBtine,  and  three  other  figures. 

The  composition  unites  all  the  peculiar  qualities  of  the  master,  and 
we  can  see  that  a  supreme  effort  has  been  made  to  produce  a  grand  im- 
pression. The  work,  however,  cannot  be  put  on  a  level  with  the  great 
creations  of  Titian.  —  C.  A  C, 

489.  P.  Veronese ,  Salutation ;  488.  Carpaecio ,  Oircumcislon 

(1510).  —  ♦487.  Titian,  Presentation  in  the  Temple. 

^It  was  not  to  be  expected  that  Titian  should  go  deeper  into  the  per- 
iod from  which  he  denved  his  gospel  subject  than  other  artists  of  his 
time.  ...  It  was  in  the  nature  of  Titian  to  represent  a  subject  like  this 
as  a  domestic  pageant  of  his  own  time,  and  seen  in  this  light  it  is  ex- 
ceedingly touching  and  surprisingly  beautiful.  Mary  in  a  dress  of  celesti- 
al blue  ascends  the  steps  of  the  temple  in  a  halo  of  radiance.  She  pauses 
on  the  first  landing  place,  and  gathers  her  skirts ,  to  ascend  to  the  sec- 
ond. .  . .  Uniting  the  majestic  lines  of  a  composition  perfect  in  the  bal- 
ance of  its  masses  with  an  effect  unsurpassea  in  its  contrasts  of  light 
and  shade,  the  genius  of  the  master  has  laid  the  scene  in  palatial  archi- 
tecture of  grand  simplicity.  .  .  .  The  harmony  of  the  colours  is  so  true 
and  ringing,  and  the  chords  are  so  subtle,  that  the  eye  takes  in  the  scene 
as  if  it  were  one  of  natural  richness,  unconscious  of  the  means  by  which 
that  richness  is  attained.  ...  In  this  gorgeous  yet  masculine  and  robust 
realism  Titian  shows  his  great  originsJity,  and  claims  to  be  the  noblest 
representative  of  the  Venetian  school  of  colour'.  —  C,  A  C. 

486.  Pordtnone,  Madonna  of  Oarmel  and  saints;  481.  Pado- 
vaninOj  Descent  of  the  Holy  Ghost ;  Canovas  original  model  of 
the  group  of  Hercules  and  Lichas ;  473.  Pietro  da  Cortona,  Daniel 
in  the  lions'  den ;  524.  Bonifacio ,  Massacre  of  the  Innocents ; 
*519.  Paolo  Veronese,  Madonna  and  saints;  516.  Bonifacio,  Christ 
and  the  Apostles;  513.  Heirs  of  P.  Veronese  (i.  e.  produced  after 
the  death  of  Veronese  in  his  studio,  which  was  maintained  by  his 
sons),  Banquet  at  the  house  of  Levi ;  *505.  Bonifacio,  Christ  en- 
throned, surrounded  by  saints  (1530) ;  503.  Tintoretto,  Madonna 
and  Child,  with  four  senators. 

Sala  XXn.  (long  corridor):  352.  Tommaso  da  Modena,  St. 
Catharine  (1351);  342.  Jan  Steen,  Grace  before  meat;  338.  Mi- 
chael Mierevelt,  Portrait  of  a  general ;  837.  Bissolo,  Madonna  and 
four  saints;  332.  Oirolamo  da  Santacroce,  Madonna  and  Child 
with  saints;  826.  Bonifacio,  Madonna  and  saints;  321.  G.  Metsu 
(wrongly  assigned  to  Teniers),  Woman  sleeping;  319.  Titian, 
Portrait  of  Jacopo  Soranzo,  damaged;  318.  Qregorio  Sehiavone, 
Madonna;  315.  Comelis  Engelhrechtsen ,  Crucifixion;  *313.  Oiov. 
Bellini,  Madonna ;  306.  Tinelli,  Portrait  of  a  man ;  298.  Michael 
Angelo  Caravaggio ,  Chess-players ;  295.  Tintoretto ,  Portrait  of 
Antonio  Capello ;  •281,  ^2^.  Hondekoeter,  Victorious  cock,  Hen 
and  chickens;  356.  Antonello  da  Messina,  Madonna.  —  We  now 
pass  through  the  door  to  the  right  and  then  turn  to  the  left  into — 

S ALA  XXI. :  361.  Montagna,  Madonna  and  saints;   365.  An- 
drea Schiavone,  Madonna   and  Child  with  the  infant  John  and 
three  saints.  — •366.  Titian,  John  tlift  B«.^\\%\.\Tv^<fek  V^3\««^^'^'%»^ 
p/tinted  about  1536  and  formerly  an  a\tM-"^ve^ei\\v^,^^A».^^W'^^" 
'As  a  solitary  Bgnre  this  Baptist  embodVoa  •:i\  ttie  ^TV^l«^\^«»  """^X^^i^ 
meat  inculcated  in   this   IBtlTceiitury.    11  \a  a  a^\«i.u\\^  ^\%^^^^  «\wv^ 
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367.  Biiasuno,  Uoly  Funiily ;  368.  Bonifncio.  Adorstton  of  Oie 
Mftgi;  '372.  6.  Bellini,  Madgnn&  xnd  the  Cfaild  usleep. 

SAJ.AXX.  andXIS.  nUeBy  ooutaiiieiily  lUllan  masteia  o 
13ch  Slid  14th  c«nturiss,  luCereatiiig  to  the  studont  uf  act. 

8ii.i  XVIII.  PiNACOTBCA  Hbhihe  (presented  lu  18S0  hy  the 
widow  of  CounlBeninrdRGnici):416.  Fraimrsci  VaxltiofbTOtiiBrbt 
TUUn),  Madonna  and  Child  with  John  the  BsptiEt;  431.  Clmadq 
C/tnegliano,  MndomtH  and  Child.  ,i 

■424.  Oim.  Bellini,  Madonna  with  8t.  Fanl  and  St.  Geoiga 
(painted  after  1433). 

'UnrlYalled  tat  its  eilremn  preiblon  oC  OrawiDH,  its  breadth  iitJIglA 
and  abade.  r^sy  ca^t  of  drapury,  and  brigbl  enamel  uf  □elour\  —  C,  it  a 

425.  llntoretto.  The  adulteteaa  hsfore  ChriBt;  '429.  Ciiru^ 
Entocnhment ;  432.  School  of  L.  da  Vinci,  Jesus  and  the  aoriba*, 
*43C.  Qiov.  Bellini,  Muy,  Magdalotie,  and  Catharine :  'tile  thre^ 
womtn  are  eharacterlfled  by  tu  extraordinary  uniou  of  dignity, 
earneBttiesa,  and  bOBTity'  (C.  /f  C). 

Sal*  XVll. :  *443.  Jacopo  Bellini,  Madonna  and  Child  l^BigneaJi 
*452.  OoTofalo,  Madonna  tiaiiaflguted  and  four  aaints  (1518j; 
*466.  C'inui,  ChiiBt  with  SI^.Tttomaa  and  Magiiua;  4M.  3'Jn(OKl(o, 
Senator;  465.  Tiliun,  Portrait  of  Antonio  Capello  (lli23;  camp. 
So.  295,  aaU  XXII). 

We  now  letam  to  Sb1>  XXU.  and  thence  enter  Codkidoi 
whieh  oontaina  architcutural  drawinga.    This  corridor  is  adjoined 
on  the  left  by  — 

axr,*  XXIII.,  which  contain*  pictures  from  the  Manfriu  Gallerii 
(p.  2i!2) :  26ij.  Antnnello  da  Meaaina,  Portrait ;  258.  Oir.  SavoUo, 
Two  hermits;  259.  Niecolii  5<m if ecofu, Madonna  enthroned (1394) j 
261.  lioretta,  St.  Peter;  2S4.  Anlimello  da  Ma»ina,  Christ 
seourged ;  209.  leaae  van  Oaiade ,  Saow-acone ;  270.  Vtn^itu 
School,  Portrait  of  an  old  woman  ;  272.  Maracalcn,  Three  taint*  . 
*273.  Amirea  ManUgna,  St.  George,  the  head  claaBlcaUy  ahapad) 
the  wDrkiuanship  Hue  and.miuate;  274.  Jon  Steen,  Genra'plctoM 
(1660). 

We  now  traverse  the  first  cocridor  to  the  ante-coum  with  sonlp* 
tuies'  (p.  240),  and  then  turn  to  the  left  into  — 

Sala  II.,  the  pivturos  in  which  were  presented  by  Ooimt  Uon- 
tarini  in  1843:  81.  Palma  Veechio,  Christ  and  the  8yrDphenlola|t 
woman ;  88.  After  SupAnei,  lIo3y  Family. 

*94.  Giav,  BeUini,  Madonns  and  Child,  painted  in  1487, 

iir  ,llio  pulaatIon"'nt"ure  in'  IhriSlId!"  Benin"  certainly  \ettt  su  eoS 
nlelety  Donibiaed  relief  witta  (ranaparenee.  nr  gulden  lingt  iif  Hesh  wilb 
rlab  aad  tasltlai  bBrmuny  nf  tlnu'!  —  C.  .t  0. 

96.  Marco  MartlaU,  Supper  at  Kiumtna  (1506);  101.  Olm. 
Seliini,  JHiwioiiiia;  107.  SoMofwuto,  Si.  ti6>iV\\i-,  \.\a.  i»din*i 
Cardegliftyhi (Or  perLaps  rordenone"!,  aaiowM  '*vv'n  a^.  CiLi^«i\ii* 
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and  St.  John ;  117.  Pierfrancesco  Bisaolo,  Body  of  Christ  mourned 
over  by  angels ;  124.  Bened,  Diana^  Madonna  with  John  the  Bap- 
tist and  St.  Jerome ;  125.  Cima  da  Conegliano,  Madonna  with  John 
the  Baptist  and  St.  Peter ;  *132.  Boccaccino  da  Cremona,  Madonna 
and  saints;  133.  Polidoro  Veneziano,  Madonna  and  Child,  with 
John  the  Baptist  and  angel;  151.  Jacques  Callot,  Market  at  Im- 
pruneta  near  Florence,  a  large  picture  with  numerous  figures  and 
groups;  164.  CaUot,  Pont  Neuf  at  Paris  (these  two  doubtful) ;  155. 
Schiavone,  Circumcision ;  186.  Bissolo,  Madonna.  In  the  centre, 
Dsedalus  and  Icarus,  executed  by  Canova  when  21  years  of  age. 

Sala  III,  Gabinbtto  Contarini,  containing  66  small  pictures : 
Nos.  229,  230,  231,  241,  242,  243,  all  by  Pietro  Longhi,  are  in- 
teresting as  affording  samples  of  the  Yenetlan  costumes  and  habits 
of  last  century.  Also:  191.  Antonio  Badile,  The  Samaritan  wo- 
man at  the  well ;  234-238.  Oiov,  Bellini^  Allegories.  The  series 
of  pictures  attributed  to  Callot  are  probably  copies. 

Sala  I.  contains  groups  of  Ethiopian  slaves  in  ebony,  bear- 
ing Japanese  vases,  executed  about  the  middle  of  last  century, 
and  other  sculptures. 

The  **Canal  Grande  (^Canalazzo'),  the  main  artery  of  the 
traffic  of  Venice,  nearly  2  M.  in  length,  and  33-66  yds.  in  width, 
intersects  the  city  from  N.W.  to  S.E.,  dividing  it  into  two  unequal 
parts,  and  resembling  an  inverted  S  in  shape.  The  Canal  Grande 
occupies  the  same  position  at  Venice  as  the  Corso  at  Rome ,  the 
Toledo  at  Naples,  or  the  Boulevards  at  Paris.  Hundreds  of  gondolas 
and  other  craft  are  seen  here  gliding  in  every  direction.  Small 
steamboats  ply  every  Y2  ^-  ^^om  the  Citt^  di  Monaco  (p.  229)  to 
the  railway-station,  calling  on  the  way  at  the  Academy,  S.  Tom^, 
Riva  del  Carbon,  and  S.  Geremia  (fares,  whole  way  20  c,  shorter 
distances  10  c).  On  Sundays,  between  7  and  9  p.m.,  a  barge 
containing  a  military  band  traverses  the  Canal  Grande,  followed  by 
numerous  gondolas.  Handsome  houses  and  magnificent  palaces 
rise  on  the  banks,  for  this  is  the  street  of  the  Nobili,  the  ancient 
aristocracy  of  Venice.  A  trip  on  the  canal  is  extremely  interesting ; 
the  distance  from  the  Piazzetta  to  the  station  may  be  traversed  in 
less  than  Y2  ^'  j  hut  3/^-1  hr.  at  least  should  be  devoted  to  it 
in  order  to  obtain  a  glimpse  at  the  principal  palaces  in  passing. 
The  gondolier  points  out  the  most  important  edifices.  The  posts 
(pali)  were  formerly  the  distinguishing  marks  of  the  palaces  of  the 
nobles ,  and  are  still  so  to  some  extent ,  being  painted  with  the 
lieraldic  colours  of  their  proprietors.  The  following,  beginning  from 
the  Piazzetta,  are  the  most  striking. 

Left.  I  Right. 

Dogana  di  Mare  (PI.  37),  the  1        Polasrao  0\u%U'««o.w.^  vw^^  ^^'^^ 
principal  custom-house  y  erected  \  H.6te\  ^uxcr^^i  ^^.VS^  ^sw  'O^a 
by  Benoni  in  1682 ;  the  vane  sur-  \  poinled  %\.yv^  q1  \>[i^ Vb^*^^^^^^ 
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id  Child  with  a  saint  and  an  ancol. 
S.  Maria  dello  Salute  fPl.  'i2\ 
SCO  p.  270. 

Pal.  DaTio-Anganml  (PI.  59;), 
in  tbo  EtylB  of  tha  Louibardl 
(15th  cant.). 

Pni.  Fenfw,  a  grand  buildinp, 
but  tlic  ground-Door  only  com- 
pleted. 

Pal.DaMuta,  pointed  atylc 
of  tlie  15th  cent,  (now  a  glass 
manufactOTy,  p.  232]. 

Pal.  Zkhy-EtUrhaty  (PI.  95). 

Pal.  lUanionl  -  Anyarani    (PI. 

7S],    of  the  period  of  the  Lom- 

bardl  (15th  Dent.),   fDrmerly  an 

edifloeof  greitmagnitlcenoe,  and 

the  sole  palace  which  alood  in  a 

foudal  [elation  to  the  ippublic, 

[lovr  in  a  dilapidated  condition. 

Iron  Ebiuqb,  ooiiatruc 

Vampn  della  CrrrdS. 

Aifcademia  delle  Belle  Arli  ( PI . 

1),  Beep.  248. 

Pai.  Qambam,  of  iLo  17th 
century. 

Palani  Oantarlni  degU  SoriKiLi 

(PI.  51"),    one,   erected   by  5ea- 

mosci,  of  the  I6th,   the  other  of 

/4ai5(ftcBDt.  (theplMure-gMlon 

/ftrmeriy  here  has  been  preBented' 

to  the  Antdemy,  gee  p.  254), 


Pal.  Emo-Tnva  (PI.  611i  IK 
one  of  the  apartments  is  n  *GTai)p 
of  Hector  and  Ajai ,  over  life-' 
eIt.p  ,  Csnoya's  UhI  work  (fteff 
lfr.> 

Pal.  Tiepofo-Zu«h«Mi(Pl.Bl); 
now  H£tel  Brttaiinla.  ) 

Pal.  Contarini,  15th  centnt)l# 

•Pol.  ConlcirJni-Pn««n(Pl,B»)f 
rftstored  In  1857.  and  —  '* 

Pal.  Perro  (PI.  47),  now  the 
G  rand  H6tol , both  h  aiidBome  struo^ 
turea  In  the  painted  style  of  thrf 
14th  cBntnry.  ' 

Pal.  Fini-Wimpffm  (P).  62),' 
now  incoqiorated  with  the  Grand 
|]6tel. 


*PbL  Comer  della  C&  Qranda 

(PI.  hi),  prpoled  by  Jan.  ^nnso-' 
uino  in  1532,  ™!tt  apacloiiS  in^ 
nor  court,  now  tho  aeat  of  tha 
prefecture. 

Pnl.  Batbaro,  14th  centnry. 

*PaI.  CouoM;  fPl.  50"),  In  (Ikri 
pointed  style  of  the  15th  cont., 
with  fine  windows,  the  property 
of  Haron  Franchetli,  who  baa  n 
Stored  it. 

OhDTch  of  S.  Vitale. 
^odin  1854  (toll  2e.). 

Campo  S.  VitaU. 


Pal.  (.'fuslaifnu-tofm  (PI.  89)j 
of  the  17th  eont.,  the  property  of 
tho  DuuhesB  of  Parma. 


Canal  Orande. 
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Left. 
Pal.  degli  Ambasciatori,    loth 
century. 


*Pal.  Bezzonioo  (PL  88),  the 
property  of  Count  Zelenski,  a 
spacious  structure  of  the  17th 
and  18th  cent.,  erected  by  Lon- 
ghena  and  Massari. 

Two  Pal.  Oiustiniani  (PI.  68), 
in  the  pointed  style. 

"^al.  Fosoari  (PI.  66 ;  called 
the  Pal.  Giustiniani  before  the 
addition  of  the  upper  story  by  the 
Doge  Francesco  Foscari),  in  the 
pointed  style  of  the  15th  cent., 
a  handsome  structure,  situated 
at  the  point  where  the  Canal 
turns  to  the  £.,  containing  the 
Scuola  Superiore  dl  Commercio. 

Pal.  Balbi  (PL  42),  a  Renais- 
sance structure,  erected  by  Aless, 
Vittoria,  a  pupil  of  Sansovino. 
This  part  of  the  Canal,  and 
especially  the  two  palaces,  arc  a 
favourite  subject  with  artists. 

Pal.  Orimani  (PL  70)  in  the 
early-Renaissance  style. 

Pal.  Persico  (PL  83). 


Pal.  Tiepolo  (PL  92),  begin- 
ning of  16th  century. 

•Pal.  Pisania  5.  Paoio(PL85), 
in  the  pointed  style  of  the  14th 
century.  The  celebrated  picture 
of  Darius  and  Alexander,  by 
Paolo  Veronese,  formerly  here, 
is  now  in  England. 

Pal.  Barbarigo  della  Terrazxa 
(PL  43). 

Pal.  Orimanij  erected  by  one 
of  the  Lombard!  in  the  Renais- 
sance style. 

Pal.  Bernardo  (P\.  46),  in  the 
pointed  style, 

Bajsdkexr,  ItAly  I.   6th  Edit. 


Right. 

Cd.  del  Duca ,  a  house  begun 
for  the  Duke  of  Milan ,  but  left 
unfinished  by  order  of  the  Re- 
public. 

Pal.  MalipierOj  Renaissance. 

Pal.  Orasai  (PL  72),  of  the 
18th  cent.,  restored  by  the  late 
Baron  Sina. 


Pal.  Moro-Lin  (PL  82),   17th 
cent.,  erected  by  Mazzoni. 


*Pal.  Contarini  delle  Figure  (P\. 
53),  in  the  early- Renaissance 
style,  1504-64,  with  shields 
and  trophies  suspended  from  the 
walls. 

Pal.  Mocenigo  (PL  81),  three 
contiguous  palaces,  that  in  the 
centre  occupied  by  Lord  Byron  in 
1818;  that  on  the  N.  (PL  80) 
contains  the  Exhibition  of  Art 
mentioned  at  p.  232. 

Pal.  Oarzonij  15th  century. 


\ 


VI 


Left. 

'Pal.  Papadopali ,  formerl) 
TitpSto-StHrmtr  {?].  90),  in  tht 
UenaisGance  stjle. 


RigM. 
*F&1.  Corner SpineUl  (PL  06% 

.riy-RpiLaisB»iice,  lii  tha  »tyle  of 
the  Lamb&Tdi. 

Pat.  Cavatti.  ill  tho  pointed 
ityla  of  thd  IBth  oantory. 

*Pal.  Orimuii  (V.  Tib),  >  Be- 

laiBsaTiee  edifice,   chef  d'cBUTTe 

□f  Michele  Sammichtti,  middle  of 

the  Oorte 

d'Appello. 

'Pal.  rartetti  (PI.  65,  origln- 
lUy  Dandolo) ,  in  the  VenBtiaii 
Ltyle  of  the  11th  cent.,  with  an 
admixture  of  Byzsiitlns  and 
Moorish  featares,  now  oconpied 
by  the  munidpal  offlceB  fMurU- 

*Pal.  LoTtdan  [PI .  74) ,  noevil 
with  the  last,  with  floloured  lii- 
oniBtation,  was  once  the  resl- 
denoe  nf  ting  Peter  Lualgnan  of 
Oyprns,  lioBband  of  Catharine 
Comaro  (comp.  Pal.  Comer,  p. 
356),  whOBO  armorial  bearings 
are  Been  on  different  pari^  of  the 
odllloB ;  now  oooupied  by  roilnt- 
Gipal  oF&eea. 

Pal.  Dandoh  (PI.  58),  eaily- 
Gothic,  onus  the  uiiptetending 
lealdence  of  the  celebrated  Doge 
Enrieo  Dandolo  (p.  334;  am&ll 
oafj  on  (he  gronnd-Hoor). 

'Pal.  Bemfto  (PI.  46),  In  the 
pointed  style  of  thelltheentnty. 

Pal,  Manm  (PI.  77),  with 
fifade  by  Joe.  Santovino,  ISA 
cent.,  was  the  property  of  the 
last  Doge  Lod.  Manin ,  who  on 
the  approach  of  the  French  iti 
May,  1797,  resigned  hlBofflee; 
it  is  now  the  Bancn  Waafonalt. 

The  *FDiLtB  di  Bialto  (i.o.  'dl  rivo  alto' ;  PI.  E,  3), 

bum  1,1  i588-9l   by  Antonio  da  P-mte,  158  ft.  long ,  46  ft.  wide, 

eo/ieistaofa  single  marblt  areh  ntli  U.  B?»n  ani  iiiU.  \\\\>6\^V 

Toatiiig  on  12,000  piles.    It  is  sUiiited  mldfla-i  \iew«™'Co.e"Oa^'[,». 


Canal  Chrande. 


VENICE. 


40.  BouU.     259 


di  Mare  and  the  railway-station,  and  down  to  1854  (p.  256)  was  the 
sole  connecting  link  between  the  E.  and  W.  quarters  of  Venice.  On 
the  right  bank,  near  the  bridge,  is  the  Fish  Market,  abundantly  sup- 
plied on  Fridays.  On  the  left  is  the  Fruit  and  Vegetable  Market, 
where  excellent  fruit  may  generally  be  purchased  in  the  morning. 
On  the  left  bank  are  also  situated  the  Fabbriche  Vecehie,  erected  by 
Scarpagnino  in  1520,  and  the  Fabbriche  Nuove,  built  by  Sansovino 
in  1555,  as  offices  and  warehouses  for  the  republic.  A  new  edifice 
in  a  similar  style ,  adjoining  the  Canal  at  the  back  of  the  Pal.  de' 
Camerlenghi,  contains  municipal  offices.  —  Description  of  the 
quarter  near  the  Ponte  Rialto,  see  p.  265. 


Left. 
Pal.  de'  Camerlenghi  (PI.  49), 
in  the  early-Renaissance  style  of 
1525,  once  the  residence  of  the 
republican  chamberlains  or  offi- 
cers of  finance,  was  erected  by 
Guglielmo  Bergamasco. 


Erberia ,  vegetable  market  (j). 
265). 

Peschena  (PI.  E,  3),  fish- 
market. 


Pal.  Comer  della  Begina  (PI. 
55)  was  erected  by  Uo««i  in  1724, 
on  the  site  of  the  house  in  which 
Catharine  Cornaro,  Queen  of  Cy- 
prus, was  born ;  it  is  now  a  ^monte 
di  pictk'  or  pawn'OJt&ce. 
*PaJ.  Fegaro  (PL  84),  a  Re- 


Right. 

Fondaoo  de'  Tedeschi  (PI.  63) 
was  a  dep6t  of  the  wares  of  Ger- 
man merchants  firom  the  13th 
cent,  onwards.  After  a  fire  in 
1505  it  was  re-erected  at  the  cost 
of  the  state  from  a  design  by  Oi^ 
rolemo  Tedesco  and  under  the 
supervision  of  Spavento,  and  on 
completion  it  was  again  rented 
to  the  Germans.  The  exterior 
walls  (now  removed)  and  the 
turrets  were  decorated  with  fres- 
coes by  Oiorgione  and  Titian.  Of 
these  the  only  vestiges  are  a 
figure  on  the  side  facing  the 
canal  and  a  Justice  by  Titian 
above  the  door  in  the  lane.  The 
building  is  now  used  as  a  custom- 
house (Dogana). 

Corte  del  Remerj  13th  century. 

Cd,  da  Mosto,  12th  century. 

Pal.  MangiUi'Valmarana  (PL 
76),  built  by  Visentini. 

Pal.  Miehieli  dalle  Colonne 
(PI.  79),  17th  century. 

Pal.  SagredOj  pointed  style  of 
the  14th  century. 

♦CMi  d'Oro  (PI.  48),  properly 
DorOy  is,  in  spite  of  its  unsym- 
metiical  plan,  the  most  elegant  of 
the  palaces  in  the  pointed  style 
of  tlie  14t\sL  wcA.  V.^.'^Si^. 

Pal.   Fontatitt,  \v^\a-^«^^^- 


Left. 


.olTthiie 


by  Langhtna  (i.ciiesBlble  daily 
9-4  o'clook,    atUndant    1   fr.^ 

anmptuoua  aparttnt^nta  adorned 
with  pictures  of  no  great  value. 

Cliuroh  Of  S.  Euetachio  CS. 
Stac'). 

Pal.  TTon(ei.  93),   16tli  ren- 

Pal.  Battagia  {PI.  ii),  ececlcl 
by  Loiigheiia. 

•Foudaoo  de'  Turehi  (PI.  M), 
ItomaneBque  style  of  tho  lOlh 
OBDt.,  once  (after  leai)  a  Tur- 
kish dep6t,  has  lately  been  en- 
ttrely  rofltored  and  fitted  up  for 
Cho  reception  of  the  *Mvsho  C:- 
vico  H  Raocolta.  Cobbbk  (open 
daOy  S-3;  Sun.  &  Thura.  free, 
other  days  Ifr.).  Indifferent  lat- 


Tbe 


OnttaaFiBifFtuuB 
open  daily,  lOS. 

Tha  Sboomij  Ftooi 
ArtOoUBiitlni*.  Knon 
ai^nvtoei.  and  drawlv 

large  bird-s-«:_     _     _ 

In  wood  by  JvoTi  Andrea  (tMOj  {"" 
hably  after  a  dtawlnE  by  Jaaipo  dei 
Barhari;   In  Frame  B,  tha  original 


ivory  and  wooi.    On  Ihe  wallB 
Jigs  ^f  iho  Niirthero  Schiiula : 
(^^tibeect,   Pensaol*  bmwIlnK;   88i 
^ifaiiaii Stheol,  BeoriDE  of  Oio  Oroiai 


Vttl.  ffriTnnm  AcOai  Vid.i  (PI. 
■Xi\  16th  cent.,  lu  the  style  of 
tiaumickeli. 


¥al.    Erissii ,    In    the    pointed 
atyle  of  the  ITith  ooiitnry. 

*Fnl.  Tendramin  Coleigl  (PI. 
94),  early- RciiaiBBaneH  atyle, 
erected  In  1481  by  Fietra  Lam- 
bardn,  one  of  the  flneat  palaoes 
Du  the  Canal  Oiando ,  and  well 
worthy  of  a  viiit,  la  the  pro- 
perty of  the  Count  de  Chambord.  , 
MoCtooTi  theeiteilor,  'nonnoiia'. 
The  Interior  Is  msgnlll<iently  fit- 
ted up,  particularly  a  room  to  the 
right  of  the  reception- room,  with 
leather  tapeitry  and  a  finepaiuted 
frloie  by  Palma  Oiosane,  repre- 
senting t1ie  Tiiumph  of  Cteau. 
It  aleo  contalua  some  flue  paint- 
tnga  by  Palma  Glovana,  Tintoret- 
to, and  BoidDuo,  and  modem 
worka  (aoceselble  daily,  porter 
25  c. ,  attendant  1  fr.).  There  , 
are  also  two  rooDiB  coutalning 
pictures  for  aale. 

Church  of  8.  Marcuola. 
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Left,  Right. 

58.  Pieter  Brueghel  the  Younger,  Ado-        Churcli  of  8.  Oeremia  fPl .  D  ,2). 

S"2Si?//%?S:l''"K^o'm^ir4'J  ,  Pal-    Pranglni,     Renaissance 

cabinets  contain  autographs,  diplo-  (unflnisned ,    facade   terminated 

mas,  and  miniatures.   On  the  walls :  by  a  half-GOlumn}. 

22.   School  of  Perugino,    Virgin  and  ^^»   RMLlmi    fPl      ^i^    ia   fliP 

Child  with  an  angel;  23.  ifarcoPa?-  'Wll  »cai«l    {^fl.    61)    18   the 

mezzano,  Bearing  of  the  Cross;  «44.  sumptuous,   picturesque  church 

Cosimo  Tura,  Virgin  and  Child.  —  of  the  order  of  barefooted  monks, 

Room  VIII.  Majolica  and  terracotta.  j^««jj„4.«i„    4.„,    4.v,„    t^     ^p   xvi 

At  the  bottom  of  the  cabinets,  «Nos.  immediately   to   the   E.    of  the 

61-70,  a  series  of  plates  from  the  railway-Station,  biiiltinlb49-D9, 

manufactory  of  Castel  Durante  (not  and  affords  an  excellent  sample 

Faenza  as  stated  in  the  catalogue),    of  the  dpcoTativp  atvle  of  thp  ITth 
painted    with    scenes    from  Ovid's    01  tne  aecorative  siyie  01  tne  1  an 

Metamorphoses    (blue    on    a  white  century.    The  seven  chapels  and 

ground)  by  Timoteo  7««,  the  teacher  the  facade  were   constructed  at 

of   Raphael.     Pictures:    Oir.  Santa  x-l^    «^«.«,«««   ^4?    ^i^\.t.    ahv^.^^j. 

CVoce,  18.  Holy  Family,  23.  Madonna  *^e  expense  of  eight  different 

and  Child  with  two  saints.— Room  IX.    Venetian  families.  It  was  great- 
In  the  centre  the  flag  of  the  Bucen-   ly  damaged  by  the  bombardment 

X'Tm'  o1  tt  iLta  Hyi  Of  18*9.  but  w«>  restored  in  1860. 
Venetian  paintings :  Cfiov.  Bellini,  Behind  the  high-altar  a  Madonna 
*14.  Transfiguration  (a youthful  work,  by  Bellini. 
here  assigned  to  Mantegna),  '='27.  Pietii 
(with  a  forged  monogram  of  Diirer), 
'■^iB.  Crucifixion  with  the  Virgin  and 
St.  John  (ascribed  to  Mantegna).  — 
Room  X.  Artistic  products  of  the  in- 
dustrial arts.  Pictures:  11.  Portrait 
of  Goldoni ;  31.  P.  Longhi,  The  artist 
painting  the  portrait  of  a  masked 
lady.  —  Room  XI.  Medals.  Among 
the  paintings  No.  94  is  wrongly  de- 
scribed as  a  portrait  of  Cesare  Borgia 
and  attributed  to  Leonardo  da  Vinci. — 
Room  XII.  Glass,  porcelain,  and  ena- 
mels. In  the  centre :  "'Toilette  equi- 
page of  the  17th  cent.,  made  of  agate 
and  silver-gilt,  with  the  arms  of  the 
Pisani-Grimani  family. 

New  Iron-Bhidgb,  completed  in  1858  (toll  5  c.). 


8.  Simeone  Piccolo  (PI.  34), 
opposite  the  railway-station,  W. 
of  the  iron  bridge,  erected  1718 
-38 ,  with  a  portal  resting  on 
columns,  is  surmounted  by  a 
dome  in  imitation  of  the  Pan- 
theon at  Rome.  —  Adjacent  is  a 
house  with  a  painted  facade  in 
good  preservation. 


Stazione  delta  Strada  Ferrata 
(Rail.  Station);  omnibus-boats, 
etc.,  see  p.  228. 


To  the  left,  near  the  point  wheie  tVve  Catv\?\  Vvww^  \ft  ^^^^  *-» 
is  situated  the  weJI-kept  Qiardino  PapadopoU  ^\.  NSi.^^'^V  ^'^^' 
messo  to  T>e  obtained  at  the  Pal.  Papadoi^o\\^. 


262     KmOem.  VEKIOE.  S.  Zaeaarla. 

In  the  CanaBBOQW,  wliirh  diverges  from  the  Canal  Grande  »t 
3.  Geremii,  cUeB,  to  tliu  left,  the  Pal.  Ln6(n(Pl.  7S),  of  the  ITth 
cent.,  with  (reacoee  byTlepolo.  Farther  on,  aleo  to  the  left,  U  the 
Pal.  lIantrlli(Pl,7B),  containing  apioture-gallery.  the  beat  works 
of  which  were  sold  in  13Q6.  It  still  contains  about  ^0  pjctuiei, 
some  of  them  Talas.ble,  In  aeven  rooms  : 

il.  iMfnir,  IMta.  HmlnnniL  Knd  Child  wilh  Iwi)  saiDla,  und  the  donor 
"     1  (!),  ItadODDa  enthronedi  25.  Boi^ 
Cnu,  AdoralloD  of  tho  H^gi;  TD. 
uuna   <ua   cupv  ui   iiiisni  ivn.umu incut   In   Ilie  LouTTe:    160.  Raplml  lli, 
Huah  entering  the  ark.    All  for  ulp  (admlislon  dally  10-S,  'ht'-l- 

Oppodte,  on  the  light  side  of  the  canal,  diverges  the  OKeUo 
Vecehio  (PI.  D,  i).  Following  the  Cansreggio  farther,  we  pass  the 
Fal.  Savamian  on  the  left,  and  reach  the  chnrcb  of  B.  GlobbS 
(PI.  C,  1],  an  early- lienuBstnce  strncture  with  a  fine  portal. 

The  iHTRHioii  Ib  embellished  wilh  line  Btone-dirylnB,   partioulariT 
He  flrsl  chapel  un  the  left,  conslnicted  hj  PiUro  OrimniU  {d.  1058),  abf 
the  BrBt  and  second  altars,  and  in  Ihe  choir,  whlnh  wag  adorned  in  U 
by  Dhge  Uoru,  who  i>  buried  here.    Above  Ibe  fourth  >lur  to  the  lift,  B&. 
Peter,  Andrew,  and  Hlchalaa,   by  PuTii  Boi-dinie.    Tlie  aaeriily  cnnUiu 

Adjoining  the  church  Is  the  entrance  to  the  Botimieal  QardeH 
(PI.  C,  1),  famed  for  its  gigantfc  cacti. 

From  the  Pal.  Correr  {PI.  57 ;  D,  2)  »  side-canal  leads  to  the 
chnrch  of  8.  QiBcomo  doll'  Orio  [PI.  D,  %  3),  the  interior  of  which 
\i  Gothic  Id  style,  with  a  timber-roof. 

On  the  entrancG-wall ,  lo  the  right,  0iDn.  BaeneonilgU ,  St.  SeliuHu 
and  two  iither  aainla.  The  right  &inle  contain!  >  reitibulu  adorned  with 
a  colamn  of  vrrde  enUeo,  above  wliichruns  a  rtshly-gllded  [rteiei  niwi. 
Bauano,  John  the  Baplisl.  The  wall  lo  the  left,  above  Ihc  surlBly-^''^ 
li  embelUtlied  wilh  frescoes  by  Paole  Vtrmat.  In  the  chapel  farther  to 
(be  left;  'loriaio  Loiu.,  Hadonna  with  salBlg;  uppcaite,  a  pnlpit  tn  tbn 
form  ot  a  drtnklng-glsis. 

In  the  vicinity  is  the  Fondaro  de'  Turchi,  eee  p.  %0. 


1 


In  the  fbUowing  description  of  the  churches  and  other  siglila  a 
Venice  the  Piazza  of  St.  Mask  is  taken  as  a  starting' point  (oomp. 
also  p.  23T). 

Skirting  the  N.  side  of  the  cTiurch  of  St.  Mark,  proceeding  to  . 
K.  of  the  small  piazza  In  which  rises  the  monument  of  Manin(p.240),  . 
and  passing  the  Pal.  PatrianaU  on  the  right,  we  obeerre  oppoalte 
us  the  Pal.  Trevisani ,  Or  Biancu  Capello  ,  biillt  in  the  style  of  the 
LoQibardi  about  1500.  We  cross  the  bridge  (fine  view  of  the  back 
of  the  palace  of  the  doges  and  of  the  Bridge  of  SighnX  and  tran 
two  small  piazzas  to  the  Campo  and  the  church  of  — 

*B.  ZaccaruL  (PI.  36 ;  Q,  4],  erected  by  Afarlino  Lombarda  in 

1457-1515  in  the  ronnd-atch  style ,  supported  by  sii  Corinthian 

ivilamns,   and  possessing  a  remarkable  and  somewhat  dificordaltt 

f»e»de.     The  recess  of  the  UgValtu  is  in  the  Gothic  style.    Over 

be  statue  of  St.  Zachartia^")  Mess,  ViUotVv. 

t  (he  N»v«:  are  eoveved  «i&  \Mse  B^eV"-*  ,  --ft^  *S2B 
■r  Ihe  allars,  repreaenllnenifroimWE  o-j™\e  ta. ->««*«* 
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of  the  church.  To  the  left  of  the  entrance,  over  the  benitier,  a  statuette 
of  John  the  Baptist  by  Al.  Vittoria.  The  third  arcade  on  the  right  leads 
to  the  GoRO  DBLLB  MoHACHB  (choir  of  the  nuns).  On  the  wall  to  the 
right:  ^Madonna  enthroned  and  four  saints,  by  CHov.  Bellini:  —  This 
altar-piece,  painted  in  1606,  shows,  even  more  than  the  Baptism  of 
Christ  in  S.  Corona  at  Vicenza  (p.  2i7),  the  growing  mastery  of  Gio- 
vanni, and  Hakes  us  with  a  spring  into  the  midst  of  the  Venetian 
modems.  .  .  .  There  is  no  other  example  up  to  this  time  of  great  monu- 
mental art  in  this  school;  none  in  which  composition,  expression,  move- 
ment, effect,  and  colour  are  so  richly  combined  with  freedom  of  hand'.  — 
C.  A  C.  —  Over  the  door.  Nativity  of  John  the  Baptist,  by  Tintoretto.  In 
the  Cappklla  di  S.  Tarasio  (2nd  on  the  right),  three  gilded  *AltaTS  in 
carved  wood,  of  1443-44 ,  with  old  Italian  pictures  by  the  Vivarini  of  Mu- 
rano.  Here,  too,  is  the  entrance  to  the  Crypt,  belonging  to  the  original 
church,  which  was  burned  down  in  1106.  —  Third  altar  in  the  choir. 
Circumcision,  by  Giovanni  Bellini,  In  the  left  aisle,  the  tombstone  of 
Alessandro  Vittoria  (d.  1606),  with  a  bust  by  the  master  himself,  ^qui 
vivens  vivos  dvxit  e  marmore  vultui".  —  2nd  altar  (1.^,  ^Enthroned  Madonna 
and  saints,  by  Palma  Vecchio  (?). 

We  now  retrace  our  steps ,  and  proceed  from  the  first  Campo 
direct  to  the  bridge  of  the  Rio  dellaPaglia  to  the  left  (N.),  traverse 
the  Calle  della  Chiesa ,  cross  the  Ponte  Storto ,  follow  the  Ruga 
Giuffa  to  the  left  (on  the  right  is  the  Gothic  Arco  Bon ,  with  rich 
ornamentation),  and  thus  reach  the  considerable  Campo  S.  Maria 
FoBMOSA  (PI.  F,  3),  in  which  Is  situated  — 

8.  Maria  Formosa  (PI.  18),  erected  In  1492,  a  cruciform  church 
covered  with  a  dome ,  and  with  smaller  domes  over  the  sections  of 
the  aisles. 

Interior.  1st  Altar  on  the  right:  *"*Palma  Vecekio,  St.  Barbara  and 
four  saints,  with  a  Pietk  and  four  lateral  pictures  above,  in  the  best  and 
grandest  form  of  Palma's  art.  St.  Barbara's  shape  is  grandiose  and  queenly. 
The  glance,  the  massive  hair,  the  diadem  and  vestments,  the  full  neck 
and  throat,  are  all  regal;  and  the  whole  impersonation  scents  of  the 
Giorgionesque  and  reveals  the  16th  century.  It  is  the  very  counterpart  of 
the  Bne-chiselled  and  voluptuous  fair  one  who  sits  so  gorgeously  in  her 
red  dress  and  auburn  locks  amongst  the  three  graces  of  the  Dresden 
Museum  (C.  d;  C).  —  2nd  Altar:  Bart.  Vivarini^  Mary,  Anna,  and  St. 
Joachim;  3rd  Altar:  Palma  Qiovane^  Descent  from  the  Cross.  S.  Transept: 
L.  Bassano,  Last  Supper.  Choir:  modern  frescoes  by  Paoletti  (1844).  —  A 
chapel,  to  which  a  staircase  ascends  (shown  by  the  sacristan),  contains  (1.) 
a  Madonna  and  Child  by  Sasso/errato  and  another  by  Pietro  da  Messina 
(a  signed  work  of  this  rare  master). 

Passing  to  the  right  of  the  church  and  skirting  the  canal ,  we 
observe  beyond  the  bridge  the  picturesque  Porta  del  Paradiao. 
—  [From  this  point  we  may  pass  through  the  Calle  del  Paradiso 
to  the  church  of  S.  Lio,  on  the  first  altar  to  the  left  In  which  is 
Titian:$  S.  Jago  of  Compostella  (1565).] 

We  then  cross  the  Ponte  Ruga  Giuffa  and  proceed  past  the  Pal. 
Querini  (now  a  reading-room  and  library,  see  p.  231 ;  adm.  3-11 
p.m.,  on  previous  application  to  the  director)  to  the  Palazzo  Qri- 
mani  (PI.  71a;  F,  3),  erected  in  the  16th  cent,  under  the  in- 
fluence of  Pietro  Lombardo.  —  The  Palazzo  Maltpiero  in  the 
Campo  S.  Maria  Formosa  also  dates  ftom  t\ve>  \ift^\«\w%  ^\  ^^^^  NSsf^ 
century. 

The  street  opposite  the  clkuioVi  \eada  ^Vt^CiX.  ^ft  ^^  cJoxa'Ss^ 


^\ 
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S.  Qiull.no  and  to  the  Heroarift  <T1.  F,  i,  3],  the  prinBipsl  hnsinege- 
Btfeet  of  VuniBB,  contniTilne  the  bast  Btopa  after  tlinae  of  the  Piazis 
of  St.  Mark.  Finm  the  latter  the  Meiceria  ia  reached  by  passing 
under  the  clock-tower  (y.  241>  The  first  short  street  to  the  right 
leads  tn  — 

S.eiuliuioCSunZuffuns',  PI.  16  ;  F,  3,  4),  (^reclud  by  SarMouino 
111  15r)3.  The  biDiLi^e  atitne  of  (he  founder,  Thomae  of  Kavenna, 
111  a  alttliLg  poBtara,  Is  by  tho  aame  maBtor. 

[HTsaloK.  lit  AlUr  to  tHa  left;  Socraecitio  da  Cnmoaa,  Msdunna  and 
fnur  iwlntsi  In  Ihu  cbipel  to  tbe  loft  u{  tha  hli;h  altar  is  Oinlama  Cam- 
pai/na'iOii-as  Cbriat  Buppnrted  h;  uigela.  a  reliuf  li>  matlila:  Fn-Iv  remtuu, 
LutSapper.   AbD>s  tbg  bl^b.ftlUr:  SaolaCraci,  CoroaatioDoftho  Virglii. 

Returning  to  the  Meicecia,   we  soon  observe  the  lofty  ohoii  of 
ti.  SalvatOTQ  appearing  between  the  houaea.    The  cntraiine  K  " 
churuh  1b  in  Hie  Campo  of  the  eamo  name. 

"B.  BalvatoiB  [PI.  30;  F,  4^  by  Qiorglo  Spacmlo,  completed 
In  1534  [facade  1663),  Burmonnled  by  three  flat  dotties  reating  on 
circular  'vaulting,  la  one  of  the  finest  ohurches  In  Venice  in  thti 
atyle.   It  is  at  present  undergoing  restoration. 

RlosT  AiEi^.  Between  tbo  Isl  aad  2n<l  allnrs  Iba  monument  at  Trot. 
indres  DdIHhu  (S.  iflOS)  and  his  wlfu;  between  Ibe  2nd  and  3rd,  tlist  of 

vtaoi  over  tba  i)rd  allar  (also  tty  .Saniotlnel  an  'AmmnelaUon  by  nfiati, 
extjcutfd  in  bli  E9Ib  year,  In  nliieb  >tbc  (^randeut  HtUined  brlagg 
lh«  niinirr  lu  npir  In  VlFhulant^Ja  in  doni^epllcm  as  It  wai  puBsJbV  '  - 
-  TRiHsiPT:  On  tbo  righl  Ihe  monume 


bvour  of  Venice.  —  Chpib.  TransflEanilian,  biEl>  allnr-piace  by  TtUam, 
pBln(ed,likBtlie  AnnuBcialiQn,  abuut  1060;  bebindit  an-Allar-place  cbaHd 
in  lUver,  frith  2T  scriptural  repreaentatlons,  eieculed  abonl  im  —  1  ' 
Cbapel  gn  the  Jeft,  "Chriat  at  Emmaiu,  by  Vill.  Carpoeeio.  —  Lirr  * 
Xdnnment  Qt  three  urdinala  of  tbe  Comaro  flunily.  —  Over  tbe  all 
the  left  of  tbe  orgaa,  alalne  nf  St.  Jcrame,  by  Tullto  LambaTda. 
aicMteetUFil  monument  of  the  duges  Olrolamo  (d.  I367|  and  Loronio  ] 
(d.  1669),  with  gilded  recumbent  flgnrsi  Of  the  brothera. 

Then  to  the  right  [N.)  (.the  street  to  the  left  leada  throngh  the 
busy  CalU  del  Fabbri  back  to  the  Piazza  of  St.  Mark)  to  the  Campo 
S.  BartolonantD.  For  the  chntcb  of  S.  Biirtolommeo,  otherwiao 
uninteresting,  Dfirer  painted,  on  the  commission  ofthe  German 
meinhants  In  Venice,  bie  celebrated  Madonna  and  Child  irlth  tha 
garlands  of  roses  fnow  in  Prague  ;  comp.  p.  T).  We  now  proceed 
to  the  right  through  the  narrow  Galle  della  Uissa,  oroas  tha  Ponte 
S.  Antonio,  and  reaoh  first  the  church  of  S.  Llo  (p.  263^  and  then 
that  of  S.  Maria  Formoaa.  T^o  the  left  Is  the  i^mle  dl  RinOo 
Ip.  258>  We  ctOHS  thn  plaiza  in  a  straight  direclion ,  paS! 
Frmdaao  del  Tcdeichi  fPI.  63 ,  F  3 ;  p.  259)  on  the  left,  and  reaoh, 
on  the  right  — 

B.  eioTonni  Oriiottomo  (PI.  14 ;  F,  3),  erected  in  the  Renala- 

asnM  style  iu  1483  by  TuUio  Lomburdo  and  S^iiillano  da  Lugaao, 

Ist  Allar  on   the  right,   'Oioe.  BelUnt,  Thn»  ninta  (hie  laat  slcnet 

imri,  W3).  /li|.6.allar,  'Sib  det  P(oinbo,Bt.Chn»tmVuH.'«\'ii**.».««>«iav,  ! 

roil,  lb,:  t!a,ilhl,  Liherale,  Cathirln^,  Ksnen,  loi  ma^ftaVnc    <.w  ^  ■fla*i 
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in  the  ideal  sensualism  and  conscionsly  attractive  bearing  which  distinguish 
the  females  on  the  left  foreground'  (C.  tt  C).  Base  of  the  altar,  Entomb- 
ment, a  relief  by  an  unknown  master.  Altar  to  the  left,  Coronation  of 
the  Virgin,  and  the  12  Apostles,  reliefs  by  Tullio  Lombardo.  At  the  sides 
are  two  saints  by  Qirol.  Santa  CrocBy  formerly  the  panels  of  an  organ; 
two  others  are  in  the  aisle  to  the  left. 

At  the  back  of  the  church  is  the  Teatro  Malibran  (PI.  103); 
then  farther  on,  beyond  the  second  bridge,  the  church  of  — 

Santi  ApoBtoli  (PL  5;  F,  2),  erected  in  1672,  containing  the 
Cappella*Comer  (2nd  chapel  to  the  right),  which  belonged  to  an 
earlier  church,  and  was  erected  by  Ouglielmo  Bergamasco  in  the 
16th  cent.,  with  two  monuments  of  the  Comer  family.  To  the  right 
in  the  choir:  Ceaare  da  ConeglianOj  Last  Supper;  left,  Paolo 
Veronese,  Fall  of  Manna. 

Opposite  is  the  Scuola  delV  Angela  Custode  (PI.  32 ;  German 
Prot.  church).  —  To  the  N.W.  of  the  Campo  SS.  Apostoli  runs  the 
new  Corso  Vittorio  Emmanuele  (PI.  E,  2) ,  the  broadest  street  in 
Venice ,  by  which  we  may  proceed  past  the  church  of  8.  Felice  to 
the  Palazzo  GiovaneUi  (p.  270). 


We  now  proceed  to  the  S.  to  the  Rialto  Bridoe  (PI.  E,  3 ; 
p.  258).    Immediately  beyond  it,  on  the  right,  is  the  church  of  — 

S.  Giacometto  di  Bialto  (PI.  13c;  E,  3),  which  is  said  to  have 
been  erected  in  520  (?),  a  short  basilica  with  a  dome  over  the  cross, 
the  most  ancient  example  of  this  style  at  Venice.  The  Fabbriche 
Nuove  and  Vecchie  are  situated  here  (p.  259).  On  the  farther  side 
of  the  Vegetable  Market  (^Erberia;  p.  259)  is  a  short  column  of 
Egyptian  granite,  to  which  a  flight  of  steps  ascends,  borne  by  a 
kneeling  figure,  ^11  Oobbo  di  Rialto\  From  this  column  the  laws 
of  the  Republic  were  anciently  promulgated. 

Next  in  a  straight  direction ,  past  the  Beccherie ,  or  slaughter- 
houses, to  the  church  of  S.  Cassiano  (PI.  13  bj  E,  3),  of  1611 ; 
1st  altar  on  the  right,  *Palma  Vecchio  (or  Rocco  Marconi\  John 
the  Baptist  and  four  saints ;  3rd  altar  on  the  right,  Leandro  BassanOy 
Salutation.  —  Still  farther  on  is  the  church  of  S.  Maria  Mater 
Domini  (PI.  19 ;  D,  E,  3),  begun  by  P.  Lombardo,  and  completed 
by  Sansovino.  Over  the  2nd  altar  to  the  right:  Vine.  Catena, 
Glorification  of  St.  Christina ;  on  the  left,  Bonifacio,  Last  Supper. 

The  traveller  who  wishes  to  proceed  direct  to  the  Frari ,  turns, 
on  leaving  S.  Giacometto ,  to  the  W.  into  the  Ruga  Vecchia,  in 
which,  on  the  left  (gateway  adjoining  the  campanile),  is  8.  Oiovanni 
ElemoBinariOf  erected  in  1527  by  Scarpagnino.  (This  church  should 
be  visited  in  bright,  clear  weather.) 

Bay  on   the  right,  altar-piece  by  Pordenone,   SS.  Sebastian,   liochus, 
and  Catharine.    *High  altar-piece  by  Titian,  S.  Giovanni  Elemosinario :  — 
^St.  John  the  almsgiver,  bishop  and  patriarch  of  Alexandria,  is  not  a  saint 
of  note.     His  type  is  not  one  that  painters  Vmo^  mA  ^%*^^«X  •%»»  v-^-*^^- 
tionally  preserved  in   the  annals  of  the  p\c\.OT\«Jl  cx«&.\..    K.  \kV^«^  Ngk^Nssst. 
aJms  might  be  the  subject  of  a  tame  com^o^UVc^u.   15.q\v^  \s^v^.  ^ -wa^^v 
genias  could  give  interest  and  force  to  smcYv  a.  \\iemfts>a>JA.'^^^^^^  ^ 


till!  OTiin nil-hall 5  of  tlia  brotli(^rliuod.  It  poi-3i?3sea  a  magniflceut  fa- 
taile,  and  a  handsome  old  atairoisa  and  hall  [open  daily,  9-4,  adm. 
1  fr. ;  good  light  neceaaKy). 

on  tliB  walla,  are  adorned  wilh  piutiirEB  by  Tinurttlo.  On  flie  Blaircue  Is 
an  "AnnuneiatCon  by  Titian,  painted  in  1656  and  i)n|gBslive  of  'Iha  fliBtanea 

gOTEeaiu  brillianci  ofTillan'a  limu'.    Opptulta,  a  Visitation  by  TinlenUa. 

piece,  a  large  ■Oraelflilon  of  IMfi.  From  (hie  work  »e  leam  to  appreciate 
Uie  imporiance  of  Tlolorello's  MaloHcal  position,  as  tha  flrsi  of  tbeVime- 
llan  painlen  to  represent  the  aaercd  blutnry  In  a  perfectly  natnralliHe 
manner,  perbaps  with  tbc  view  uf  appealing  diroclly  to  tbe  [coKniB.  Oppo- 
eile  is  an  Hues  Homo  by  Tilim,  une  nf  tlie  muler't  earliesl  workn,  anial- 

prevloHB  painlera,  depict  the  'outward  dgns  nf  anffering',  tut  'rs-lber  the 

in  the  principal  lall,  arc  hyOnw.  Faiimi  nf  Florence,  1756, 

Tlie  low  gateway  adjoining  the  ScBola  leads  to  the  ehurch  of 
8.  Fiuitaleone  [PI.  26 ;  D,  i),  erected  in  1663-7S.  The  uhapel  to 
tlip  left  of  the  hlgh-altat  oontaina  fon  the  tight)  a  Coronation  of 
the  Virgin  by  Oiovannl  and  Antonio  da  Murano,  painted  in  1444 ; 
alsn  an  Entoinhmenl  in  high  relief,  of  the  same  date. 

CroGsiiig  the  bridge,  aibd  traTecslng  the  long  Cianpri  S.  Marph*- 
rita  [n.  C,  4),  Wfl  reach  — 

8.  Kui»  del  Oftmlne  (PI.  7 ;  C,  i\  huonn  ae  /  Oarmtnt,  nhlob 
was  Donseerated  in  1348,  and  leEtored  in  the  17th  eentory. 

Over  the  2nd  altar  on  tlie  right,  'flinia  da  Ccnigltimn,  Aduratton  of 
the  Shepherda  and  saints;  4th  altar  on  the  rigbl,  Ttntortllo,  ClrcuttctaloD, 
a  yontbfnl  work ;  2nd  alUr  on  the  left,  •^ornuo  LoHc,  St.  Hicbolaa  Mtft 
three  aagels  and  two  other  faints  on  cJonds,  pointed  In  ItyjS,  and  dionlnc 
■olidlty  of  bindllng  and  >  true  lensE  of  beauEy. 

To  the  left  of  the  egress  of  the  church  are  the  cloietetg  Of  IliB 
fOTinai  monaBtaiy  of  the  Carminl,  with  a  basrultef  over  the  entraace, 
by  Ardnino,  1340.  —  On  the  right  is  the  SnunUi  dei  V(tnntni,  of 
the  17th  cent. ,  with  jointings  hy  I'iepolo  and  others. 

We  may  either  return  hence  to  the  Piazza  of  St.  Mack  by 
gondola  (1  fr.),  or  proceed  to  S.  Sebaatlan- (PI.  33;  C,  4;  p.  "175), 
ucoEEiiig  the  biidgt  to  the  S.,  and  then  taking  the  first  iiross'Stteet 
(Calle  Lunga)  to  the  light. 

The  passage  in  the  S.W.  comer  of  the  Piazza,  of  St.  Hark 
leads  ID  the  CaUe  S.  Moiii.  To  the  left  is  the  chuich  of  S.  MoUt 
(PI.  24 ;  E,  F,  4),  with  an  oybc- decorated  fasado  of  1668.  Beyond 
it  we  DiDSB  the  bridge  and  proceed  straight  on  along  the  Oallk 
Ldnqa.  —  [The  second  sidc-stnet  to  the  right,  the  Calle  delle 
Veste,  leads  to  tlie  Campo  S.  Faiitino,  in  which  are  aituated  the 
Tcalro  Fenice  (PI.  100;  E,  4),  ike  Atenco,  and  the  ohurdi  of  S. 
FAKrnio(PI.  8;  E,  4),  bnilt  by  the Lominrrf i,  with  aJlne  eholrbj 
SaruoT^ino  and  a  Madonna  of  the  bc\ioo\  ot  Gin".  B(,ttinf\,  —  The 
tSaUe  Lnngx  crasaea  a  secoud  'brvage  an&Vaft*  ^  'ft^ft  t^ict^Bft  — 
ft  JTuia  Zobenigo  (PI.   ^  ■,  E,  ^ ,   eTev.\«4  ™  \?Rft  ""1  "S^a 
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Barbaro  family  {'barbaro  moiiumento  del  decadimcuto  dell'  arte', 
as  it  has  been  called).  The  niches  of  the  facade  contain  statues 
of  members  of  the  family.  At  the  base  of  the  lower  row  of  columns 
are  plans  of  Zara,  Candia,  Padua,  Rome,  Corfu,  and  Spalato,  hewn 
in  the  stone ;  on  the  bases  of  the  columns  are  representations  of 
naval  battles.  The  interior  of  the  church  contains  nothing  worthy 
of  note. 

Leaving  this  church,  we  cross  the  Campo  S.  MauriziOj  where  the 
small  church  of  that  name  is  situated,  to  the  larger  Campo  S. 
Stbpano  (PI.  E,  D,  4).  The  church  of  S.  Vitalb  (PI.  D,  4),  on 
the  left,  contains  a  painting  by  *Carpaccio,  representing  St.  Vitalis 
and  his  family  worshipping  the  Madonna.   On  the  right  rises  — 

♦S.  Stefano  (PI.  35 ;  E,  4),  a  Gothic  church  of  the  14th  cent., 
with  an  elegant  facade  in  brick ,  good  window  mouldings  in  ter- 
racotta, and  a  peculiarly  constructed  vaulting  of  wood,  restored  in 
the  ancient  style,  Imparting  a  very  pleasing  appearance  to  the  interior. 

Entbanck-Wall,  above  the  principal  door,  equestrian  statue  of  Dom. 
Contarini,  middle  of  17th  cent. ;  adjacent,  (1.)  the  'Tomb  of  the  physician 
Jacopo  Suriano  (d.  1511).  On  the  Pavbment  of  the  nave  is  the  large  tomb- 
stone of  the  Doge  Francesco  Horosini  ^Peloponnesiaci"  (d.  1694),  with  the 
cap  and  baton  of  office  in  bronze.  —  Adjacent  to  the  Sacbistt  in  the  right 
aisle  a  Madonna  with  saints ,  a  relief  in  bronze  of  the  16th  cent. ;  in  the 
sacristy  small  marble  statues  of  John  the  Baptist  and  St.  Antony  by  Pietro 
Lombardo;  on  the  right  Madonna  and  saints  by  Palma  Veechio  (freely  re- 
touched). —  Ghoib.  On  the  lateral  walls  statues  of  the  twelve  Apostles 
and  four  saints,  and  reliefs  of  the  four  Evangelists  and  two  Fathers  of  the 
church.  In  front  of  the  high  -  altar  two  candelabra  in  bronze,  on  marble 
pedestals,  by  Al.  Vittoria^  1577;  behind  it,  choir-stalls  of  the  15th  cent, 
carved  and  inlaid.  —  3rd  altar  (1.)  statues  of  St.  Jerome  and  St.  Paul  by 
Pietro  Lombardo. 

Adjoining  the  church  on  the  left  is  a  handsome  *Monastery 
Courty  restored  In  1532,  and  once  adorned  with  frescoes  by  Porde- 
nonCj  of  which  there  are  remains  on  the  S.  and  E.  wall  over  the 
colonnade  (four  saints  on  the  E.  wall,  particularly  those  to  the  left, 
very  good) ;  below  the  windows  'putti',  the  subjects  on  the  S.  side 
being  from  the  Old  Testament.  —  Crossing  the  court,  we  reach  the 
Campo  S.  Angelo  (PI.  E,  4),  with  a  monument  of  Paleocapa ,  the 
minister,  and  to  the  left  the  Pal.  Grimani  (p.  257).  Farther  to 
the  E.,  near  the  Teatro  Roisini  (PI.  102;  E,  4),  is  a  large  new 
piazza  adorned  with  a  Monument  of  Manin  (p.  240)  in  bronze. 

To  the  left  in  the  Campo  S.  Stefano  is  the  Pal.  Morosini^  con- 
taining a  few  paintings  and  a  collection  of  weapons  and  trophies 
won  by  Doge  Morosini.  In  the  vicinity  is  the  Pal.  Pisani^  now  a 
girls^  school,  in  the  small  and  dreary  Piazza  of  that  name,  with  in- 
teresting old  ships'  lanterns  and  richly  adorned  mast-knobs  in  the 
lobby. 

To  the  S.  of  the  Campo  S.  Stefano  is  the  Campo  8.  Vitale  with 
the  church  of  that  name,  from  which  tbft  Iton  BT\d^t^.*>^^\^^>s 
crosses    to    the   Campo    dcila  Carit^ ,    ^\v^t<i  >C«i^    KRa^cwv*^  Na» 
situated  (p.  248), 


w 


(c  40,  VBH^JB.       8.  Maria  dtUaSeliat, 

w  proceed  towards  tie  E,,    croaa   several  bridges,    am 


teach  — 

'B.Xaxia  della  Bmlnta  (PI.  23;  E,  5},  a  spacious  and  handsome 
dome'Covered  nhuroh,  at  the  E.  extremity  of  the  Canal  Grande, 
erected  In  1631-82  by  Longhena,  a  auocesior  of  Palladio,  in  com- 
memoration  of  the  plagna  in  1630. 

CH«r«La  ON  THB  Riqet:  1.  PrMcntation  in  the  Temple,  2.  Ab- 
BumptiUD,  3.  Hatlvilf  of  IhB  Virgin,  all  by  Luca  Oiordano:  \a  the  lB9l 
Gbapel  OS  THB  Ian:  Deicent  of  tbc  Half  Ofaoil,  b;  Tilim,  mneh  dark- 
ened by  age  (1513).  Tbe  moaolitbic  columni  hy  whieh  the  faulting  of  th* 
choir  ig  gupportcd  are  from  a  Koman  Ismfit  at  Pola  in  latria.    On  tbe 

Bracia,    of  sdmiiahlB  workmnnshEp ;    the  Vlrgio  banishing  the  demona 

_.  .1.  _, p  jp  n„,i,le  by  Lt  Curt.    On  tha  celling  slgbl  *M«- 

•-   -'  ■■- gelidta  and  Wliers  of  the  churoh  by 

.,---.  iH.  —  OniKE  Saceistt  :  Picti,  a  roliaf 

nf  lie  15th  oent.,  by  Dintoni  p);  •Titian,  81.  Hirk  and  four  Baintg  (1813. 
Btill  reralnlacent  of  tMnrgione   and  FalmaJi  Jfarm  Baiaili,  St.  BebaatlBn. 

rfa    JVBTi.Op'  on    the    left,    Madonna    by    PranacM  {formerly   ^n  S.  Splriln) 
wnid  fonr  Madonnas  In  the  manner  o(_an«o/H'ra(o;  on  Uie_r^bl  walL 


and  Cblld,  with  rour  worthlppiirg,  an  allar-pieca  'a  terapara' 
-  " '""     "-illng-painUDBSfoflelDally  io  a.  Splrilo): 

., le,  -Eavid  ai  "  " 

painted  about  1513,  reveal,  like  the 


IS  (!);   nnidrXlD,  HarrUga  d 
"Bra,  an  allar-pieca  *a  tan.] — "-' 
Q^a  (originally  in  S.  Spli 
and  Onllath,  by  Titian;  I 


ng-palnUnga  (originally  in  3.  Splrilo): 

'like  the 

_.  JBI,  tbe  blgbeat  level  reached  by  Venetian  ail  In  the  middle 

of  Ihe   ISlh  cent. ,    and    are  of  niarrelloua   originality  in   Ihongbl  anl 
rompoBiLioo. 

Adjoining  this  church  are  the  Scmtnorio  PairiareaU  (p.  256] 
and  tiie  Dagana  di  JUare  (p.  255^,  which  lie  obliqaely  oppoeite  the 
PiaiiBOfSt.  Markftrsghetto,  or  ferry,  5e.,  evening  10  c;  geePlan). 


The  more  remote  quarters  of  the  city  are  most  oonveniently 
visited  by  gondoU.  Leaving  the  Oanal  Grande  opposite  the  Pal. 
Pesaro  fp.  269),  we  enter  the  Bio  8.  Felice;  here,  on  the  left,  is 
the  •Pft].  Gionmelll  (PI.  67  ;  E,  2  ;  admiaaion  moal  easily  obUined 
about  noon  in  the  absence  of  the  proprietor),  of  the  15th  oent., 
with  BumptuouBly-fnmisbed  (madenT)  apartments,  a  handsome  ball- 
room (with  family -portraits  by  IVlJiin  and  TintorBflo'),  and  a  lOom 
with  modern  pictures;  In  tbe  boudoir,  "Oion,  BeHtni,  Madonna) 
'OiOTglant,  LandBEapD  ('La  Famiglla  di  Giorgione');  •Titian, 
St.  Jerome;  'Parit  Bordtme,  Madonna  and  saints. 

From  the  Rio  8.  Felice  a  side-cana),  the  Rlo  della  Misericordia, 

leadB  on  the  left  to  the  ohurch.  of  3.  Mabjsule  {properly  S.  Mar- 

citisno),  which  contains  a  'Tobias  and  the  Angel  by  Titiim  (above 

the   1st  altar  to  the  left),   a  Ciuei&xion  by  Palma  Vttekio  (3id 

altsr),  and  Tinloretlo'<  last  VFOrk,   a  St.  Marclllua  (middle  altar  in 

the  right).  —  We  tiow  retnm  to  the  Rio  3.  Felice,  follow  it  to  the 

ff.   for  a  short  way,   and  then  turn  to  the  right  into  a  aide-canal, 

the  ?f,  ftant  of  which  Is  formed  "by  tli6FimilKneoW>7jtn.   The  higi 

tltar-plecB  of  the  church  of  S.  Cf.TEnntN  V:Tet¥\.^,1:\  A^.i^ 

entrance  through   the  Lyceum,  ConvUto  Sa'i.\o«a\e^"i*  a. "1^««''»» 
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of  St.  Catharine  by  Paolo  Veronese,  —  Returning  once  more  to 
the  Rio  S.  Felice,  we  pass  the  Abbadiazza  delta  Misericordia,  and 
reach  the  church  of  — 

•8.  Maria  deU'  Orto  (PL  21 ;  E,  1),  originally  dedicated  to 
8,  Crisioforo  Martire,  with  a  beautiful  late-Gothic  *Fa^ade  erected 
by  Fieiro  Lombardo  soon  after  1481,  and  recently  restored,  and  a 
carious  tower.  The  interior,  with  a  flat  wooden  ceiling  supported 
by  ten  columns,  contains  many  good  pictures.  The  sacristan  is  well- 
informed  and  obliging. 

Right,  1st  altar :  *  Cima  da  Conegliano.  St.  John  the  Baptist  with  SS. 
Peter,  Hark,  Jerome,  and  Paul.  By  the  3rd  altar:  Sansotfino,  Madonna. 
Between  the  3rd  and  4th  altars :  Monument  of  Uieronymus  Cavassa,  by 
Sardi.  At  the  4th  altar:  Daniel  van  Dyck^  St.  Lawrence.  Adjoining  the 
4th  altar:  *Palma  VecchiOy  St.  Stephen  surrounded  by  four  other  saints 
(formerly  in  the  chapel  on  the  left  of  the  choir).  Above  the  entrance  of 
the  sacristy.  Virgin  and  Child,  half-figure  found  in  a  garden  (whence  the 
name  of  the  church),  and  restored  by  Giovanni  de  Sanctis;  on  the  right 
and  left,  two  angels  by  Paolo  Veronese.  —  In  the  Sacbistt:  28  portraits 
of  Venetian  Saints.  —  Chapkl  on  the  Right  of  the  choir:  "Oirolamo  da 
8.  Crocey  SS.  Augustine  and  Jerome  ^  memorial  tablet  to  Tintoretto  (d. 
1594),  who  is  buried  here.  —  In  the  Ghoib,  (r.)  the  Last  Judgment,  (1.) 
Adoration  of  the  golden  calf,  large  works  by  Tintoretto.  Over  the  high- 
altar  an  Annunciation ,  by  Pahna  Oiovane ,  with  surrounding  pictures  by 
Tintoretto.  —  Chapel  on  the  Left  of  the  choir,  altar-piece,  a  copy  from 
Pordenone.  —  In  the  Left  Aisle  the  Capp.  Contarini,  containing  busts  of 
six  members  of  the  celebrated  family  of  that  name  ^  among  them  those  oi 
the  Cardinal  and  the  Procurator,  the  two  in  the  middle  on  the  left,  by 
Alessandro  Vittoria;  *Altar-piece  by  Tintoretto^  Miracles  of  St.  Agnes;  2nd 
chapel  on  the  left:  (r.)  Tintoretto^  Presentation  in  the  Temple;  (1.)  Palma 
Oiovane^  Crucifixion.  4th  Chapel,  to  the  left  by  the  entrance:  altar-piece 
by  Bellini^  Madonna  (restored) ;  (1.)  Lor.  LottOy  Lamentation  over  the  body 
of  Christ. 

We  now  return  along  the  Fondamenta  Nuove  (PI.  F,  G,  2 ;  view 
of  Murano,  the  cemetery  island,  andTorcello)  to  the  church  of  the  — 

Gesuitl  (PI.  11;  F,2),  erected  in  1715-30  in  the  'baroque' 
style,  entirely  lined  in  the  interior  with  marble  inlaid  with  verde 
antico ,  and  sumptuously  decorated  like  all  the  churches  of  this 

order. 

At  the  High-Altab  are  ten  spiral  columns  of  verde  antico;  in  the 
centre  a  globe,  with  God  the  Father  and  the  Son.  The  marble  mosaic 
pavement  in  front  of  the  altar  resembles  a  carpet.  The  chapel  to  the 
right  of  the  high-altar  contains  the  monument  and  statue  of  Orazio  Far- 
nese  (d.  1664);  in  the  chapel  on  the  left  is  the  ^'Monument  of  the  Doge 
Pasquale  Cicogna  (d.  1595) ;  then,  in  the  Left  Tbansept,  the  Assumption, 
an  altar-piece  by  Tintoretto.  In  the  1st  chapel  on  the  left  of  the  principal 
door  is  the  ^^Martyrdom  of  St.  Lawrence,  one  of  the  finest  of  the  altar- 
pieces  by  Titian^  who  'never  made  a  nearer  approach  to  the  grand  art  of 
the  Florentines  than  when  he  painted  this  piece,  in  which  he  applied  the 
principle  of  dramatic  execution  peculiar  to  Michaelangelo'.  Unfortunately 
it  is  much  darkened  by  age  (seen  best  11-12  a.m.). 

We  next  enter  the  Rio  dei  Mendicanti  (PL  F,  2,  3),  skirt  the 
large  Spedale  Civile  (PI.  41),  and  reach  — 

*S.  GioYanni  e  Paolo  ('8.  Zanipolo' ;  PI.  15,  ¥,<i,^\,  \.'^- 
gun  under  Nieeoib  Pisano's  inftuenoe  \iv  V)A^  .,  waSi.  <aj»\sss^'5iv.<fei^N». 
U30,  a   very  spadotifl   and  magnifttwit  It^S.vcv-^^'ec^^  '^^^^^^ 
supported  by  ten  circular  columna,  aivQi  coN^xe^  V^.^  ^  ^Si\aft«   ^ 
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churcli ,  iient  to  St.  Mark's  the  moel  imposing  it  Venice,  coiiCaIu 
the  bttrl»l-y»ulW  of  the  doges,  whofle  ftiiietal-serTiCB  w»b  »lT»«]rf 
performed  hara ,  and  may  to  some  eitent  be  called  the  Werti 
mlnatei  Ahhey  of  Venice. 

HJdHi  AisLH.  Id  front:  *  Mn-uaoleuio  of  the  viclorloosIlOBe  Pietro  Ko- 
ceniBO  111-  inSi,  wUh  BfleeB  itLlueB  by  lbs  Lomlmr'Hi  tbc  ssrcnphngaa  if 
'fir  hailium  nmnnbiis'   [rrom   tbe  spoils  of  his  cnemieO.    Between  the  W 

(d.  1574J1  mnnumeiit  ut  Bare  Antaniu  Bngadino  (d.  1B71),  who  lime  ** 
faoded  Famaeosla  in  Cyprna   against  Ihel^rKs,   and  after  iWiamnJg 

Ulclilel  (d'lSSS).  IB  the  chape] :  allar-pieca,  Descent  from  the  CroS 
by  PIttro  Laeri.  Over  tbe  doon  of  the  ucrifty  the  ■UsaBolODm  of  Bp 
tncci,  SUvestra,  and  Blliabetta  Yalier  with  their  sUtues,  a  rich  nOg- 
tectnral  'baroque'  mosumcDt  in  marble  of  the  ISth  cent.,  embelllahM 
with  numarone  statues  and  reliefs.  In  tbe  chapel  below  the  monnmBlAl 
(1.)  at.  Hyacinth  crossing  a  river  dry-shod,  hy  L.  Baiimo.  The  ncnM 
door  is  an  egress.  Tbe  folluwing  chnpcl  contains  Bii  reliefi  in  bnnuM 
and  wood,  iitenea  from  the  life  of  St.  DDminicus,  1720.  _  ^ 


_  iline,  moil-painting  by  Prt* 
[1473)1  tomb  of  General  K[ccq1&  Oiaini  Id.  iSCO)  wj4 
,,  "Apnlhe,!-- ■- ■■-     " 

[814)  i  altar-'piet 


iltar-piece  by  Lurmto  Liitlo;   stained  glass  designed   by    VimriHi  Cl«% 
'eatored  in  1814):  altar-piece,   Christ,  SS.  Andrew  and  Peter,  by  Beat 
-        ■       ■     on  the  right  and  left  of  the  choir ,  reonntly  re- 
.lurva,  uunvBin  puiniag  uotewgrlhy  except  a  mnnnineot  of  1317. 

Caore.    Tombs  of  tbe  Dogea,  ('■>  "Michele  Moroain!  (d.  1382),  in  Bl* 
Qothic  style,  and  "Leonardo  l.oiedano  [d.  1321),  (1.)  "Andrea  Yendramla 

Venice),  and  "Sareo  Comer  (d.  1368),  Oolhl^. 

IPX.    Above,  by  the  entraneo  to  tha  Chapel  of  fho  aoB»lw, 
arble  by  A<ilmla  DenlBue,    of  the  Ifith  cent.,  St.  He1e*« 

L  toOT  the  monnment  of  the  Doge  Antonia  Tenier  (A.  1400).  —  The  adjuant 

L  ^Isldry  of  Lepanio,  was  destroyed  by  fire  in  Aug.,  1887,  but  is  to  be  rahulM. 
*0r  ita  former  valuable  cnntenls  notbing  remains  bnt  the  blackened  and 

A  fragments  of  admirable  rellefN  in  marble,  repreaentina  scswsli 

life  of  tbe  Saviour  and  the  Virgin,  ejcecuted  by  Sonaaa,  Tore^Uk 
.•ud  other  maalers  from  1600  lo  [732.  At  tbe  time  of  tbe  copflagraUon  llu 
*"  celebrated  picture  hy  Titiati,  representing  St.  Pelrus  Martyr  attacked  and 
^*  Aurdered  in  a  wood,  and  a  SHdoDna  by  Sillini  had  nnfortnnately  bean 

inehler  of  the  Doge  Antonio  Veuier,  141!  j  'monnniMt 

atne,  of  Leonardo  da  Pralo  (fl.  iSilJ.  " 

I  ,        i.uFT  aiai.E.   i>n  the  right  and  left  of  the  door  of  tbe  finn-Cilii,  admlraVn 

UHrood  carving  by  Bnii(oi™e(lBlh  eent.).    Over  the  doorhoala  of  "ntlan  M* 

'"-Iwo  Palmas.by/sc,  XUnrelli,  I7lh  century,  'Mausoleum  of  the  1>Dge  P«# 

1d  Hsliplero  (d.  1402);  tombglone  of  the  aenator  Bonilo  {d.  tOffi),  undM 

atues  of  St.  Thomas  by  Anianio  Lambardii  and  St.  Peter  ths  maTlyr  M 

Kiolo  do  Miiano;  in  tbe  niehca,  (r.)  the  recumbent  efBgy  of  the  Doee _» 

chele  Sumo  (d.  1413),  forraerly  painled,  (1.)  that  of  Alolso  Treviaan  (d.lJH^ 

foent  of  the  Iloge  Tominaio  Uocenigo  Cd.  It:^),  Gothic  |  monumeot  of  IW 
Doge  SiceoiA  KarDcllo  (d.  1471)  by  Pittrt  Lombarie:  2nd  altar,  left  of  the 
peiaclpMi  entrance,  eailj  eopy  of  TH\»n"B  TOMtyiiom  of  St.  PetM  (us 
fboVB),  presented  by  King  Victor  BmmanvitV  tn  vt*\ar«  O*  ^w-h,  -w^* 
;'«  dMfrByed ;  monument,  wilb  equettr\ii.ii  H*.U>6 ,  al  <>.»«  *»*■«!*§ 
iej?,,  nver  (l,c  iMl  ailitr  a  stains  '>F9t,  letimeM  «"«■  V.tlotvu;  w^jtJn^ 
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itf  the  monument  of  the  Marquis  de  ChaAteler  (d.  1825),  who  distinguished 
himaelf  in  the  Tj-rolese  war  in  1809.  Mausoleum  of  the  Doge  Giov.  Mo- 
^m^o  (d.  1485)  by  TuUio  Lombardo.  Over  the  Principal  Entkance  the 
mausoleum  of  the  Doge  Aloiso  I.  Mocenigo,  his  wife,  and  the  Doge  Giov. 
Bembo  (d.  1618).  This  whole  side,  which  is  very  handsomely  arranged, 
belongs  to  the  Ifocenigo  family,  and  was  constructed  by  Tvllio  Lombardo. 

Adjoining  S.  GiOTanni  e  Paolo  is  the  rich  Facade  (of  1485) 
of  the  *Seaola  di  S.  Marco  (PI.  41 ;  F,  3),  erected  hy  i^eLomhardi, 
with  singular  reliefs  in  perspective ,  two  lions ,  and  the  achieve- 
ments of  St.  Mark.  In  the  interior  the  lower  hall  only  is  preserved. 
The  building  has  been  used  as  a  hospital  (Spedale  Civile)  since 
1815(50  rooms,  for  600  patients).  The  large  sick-room  has  a  magni- 
ficent ceiling.  Connected  with  it  is  the  old  chapel  of  S.  Maria  della 
Pace,  which  once  contained  Marino  Falieri's  tomb  (p.  244).  —  To 
the  S. ,  on  a  lofty  and  elegant  pedestal  of  marble,  rises  the  equestrian 
^Statue  of  Bart.  CoUeoni  (d.  1475,  buried  at  Bergamo,  p.  183), 
general  of  the  republic,  modelled  by  Andr.  Verrocchio  (his  last  work), 
east  in  bronze  by  Aleaa.  Leopardo,  The  handsome  base  is  also  by 
Leopardo  (1495). 

"We  now  proceed  through  the  Rio  di  Marina  to  the  church  of  — 
*S.  Maria  dei  MiraeoU  (^Madonna  d.  M. ;  PI.  20,  F3),  a  small, 
early-Renaissance  structure,  erected  in  1480,  under  the  influence 
of  Pietro  Lombardo,  and  entirely  covered  on  the  facade,  on  the  side 
next  the  canal,  and  in  the  interior,  with  valuable  marble.  The 
quadrangular  choir  with  a  dome,  twelve  steps  higher  than  the  nave, 
is  peculiar  (below  it  is  the  sacristy).  On  the  right  and  left  are 
ambos ,  or  lecterns  where  the  epistles  and  gospels  are  read,  as  in 
the  ancient  Christian  churches.  The  •Decorations  are  by  Pietro 
Lombardo.  The  coffered  barrel- vaulting  is  sumptuously  painted  and 
gilded.  The  church  has  been  undergoing  restoration  for  some  years. 

We  now  return  through  the  Rio  di  S.  Giovanni  Laterano,  S. 
Lorenzo,  and  Fontego,  to  — 

S.  Francesco  della  Yigna  (PI.  9 ;  G,  3),  the  interior  of  which 
was  constructed  in  1534  by /Sfarwormo,  the  facade  by  Andr.  Palladio 
in  1568-72. 

At  the   entrance   a  holy-water  vessel  with   St.  John   the  Baptist  and 
St.  Francis,  statuettes  in  bronze  by  Vittoria.    ist  Chapel  on  the  right,  Last 
Supper,  by  Franc.  Santacroce;  3rd  chapel,  encrusted  with  coloured  marble, 
property   of  the  Contarini  family;    4th  chapel,    Resurrection,    by  Paolo 
Veronese.    Bight  Tbahsept,  Enthroned  Madonna,  by  Fra  Antonio  da  Ne- 
groponte.     To  the  left  of  the  choir  is  the  *Cappella  Oiusiiniani,  the  altar 
entirely  covered  with  reliefs  in  marble,   a  work  of  the  15th  cent.;  Last 
Judgment  below;  above  (as  an  altar-piece),  St.  Jerome  and  four  saints; 
over  them  Madonna  and  angels ;  at  the  sides  of  the  chapel  twelve  prophets 
and  the  four  Evangelists;  higher  up,  the  history  of  Jesus  in  eighteen 
•ections ;  below,  on  the  altar,  the  history  of  St.  Jerome  in  three  sections. 
—  In  the  chapel  of  the  cloisters  adjacent   to  the  N.,  a  Madonna  and  four 
■mints,  by  Oiov.  Bellini.  —  Over  the  pulpit,  God  the  Father  and  Christ) 
by  Oirolamo  Santacroce^  modernised.    To  the  left :  2nd  chapel^  Altar  with 
Mtmtuea  of  88.  RochuB,  Anthony  Abbas,  and  ^«^\>«A\\».u  >si   A\.  N>XVntxa\ 
3gd  ebspeJ,  Mted  up  with  white  marble,  conlfcimu^  \i\x«\a  q\  >X!kfe^^\.xv^v:^ 
«nJ  the  Doge  Sagredo,    erected  in   1743',  oveT  V^^  %\Vw  SXift  %X^N.xvfc  ^v^- 
Babdekkr.   It&ly  I.   6th  Edit.  V^ 


Hi    ftwle  to.  VBNIt3K;  S.  Oiorpto  Wagg-. 

siints,  by  Paota  Vitokcu 

A  little  to  the  S  in  the  Kio  della  Pieti  is  the  ohnroh  of  S. 
Lorenzo  (on  the  ngliO,  containing  twu  good  slstuee  of  SS.  Lan- 
reiifle  and  SebaallAD  by  GiroC.  Oampngna  (at  the  hlgh-altsr^  On 
the  left  IB  the  church  of  B.  Qio^o  degli  SehiaToni  (PI.  13 ;  G,  3), 
with  n  good  Uensiss&nce  fa^de  of  1551,  a  low  woodea  cieiling,  and 
pietutee  by  Carpaeeio,  on  thn  right,  thiee  Bcenea  from  the  life  of 
St.  Jurome ,  on  the  left,  three  from  the  life  of  St.  Qeoige ;  altai- 
plHBB,  St.  Tryphon  and  St.  Matthew;  ahove  the  high-altar,  a  Ma- 
donna by  Vino.  Catena;  the  Ceiling  of  the  oratory  beattttfully 
painted  hy  Falma  Vecchio.  —  Farther  S.  we  nest  cobib  to  the 
chucoh  of  3.  Antonino,  where  we  croes  the  hiidge  to  the  dght  to  — 

B.  Bio^o  daifiTBoi  (PI.  13a;  0,1),  with  aii  eli^ant  campa- 
nile of  the  llith  cent.,  and  an  ikonoatasii  adorned  with  gorgeons 
Byzantine  inosalcB.  The  head  of  Christ  tii  the  dame  la  aaid  to  hate 
been  doaigoed  hy  Titian.  —  Returning  to  S.  Antonino  ,  and  again 
pnraiiing  a  S.  direction,  we  Boon  teanh  — 

8.  BlovajiiuiiiBisgant(?L  t3d;  6,4),  achurcbof  early  origin, 
bnt  entiri>ly  restored  at  the  begiuning  of  the  18th  cent, 

wall  of  Ibe  cburcb.  Biimln  (or  Ant,  ^iTarinl],  Bt,  Andrew  witli  8S.  Jsnma 
and  Martin,  Ihe  laller  on  horteliBDk;  'Fartt  £«nlstit.  Last  Soppec.  —  On 
the  pillar  before  lUc  cbapel  Df  the  choir:  'Oima  da  ConettiaBo,  Cunstantlna 
and  St,  Helena  hi  Ihe  aide  of  the  Oraxa.  Ifi02.  At  tbo  back  ot  (be  hlgh- 
alUr:  'OlnM  da  CmegHom,  BaptiBm  of  GhriBt.  ll.'ft.  On  the  pillar  to  the 
left,  L.  FtvariHi.  Keaurreclion  i  on  the  wall  to  the  left.  Sort.  Vimrini, 
UailoBBa  with  91.  Andrew  and  John  the  Baptist;  under  It,  Oma  da  amg- 
Ijans,  Finding  of  the  Cross,  originally  a  predella  of  Ihe  aVive-nuoad  pletare. 
We  may  now  proceed  towards  the  E. ,  past  S.  lUartino  (erected 
by  Bansovitio  in  1540;  font  with  four  kneeling  angtis  by  TuUio 
Lflmbardo,  1484;  Last  8npper  by  Oirolamn  da  Santacroce,  1549) 
to  the  entrance  to  the  arsenal  (PI.  3 ,  H4;  seep.  247);  or  to  the 
8,  to  the  RiYa  degli  Schlavoni  (p.  247). 


OppOEito  tlic  Pia£fQtIa,  on  aiL  island  forllUed  in  1848.   is  sitn- 

*S.  Qioi^o  Kagfgiore  (PI.  12;  G,  5),belonging  to  the  adjacent 
Buppreesed  Benediotine  tnonaatery,  now  an  artiiiery-liarraot,  ■ 
cmciform  church  with  a  dome,  and  apses  lerminating  the  transepts, 
begun  by  PaUudio  in  15G0.  The  fai;ade  was  finished  by  Seamoiui 
la  1575. 

whfl  BbnwB  il  i>  a  well-infurmed  Benedictine)  ia  very  beanUfnl,  and  hta 

nnl  been  epiiiled  by  desoraUons  uf  a  later  dale.    Over  the  door  a  poHrall 

0/ P<u«  Pius  Vll.,  xho  was  elecled  "bv  a  sonelare  of  Cardinals  held  here 

on  titb  Jfarab,  ISOO.     To  ttiu  right,  the  monnmeol  of  LorenKO  Veniei  (d. 

ieen    Orar  the  (Hi  altar,  WatlYitj,  ^hT  Bwiww!  1ttS,Ct«itMit»  wood,  *.» 

Mic/u/azio!  SrH  aJtar,  Martyrdom  of  Bft,  OoKBas  w4  Y^am'.maa  »tA  'itifta    , 

mifflpaoioflfl,   i,h   Bitar,  Coronation   ot  Ihe-^Vrtio.  ftve  W«  \«,>.1.-,  T 

retls.-   5lb  aJlnr,   Adurolton   of  lUe  MaAonno,  \>t  Rif^.  —  '-"nvt-.  vt^ 
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Sapper,  (!•)  Bain  of  Manna,  both  by  Tintoretto ;  on  the  high-altar  a  ^'Group 
in  bronze  by  Oirolamo  Campagna^  representing  the  Saviour  on  a  gilded 
globe  borne  by  the  four  Evangelists,  beside  them  two  angels;  two  can- 
delabra in  bronze  by  Nio.  Roccatagliata  (1596) ;  the  reliefs  on  the  48  ^Choir- 
stalls  represent  scenes  from  the  life  of  St.  Benedict ,  and  were  executed 
according  to  the  inscription  by  the  Flemish  artist,  Alberto  de  Brule  (1598). 

—  In  the  CoBRiooB,  to  the  right  of  the  choir,  the  mausoleum  of  the  Doge 
IHnnenico  Michiel  (d.  1129) ,  erected  in  1637 ;  in  a  Ciiaptbb  House  behind 
it,  with  a  fine  Renaissance  portal,  Descent  from  the  Cross  by  Tintoretto. 

—  To  the  left,  farther  on  in  the  church,  the  Resurrection,  by  Tintoretto. 
with  the  family  of  the  Doge  Morosini,  whose  mausoleum  is  by  the  wall 
to  the  left  (1588);  then,  St.  Stephen,  also  by  Tintoretto;  Virgin  and  Child, 
a  group  over  life-size  by  Oirolamo  Campagna;  last  altar,  Martyrdom  of 
St.  Lucia,  by  Leandro  Bassano;  monument  of  the  Doge  Marc  Antonio 
Memmo  (d.  1615). 

A  Staircase  in  82  spiral  windings,  well  lighted  and  of  easy 
ascent ,  leads  from  the  interior  of  the  church  to  the  summit  of  the 
Campanile  (before  ascending,  enquire  if  the  door  at  the  top  is  open), 
which  commands  an  admirably  ^Yibw  of  the  city  and  the  Lagune. 

On  the  adjoining  island  of  Oiudtcca  is  situated  the  church  of  — 

*B6dentore  (PI.  28;  E,6},  erected  in  1576  by  PaUadio^  a  spa- 
cious church  with  a  portal  borne  by  columns,  a  much  vaunted  edi- 
fice, chiefly  interesting  in  the  interior. 

On  thb  Right  :  1st  Chapel,  Nativity,  by  Francesco  Bassano ;  2nd,  Baptism, 
Carletto  Caliari ;  3rd,  Scourging,  Tintoretto.  On  the  Left:  3rd  Chapel,  De- 
scent from  the  Cross,  Palma  Oiov. ;  2nd,  Resurrection,  F.  Bassano;  1st, 
Ascension,  Tintoretto.  In  front  of  the  high-altar,  Christ  bearing  the 
Gross ,  behind  it  a  Descent  from  the  Cross ,  reliefs  in  marble  by  Massa 
da  Bologna;  the  bronze  figures  by  Campagna.  —  The  Saoristt  contains 
three  admirable  ^Madonnas  formerly  attributed  to  Giovanni  Bellini;  that 
with  the  sleeping  Child,  the  most  richly  coloured,  but  somewhat  stifT*,  is 
attributed  by  Mr.  Crowe  to  Alufise  VivaHni^  the  two  others  to  Bissolo  and 
PasqtiaUnOy  scholars  of  Bellini. 

The  church  belonged  formerly  to  the  neighbouring  Franciscan 
monastery,  which  contains  a  few  paintings  by  Lor.  Lotto, 

We  now  cross  the  Canale  delta  Oiudecca  and  skirt  the  Fonda-- 
menta  delle  Zattere  (PI.  C,  D,  5),  passing  the  Pal,  Oiustiniani- 
Recanati  (No.  1402 ;  with  a  number  of  antique  works  in  marble 
and  a  fine  Attic  funereal  monolith),  to  — 

*S.  Sebastiano  (PI.  33 ;  C,  4),  containing  a  number  of  works  by 
Paolo  Veronese^  and  his  tomb.  It  was  erected  in  1506-18,  and 
lately  very  skilfully  restored.  Admission  to  the  upper  choir,  whence 
some  of  the  pictures  are  seen  to  greater  advantage,  1-4  o^ciock  only. 

On  the  Right:  1st  altar,  St.  Nicholas,  painted  by  Titian  in  his  86th 
year;  2nd,  Madonna  with  a  saint,  a  small  picture  by  Paolo    Veronese; 
3rd,  "^Madonna  with  St.  John,  a  group  in  marble  by  Tommaso  Lombardo, 
1547;   4th,  Christ  on  the  Cross,  and  the  Maries,  by  Paolo;   ^Monument  of 
Bishop  Livio  Podocataro  (d.  1565),   by  Sansovino.  —  Choib.    Altar-piece, 
Madonna  in   glory  and  four  saints ,    on  the  wall  to  the  right  "^Martyrdom 
of  St.  Sebastian,  to  the  left  ^Martyrdom  of  SS.  Mark  and  Marcellinus ,  all 
three  by  Paolo  Veronese,  —  Obgan,  on  the  extreme  wing,  the  Purification  of 
Mary,    on  the  inner,  the  Pool  of  Bethesda,  both  by  P.  Veronese;   to  the 
left  the  bust,  in  ftront  of  it  the  tomb  of  the  master  (d.  1588) ,  bearing  the 
inscription:    'Potilo  Caliaro  Feronsnst  pictori ,  naturae  acnvuXo  ^  ojrV\%  •wvV.tot 
cuJo,  *uper*liU  fatii ,fama  victuro:  —  Si^cRiftTi.  C,«\\Vtw%-^^vDXvci^^M  JJ*^- 
ronexe,  Coronation  of  the  Virgin,  on  the  sides  \^ifc  *«»^^^-''*=^^'^'^^^'^     ^Jl^s^ 
on  in   the  cbnreh,   the   next  chape\  on  t\ie  \eU,  ^^>i«kN.  «A  N.V*.  ^tk^^n^w*^ 


■HP^^^a" 


AttheS.E.  eitremity  of  Venice  (Panla  delta  Molta)  a 
Oiardlai  Publilicl  (PI.  I,  5') ,  Uld  out  by  Napoleon  In  1807 ,  the 
ap»«e  having  been  obtainod  by  tlio  daroolition  of  sevocsl  monifc- 
teries.  They  nre  «,bont  300  yds.  in  length  and  100  yds.  in  width; 
anil  are  planted  with  six  rows  of  acaciaE  and  Bycamores.  At  (he 
•S.  end  is  a  small  flbrubhery,  with  a  caf^.  Tho  groundB,  wbloh  aM 
ganerallj  almoet  deaortBd,  afford  flna  views  of  the  city  and  Lagone. 
On  Snnilays  and  Mondays  they  are  much  frequented,  nhiefly  bf 
women  of  tlie  lower  classes  (gondola  tbither  from  the  PiazxetU 
TiOfl.].  They  are  approaobod  by  tbe  Via  Oaribaldi  (formariy  Eu- 
genia), aonatructed  In  1810  by  Engene  Beaubarnata,  viceroy  of 
Italy,  by  bridging  over  a  canal. 

a.  Pleno  a  CutcUo  (P1. 27;  1, 4),  a  chuicl 
Island  to  the  N.  of  the  Giardini  Pubbltd,  begun  by  SmemWI  in 
1596,  IB  said  to  have  been  designed  by  Palladia  In  1557.  Down 
to  1807  it  waa  tlie  cathedral  of  the  Patriarch  of  Venice,  when  St. 
Mark's  was  raised  to  that  dignity  by  Napoleon  I.,  and  the  adJotBing 
palace  converted  Into  a  barracli,    Handeome  campanile  (1474]. 

The  iHi.Bioa  contains  fsw  objocWi  or  interesl.  In  Ibe  chapal  of  the 
left  transopl  are  two  high-reliefa  in  marble,  Biecnled  by  Mic».  Ongara 
tn  lie  17th  cenl.,  renreBCDUoB  the  CGnBecradon  by  Pope  Panl  V.  of  the 
Patri»rcU  Venilramin  u  cBrainal,  and  an  allCBOry  of  death.  Tn  the  ilghf, 
thai  of  81." Pete"      "       ■         *  ^  '  i 

Nothing  will  convey  to  the  traveller  a  better  idea  of  tho  ritu*- 
tion  of  Venire  witb  its  isUnde.  than  a  visit  to  the  Lido,  wbere 
there  are  good  sea-batbs  and  a  restaurant  (see  p.  331).  A  smaH 
steamer  performs  the  trip  tn  12  min.,  starting  boarly  from  tbe 
Ponte  della  Paglia.  A  gondola  takes  l/j  hr.  (comp.  p.  230).  The 
excorsiou  may  be  pleasantly  prolonged  by  a  detour  by  the  island 
of  8.  Elena,  witli  its  old  monaetery  and  fine  garden.  The  N.  end 
of  the  Lido  is  defended  by  the  Forle  8.  Ifieeoto  and  (to  the  W., 
beyond  a  email  ann  of  tbe  sea]  the  Forte  Andrea  di  Lido,  ereoted 
by  Sammioheli  as  architect  of  tbe  lepobllc. 

Interesting  eicnrflJUD  to  Huraao,  on  an  ifilaad  about  !■/>  H.  to  4Ji«  liTv 
of  VoDlQU  lomnihas-hoat  hoarly,  slaiilng  near  f  ' — '""  ™  ■  ""* 
Half-way  we  pasa,  on  the,  rigtit,   the  Ckhctiki 

the  church  of  :5.  JftcAdi,  built  by  Moro  Lombards  in  146fi,  with  •on]*- . 
tares  OD  Its  facade,  and  tbe  pretty  Cappella  EmUlana,  erected  by  QmM. 

Bergamasco  in  16*.  —  Murano,  with  So  inhab.,  originally  ar  '-" 

Jsat  town,   but   afterwards  dependent  oi    -     ' 
tntsnres  ol' art  In  ita  ahurchea,  dating  fi 
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eburch  bears  the  date  1111.  Over  the  side-door  on  the  right  a  Madonna 
with  saints,  by  Lazzaro  Sebastiani ;  to  the  left,  on  the  same  wall,  a  Roman 
tomb-stone  of  the  family  Acilia,  formerly  used  as  a  font',  farther  to  the 
left,  coloured  mosaic  in  wood  of  St.  Donatus  (1310).  In  the  apse,  a  Byzan- 
tine mosaic  of  the  Assumption,  on  a  gold  ground  •,  below  it,  a  fresco  of  the 
15th  century.  —  S.  Pietso  Mabtire  is  a  simple  and  spacious  basilica  of 
1509.  Near  the  door  of  the  sacristy,  to  the  left,  are  an  Assumption  by  Marco 
Baiaitif  and  a  Madonna  with  saints  and  angels,  by  Oiov.  Bellini  (between 
the  2nd  and  3rd  altars  on  the  right).  —  The  church  of  S.  Maria  degli 
AiTGBLi  contains  the  Finding  of  the  body  of  St.  Mark,  by  Tintoretto.  — 
Murano  possesses  an  extensive  manufactory  of  glass  beads,  mosaics  in 
glass,  crystal,  etc.  The  Museo  (adm.  40  c.)  contains  a  good  collection  of 
these  articles. 

Toroello,  situated  on  an  island  about  6  M.  to  the  N.E.  of  Venice 
(omnibus-boat  to  Mazzorbo,  see  p.  230),  the  ancient  Altinum^  belonging 
to  the  town  of  Btirano  on  a  neighbouring  island  (7400  inhab.),  is  a  poor 
place,  consisting  of  a  few  small  houses  only  and  two  well-preserved 
churches.  The  '^'Cathedbal,  S.  Maria,  erected  in  the  7th  cent. ,  re-built 
in  iocs,  is  a  basilica  in  the  early-Christian  style ^  supported  by  columns 
resembhng  those  of  Murano.  The  principal  object  of  interest  is  the 
ancient  arrangement  of  the  semicircular  seats  of  the  priests  on  the  tribuna, 
rising  in  steps  and  commanded  by  the  lofty  episcopal  throne  in  the  centre. 
On  the  W.  wall  of  the  interior  is  a  large  '^ Mosaic  of  the  12th  cent.,  repre- 
senting the  Sacrifice  of  Christ,  the  Resurrection,  Last  Judgment,  etc., 
recently  restored.  In  the  choir  a  Madonna  and  the  12  Apostles  in  Byzan- 
tine mosaic.  Below  it  is  an  ancient  crypt  with  a  font.  —  An  octagonal 
Baptistbrt  of  1(X)6  adjoins  the  cathedral.  —  *S.  Fosca,  dating  in  its 
present  form  from  the  l2th  cent.,  is  externally  octagonal  (interior  intended 
for  a  dome,  but  at  present  covered  with  a  flat  rooQ.  On  five  sides  it  is 
enclosed  by  an  arcade  supported  by  columns  (sixteen  in  number,  and  four 
comer-pillars),  a  structure  worthy  of  the  notice  of  architects. 

B.  tiassaro,  the  Armenian  Mechitarist  monastery  on  tiie  island  of  the 
same  name,  2  M.  to  the  S.  £.  of  Venice,  contains  a  considerable  Oriental 
library,  and  a  large  printing-office  (shown  by  a  monk;  fee  to  the  door- 
keeper). 

Chiioggia  (Albergo  d^ Italia)^  18  M.  to  the  S.  (steamer  in  2  hrs.,  every 
afternoon,  but  on  Sundays  at  8  a.m.;  fare  2  or  iVzfr.;  also  pleasure-trips 
occasionally),  an  ancient  town  at  the  end  of  the  lagoons,  was  founded 
about  the  same  period  as  Venice,  by  which  it  was  soon  conquered.  Dur- 
ing the  war  with  Genoa  it  was  taken  by  the  Genoese  (1379),  but  recovered 
by  the  Venetians  the  following  year  (comp.  p.  233).  The  inhabitants  have 
always  differed  materially  in  language  and  customs  from  the  other  in- 
habitants of  the  lagoon-districts.  None  of  the  churches  are  worthy  of  note. 
—  The  Murazzi  (p.  237)  are  most  conveniently  inspected  in  the  course  of 
an  excursion  to  Chioggia. 

41.  From  Venice  to  Trieste. 

133  M.  Railway.  Ordinary  trains  in  8«/4  hrs.  (fares  25fr.  50,  ISfr.  25, 
12  fr.  80c.)i  express  in  6V2  hrs.  (fares  27  fr.  30,  19  fr.  50  c).  The  Austrian 
custom-house  examination  takes  place  at  Oorizia.  A  supply  of  change  is 
desirable,  as  cases  of  dishonesty  are  not  unfrequent  at  the  Venice  station. 
Comp.  Introd.,  p.  xvii. 

Bridge  across  the  Lagune,  and  Fort  Malghera^  see  p.  219.  At 
Meitrt  the  line  diverges  to  the  N.  from  that  to  Padua.  Stations 
MoglianOf  Pteganziolo ;  then  — 

18  M.  Treviso  (*8tella  d!Oro;  Albergo  Reale),  with  31,100  in- 
hab., the  capital  of  a  province.    The  hMi^ais!Lfe.,\i\N\.>xs&:^^5^^^^^ 
cathedral  of  S.  JPietbo  contains  &oiae  %()0^  ^VsX'ViXRi'^.    fei^^^-^s^  "^'^ 
3rd  altar  on  the  left,  a  St.  Eup^^niU ^>^  I^t.  m%%o\o,    ^v^«»i^^^ 
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In  the  InrgQ  chapel,  an  AiloTstion  of  the  ShepherdB,  tlie  cbief  work 
of  Paris  Bordone,  who  was  horn  here  In  IBOO.  In  the  choir,  t 
tha  left,  is  the  tomb  of  Bishop  Zanetti,  by  TuUia  Lamliarda.  The 
nUc-Rbapel  to  the  right  wntaina  an  'Aiinun elation  hy  Tiliai 
Madonna  and  St.  SeLastUn  by  Girolamo  da  Treviio  (1487),  and 
mural  paintings  by  Ant,  da  PorHenone.  —  The  Gothic  chnrch  of 
8.  Nicool6  i»utai[is  thu  *Toinb  of  Senator  Vonigo  (in  the  choir,  1 
the  left),  with  a  background  painted  by  Bellini,  and  the  Madann> 
enthroned  with  saints  ag  an  altar-picpji  by  Siiuoido.  In  a  Utaral 
chapel  to  the  right  are  a  St.  Thomas  by  Sebaillim  del  Piombo  (?), 
ennlnsed  in  an  nrehitectural  border  by  Tultto  Lombardo,  ai 
some  anoient  mural  paintings.  —  The  Town  Hall  and  Theatre  a 
fine  edifices.  The  Monte  dt  Pieti  (pawn-offluel  contains  a  good 
Entombment  by  Pordenone  (according  to  Mt.  Crowe,  acid  tiol  '. 
Glorgione).  In  the  Piazza  dell'lndipendaaia  a  monument  in  memory 
of  the  liberation  of  Italy  from  the  Austrian  yoke,  byBmrS, 
erected  in  1876.  AtTreTisD,  as  well  as  In  other  Venetian  towns  on  the 
mainland  (such  as  Conegliano,  Serravalle,  Baseano,  and  Pordenone^, 
the  pictoriaJ  decoration  of  the  facades,  lii  various  styles,  differing 
both  ill  point  of  subject  (llgnras,  dacoration ,  or  mottoes}  and  at 
exeeutton  (in  agrafflW,  grioallle,  or  ooloured)  are  interesting.  The 
Villa  Manfrmi  possesses  extensive  gardens.  —  Excursion  to  Matir, 
see  p.  Qfii. 

RallHiy  from  Treviso  lo  CaiUlfraaee,  Cilladella,  Ticrnta,  Padua,  and 
Jtamang,  see  pp.  226,  327. 

22  M.  Ltmeeniga.  Beyond  (27  M.)  Spresiimn  the  train  crosses 
the  Piaoe  and  approachaB  the  mouiitsins,  which  it  skirts  as  ta 
as  SacOe.  The  infty  Frisul  Mts.  continue  In  sight  as  far  as  Mon- 
falcone  on  the  Carso.  —  30  M.  Ptaoe. 

35  M.  Conegliiuio  (Atb.  e  7V«M,  aW  Europa),  birthplace  of  the 
celebrated  painter  Cima  (d.  ICilT),  snmamed  d<i  Conegliano,  ti 
eommanded  by  an  extensive  and  consplcnons  castle  on  an  eminence. 
The  Calhe(fr>i/oDntalnsanBitar-piecBbyCimB(i492).  Witbreganl 
to  the  painting  of  the  fafados,  see  above. 

Froh  CuBioLiiHU  Tn  VirtoRio,  9  M.,  railway  in  V"  br.  —  n(i_. ._ 
('Hate]  Vittorio^  °01ralla;i,  rarmad  In  1ST9  by  Iha  union  of  Ihe  two  iltlea 

Fnm  V<t(orIo  a  diligence  plies  once  dally  (Id  6  hn.)  viis.  Crea, 
Caps  <H  P-Mc  (aulla  d'Orol,  to  — 

SdlHiis  (138S  ru  £e"H  d'Orai  Coppetlo.-  JlUt  Dut  Torri),  capital 
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was  erected  here  in  1880  (by  Del  Zotto).    The  church  contains  an  altar- 
piece  by  the  great  master. 

40  M.  Pianzano.  45^/2  M.  Sacile ,  a  town  on  the  Livenza,  sur- 
rounded hy  walls  and  fosses ,  with  a  handsome  palace  of  the  Pe- 
destal, exhihits  traces  of  its  ancient  importance.  5372  ^>  Pordenone, 
probably  the  Partus  Naonis  of  the  Romans ,  was  the  hirthplace  of 
the  painter  Giov.  Ant.  Liciuio  da  Pordenone  (d.  1540).  The  ca- 
thedral contains  a  St.  Christopher  and  a  St.  Mark  by  him. 

Beyond  (63  M.)  Casaraa,  the  train  crosses  the  broad  channel  of 
the  Tagliamento  hy  an  iron  bridge,  1/2  M.  in  length.  The  stony 
deposits  of  the  stream  have  raised  its  hed  so  considerably  that  the 
next  Stat.  Codroipo  (Imperatore),  situated  between  the  Tagliamento 
and  the  ComOj  lies  28  ft.  below  the  level  of  the  hottom  of  the 
former  river. 

To  the  right  lies  Pasaeriano,  at  the  chateau  of  which  the  pre- 
liminaries of  peace  between  France  and  Austria  at  the  end  of  last 
century  were  adjusted,  the  treaty  being  Anally  concluded  on  17th 
Oct.  1797 ,  at  the  small  village  of  Campo  Formio ,  which  also  lies 
to  the  right  of  the  line.  By  this  treaty  the  Republic  of  Venice 
was  dissolved.    77^2  M.  Paaiano  Schiavonesco. 

84 Y2  M.  Udine  (^Italia;  Grace  di  Malta;  Rail,  Restaurant; 
custom-house  examination  for  travellers  coming  from  Austria),  the 
ancient  Utina,  once  the  capital  of  the  Austrian  province  of  Friaul, 
and  a  place  of  great  importance,  is  a  town  with  32,100  inhab., 
surrounded  by  walls  of  considerable  antiquity.  In  the  centre  is  the 
old  town,  with  walls  and  fosses.  Udine  contains  numerous  palaces 
of  the  Friulian  noblesse,  and  carries  on  an  active  trade  in  flax, 
hemp,  and  other  articles.  In  some  respects  it  may  be  called  a 
miniature  Venice,  as  it  presents  several  points  of  resemblance  to 
the  metropolis  to  which  it  was  so  long  subject. 

The  central  point  of  the  town  is  the  Caatle  (now  barracks), 
situated  on  an  eminence,  which  according  to  tradition  was  thrown 
up  by  Attila,  in  order  that  he  might  thence  survey  the  conflagration 
of  Aquileia  (p.  281).  Its  watch-tower  (watchman  20-25  c.)  com- 
mands a  most  extensive  prospect.  —  The  Romanesque  •Cathedral 
possesses  a  fine  side-portal  with  good  marble  sculptures  and  a  hexa- 
gonal campanile.  The  interior  contains  an  Equeatrian  Statue  of 
Count  Antoniniy  who  fell  in  1617  before  Gradisca  as  general  of  the 
Udine  militia  (over  the  entrance) ;  a  colossal  Bust  of  Pope  Pius  IX. 
by  Lucardi  (to  the  left  of  the  high-altar) ;  and  a  Statue  of  Abp. 
Zacharias  BricUo  (d.  1854),  by  Millisini  (to  the  right  of  the  altar). 

A  narrow  side-street  leads  to  the  small  Oiardino  PubblicOj  which 
rx)iitains  numerous  fine  cypresses.  Adjacent  rises  the  *Abchibpi8- 
coPAL  Palace,  which,  as  indicated  by  memorial  tablets,  was  occu- 
pied by  Pope  Hub  VI.  in  1782,  Napoleon  in  1807,  and  Victor  Eul- 
raanuel  in  1866.  It  now  contains  tVie  A%%a\)m9  Ot^<i«.%. 

Interior.    The  Throve  Eoom  is  adorned  >w\\^i  c.^iXVii^-'^wcKvft.p  ^X 
Tiepolo,  and  conttlna  (he  portraits  ot  sW  \.\ife  -y^VAw*^^  »i^  ko^aiAs^ft.  ^^^ 


The  piincipal  Pi&sza  Is  embelliahed  with  a  Bittmg  Sgme  of  the 
Ooddeia  of  Peace,  ordered  bj  Napoleon  I.  In  commemorBtiDD  of  the 
peBce  of  Campo  FoTinlo  (p.  2T9),  hut  erected  by  Fraacis  I.  at  k 
later  date.  On  the  side  of  tbe  aqaare  next  the  street  are  tirO 
cDioBSftl  Marbtt  Stattiea  of  Hiircnlea  and  CacuB,  and  at  the  oomen 
rise  two  lofty  Ooivmns.  The  side  next  the  Faiauo  del  Mnnicipla 
(see  below]  ie  adorned  with  a  Statue  of  Juitiee.  —  Tbe  Fai^eeo 
DDL  HuHioiFio  was  bullt  III  1457  In  the  style  of  the  Dogo'a  palaw 
at  VenfcB,  and  after  the  Are  o(  1876  was  restored  by  the  MllaneBO 
arohiteot  Scala.  The  vestibnle  contains  an  ancient  fresco  (restored}, 
representing  the  Virgin  and  Child,  with  angels  playing  muiicd 
instruments.  In  the  inner  ha.ll  stands  a  colossal  marble  statue  ot 
•Ajax,  by  V.  LuMrdi,  a  native  of  Udlne  (1854).  On  the  flrat  story 
■re  fonr  handsomely  fitted  up  rooms  containing  old  pictnros,  among 
wbicb  are  the  portraits  of  the  Venetian  govomora  of  Udlne, 

We  now  orosfl  the  eastle-hill  (see  aboTej  and  the  Mtrcalo  Vte- 
chio,  and  reach  the  Patiaso  Bartolini,  which  contains  the  Mtibbo 
Orvico  and  the  Library,  open  dally,  9-1  and  5'3. 

On  the  Obounii  Floob  arc  Bmoan  antiquities  and  a  colossal  bolt  of 

UDaiios  ot  Ihe  Virgin,  with  .lohn  the  Bap^t  and  SI.  Jobn  tba  Evaa|»^ 
llatl  •Falma  Ol-wane.  Holy  Family,  wltb  St.  M&rk  re^Eliing  from  the 
Virgin  a  banner  bearing  tbe  arma  of  Udlne,  In  the  backgronnd  tha  lows 
of  Ddlnsi  'TiepolB,  Coaocll  of  the  Grand  Saaler  and  Chapter  ot  Oa 
Kniithla  of  Malta,  deciding  on  the  admisaian  at  the  nobles  of  Udlne  Id  Um 

onin>  nf  all  Iho  patriarchs  of  Aquileia,  -Irbe  mra,-^  la  specially  rieh  ft 
works  upon  Friuli. 

In  the  Via  Oemona,  No.  17,  atands  the  house  of  Siouonnl  <ja 
Edine,  a  pupil  of  Uaphael  and  one  of  his  assUtants  in  painting  tho 
frescoes  ot  the  Vatican  ;  It  poseessea  a  Unoly  adorned  facade  and  a 
memorial  tablet. 

AtaQnt  9'/i  miles  in  ihe  £.  ^>f  Udine  {Vt,  hrs.  drive)  liei  Oivldala 
(ABurgo  al  FHaU),  the  ancient  rsram  Jalii.  fur  man;  centuries  the  leat 
of  Lombard  dtikes.  boginnlng  with  Gliulf,  nephew  of  Alboin,  and  tha 
blrthpUcc  of  Fan!  Wamefild  IPanlus  macomul,  who  wrote  a  history  ot 
Ml  people  in  the  time  of  OhBrlemBgne.  — The  Cathedral,  a  building  of 
the  loth  century,  contains,  ImmediBtely  to  ihu  right,  a  aaplittery  (fT«- 
qaenll;  reaIi>rodJ  of  Ihs  8lh  cent.,  adorned  with  reliefs.  B;  Ibe  1u^ 
allar  is  a  -Pala'  i>f  gilded  tUver  (118S).  The  Cathedral  Archita  coatat* 
aeveral  valnable  1139..  indnding  a  Oaifel  ot  the  Lombard  period;  « 
Piallery  of  the  lIHh   century,  formerly  belonging  to  qaeen  Oerlrade  rf 
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be  traced,  while  the  architecture  of  the  choir  exhibits  the  decay  of  the 
Lombard  period.  The  nuns,  when  requested,  show  a  large  silver  cross 
of  the  same  epoch.  A  handsome  bridge  of  the  15th  century  leads  across 
the  romantic  ravine  of  the  Natisone  to  the  church  of  S.  Martina.,  which 
contains  the  altar  of  Duke  Pemmo,  adorned  with  barbaric  reliefs  of  the 
8th  century.  —  Not  far  from  the  door  of  the  church  is  the  Museum  (in- 
telligent custodian)  with  numerous  Roman  and  Lombard  antiquities,  in- 
cluding the  stone-coffin  of  Duke  Gesulf,  weapons,  ornaments,  etc. 

From  Udine  to  Bruck  (and  Vienna).,  by  the  Pontebba  Railway,  see  R.  7. 

At  (90  M.)  Buttrio  the  train  crosses  the  Torre  by  a  long  bridge. 
93^2  M.  S.  Giovanni  Manzano,  the  Italian  frontier-station  (where 
the  luggage  of  travellers  coming  from  Austria  is  examined ;  railway- 
restaurant).  The  train  now  crosses  the  Natisone.  The  small  Judrio 
forms  the  frontier.  97  M.  Cormons ,  beyond  which  the  Isonzo  is 
crossed. 

102  M.  Oorizia,  Germ.  Cora;  (*H6tel  de  la  Poste,  German,  with 
restaurant,  R.  Ifl.,  L.  40,  omnibus  30  kr.;  *H6tel-Pension  Palazzo 
Formentinij  with  a  beautiful  garden;  Corona  d'Ungheria,  good 
cuisine ;  Leone  d'Oro),  the  seat  of  a  bishop,  with  19,400  inhab.,  is 
charmingly  situated  on  the  Isonzo  in  a  hilly  district ,  and  noted  for 
its  mild  climate.  Cathedral  worthy  of  notice.  In  the  upper  part 
of  the  town  is  the  dilapidated  castle  of  the  former  counts  of  the 
place,  partly  used  as  a  prison.  The  preserved  fruit  of  Gorizia  is 
highly  esteemed.  On  account  of  its  mild  climate  Gorizia  is  visited 
by  invalids,  who  take  it  as  an  intermediate  stage  on  their  way  to 
the  S.  or  even  pass  the  winter  here.  —  The  Austrian  custom-house 
examination  takes  place  here. 

Charles  X.  of  France  (d.  here  1836)  is  interred  in  the  chapel  of  the 
monastery  of  Castagnavizza.,  on  a  height  above  the  town.  In  the  vicinity 
rises  the  Monte  Santo,  with  a  pilgrimage-church,  commanding  a  fine  view. 

The  train  next  crosses  the  Wiphach ,  a  tributary  of  the  Isonzo. 
To  the  left  of  (IO6Y2  M.)  Rubbia  is  the  chateau  of  that  name. 
Fine  view  of  the  Alps,  beyond  the  Isonzo.  109  M.  Qradisca  with 
its  church  lies  on  a  height  to  the  left.  Beyond  (111  Y2  M.)  Sagrado 
the  train  passes  through  a  short  tunnel.    115  M.  Ronchi. 

II5V2  M.  Monfalcone  (Leone  d'Oro).  The  train  enters  the 
stony  wilderness  of  the  Karst  (p.  55) ,  and  the  Adriatic  comes  in 
sight  on  the  left.  Thus  far  the  Venetian  style  of  church-archi- 
tecture is  prevalent  throughout  the  coast-district. 

Aqoileia,  18  M.  to  the  W.,  once  a  most  important  Roman  colony  (founded 
B.  C.  181),  and  at  that  period  strongly  fortified,  was  the  principal  bulwark  of 
Italy  on  the  N.B.  frontier.    The  population  at  the  time  of  Augustus,  who 
frequently  visited  the  town,  is  computed  to  have  been  100,(XX).    It  was  then 
the  great  centre  of  the  traffic  between  Italy  and  the  N.  and  E.  of  Europe, 
and  supplied  the  inhabitants  of  Illyria  and  Pannonia  with  grain,  oil,  and 
wine,  in  return  for  slaves  and  cattle.     The  incursions  of  the  Romans  into 
these  districts  were  always  undertaken  from  this   point.    In  452  Attila, 
exasperated  by  the  obstinate  resistance  he  encountered  here,  caused  the 
city  to  be  plundered  and  destroyed.    The  sole  trace  of  its  ancient  'glory 
is  the  Cathedral^  erected  in  l()19-42,  once  the  metropolitan  church.  q€  tbA. 
patriarchs  of  Aquileia.    The  place  is  now  ».  ^oot  nVS\».%%.  ^VCa-^y^Nx^^:^ 
hut  interesting  on  account  of  the  valuabU  aTi\i^xjL\\.V^%  It^q^^vsSv^  ^''^^^ 
the  neigbbourbood.    The  collections  in  t^;xftB».U\»\fcTQ^^^'^Q\xvvcv^?>  vafc  ^^^^ 
draJ,  of  Count  Caasis,  and  others,  may  \>ft  vi^iVi^. 
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At  8.  (tiornmii  the  Tinuivo,  th^  2'fm<u>u«  of  the  Ramaim,  which 
uiiiler  the  uanie  of  fieccu  (oc  Rjeka,  I.e.  rtvcr)  U  lost  tn  tbe 
gTotloei  of  the  Oarao  neu  Bi.  Cs-tizitti,  ic-appEara  gJter  ■  aubtei- 
raneiii  raurae  of  23  H.,  faUing  Into  the  Adriatic  ll/g  H.  lower 
down.  A  pond  fonned  hy  the  riyer  !a  ciossed  by  t,  bridge.  Farthei 
an  la  Dtiino,  with  an  &ucieiit  esBtle  of  Prince  Hoheiilohe. 

At  ri^'A  ^-J  '^"breaina  the  line  unites  «ilh  the  Vienna  and 
Tiiesto  Railway,  and  the  train  runs  back  a  short  way  on  the  line 
JuBt  IrasorBcd.    From  this  point  to  (133  M.}  Triale,  bee  p.  6B. 
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The  Emilia  includes  the  former  duchies  of  Parma  and  Modena,  as  well 
as  the  papal  Romagna,  and  is  now  divided  into  the  eight  provinces  of 
Piacenza^  Parma,  R^ffff^i  Modena,  Bologna,  Ferrara,  Ravenna,  and  Forll, 
covering  an  area  of  W^i  sq.  M.,  with  a  population  of  2,187,000  soul^  The 
dialects  spoken  here  form  the  third  main  group  of  the  Oallic  languages 
of  Upper  Italy,  and  the  nasal  sound  of  the  vowels  will  at  once  strike  uie 
traveller  as  indicating  the  original  affinity  of  the  people  with  the  French. 
The  Celts  seem  to  have  crossed  the  Alps  in  several  different  detachments. 
After  the  Insubri  had  conquered  the  district  of  Milan ,  and  the  Cenomani 
Brescia  and  Verona,  the  tribe  of  the  Boii  crossed  the  Po  in  the  5th  cent. 
B.C.,  and  subjugated  the  Etruscans  and  Umbrians  who  were  settled  to 
the  S.  of  that  river.  They  chose  Bologna  for  their  capital,  in  the  name 
of  which  is  still  preserved  that  of  the  conquerors.  The  Senones  next  in- 
vaded Italy,  and  took  possession  of  the  coast-district  to  the  S.  of  the  Boii, 
extending  near]^  to  Ancona.  It  was  a  horde  of  these  Qauls  who  destroyea 
Rome  in  B.C.  s8Q.  About  a  century  later  Italy,  united  under  the  guidance 
of  Rome,  began  to  reconquer  the  lost  territory.  In  283  the  Senones  were 
exterminated.  In  269  a  colony  was  established  at  Ariminum,  which  was 
constituted  the  strongest  frontier  fortress  in  the  peninsula,  and  connected 
with  Rome  by  the  Via  Fkiminia,  In  224  the  Boii  were  subjugated,  and 
in  planting  the  colonies  of  I^aeentia  and  Cremona  in  218 ,  Rome  ^tended 
her  frontier  as  far  as  the  Po.  This  process  of  Latinisation  was  interrupted 
by  the  invasion  of  Hannibal,  but  vigorously  resumed  after  his  defeat;  and 
in  189  Bologna,  and  in  183  Modena  and  Parma  received  Roman  colonies. 
M.  JSmilius  Lepidus,  who  was  consul  in  B.C.  187,  constructed  a  military 
road  from  Rimini  to  Piacenza,  vi&  Bologna,  Modena,  Reggio,  and  Parma, 
a  distance  of  150  M.,  called  the  Via  JSmilia.  whence  the  whole  district 
derived  the  ancient  name  whicli  il  BUll  V^tains.  Down  to  the  time  of 
Csesar,  although  the  Roman  language  and  customs  had  spread  rapidly  here, 
the  district  was  officially  known  as  the  Province  of  Gaul  on  this  side  of 
the  Po\  and  the  Rubieon  formed  the  frontier  of  Italy;  but  in  B.C.  43  it 
was  finally  united  with  the  latter. 

The  institutions  of  antiquity  lingered  here  longer  than  in  any  other 
part  of  Italy.    In  404  the  Emperor  Honorius  transferred  his  residence  to 
Ravenna,   which  also   continued  to  be  the   capital  of  the  Gothic  Kings. 
After  the  overthrow  of  Gk>thic  domination  by  Belisarius  in  539,   Ravenna 
became  the  seat  of  the  Bxarchs,   and  the  Italian  ceulT^k  ^i  vdl^  '£.uiv.«x%v 
Roman  Empire.    The  Lombards  afierwaT&s  aiXAbOLO;^  vcA  \w<^  ^^^^^-e^vssx*. 
of  it,  but  it  was  0OOJI  wrested  from  them  'fe^  IV^  ^TWitwjN»».^K2oev^  F.'SSs!*. 
wbo  is  said  to  iiave  presented  the  wliole  ftTiwct\i*X<i.^  \.^.  VJo^^  ^^^vt^v«w^ 
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but  ifler  protracted  combitB  waa  prevented  lij  CatvJiBal  d'MbBnmi,  _ 
rtiMiinl  Sponiird,   who  wis  sent  to  llalj'  by  Jnnosenl  ]V.  in  1863.    Even 

Diuy,  stm  continued  ^practically  Independcnl.  Jltiandtrr  yl„  who  wu 
elected  pn|ie  in  1492,  anil  his  son  Ceiuri  Bore'a  at  leDgtb  put  in  end  to 
this  iiuubuTdlnatlOiii  they  eiiirpEted  the  dynasties  of  the  Bumagna  with 
nre  and  sword,  and  from  (liat  period  Ibe  papal  liefs  began  tu  be  gnduttlT 
ciinverted  into  a  state  in  the  niodoni  Bouse.  Vnder  Jalin,  II.  and  LcoX. 
the  Tispal  eupromaey  was  liirlliei  eitended  la  Kudena,  Farma,  and  Placensa. 
In  ISU  /'lul  /;/.  Fameu  invested  Piir  Luigi,  his  natural  son,  witU  the 
Iwit  ls*t  M  a  duchj,  which,  on  Uie  cstinctloa  or  the  Farnesc  in  1731,  caiOB 

vZI!  KerrataTn  ?B97°wViBmrp"rin  with'"lhe"alate''s  S''the''chur°h!""' 

thii  Frcddi  Illivoliilion!"  N^i^'ouToB^  "nit  °d  FaVmaV  Fmnce7and  Mneit^ 
Mudcna  and  tUe  SomipiB  tu  hie  kingdom  af  Italy.  'At  thai  time',  writes 
Criarc  Bflifto,  'Italy  was  donhUaas  entirely  Bobjagalod  by  a  foreign  power, 
hut  no  period  of  subjectinn  had  ever  been  so  cheerful,  ao  acUve,  perhaps 
useful,  and  even  great  and  glorious,  as  this.  The  foieien  yoke  was,  mom- 
over,  the  less  IgBouilnloun,  as  11  was  Imposed  on  Italy  in  common  with 
one  hair  of  the  rest  ol  Bnrope,  hy  a  man  so  great  and  so  marvellonalr 
enterprising,  and  one  who  by  birth,  and  certainly  In  character  and  ubdib, 
was  himself  an  Italian.  The  couotry  had  nut  achieved  independence,  but 
(lie  bopu  of  It  had  never  been  no  near  realisation;  the  people  ware  not 
yet  free,  hut  Ihey  enjoyed  equslily,  an  advantage  regarded  by  many  u 
equivalent  to  liberty.  The  name  of  Italy  now  began  to  be  honoured  and 
loved,  and  the  country  to  be  spoken  of  aa  a  united  whole,  while  the  petty 
municipal  and  provincial  jealonslea.  which  had  become  deeply  rooted  is 
the  course  of  ceaturies,  began  gradually  to  disaiipeBr.'  On  the  fall  of 
Sapoleon  the  Al'stkianb  obtained  sopremacy  over  these  districts.  Fanna 
was  awarded  to  JTutSc  LsHttr,  and  Undena  to  ArrAil'^e  ftancis,  the  heir 
of  the  last  Eete  fwho  died  In  IS03  with  the  title  of  Duke  of  Breisgau). 
jealy  addraased  by 

._,    Jian  lu  the  papal  eovernmeof.    By  an  edict  of 

Aagatt  13U,  no  fewer  than  1321  dissolved  monasteries,  and  813  nnn- 
9  were  re-erectsd  In  (he  StaxXB  uE  i»e  Cbuiuiu.  The  Code  VapnleOD 
'iull«faad,andllicecclesIasllca\admlaVBtTa^\uo,Wfli«>n.'ia^>i^ft\.'Uu1 
'i.  ro-estaWisLed.     The  four  nortliiiiomoE^  pni-,-™c«»,"«JA»o«.-'e«* 
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Legate  (whence  these  districts  were  called  legations),  whose  sway  was 
arbitrary  and  despotic  in  the  extreme.  The  courte  of  justice  and  all  the  chief 
magistracies  were  administered  by  priests,  and  never  probably  had  a  gov- 
ernment earned  for  itself  such  a  fund  of  hatred  from  its  subjects.  In 
1821,  1890,  and  1848,  the  Emilia  succeeded  in  throwing  off  the  yoke  of  its 
dukes  and  legates,  but  on  each  occasion  the  insurrection  was  crushed 
by  Austrian  intervention.  The  war  of  1859  rendered  the  rising  under  FaHni 
a  more  successful  undertaking,  and  by  the  plebiscite  of  12th  March  1860, 
the  annexation  of  the  Emilia  to  Piedmont  was  accomplished. 

42.  From  Milan  to  Bologna.  Piacenza.   Eeggio. 

135  M.  Railway  in  5-8^/4  hrs.  (fares  24  fr.  45,  17  fr.  15,  12  fr.  25  c.  •, 
express  26  fr.  90,  18  fr.  90  c).  To  Piacenza  43  M.,  in  IV2-2V2  hrs.  (fares 
7  fr.  80,  5  fr.  50,  3  fr.  90  c.  5  express  8  fr.  60,  6  fr.  5  c).  —  Tbamway  from 
Milan  to  Lodi. 

Milan ,  see  p.  127.  At  (S^/2  M.)  Rogoredo  the  line  to  Pavia 
diverges  to  the  right  (see  p.  176).  11  M.  Melegnano,  formerly 
Marignano,  is  a  memorable  place  in  the  annals  of  mediseval  and 
modern  warfare.  Here,  on  14th  Sept.,  1515,  Francis  I.  of  France, 
in  his  campaign  against  Milan,  defeated  the  Swiss  allies  of  the  city, 
7000  of  whom  fell  in  the  action.  In  the  environs,  and  especially 
in  the  town  itself,  a  sanguinary  conflict  took  place  between  the 
French  and  the  Austrians ,  on  7th  June,  1859,  resulting  in  the 
retreat  of  the  latter.  151/2  M.  Tavazzano,  Innumerable  cuttings 
for  purposes  of  irrigation  and  drainage  here  intersect  the  fruitful 
plain  (comp.  p.  126). 

2OV2M.  Lodi  (Sole;  Gambero),  a  town  with  18,600  inhab. 
(41/2  M.  to  theE.  of  which  lies  Lodi  VecchiOy  the  old  Roman  colony 
of  Lau8  Pompeid),  was  one  of  the  bitterest  enemies  of  Milan  in  the 
middle  ages.  It  is  celebrated  as  the  scene  of  Napoleon's  storming 
of  the  bridge  over  the  Adda,  10th  May,  1796.  Excellent  Parmesan 
cheese  is  made  in  the  neighbourhood.  The  Cathedral  contains  an 
ancient  relief  of  the  Last  Supper.  The  Renaissance  church  of 
*Incoronataj  erected  by  Bramante  in  1476,  is  adorned  with  frescoes 
by  Calisto  Piazza  da  Lodi,  a  pupil  of  Titian,  and  with  four  smaller 
paintings  by  Borgognone.  —  From  Lodi  tramways  run  to  -S^.  Angiolo, 
to  Bergamo  (via  Treviglio),  and  to  Brescia  (via  Crema). 

28  M.  Secugnago ;  32  72  M.  Casalpusterlerhgo  (branch-line  to  Pa- 
via and  Cremona,  see  p.  179);  35Y2  M.  Codogno ;  38  M.  8,  Stefano. 

43  M.  Fiacensa.  —  HoteU.  *S.  Mabgo  (Pi.  a^  D,  2),  Via  S.  Marco. 
Italia  (PI.  b^  D,  3),  Via  del  Guasto;  Crock  Biamga  (PI.  c;  D,  2),  in  the 
Via  al  Dazio  Vecchio. 

Oafes.  Roma  and  Battaglia^  in  the  Piazsa;  Ca/4  Orande^  in  the  Via 
di  S.  Kaimondo,  a  little  to  the  S.  of  the  Piazza.  —  ^Railway  Restaurant^ 
D.  3»/2  fr. 

Gab  with  one  horse  Vs  f'-i  with  two  horses  75  c.  \  at  night  75  c.  or 
1  fr.  10  c. ;  each  box  25  c. 

Photographs  at  SidolCs,  Via  Diritta,  near  the  Piazza. 

Piacenza^  French   Plaisance^  the  cOb^it^V  <ii  *.  ^'iww\^'^  ^  ^\si«i. 
35,i00inh&b.,  and  an  episcopal  aee,\\ft&^|^lIL.  IwkvVJws.'^^^*^^'^ 
the  Po,   which  is  crossed  by  a  \)i\d^fe-oi-\iO^X^  *.^^  ^wK^^^^^^^^^^' 


^w 


^^^ 


bri-itx.    The  streets  are  hioad  slid  doll,  but  tliore  am  several  inte 
eating  nil  inches. 

Piaeauis  wui  tounileil  bf  Ihe  Bomaiu,  K.C.  219,  m  Colmla  PImenti 
at  lilt  Buue  Itme  wilti  Cremona.  In  the  middle  ages  It  keld  a  high  n 
In  Iba  luguQ  of  lbs  Lnmbiurd  towns,  and  was  aftsrwardi  frt^quentl;  t 
suhiect  of  flerco  partj-Blrngglea  between  Ho  Scolli,  TorriBui,  und  TJicun 

entirely  rui^overed.    In  1545  jL  Qiully  duae'intu   Ibe  poueMiun  jjf  tviL.^ 
Farneae  [amlly  and  wag  united  to  Parma.  ^1 

In  the  Pcizzi  dk'  Caviili  (PI.  D,  3)  ia  situated  the  *Polotat>  d^ 
Comtmt  [VI.  i2),  eieated  at  tlie  end  of  the  iSth  cuntniY,  and  it'.    I 
Ecribed  by  Biirekhardt  as  'une  «f  the  fullest  iiiBtannes  of  n  worthy^    J 
knd  moDnmeiitil  emhodiment   in  etoiie  and  limo  of  the  giowiiig, 
■plclt  of  municipal  independence'.    On  the  ground-floor  there  ii 
a  spaciona  arcade  with  five  pointed  arches;   in  the  apper  floor  are 
six  rii!h  round-arch  windows,  aliave  which  riEe  handaume  piniiaclea. 
In  front  of  it  stand  the  aflfeutsd  equestrian  StattKi  of  the  Dakfi 
AUaaandro  and  lianacelo  Famtae,  erected  1B20-21,  bj  Fraiicesw 
Mocthi,  a  pupil  of  Giovanni  da  Bologna.    Alessandco  attained  ^reat 
distinction  in  the  wars  in  the  Netherlands  as  governor  under  Plil- 
lip  II,    Be  took  Antwerp  in  1585,  besieged  Paris  in  1591,  and  died 
at  Arras  In  1592,  He  was  subceeded  by  his  tyrannical  son  lUniircio 

[d,  im-i). 

S.  Frimceseo  (PI.  4J,  a  hrtch  edlflm  in  the  Piazza,  with  Gothic 
Interior,  was  erented  in  1278.  In  front  of  It  rises  a  statue  to 
Romagnoii  (d.  1835),  professoc  of  constitutional  law  at  Parma,  and 
editor  of  the  new  Italian  penal  code.  , —  A  little  to  the  N.W.  lies 
thaPnfcisio  delta  neUgazlone  (VI.  iB;  D,2,3),  now  the  pvefettum. 

The  prinnlpal  street  (Via  Diritta)  leads  to  the  E.  to  the  'Cathe- 
dral {PI.  1 ;  E,  3,  4),  a  Bomanesque-Lonibard  ediflce  dating  from 
1122,  with  a  snperstrDcCure  of  brink  added  In  the  IStli  century. 
In  the  facade  are  there  projecting  porches  with  columns  resting  on 
the  backs  of  lion,  above  which  are  a  circular  window  and  open  gal- 
1erii>s  with  dwarf  piUars,  In  tlve  interior,  aboTe  the  entrance,  is  » 
Gothic  reredoB,  The  ohurch  contains  admirable  frescoes  by  Quereiao 
(prophets  and  sibyb)  on  the  jJome,  and  by  Lodovtno  Carraeti  6n, 
the  arch  Of  the  choir,  and  pictnres  by  Procaeeint  (in  the  choir),  and 
by  Andrea  and  Elimhelta  Sirant  over  the  3rd  altar  on  the  right. 
The  crypt  is  borne  by  100  colomna.  —  In  the  vicinity  (talte  the  flrrt 
side-street  to  the  left  on  leailng  the  cathedral)  is  —  _ 

S.  Antnnlno  (PI,  3  ;  D,  E,  4),  formerly  the  cathedral,  dating  from  i 
903,1104,  and  1562,  with  a  flnu  old  vestibule,  called  'Paradiso' ^ 
(1350),  of  carious  irregular  shape.    The  wide  transept  ia  Dear  the 
W,  end  of  the  church,  and  from  its  intersection  with  the  nave  rises 
a  tower  borne  by  eight  taassive  round  columns,  —  Adjacent  is  the 
handaomii  TAealnt  (PL  15),  built  in  1804. 

We  wtiirn  to  the  Plaiia  \ty  Ihe  VU  B,  Antonli  '      ■ 

tJio  Pnlnns-o  Coinufi'ile,  and  InWow  'ihg.j" 
t  (0  tht!  ehnrr,h  or  — 
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8,  Maria  deUa  Campagna  (PL  6 ;  A,  2),  said  to  have  been  erect- 
ed by  Bramantej  bat  disfigured  by  alterations.  It  contains  some 
admirable  frescoes  by  Pordenone  (to  the  left  of  the  entrance  St. 
Augustine),  paintings  in  the  two  chapels  on  the  left  with  small 
domes,  and  also  in  the  large  dome.  Behind  the  high-altar  is  a 
Descent  from  the  Cross,  after  Tintoretto.  —  Wo  return  by  the  Str. 
Campagna  and  turn  to  the  left  to  the  church  of  — 

*8,  Sisto  (PI.  9 ;  D,  1),  the  richest  in  Piacenza,  erected  in  1499- 
1511 ,  with  a  fine  Ionic  atrium  in  front  of  the  modern  facade. 
About  1518  Raphael  painted  for  this  church  his  masterpiece ,  the 
Sistine  Madonna  (Madonna  with  St.  Sixtus  and  St.  Barbara,  now  at 
Dresden^,  which  was  sold  in  1753  to  King  Augustus  III.  of  Poland 
for  20,000  ducats  and  replaced  by  a  copy  by  Avanzini  (beginning 
of  18th  cent.).  The  choir  contains  pictures  by  Camillo  Procaccini, 
Palma  Oiovane,  etc. ;  also  several  good  intarsias  and  (in  the  left 
transept)  the  unfinished  monument  of  Margaret  of  Austria  (d.  1586), 
daughter  of  Charles  V.  and  wife  of  Ottavio  Farnese,  Duke  of  Parma, 
the  father  of  Alessandro  Farnese.  On  each  side  of  the  entrance  is  a 
tiny  chapel  with  a  dome  and  a  Greek  cross. 

A  little  to  the  E.  of  S.  Sisto  is  the  Palazzo  Farnese  (PI.  E,  2), 
erected  in  a  magnificent  style  by  Vignola  during  the  reign  of  Mar- 
garet in  1558,  one  of  his  first  great  works.  It  was  never  completed, 
and  is  now  a  barrack.  —  In  the  Via  delle  Benedettine,  farther  to 
the  N.E.,  is  the  Palazzo  dei  Tribunali  (formerly  Landi),  with  two 
dilapidated  courts,  a  handsome  frieze,  and  a  rich  early-Renaissance 
portal  (on  the  side  next  the  church  of  S.  Lorenzo). 

The  Biblioteca  Pubblica  contains  120,000  vols.,  including  a  val- 
uable psalter  on  red  parchment,  bound  in  silver,  which  once  be- 
longed to  Angelberga,  the  consort  of  Emp.  Lewis  II.  (857),  and  a 
copy  of  Dante  (*Codex  Landiano'),  supposed  to  date  from  1336; 
also  a  small  archaeological  and  palsontological  collection. 

A  Stbam  -  TsAMWAT,  ODcned  in  1881  and  starting  near  the  railway- 
station  (fares  1  fr.  60  c.,  1  fr.),  connects  Piacenza  with  (I'/ahr.)  Ponte  dell' 
Olio  (Albergo  del  Sole^  poor) ,  a  small  manufacturing  town,  picturesquely 
situated  at  the  mouth  of  the  Val  Nwe^  14  M.  to  the  S.  On  market-days 
(Tuesdays)  it  presents  a  very  interesting  picture  of  Italian  peasant  life. 
—  From  Ponte  deir  Olio  a  road  leads  to  Borgonure  (Alb.  dell'  Agnello, 
rustic),  formerly  called  Betlola^  the  chief  depot  for  the  local  traffic  on  the 
N.  side  of  the  Apennines. 

A  diligence  plies  daily  in  Ghrs.  from  Piacenza  to  BolMo^  25  M.  to  the 
S.W^  once  famous  for  the  library  in  the  monastery. 

The  remains  of  the  ancient  town  of  Yelleia,  which  is  believed  to 
have  been  buried  by  a  landslip  in  the  reign  of  the  Emp.  Probus  (about 
278),  lie  25  M.  to  the  S.B.  of  Piacenza.  Various  antiquities  excavated  here 
in  1760-75  are  now  in  the  museum  at  Parma  (p.  29o).  An  amphitheatre, 
temple,  forum,  etc.,  have  also  been  discovered.  The  route  to  Velleia  is 
by  S.  Polo,  8.  Giorgio  on  the  Nure,  with  a  villa  of  the  Scotti  erected  by 
Vignola,  Reezano,  and  Bcuiagnano  (where  the  carriage-road  terminates).  — 
Velleia  may  also  be  reached  from  Fiorenzuola  Cs^e  \^e.lQH»\^  ^^^  C.oa\.«.\ 
Arquato. 

The  Railway  phom  Piacjbuzjl  to  ^oi^o^^k.  \0\«^'^ '^^  ^^^'^ 
tion  of  the  Via  JEmilia,  the  toad  cioi\»tT\jLcX»^>a^  ^^^^^^^v.«v 
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M.  iSiniliua  Lcpldua,  B.C.  187,  arid  iianiad  aftuc  hitnaelf  (comj). 
p.  283),  several  trauea  of  whlcb  stUl  oiiat.  The  train  paa»eE  S. 
Liaaro,  an  eiwlBBUatical  seminary  greatly  enriehed  in  the  I8th 
cent,  by  the  eminent  Cardinal  Albeioni,  who  vaa  hoin  aC  FioTeu- 
ZDolii  In  1664  [d.  1753).  The  chnTch  contatne  hla  tomb,  and 
plctnreB  by  Frocaocltii,  Zuochero,  eto. 

Near  (481/:  ^■)  ^<^'  ^^"  '^^  ^■>''>  ci^»Bea  the  Nme,  and  soon 
pssael  Fonlano  Fndda,  where  Theodoiic  the  Great  and  tlie  Lombard 
kings  once  poEseBsed  a  conutry- residence.  Beyond  [53  M.)  Cadeo 
the  Arda  is  crossed.  56Vt  M,  FioTenvaola ,  a  small  but  thriving 
place.    To  Vtlieia,  see  above. 

61  Vj  M.  AttBao.  —  Then  tbo  small  town  of  (6DVi  M.)  Borgo 
Ban  Donnino  (Croix  Biimea;  Angela),  the  anoieiit  FUenlia  Julia, 
which  received  its  present  name  in  387  from  St.  Dominicns,  who  liad 
sulTered  martyrdom  abont  a  century  earlier,  under  Maximian,  and 
to  whom  the  ancient  'Caihedrai  is  dedicated.  Tliis  chnrch  is  one  of 
the  fltiest  In  N.  Italy;  tbe  admirable  fa^de  [the  upper  part  un- 
finished) has  three  lion  portals  In  the  Lombard  style;  and  the  iii- 
tcrioi  with  its  round-arch  aroades  is  of  symmetrical  proportions. 

71  M.  CoilA  Guelfo,  with  th.e  Torre  iTOriando,  a  mined  oastle 
oreoted  hy  the  Ghibelline  Orlando  Pallavieino  about  1407,  for  pro- 
tection against  tbe  Ouelph  Ottone  Terzi  of  Parma.  The  train  crosses 
(he  river  Taro  over  wMoh  the  road  is  carried  here  by  a  bridge  of 
twenty  arches,  constructed  in  1816-21  (ander  Duchess  Marie 
Louise,  ex-Empress  of  tbe  French),  and  commanding  a  charming 
view  of  the  Apennines.  The  costumes  of  the  peasant- women  here 
are  picturesque. 

791/2  M.  Parma,  see  p.  290. 

The  train  crosses  the  Eraa,  formerly  the  boundary  between 
the  duchies  of  Parma  and  Modena,  and,  beyond  [84Ve  M.)  8.  lintio, 
the  Croilufo. 

96I/2   M.    Baggio.    —   Albkiqo  dki.1,*  Pii9T«,   in   IhP   main   strnot; 

Cnfl  Viltorla  KnummurU. 

Oaft,  per  Jrive  BO  c,   per  linnr  I'/i  fr.,  al  niglil  1  fr.  and  3  fr.  »  c. 

Seggio,  which  is  also  called  Iteggio  nelV  Emilia  to  distinguish  it 
from  Regglo  in  Calabria,  the  ancient  Btgivm  Lepidi,  la  the  capi- 
tal of  a  province  and  a  town  of  19,200  inhab.  (commune  50,700), 
possessing  broad  streets  flanged  with  arcades.  Lodevico  .4rio<(o(d. 
1&33),  the  greatest  lUliau  poet  of  the  16th  cent.  ,  was  born  here 
on  8th  Sept.,  1474,  in  a  house  near  the  Munldplo,  which  is  still 
shown  (PI.  4). 

In  the  Piazza  Maoqiobb  [PI .  C,  3),  neariy  In  the  centra  of  the 

tovn,  Ib  situated  the  'Cathedrat  (PI.  5),   erected  in  the  15th  Cent., 

rrieh  a  Benaissanee  facade,   Mimp\pAp.4  OTi-j  to  *,tc  lower  pari,  In 

iiilub  intereeting   traces  of  Vae,  eatA\eiR(jmai\eai\'i«  AiQidB-iV&.a 

J2lli  ooiit.  are  still  obaervable,   A.t  (Aie  ^tHWi^iA  cnVtattw  wo  tuVifiA, 
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statues  of  Adam  and  Eve  by  CUmenli  of  Reggio  (d.  1584),  a  pupil 
of  Michael  Angelo.    The  other  statues  on  the  fa^de  are  by  his 

pupils. 

The  Imtbbiok,  which  has  a  lofty  choir  and  a  crypt,  contains  several 
statues  and  monuments  by  Clementi,  the  finest  being  the  monument  of 
*Ugo  Rangoni,  Bishop  of  Beggio,  and  nuncio  of  Paul  III.  at  fhe  court  of 
Charles  V.  (in  the  chapel  to  the  right  of  the  choir)  ^  the  monument  of 
Uoratius  Malegutius  is  also  attributed  to  him,  dating  from  1583  (im- 
mediately on  the  right  of  the  entrance).  —  In  the  1st  diapel  on  the  left 
is  the  tomb  of  Clcmenti,  with  his  bust,  by  his  pupil  Pacchione  (1588). 

On  the  S.  side  of  the  piazza  is  the  Municipio  (PI.  18);  at  the 
entrance  is  a  marble  bust  of  General  Cialdini,  who  was  born  here. 

Proceeding  to  the  right  past  the  Municipio,  and  following  a  broad 
street  to  the  right,  we  next  reach  the  church  of  the  *Mad(mna  della 
Ohiara  (PI.  6 ;  A,  3),  built  in  1597  from  a  design  by  Balbi,  in  the 
form  of  a  Greek  cross  covered  with  a  dome. 

The  Interior  is  adorned  with  frescoes  in  the  nave  as  far  as  the  dome 
and  in  the  N.  aisle  by  Luea  Ferrari  (1605^)  of  Beggio,  a  pupil  of  Guido 
Reni.  The  altar  in  the  latter,  presented  by  the  town  in  1d21,  has  an 
altar-piece  by  Ouereino.  The  frescoes  in  the  choir  are  by  Tiarini  of  Bo- 
logna, of  the  school  of  the  Carracci;  the  Annunciation  at  the  back  of  the 
high  altar  is  by  Carlo  Caliari  (brother  of  Paolo  Veronese),  and  the  fres- 
coes in  the  S.  transept  are  by  lAonello  Bpada  and  others. 

Passing  through  the  arches  to  the  right  of  the  cathedral,  we 
roach  the  Piazza  Minobb,  with  the  church  of  8,  Prospero  (PI.  14 ; 
C,  3,  4),  re-erected  in  1504  by  Oaaparo  Bisi  on  the  site  of  an 
earlier  Lombard  edifice,  to  which  the  six  marble  lions  of  the  facade 
originally  belonged.  The  choir  contains  damaged  frescoes  by  Gampi 
and  Procaccini,  and  pictures  by  Tiarini. 

The  Madonna  della  Concesdone  (PI.  7 ;  C,  2)  is  a  handsome 

modern  church  near  the  theatre.  —  The  Theatre  (PI.  C,  2),  the 

chief  boast  of  Reggio,  is  a  remarkably  flue  edifice  for  so  small  a 

town.  —  The  Museum  (PI.  16 ;  C,  2)  contains  the  natural  history 

collection  of  the  celebrated  SpalUmxani  (b.  at  Reggio  in  1729,  d. 

1799)  and  a  palsso-ethnological  collection  illustrative  of  the  history 

of  the  province.  —  The  Library  (PI.  3 ;  B,  4)  contains  56,000  vols., 

and  1066  MSS. 

Oorreggio,  9  M.  to  the  N.B.  of  Beggio,  formerly  the  capital  of  a 
principality  belonging  to  the  Duchy  of  Modena,  was  the  birthplace  (in 
1494)  of  the  celebrated  painter  AnUmio  Allegri  da  Correggio.  The  piazza 
is  embellished  with  a  statue  of  the  master  by   V.  Vela,  erected  in  1880. 

Excursion  to  Camossa  (see  small  map  on  the  plan  of  Beggio),  8  hrs. 
there  and  back;  carriages  at  the  ^stabilimento  di  vetture'  at  Rejggio  near 
the  Albergo  della  Posta  (with  one  horse  10-15,  with  two  horses  20-25  fr.). 
The  route  is  by  the  road  to  Hassa  (p.  023),  traTersing  a  fertile  and  pic- 
turesque plain,  enclosed  by  hills  which  at  first  are  sprmkled  with  villas, 
and    leading  by  Pajanello  (on  the  hills  to  the  right   lies  Quattrocastella, 
with    the    ruins    of   four   castles    which  once  belonged   to  the   Countess 
Matilda  of  Tuscany,  d.  1115)  to  the  small  village  of  PecoriU  (tavern).    The 
route  beyond  this  point  must  be  continued  on  horseback  or  on  foot.   The 
path  cannot  be  mistaken.    It  leads  through  the  village,  and  then  to  the 
right  towards    the  church  of  Casola ,    which  is  leCi   <^xi  \.Yk&  \sc^  V^  "Ccir. 
right;  at  the  angle   of  the  hill  CanoMa  com^  \tv  a\^V>  ^"^^  "^  "^^^ 
leads  in  the  direction  of  the  village  aVona  VViii  Citcairi  ^i'^^  ^'^  '^^      "^"^j^  v4^ 
The  wAlk  to  the  foot  of  the  c&atle-bill  taAfc^a  \.  \«.s  v«t^  VX^s.^  *»^x^^ 

Bakdkkkb,   Italy  I.  6th  Edit.  *^^ 


habltiiiti  Hr  Bceei')  in  l^.'  The  Bmp.  Benry  IV.  performed  penucs 
hem  In   preaeneo  nt  Pope  Oregory   VII.  during  three.  Atya  in  10T7,    The 

(be  S.,  nith  (he  veil- prenerved'u.^ lie  of  RoiMenit  in  lh«  fongmnnd,  and  nf 
Ibfl  viist  plKin  uf  Ih6  Po  luwarrts  the  H.,  with  Psrma,  Kcfglo,  an<t  Mn- 

104  M.  Rvbiera.   The  Seeehia  is  then  sniaaed. 

llll/s  H.  Modtna,  tee  p.  2»5. 

The  train  eoiitliiuea  to  follow  tlie  diroctioii  of  the  Via  ^mllta 
su<i  UTOsaea  tho  Panara  near  S.  Ambragio.  —  119  H.  Vasielftanaa, 
a  small  town,  aiipposod  to  be  tTie  Forum  OaUonim  wbtiie  A.ntolly 
was  defeated  by  OoWfian  and  Hirtlua,  B.C.  43.  Near  (I'M  M-l 
Samogyia,  Ansata,  and  Lavino  the  train  croaacs  Che  rivers  of  theai: 
nftmes,  miil  then  the  narrow  Reno,  Ihe  ancient  Khtnua,  or  Airmi» 
Bononltn'i),  As  Bologna  is  approiohed  tho  eauntrr  is  open  and 
ridhly  clothed  with  vcgBtalloii ;  the.  Mimle  deUa  Qvardia  fp.  332] 
Is  a  conaplcuous  point. 

136  M.  Bvlagna  ["Rail.  KeBtanrantl,  s.ie  p.  306. 

43.  Parma. 

6ari>.''0aH«r,  Vla'a^'Lfleia; /{l><<n|>l«I•lD!o<^^«,  S.  Hiehelc. 

Fsit  Ofa»  (PI.  32;  E,  3j,  PIat>a  di  Cone. 

Oat  to  or  ttnm  Iho  alsllnn  1  fr.,  twD-hursc  1  fr.  eO  c.  i  at  night  li/i  ur 
3fr.i  per  hour  1  fr.  We.  orafr.  —  Hmnlhu"  lU  or  BOo.,  IrMnk  20c, 

Parmii,  situated  ou  the  river  Parma,  i  small  trihutaif  of  the 
Po,  the  capital  of  a  proviaoa  (formerly  a  duohy),  is  a  town  o[  en- 
tifBly  modem  appearaneo,  bnt  of  very  anotont  origin,  vrith  braad 
atreets,  and  45,200  liibabitaats.  It  poseesses  a  univeclity  founded 
in  1549,  and  tho  felt-hat  mannfaotories  are  important, 
proved  in  iftll  hy  the  dlawjvsry  of  a  Uku-dwelllne  of  (lie  hmnie  period, 

quered  Brst  by  Ihc  Gaula,  and  then  1^  the  Romani,  and  in  B.C.  t^  vai 
erected  into  a  Roman  cnlony  at  the  lame  lime  with  Hnlina  (Huaena).  Itiru 
■ahaequently  extended  hy  Angnstui,  and  called  Oilimia  JuHb  Avcnala  "  -- 
Both  in  ancient  and  mudeni  Hmr-'- '■ f--. ..-.-.. 

menl  of  the  towns  of  Opper  Italy,  lealously  esponse^ 

Qoelphs,  and  in  13*1-13  wm  long  ananccosafiilli  beaieg. , 

lok  II.     In  1303  Otbirlo  da  Correfffo  obtained  poueuion  of  the  lopremt 

power,     in  1S41,  after  various  vici»Hi  ■-- ' '■ 

or  the  FiieoaH,  and  from  (hat  period  d 
•rllb  tba  Docby  of  Hilaii.  Id  i5U,  allei 
of  llie  Cbarch,  it  was  presented  by  P>n» 
'a/in.o,«  ,on  Piir  Luiffi  Fnr^€>e-  This 
nd  R-Bs  iueceeried    by  seven  dnkea  of 
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line  became  extinct  in  1731.  Elizabeth^  the  daughter  and  sole  heiress  of 
Dtike  Ranuccio  II.,  was  married  to  King  Pkiiip  V.  of  Spain  ^  and  by  the 
qnadruple  alliance  conolnded  at  London  in  1718,  the  succession  was  secured 
to  their  son  Charles^  who,  however,  ascended  the  throne  of  Naples  in 
1734,  and  deprired  Parma  of  many  treasures  of  art  which  now  grace  the 
national  museum  at  Naples.  By  the  Peace  of  Aix-la-Ghapelle  in  17^  the 
duchy  was  ceded  by  Austria  to  his  younger  brother  Philip;  in  1807  it  was 
annexed  to  France,  and  in  1815  awarded  to  Marie  Louise,  who  ruled  better 
than  the  Italian  princes,  and  benefited  the  country  by  the  construction  of 
roads.  In  1847,  after  her  death,  it  came  into  the  possession  of  the  Bour- 
bons, who  had  hitherto  been  indemnified  with  Lucca.  Charles  II.  was 
banished,  in  1848  Charles  III.  was  assassinated  in  the  open  street,  and  in 
1859  his  widow  withdrew  along  with  the  Austrian  garrison.  The  Duchy 
covered  an  area  of  2216  sq.  M.,  and  had  a  population  of  about  half-a- 
million  souls. 

Parma  owes  its  importance  in  the  History  of  Abt  to  Antonio  Allegri 
of  Correggio  (1494-1534  ^  p.  259),  who  lived  here  in  a  quiet  and  modest 
style,  and  died  early.  It  was  not  till  a  later  period,  when  he  was  followed 
by  the  Carracci,  that  his  merits  were  duly  appreciated  (characteristics,  see 
p.  Iviii).  The  best-known  of  his  pupils  is  Francesco  Mazzuola,  sumamed  Par- 
meggianino  (1503-40),  an  excellent  portrait-painter,  and  a  native  of  Parma. 

The  ancient  Via  Mmilia  (p.  287)  intersects  the  town,  from  the 
Porta  8.  Michele  to  the  Porta  S.  Croce,  crossing  the  *Piazza  Grande 
(PI.  E,  F,  4),  in  which  rise  the  Palazzo  del  Qovemo  (PI.  20 ;  E,  3) 
and  the  Pal.  del  Comune  (PI.  21 ;  F,  4).  In  front  of  the  latter 
edifice  is  a  Statue  of  Correggio,  erected  in  1872.  —  A  little  to  the 
N.  rises  the  — 

*Cathedral  (iZ  Duomo ;  PI.  1 ;  F,  3),  an  admirable  example  of 
the  Lombard-Romanesque  style,  begun  in  1060,  but  not  completed 
till  the  13th  century.  It  is  a  cruciform  building  covered  with  a 
dome,  with  a  somewhat  raised  choir  above  a  crypt,  and  abroad  facade 
with  a  triple  columnar  gallery.  The  three  portals  are  embellished 
with  two  huge  lions  (executed  in  1281  by  Bono  da  Bisone)  and  four 

of  smaller  size,  and  sculptures  by  Lucchino  Bianchini,  1493. 

The  Interior,  consisting  of  nave  and  aisles,  rests  on  fourteen  articulat- 
ed pillars,  above  which  runs  a  fine  triforium.  The  vaulting  of  the  nave 
was  painted  by  Oirolamo  Matzuola.  3rd  chapel  on  the  right,  a  Descent  from 
the  Cross  in  relief  by  Benedetto  Antelami  (1178);  4th  chapel,  frescoes  of 
the  15th  cent. ;  6th  chapel ,  frescoes  by  Rondani ,  a  pupil  of  Correggio. 
To  the  right  of  the  steps  to  the  choir  is  the  Cappella  S.  Agata  with  an 
altar-piece  by  Oatlij  and  on  the  right  a  bust  of  Petrarch,  who  was  archdean 
of  the  cathedral,  a  work  of  1713. 

The  octagonal  Domb  is  adorned  with  an  ^Assumption  by  Correggio  (see 
above),  unfortunately  much  injured  by  damp.  ^It  seems  as  if  some  mighty 
upward  impulse  had  impelled  the  whole  armies  of  Christendom  to  soar 
away  from  earth  in  Joyful  bliss.  A  striking  feature  of  the  work  is  that 
the  figures  seem  to  cleave  the  vaulting  and  to  be  in  the  act  of  forcing 
their  way  out  of  the  church-walls  into  bright  ether.  The  masterly  and 
almost  playful  manner  in  which  the  greatest  difficulties  in  the  work  have 
been  overcome  has  ever  been  an  object  of  the  highest  admiration'.  — 
^Con'eggio\  by  Dr.  Julius  Meyer.  Noon  is  the  best  hour  for  inspecting  the 
painting.  Persons  not  liable  to  dizziness  may  ascend  into  the  dome  to  examine 
the  painting  more  closely,  but  no  great  advantage  is  thus  gained.  (Co- 
pies in  the  picture-gallery,  see  p.  294.)  To  the  right,  above  the  tribune,  are 
portraits  of  Correggio  and  his  family.  In  the  Ghoul..  \>»:h\!^  ksA  ^V.  ^«^^^»•■^ 
hy  Oiul.  Ces.  Procaccini,  and  good  bA\!-Qtot\A<i  ft\.«\\%  \ii  Ct\*\.o1wo  \«^^*- 
»ar/  (1473).  —  The  Cbtpt  ,  a  spacious  cxucitoTm  ftVT>\^\.\««;  ^vKfe.  ^^;^;- 
ei0^bt  marble   coJumns,    contains    moiwxTiieiiVa   ol  V*-^  ^''^^  C.^xv^xv  ^«««^^ 
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(1507)2  the  jurist  Prati  farther  on,  by  ClemetUi  (1542),  and  of  Bernardo  degli 
Uberti.  The  Sagkistt  contains  frescoes  of  the  14th  cent.,  and  intarsias  by 
Lucehino  BiancMni.  —  The  principal  altar  is  by  Clementi.  The  5th  Chapel 
to  the  left  of  the  entrance  contains  frescoes  of  the  14th  cent.,  on  the  l%ft 
History  of  St.  Peter,  on  the  right  SS.  Sebastian  and  Catharine. 

The  "^Baptistery  (^Battiatero ;  PI.  2 ;  F,  3),  constructed  of  Vero- 
nese marble,  externally  octagonal,  with  three  round-arched  portals, 
and  consisting  of  flve  stories  with  colonnades ,  and  a  flat  roof  sur- 
mounted by  seven  pyramidal  turrets  and  a  belfry,  was  designed 
by  Benedetto  Antelamij  and  erected  in  1196-1270.  Around  nearly 
the  whole  exterior  of  the  building  runs  a  series  of  medallions, 
representing  various  animals  of  symbolical  import.    The  portals  are 

adorned  with  the  following  scriptural  subjects:  — 

At  the  IT.  Portal  (towards  the  Piazza),  above,  is  the  ITativity  of  Christ; 
then  the  History  of  John  the  Baptist;  on  the  door-posts  are  genealogical 
trees  of  Jacob  and  of  Jesse.  —  At  the  W.  Portal,  above,  a  carious  repre- 
sentation of  the  Last  Judgment.  On  the  door-posts  to  the  left,  Christ  per- 
forming works  of  mercy*,  on  the  right,  the  six  ages  of  man.  —  On  the  S. 
side  is  an  Allegory  of  Death  from  the  biblical  romance  of  Barlaam  and 
Josaphat.  All  these  are  probably  by  Benedetto  Antelami,  whose  name 
appears  as  the  master  from  the  inscription  on  the  portal. 

The  Iktebiob  (closed;  key  in  the  house  opposite  the  S.  entrance)  is 
sixteen-sided,  with  thirteen  niches  and  three  doorways  below  and  two 
galleries  above,  and  graceful  columns  on  the  walls.  The  sculptures  have 
only  been  partly  completed.  The  old  frescoes  in  the  dome  (13th-14th  cent.) 
represent  the  history  of  John  the  Baptist  and  prophets ,  with  a  number  of 
saints  below.  The  whole  population  of  Parma  since  1216  is  said  to  have 
been  baptised  here.  The  font  dates  from  1294.  Altar-piece  by  Filippo 
Mazzuola  (15th  cent.),  father  of  Parmeggianino. 

At  the  back  of  the  cathedral  is  situated  the  church  of  — 
*S.  Gioyanni  Eyangelista  (PI.  10 ;  G,  3),  belonging  to  an  an- 
cient Benedictine  monastery,  which  is  now  a  barrack.  This  elegant 
cruciform  structure,  covered  with  a  dome,  with  aisles  and  two  series 
of  chapels,  was  erected  in  1510  by  Bernardino  Zoficagni  (not  Bra- 
mante) ;  the  facade  is  by  Simone  Mosehino  (1607). 

Interior.  In  the  two  first  chapels  on  the  left,  *Froscoes  by  Parmeggict- 
nino  (SS.  Lucia  and  ApoUonia,  two  deacons,  S.  Giorgio  and  S.  Agata);  in 
the  ist  chapel  on  the  right,  a  handsome  monument  of  the  Countess  San- 
vitale-Montenuovo ,  daughter  of  Marie  Louise ,  the  wife  of  Napoleon  I.  \ 
in  the  2nd  a  "^Nativity,  by  Oiacomo  Franda^  1519.  The  sombre  Dome  is 
adorned  with  '*  Frescoes  by  Correggio ,  representing  Christ  in  glory ,  sur- 
rounded by  apostles  and  angels ,  painted  in  1520-24  (the  best  time  to  see 
them  is  at  noon  or  4  p.m.;  copies  in  the  picture-gallery,  see  p.  294). 
The  half- dome  of  the  Choir  containing  a  Coronation  of  Mary  by  Cor- 
reggio was  removed  in  1584  (the  original  of  the  principal  group  is  in 
the  Library,  p.  294;  copies  of  other  parts  of  this  great  composition  by  Ann. 
and  Ag.  Carracci  are  in  the  picture-gallery,  see  p.  294).  The  new  dome 
of  the  choir  was  adorned  with  a  copy  of  the  complete  work  by  Cesare 
Aretusi.  The  handsome  choir-stalls  are  by  Zucchi  and  Testa.  In  the 
archway  of  the  door  of  the  sacristy  (N.  transept)  *S.  Giovanni  by  Correg- 
gio. —  The  picturesque  monastery-courts  (to  the  left  of  the  church)  are  not 
now  accessible.  Among  the  guests  who  have  been  entertained  in  the 
monastery  were  King  Charles  Emmanuel,  when  a  fugitive  in  1796,  Pope 
PJua  VI.  M  a  prisoner  of  the  French  in  1799,  and  Pope  Pius  VII.  in  1805. 

The  "Madonna  della  Steecata  (^Pl.  11*^  E,  3),  an  imitation  of  St. 
Peter's  (a,  Greek  cross  with  rounded  eivAft^,  dft«\^ft^\si  Bejnwtdtoo 
^ccagniin  1621,  is  situated  in  tlie  sUeet\e«.^w%lt<i^^<!^\^^as^-- 
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pal  pia?,ia  to  (he  (formerly)  rlucal  pal»i;e.  The  eniring  rinniB  snil 
did  four  half-cupnkB  piodur.a  i  very  Impasing  efTeet. 

InTEmoi.  TbB  GUrner-cliBiiBl  In  Ibe  left  i<l  the  eotnnca  cnntidui  a 
'MHdDDDB  at  Ibe  ecbuul  ol  Fa.  Manuola  (<es  p.  3U].  In  the  eiuhiu- 
chapel  between  Ihfi  chuir  And  the  B.  traoujpt,  nmnomaatd  (t.j  at  Dulu 
OIUtIo  F«nieBe  and  (I.)  of  Sfonino  8for»,  tbe  lotter  bv  fffop.  Ji™c. 
ila  (Irada,  1^.  The  nrchway  of  tbc  eholi  li  aAornnd  oltli  TrBHiiiM  by 
ParmesgianiM,  Lha  Iribnoe  wllh  frcicou  by  .flfuilmf.  Corner-ishspel  oa 
tliii  rit;li(  nC  Oie  Etaolr:  monument  of  Guldo  da  CDFregglo,  by  O.  B.  Bar- 
bitri:  Uie  iBt  chopul  on  tbe  right  coiiIbIdb  tho  monument  nF  BcUnrndD 
Roui,  dHtlug  rrDDi  the  Bni  bsll  or  the  IBtli  cennur- 

The  PU.ZXAI.B  UHLLA  Stbccata,  adjoining  tjie  ohnroh,  ii  adorn- 
ed with  a  Mnnfiment  to  fV.  Mamiola ,  Burnamed  Farmeggiimbio 
(jj.  291"),  by  GIo».  Chiericl,  ereotad  In  1879. 

Ill  the  Piixz/L-oi  CoETB  [PI.  E,  3)  ia  the  Falaao  Dtiailt  (PI.  iS), 
iiow  tha  sent  of  the  Prefettura. 

To  the  N.W.  of  the  Palaiio  Dnoale,  which  ig  paisod  On  the 
right,  is  the  Fftluio  deUa  Pllotta  (PI.  E,  2),  an  exteneive  block 
nf  bnildtngs,  begun  in  1597  by  the  Fameie,  but  never  completed, 
containing  a  very  Yalaable  ooDectlou  of  antiquities  and  plctniea,  ag 
well  as  a  considecabte  library  (oroai  tlie  court  and  a»cend  a  broad 
flight  of  steps  to  the  left);  open  daily  9-4,  adm.  1  fr. ;  on  Sun. 
and  feBtivalB  10-2,  gratis. 

lu  the  half-story  la  the  *Knieo  di  Antiohitii. 

I.  Room.  Gallrclio^  cf  Catau,  trrangcd  in  Tonr  uahineta  and  cnnnlillne  of 
30/100  ipenimeiu.  The  two  glaas-caies  Dontain  ParmeaaD  eoina  and  medala.  — 

tor  (he  maintenBDeD  of  poor  cliJldreD;  bronze  tnh  let  with  the  Ux  BuMa 

BicaiaUoni  at  V^leia  (p.  QST)^  toeeon  la  tVBO  by  Philip  Bonrboii;  head 

from  TellBiB;  terrsDoltaB ;  golden  neoklBoei,  braoeleU,  and  elBi|;i>  of 
Inter  Imperiei  epoch,  funnd  in  digflug  tbe  fonndationi  of  (lie  theatre  u 
Potma.  —  Ul.  Bopu.  Archileciuml  frumeuti  from  the  eieaTatloiu  (lAU) 
In  the  anolent  theatre  of  Parnin.  —  IV,  Boon  (eoirldor),  Boman  am- 
pbom,  doliii,  and  Tasei,  ~  V,  Room.  Orieeo-IlallBn  vuu  (Pelei 
T^etia,  BellerophoD  and  the  Chimsra,  '^hofl  of  the  Tripod).  —  VI, 
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eiteDsive  *Fiotare  Etollery  is  on  the  first  floor.  The  pic- 
e  uumbered  and  labelled  ulttt  0l6  ■os.mea  tS  ■Oan-^itojSKi 
iDB.-  nolhlng  worthy  of  note.  —  U.Rjjqu.  Pin 'iV.tt  V-A V"^*^ 
/!«  Scala  (fonnorly   in   tho    ctavirtb.  aeWa.  SaiA-n' 


pioturo  by  Carrtggia,  unfhrtunalely  mt 

chicllf  of  the  Hchnol  preCfdina  CnrrBSBi"  :  4i. 

Parmeggia-iiaa ,    Huptisia    of    Ike    Virgin^    Td.    Qimlamo   H 

Fnuilly:  15.  JraMI,  AanimclBlinD;  B2.  Capv  of  faentrai/iai 

>M   r.ill"  [.ungo  In  tbo   i-IlU  PiIkb  (p.  Cfaji    othfri  by  _.._ ,  __._ 

iia«l,  cK.  —  111.  KuOH  or  IMtnodn.    PnlntlneB  by  inoilcni  artista,  and  tv» 
.^«Mj>k;>1  •InLucs  of  Hercules  aod  Bscchni  In  buall,  found  Id  tbs  Imperlii 


ipnsito  enil,  'CiiiiiBB  of  Oorresgio'ii  CotoniiHan  of  Mary  (in  , 
S03),  by  jHHifrato  and  AgatUno  Carraeet.    By  tbe  EOlranca, 

itll'a"    ja 


,     _..  .  .    _.J-  Spf^oJelta^  TtTfllre  .^OBtlt., 

faiUuir  on,  "Iza.  fV.  rnMe<a.  IMicenl  fnni  ^e  Gtnm, 
Madaiuw,  I6IB1  IBS.  Lad.  Oarmea,  Entombi] 
*!  ni/o/n,  ArioratioD  of  lbs  Magi    """    '" 


!13.  fitlarelU,  Aacu 
!17.  OioMmii  da  S. 


«lon;    211.    rfliw«ff, 


,  Heresy  a 
,arly.    ike 


phaol,  «lc. 
left,  1uads  I 


nEravlngi  br  niHAf  (d.  18S1),  from  OntrGgKU,  B^ 
li  door  at  the  beglnnlne  of  (he  La^^  Saloon,  '-  "" 
nt  conUlnlng  tbo  besl  pkluru  In  II10  collsolic 

a*,  del  Komio,  Pope"  Ctomenli  VII,  and  a  ehamherlaln. 

TX.  BiKjii.  "350.   Oommia,   Kaduuia  detla  BcodeUa.    'Tba  pletiu* 

liebt  arid  ebadirv^.  stand  '^ab  cl«^7  agaUidt  Ihe  darker  "woode 
Drmiad,  Ibe  tone  of  whicb  Is  of  »  jnlev  gmBiflh-bronn'.  —  ^fe|^l 

VIU.  Booh.    tS&Mi.  foidd,  Smirlnga  froni  OarregEla. 

Vll.  Booh.  ■3fil.  Oorrtgjla^  lUdnona  dl  8.  Glrolamo,  alio  ki 
'11  Gtomo';  the  Bgare  of  the  Maedalens.  protlrale  In  utter  bum 
la  eipecUlly  admired  tlfegcr).  —  The  adjoinlBH  corrldni  nonlalna  ' 
CuLoun  CoFiEB  from  Corrcgf  lo  by  ToBchl  and  hli  pupils. 


Correffffio  J    Martyrcb 


a  pleaidpg 


and  Flavia.    '  Tke 
s.    The  IragiD  e«ne 

_. ^_.     __e  vronderfally  picla 

lively  and  yet  sulidned  linli  an 


atraDIjihere  of  brilliant  light'  (llcsf).  359.  Franda,  Madonna ;  "St 
Mm  dn  CmtgUatu,  Madonnas;  3(U.  Lcaaardu  da  Vind,  Hoad;  ■» 

V.'  UiioH.  378.  Fan  dir  Belil^  Forlralti  '371.  Oinliii  Romnpa 
slielcb  by  Esphrnl,  In  tbs  LouTre),  Christ  in  glory,  with  the  M 
BB.  John,  Paul,  and  GalkaJinet  aea.  tKirn/atu,  UaduBBa;  3(4.  ifm^l 

The  door  opposite  the  piotuie-gallery  in  the  samii  etory  leads  I 
to  the  •Library  (PI.  231.  '  i| 

The  library  conUins  more  thsn  200,000  vols,  and  IJOOQ  MSS.)  sevcnli 
ur  tbe  Utlec  nre  of  Oriental  uriirin,  aioonest  them  the  Koran  which  tham 
Bmp.  Leopold  1.  (nnnd  in  18S3  in  tbe  lent  uf  the  grand-vliler  Can  UnatanlMfl 
after  Iks  raishiK  uf  Ike  aiega  of  Vlennai  the  'lirre  d'benrtu'  (prayer'.a 
book)  of  Henry  II. ^  a  Uanlc  written  by  Polrarch  in  I3rO',  a  lettwfl 
'  ■     ■■  "  ■   '  iriginal  tnMCO  of  OHhm 

7'the^J 

rstlor  of  tbf  academy,  completed  in  1881, 

Tbr<  Tsatrs  Farnus,  also  aitnatcd  here  OajsVeoV^m  ftuL  nmft 
<*e  piclare-gAUery ,  tee  30  c),  was  erectei  ra  VfeR-'S.'n'i  G-  R 
»  paplj  of  f  aUadio,  and  haa  retcnUy  been  HaVneft  \n  tj-towm 


nr  Ifi.  OUc.i  par  hour  Ifr.'BOc.  or  afr.,  U  night  afr'  '"  —  "'-    ""- 
guuti  additiunil  hair-boar  GO  or  EOe.,  al  alghl  75  ur  SQo. 

Modcna,  »  town  with  30,000  inlisb.  (;i;ommnue50,000J,  gitostei 
In  a,  fertile  pt&in  lietween  the  Seechia  and  the  Pnnura,  formerly  the 
capital  of  the  duchy  of  that  name,  aud  uovr  th&l  of  the  provliice  ol ' 
Emilia,  poBHeagea  bcoad  atieetB,  apacious  arcadea,  a  university,  and 
all  academy  of  art. 

Hodntia,  tbu  uultnl  MiMna,  in  the  domlnluiu  of  Iha  Galllu  Baft, 
heuame  a  Ri  maa  colony    n  B  (-   iUS     and      belnf    "  -■  '    "■   ■"-   '—■ 


After  lb     murder 
J  hj  (.1 


a  lb  a  lilEh- 


led  U    rolK 

ani  became  (he  scene  or  snd'dhi- 

whlch  hla  deacendana  c  cUu^  M              u  Ibu  deatb  of 

AlpbonsoU     wtbnni  wue  (15f7  "  "   _     ,: _ 

.^_.   _,  ,_.   .,  ^,. - ^„ =98)    ^ug6a„a  ol 


Medic  .  aaaeblsr  of  Grand  dul 
>  (d  IBlB)  who  by  the  Peace  { 
16  laat  o(  the  fainil)  of  Ea-  "■■-- 
J  Arcbduki-  Ferd  naod    Ui< 


dh  of  Eato     Thtoueb  hli  daachlcr  Btatrwi, 


-,.    n  18U.    The  iMun 

,.f  laia  soil  laai  wore  qnelled   with  cruel  aeverity.    Francla  V.,  ( 
duke,  quilted  his  duuiluluDa  in  1%^  and  wenl  uver  tu  lbs  Aualr'a: 

gmapi  rather  Id  accDrdawie  w1(b  ptclurial  than  plaallc  priaclplea,  aa 
Iberefore  calculated  only  for  bdoe  eihibited  in  nlehee.  Tbia  brBMib  at 
arl  wsa  Bret  fully  duvelupad  by  llie  Binipgly  reallalic  master  Buiiio  JToe- 
lonl,  mine  ur  whose  wrirka  maybe  Inapected  in  the  erypl  nftba  cathedml' 
(see  belnw),  and  in  S.  Giovanni  Uecollata  (F1.  T).  Tbe  art.  waa  Dei' 
practieed  in  a  mure  mUned  atyle  by  Anlimit,  BegartlH  (d.  laB&j,  who  n 
jecled  Ibe  alit   u[  painting,  and  bruu^t  it  lu  the  ulmust  perfeetlaa  I 

The  *C«tliedm  (PI.  1;  D,  5J,  begun  in  the  Romanesque  style  in 
1099  by  Liin/VanBO,  conBecrated  in  118i,  has  i  BupeiBttnetore  of 
later  date.  The  fafade  is  relieved  by  a  large  roae-wiodow  and  a 
simple  nolonnade  (three  arehea  reeCiiig  on  eolumiia  In  the  wall 
and  enclosed  by  a  larger  archj,  which  is  oontljiued  round  the 
whole  building.  The  poruls  acu  adorned  with  the  often  recnrrlng 
marble  lions.  The  rude  Btnlpturea  of  tile  facade,  repreaentlng  the 
Creation,  and  the  history  of  the  first  men  down  to  Noih,  are  by  Ni' 
roCnuiand  OuiUlmui  (about  10^');  on  the  S.  side,  to  the  right  n< 
the  eholr,  la  the  history  of  St.  Qeminianua,  a  relief  by  AgaiUno  da 
Firenie,  1442  (perhaps  Agoatiiia  dl  Dncuio).  The  aoulptorea  on 
tbe  N.  side-portal  are  old  and  tntereating. 

nave  and  ^iles  are  gnpporCcd  hy  altcmale  plUara  and  uo      .   .,      __ 

miia  a  trlTDctum,  and  the  vaulting  U  puinted.    In  the  2nd  ubspel  cm  Uu 
tort,  ■  /a<e-Oolbie  "Allar  of  lerrMi>tla(  Scd  chapel,  ■  Curo     "         -  —    - 
"/li  aainta  oa  a  gold  ground,  bf  flerajtimi  d>  Berntinii ,  A 
pJctum  „f  ibe  iwjjaol  of  Hodena  1138&)  \  Wta  Ebaijel,  »aaini 
'eroiue,  SI.    Sebastian,    and  John    the  Bi^v^lsV,  M    I'o" 
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opposite  pillar  is  the  pulpit  by  Enrico  di  Campione,  1322;  very  ancient 
font,  to  the  right  of  the  approach  to  the  choir,  adapted  for  the  purpose  from 
the  capital  of  a  column.  Choir-stalls  by  Cristoforo  Lendinara,  1465;  in 
the  choir,  on  the  right,  sculptures  of  the  beginning  of  the  12th  cent,  by 
Mcolaus  and  Ouilelmtu^  representing  the  Passion.  Above  these  are  early 
frescoes  of  St.  Christophorus  and  the  Annunciation.  By  the  left  entrance  to 
the  chi^r.  and  on  the  left  side  of  the  choir,  are  several  monuments  of  the 
Rangoni  ramily,  the  best  being  that  (designed  by  Oiulio  Romano)  of  Glaudio, 
Count  of  Castelvetro  (d.  1537),  husband  of  Lucrezia,  daughter  of  the  cele- 
brated Pico  della  Mirandola  (p.  214) ;  and  that  of  Hercules  III.  of  Este 
(d.  1803).  The  lofty  crypt,  with  four  lions  at  the  entrance,  and  supported 
by  thirty  slender  columns,  most  of  them  with  Romanesque  capitals,  the 
fluted  ones  in  front  of  the  high-altar  being  antique,  contains  the  tomb  of 
St.  Geminianus ;  the  realistic  group  over  the  altar  on  the  right,  a  Madonna 
and  Christ,  with  a  nun,  St.  Joseph,  and  a  servant,  is  by  Mazzoni. 

The  Akchiyss  of  the  Cathbdkal  Chafteb-Housb  contain  a 
large  number  of  manuscripts. 

The  ^Campanile,  or  La  Ohirlandina  (PI.  2),  erected  in  1224- 

1319,  335  ft.  In  height,  Is  one  of  the  finest  In  N.  Italy.     It  leans 

a  little  towards  the  back  of  the  cathedral ,  which  is  itself  slightly 

out  of  the  perpendicular. 

In  the  campanile  is  preserved  an  old  Secehiaj  or  pitcher,  which  the 
Hodenese  (Oeminiani)  captured  from  the  Bolognese  (Petronii)  at  the  battle 
of  Bapolino,  15th  Ifov.,  1325.  Alessandro  Tassoni  of  Modena  (1565- 1635) 
has  humorously  described  this  incident  in  his  comic  epic  poem  'La  Secchia 
Bapita'*  (1616).  A  monument  was  erected  to  him  in  lo60  in  the  principal 
street,  behind  the  cathedral. 

8.  Pietro  (PI.  10;  E,  7),  at  the  S.  end  of  the  town,  is  a  spacious 

church  with  double  aisles ,   one  of  the  best  brick  facades  of  the 

Renaissance,  and  cross  vaulting,  partly  In  the  pointed,  and  partly 

in  the  circular  style. 

Intbbior.  2nd  Altar  on  the  right,  Piet&  by  fferri  met  de  Bles ;  3rd  al- 
tar, Assumption  by  Dosio  Dotsi;  in  the  chapel  to  the  right  of  the  choir, 
^Mourning  for  the  dead  Christ,  in  terracotta,  by  Antonio  Begarelli  of  Mo- 
dena (p.  296).  Six  statues  in  the  nave  by  the  same  master.  The  Ma- 
donna and  Child  in  clouds,  with  four  saints  below,  a  group  in  the  S. 
transept,  was  begun  by  Begarelli  and  completed  by  his  nephew  Lodo- 
vico.  2nd  Altar  on  the  left.  Madonna  in  clouds  with  two  saints  by  Oiam- 
battitta  Dossi, 

8.  Francesco  (PI.  6 ;  C,  6)  contains  a  *I>escent  from  the  Cross 
(in  the  chapel  to  the  left  of  the  choir)  by  BegareUi,  an  imposing 
composition  in  terracotta,  with  thirteen  life-size  figures,  among 
which  the  group  of  women  is  specially  pleasing. 

The  old  church  of  8,  Agostino ,  lately  restored  and  now  called 
8.  Michele(V\,  3;  B,  C,  4),  contains  a  monument  (to  the  left  of 
the  high-altar)  to  the  celebrated  savant  Catvlus  Sigomus  (1524-85), 
a  tablet  (to  the  left  on  quitting  the  church)  in  memory  of  Lod. 
Ant.  Muratori  (1672-1750)  of  Modena,  the  eminent  historian  of 
Italy,  and  a  Pietk  by  Begarelli. 

The  Museo  Lapidario  (PI.  26),  In  the  court  to  the  left  of  S. 
Agostino ,  contains  Roman  Inscriptions  and  sarcophagi ,  and  in  the 
passage  to  the  left  two  mediaval  monum^n^  <il  V^V>.  wv^NSS^ 
respectively. 

The  Corso  Via  Emilia,  a  short  va^  ftomVft^^i,  Ns»  ^^.w:v^&^^^s«w 


a  marble  statiii!  to  (he  RelcbTated  hiatorian,  with  iba  iaacTlptloD' 
a  Lodovito  Antonio  Muratorl  In  Fatria,  ISM. 

&.t  the  end  of  the  Cone  Vittorlo  Ennnanunle ,  in  the  piazza  lii 
fniDt  of  Che  PaUziD  Iteale,  stands  a  Momtment  to  Ciro  Menotti,  if 
Sightnolfi,  erected  in  1879.  ; 

The  ■FalaziD  Beale,  formeily  Vueale  (Fl.  15  ;  V..  3,  4],  at  the 
end  of  the  Corso  Ylttorlo  Etumanuele ,  a  laagniflcent  edifice  with  a, 
hindeanie  cdort,  be ^n  under  Franda  I.  in  1S34  hy  the  Bomalt 
Bartolommea  Aii'mimi,  coiitaine  a  Picture  Oaltfry  (open  dallf 
10-3,  fee  1  fr. ;  Sundays  gratis  ;  entrance  at  the  S.  side  of  the  pal-r 
ace,  second  floor;  catalogue  3fr.}.  The  name  of  the  painter  it- 
afflxod  to  each  picture. 

n.  Rook:  34.  aimwt  Anmii,  Hadmiiia  mi  anE^ls  (ISTOti  wilbuat  a 
nnmheF,  Surflo&a  da  JTidma,  Hndunna  (Ulb  nenl.li  30.  BaUtuMelti  (% 
Aduntlnn  of  the  Cblld;  33.  aiKrarda  da  Baarlim  Lor  lallier  If  u  eatir 
mwtfr  „f  the  schoul  of  Boloena),  CruciBiion,  39.  Giac.  Franeia,  Aiiunip. 
heVlTgim  46.  StiMfilotMiteirBHiniii,,  nDU(14B3|;  '36.  ff-aiK.  fifondH 


(Oorrtgglii-«  luacher),  Ammncialion; fil.  Bo; 


—  in.  Rook:  '&>.  Corrsgria,  Qmymcie  carried  oiVbj  the  Gagle  (ceUing' 
paiotlDg);  66.  Oorreggi",  Aneela.  Thnn  a  nnmber  of  frcaeoea,  compFlilu 
Bine  (cenea  from  the  JEneid  (trBiuforred  lo  ciiitmI,  by  IvimoIS  dajf 
AHate  of  Kodena  (lfil2.71][  by  Ihe  namo  master,  Ihe  octagonal  pieets 
Ho.  lor,  with  lingers  and  imuicianp  —  IV  Rnoa  -  108-112.  CelllnB- 
palnUnga  br  TinlottllB  from  Ovid's  H  lam  nh  ,  US  118,  US,  hv  tU 
nama  maaler;  IIT.  Cop;  of  niloH,  Pn  t  11  [  1  dv  113.  >.  firmae. 
Portrait   ot  a   knighl;   140.  Pafnui   Oi  All  f  ry       141.  BmifnciB, 

AdoratiOD  of  the  Hiii;  'Ua.  Oima  da  Om  irJ<s       U  sc     (  from  the  Onat. 

St.  Peter  reading;  in  the  centre  (he  lata  f  w  ded  warrior  bf 
nbttiai.     This   room    and    the   8tb   c     l&l  mb         F  drawlngd.  — 

1.  Booh:    18S,  ISO.  Oantfalo,  UadMm         d      1  (s      176.  Dtua  ttotri, 
-    ■■-  ■"      '-'  iMlar.     In  IM 

-201.  Lad(tw6ia 

I,  Sis.  Oeravaggio,  Saldlw 

Paris   and   the    Fb^ht   of 

fidna  dtt  Sarla.  —  To  tba 
■    I.  by  Bmtat. 


St.  Feter;  3a5,3iE.  TinlortUo,  llytholo^ca 
Oipsy  woman.  —  XI,  Room:  401,  Oaipa 
Iharfne.  In  Ihe  centre.  Woman  hegelng, 
Xll.  KooHL  JVH^n',  Copy  of  CnmgBia's 
JTaJBlrila,  the  director  of  the  BBllery.  — 

Obl]d!*T8.'£ 


1.  Qtinint,  OncUiIan  ot 


490.  Jfinills,  Portrait  oT  a  Benedictine;  16S.  Jtimtlng,  St.  ahrialopher,  ak 
original  repetition  of  the  picture  ai  Munich,  with  alteratlana;  tiSi.  £fn>. 
liutni,  Infant  John;  69S.  Oiulio  Komani),  Stndy  of  a  head.  —  Another  room 

veuela  of  various  kinds,' tnolndlng  three  with  line  Venetian  eDamel! 

On  the  flrsl  floor  of  Ihe  palace  <g  ths  Library  (BaHoUca  BHitu),  wilh 

SU.OOO  vols,   and  3000  H.^.  (duned  la(  Aug.  to  1st  Oct.),   transferred  br 

Dalce  Cemre  d'Esle  trma  Ferrara  Id  Sodena  (n  IBSS,  nhen  Pope  01e»dM 

Vin.  eMmei  the  Dnohy  of  Femra as >vu«nt «•.((«. 303).    The  snluBt 

sybolara  Zareat-ia,  TirahoKM.  MuTalwl  l.»ce  a\.ove\,  m*  *vt  M^ia,\i.eA 

vXmI  'e.'B.Tco"lTc^iZ™.«"p™'^enV^"^^'^'=™'^  tfS^C-^ 
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with  miniatures  of  the  14th  cent.,  prayer-book  of  Elector  Albert  of 
Mayence  (d.  1645),  with  miniatarea.  The  same  building  idso  contains  the 
CcMnet  of  CokM  and  the  Archives. 

At  the  end  of  the  street  are  the  well-kept  Giardini  Puhblici 

(PL  F,  3 ;  closed  in  rainy  weather),  which,  as  well  as  the  ramparts 

of  the  town,  afford  pleasant  walks. 

From  Modena  to  Mantua^  see  B.  36. 

Viffwila^  I2V2  M.  S.B.  of  Modena,  on  the  Panaro,  is  situated  on  an 
eminence  and  commands  the  landscape  far  and  wide.  The  celebrated  Mura- 
iori  (p.  297)  and  the  architect  Giacomo  Barozzi  da  Vignola  were  born  here. 

About  the  year  1770  Duke  Francis  III.  of  Modena  constructed  a  bold 
and  interesting,  but  now  neglected  road  from  Modena  to  Pistoja,  a  dis- 
tance of  46  M.,  leading  by  Formigine.  Serra^  PaullOt  Pieve  a  Pelagoy  and 
Fiumalbo,  at  the  base  of  the  lofty  Monte  (Hmonej  where  charming  views 
of  the  Apennines  are  obtained.  A  diligence  runs  daily  to  Pieve  a  Pelago. 
Continuation  of  the  road  (to  Boscolnngo,  8.  Marcello.  etc.),  see  p.  334.  — 
To  the  W.  of  this  road,  about  IOV2  M.  to  the  S.W.  or  Modena,  is  situated 
Sassuolo^  a  small  town  on  the  Seechia,  with  a  ducal  Villa  and  beautiful 
park.  The  Zibio^  a  neighbouring  volcanic  mountain,  is  remarkable  for 
its  naphtha  springs. 

45.  From  Padaa  to  Bologna. 

77  M.  Railway  in  3*/4-4V4  hrs.  (fares  14  fr.  5,  9fr.  95, 7fr.  5  c.  •,  express 
16  fr.  45,  10  fr.  85  c). 

Padua,  see  p.  219.  The  line  skirts  and  crosses  the  navigable 
CanaZe  di  Battaglia,  —  6  M.  Abano ,  a  small  town ,  said  to  be  the 
birthplace  of  the  historian  Livy,  lies  at  some  distance  to  the  right 
of  the  line.  In  the  vicinity  are  tiie  Ba^ni  ('Baths',  a  well-appointed 
establishment) ,  the  Aquae  Patavinae ,  or  Fons  Aponij  of  the  Ro- 
mans ,  on  the  £.  slope  of  the  Monti  Euganeij  an  isolated  volcanic 
chain  of  hills,  with  extensive  quarries  of  trachyte.  The  culminat- 
ing point  of  the  range  is  the  Monte  Venda  (1890  ft.),  on  which  lie 
the  ruins  of  a  monastery. 

8  M.  Montegrotto,  The  train  passes  through  a  long  tunnel, 
and  reaches  — 

11  M.  Battaglia,  with  warm  baths  of  considerable  repute.  The 
comfortable  baths  and  lodging-houses  (R.  2-5  fr.)  lie  in  a  beautiful 
park  at  the  foot  of  the  hill  of  Sant'  ElenOy  which  is  crowned  by  the 
chateau  of  Count  Wimpffen,  the  proprietor  of  the  watering-place. 
In  the  trachyte  rock  of  this  hill  is  a  natural  Vapour  Orotto,  in  which 
the  temperature  is  116*^  Fahr.  The  |baths  are  found  efficacious  in 
cases  of  gout ,  chronic  rheumatism  and  cutaneous  disorders,  scro- 
fula, etc.  —  In  the  immediate  vicinity  of  Battaglia  is  the  chateau 
of  Cattajo,  erected  by  the  Venetian  family  ef  the  ObYzzi,  and  now 
the  property  of  the  Austrian  Arch-Duke  Charles  Lewis,  heir  of  the 
Duke  of  Modena.  It  is  adorned  with  numerous  frescoes  by  Celotti, 
and  contains  a  valuable  Collection  of  Antiques, 

Gbound-floor.     Ante-chamber:  inscriptions,  large  trilateral  Roman 
monument;  farther  on.  a  room  with  inscriptions  and  «.Tclivi&cVxvt^  ^t'^^{^ 
ments.    First  floor.    1st  Boom :  casts.    2xid  B..:  ftw\^-C»\«\%\.VKft.  %«^^*v3<a^- 
HaJJ:    twenty  Etraac&n  cinerary  uma  with  acftii'ft^k  o\  \«iV^fe-^»^K^^»^  "^J^ 
battJes;  9,  17,  19.    Death  of  Neoptolemos  «iX  "DeVyYAs  V^.  ^^AaxsM^  ^*!^\»j|. 


.-™,  „...  — .- reliBt  Of  Of 

IK  pnatini  606.  Dili;  1190.  Upper  tuIT 
" ^,  Bgjptiiii  leulplorea  !■  (p»^< 

OrotoWo  S.  ifie*<I(,  or  CTojjiI  of  ITiB  ch»tB»u,  lontslm  EOnd  ewly  Itiliu 

^'  AtoatSH.  tottiBB.W.  nf  BftttBglln,  nn  the Hniili  BugniEi.  ia  ritnalal 
.ti-^Mft  rial  ««.!(   where  Felraivh  lived  and  died  (1301-74}.    Hia  moBumsMI 

of  red  mirble,  beuing  Ibe  inieriptiDn : 

FriEidi  Frintisci  lepie  hie  tegil  osis  Petmrce, 
SnBtfpe  vlrgD  pareni  mjinsin!  S»la  ylrglna,  pircel 

On  <bc  Inp  ia  a  boat  of  Pelruoh,  duting  from  1S4T.  Hia  honsc  In  the 
apper  pKrt  nf  the  town,  with  pointed  WDodcu  ceilings  end  faded  frcBCDflil 
in  slhiBlon   to  his  poemB,  conMins  ■  fen  nmlniseences  of  Its  formet 

14</i  H.  Monieliee  (SeuAo  d'Oro,  toleritblo;),  s  town  it  the  bus 
of  the  Monti  Enginel,  baa  remains  of  foctlfled  nslle  Bod  n  inined 
caiitla,  which  ouco  IjoloDged  to  the  Potriarch  of  Yenli^e. 

18  U.  Stat.  Site.  The  toon ,  the  aaelent  AtesU,  lies  33/^  H.  to 
the  N.,  oil  the  road  whleh  here  dlTergoa  to  Maiitoa.  It  poBSogses 
tho  eilenElTe,  bnt  now  tniiioaa  anoeatral  cBsidence  of  the  HooM 
of  Elte  (p.  302'),  a  Bpadoua  plana  aurrounded  with  arcadel,  a  Porto 
Vccchia  with  a  ulock-tower,  a  Mmto  Cioieo  in  tho  cliiirol)  of  8. 
Frsnceaoo  l^contalDlng  aeveral  Intereatlug  Roman  Inscripttona},  a 
Muteo  Euganeo-Frehlstorico  (wEth  h  Tatnahle  coDection  of  antiqnl- 
tiea),  a  fathedial  of  elliptical  plan  with  a  lofty  clioir  (with  a  paint- 
ing by  Tlopolo),  and  a  cburr,li  of  S,  Martino  with  a  leaning  tower. 
The  Cosa  Beiivtnuti  [Tisitore  rlmgl  commands  a  view  of  the  Alps, 
and  in  clear  weather  of  the  Apennlnea. 

Near  (le'/i  M.)  Slanghella  the  line  croases  the  (7or«m«  Canal. 
The  rauntry  la  fertile  ,  bnt  flat  and  marshy.  Near  Boara  a  small 
new  (ort  is  paaaod  and  the  Adige  crosaed. 

27VaM.BoTigofCHppo  d'Oro;  'Corona Ferrea),  on  the  NavtgUo 
Adigetto,  an  episcopal  residence  and  the  capital  of  a  proTlnce,  wltli' 
11, SOOinhab.,  belonged  to  Venice  from  1484  downwards.  The  Via 
Ponte  Adige  leads  from  the  statlOTi  past  the  Corona  Ferrea  Hotel 
to  thePiaiia,  In  which  stands  a  Venetian  column.  To  the  left, 
adjoining  tho  CafS  Vlttorlo  Eminatlnele,  is  the  entrance  to  the  — 

Palamo  Cokunalk,  which  contains  an  extensive  Library  and 
a  'Fielure  aaUcrg. 

2.  Cup;  of  Titian,  UadonnB;  3.  Copf  of  Oen.  jtllm^  Hadcnna;  4.  BfTH. 
jUcliifg,SS.LueIa,AgBea.  and  Catharine  I'll.  (;t'oi-pi<'>K,  Portrait  1 18.  Pulmw 
VecMo.  Hadoima  and  aalnla;  22.  Owrgiooi  (attributed  b;  Ur.  Crowe  to 

Banifaeiai ,    Scourging  of  Chrisl;    M.   Sli"'-      "'--'-'     ■"     ' ■ 

-     -      iliSi.  0(db.  Bellini  (aohool...  ,,      _ 

_  .  .,'009,  SI.  Peleri  37.  Angcliea  JCaa/mar.., 

ocIUb,  SadDDna  with  Sg.  Ueleni  uiA  Jerome-,  '43.  Fi 

1   by  to  Spaffna],  Miulonii*^  B.  PeHn  drt  Tag    ,       . „ 

:  Conv  of  flelHniby  Jfai'co  Belli, P»BS«TAW.\fa\ii5ift't™>^\ 
■.*.  //alH,  Vernis-,  106.  Clma  (H,  Til**-™!"--.  ^^■  O™- 8*- 


Find  (f),  Chrisl;" 'Si. °0(db.  a(JK»'f  (a^hool^iece) rBelVnthrf  ot'sit.  Oatl 
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{mt\  Madonna^  118.  Andrea  Sckiavonty  Apollo  and  Daphne;  119.  Holbein C?)^ 
Portrait  of  Ferdinand  I.  ^  123.  Palma  Vecehio ,  Portrait  (retouched) ;  126. 
Pedrini,  Ecce  Homo;  134.  Antonio  Badile,  The  Magi;  135.  Garofalo^  Ma- 
donna and  saints;  136.  Bart.  Montagna  (a.<icribed  by  Crowe  to  Polidoi-o), 
Madonna  and  saints ;  142.  7V(tan,  SS.  Nicholas,  Paul,  Francis,  and  Cecilia ; 
102.  Dotso  Dossiy  SS.  Benedict  and  Bartholomew;  110.  Dossiy  SS.  Agnes 
and  Lncia;  152.  Pcmetti^  Nicodemus  with  the  body  of  Christ;  148.  Palma 
Vecehio  (copy),  Adam  and  Eve.  —  In  the  Library  ^  which  contains  70,000 
vols,  and  a  collection  of  Egyptian  antiqnities,  there  is  a  small  picture  of 
St.  Lucia,  by  Quiricitts  of  Mttrano  (1460).  The  reading-room  contains  a 
portrait  of  the  astronomer  Biela.  —  The  staircase  is  decorated  with  beau- 
tiful tapestry. 

The  two  leaning  towers  belong  to  a  Castle  erected  in  the  10th 
centnry.  The  handsome  Assize  Buildings  were  erected  in  1873.  The 
Monument  to  Victor  Emmanuel ,  by  Monteverde ,  was  unveiled  in 

1881. 

From  Rovigo  to  Verona^  see  p.  209. 

Adria,  15  M.  from  Rovigo,  and  connected  with  it  by  a  branch-line 
(fares  2fr.  85,  2fr.,  Ifr.  45  c.),  is  situated  on  the  Bianco  Canal  ^  and 
occupies  the  site  of  the  very  ancient  Etruscan  town  of  the  same  name, 
whence  the  Adriatic  derives  its  appellation.  The  sea  has  gradually  re- 
ceded from  it,  and  is  now  17  M.  distant.  Travellers  who  desire  to  visit 
Siffnor  BocchVs  collection  of  antiques  (chiefly  fragments  of  vases)  will  best 
consult  the  convenience  of  the  learned  owner  by  doing  so  in  the  forenoon. 

—  The  railway  is  being  prolonged  to  Chioggia. 

321/2  M.  Arquh,  The  line  crosses  the  Bianco  Canal  near 
the  BosarOy  and,  near  — 

36  M.  Polesella,  reaches  the  Po,  which  is  here  the  boundary  be- 
tween Venetia  and  the  Romagna.  The  left  bank  of  the  Po  is  now 
followed.  Stat.  Paviole;  then  5.  Maria  Maddalena.  The  river  is 
then  crossed,  and  the  train  reaches  station  Pontelagoscuro. 

49  M.  Ferrara,  see  p.  302. 

From  Ferrara  to  Bologna,  28  M.,  in  I-IV2  ^r-  The  train 
crosses  the  Cavo  Tassone  Canal,  which  communicates  with  the 
Po  di  Primaro  immediately  to  the  S.  of  Ferrara,  and  traverses  flat, 
well-cultivated  land  (rice-flelds).    Stations  Poggio  Renatico,   Gal- 

liera,  8.  Pietro  in  Casale,  and  8.  Giorgio. 

From  S.  Pietro  in  Casale  a  diligence  plies  twice  a  day  in  I'/z  hr. 
to  Cento,  a  small  town  on  the  Reno,  the  birthplace  of  the  great  painter 
CHovanni  Francesco  Barbieri,  sumamed  Ouercino  da  Cento  (b.  1590;  d.  at  Bo- 
logna 1666).  Several  of  the  churches,  particularly  those  of  '*S.  Biagio  and 
the  Madonna  del  Rosario,  contain  works  by  Ouercino,  who  was  greatly 
attached  to  his  native  town.  His  house,  where  he  received  many  illustrious 
visitors,  is  still  shown.    In  the  centre  of  the  town  is  his  statue  by  Galletti. 

—  Near  Cento  is  situated  Pieve  di  Cento,  a  small  town  with  the  pilgrimage- 
church  of  S.  Maria  Assunta;  the  high  altar-piece  is  an  "^Assumption  by 
Ouido. 

Next  stations  Castel  Maggiore  and  Corticella,     The  fertility  of 

the  soil  increases  as  Bologna  is  approached. 

77  M.  Bologna,  see  p.  306. 
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46.   Ferrara. 

HoUli.  Sl-bu1'a,  iipuonile  the  post-ut'Dcu  (PI.  27 1  K.S),  medlncni.' 
Stku.!  n-ORCi,  oppmlte  Qie  CMlle,  unpnl«Bding,  B,  3,  D.  i,  L.  i/i.  A,  1^^ 
Olon.  1  tt.i  AtHKHOo  neuj  OuMUBi,  fair  bnl  plkls.  "■ 

Cai  tiam  Ibe  aUdon  In  the  (nwn  1  fr.,  pu  hour  |i/ifr.,  woh  adlltionil 

Ca/ii  In  Ibe  Pliuzn  del  Commercio,  opposite  Ihc  cutis.    SmsU  A 
i-anl  at  the  sUtinn. 

Ferrara  ia  Bituited  neir  the  ancient  Forum  Alitni,  S'/a  M.  t 
8.  of  tho  Po,  til  fbe  mldaC  oF  a  Tertile,  but  nnhnnlthy  pUIn.  It  i 
Mpilal  of  a  Delegation,  with  29,000  Itiliab.  (uoramuiie  77,000), 
mill  posseEBOE  broad,  deserted  etreets,  moiildeTliig  palaces,  and  otbflE, 
imposing  [BinlliiBcencieB  of  Ita  golden  period.  It  was  once  a  pronpst' 
ODB  commerdil  place,  nnmberinc  100,000  iiihab.,  and  was  tbe  seal 
of  the  renonned  rourt  of  tbe  House  of  Este. 

Ttacfunllr  orEntewaadesKeiidod  (rnoi  tbe  Lombardlc  Iniadern  nr  Itulr, 
aad  derived  its  feudal  n<ime  Crnm  tbe  caalle  meDliiined  st  p.  300.   Aao  /; 

Duohy  of  BaxHa,  Klilcb  bad  beloD^ed  lo  bin  grandfather,  Ihu  Lut  n>a]« 
and  SniBDB.    Obizia  til.,  who  added  Undnna  and  Reggio  to  bit  dDmloioi 
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brother  Screalu  I.  (llTl-lfiOB},  and  the  ion  of  the  latter,  AtflaiM  b 
(1D0S.34),  husband  of  tbs  Inliunoiii  Lucreila  Borgia,  were  powerftil  ani 
inHaontial  princes.  Cardinal  BipfBlylia,  iCBile,  Archbishnp  of  lBii£J 
brother  ufilphonna,  was  the  friend  and  patron  of  AriiMB.    Sennlti  II. 


taachter  at 
d  Sarot,  W 
vonr  of  thR 
d  ahildnmt 


ler  snn  Mphomt  II.  {IHiS.ST)  r^ied  the  glory  of  Ferrara  to  Ita  cnlmlv 
kting  point,  bnl  with  him  the  family  became  extinct,  bis  three  narrianij 
leinf  chlldleas.     He  was  the  patron  nf  Ibe  potU  riHW  and  OBortni  (aulSoW 


sthe  It 


ihunt  the  year  leTfi,  although  a  lomewhat  Ideal  colnuTlng  la  rIt<_.^ 
•  ••--  *»raeleni.    Hi>  dMcrlplion  of  the  allacbment  nf  TajBj  t 


EUmom  (I6ffl-81),  the  yonngeBt  nnmarried  .i«ler  of  the  c 
not  without  fhundalloB.    Avhx  [l&Sl-lfiOT),  one  of  the  Hal. 

to  the  Due  de  Oulae,  and  alterwards  to  the  Due  de  He , 

|lli3«-9N),  tbe  otbnr  aiater,  wan  (he^  wife  of  tlie  Duke  of  Urblnn.    Alphoi 

AJphoujo  I.,  hut  only  aa  duke  of  HodBua  and  Heggio,  ¥i 

acchio  baring  been  claimed  by  Fupe  Clement  VIU.  ai  vacant  Uefs,    In  the 

hiatory  of  art  and  eclence  the  rencnm  of  (he  House  of  Eale  is  Immortal. 

Thia  lordly  House  as  (Kqnent  guest  can  claim,' 
The  art  of  Palntinc  was  liberally  patmnised  at  Ferrara,  a>  at  all  tb. 

talalag  fail  independence.    In  tbe  16tb  eeot.  UieY  were  chieny  InAnei      -" 
by  tbe  Paduan  scbool,   as  Id  the  caae  of  Goiinm  Twn  (.\«S;i-v(M,^,  tf 
fblef  works  are   Ibe   frescoes  In  tbs  Ptt\aiM.  Be^Wm.iit,  V^.  SAi,  v>: 
pet-bmpa    y,-Ub    the   aid  of  Pitro    delln   Prnnceieo^.     tortum   CoiW 
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iSOb}.  awflker  FeiTar«5«  mailer,  beeuoe  aa  adhercBt  of  FxaBCia  duria^ 
.  Us  veddeacc  at  R>V^^a  la  the  l&li  ceat.  the  iadueace  of  BLaphael  aad 
the  Veaetiaa  ^aten  pred*j«uaat6d .  the  former  beiag  ^pawat  ia  the 
works  of  the  ikilfol  B«art*m4o  Tuio.  f^named  GurefUc  il^i-lS5&*  aad 
Jf  w  Doui  id.  I542i.  who  K>metiBie»  di#i*]aTf  a  ta«te  for  faataftie  theme:*. 
while  the  oLio-ojimg  of  the  taleatad  Lo>d<n<»  MosxcUko  reeaUf  the  Veae- 
tiaa Kh'>:'].  Tht  i-Tinc**  of  E5te.  it  u  weH  ka-r-wa.  were  ea; er  coIleet4>» 
ot  the  worb  of  Ba;-hael  and  Le>oaardo.  Jinca  also  occanoaailr  residf^  a: 
Ferrara.  vhcre  he  paiated  his  *Crifto  deUa  Xoaeia'.  aow  at  Dretdea. 

The  *OMtell0  (PI-  i  ^^ :  I^r  ^)-  *■>  «iirient  and  pirtaresqne  e3i- 
flee  with  fonr  towen .  simated  in  the  centre  of  the  town .  is  now 
occupied  by  the  local  authorities  and  the  telegraph-offlce.  The  cas^ 
todiui  shows  several  duneeons .  and  amon£  them  one  at  the  base 
of  the  'lion  tower  .  where  on  *2lst  May,  14*25.  the  Marquis  .V»e^.-^ 
ias  ///.  caused  his  faithless  wife  P(sruma  Mulitesta  and  his  na- 
toral  son  Hn£0.  her  paramour,  to  be  beheaded.  Lord  Byron  in  his 
poem  of  -Parisina'  substitutes  the  name  of  Azzo  for  Nicholas  as 
being  more  metrical.  —  The  Sala  del  Conshliz  .  and  the  adjacent 
Saia  di  \apoU  in  the  building  of  the  piefecture.  contains  frescoes  by 
DoBSoDossi,  representing  wrestling-matches  of  the  ancient  pal^stn. 
The  Sala  dtW  Aurora .  with  better  frescoes  by  the  same  master, 
contains  a  fine  ^Frieze  with  children  (said  to  be  Eleonora*?  Tvx»m ). 

Between  the  castle  and  the  cathedral  rises  a  monument  by 
Galetti  to  Girolamo  Savonarola  (PI.  31),  who  was  bom  at  Ferrara 
on  21st  Feb.  1452  ('in  tempi  corrotti  e  servili  dei  Tizi  e  dei  tiranni 
flagellatore' :  p.  372).  It  was  nnTeiled  in  1875 .  on  the  occasion  of 
the  Ariosto  festival.  —  On  the  right .  farther  on .  is  the  PaUiaxo 
del  Municipio  (PI.  19),  the  oldest  residence  of  the  £ste  family, 
much  altered  daring  the  last  century. 

The ^Gaihednl  (5.  Giorgio;  PI.  1 ;  D.  5)  has  an  imposing  facade 
with  three  series  of  round  arches .  one  above  the  other ,  an  ad- 
mirable example  of  the  Lombard  style.  The  lower  part  of  the 
front  and  the  lateral  facades  date  from  1135:  the  upper  part  is  of 
the  13th  cent.,  the  sculptures  of  the  13th  and  14th.  The  projecting 
portal,  enriched  with  sculptures  and  four  lions,  was  added  at  a  later 
period ;  the  reliefs,  however,  are  of  an  earlier  date. 

The  Iktekiob.  with  its  aiAles  and  double  traniiept.  baa  been  eatiivly. 
bat  aot  nnpleasingly  modernised.  In  the  2nd  Tkavsept  on  the  rigiht: 
*St.  Peter  and  8t.  Paul  by  Garofalo.  Martyrdom  of  St.  Lawrence  by 
Ouerciuo.  Crucifix  and  four  figures  in  bronze  by  Siccolb  Baront*Ui:  ter- 
racotta figures  of  Christ  and  the  apostles  in  both  traa<epu«  by  .4(f<>iiM» 
Lcmbardi.  —  In  the  Choib.  to  the  right.  Annunciation,  to  the  left  s^t. 
George,  by  Tura;  abore.  Last  Judgment,  by  Ba*tiamimo.  3rd  Chapel  on 
the  left,  Madonna  enthroned  with  saints,  by  Garofalo.  On  the  right  and 
left  of  the  principal  door.  SS.  Peter  and  Paul,  in  fresco,  by  the  »ame 
master  (repainted;. 

At  the  8.  comer  of  the  cathedral  rises  a  lofty  and  handsome 
Campanile  in  four  massive  stories,  erected  in  the  Renaissance  style 
under  Ereole  II.    Opposite  to  it  is  the  Pal,  della  Ragione,  a  Gothic 
brick  building  with  restored  facade,  erected  in  i^V5>-*>fe,  ^-^^vsvyA. 
Ia  1840,  and  still  containing  the  courts  ot  ^u&Vvfie.  —  KAVsvvvww^ '>»» 
the  former  cbureh  of  8,  Romano,  wMo^  \*uons  »\u\q>X  ^xVCvxA-^  f  •=<^- 
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cealeil  from  »iew  by  otiier  1]utldiiigB,  only  tlie  tasteful  bricli  oni 
mentatiou  of  tlie  frieze  and  window-aiches  being  visible. 

8.  Piiula  (PI.  13)  containB  pldtnreB  by  Honone  und  SeofstUino, 
and  the  tomb  of  ^nt.  MoatcealiMo ,  the  friend  and  mlniBtec  of  Al- 
phOIIBO  II. 

ThB  Studio  Fnbblieo,  or  Unweraily  (PI.  22;  E,  5,  0),  a  Bchool 
of  mudieine,  maibematics,  and  jurispiiidence ,  nontalna  a  valuabla 
collection  of  ooine ,  and  Greek  »nd  Latin  inacriplttoiia  tin  the  ooort 
several  RomaD  and  early-Cbrlstiari  aaruophagi] ,  and  i  Library  of 
100,000  vols.  andllOOMSS. 


brouglit  b.re  fium  S.  UenBdclhi  (p.  3*fi>  In  tSOI. 

8.  FiunMiM  (PI.  7i  E,  5),  otentcd  in  1494  by  PUlro  Bcnot- 
nuti,  le  entirely  iMvered  with  domes,  and  each  aiale  U  flanked  w'"" 
ohapeU.  The  frieze  Of  'putci'  and  foliage,  lately  Teatored,  U 
Oiratama  da  Cmpi.  lat  Cbapel  on  the  left,  freacoes  by  Oiiro/Vila,  th^ 
Donors  and  the  KiBBOfJndaa.  The  other  picturee  are  copies,  ofnhioU* 
tfao  originals  are  preserved  in  t!he  Pinacoteca.  The  church  contains 
manumente  of  th<^  family  of  Este  and  that  of  Giambattuita  Pigna, 
the  secretary  of  Alphonso  U.  and  rival  of  Tasao  (a  simple  alali, 
Dutaiile.  to  the  right  Of  the  entrance).  A  famoaa  echo  here  (undet 
the  aecond  dome  In  the  nave)  anaweia  sixteen  times  if  awakened 
with  doe  energy. 

S.  Mario  in  Vado  (PI.  11;  F,  6) ,  one  of  the  oldest  churchee  at 
Ferrara,  but  altered  after  14T5  by  Biagio  SoisMi  and  Barlolommt^ 
Tritlaiii,  oonaiate  of  a  note  divided  into  tbiee  parls,  with  a  B^t 
eeiling  resting  on  ten  cotumiia ,  and  aurniouiited  by  a  dome  aup^' 
ported  by  bnttresaea.    It  uontalns  freacoea  by  Brjnani. 

At  tho  back  of  the  chuicb,  No.  23 ,  Strada  della  Suindlans ,  ii, 
the  Faliu>o8Dhifimqja(PI.  35;  F,  6),  once  a  chlteau  of  the  Eat^ 
and  now  Containing  a  deaf  and  dumb  institution.  It  was  begun  bj' 
Alberto  d'Este  in  1391,  and  completed  by  Borso  in  1469.  Over  tb* 
handsome  portal  is  the  unicorn  from  Borso's  armorial  bearings.  TIi4' 
principal  esloon  contains  'Fresooea  by  Coaimo  Tura ,  Loremct 
Co»ta  (?),  and  others,  discoveied  in  1840  under  the  whltewuh, 
representing  the  twelve  moiitbe  of  the  year,  the  algnaof  the  z(tdlB& 
and  Bcenes  from  the  life  of  Boreo, 

To  the  S.  of  S.  Maria  In  Vado ,  in  the  Coreo  Porta  Romana , 
the  Pulatso  Coatablll  (PI.  33;  F,  7),  sometimes  called  Palm 
ScTofa,  after  its  fotmec  proprietors,  or  Palann  Bellrame  from  tl 
family  to  trhioh  it  now  belongs.  It  was  erected  In  1502,  but  ia  ni 
eoiapleteii.  Handsome  court. 

The  N.  Odahtbr  of  the  to^wn  ,  or  '  XftftViKone  ¥.io\iei ,  biW 
''y  Sereules  I.  i„  the  14th  i;ent.,  \a  t!>.veiaei\  ^''i  w-i -m^Vo  <*«> 
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the  Corao  Vittorio  Ehnmanuele  and  the  Corao  di  Porta  Po  and  di  Porta 
Mare,  At  theii  intersection  (PI.  D,  E,  3)  are  situated  four  hand- 
some palaces ,  the  finest  of  which  are  the  Pakaao  Proaperiy  or  de^ 
Leoni  (PI.  34),  with  admirable  ornamentation,  and  the  — 

^Palazzo  de'  Diamanti  (PI.  30;  D,  3),  so  called  from  the  pe« 
culiar  facets  of  the  stones  with  which  the  building  is  covered,  a 
handsome  early  -  Renaissance  structure,  erected  for  Sigismondo 
d'Este  by  Biagio  Roaaetti ,  and  completed  in  1567.  It  contains 
the  Ateneo  Civico  and  the  important  Cbjic  Picture  Oallery,  most  of 
the  works  in  which  have  been  collected  from  suppressed  churches. 
(Open  daily  10-3 ;  ring  on  the  left  at  the  entrance ;  fees  prohibited.) 
Oarofalo  and  Doaao  Doaai  are  particularly  well  represented.    Good 

catalogue,  1  fr. 

I.  Boom.  ^96.  Rocco  Marconi,  The  Tribate-money;  97.  Panettiy  (master 
of  Garofalo),  St.  Paul,  a  fresco;  31.  Carpi  (papil  of  Garofalo),  St.  Catha- 
rine ^  120.  Tintoretto,  Madonna  del  Rosario.  —  II.  Boom.  33.  Calzolaretto 
(pupil  of  Dossi),  St.  Lucia;  Panetti,  99.  St.  Andrew,  98.  Annunciation, 
100.  St.  Augustine,  ^101,  102.  Annunciation;  28.  Lor.  CostOj  Madonna  en- 
throned, with  SS.  Petronius  and  Jerome.  —  III.  Boom  (1.):  2(.  Franc.  Costa, 
Condemnation,  and  26.  Beheading  of  St.  Maureliusi  53.  Oaleassi  (Ferrara, 
15th  cent.),  Entombment;  55.  Brandt  (pupil  of  Costa),  Holy  Family;  ^122. 
Cosimo  Tura,  St.  Jerome;  123.  Tura,  Pieik  in  a  landscape;  94.  Perugino, 
Drawing;  *121.  Tura,  St.  Jerome.  —  We  now  return  through  the  second 
room  to  the  IV.  Boom.  109.  Rosselli,  Ascension;  59.  Oarq^lo,  The  Old 
and  New  Testament,  a  fresco  from  S.  Andrea;  19.  Bononi,  Wedding  at 
Cana.  —  V.  Boom.  60.  Oarofalo,  Adoration  of  the  Magi;  56.  Ch'andi,  La- 
ment of  the  women.  —  VI.  Boom.  45.  Doao  Doisi,  St.  John  inspired  for 
the  Apocalypse;  61.  Oarofalo,  Madonna  del  Pilastro;  93.  Ortolano  (a  con- 
temporary of  Garofalo),  Adoration  of  the  Child;  '*62.  Oarofalo,  Adoration 
of  tlie  Magi,  with  a  carnation  painted  in  the  foreground  by  way  of  signa- 
ture, 1537;  103.  Paneiti,  Salutation  of  Mary;  88.  MattoUno,  Adoration  of 
the  Child;  58.  Oarofalo,  St.  Nicholas  of  Tolentino  celebrating  mass;  63. 
Oarofalo,  Christ  on  the  Mount  of  Olives.  —  VII.  Boom.  75.  Ouercino, 
Decapitation  of  St.  Maurelius;  64.  (over  the  door)  Oarofdlo,  Betum  of 
the  Holy  Family  to  Egypt;  65.  Oarofalo,  Madonna  among  clouds,  with 
saints  and  donors  below,  1514;  37.  Vitt.  Carpacdo,  Death  of  Mary;  66. 
Oarofalo,  Slaughter  of  the  Innocents.  —  VIII.  Boom.  44.  Dosso  Dossi,  An- 
nunciation (an  early  work) ;  68.  Oarofalo,  Conversion  of  Constantine  (in 
four  small  pictures);  124.  Timoteo  della  Vite(t),  Assumption  of  the  Egyp- 
tian Mary ;  105.  Panetti,  St.  Andrew.  —  IX.  Boom.  69.  Oarofalo,  Madonna 
del  Biposo;  ^71.  Oarofalo,  Baising  of  Lazarus;  72.  Oarofalo,  Finding  of  the 
Cross;  ^45.  Dosso  Dossi,  Madonna  with  SS.  Augustine  and  Sebastian  on 
the  left,  and  SS.  Ambrose  and  George  on  the  right,  one  of  the  master's 
finest  works.  —  X.  Boom  (to  the  right  of  the  entrance):  Modem  pictures. 

In  the  Corso  di  Porta  Po,  a  little  farther  to  the  W. ,  is  the  church 
of  S.  Benedetto  (PI.  3 ;  C,  2,  3) ,  erected  in  1496-1553  by  Oiam- 
battista  and  Alberto  Triatani,  consisting  of  nave  and  aisles  supported 
by  pillars,  and  flanked  with  chapels.  The  circular  vaulting  is  inter- 
rupted by  domes.  The  monument  of  Ariosto  was  originally  here 
(see  p.  304).  The  old  monastery ,  now  a  barrack  (keys  at  the 
Palazzo  Gomunale,  not  always  easily  obtained),  is  adorned  with 
frescoes  by  SearaelUno  and  Doaao  Doaai ;  that  of  the  ante-chamber 
of  the  refectory  represents  Paradise ^  N^ltX^.  %«.\iv\2&  wiA  w»%^%  ^  ^6sasjs'&5t 
whom  ArioBto  caused  himself  to  "be  ^oAivXAdL.  ^ 

The  simple  Houae  of  Ariosto  (PY.^ib  •,  C  ,T>  ,"1^^  ^VVS^V'^  ^x^vi«.<^ 
Baxdremr.   Italy  I.   6ih  Edit.  *^ 


w^ 


for  himself  and  onflnpied  during  the  lattBr  part  of  hia  lite,  Via  dell' 
ArloBlo  No.  67  ,  has  bean  the  property  of  the  town  aljice  1811.  '* 
baars  the  Inscription,  Dompoied  by  the  poet  hlmsalf: 

So^da.'DUTU  meo  Be'd  tamen  Lre  domiu'. 

1  of  Arioeto  are  ehown  In  the  Interior. 

While  IBe  poet  wan  (tadyine  law,  which  lowever  he  bcib  etchani 
tor  poetry,  he  reildsd  Id  tlie  Coki  difU  AriiaU,  near  tiie  cbntcb  af 
Haria  di  Boccbe,  but  quitted  il  on  bis  fattier's  daalb. 

A.  Sialut  ofArioalo  by  Frano.  Tldoni,  on  a  lofty  Dolumn  In  the 
Piazza  Arlostea  (PI.  E,  F,  3),  vras  placed  there  in  1833.  In  the 
15th  cent,  the  oolnmii  wae  eracted  as  a  monument  to  Uarculea  I., 
and.  hi  1810-14  bora  a  etatoa  of  Napoleon.  On  the  S.  eide  of  the 
plana  Ig  the  Palazso  Zatti  (PI.  36) ,  and  on  the  W.  aide  the  Pa-  ' 
JnEto  Btvilaeqna  {V\.  32J. 

The  chuiob  of  5.  Crutoforo  (PI.  5 ;  E,  F,  2)  in  the  Campo  Santo, 
which  was  formerly  a  Carthuaian  monastery ,  a  handeome  Benals' 
aauoe  building,  was  ereeted  in  1498-1553.  The  cemetery  cont&ins 
several  tasteful  modem  monuments. 

The  HKpiMi  ofSt.Ama  (onlta-ncB  in  lie  SIrada  dalia  Qiov-ecea, 
door  tu  IbB  Bonipai  PI.  28;  B.  1)  la  inlereWiiiE  »a  tie  place  whera  i 
wai  k«pt  in.conHneinenl  for  aevau  yean  (bom  15TS)  by   order   oC 

hf  bin  puiiDD  for  lbs  PrinceH  Leonora,  the  sialer  of  AipboiuiD,  < 
have  Buffereil^  trom  periodical  attaclia  of  iiwanity.    A  dnngEOB  la  at 


i,  foniwriv  PalBita  SBvertlto,  erected  in  lioB,  i 
he  end  uF  Ibe  Strad*  delia  Olovecca,  to  Uu 


tasletnl  decurative  p'alnUng  (executed  after  UaO}.    ' 

In  <be  ehnrcb  ut  S.  Oiorgio,  osUlde  tbe  Foila  Bumanafl^.  F,  S),  Pope 


OuD.  Vvfr.i  fELLBsaiHO  (I^.ci  D,4),  aimUar  cliargeB,  alJ  three  in  the 
ViangaBaaai.  —  ALsasao  us'  Tas  Be,  aod  Beu>  Vehezii,  bntb  in  the 
Via  KiMnli;  CgmiKBCio,  Tia  Oredci. 

KaaUnmnta.  •JUiUraten  Slellimi,  Via  Riiioli  7S  *  Bl,  near  the  I 
Vltl.  Kmmanueie,  ud  the  lat  floori  ftJimeo,  Via  ItliMli.  enlranco 
the  Via  VeDeiia,  not  expenaive;  'Cmn  dil  Conii,  Sirada  S.  Stsilno 
at  most  of  tba  hotels. 

ivillag.    'Pnaglimii, 
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tronio,  in  the  Piazza  Galvani;  SchreineTy  Via  Farini^  Birraria  outside  the 
Porta  d''Azeglio,  with  garden;  Oar  den  Restaurant^  in  (l^e,  Giardini  Mar- 
gherite  (PI.  G,  7). 

Eailway  Station  outside  the  Porta  Oalliera ,  N.W.  of  the  Hontagnola 
(PI.  D,  £,  1).  Railway  to  Ferrara,  see  B.  45}  to  Ravenna,  see  B.  48;  to 
Florence,  9ee  B.  49;  to  Piacenza,  see  B.  42;  to  Ancona,  etc.,  see  Bae- 
deker^s  Central  Italy. 

Feat  Of&ee  in  a  wing  of  the  Palazzo  Pubblico  (PI.  90 ;  D,  4),  opposite  the 
Palazzo  del  Podest&.  —  Telegraph  Offtoe  on  the  first  floor  of  the  Palazzo 
Pubblico,  entrance  in  the  Via  Ugo  Bassi. 

Gabs.  Per  drive,  within  the  town,  8/4  fr. ;  first  1/2  hr.  1  fr.,  whole  hour 
and  each  following  hour  IV2  fr. ;  to  or  from  the  station  1  tv. ;  small  ar- 
ticles of  luggage  25  c,  trunk  50  c.  To  the  Giardini  Margherita  and  the 
Campo  Santo  2  fr.  per  hour ;  to  S.  Michele  in  Bosco,  for  the  first  hour  21/2, 
each  additional  1/2  br.  ^/a  fr.  Between  10  p.m.  (in  winter  9  p.m.)  and  5 
(or  6)  a.m.  50  c.  more  in  each  case. 

Tramway  from  the  Piazza  Vittorio  Emmanuele  to  the  Railway  Station, 
the  Porta  S.  Felice,  the  Porta  Saragozza,  the  Porta  d'Azeglio,  and  the 
Barriera  S.  Stefano  (15  c). 

Batha.  Bagni  al  Torresotto,  Strada  Castiglione ;  Baffni  Nuovi  del  Reno, 
Via  S.  Felice. 

Theatres.  Teatro  Comunale  (PI.  60;  F,  4),  the  largest,  erected  by 
Bibbiena  in  1756  on  the  site  of  the  Palazzo  Bentivoglio,  performances  from 
the  end  of  Sept.  till  the  middle  of  Dec;  Contavalli  (PI.  61;  F,  3),  estab- 
lished in  1814  in  the  former  church  of  the  Carmelites ;  del  Cor*o  (PI.  62 ; 
F,  5);  Teatro  Brunetti  (PI.  64;  F,  6),  in  a  side-street  between  the  Via 
Castiglione  and  the  Via  Santo  Stefano;  Arena  del  Sole  (PI.  63;  B,  3),  Via 
de'  Malcontenti,  near  the  Montagnola,  open-air  theatre.  —  Open-air  Con- 
cert every  Friday,  9-11  p.m.,  in  the  Piazza  Galvani,  at  the  back  of  S.  Pe- 
tronio.  —  The  favourite  Oiuoco  di  Pallone,  or  ball-game,  always  attracts 
spectators;  a  building  (PI.  65;  E.F,2)  in  the  Promenade  Montagnola  (p.  321) 
is  fitted  up  for  the  purpose,  ana  should  be  visited  (charge  for  admission ; 
bills  are  posted  up  to  announce  the  names  of  the  parties  to  the  matches 
about  to  be  played). 

Shops.  The  best  are  in  the  arcades  near  the  Palazzo  Pubblico.  — 
Photographs :  P.  Poppi,  Via  d'Azeglio  19  and  in  the  Hdtel  Brun  (p.  306) ; 
at  the  Colomba,  Logge  del  Pavaglione.  —  Booksellers :  ZanieehelU,  under  the 
arcades,  to  the  E.  of  S.  Petronio ;  JFVatelli  Treves,  Via  Farini. 

English  Church  Service  in  the  Hotel  Brun  from  Mar.  to  May  and  from 
the  end  of  Sept.  to  the  end  of  December. 

The  situation  of  Bologna  is  healthy.  The  mean  annual  temperature  is 
2°  Fahr.  lower  than  that  of  Florence.  The  drinking-water  is  brought 
from  Sasso,  a  station  on  the  railway  to  Florence  (p.  333),  by  an  old  Roman 
aqueduct  repaired  by  the  engineer  Zannoni.  —  The  town  is  sometimes 
called  ^Bologna  la  gra3sa\  owing  to  its  reputation  for  wealth  and  good- 
living.  The  neighbourhood  produces  tolerable  wines  and  excellent  fruit. 
The  grapes  are  delicious ;  the  yellow  Uva  Paradisa  is  a  kind  which  may 
be  kept  a  considerable  time  —  The  once  favourite  lap-dogs  of  Bologna  are 
now  almost  extinct.  Soap,  maccaroni,  and  liqueurs  ('bebita')  are  among 
the  most  esteemed  commodities  of  the  place. 

Principal  Attractions:  Piazza  Vitt.  Emmanuele  with  the  Pal.  Pubblico 
and  del  Podesta,  *S.  Petronio,  *Museo  Civico,  the  Archiginnasio,  *S.  Do- 
menico,  ''S.  Stefano,  "^S.  Giacomo  Maggiore,  S.  CecUia,  *Accademia  delle 
Belle  Arti,  the  Leaning  Towers,  Foro  de^  Mercanti,  *  Campo  Santo,  and, 
if  possible,  the  ^  Madonna  di  S.  Luca,  S.  Michele  in  Bosco,  and  the  Giar- 
dini Margherita,  for  the  sake  of  the  views.  If  time  remains ,  the  Uni- 
versity, the  Palaces  Bacciocchi,  Bevilacqua,  Fava,  and  Zampieri,  and  the 
handsome  Via  Mazzini  may  be  visited. 

Bologna,  with  90,000  inhab.  (commune  11^,^0^"^,  wa  ^^'08^'*^ 
most  ancient  and  important  towns  in  ItaVj,  t^ift  ^«^SXa\  ol^^'tKtvv- 
//a,  is  situated  in  a  fertile  plain  at  t\ie  \iaae>  ^il  >-Vfe   K^jiVNSsvsss.'e.n 
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between  tha  Rtno,  the  Apain ,  and  the  Savtna,  It  poBBOBaes 
r^hurcbes,  20  monaBteiiea,  and  a  leneralile  and  celebrated  univer- 
sity, wheiioe  tbe  inscription  on  old  coina  'JSononia  doeet'. 
iiB.itoff  streets  and  lofty  arcades,  the  numerous  old  palaoet ,  and 
tha  Tonerable  cburehea  surmounted  by  qualut-looking  towers,  all 
bxu  tBBtimoay  to  the  peoullar  uhuacter  of  the  place. 

Tbe  town  wu  founded  by  the  ECrmoaru,  and  named  Feliiim,  but 
afterwards  cupqnered  by  Ihe  dallio  Bqii,   and  by  ihem  called  Son 


i3e?tool  of  Jwitprwit%et^ 


rei<fdi!Dca  of  iW^monaTclis  tbeinsi 
Greek  Eiamliale.  and  then  to  the 
eonstiluud  Buluena  a  free  town 

Bnr^an  peputalioD;  and  was  vKil 
day  there  are  lOOonly,  Irneriusii 
pretatian.    Tbe  Bludy  of  medicine 


DatbematicB  and  physical  selcnce},  lint.  iTofxalwu  (anatomy),  udmon 
fcanUy  (1791-18(7)  CloliMo  TasOnmi  (Greoli). 

ad  Ohlbellinei,  espouied  Ibe  cause  of  tbe  furmer,  and  allied  itself  wltb 

oiBallo,  Id  Hay,  1319,  King  Entio,  Bon  of  tbe  Enipenir,  wu  captun 
le  Bolopieie,  and  kept  in  condniuuent  by  lliem  for  tbe  rfM  of  hii 
S  years,  p.  3«l|.  He  wag  the  fuuoder  of  the  family  of  the  fimNi 
fterwardB  la  powerful,  who  after  protracled  feudi  BDlercd  into  an  alUaDca 

famillea.iiniU 
he  Church. 
If  France  look 
IDOJ,  ana  looi  inoae  ot  uiement  VII.  with 
e  CeuDcil  of  Trent  btM  a  meeting  In  lOU. 
o  the  'Cisalpine  BepnUlc-  by  Napoleon;  In 
.  the  Stales  of  the  Cburehi  tn  1831  and  ISU 


Isputes.    Tbe  Eibli  Rbhaibsakci  atyle  li  abuuitantly  reprcBeDted 

'ing  la  arcades  towards  the  eireat^  \mpart  a  peculiar  ebarm  to 
acULPTnas  wBi  chiefly  praet\iB4  b^  (utsV^i  maaVnt*.  'S^aa, 
'  lie    J3Ui  c:enl.  ,    nupUs    of  mocom    Pituno   ■•«"   ™e.J"*  •■■ 
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of  S.  Onofrio  were  executed  by  Jaeopo  delta  Quereia  0f  Siena,  one  of  the 
founders  of  Renaissance  sculpture;  and  even  Michael  Angela,  when  a 
fugitive  from  Florence  after  the  banishment  of  the  Medici  (1494),  found 
occupation  in  the  church  of  S.  Domenico.  Tribolo  was  likewise  employed 
here.  Of  the  Upper  ItiJian  masters,  who  are  well  represented  at  Bologna, 
A\foMo  Lombardi,  or  properly  Citt€idella  of  Lucca  (1488-1537),  holds  the 
highest  rank.  Bologna  was  also  the  birthplace  of  Properzia  de'^Rossi  (1490- 
IfSO),  one  of  the  few  women  who  have  devoted  themselves  to  sculpture. 
In  the  province  of  Paintino  the  first  master  who  attained  more  than 
a  local  reputation  was  Francesco  Franeia  (1450-1517),  the  goldsmith,  a 
pupil  of  Zoppo  of  Ferrara.  In  the  devotion  and  gracefulness  of  his  female 
figures  he  almost  rivals  Perugino.  His  son  Oiacomo  Franeia  was  influenced 
by  the  Venetian  school,  while  at  the  same  time  the  school  of  Raphael 
gained  ground  at  Bologna.  The  chief  adherents  of  the  latter  were!  Bartol. 
Bamenghiy  surnamed  Bagnacavallo  (d.  1542),  and  Innocenzo  da  Imdla  (d. 
1550?).  Bologna  attained  its  greatest  importance  at  the  close  of  the  16th 
century.  The  mannerism  into  which  Italian  painting  had  gradually  lapsed, 
was  resisted  by  the  Eclectics,  whose  style  was  mainly  introduced  by 
Lodovico  Carracci  (1555-1619).  In  teaching  at  his  academy  he  inculcated  a 
thorough  mastery  of  the  elements  of  art,  a  comprehensive  education,  and 
a  careful  study  of  the  great  masters.  The  school  was  afterwards  carried 
on  by  his  cousins  Agostino  (1558-1601)  and  Annibale  Carracci  (1560-1609), 
the  last  of  whom  in  particular  possessed  a  refined  sense  of  colour,  devel- 
oped by  the  study  of  Correggio.  To  this  school  belonged  also  Ouido 
Reni  (1574-1642),  Dotnenichino  {Domenico  Zampieri;  1581-1641),  and  Albani 
(1578-1660),  who  exercised  a  great  influence  on  Italian  art  in  the  17th 
cent.,  and  eflected  a  temporary  revival  of  good  taste.  They  afterwards 
came  into  collision  with  the  naturalists,  chiefly  at  Rome  and  Naples,  but 
at  Bologna  their  sway  was  undisputed. 

The  *Piazza  Vittorio  Exmuannele  (PI.  E,  4, 5),  formerly  Piazza 
Maggiore ,  in  the  centre  of  the  town ,  the  mediaeval  'forum'  of  Bo- 
logna ,  is  one  of  the  most  interesting  in  Italy.  It  is  adorned  with 
a  Fountain  by  Laureti;  the  bronze  statue  of  Neptune,  executed  by 
Oiov.  da  Bologna  (born  1524  at  Douay  in  Flanders)  in  1564,  is 
said  to  weigh  10  tons,  and  to  have  cost  70,000  ducats.  The 
smaller  part  of  the  Piazza  on  the  N.  side  is  sometimes  called 
Piazza  del  Nettuno. 

In  the  Piazza  Yitt.  Emmanuele  is  situated  the  PalassoPnbblioOy 
or  del  Ooverno  (PI.  D,  4,  5) ,  formerly  Pal.  Apoatolico ,  begun  in 
1290,  adorned  with  a  Madonna  on  the  facade  by  Niccolh  deW  Area 
(d.  1494)  and  a  bronze  statue  of  Pope  Gregory  XIII.  (^Buoncompagni 
of  fiologna)  by  Menganti^  which  was  transformed  in  1796  into  a  sta- 
tue of  St.  Petronius.  The  grand  staircase  in  the  interior  was  de- 
signed by  Bramante  (1509) ;  the  galleries  and  halls  are  decorated 
with  frescoes ;  a  colossal  sitting  figure  of  Hercules  (in  plaster)  in 
the  hall  of  that  name,  by  Alfonso  Lomhardi ;  in  the  Sala  Famese  a 
statue  of  Paul  III.,  etc. 

In  the  Via  delle  Assb,  which  opens  to  the  S.  of  the  Palazzo  Pub- 
blico,  on  the  right,  is  the  Palazzo  Marescalchi  (PI.  D,  4).  erected  by  Dom. 
Tibaldi,  and  containing  some  frescoes  by  Lod.  Carracci  and  Guido  Reni. 
—  The  handsome  neighbouring  church  of  S.  Salvatobe  (PI.  34  i  E,  4)  was 
built  by  Magenta  in  1603.  1st  chapel  to  the  left,  Garafalo,  Zacharias,  St. 
John,  and  saints;  3rd  chapel  (1.)  Inn.  da  Imolay  Christ  and  four  saints^ 
left  transept,  Ttarint,  Nativity.  —  8.  JPVance&co  ^¥\.  VX^.,  iws^  ^ ^sfiKoNaMei 
mag&zine,  conUina  a  handsome  altar  of  i^.  ,_. 

On  the  N.  side  of  the  Piazza  ia  t\ie '&«2k»an<^  ^<i\^^^^^^  ^^- 
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29;  E,  i).  nf  120!,  with  facade  of  1485,  where  the  yonng  and 
pDetically-gihed  King  Enilo  wag  kept  a  prieonar  by  tha  BologneBB, 
bnt  WAR  BoUced  by  his  atUchment  to  the  beautiful  Luola  Venda- 
goll,  ftom  wham  the  Bentlvoglio  family  Is  descended.  The  great 
hall  Ib  called  after  him  Sola  del  Re  Emio.  The  candave  fbithe 
elaotiou  of  Pope  Joho  XXHI.  w>a  held  here  lii  1410.  The  palaee 
nontaliia  the  Civit:  Arckinti,  wltli  a  uiimber  of  ancient  doonments. 

The  adjoining  Portioo  de'  Suuihi,  erected  by  Vigtwla  In  156% 
id  chiefly  used  for  ehnpe.   Un  the  H.  side  at  tbe  Piaxi 

*B.^etroiiia(^Pl.  E,  5],  the  largest  ehnreh  in  the  town,  begun  In 
eoiiulaCion  of  the  r^thedral  of  Florence  in  the  Tusran-Gothle  atyU 
ill  1390  bom  a  design  by  Antonia  Vincaui,  but  never  tcmptetad. 
The  prDjtreted  length  was  upwards  of  200  yds.,  and  an  imposing 
tranaept  and  an  octagonal  dome  rising  abOTn  the  centre  betwaen 
four  lowers  were  to  be  erecteil.  The  work  was  dlacantioned  In 
16fi9,  when  the  nave  and  aisles  as  far  aa  tbe  transept  only 
completed,  and  they  are  now  tetiuinated  by  an  apse  of  the  breadth 
of  the  nave.  Length  128  yds.,  breadth  with  the  chapf'  ■""  ' 
The  nave  is  of  vast  dimensions,  and  the  aisles  are  flanked  wtth 
nhapela.  The  chnioh  is  supported  by  tvrelve  pillars,  and  below  the 
pointiid  vaulting  are  small  rouiid-arah  windours.  The'Scutptai  ' 
the  principal  entrance  are  by  Jncopo  delta  Qutnia ,  14^;  «[de^ 
doora  by  Niecolb  Tribalo,  1525,  —  Over  the  prindpal 
bronze  statue  of  Pope  Jnlius  11.  with  the  keys  and  a  sword  id  hie 
left  hand,  by  Michael  Angela,  was  placed  in  1508,  but  it 
destroyed  by  the  populace  three  years  later,  and  sold  as  old  n 
to  the  Duke  of  Ferrara,  who  used  it  !n  casting  a  piece  of  ordnance 
(■aiuliano'). 

The  luCariH  ia  adurned  nlth  numcroiia  BcnJptum  and  plctnni.  Hoit 

the  lltli,  ietb,  and  IStb  centDriiss.  lat  Cbspel  on  tha  ligiit^  altai^pisOe 
(Ood  the  Father  wUh  angela)  bj  Oiaconw  yrmeia;  2nd  Chapel  (r.)  coilo— 
oM  tleicoes  of  lbs  vear  IllT.  lib  Chapel:  Old  stained  Rlaaa  bf  Jat<* 
Vim.  8tb  Chanel:  goud  Inlaid  stalls  bj  Fra  Bafftuli  da  Braeia.  t 
Chapel  Cdi  a.  Antonio):  autua  of  tbe  sainl,  an  early  work  of  Auunfi  , 
and  the  elgM  Uiraclea  wtoughl  by  bbu,  in  grisaUle,  by  Oiniana  da 
Trmiao;  One  ilalned  glara  froiD  desigiu  by  PtUitriM  Tibaldi.  llthOh*P«U 
Aaaumptlon  of  Maty,  a  hlEh-rellet,  tbe  lower  part  by  Siaalb  IW»sK.' 
thE  tivo  BSBUls  by  his  piipil  Frapertta  dt'  Beai;  uppoafte  to  it  ii  a  Pteli 
by  FtBMnio  Oanfri.  —  Tho  aaerisl^  cuntains  pictnrei  of  no  great  nine. 

by  Fope  Clement  VU.  on  24tli  Feb,,  loSO,  llii«  being  Itae  last  occarion  01 


a  relief  at  Jonph'i  TemplaHon  tj 
uooni   {Mil  from^lhe  altart"] 


V^n.    loaji.    erai 


Vv-,   ""V!?^** 
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windows  were  also  designed.  7th  Chapel:  Annnnciation  in  two  pictures, 
and  the  Twelve  Apostles,  also  by  Costa  (windows  probably  by  him). 
8th  Chapel,  the  oldest  in  the  church,  consecrated  in  1392,  contains  ancient 
frescoes:  Adoration  of  the  Hagi,  with  Paradise  and  Hell  beneath,  recall- 
ing Dante^s  poem;  altar  with  sculptures  in  marble,  and  stained  glass  by 
Jacob  of  Ultn  (?),  also  worthy  of  note.  Between  this  and  the  3rd  chapel 
artt  two  clocks  manufactured  by  Fomasini  in  1756 ,  one  of  which  gives 
the  solar,  the  other  the  mean  time.  On  the  pavement  of  this  aisle  is 
the  meridian-line  drawn  by  the  celebrated  astronomer  Oian.  Dotnenico 
Ckusmi  in  1653. 

To  the  8. E.  of  S.  Petronlo  is  situated  the  *Ka8eo  Civico,  in  the 
Palazzo  Galvani  (PI.  27 ;  E,  5 ;  entrance  under  the  Portici  del  Pa- 
vagUone).  Admission  daily  10-3,  1  &.,  Sun.  free;  catalogue  1  fr. 
The  obliging  custodian,  Giov.  Szedlo,  speaks  English. 

We  first  enter  the  tastefully -restored  Goukt  of  the  old  Ospedale  delta 
Morte  (1450).  in  which  the  ancient  inscriptions  are  preserved.  In  the 
corridor  to  tne  left  are  medisBval  inscriptions  and  ^Terracotta  ornaments  of 
the  14th,  15th  and  16th  centuries.  —  On  the  Ground  Floob  are  the  archives. 

The  Uppek  Floor  contains  the  Kuaeo  d'Antichitk (director.  Prof.  Brizio) 
and  the  Kuaeo  Kedioeyale  (director.  Dr.  Frati).  —  B,oom  I :  relics  of  the 
primitive  dwellers  in  caves  and  Herremare'',  consisting  of  implements  of 
flint  and  bone,  bones  showing  marks  of  sawing,  earthenware,  etc.,  many 
of  them  found  near  the  city;  also,  bronze  cists  of  the  5th  century.  — 
Rooms  II-V.  contain  Egyptian  antiquities:  in  Boom  III.,  near  the  entrance, 
stele  with  a  hymn  to  the  sun-god  (14th  century  B.C.);  in  Boom  V.,  a  relief 
with  negro  slaves,  a  basalt  statuette  of  king  Nefer-hotep  (about  2000  B.C.), 
two  gilded  scaraba^i  (in  the  centre  cabinet,  upper  shelO  with  a  portrait 
of  King  Ramses  III  (14th  century,  B.C.).  —  Room  VI.  Graeco-Roman  an- 
tiquities: by  the  door,  a  fine  and  well-preserved  head  of  a  youth;  to  the 
left,  terracottas,  Oriental  vases,  Greek  vases,  glass,  silver  and  gold  orna- 
ments; to  the  right,  sculptures.  —  Room  \^I.,  Roman  sculptures.  — 
Room  VIII:  Products  of  ancient  Italian  art-industry;  black  'Vasi  di  buc- 
chero"*,  buckles  (^Fibulae''),  mirrors  with  designs  (birth  of  Athena ,  Hera 
and  Hercules)  and  reliefs  (Philoctetes);  in  the  centre,  terracotta  statuettes. 
—  Room  IX.  Roman  antiquities:  to  the  right,  bronzes  (weights,  scales, 
keys,  spoons,  bells,  rings,  etc.);  in  the  centre,  lamps,  vessels  from  Are- 
tinum,  glass  of  the  Christian  period;  below,  leaden  conduit-pipes.  — 
"^^Room  X.  contains  the  results  of  the  systematic  excavations  carried  on 
in  and  around  Bologna  during  the  last  ten  years  under  the  direction  of 
8ignor  Zannoni.  These  consist  of  monuments  of  the  Etruscan  period, 
monoliths  with  reliefs  and  inscriptions,  a  few  complete  ^Graves,  and 
numberless  smaller  articles,  the  whole  affording  an  excellent  survey  c»f 
the  successive  degrees  of  culture  through  which  the  inhabitants  of  Fclsina 
or  Bononia  passed.  The  cabinet  next  the  window  contains  the  excavations 
made  at  Benacci  (8cavi  net  predio  Benacci).  The  two  next  cases  (Benaed^ 
Slradello  delta  Certo*a)  contain  various  small  ivory  articles,  which  in- 
dicate intercourse  with  nations  beyond  the  sea.  There  are  still  more  of 
these  in  the  fourth  cabinet  (Taffliavini  and  Arnoaldi),  which  also  con- 
tains Phcenician  enamelled  scarabeei.  To  this  period  belong  the  Etruscan 
grave-stones  above  mentioned.  In  the  fifth  cabinet  (Arnoaldi)  are  Greek 
vases  from  a  more  recent  group  of  graves,  dating  from  the  beginning 
of  the  fifth  century.  The  Greek  vases  in  the  sixth  cabinet  (Cerlosa)^ 
represent  a  period  extending  from  the  beginning  of  the  5th  into  the  4tU 
century.  To  the  same  epoch  belong  the  contents  of  the  seventh  cabinet 
(Oiardini  Margherita)^  which  include  an  Attic  amphora  (with  design  re- 
presenting Menelaus  and  Helen)  and  a  beautiful  bronze  candelabrum.  On 
the  lower  shelves  of  the  fifth  cabinet  are  the  contents  of  some  Celtic 
graves  that  were  discovered  in  the  midst  of  a  Roman  necropolis.  Near 
the  third  window  is  a  bronze  vessel  ttom  ttie  C«tVo%a.^  >n\SJsv  x^^x^'*'*'^" 
tations  of  BueriAee  and  procession  (5ih  ceniuT^^v  ti«»x  ^^j^^  ^^"^  nivcArw 
»re  gold  and  Bilver  articles,  belonging  to  ikie  ^titio^  ^WVeWvAvVsi  N»5Ci»st»KJ^- 
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spur  of  glided  Iminie  n(  Ibe  lOlh  cent.,  Tnrkl^fa  w»p.l^,  etc.  -^Room  xni.' 
Uninlica  wan:  10.  J»  [Fubou  1499>;  31.  CaruDBtlnnof  CbirletT.  (F>ni»); 
32.  Myrrliii  IF^nn);  34.  PonUna  i-'t-aiore  rFacniB);  331.  BstblBg  tromsn 
(PeauYi] ;  3S1.  Trophiu  fCulel  DnnnlB) ;  'SSS.  PreniiMtloD  of  IhB  Vtr«lD 
by  JfoMi™  Ci»-ffio  (Gulibiu,  ISaH)-,  in  Ihe  cenlra,  a  h^e  v«6  wilh  til* 
Fllgbt  Into  Egypl,  b.  Bemvlrrr,  do  Mwano  (1411i  denl.);  'Gliua  yessolB  luAA 
fnr  the  ni&rriiigs  DrGlann  11.  BentlvogHn  mi  elaevra  Sforu  In  1480.  — ^ 
Room  XIV. :  llmili:*!  inMrameDtj,  Limoges  conmBlt.  Ivory  uUdet,  Orlonlal 
Tewnls.  —  Boom  XV. :  'Hedalliani  of  Itan  Ranilmmce,  tocluiUBg  portnlM 

'  - I  BptranaiB,  Itelte,  a»  Kimini  mkA  htan  B»tm» 

uH,  and  mceolii  Pianinlno  by  VSaore  fViaae.  — 

_.      _  and  RsulBUBCfl  mulplnm:  at  the  wall  b«ldB 

IbB  wlDduwg,  statue  of  pope  Boniface  Vlll.  rabontl31»)i  nomerfliu  mosn- 
menlB  tn  BnliignesE  prnfEMOra,  the  inosl  notewortby  of  nhieb  b  tbat  of 
Ihc  ctlebriled  juriit  Bartol.  di  Siiiceto  (d.  1112)  by  Andrea  da  FHiU,.  — 
Boom  XVII. :  cbnral-booki,  wilb  miniature?  of  the  i4lli  and  15th  cFntnrlci. 

Ill  addition  to  the  Palaizo  Oilvani  the  MuBenra  also  oeonpiM  g> 
part  of  tlie  (.djoltiiiig  'AichiginnauD  Antioo  (PI.  E,  f)},  erected  ■■ 
a  nniiTBcaity  !n  1562  hy  Twriftafa,  »iid  Biiioe  the  removri  of  Me 
latter  fp.  318]  ased  tB  a  Bibtiottea  Comunate  fopen  dsily  11-4 ; 
B6»BralyalnableM8S,l. 

In  the  Piazza  Galv&ni,  in  front  of  the  ATcbipnnasIa,  \t  a  8latue 
of  Galvani.  in  marble,  by  Cenettl,  erertod  in  1879. 

We  now  procaed  to  the  8.  to  tba  Pijuka  Citodh  tPl.  E,  6)  in 
which  thfl  new  Banca  SosionaU  fPl.  34;  F,  5),  by  Cipolla,  it 
Bituated  on  the  right,  and  the  Palazzo  GuidoKi  (PI.  46)  on  the  left. 
The  latter  was  lebnilt  by  Cor,  Jionli,  the  architect  of  BBVeial  otbet 
modern  bnildlngB  in  the  town.  TbeViaG»rib»ldlleada  hence  to  tba 
PiiziA  QiuiKo  (PI.  E,  6),  in  which  la  situated  the  ohnrch  of  — 

•fl.  Domenico,  formerly  S.  Bnrtnlommto ,  bnt  re-dedicatad  to 
St.  DominicnB,  who  was  honi  in  Castile  in  1170,  snci  died  here  in 
1221.  The  church  ie  in  the  Komaiieaque  style,  dating  from  the 
12th  oent.,  with  a  dome  over  the  oto^s,  hut  it  waB  camptetely  re- 
modelled in  the  18th  century, 

INMBIOK,     Sid    Chipel    on  the  right,    ahnve  tlie  alUr  a  SadODiia 


■cophagna  ('an 


ef>  from  the  life  of  the  BlJnt,' "hy  pnpU»  of  il'iecol*  «miw,- 'Reliofii  W 
it  by  augtielma  (Bonn  of  thorn  perhaps  from  designs  by  the  mutaT 
iielO,  (be  BlBtues  by  mcrolb  Stir  Area  (d.  1194),  who  received  bia 
name  from  Ibis  work,  and  by  CorteUmi,  rellefB  on  the  base  by  AVt—H 
■ftirdi  {d.  iSSJ).  The  kneeling  -Angel  on  the  left  was  nntU  nnentlr 
trded  as  a  work  of  MirJmst  Anftia  (1494),  bnt  tbe  lets  atlTacUve  angd 
he  right  of  the  Bpeetnlor  Ib  nnw  attribnted  to  bim  Inste&d  ot  tbn  otben 

'elronlaa  inimedSntelj  over  tbe  eaTeo^tuiEaB  wltb  the  cbnrcb  In  bl* 
.  la  tbe  haie-dotae  o>er  the  area,  a  '>Tr(kne&Bnia'ivoo  rt  ttia  Mtai',,>ni 
*«//  MfhemfntreBaBoiUUngaboy.bj  Ttorl™;  1^:1  iVe «MAv™ 
retftal  duouotaDts,  by  Ltmtllo  Spnda:  ndSomVa?,  "''■  '■<>«'.  '™^" 
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right,  FiUppino  Lippi^  Madonna  and  saints,  1501.  —  In  the  Ghoik,  magnificent 
inlaid  ""Stalls  by  Fra  Damiano  da  Berffamo,  1528-51,  among  the  finest  of 
the  kind  in  Italy.  Between  the  1st  and  2nd  chapels  on  the  left  of  the  choir 
is  the  monument  of  ^Hencius  Bez\  or  king  Enzio  (p.  310) ,  frequently 
restored;  in  the  2nd  chapel  (r.)  that  of  Taddeo  Pepoli  hy  Jacopo  Lan/raniy 
1337;  opposite  to  it  a  portrait  of  St.  Thomas  Aquinas  (d.  1274^  much  re- 
touched). —  Left  Transept :  The  Cappella  del  Bosabio  contains  the  tombs 
of  Chiido  Rent  (d.  1642;  to  the  left  a  memorial  stone;  his  grave  under  a 
slab  in  the  centre)  and  the  talented  paintress  EliscUtetta  Sirani  (died  of 
poison  at  the  age  of  26,  in  1665).  The  frame  round  the  altar-piece  con- 
sists of  small  paintings  by  Ouido  Reni^  the  Carracci,  Elisabetta  Sirani,  and 
others.  In  the  vestibule  of  the  side-entrance  (to  the  right  in  going  out)  is 
the  monument  of  the  jurist  Alessandro  Tartagni ,  by  Francesco  di  Simone 
(1477)-  Opposite  is  the  monument  of  the  Volta  family,  with  St.  Proculus 
by  Ptospero  Clementi  (about  1580). 

In  the  Piazza  Galileo  rise  two  columns  with  statues  of  the  saint 
and  the  Madonna  and  two  Monuments  of  the  13th  cent.,  the  more 
important  of  which,  borne  by  nine  columns,  was  erected  in  1207 
in  honour  of  Rolandino  Passeggieri ,  who  distinguished  himself  in 
the  contests  between  the  town  and  the  Emp.  Fred.  Barbarossa  (re- 
stored in  1868). 

In  the  vicinity,  in  the  first  piazza  to  the  S.,  is  the  Pal.  Bae- 
ciocchi  (PI.  E,  6),  with  a  facade  by  Andrea  Palladio  and  a  colonnade 
by  Bibbiena.    It  is  now  occupied  by  the  Tribunaley  or  law-courts. 

To  the  W.  in  the  Strada  Azeglio  (formerly  S.  Mamolo)  is  the 
*Pal.  Bevilacqua-Vincenzi  (PL  D,  6),  ascribed  to  BramantinOy  with 
a  superb  court,  the  finest  of  its  style  (perhaps  by  Oasparo  Nadi, 
about  1483),  but  without  the  usual  arcade  on  the  ground-floor.  In 
1547  the  Council  of  Trent  sat  here  for  a  short  time.  —  The  Via 
Urbana  then  leads  to  the  — 

CoIIegio  di  Spagna  (PI.  D,  6),  at  the  comer  of  the  Via  Sara- 
gozza,  founded  in  1364  by  Cardinal  Albomoz.  The  fine  court  is 
adorned  with  frescoes  (restored)  by  Ann.  Carracci  and  a  Madonna 
(above)  by  Bagnacavallo ,  and  the  chapel  contains  a  Madonna  by 
Marco  Zoppo  (at  the  high-altar)  and  frescoes  by  Lippo  di  Dalmasio 
(14th  cent.;  to  the  right).  The  Coronation  of  Emp.  Charles  V.  at 
S.  Petronio  by  Bagnacavallo  is  covered  by  whitewash.  —  A  little 
to  the  N.  is  the  church  of  8,  Paolo  (PI.  20 ;  D ,  5),  erected  by 
Magenta  in  1611,  with  pictures  by  Lod.  Carracci  (2nd  chapel  on  the 
right,  Paradise),  Guercino  (in  the  4th  chapel  on  the  right),  and 
other  masters.  —  Obliquely  opposite  to  it  are  the  Pal.  Zambeccari 
di  8.  Paolo  (PI.  58;  D,  5),  and  the  suppressed  chapel  of  the  Frati 
di  8.  Spirito ,  with  a  charming  Renaissance  fa^de ,  adorned  with 
two  rows  of  pilasters,  medallions,  and  an  attica  in  terracotta. 

We  now  return  by  the  Via  d' Azeglio  to  the  Piazza  Vitt. 
Emmanuele. 

From  the  N.  side  of  the  Piazza  del  Nettuno  (p.  309)  the  busy 
Via  Rizzoli,  fonnerly  Mereato  di  Me%%o  (PI.  E,  4^  \A*As^^ft^^^^^ 
to  the  leaning  towers  (see  below"),  —  In  W^  w^\!(gs^ws.Tss\"^"S\%^'$^ 
IndJpendenzA  fPl.  B,  4)  ri8e«  ih^  <».t\ift^^-^>ax^  ^"^  — 
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8.  Fistro,  111  tlie 'bdroqiie'  style,  begun  tii  1605.  It  miislsn 
of  a  spBUlous  nave  wltb  cticnlar  vaulting ,  tbo  aielcs  being  partly 
coiiveiCed  into  ebupelB  wicli  lofty  gslleries,  aiid  pBitty  into  sepantK' 
apartmeiita.  In  tbe  ehapter-coaiD ,  St.  Petei  vlth  the  Madonns;  *, 
above  tbe  rbolr  g.ii  Annan ctatioii ,  tbe  Uat  work  Of  Lod.  Carraeei.  , 
—  Adjoining  it  pn  the  N.E.  i»  the  Paiaao  Aroio<«eouHe  [Pi  SSV 
witb  a  court  flqnatructed  by  TibiWI  in  1577.  —  In  tbe  vloinity,  M  ■ 
tbe  N.W.  at  S.  Pietro,  ii  the  small  nhnreb  of  the  Madonaa  di  Qnt^,. 
Hera  (PI.  13 ;  D,  E,  i\  with  an  iutereatinR,  biiC  dilapidated  fafad^ 
of  1470.  —  Opposite  is  the  Pal.  Fava  (H.  41 ;  D,  41,  vith  Bne,, 
"Freauoea  by  the  Cnrracci  from  the  myths  of  Jaaoii  and  .£neaa. 

We  now  return  to  the  Via  Eizioli,   at  the  E.   oud  of  whioh, 
nearly  in  tbe  ooiitre  of  the  town,  are  the  Lbajninq  TowBas  (PL  F,  41,. 
the  moat  Biiigulac  atincturee  in  ISalugna.  The  Torre  Aiiuelli  [PI.  32), . 
erected  in  1109  by  Gherardo  degU  AiintiU,  wliich  looks  prodigiouatyi  i 
high  when  seen  from  the  pavement  below,  is  320  ft.  in  height  and, , 
4  ft.  oot  of  the  peipendkular.   A  rough  staircase  of  447  Bteps  leads 
to  the  Bummit,  which  commauds  a  line  view.    The  Toirs  GaziMndB 
(Fl.  33'J,  ereuted  in  1110  by  Filippo  and  Otlont  Garismda,  ^  > 
1113  ft.  high  only,  but  Is  10  ft.  out  of  the  perpendicuUr.  Dante  0"-- 
feruo  xixl.  136)  comparea  Che  giant  Atitxua,  who  bends  towards  - 
him,  to  this  tower,   'when  a  aloud  paasua  over  it'.    The  latter  Is 
probably  the  only  one  of  the  uauy  luauliig  towera  ill  Italy  whose; 
obliquity  has  been  Inteiitioual  l^comp.  p.  345},  but  it  was 
impossible  to  complete  it. 

lu  the  FiAizA  III  Porta  Ra.veonani  ,  in  trout  of  the  1< 
taweis,  Btauds  the  handsome  Goildboase  of  the  Btraooiataiif^'Unl' 
Tereitas  Into rpolato cum'),  said  to  have  been  built  by  franc.  fVoncin  . 
In  1496  and  restored  In  1620. 

From  thii  leaning  towers  five  streets  radiate  to  tbe  gates  of  the^ 
same  names:  the  Via  CastigUoue,  S.  Stefatio,  Ma'izijii,  S.  VitaU,' 
and  Zamboni.  To  tbe  right  aJ  tlie  ootnec  of  the  Via  S.  Stefauo 
and  Via  Castiglione  is  situated  the  Tftluzo  dell&  MeicauiiB  (PL  , 
F,  5),  or  fori)  de'  Afereanli  tChamber  of  Commoroe),  a  Gothic  Btrnp^,,i 
ture,  said  to  have  been  erected  in  1294,  and  restored  by  the  Benti- 
vogli  in  1493.  The  interior  is  adorned  with  the  armoiial  bearlu^,, 
ofall  the  jurists  who  taught  law  here  from  1441  to  1800. —  Factl^,, 
S.lii  theViiCASTioLioNB  iflthBP«i.PejJo(i(P1.5]iF,  5),  of  1344^, 
the  caBtellatad  [caidenee  of  this  once  powerful  family,  with  a  ;cich 
gateway  and  an  imposlug  eourt  with  a  nolonliade  on  one  side  aiid 
arched  passagoa  on  the  three  others.  —  Farther  on,  b>  the  rinht,,, 
rises  the  handsome  new  Cassa  di  Risparmla  (?].  25;  E,  b),  with 
arcades  on  tho  grouiid'flDoc,  and  handsome  wrought-iron  gratings  at 
the  windows;  the  plaa  of  this  palace,  as  well  as  of  other  buildjnga-.i, 
fa  the  town,  was  designed  by  Gifueppi  Heagoni  (j>.  132^.   Betweea 

the  Porta  Castiglione  and  the  PorteS  J"' — ' '^^-  -'<^'--=^^ 

grounds  have  becji  laid  out. 
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On  the  left  in  the  Via  S.  Stbpako  i8  sitaated  < — 
*Sto.  Stefano  (PI.  F,  5),  a  pile  consisting  of  seven  different 
churches,  containing  ancient  columns  and  mural  paintings,  and, 
according  to  an  inscription  still  extant  (of  which  there  is  a  copy 
on  the  exterior  to  the  left,  of  1769),  occupying  the  site  of  a  temple 
of  Isis,   having  prohably  been  founded  in  the  5th  century.     The 
churches  are  not  all  on  the  same  level,   the  last  having  been  con- 
structed as  a  crypt  below  the  first.  The  flrat  church,  of  1637,  contains 
nothing  noteworthy.  —  A  chapel  leads  thence  to  the  left  into  the 
second  church  (now  undergoing  alteration),  *8.  SepolcrOj  originally 
the  Baptistery,  surrounded  by  an  ambulatory,  and  erected  for  its 
present  purpose  before  the  year  1000.    In  the  12th  cent,  the  tomb 
of  St.  Petronius  was  added  in  imitation  of  the  Holy  Sepulchre  at 
Jerusalem,  and  a  brick  column  was  placed  adjacent  to  each  of  the 
antique  marble  columns.    The  ambo  with  the  symbols  of  the  evan- 
gelists is  of  the  9th  century.   Over  the  altar  are  f^rescoes  of  the  15th 
cent,  by  an  unknown  master.  —  To  the  left  is  situated  the  third 
church  (also  in  course  of  alteration),  that  of  SS.  Pietro  e  Paolo, 
an  ancient  basilica ,  in  which  the  last  column  to  the  right  of  the 
altar  has  an  antique  Ionic  capital.    The  altar  adjoining  the  choir 
on  the  left  is  a  sarcophagus  dating  from  the  9th  cent.,  and  adorned 
with  a  cross  between  two  peacocks;   it  contains  ibe  bones  of  the 
martyr  St.  Yitalis  (d.  382).    Above  it,  a  Madonna  with  saints  by 
Lor,  SabbaUno  (d.  1577).    On  the  right  the  sarcophagus  of  the 
martyr  Agricola  (9th  cent.),  the  saint  being  represented  with  wings, 
between  a  stag  and  a  lion  *,  above  it  a  cruciflx  by  Stmone  da  Bo^ 
logna,  surnamed  de^  Croeifissi  .(14th  cent.).  —  We  now  return  to 
the  second  church ,  whence  the  first  door  on  the  left  leads  us '  to 
the  fourth  church,  the  Atrio  di  Pilato ;  in  the  centre  is  a  font  with 
an  inscription  mentioning  the  Lombard  king  Luitprand  (d.  744). 
Chapel  on  the  left.  Crucifixion  by  Franc.  Frathcia.    To  the  right  of 
the  portal  is  the  fifth  church  (below  the  first) ,  delta  Confessione, 
dating  from  the  11th  century.  —  The  sixth  church,  delta  Conso^ 
lazioncy  adjoins  the  Atrio  di  Pilato  on  the  right.  —  Lastly,  on  the 
left,  rises  the  seventh  church,  delta  Trinith,  resting  on  pillars,  in 
the  centre  of  which  is  a  series  of  columns  with  Romanesque  capitals. 
3rd  Chapel  on  the  right ,  an  Adoration  of  the  Magi  in  wood  (14th 
cent.).  —  To  the  right  the  handsome  cloisters  (13th  cent.)  of  the 
suppressed  Celestine  monastery. 

The  Piazza  in  front  of  the  church  contains  several  handsome 
Renaissance  buildings.    A  side-street  to  the  right  now  leads  to  — 

S.  Oiovanni  in  Monte  (PI.  F^  5,  6),  one  of  the  oldest  churches 
in  Bologna,  founded  by  St.  Petronius  in  433,   re-erected  in  the 
Gothic  style  in  1440 ,   and  restored  in  1824.     It  consists  of  a  low 
nave  with  aisles  and  a  short  transept^  ».t\^  «^  t«^^^\<i  «s\.\  ^wss&v^V 
more  recent  date, 

iKTRRxoR.    iat  Chapel  on  the  rlghl,  C\it\a\  v^^fetwxV^^  ^»  ^^-^ '**"'^^" 


„    .     ,  n;  (t^s  bi  Paela  Saaa 

tbem,  tha  bwU  of  the  twetve  ■pon'tlei  ia  ti-mcolia,  by  Alfa 
Tbo  N.  IruBBpl  conUlBsd  BxpbUl'i  St.  CenUU  duwn  ta  17fki  iji.  uui  uis 
fremu  liy  iWnffjfie  is  (he  orielDal),  dlli  Cbapel  on  Ihi:  left,  -Slutne  or 
Christ  in  wood  nrer  the  kltir  (IBtti  cent.).  Bill  Chunel  na  Ihe  loft,  CbII  iif 
llieaoDaof  Zebedso,  bTCeH-  l^dObupelODttasleft,  8l.FRnclii,by  Ouirclns. 

The  last  vraas-stFeet  to  the  rlfiht  Id  the  Via  S.  ^Cetaao,  neir  the 
gati:,  leads  to  the  church  otKAdonnti  delSftT&cano,  whivUpoaseBaei 
ft  fine  portioo  md  iioiitsiiis  b  Ireeco  by  Coila,  represeutlug  the  Ma-) 
donna  with  Uiuvaiiiii  Bentivoglin  and  his  wife  at  her  feet  (^1JT2J. 
The  ([aniewock  of  the  liigb-altai  ia  by  i'roptftia  de  &oiai. 

At  the  beginniug  of  the  Vu.  Mamini  (^Pl.  F,  G,  U,  U],  oppoiite 
the  Torre  GariBeiids,  at  the  cuniei  uf  theViag.  Vltale,  la  the  ohuniK 
OF  B.  Butolomnm  di  Porta  B»t«(pibjul  (PI.  F,  4),  a  gaudy  domB- 
ooTBied  church  with  paiutiiigs  by  Angela  Colorma,  arocted  about 
1630  by  Andna  Manhcai,  sumaiued  l^ormigint,  and  afterwards  in 
put  moderuiied.  The  4tb  altar  on  the  ilgbt  contains  an  Annuncia- 
tion (1632),  one  d(  the  best  wutki  of  f  rune.  Albani  [i&Si),  and  a 
Nativity,  and  Plight  to  Egypt ,  by  the  same  maatur.  —  Farthec  on 
in  thu  Via  Uaizinl,  on  the  left,  No.  244,  is  the  — 

Pal.  Bampieri  (,PI.  54;  F,  5J,  with  the  Inscription  'QaUtria 
Sampitri'  (admiialoii  Vs'^O'  adorned  with  admirable  freaeoea  fraai 
the  myth  of  Ueconles  by  the  Carrocci  atid  Ouercirui.  The  celebrated 
old  pIcturB-gallery  It  OUCH  contained  has  been  sold.  The  present 
collection  (good  light  necessary^  cunaiata  cbielly  of  works  by  pupUi 
of  tiuido  Ueni  and  Guecciuo.  Alany  of  the  namea  In  the  written 
catalogue  are  arbitrary. 

right  wall,  Cures  aeokiug  Proaerpinc,  by  Lo^,  Catvacei.  Picturea :  16.  £Iiia- 
blM  fifrmi,  Puttl;  76.  BtaTKiUm  Nadonna  and  saints ;  1M.  Parmciittaniiio, 
Madamia ;  73.  Aanxi.  Carraeel,  Old.  wsmau  BplDninii.  —  Srd  R,  Fiesooei  ao 
tlic  cellini^  Tbs  palb  lu  virtue  Is  dirOi^uK;  tighl  wall,  Olant  atruck  bf 
llghtnlne,  Iwtli  by  AKBih,  Carraeti.  Pictures:  147.  Dommickim,  Hiter 
AoloiOsai  1IS4.  01yaipii!i.  —  4th  R.  Fruuocs  od  the  celling:  HercDJes  and 
Atlas.  Wall  on  iha  right,  HccchIm  and  Cacm  wilhlhs  lion's  head,  by 
J«r»i.  Can-acei.  Jlctares:  lfi6.  tfa.do  lUai,  Clrcci  182,  163.  Purtralti  by 
AsoU.  Carracii:  ISS.  Cavedoae,  Christ  and  Ihe  tribute-monsy.  —  Sib  K. 
CelUng-paiDliDE:  Hercules  and  Antsas,  by  Oaercino.  Pictures :  249.  CarrascL 
Madonna  i  -m  Salnlir  Jtoia ,  Storm.  —  flth  B.  CaUiBg-palntlng :  -OcDins 

The  adjoining  Houae  of  Boa^ini  (PI.  69)  was  erected  by  the 
great  eompoeer  iu  1825,  and  aiorned  with  InscriptiouB  from  Ciceto 
and  Virgil  (recently  marked  by  a  tablet). 

Ai  Bervi  (S.  Maria  ai  Semi;  PI.  G,  6),  at  the  comer  of  the 

Stf.  Maggioce  and  CartolerLa  Nuovi,  erected  by  Andrea  Afun/Vedi 

III  1393,  with  reniBTkably  thiik  columns  placed  very  wide  apart,  is 

adorned  with  freecoes  (mucb  daniaE*id^  in  the  facade,  dating  from 

the  17tb  century. 

the  hieh-Uar,  coTDV^'^wa  M    Mot,1.«;«U  Vu  ■*)»; 

:  Ueail,  aui  Slarj  au4  til.  Jo\ii.,W\n«  (.\.\  (AMn,ij 
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Hoses,  at  tbe  back  the  portrait  of  the  donor  Giulio  Bori.  Below  the 
organ  are  small  frescoes  by  Quido  Rem.  7tb  altar  on  tbe  left,  Annuncia- 
tion, by  Innocenzo  da  Imola.  Tbe  place  of  the  3rd  altar  on  the  left  is 
occupied  by  the  monument  of  Lod.  Gozzadini  in  stucco,  by  Oiov.  Zacchio. 
2nd  altar:  Christ  and  Magdalene,  by  Fi\  Albani.  In  the  choir,  on  the 
right,  a  terracotta  relief,  representing  the  Madonna  and  SS.  Laurence  and 
Eustace  with  two  angels,  by  Vincenzo  Ono/ri^  1503. 

SS.  Vitalo  ed  Agricola  (PL  23 ;  G,  4),  in  the  Via  S.  Vitale,  was 
consecrated  in  428  l)y  St.  Petronius,  and  restored  in  1872.  The 
large  chapel  on  the  left  contains  an  *Altar-piece  (covered)  hy  Fr, 
Francia.  Side-frescoes  on  the  right  representing  the  Adoration  of 
the  Shepherds  by  Fr.  Francia^  on  the  left  the  Conception  by 
Bagnacavallo.  —  Opposite  is  the  PcUazzo  Pedrcazi,  formerly  Fan- 
tuzzi  (PL  40 ;  G,  4),  built  in  1605  from  designs  by  Andrea  Marchesi, 
BurnamedFormiglne,  which  contains  a  superb  staircase  by  P.  Canali. 

The  most  northern  of  the  streets  radiating  from  the  leaning 
towers  is  the  Via  Zamboni  (PL  F,  G,.H,  3,  4,)  or  S.  Donato,  to  the 
right  in  which  is  the  effective  and  well-proportioned  Pal.  McUvezzi- 
Medici  (PL  49),  built  by  Bart.  Triachini  in  1550.  Farther  on,  in  the 
small  Piazza  Rossini  ,  which  is  named  after  the  celebrated  com- 
poser, who  attended  the  neighbouring  Liceo  Filarmonico  (PL  26)  in 
1807-10,  is  — 

*B.  Oiacomo  Maggiore  (PL  F,  4),  founded  in  1267,  consisting  of 
a  nave  with  barrel- vaulting  of  1497,  with  a  portico  erected  in  1483 
by  Qasparo  Nadij  and  adorned  with  several  excellent  pictures. 

Over  the  altar,  immediately  to  the  right  of  the  entrance,  is  the  ^Vergine 
della  Cintura'*,  by  an  early  Bolognese  master  (covered);  Srd  Chapel  on  the 
right :  Ercole  Procacciniy  Conversion  of  Saul ;  5th  Chapel,  Pcuserotti^  Ma- 
donna enthroned,  with  saints  and  the  donor;  7th  Chapel,  "^Marriage  of  St. 
Catharine,  by  Innocenxo  da  Imola  (1536*,  the  green  colour  unfortunately 
faded);  9th  Chapel,  St.  Rochus  with  an  angel,  by  Lod.  Carracei;  11th 
Chapel,  erected  by  Pellegr.  Tibaldi^  the  teacher  of  Carracei,  and  decorated 
by  him  with  frescoes.  In  the  Choir  large  paintings  of  the  Resurrection, 
etc.,  by  Tom7naso  Lauretti.  The  3rd  chapel  in  the  retro-choir  contains  a 
gilded  altar  with  numerous  saints;  to  tbe  left,  on  the  wall,  a  large  painted 
crucifix  by  Simone  de'  Crocefiui  (1370).  The  6th  *'Cap.  ■dsP  BKNTivoou,erected 
in  1486  and  paved  with  coloured  and  glazed  tiles,  contains  a  ""Madonna, 
with  angels ,  on  the  right  S.  Sebastian,  on  the  len  the  founder,  the  best 
work  of  Fr.  Francia^  and  frescoes  by  Lorenzo  Costa^  representing  tbe 
Triumph  of  life  and  death,  after  Petrarch,  on  the  left,  and  the  Bentivogli 
family  on  the  right  (1488);  the  frescoes  above  are  by  Oiacomo  Francia; 
equestrian  statue  of  Annibale  Bentlvoglio  by  Niccolb  delV  Area  (1458) ; 
opposite  to  it  the  'Monument  of  Antonio  Bentlvoglio  (d.  1435)  by  Jacopo 
della  Querda.  The  9th  Chapel  in  the  left  aisle  contains  a  Presentation 
in  the  Temple,  by  Orazio  Sammachini. 

The  sacristan  of  S.  Giacomo  also  keeps  the  keys  of  the  adjacent 
oratory  of  ♦S.  Cecilia  (PL  4;  F,4),  erected  in  1481  for  Giovanni 
Bentlvoglio.  The  frescoes  by  Lor,  Costa,  Fr.  Francia^  and  their 
pupils  represent  the  legend  of  St.  Valerian  and  St.  Cecilia  (Nos.  *1 
and  10  by  Fr.  Frar^ia,  2  and  9  by  Coita,  *3  and  8  by  Qiacomo 
Francia,  4  by  Chiodarolo,  5,  6,  and  7  by  Aspertini). 

Opposite,  on  the  left  side  oi  l\ife  aU^^X.,  V^  ^<i  l^oX-  ^qX-ovwiK- 
Campeggi  (PI.  50),  by  Andrea  aiid3ac.^wc3ti«i«.V.  ^'^^^^^'^'^'^T^ 
court.   Adjacent  Is  the  P<dQz%o  Ua^uavX-OvX^Vd  ^y^  '^.^^ 


■rib.l<U,  1577, 
Then  the  Ttatr 
observe  the  — 

Univerrity  (PI.  G,  3,  4),  establUhed  aioee  1803  in  the  old  Pa- 
Uazn  Celltii,  with  a  ronrt  >y  Barl.  Trfaehtni.  After  that  of  Salerno, 
it  is  the  oldest  in  Italy,  having  heen  fonndeil  iii  lll'.l,  and  now  pos- 
sesses a  stall  of  50  proreesors  and  4U0  students  (^aomp.  p.  308]  and 
a  nonsiderable  rinmhec  of  identiilr.  institutions  (clinical  hospital, 
anatomical  theatre,  nataral  history  rjillectlons,  open  on  Sundays, 
hotaiilcal  garden,  and  observatory). 

The  sxtensWe  Libruy  of  1(M,DII0  voln.  In  npeo  dailr,  I 
ceil  Sniidayt.    The  oldeit  of  the  MSS.  In  tli&t  of  Lactnnll 

GiUitfpi  tlnio/nMii'bnn  ot  Bnlnena  1T76,  A\ii  WNaple.  in ,  , 

of  OrlenUI  lanEuagen  at  Ibe  nnlver^tv.  wtm  once  ifbrarlaD  here.    At  Ihe 
■Ce  of  Se  he  it  Hid  to  hara  8|>uken  teianguag^a  Unenll 
or  UlB  deatli  DO  (ewur  Ihsa  4Z 

TUo   OHUofical  XvHiiiii  was  ei>taMl«hed   In   1871 


and  a  cull t: I.' til] n  of  rreliistoric  aalbropulnglcal  eurloiitiea.  —  The  TeHer 

Wa  next  proceed  to  the  — 

*Aaekdeniia  dellB  Bells  Arti  (Pt.  O,  T),  eatabllaheil  in  tlie  old 
College  of  theJoBUlta.  It  contain 9  on  the  Gbounh'Fi.ooii  oolleii- 
tioiiB  of  uastB  and  modern  works  of  art;  on  the  Fikbt  Floob  0-^ 
a  collection  of  weapoiw  (OplotKa) ,  comprlalag  arina  captnred  bam 
the  Turks,  Yenetiane,  etc.,  and  (^r,)  a  valuable  *Pirture  tiflllm^,  or 
PinaciitKit,  mnatntlng  ehielly  of  Worts  of  the  Bolognese  Snhool  ar- 
ranged in  eieht  laloons  and  roome  (open  daily  froni  0-3  or  4 ,  ac- 
cording to  theEeasoiii  admission  1  fr.;  on  Sundays  gratis;  ratilogne 
60  R.).    Eanh  pirture  bears  thu  name  of  the  painter. 

The  visitor  imbued  with  the  luudorn  tatte  for  the  historiaal 
stmdy  of  art,  will  Dnd  little  atlrai^tion  in  the  norka  of  the  Sb 
tebbtK  IIentuky,  which  form  tie  thief  boast  of  the  gallery.  Al- 
though U  would  be  unfair  to  depreciate  the  undoubted  talent  «iid 
siclll  uf  these  late  iDaalers,  their  works  are  unsatllfantory  owing  to 
the  absence  of  any  definite  aim  er  iadlcation  of  progress,  and  from 
the  obvious  pains  which  have  been  taken  to  reproduce  trite  tksiaes 
in  an  Interetting  manner.  In  the  department  of  fresco  painting 
the  works  of  these  Bolognese  eclectics  (see  p.  309]  are  mt 
nnmBTOus  at  Rome,  but  they  are  admirably  represented  here  b) 
series  of  oll-palotlngs.  Wo  may  flrat  mention  several  works  _, 
Ouido  Reni,  tlie  most  talented  master  of  thia  school:  No.  134. 
Madonna  dellaPietl,  remarkable  for  Its  maeterl;  grouping,  ithich 
tgaln  recurs  in  No.  136,  the  Crucifixion,  and  which  places  these 
tvo  plctares  on  a  level  witb  the  Bnest  ■worts  of  the  16th  cent,  fi 
paint  ot  compos itron  ;  No.  ISS,  tlie  S\aii5'hW;i  ol  ^Ve  VvnocevA: , , 
exceptiomny  JjarmonlouB  and  iignlBei  ui  Amm^b^  ■,"'S.>i  -  V^ , 'fi.*^  . 
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Andrea  Corsini ,  an  excellent  specimen  of  Guide's  powers  as  a  co- 
lonrist;  No.  142,  a  masterly  drawing  in  chalks  for  the  Ecce  Homo 
whicli  was  so  popular  in  the  17th  century.  The  most  interest- 
ing work  of  Lodovico  Carracci  is  prohahly  No.  45,  the  Nativity  of 
St.  John.  Annibale  Carraeefs  Madonna  and  saints  (No.  36)  has 
the  merit  of  stately  architectural  arrangement.  The  Communion 
of  St.  Jerome  (No.  34)  hy  Agostino  Carracci  is  very  inferior  to 
Domenichino's  treatment  of  the  same  subject  in  the  Vatican.  Do 
menichino*8  scenes  of  martyrdom  are  far  from  pleasing,  hut  Guer- 
cino's  Madonna  with  the  two  Carthusian  monks  (No.  13)  is  a  de- 
votional picture  of  profound  sentiment.  —  The  gallery  also 
possesses  several  valuable  works  of  the  Eablibb  Pbbiod  of  Italian 
art.  Thus  No.  78,  a  Madonna  by  Fr,  Franeiaj  exhibits  features  of 
resemblance  with  Perugino^  who  is  represented  here  by  one  of  his 
finest  works  (No.  197,  Madonna  and  saints).  We  also  obtain  a 
good  survey  here  of  the  masters  who  went  over  firom  Francia's 
school  to  that  of  Raphael :  thus,  204.  Timoteo  delta  Vite,  Mary 
Magdalene ;  292,  90.  Innocenzo  da  Imola^  Madonna  and  saints, 
and  Holy  Family.  —  The  gem  of  the  gallery,  however,  is  Raphael's 
St.  Cecilia  (No.  162),  the  indelible  impression  produced  by  which 
is  doubtless  due  to  the  master's  unrivalled  genius  in  exalting  his 
figures  into  the  regions  of  the  supernatural,  and  yet  making  them 
human  and  pleasing.  Everything  has  been  maturely  considered, 
the  broken  instruments,  the  angels'  song,  the  distribution  and 
graduation  of  the  characters,  —  and  yet  the  picture  appears  as 
simple  and  natural  as  if  it  could  not  possibly  have  been  arranged 
otherwise. 

Corridor  A:  16.  Guercino^  Joseph  the  Carpenter;  39,  40. 
An.  Carracci ,  Annunciation ;  280.  Elis.  Sirani,  Mary  Magdalene. 

Corridor  B  :  64.  Fr.  Cossa^  Madonna,  with  SS.  Petronius  and 
John  (1474) ;  *292.  Innoc,  da  Imola,  Madonna  and  Child,  with 
saints. 

Corridor  C:  102.  Giotto,  SS.  Peter  and  Paul,  and  the  angels 
Michael  and  Gabriel,  the  wings  of  an  altar-piece  (now  at  Milan, 
p.  137)  from  the  church  degli  Angioli ;  205.  Ant,  Vivarini  and  Bart, 
da  Murano,  Altar-piece  (1450);  163,  159,  164,  161,  Altar-pieces 
by  Simone  da  Bologna  and  Jacopo  Avanzi ;  203.  Vitale,  Madonna 
(1320).    In  the  glass-cabinet  are  some  niellos,  by  Franc,  Francia, 

Corridor  D  :  392.  Lor,  Costa^  Madonna  enthroned  and  two 
saints  (1491) ;  275.  Baphael  Mengs,  Portrait  of  Clement  XIII.; 
61.  Cima  da  Conegliano,  Madonna;  129.  Giul,  Bugiardini^  Ma- 
donna and  Child  with  John  the  Baptist;  294.  Pontormo,  Madonna; 
*83.  Fr,  Francia,  Christ  mourned  over  by  angels ;  372.  Hugo  van 
derGoes,  Madonna  in  a  garden ;  116.  Parmcj^gfianmo,  Madonna  and 
Child  with  saints ;  297.  Amieo  Aapertini,  ^dot^^\«\i.^l'C^'6k^^S^^^3^^^^- 

BoomE:  182.  Tiarini,  Eivtombme\\\.-,*V^^»  QuV^o  ig.^w^^'^^-^ 
8acre  of  the  Jnnoceuts ;   138.   Guide  Bens  ^i^.^^^^^  ^'^  ^"""^^     ^ 
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piiuted  on  eilk  in  ir>30  (is  a  procesBiDD-ilag') ;  *I3.  (;u«rein<j,  St. 
BmDD  HDii  another  Caithnniaii  worshipping  the  Virgin  in  the 
desert;  *137.  (I.  HenI,  Samson,  victorious  over  the  Fhilistlnet, 
drinking  out  at  the  jsn-hone  of  an  >sb  ;  12.  Querciao,  Williun 
of  Aquitaine  receiving  the  robe  of  the  Order  ot  St.  Felii;  'ISe. 
G.  Reni,  Crnciflsiou  ('Cristo  dei  Cappnceini',  tlje  high-altar  of 
whose  ohnrch  it  formerly  sdoined);  208,  nomcnirMno,  Death  of 
Peter  Martyr;  *134.  G.  Heni,  Madonna  della  Pieti,  below  aie 
SS.  Petroiiins,  Carlo  Borromeo.  Dominic,  Fiiocia,  and  Proeuliia 
[painted  ill  1B16  for  the  Tovu  Gounnil,  who  presented  the  pBintei 
with  a  valnahte  gold  chain  and  medal,  in  addition  to  his  remune' 
ration);  Ul.  0.  Beni,  Madonna  enthroned;  140,  G.  Eeni,  8t  8a- 
baadan ;  "ISB.  0.  Reni,  St.  Andrea  Cotaini, 

Rook  F  :  371.  *V.  Francia,  Madonna  and  aainta,  with  the  In- 
fant Christ  aliove  in  tlie  'raandorla';  *84.  (fiac,  FVaneia,  MadouDft 
and  four  sainte,  15126;  122.  Niccolb  da  Oitnortii,  Entombment; 
*T8.  FranceMii  Francia,  Madonna  and  Child,  four  saints,  angeU, 
and  the  donor  (1494);  *197.  P.  Feruglnn,  Madonna  in  gloria,  with 
the  archangel  Michael,  SS.  John,  Catharine,  and  Apollonia;  79. 
Ft.  Franeia,  Madonna  with  Jolin  the  Baptist,  St.  Jerome,  and 
angeU ;  "204.  Timoteo  dtUa  File,  Mary  Magdalene ;  "90.  IvMocetatt 
da  Jmola,  Holy  Family  and  two  donors ;  89.  Innoeenso  da  Imola, 
Archangel  Michael  subduing  the  dragon  ;  1S8.  Va»ari,  Banquet  (^ 
Gregory  1.,  1640;  SO.  Ft.  FTantla,  Madonna  enthroned,  with  8S. 
John  the  Baptist,  Stephen,  George,  nnd  Anguetine ;  210.  Old  copy 
from  Baphatl,  Young  St.  John  (a  replica  of  the  same  in  the  Ufliii 
at  Floroiicol. 

**162.  Rapliaet,  St,  Cenilla  snrTonnded  by  four  other  saints, 
painted  In  1513  on  the  commlasion  of  Cardinal  Lorenzo  Pacct  tor 
the  church  of  3.  GiOTannl  in  Monte  (p.  316),  It  waa  at  Paris  bom 
1796  to  1816. 

un.  «x  aniialii,  rFillnfi  on  the  ed^e  of  a  c]i>iid,  havn  eanght  op  Ihe  mBlndy 
aod  mntlntiB  it  by  ilnglng.  Kapbsel'i  painting  darlcU  the  linpreHlOB 
produced  by  the  aelestlal  mu»ic.     The  saints  on  Earth  are  ii]cn{  in  pre- 


^ngojtine  ( 


jompl^telj  ublivioaa  nf  the  actns]  wnrld.    1 

1)  llguren,  Uary  Magrlslene,  wbo  tUnds  nn  tl 

d  holdg  a  box  of  olntinfiDt  In  hnr  bard,  ebina  hi 


and  moit  inlenss  tone  i>  BlTorded  by  (be  yellow  tuaic  of  St,  GeElUai, 

embroidered  with  giild;  In  tbo  St.  Paul  (he  predoinlaant  tint  li  the  red 

of  his  mantle,  relieved  by  the  jreca  nnder-gBrment;  the  Magdalene'il  dreaa 

/*  tif  fi  violet  colonr.      The  toning  flowa  a^Vtenw*^  of  tb*  ^nrand-tlata 

i»  ea'ected  through  the  (wo  saints  tn  Oic  \iae\fiDiinA.,  w^o  ^A»a  toMfb-'OA 

"me  fancll/in   )n  regard  to  Ihe  enlnnrVivt  w  It'ei  4u  "">*•"»■  215?^^ '^J^ 

MrpreMioBsHdcompoaitlon'.^iVo/.  J.Sprtndtv't'BjiJ"*'*"*"^*'*'*' 
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133.  Bagnaeavallo  (after  Raphael),  Holy  Family;  65.  Lorenzo 
Costa,  Three  saints  (1502);  81.  Fr,  Francia,  Madonna  adoring  the 
Child,  with  saints  and  donors. 

RoomG:  ^45.  Lod.  Carracei,  Birth  of  the  Baptist;  183.  Tiarini, 
Nuptials  of  St.  Gatharine ;  34.  Agostino  Carracci ,  Communion  of 
St.  Jerome ;  207.  Domenichino,  Madonna  del  Rosario ;  55,  Oiacomo 
Cavedoni,  Madonna  in  glory  with  saints ;  37.  Ann.  Carracci,  Ma- 
donna with  saints;  2.  Albani,  Baptism  of  Christ;  *42.  Lod,  Car- 
racci, Madonna  with  SS.  Dominic,  Francis,  Clara,  and  Mary  Mag- 
dalene, being  portraits  of  members  of  the  Bargellini  family,  at 
whose  cost  the  picture  was  painted ;  206.  Domcnichino,  Martyrdom 
of  St.  Agnes ;  *36.  Ann,  Carracci,  Madonna  with  SS.  Louis,  Alexis, 
John  the  Baptist,  Francis,  Clara,  and  Catharine ;  35.  Ag,  Carracci, 
Assumption;  47.  Lod,  Carracci,  Conversion  of  Paul. 

RoomH:  176,  Elisahetta  Sirani,  St.  Anthony  of  Padua ;  117. 
Mazzolini,  Mary  and  Joseph  adoring  the  Child;  82.  Francesco 
Francia,  Picture  in  three  sections,  on  the  left,  the  Adoration  of 
the  Shepherds,  in  the  centre  the  Madonna  and  Child,  on  the  right 
the  Crucifixion  in  a  beautiful  landscape;  *142.  O,  Reni,  Chalk 
sketch  for  the  Ecee  Homo ;  74.  Prospero  Fontana,  Entombment. 
In  the  centre :  360.  Niecolh  Alunno  da  Foligno,  Madonna  ador- 
ing the  Child,  with  the  Annunciation  on  the  back,  presented  by 
Pius  IX.  in  1856.  —  Rooms  I,  K,  and  L  contain  modern  pictures. 

Traversing  the  Via  delle  Belle  Arti  we  next  reach  the  Pal. 
Bentivoglio  (PI.  34 ;  F,  3) ,  erected  by  this  powerful  family  in  the 
16th  cent,  on  the  site  of  their  ancient  mansion  which  was  destroyed 
under  Julius  H.  —  A  little  to  the  S.W.,  in  the  Piazza  S.  Mabtino 
(PI.  F,  3,  4),  is  situated  the  church  of  — 

8.  Martino  Maggiore  t  a  Carmelite  church  of  1313  in  the 
Gothic  style. 

1st  Chapel  on  the  left :  Enthroned  Madonna  with  SS.  Bochus,  Sebastian, 
and  angels  by  IVaneta ;  5th  altar  on  the  left,  Assumption  by  Lor.  Costa  (?) ; 
5th  altar  on  the  right,  Madonna  and  saints  by  Aspertini;  4th  altar  on  the 
right,  SS.  Joachim  and  Anna  by  Oiov.  Tarasehi  (1568);  Ist  altar  on  the 
right,  Oirol.  Carpi^  Adoration  of  the  Magi. 

On  the  N.  side  of  the  town ,  within  the  walls ,  and  near  the 
Porta  Galliera,  which  leads  to  the  station,  rises  the  slight  eminence 
of  La  Montagnola  (PI.  E,  F,  1, 2),  converted  during  the  first  French 
occupation  into  a  promenade.  Fine  view  of  the  town,  with  the  villas 
on  the  spurs  of  the  Apennines  in  the  foreground.  The  Oiuoco  di 
Pallone  (PI.  E,  F,  2;  p.  307)  is  situated  here.  In  1848  the  Austrians 
were  attacked  here  by  the  Bolognese  and  compelled  to  evacuate  the 
town.  On  the  S.  is  the  Piasza  ddV  Otto  Agosto,  formerly  Piaxza 
d^Armi.  —  New  public  Pleasure  Grounds  (Oiardini  Margherita) 
have  been  laid  out  between  the  Barriera  S.  Stefano  (PI.  H,  7)  and 
the  Porta  Castiglione  (PI.  F,  7). 


P^BDKKSB.  Italy  I.   6tl|  Bdlt.  *^V 


839     OmOitJ  BOEOemkl'        -    '    ''    -lewtnto. 

Ahnut  l/a  M.  bojourt  the  Port*  u'Aai;ii].i..  |P1.  D,  71,  on  K 
IihI  mail  U  the  right,  and  near  iba  Cisa  Hinghottl ,  ie  sitUBtad  thb 
chninh  of  5.  Maria,  called  Afessaraltii,  Miilatning eirly  BologaMt 
Fresooea  of  little  Intereet  to  th«  ordtnsr;  trsveller.  Abont  '/^  H,' 
fitlher,  011  a  height  to  the  left  of  tho  road,  rlacs  B.  Miokela  ik 
Boh*  (1437),  onse  an  Olivet&n  monastenr  (lupproBsed  in  1797). 
In  the  chnrch  are  remaiiia  ot  froeoofts  bf  BagnnennaUo  and  othen. 
The  «outl  is  aflortiBd  wtth  freawm  by  the  Carracei  and  their  pujifls, 
ftsm  the  hlatory  of  St.  Benediot  and  1^.  Cecilia,  unfortunately  muek 
injured.  The  monastery  vras  can*erled  Into  a  royal  chateau  (VICR 
Scale;  In  1860,  •nd  ia  now  an  Ortkopadh  Itutitute.  Fine  vim 
(tab,  see  p.  SOTJ.  The  risit  to  S.  Miehele  may  be  mmhiTied  wM 
that  ID  thu  Cectona  (see  belov},  the  whole  ronnd  fof  nlng  a  beantlM 
dri<e  of  about  2  hours. 

OatBlde  the  Pobta  B.  Is&u  (PI.  A,  i') .  at  the  W.  end  of  thi 
town,  (s  altaatpd  the  "Owtout  (fnruierly  a  Carthusian  uionaatery'), 
crontod  tn  13,55,  and  nonsorrateil  In  i8W  as  i  Cnmpo  Santo.  If 
oceupiea  the  aito  of  an  old  Ktrnscau  burlal-gwund,  discovered  hetfl' 
In  1869.  The  route  to  it  is  by  tho  prlndpsl  road  from  the  gate ;  aftei 
i)  min.  ■  orosfl  indleates  the  way  to  tho  oemotary,  which  is  reaehed 
ill  6  min.  more,  —  Ptott  the  Porta  Satagozza  the  Campo  Santo  ii 
reaohed  hy  following  the  arcades  of  the  Madonna  di  8.  Luca  to  the 
potnt  where  they  diride  (see  below)  and  then  turning  to  the  right. 
—  Tho  custodian  u£  tho  cometety  is  well-in(onned  (faa  '/j-' 

Tbe  church  contains  a  Uvr  paLntlngH  b;  Eliiahrlia  airimi  and 
At  tbi)  t>e£lnnin(;  of  Ibe  Cuiiitek9  are  ancient  lombttanes  R'om  lai 
cbanhei,  arranged  accotdlng  to  osntailei:  at  the  entiaDU  Idl] 
llian  Ifilh  on  Iha  dRtal,  Ulb  on  Oui  rlgM  (inelndlng  aionDDunla  _.  ^_. 
(cMon  with  aoenes  from  their  lecture-roome),  and  tSth  on  tbe  lafti  in 
Ibe  arnadca  mudcrn  monumenU,  moit  of  them  in  marble,  inelttdingHgHn) 
of  Pnlih  by  Oattftfi  and  Oilef  by  J/aMri.    In  the  CBntte  -are  Ctae  orflnaFr 

griiis.     Aiiiiing  many  illuBtriouFi  name,  on   the  fornipr  are  '■■ '  "-^ 

pbiliiiiigid  Oaipar  Gai-alonl  (i.  1B17)  and  ihe  talented  GMih 
Ii.  [8ITi  jj.  mn  Ibe  prinoipal  t».niilie»  of  Hie  Iohb  aiau  pf 
bcre,    fbns  Ihe  ■nunnmanl  aiLtHcia  Mural  Pepott  (d.  1S&9],  wltH  aa 
o£  bet  (alher  Rlnfi  Hunt  Cpropugnalore  dell'ltalica  Indipenaani*!,' ,^ 
f.ulcd  by  Vine.  Vela.     A  rotunda  Here  contains  tha  buata  of  cele«a«|jL 

Sfodrt  (teacher  i>f  Hossini),  etc, 

III  iho  Via  Saragatna,  leading  to  the  PoBiASABiooztA  (PI.  B,  8) 
In  the  8.V,  comer  of  tbe  town ,  ataada,  on  the  left,  the  FiOatM 
Alhergatl  (PI.  0,  6),  built  by  Peruiii  In  1B40.  Outside  the  gate 
lies  the  chureh  of  S.  Gluiefpe  (PI.  A,  6),  eontaining  a  H.  ApOllonta 
by  Mareo  Zoppo  (altar-pi eoe).  On  tho  Montt  ddla  OaartUa,  att 
eminanoB  3  M.  to  the  8.W. ,  of  Bologna,  riaea  the  haodsoine  pilgrim- 
age-uhureh  of  the  lladogiia  Si  8.  Lnoa,  elected  by  Dotii  in  1731, 
BO  nailed  fTom  an  ancient  picture  of  theTirgin  ascribed  to  St.  Luke, 
jnd  brongbt  from  OonstantinopU  In  1160.  The  hill  Is  ssoended  by 
a  aeries  ofArcndei,  i^ouBlsting  aS  ^^  atoViisu'vfti-^'J.wftiQiii  ohaijels, 

oonstructad  In  IGT6-IT3'J.  and  i-M^M.  inVuyV.  "{Ve')\-*^™i,,t-a«t.<. 

nay  beyond  the   gate   and  sead  o,  \iim\c1i.  w  i.\ie  tsja^o  %«£>«,  V^*«J 
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above).  Remarkably  fine  *Vibw  from  tbe  summit,  extending  from 
the  Apennines  to  tbe  Adriatic,  particularly  from  below  tbe  portal  of 
tbe  cburcb  and  from  the  new  intrenchments.  The  roof  of  tbe  church 
is  also  an  admirable  point  of  view,  but  tbe  narrow  staircase  without 
railings  requires  a  steady  head.  Cab  to  the  foot  of  the  hill  172^^' 
(thence  to  tbe  top  a  walk  of  1/2  ^'O?  *^®  charge  for  driving  to  the 
top  is  15-20  fr.  (two  horses  required).  This  excursion  may  be 
combined  with  a  visit  to  the  Gampo  Santo. 

48.  From  Bologpia  to  Eavenna. 

52V2  M.  Railwat  (belonging  to  the  Ferrovie  MeridionaU)  in  3-3V2  hrs. 
(fares  9fr.  50,  6fr.  70,  4fr.  30c.).  The  train  follows  the  main  line  to 
Ancona  and  Brindisi  as  far  as  CasM  Bolognese^  whence  Ravenna  is  reached 
by  a  branch-line. 

The  train  follows  tbe  direction  of  the  ancient  Via  ^Emilia 
(p.  283),  and  traverses  a  fertile  plain.  To  the  right  in  the  distance 
rise  the  Apennines.  —  4^2  M.  8an  Lazzaro]  7  M.  Mirandola; 
101/2  M.  Quadema;  15  M.  Castel  S.  PietrOj  with  a  chateau  built 
by  the  Bolognese  in  the  13th  cent.,  on  the  Sillaro. 

21 1/2  M.  Imola  (8.  Marco),  on  the  Santemo,  an  ancient  town 
with  upwards  of  9400  inbab.  and  the  seat  of  a  bishop  since  422, 
was  the  Roman  Fontm  Comeliij  named  after  its  founder  L.  Cornelius 
Sulla,  but  is  mentioned  by  Paulus  Diaconus,  the  Lombard  historian 
of  the  period  of  Charlemagne,  as  Imolae.  After  many  vicissitudes 
the  town  was  incorporated  with  the  States  of  the  Church  by  Pope 
Julius  II.  in  1509.  Imola  was  the  birthplace  of  St.  Petrus  Chry- 
sologus,  archbishop  of  Ravenna  (d.  449),  whose  tomb  is  in  the 
cathedral  of  S.  Cassiano.  The  painter  Innocenzo  da  ImSla  (Fran- 
cucci,  b.  1506 ;  p.  309)  was  also  a  native  of  ImSla.  The  train 
then  crosses  the  Santemo, 

26  M.  Castel  Bolognese  (poor  restaurant),  an  ancient  stronghold 
of  the  Bolognese,  constructed  in  1380,  where  the  Florentines  under 
Niccold  da  Tolentino  and  Gattamelata  were  defeated  by  the  Mi- 
lanese under  Piccinino  in  1434.  —  Railway-journey  hence  to  An- 
cona, see  Baedeker's  Central  Italy, 

The  branch-line  to  Ravenna  diverges  here  to  the  E. ,  passing 
SolarolOy  Lugo;  31  M.  Bagruicavallo  (birthplace  of  the  painter 
Ramenghi,  p.  309,  who  is  generally  called  after  his  native  town), 
Russiy  Qodo.  —  52^/2  M.  Ravenna. 


Bavenna.  —  Hotels.  Spada  d'Oro  (PI.  a*,  D,  4),  Via  Farlni,  R.  2-2V2, 
L.  V2,  A.  3/4  fr. ;  *S.  Mabco  (PI.  b :  E,  4),  in  the  same  street^  "Tbe  Febbi, 
by  the  theatre,  unpretending.  —  Caffi  del  RUorgimento,  in  the  Piazza  Vitt. 
Emmauuele. 

Gabs:   per  drive  1,  at  night  IVaff-,  two-horse  IVa  or  2fr. •,  first  hour 
lV2-2y2fr.,   each   additional   V«  ^'»  '^^^-  ^^  Itt, 'l&t.S  Xi'K^wsJ^ 'C^^r.  nrw^ 
2  or  4fr.  per  hour.  ^^ 

P/ioto^raphB.     *i2»cci,  at  Byrotfa  houBfex  ^\.t«.^«.^^^V»*^'^^'^*^:l     »a,  ^s.^- 
Principal  Attractions:  Baptisten  CP-  ^OK^^  %.  N\\a\«^  V?i«  ^>  "^     * 
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inriq  e  Cclau  [p,  32y),  S.  Maria  in  CcFBiuBdin  [p.33U),  S.  Anoll 

(p.  330),  S.  ApolllnaM!  In  Clause  (p.  SSSy. 

Eavenna  ,  a  tpwn  of  ancient  origin  ,  nnd  fotmeriy  the  capital  ol 
aproiince,-with  12,000  inllab.  (immune  60,300),  is  BituatBd  In 
the  plain  batwucn  the  rlTers  Lamone  anil  Banco  (Rom,  Bod^Eia^, 
In  a  somewliat  unhealthy  locality.  The  town  U  3  M.  in  drcam- 
fetonee,  but  nearly  onu-half  of  the  area  la  ocnnpied  by  girdena.  It 
was  originally  a  seaport,  but  is  now  nearly  6  M.  distant  from  tbM' 
aea.  Aftei  the  Porte  Candlaun  hail  beromo  choked  up,  the  Canale 
Nasiglio  waa  eoiisttuuttid  in  1737,  in  ardor  to  cotiucct  Ravenna  Kltli' 
the  SOI.  The  present  barbouc  of  RavBtina  is  used  for  the  ooast- 
trafdc  only. 

BBVunaa  is  une  of  Ibe  most  ancient  towai  In  Ilalr,  but  ondet  lb* 
fiapublic  was  a  place  of  Ultl«  drnporlaoce.  Auguilus  conatructsd  tha 
Airlui  CIniifi  and  a  canal,  connected  wllb  Ibe  Vo,  round  the  3.  ilde  (JT 
Ihe  toWD,  and  appointed  Eavenna  the  beadquarten  of  the  Adrlalic  fieet. 
The  commerce  of  Ibc  place  now  Improvnd,  and  a  new  quaiier  wu 
oreulea  between  tho  town  and  the  harbour  (Catapia,  a  name  par- 
'      ■        ■-•'•■  ■     -       .^j.     The   barboun 


became  an  episcopal  see,  SI.  ApBUInarli ,  a  diiclple  of  St.  Peter,  being 
the  a»t  blihou.  The  Emp.  Honorlui  traoiCerfed  hia  reildence  hither 
from  Bomc  In  UH  on  account  of  the  great  alrenglh  of  the  place,  and  <h 
438  Ravenna  was  erectnd  Into  an  archlBolscopal  see.  AfUr  the  fall  Of 
tbe  Western  Empire  Ibe  town  was  taken  by  tbe  Uernlitia  tidoaen',  kfnf 
of  llaly,  and  again  in  193  by  Tfiiodoric  lie  Orcol,  king  of  Ibe  Oslro- 
gatbi,  after  which  il  regained  mneb  of  Its  farmer  npli^ndoiir  and   wai 


1 


tt  then 
until  76S,  when  Ib'e  l^iiubard  Aiilutph  h 


governed  liy'il's  own  dokes^    is  IW  It  came 
elians,  under  whom  its  prusperily  materially  li 


'  Earl;  Ohriatian  Art 
plai      ■     -  ■  - 
mlBhly 


Italy  aexi  lo   Borne.    Heine  lees  under  Uu;* 
■- —  -'- ■  ■■ "'-^e,a^lwS. 


In  a  position  M  develop  itself  more  freely,  and  even  to  venture  Ob  Idio- 
rallons.  The  ennnecllou  of  Eomau  and  Byiantlne  art  may  bustbe  Mndiol, 
It  Oavenna,  where  tbe  traveller  will  observe  how  the  oapilals  of  the  (wO^ 


lylfl 

me-Btructurea ,  whieli  t< 

le  ancient  BoiboiHOS  of  Ebt' 
■         --    ioHUf 


roJ,  fionl    .  .,,  .,,.. 

',   S.    -teoW.   S.^SaiarUi  e   OeUo ,  S.  Qiooiinnt  Bolldtaj  and^a ^ 


li  £iangttiita),  and  Ibe  second  a  Oothit  pmVoH  5v 
"  '    ■       "  Afnria  in  roj/neiiia,   S.  Vitnlf .  S.  Avrtl"^ 
'oric).    The  liMilics.H  oC  Rav.:t.na  ftWw 
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having  their  porticoes  converted  into  a  closed  anterior  structure,  in  being 
destitute  of  transepts,  in  possessing  columns  expressly  designed  for  their 
object  instead  of  being  brought  from  other  buildings,  and  in  showing 
a  consistent  use  of  the  round  arch  with  corresponding  articulation  on 
the  external  walls.  The  campanili  moreover  are  detached  and  are  circular 
in  form.  Notwithstanding  the  alterations  of  subsequent  ages,  and  the 
raising  of  the  pavements  by  several  feet ,  which  was  rendered  necessary 
by  the  gradually  increasing  elevation  of  the  surrounding  soil,  these  noble 
monuments  of  triumphant  Christianity  are  profoundly  impressive,  and 
their  effect  is  greatly  enhanced  by  the  stillness  and  solitude  of  the  en- 
virons. —  Mosaic  Painting  was  also  extensively  practised  at  Ravenna. 
The  earlier  symbolism  was  gradually  abandoned  for  the  historical  Christian 
style,  but  at  the  same  time  the  designs  became  stiff  and  conventional. 
The  traveller  will  also  have  an  opportunity  here  of  examining  Sarco- 
phagi, IvoKT  Cahvino,  and  other  works  of  the  early  Christian  period, 
and  thus  obtain  a  very  comprehensive  review  of  the  art  products  of  the 
centuries  preceding  the  Carlovingian  era. 

Lord  Byron,  who  preferred  Bavenna  to  all  the  other  towns  of  Italy, 
and  was  influenced  in  some  measure  by  his  intimacy  with  the  Countess 
Guiccioli,  a  member  of  the  Gamba  family  of  Ravenna ,  spent  two  years 
here  (June,  1819,  to  October,  1821),  during  which  he  wrote  several  of  his 
finest  works,  the  'Prophecy  of  Dante\  'Marino  Faliero"*,  the  'Two  Foscari', 
'Cain',  'Heaven  and  Earth",  and  the  'Vision  of  Judgment'. 

From  the  station,  in  front  of  which  a  statue  to  the  Italian 
patriot  L.  C.  Farini,  Dictator  of  Emilia  in  1860,  was  erected  in 
1878,  the  Stradone  della  Stazione  and  Strada  del  Monte  lead  straight 
to  the  Piazza  ViTTORio  Emmanublb,  formerly  Maggiore(V\.  D,4),  in 
the  centre  of  the  town,  which  is  said  to  correspond  with  the  ancient 
Forum  Senatoriiim.  It  is  adorned  with  two  lofty  columns  of  granite 
erected  by  the  Venetians  in  1483,  and  bearing  statues  of  SS.  Apol- 
linaris  and  Vitalis ,  with  a  statue  of  Pope  Clement  XII.  (1738), 
and  a  colonnade  of  eight  columns  of  granite  ,  supposed  to  have  be- 
longed to  a  basilica  erected  or  restored  by  Theodoric.  Beyond  this 
Piazza  is  the  — 

Piazzetta  delV  Aquila  (PL  I ;  C,  4) ,  with  a  granite  column 
crowned  with  an  eagle,  erected  in  1609  to  Cardinal  Gaetani. 

The  Strada  del  Duomo  leads  hence  to  the  Cathedral  (PI.  10 ; 
C,  5)  of  S.  Or 80,  or  Basilica  Vrsiana,  almost  entirely  rebuilt  by 
Archb.  Guiccioli  in  the  18th  cent,  on  the  site  of  a  church  of  the 
year  400,  and  consisting  of  nave  and  aisles  with  transept,  sur- 
mounted by  a  dome  in  the  centre,  and  a  round  campanile. 

Interior.  2nd  Chapel  on  the  right:  sarcophagus  of  SS.  Exuperantius  and 
Maximianus.    In  the  S.  Transept  is  the  chapel  of  the  Madonna  del  Sudore, 
containing  the  marble  sarcophagi  of  SS.  Barbatian  (r.)  and  Reginald  (1.) 
of  the  6th  century.    The  High  Altar  contains  a  marble  sarcophagus  with 
the  remains  of  nine  bishops  of  early  datej   to  the   right  a  silver  crucifix 
with  figures  of  the  Bishops  of  Ravenna,  executed  in  the  6th  century,  and 
reliefs  in  the  centre  of  the  16th  century.  —  In  the  Retro-Choir,  on  each 
side,  are  several   marble   slabs  with   figures  of  animals,  dating  from  the 
6th  cent.,  fragments  of  an  ancient  pulpit  ('ambo').  —  The  Sacristy  contains 
the  Easter  Calendar  from  532  to  626  and  the  *Ivory  Throne  of  St.  Maximian, 
with  basreliefs  of  the  5th  and  6th  cent,  representing  John  the  Baptist  in 
the  centre  in  front,  the   four  Evangelists  on   the  right  and  left.,  wsA.  ^V:*^. 
history  of  Joseph  at  the  sides.    The  m\gB\iv%  X^XA^Ve^  vc^  ^lisiiv^  \ft\va.H'ft.^'t««>' 
carried  off  during  the  wars   of  the  i6l\i  tetvV..,  ox^e;  ^^  ^(X^s£av.,  ^V^  T^^jS.'^ 
poor  copy  is  shown ,   being  now   preaeTvedi  ».\.  Y\OT«.Tvcfe.    \^  ""^^  ^^•a.^.xx 
above   the  entrance   to   the  sacristy ,  to  V\ift  t\^\A.»  *^Vv^^>^  vo.  v«v«. 


'B  by  bis  puplJ^ 


by  Outda 
ini'-  '-  '-- 
G 

The  ■Baptiitery  (;f1.  G^  0,  5),  S.  Giovanni  in  Fontt,  orBaUittcro 
lUgli  Ortodosai,  adjoining  the  cathedral,  probably  also  foonded  by 
S(.  Uiene  (^d.  396),  and  dedicated  to  John  the  B&ptiBt,  is  an  ocU- 
goiisl  structure,  with  two  aicsdes  in  the  interior,  one  ahoie  the  other. 
Tiie  cupola,  eonatmcted  of  aeml-spherical  tiles,  19  decorated  with 
remarkably  Biie  "MoBaica  of  the  5th  cent.,  the  most  ancient  at  Ba- 
Tenna,  representing  the  Baptism  of  Christ  with  the  river-god  of 
the  Jordan  and  the  twelve  ApoBtles,  Under  these  runs  a,  broad 
frieze,  on  which,  between  the  gioape  oF  light  columns,  are  repre- 
sented fonr  altars  with  the  open  liootij  of  the  gospels,  and  thronoa 
with  crosses.  The  upper  arcades  of  the  wall  are  adorned  with 
llgBres  of  prophets,  and  earichments  in  stucco.  On  the  lower 
section  of  the  wall  arc  admirable  moaalcs.  The  large  font  in  white 
mathlB  is  of  the  5th  century,  with  the  original  inscriptions  of  de- 
dication inside.  It  is  intended  to  raise  the  level  of  the  whole  build 
ing  considerably  by  means  of  machinery.  The  custodian  lives  by 
the  Cappelta  Giastlna  (adjoining  the  Cathedral),  which  contains  a 
liacchic  vaaB. 

The  ArBUepitoopal  FalMe  (PI.  29 ;  C,  5),  to  the  E.  of  the 
cathedral,  possesses  a  square  vaulted  ''Chapel  oF  the  5th  century. 
The  vtulting  i>  adorned  with  ancient  mosaics  representing  saints, 
completed  in  547;  in  the  centre,  on  the  groining,  four  •Angela 
holding  the  monogram  of  Christ ;  under  them  the  four  Evangelists ; 
In  the  centre  of  the  arches,  Christ.  The  Madonna  and  two  saints 
over  the  altar,  originally  In  the  cathedral,  bib  of  the  11th  centnry. 
The  ante-room  contains  ancient  insorlptions,  chiefly  of  the  Christian 
period,  the  torso  of  a  magistrate  in  porphyry,  and  a  relief  with 
children  from  the  temple  of  Neptune.  The  episcopal  Archivei 
comprise  abont  25,000  documontB  on  parchment. 

On  the  right,  at  the  beginning  of  the  Strada  dl  Classe  leading 
to  the  Porta  S.  Mamante,  is  the  Aooadamia  delle  Belle  Aiti 
[PI.  1 ;  D,  5  ;  open  ill  the  forenoon  only;  ring  at  the  gate ,  75  c. ). 

Thu  inloreBling  PictnBE  G»i.^Eav  cbieflj  uonttlns  piclnrea  by  maiten 
of  the  place,  such  m  a  CfuclOil"o,  Descent  from  Ibe  CrOM,  and  snveral 
nprtralta   hj   Luca  loKghi  [d.    1580);   piclnres  by  bis  a.in  FroneeiM;  ■ 

'Tombstone  with  lecnmbenl  statue  of  Ouidareilo  Gnidarelli,  'guerrler  Sa^ 
vennste',  by  BaldtiU  aiaeaaulU  of  GHvenna  (alioul  1190J,  Several  sUtues 
from  CiuDva's  stadia;  Sndymion,  by  Qmoea. 

in  the  Strada  di  Classe,  No.  192,  is  the  secularised  Camal- 

duiensian  AfonaBtery  of  OluH  [PI.  T\  D,  6),  now  occupied  hy  the 

Academy.     The  Biblioteea   ComwnaU  th«t  ftwn  ■,  aim:ffi!.\OT  istti, 

JO-3,  except  OH  Sundays  anil  toUflaisJ,  iolml.tt^  \«  Ml^-^i^  ■&* 

Abbate  Caaeti,  Mntains  upwatia  of  50,Wft  -jo^b.  a^-S-IWi  ■«^ft^. 
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At  the  entrance  to  the  library  several  Roman  and  Christian  inscriptions 
and  sculptures  are  built  into  the  walls,  such  as  a  good  female  head,  the 
sarcophagus  of  a  child,  with  interesting  representations,  perhaps  Christian. 

Among  the  Harcscbipts,  is  the  celebrated  MS.  of  Aristophanes  of  the 
10th  cent.,  one  of  Dante  of  1369,  another  by  Pietro  Dante;  letters  of 
Cicero  of  the  15th  cent.;  commentary  ofBenvenuto  da  Jmola;  prayer-book 
of  Mary  Stuart  with  miniatures;  visitors^  book  from  the  tomb  of  Dante 
(p.  328);  the  wooden  coffin  which  contained  the  remains  of  the  great 
poet,  found  in  1865  in  the  course  of  researches  instituted  on  the  6th  cen- 
tenary of  his  birth;  rare  editions,  such  as  ikQ  Decretals  of  Boniface  VI 11.^ 
printed  by  Fust  at  Strassburg  in  1465,  and  a  number  of  '•ediliones  prin- 
cipes\  There  is  also  a  small  collection  of  objects  in  ivory^  bronzes^  and 
coins  of  the  popes,  the  Medici,  and  the  Malatesta,  the  golden  ornaments  of 
the  helmet  of  King  Odoacer  (?),  etc.  (all  shown  gratuitously). 

The  old  Refectory  of  the  Camaldulenslans  (shown  by  the 
custodian,  or  by  the  sacristan  of  St.  Romuald,  door  to  the  right 
opposite  the  refectory)  contains  the  Marriage  at  Cana  in  fresco,  by 
Luca  and  Francesco  Longhi ,  and  some  fine  carving  on  the  door. 
—  The  altars  of  the  monastery-church  of  8.  Romualdo  are  richly 
decorated  with  rare  and  beautiful  marbles ;  in  the  2nd  chapel  on 
the  left  St.  Romuald  by  Guercino ;  3rd  chapel  on  the  left,  a  beau- 
tiful ciborium  (with  candelabrum  and  cross  from  the  sacristy)  in 
lapis  lazuli,  frescoes  by  Longhi. 

8.  Niccold  (PI.  21;  D,  6),  built  by  Archb.  Sergius  in  760 
(closed),  contains  numerous  paintings  by  the  Augustinian  monk 
Padre  Cesare  Pronti  and  by  Francesco  da  Cotignola. 

8.  Agata  CPl.  2 ;  D,  6 ;  entrance  in  the  Via  Mazzini,  between 
Nos.  96  and  97),  of  the  5th  cent.,  consisting  of  nave  and  aisles 
with  a  vestibule,  contains  fine  columns  of  marble.  No.  295  in  the 
same  street ,  not  far  from  the  Piazza  S.  Francesco,  was  once  occu- 
pied by  Lord  Byron  (p.  325),  as  the  memorial  tablet  records. 

8.  Francesco  (PI.  12 ;  D,  5)  is  said  to  have  been  founded  by 
St.  Petrus  Chrysologus  about  the  year  450 ,  on  the  site  of  a  temple 
of  Neptune,  but  is  now  entirely  modernised. 
•  The  Intkriob  consists  of  nave  and  aisles,  with  22  columns  of  coloured 

marble.  Unpleasing  modern  ceiling.  At  the  entrance  are  several  ancient 
tombstones ;  on  the  right  that  of  Ostasio  da  Polenta  of  1396 ;  on  the  left 
that  of  Enrico  Alfieri,  who  died  in  1405  as  general  of  the  Franciscans. 
On  the  right  the  sarcophagus  of  the  archbishop  St.  Liberius ,  of  the  5th 
century.  The  Cappella  del  Crocefisso,  the  2nd  on  the  right,  contains  two 
^^Columns  of  Greek  marble  with  capitals  and  ornamentation  by  Pietro 
Lombardi. 

Adjoining  the  church  is  Dante's  Tomb  (PI.  41 ;  D,  5 ;  closed, 
keys  at  the  town-hall ;  but  it  may  be  seen  through  the  gate).  The 
poet  died  at  Ravenna,  where  he  enjoyed  the  protection  of  Guide  da 
Polenta,  on  14th  Sept.,  1321,  at  the  age  of  56,  and  was  interred 
in  the  church  of  S.  Francesco.  In  1482  Bernardo  Bembo,  the 
Venetian  governor  (father  of  the  celebrated  Cardinal  Bembo), 
caused  the  present  mausoleum  to  be  erected  from  designs  by  Pietro 
Lombardij  and  it  was  subsequently  restored  to.  15%2i  wcA  \.'t!^ .  ^5v. 
18  a  square  structure  with  a  dome,  em\)eW\^^^  VvOa.  ^si'Si^'si^wNa*  ^^^ 
Virgil,  Brunetto  Latiiii  the  poet's  maBt^i,  Cw\^\^\Aa^'^^'^'^"^^^ 
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sntl  Giiido  iln  Fnleiitu  hin  patrons  \  opposite  (he  eiitrsnr«  is  s  half-' 
length  reliuf  of  Dinte,  anil  beIo<n  it  a,  ssreophagus,  i  msrhle  am  in 
iiliich  Tiow  contains  the  poet's  cemslnB.  It  beira  au  epitaph  attrl- 
hiitodtflDaiiW  himself:  — 

Hk  itmidor  Ooffi«<,  Bolt-Hj.  wWmi  ai  orti, 
Qum  ^niHfl  poni  FUtrnitia  mater  anurU. 
The  yialtois'  book  formerly  kept  here,  and  now  preserved  at  thB 
library  (p.  327) ,   oontalns  the  following  beautifnl  lilies  (Porg.  iL, 
■tiW),  written  by  Pope  Ping  IX .  when  liere  on  a  visit  in  1857 : 


A  marble  slab  opposite  the  tomb  indicateB  the  atlo  once  ocon- 
piod  by  the  palace  of  Guide  da  Polenta. 

S.  JSiKhele  in  Africheo  (PI.  20 ;  D,  4),  ererted  In  the  Sth  cent., 
but  now  deBtroyeil  with  the  oioeption  of  the  apse  and  the  Eloct- 
tower,  etill  cnntaina  fragments  of  old  frescoes. 

The  Torre  del  PuUliaO  (PI.  44 ;  D,  3),  a  Itttlo  to  the  N.,  la  a 
aq^uare  leaning  tower,  of  which  the  history  la  obannre. 

.'5.  Domtnico  (PI.  9"|,  a  basilica  in  the  vidnity,  founded  by  the 
eiarnhs  and  snbaeqneiitly  restored,  is  adorned  with  paintings  of 
JVtwoJft  Rondinelli  of  Ravenna.  —  Near  Porta  Adriana  is  the  plctnr- 
eaqne  little  chnrch  of  S.  Gi-n-anni  e  Paolo  (H.  14;  B,  3,4),  witjl 
an  ancient  tower,  square  belon  ,  and  round  above.  An  ambo  In 
the  interloT  resemblsa  that  in  the  cathedral  (p.  325). 

•8.  Titkle  (PI.  5 ;  C,  3)  was  erected  in  IKJG  during  the  reign  of 
Justinian  by  Archb,  Ecctesins  on  the  epoC  where  St.  Yltalis  suffered 
martyrdom,  and  waa  con6ecr»te<l  by  St.  Masimlin  !n  547.  It  served 
se  a  model  for  the  church  of  St.  Sophia  at  Constantinople  (begun 
in  532),  and  also  to  Charlemagne  for  the  cathedral  of  Alx-la-Gha- ' 
pello.  The  church  la  octagonal  (371/^  yds.  in  diameter),  with  a 
choir,  thtee'Stded  on  the  exterior,  and  roand  In  the  Interior,  added 
to  It  on  the  E.  side. 

The  InTKRias,  nnfniivnately  marred  hy  modern  Tesloratlon,  1>  aivldel 

Between  the  plDan  are  eemiclrcnlar  niches  with   palre  nf  cnlmnni 

conntrncted  nf  earlheii  vesaela.  Kacb  of  (hs'wlndowii  In  (he  dome  li~dE 
vMed  by  a  mn]Uon  tnl«  two  ronnd-arclied  halvei.  The  lower  [larti  of  tbc 
plllarx   are   >tl]l    Incrnated    with    tbolr  Drlgioal  cnaling  of  rare  marUii 

Mrret  i"T''ft.'abo™  the  turmer  levoL  °  "  ''  ( 

The  CnoiE  Is  adraned  with  admirable  'Utiaici,  which  are  however 

Inferior  In  Ilyle  to  thu9B  of  earlier  dale  In  the  Bapdetery  (n.  SSS)  and  tat 

tboae  or  a.  Ifaria  Id  CoBmedIn  (^.  330);    Christ  enthroned  on  the  globe, 

magBln  on  tioOi  iiidea;  onther^ebt  St.  VHa^'w,  u>&'n>^^B^eKEccl«lDl<  v-'"~ 

tbn  churcb  itoelf.     Below,  (1.1  Kmp.  Joatoim  iVft.  •A.e  >itt-w  IMaiii.™,^ 

"nd  ■((oDdantfl,    and  Ir.)    Ihe  Eninreaa  TtaeiAma  ™\fti  ftiB  \tAKS«l  ^^ 

court,  botb  preseottng  afferinga.     On  ttie  sict  dI  V\i=  e'tnVT  ii*  ™(!i"™» 
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Jerusalem  and  Bethlehem.  Above ,  at  the  sides ,  (1.)  the  four  Evange- 
lists sitting,  and  Isaiah  and  Jeremiah  standing,  (r.)  Moses  as  a  shepherd, 
above  which  he  is  seen  removing  his  sandals  at  the  burning  bush ;  (1.) 
he  receives  the  Tables  of  the  Law ;  on  the  right,  in  the  central  scene,  an 
altar  with  bread  and  wine;  at  the  sides  the  blood-sacrifice  of  Abel  and 
the  bloodless  offering  of  Melchisedech.  On  the  left  in  the  centre,  a  table 
at  which  the  three  angels  are  entertained  by  Abraham,  Sarah  at  the  door, 
and  sacrifice  of  Isaac.  In  the  archway  busts  of  Christ  (repainted),  the 
Apostles,  and  SS.  Oervasius  and  Protasins,  sons  of  S.  Yitalis.  On  the  right, 
at  the  entrance  to  the  choir,  an  admirable  '^  Greek  Relief  from  a  temple  of 
Neptune,  representing  his  throne  with  shells,  trident,  and  genii;  op- 
posite to  it  a  modem  copy  (or  perhaps  also  antique).  —  In  the  portico  of 
the  sacristy  a  *Roman  Reliefs  the  Apotheosis  of  the  emperor:  the  goddess 
Roma  is  observed  sitting  on  the  left;  next  to  her  is  Julius  Geesar,  with 
Augustus  and  Claudius  adjacent.  On  the  left,  a  fragment  of  a  procession 
with  victims,  forming  part  of  the  same  work.  Opposite  are  early-Christian 
reliefs:  Daniel  in  the  lions'*  den,  Christ  imparting  a  blessing,  and  the 
Raising  of  Lazarus  (7th  cent.). 

To  the  N.,  at  the  back  of  the  church,  is  the  Monument  of  the 

Exarch  Isaac  (PI.  42 ;  C,  3 ;  d.  641),  consisting  of  a  sarcophagus  in 

a  small  recess  with  a  Greek  inscription,  erected  by  his  wife  Susanna. 

Adjacent  to  it  are  several  other  ancient  inscriptions.    On  the  right 

a  Roman  warrior  in  relief. 

The  custodian  of  S.  Vitale  also  keeps  the  key  of  — 

*8.  Nazario  6  Celso  (PI.  26 ;  C,  2),   the  Mausoleum  of  Galla 

Placidiay  founded  about  440  by  that  Empress ,  daughter  of  Theo- 

dosius  the  Great  and  mother  of  Valentinian  III.    The  church  is  in 

the  form  of  a  Latin  cross,  49  ft.  long,  41  ft.  broad,  with  a  dome. 

The  Interior  is  adorned  with  beautiful  ^Mosaics,  on  a  dark  blue 
ground,  of  the  5th  cent.:  in  the  dome  the  symbols  of  the  four  Evangelists; 
in  the  four  arches  eight  apostles  (or  perhaps  prophets),  between  which 
are  doves  'drinking  out  of  a  vase  (resembling  the  celebrated  mosaic  on 
the  Capitol);  under  the  vaulting  of  the  right  and  left  transept  are  the 
other  four  apostles  (?)  in  gilded  mosaic;  between  them  are  stags  at  a 
spring.  Over  the  door  is  Christ  as  a  young  shepherd;  opposite  is  the 
triumph  of  Christian  faith,  in  which  C!hrist  (represented  here  with  a 
beard)  is  committing  to  the  flames  an  open  book,  probably  heretical;  the 
adjacent  cabinet  contains  the  gospels.  —  The  Altar y  constructed  of  trans- 
parent Oriental  alabaster  and  intended  to  be  illuminated  by  inserted 
lights,  was  formerly  in  S.  Vitale;  behind  it  is  the  large  marble  Sarco- 
phagus of  Oalla  Plaeidia  (d.  450),  once  enriched  with  plates  of  silver,  in 
which  the  Empress  was  interred  in  a  sitting  posture.  On  the  right  of 
this  monument  is  a  marble  sarcophagus  decorated  with  Christian  emblems, 
containing  the  remains  of  the  Emp.  Honorius,  brother  of  Galla  Plaeidia; 
on  the  left  that  of  Constantius  III.,  her  second  husband  (417)  and  father 
of  Valentinian  III. ;  at  the  sides  of  the  entrance  are  two  small  sarcophagi 
containing  the  remains  of  the  tutors  of  Valentinian  and  his  sister  Honoria. 
These  are  the  only  monuments  of  the  emperors  of  ancient  Rome  which 
still  remain  in  their  original  position. 

S.  Oioya]miBatti8ta(Pl.  13;  D,  3),  with  an  ancient  round  tower, 
erected  by  Galla  Plaeidia  in  438  for  her  confessor  St.  Barbatian, 
was  almost  entirely  remodelled  in  1683.  The  columns  of  the  in- 
terior belong  to  the  original  church.  The  early-Christian  sarcophagi 
which  the  church  formerly  contained  have  been  placed  on  the  space 
in  front  of  it. 

To  the  E.  the  Strada  Nuo^a  diPotla  ^^rtt^Xa.  X'fe^^^  ^-^  •OaaX'^Js^s. 
to  the  Botonda  (p,  331),  and  to  iUe  i\^\it  tQ  VXv«k  XiVsC^^  ^"^  — 
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B.  Bpirlto  |_P1.  23),  cir  S.  Tendcm,  erected  by  Thpodorfc  for  tllo 
Ari»»  biahopB,  nilh  a  Teatiljnlo  at  the  W.  (Tiitruuce  (poitsi,  t6tli 
coiiC.) ,  slid  adarDGil  with,  raurteeu  esluinni  of  coloured  miTble  In 
the  interior.  The  asnristaii  also  keups  the  key  uF  the  adjacent  — 

•8.  Maria  in  Oonuedin  (PI.  221 ,  once  au  Ariaii  baptlatery. 
The  octagonal  dome  was  adonled  with  "Moaaloa  iji  the  6th  ceni., 
when  itbeeame  ■  Rom.  Cath.  ohurch.  On  the  dome  the  Bapttsro  of 
ChrlBt,  on  the  left,  the  river-god  nf  the  Jordan,  Burionnded  by  tha 
twelve  Apostles.  The  walle  are  uovered  with  lialf-obliterated  (rei- 
COBS  of  last  oentury.  The  preaent  pavement  la  abont  7  ft.  aiiove  the 
origins]  level.  Several  Arlati  oroaaes  are  built  into  the  walla  of  tlie 
entiaiice  conrt  on  the  left  side. 

8. eioTMuiiETuigeliata,  ei  8,  Qlovanni della SagraiPl, i,¥ , i: 
if  closed,  knorsk  at  the  door^,  nea,i  the  rsilway-etation,  erected  iu  444 
by  the  EmprcBS  Oalla  Placidia  Iji  conse^ueiico  of  a  vow  made  duT- 
liig  1  voyage  from  OotiBtaiitinoplc,  has  alao  loat  its  ancient  mosaios, 
and  mneh  of  its  intereet  owing  to  alterations.  Above  the  *Foita|, 
eoiiBtruMed  at  the  end  of  the  I3th  or  beginning  of  14th  cent,  are 
reliefs  in  allusion  to  the  foundation  of  the  cliuich.  Recent  excS' 
vationE  have  ahown  that  the  court  in  ficiit  of  the  chiucb  onu> 
formed  the  atrium  of  the  ediQcQ. 

The  IbtKBIOI,  wilh  iln  anplflMing  barrel- vaulKng ,  conaillB  iiC  nala 
and  aialeB  bliTnEby  tws Dty-f on r  antique  culuIdDS.  TbA  nultln^  [iFHieltli 
chapel  la  adorned  with  freflcogji  :>C  th&  four  Evangelists,  wilh  Iheir  lynball 
above  tbein,  and  ths  tour  fathers  of  the  uliurGh,  SS,  areeory,  AmlnoBe. 
AugnAtinc,  and  Jeromn,  by  Olotm  |wbn  liad  cnma  In  Kavenna  aam  uliU 

*8.  Apollituue  Hnavo  (Pi.  3;  E,  4,  5),  a  basilina  ereated  abont 
600  by  Theodorie  the  Great  as  au  Ariaii  cathedral  (B.  Mattmvi  in 
Coelo  aureo),  was  afterwards  converted  (570^  by  the  Arnhbiaht^  S. 
Aguello  into  a  Komati  Catholic  church.  It  has  borne  its  prsseuC 
name  ainee  the  9th  cent.,  when  the  relics  of  the  saint  were  t 
ferred  bltber  from  Clasae.  Tbe  atrium  and  apse  have  been  removed' 
in  the  course  of  later  altentioiis.  hut  the  nave  still  atfords  the 
gpectado  of  a  well-preserved  interior  decoration  of  the  early-Cbris- 
tian  period.   The  ceiling  alone  has  been  altered. 

Tbe  iHTBBioa   cunlaijia  twaaly-fiiiir   luarblu   aiilumiui    bmoghl    fr 
CunslaDllnoflc.    On  the  right  le  an  anclenl  ambo.    The  walla  n(  the  m 


aea  aad  Shljis,  tw«nly-tw{i  virgins  with  (ha  Hagl  (the  upper  ha 
bltrarlly  rstXotei  in  ]846li  on  Itae  right  Is  Ihc  city  nf  Bavenna  wi' 
church  of  8.  Vitalti  and  the  pala«e  nf  Tb«nduriu,  and  twenty-avs 
with  wreaths  appruachiDg  Christ  enltiFUnad  bntwEBn  aneels  (a 
•Fblcb  hag  also  been  freely  restored).  These  last  mosaica  betray  a  toB- 
"  I  ahowy  alylu  iif  the  IWcr  Tieriod,  but  the  single  figures  of  ll&i 


roai  ihe  Xeur  reMunei 
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(without  a  beard);  on  the  right,  the  history  of  the  Passion  from  the  Last 
Supper  to  the  Resurrection  (Christ  with  a  beard).  The  omission  of  the 
Crucifixion  itself  points  to  the  origin  of  these  mosaics  at  an  early  period 
when  representations  of  the  kind  were  abhorred.  —  In  the  last  chapel 
on  the  left,  a  portrait  of  Justinian  in  mosaic,  formerly  outside  the 
portal,  and  an  ancient  episcopal  throne.  The  whole  chapel  is  com- 
posed of  fragments  of  ancient  edifices. 

In  the  same  street,  a  few  paces  to  the  S.  of  S.  Apollinare,  are  a 
few  scanty  remains  of  a  wing  of  the  Palace  of  Theodoric  (Pi.  39  ; 
£,  5),  in  which  the  exarchs  and  the  Lombard  kings  subsequently 
resided.  These  relics  consist  of  a  high  wall  crowned  with  eight 
small  columns  of  marble  bearing  round  arches,  with  a  simple  gate- 
way below.  The  columns  and  treasures  of  art  of  this  palace  were 
removed  to  Germany  by  Charlemagne.  To  the  right  of  the  princi- 
pal door,  in  the  wall ,  is  a  porphyry  vessel,  probably  once  a  bath, 
brought  here  in  1564.  The  palace  itself  perhaps  stood  in  the  ad- 
jacent Strada  di  Alberoni ,  excavations  in  which  have  brought  to 
light  rich  mosaic  pavements  of  the  5th  eentury. 

Still  farther  on,  near  the  Porta  Nuova,  is  S.  Maria  in  Porto 
(PI.  18;  F,  6),  erected  in  1553  from  the  remnants  of  the  Basilica 
S.  Lorenzo  in  Cesarea,  consisting  of  nave  and  aisles  with  transept 
and  an  octagonal  dome ,  and  home  by  columns  and  pillars  placed 
alternately.  The  choir  contains  an  ancient  vase  in  porphyry.  In 
the  N.  transept  is  a  very  ancient  marble  figure  of  the  Virgin  in  the 
Byzantine  style  (6th  cent.),  brought  from  the  church  of  S.  Maria 
in  Porto  Fuori. 

A  pleasant  walk  may  be  taken  round  the  walls  of  the  town,  and 
partly  upon  them,  as  they  are  now  nearly  level  with  the  ground. 

About  y^  M.  from  the  Porta  Serrata  is  situated  the  *Botonda 
(PI.  G,  Ij,  the  Mattsoleum  of  Theodoric  the  Oreat,  or  8.  Maria 
della  Rotonda ,  as  it  was  called  after  the  remains  of  the  heretic 
were  scattered  and  the  church  became  a  Rom.  Catholic  place  of 
worship.  In  order  to  reach  it,  we  take  the  road  to  the  right,  almost 
immediately  after  quitting  the  gate,  and  cross  the  railway ,  beyond 
which  the  tomb  is  seen  to  the  left^  shaded  by  poplars  (key  at 
the  house,  30  c).  It  was  probably  erected  by  Amalasuntha,  the 
emperor's  daughter  (about  530)«  The  substructure  is  of  decagonal 
shape,  and  the  church  is  covered  with  a  flat  dome  of  36  ft.  in  dia- 
meter ,  consisting  of  a  single  huge  block  of  Istrian  rock,  which  is 
said  to  weigh  470  tons.  The  substructure,  with  its  ten  arches,  long 
lay  half  under  water ;  the  upper  part  is  approached  by  a  double 
staircase  of  marble,  added  in  1780. 

The  Cimitero,  which  lies  within  the  precincts  of  the  Pineta 
(p.  332),  is  reached  from  the  Rotonda  in  1/2  hr.  by  following  the 
Canal  Naviglio. 

About  21/2  M.  from  the  Porta  Nuova  Is  the  church  of  S.  Karia 
in  Porto  Fnori,  a  basilica  with  open  toot,  «i^<!^,<6Wi^VS«kSs^fe^^'«^^ 
(known  as  'JI  Pecoatoie') ,  In  eoii«e<\neivc;«  ^^  «.  ^^hi  Ts^sAa  ^i5s?^^^% 
a  atoim  at  sea  in  1096,    The  left  «.\a\e  w>tvU\sv^  VXv^  ^wst^o^v^^E^'^  ^^ 


382     Rmlt  49.  BATKNNi.         8.  Apolt.  In  rtaiiii\ 

the  rounder,  ot  1U9.  The  Rhoir  aitd  the  two  iil>ceiit  nhipeU 
contain  a.[icient  Freicoa  tiuiu  the  life  of  Mary  and  the  Savioufj 
urconeoiialy  ittributed  to  Giotto ,  and  now  mucli  dtniaged, 
Bopposetl  that  this  apot  was  formHrly  tie  site  of  tlie  old  harbour, 
and  ths>l  the  maseiie  sahatin-iitare  of  the  utoek-tower  belonged  tc  "^  ~ 
lightliouee  j^fiiro).  (^A  Tisit  to  this  church,  which  boweier  la  of  no 
great  interest,  and  to  S.  Apollinare  may  conveniently  be  combined.) 

No  travellGF  ahould  quit  Itaveuua  without  visiting  the  nharch  ik 
S.  ApoUmarc  inClasst,  situated  21/3IU.  from  the  Porta  Nuova(^driv« 
there  auU  bai^k  1  bra.,  walk  3  lira.;  can.  bbh  p.  3W).  About  1  U^ 
from  the  gate  the  Punte  Nugvo  eroaaea  the  united  lilera  Banco  and 
Mottiont,  the  oonDuenoe  of  which  la  higher  up.  (^Before  the  1  "  '„ 
is  crossed ,  a  path  leads  to  the  left  in  20  min.  to  the  cbumh  of  & 
Maria  in  Purto,  the  loftf  tower  of  which  is  eeen  from  a  distanoe.) 
The  road  then  traveraea  marshy  meadows  to  — 

*S.  ApoUinare  ioClMH,  erected  in  034  iy  Jalianaa  ArgeiUariiit 
oil  the  eite  of  a  temple  of  Apollo,  conaecrated  In  549,  and  nstored 
inlTT9.  Thiaiethemuatlmpuaingof  the  basilicas  atill  exietlug  M 
Bavenns.  It  consiata  of  s  nave  and  aislea,  with  a  Teetibnle  at  the  W. 
end,  sud  a  loujid  campanile.  The  eiLterlor  exhibits  traces  ot  11 
attempt  to  relieve  the  eurfaces  of  the  waUs  with  pIlaBturs  and  archeK 

has  nn  open  rmit.    The  IValta  ara  idgrned  wilhjiurtrsia  of  bishopa  i — 
BKbblahups  »r  Bavenna,  »  uobroken  acHet  ot  m,  frnia  lb«  Brst  biabop 

presenl  iLFFtiblii'liup.    Each  aisls  coDiaips  four  mtrbla  urcopbati  uf 

rormedLere  by  Emii.  Uthn  III.  at  tba  insti^tian  »f  SI.  Eomuaiao 

(be  alile  Is  a  tabernacle' ot  the  Sth  cent.,  wiUi  aa  altar'of  Ibe  1111 


'TUBirsA'  wilb  the  hlib-altar.  Tbe  i 
DDlDiDiu  of  black  and  wblta  OHental 
la  adorned  with  well-pnwerved  'Meu 


blAopB  Uisicintu,  8t,  Vitat,  SI.  Sevunia,  and  Kccleriua.  —  Tha  AacH  of  i 
Choib  is  a1(ioeiaWllilied»itb  mosaica:  In  the  centre  a  butt  orCtariBt,  _. 
tbe  Bldea  tbe  emblems  of  the  (ou  r  evangelista,  and  Tieluw  tbam  tnu  nuek« 
or  abeep  buleulDg  W  Chrlil  from  Ibe  towns  uf  Jcimialem  and  BelMabeB. 
The  celebrated  Pine  f'orett  ofUavama,  or  La  FinstB,  probably 
the  moat  venerable  and  extensive  in  Italy,  which  haa  lieen  extolled 
by  Dante,  Boccaecio,  DryiUa,  Bgron,  and  other  poeta,  begina  a  littla 
beyond  the  chuioh  of  S.  ApoUiuare,  and  exteoda  (or  many  mile* 
along  tha  road  to  itimlni,  aa  far  aa  Cervia.  If  the  traveller  prolong 
Jiis  excuraloa  for  II/2  li^  bejoild  S.  tsa\Vuw.ie  ^  may  drlre  , 
tbrougb   the   nearer  extremity  ottlieloiesl.     ^;BieiiV<i\e  iAi«Wi 
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About  2  M.  from  Ravenna,  on  the  bank  of  the  Ronco,  rises  the  Co- 
lonna  di  Oaston  de  FoiXy  a  memorial  of  the  victory  gained  on  11th  April, 
1512,  by  the  united  armies  of  Louis  XII.  of  France  and  the  Duke  of  Ferrara 
(at  which  the  poet  Ariosto  was  present)  over  the  Spanish  troops  and  those 
of  Pope  Julius  n.  At  the  moment  when  the  victory  was  decided ,  the 
brave  Ocuton  de  Foix  fell,  and  20,000  men  were  left  dead  on  the  field. 

Fbok  Ravenna  to  Rimini  there  is  a  good  road  traversing  a  monotonous, 
flat  district,  and  passing  S.  ApoUinare  in  Classe,  the  pine-forest,  the  small 
town  of  C«f*vta,  CesenaticOy  8.  Martina ,  and  Cellej  altogether  a  drive  of 
4V2  hours.  —  Riminiy  see  Baedeker*s  Central  Italy. 

49.  From  Bologna  to  Florence. 

82  M.  Railway  in  4-6  hrs.  (fares  14  fr.  90,  10  fr.  45,  7  fr.  45  c.  ^  express 
16  fr.  40,  11  fr.  50  c.).  —  A  boldly  -  constructed  line.  Fine  views  of  the 
valleys  and  ravines  of  the  Apennines  (generally  to  the  left),  and  after- 
wards of  the  rich  plains  of  Tuscany. 

Bologna,  see  p.  306.  The  train  skiits  the  slopes  of  the  Monte 
della  Guardia  (p.  322),  near  the  JSeno,  which  it  soon  crosses.  On 
an  island  in  the  Reno,  not  far  from  Bologna,  the  Second  Trium- 
virate was  concerted  by  Octavian,  Antony,  and  Lepidus,  B.C.  43. 

41/2  M.  Borgo  PanigaU;  6  M.  CasalecchiOy  where  the  valley  of 
the  Reno  contracts.  Here  on  26th  June,  1402,  the  army  of  Gio- 
vanni Bentivoglio  was  defeated  by  Gian  Galeazzo  Visconti,  and 
on  21st  May,  1511,  that  of  Pope  Julius  II.  under  the  Duke  of  Ur- 
bino ,  by  the  French.  —  On  the  left,  near  (12  M.)  SassOj  the  brook 
Setta  falls  into  the  Reno ,  from  which  a  subterranean  aqueduct, 
constructed  by  Augustus  and  recently  restored,  leads  to  Bologna 
(see  p.  307).  —  17  M.  Marzabotto,  with  the  spacious  Villa  Aria. 
Etruscan  antiquities  ha^e  been  frequently  found  near  the  neigh- 
bouring village  of  Misano,  Between  this  point  and  Pracchia  there  are 
22  tunnels.  2OV2  M.  Pioppe  di  Malfolle.  At  (24V2  M.)  Vergaio 
the  valley  expands.  29^2  ^'  ^iola;  on  the  left  rise  the  abrupt 
peaks  of  Monte  Ovolo  and  Monte  Vigese ;  a  landslip  from  the  latter 
destroyed  the  village  of  Vigo  in  1851.  On  the  left  bank  of  the  Reno 
is  the  modernised  castle  ot  Savignano,  with  picturesque  environs. 
37  M.  Forretta  {^AWergo  Cavour,  unpretending ;  Palazzino,  open 
in  summer  only) ,  a  village  of  3400  inhab ,  with  mineral  springs 
and  baths,  is  much  frequented  in  summer.  —  Beyond  Porretta  the 
line  enters  a  narrow  and  romantic  ravine  of  the  Reno ,  from  the 
sides  of  which  numerous  waterfalls  are  precipitated ,  particularly 
in  spring ,  and  is  then  carried  by  a  series  of  tunnels,  cuttings,  and 
viaducts  to  the  culminating  point  where  it  crosses  the  Apennines. 

41  M.  Molina  del  PaUont.  —  45^2  M.  Praochia,  the  highest 
point  on  the  line,  is  2024  ft.  above  the  sea-level. 

A  diligence   runs   twice   daily   from  Pracchia   to  S.  Mareello  (about 
2130  ft. ;  Pension  Piccioli),  via  Pontepetriy  where  it  reaches  the  old  Apen- 
nine   road  connecting  Florence  and  Pistoja  with  Modena  CP-  299\.    T\^<6k 
road  then  continues  to  ascend  (no  reeul&T  -^\x\A\&  to«Nvjw\s.€^>  \5Vt"«^  >s^ 
Bteep  wiadingBy  parsing  CutiglianQ  &ffS  H.-,  ll»A.  ^«.\ifi^^^  "^i^^^iL^"^ 
the  right,  to  JBoMolnngo  (F«n«tone  di  Serrabo»«tt,  ov«^  ^^^.^^^^^30^ 
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hoaiH'  drive  froin  Pruchi^;  1 

Beyond  FcBi^cliia  the  train  crosses  tho  vrateiBhud  uf  the  Adriatfc 
and  the  Tyrrhenian  Sea  by  »  tunnel  about  I'/g  M.  in  length  ,  and 
then  enters  ihe  valley  of  the  OtrATonty  vVUii  flows  towarta  the  8. 
and  IB  traversed  b;  a  lofty  viadoct.  fietweeo  thil  point  and  Pieto]] 
(here  are  numerous  yiadDota  and  no  fewer  than  2'i  tunnels.  SeaiCl 
tifnl  vlewF.  —  Beyond  (54'/2  M.}  IHtceelo  a  view  is  at  length  rfe^ 
vealed  o(  Ihe  lovely  and  populous  plslus  of  Tuseaiiy,  and  of  PJeto||i 
far  below.      The  train  then  passes  immeruuB  diamifng  villas. 

"1  M.  Phtojn  fp.  Sfi?  ).  -  Trom  Plstoja  (r.  Floren™.  see  p.  36^ 
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Tuscanj/^  which  covers  an  area  of  9287  sq.  M. ,  and  contains  2,209,500 
inhab.,  is  divided  into  eight  provinces  of  very  different  sizes ;  viz.  Massa- 
Carrara^  687  sq.  M.  in  area,  an  independent  duchy  down  to  1829;  Lueea, 
bib  sq.  M.  in  area,  independent  down  to  1847;  Florence^  the  largest  pro- 
vince, 2267  sq.  M.  in  area;  Leghorn,  the  smallest,  about  126  sq.  M.  in 
area ;  and  PUa ,  Areezo ,  Siena  ,  and  Orosseto.  The  density  of  the  popula- 
tion, too,  varies  greatly  in  different  parts  of  the  country.  In  the  province 
of  Lucca  there  are  about  431  inhab.  to  the  square  mile,  in  Florence  295,  in 
Siena  127,  and  in  Grosseto  not  more  than  57.  With  the  exception  of  the 
coast  districts  and  the  valleys,  the  country  is  hilly,  and  intersected  by 
the  spurs  and  ramifications  of  the  Sub-Apennines.  The  X.  part,  adjoining 
the  Arno,  is  most  fertile,  the  plains  and  slopes  of  the  hills  being  richly 
cultivated.  A  strong  contrast  to  this  smiling  region  is  presented  by  the 
marshy  coast  district  below  Leghorn,  where  malignant  fevers  have  wield- 
ed their  destructive  sway  since  the  depopulation  which  took  place  in 
the  middle  ages.  The  soil  of  the  inland  hill  country  is  also  poor,  but 
some  compensation  is  afforded  for  this  by  its  copper  and  other  mines. 
Tuscany,  indeed,  possesses  greater  mineral  wealth  than  any  other  part  of 
Italy,  and  to  this  circumstance  is  due  the  fact  that  it  was  earlier  civilised 
than  the  rest  of  the  peninsula. 

Tuscany   still    retains  the  name  of  its   first  inhabitants,   the  Tusci  or 
Etrusci  (Greek   Tyrrhenians).    The  excellent  iron  of  Elba   and   the  rich 
copper  mines  of  Volterra,   afforded  them  materials  for  establishing  thriv- 
ing industries,  the  products  of  which  were  in  demand  far  and  wide  at  an 
early  period,  as  for  example  at  Athens  and  in  Germany,  where  numerous 
discoveries  of  ancient  Etruscan  ironwork  have  been  made.     The  art  of 
navigation  was  simultaneously  developed.    The  earliest  naval  battle  in 
the  western  part  of  the  Mediterranean  handed  down  by  tradition   (about 
B.C.  532),  was  fought  between  the  Greeks  and  Etruscans  for  the  possess- 
ion of  Corsica,  and  resulted  in  the  victory  of  the  latter,  who  thus  obtained 
supremacy  over  the    sea  still   known   as  the  Tyrrhenian.     TXsa   L«.<>.<sw8. 
of  the  Etrtuean  Towns,  which  extended  Itom  ^^  l^iC^N.  q\  SJas.  ^^^  ^J^^'L*. 
Bay  of  Naples,  w&b  also  instrumeniaV  Vn  ^xomoWw?,  ^'^''^^^^'^^^^^^^•SS^- 
tbe  means  of  diffnaing  a  knowledge  ot  ^T\\\n?,,  %a  v«^  ^      x^cx^J  V»»S^ 
ical  arts,    and   io  some   extent  infLuenc^di  «vfeW  XaXVmjv  v«v^  >&»^ 
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nhtainine  n  lulebt  into  their  gloom 
lole  onr  litUiiilian  will  (beo  hs  directed  tO' 
ited  b]r  the  BlrnaoKM  to  defend  their  tronUw 
■ims    ot   the   Apenninc.     TUe    <ioon    "^ 


the  Irsvellar.  being  exposed  to  the  canllniiBl  lncnrj*loD9  oF  the  Llgndu 
were  msraby  ^nd  deiolsle  down  to  the  3rd  ccdI.  B.  C,  asd  did  b,^. 
proipcr  iill  tbe  time  of  the  Bonn-nB,    The  history  of  the  unoionl  KtniJ- 

aHpirnbiiiDS  aod  richest  iQteIlectua.1  InheritKace  lo  this  city  and  this  IaaA, 
the  stiii^ant  of  hisljiry  will  be  Ealerealed  In  rememberltiq  that  the  aain 

hj  the  Ktra3tsM°^lwo  thooaand'  years   before  the  modem  doyrilopni-^^^ 

Tbe  power  of  the  ancient  EtnuCaDS  attained  1(1  unilh  In  the  fHb 
cent  B.Ci  bnl  Owing  to  the  want  of  political  coherence  In  Ihelr  wld^ 
nunifled  confederation,  Ihey  were  nnlble  permanently  lo  maintain  Ih^ 
supremacj.  is  lie  whole  of  N.  Italy  h»d  been  conquered  by  lie  CelU, 
and  Campania  by  the  Saniniles  [in  434),  bo  the  Bomaiu  and  Latlna  trtA 
the  lower  Tiber  griidiiB,ny  encmached  on  Ktmria,  and  after  pmtnetel 
Blruggles  I  rextcd  city  after  city  from  the  coDl.deralion.  In  the  3rd  cent, 
the  entire  onuDtry  thus  became  subject  la  the  authority  of  Bomt 
the  establigbmenl  of  nomerouB  coioDiei,  and  abandact  grants  ( 
Ram^D  cltiienshlp.  the  country  was  gradiuJly  Latinised,  and  the  EtraHmo. 

._..      ._.   .   ._   .._.    .    ..        to  ,u  in  several  thousand  Jtm 

ded  by  Latin,  SoDe  af  tha 
as  the  slight  ssplrstlcm  of  the  s 
be  ref arable  lo  the  old  langnafe 

difflculty  In  anderetanding  th« 
written  Italian  langnagE  (Hivihi 
I  Is  malidy  derived  from  tha 
thai  af  Tnscany.  This  laDgoavi 
he  10th  cent,  by  Iho  ednestad 
Clasies,  as  well  as  Lalln,  but  Dan»e  and  the  great  Toacan  pools  and  praac 
writers  were  the  llrst  to  give  it  trammallcil  resularity  and  prscldon.  TboiMA 
closely  allied  with  the  popular  direct,  it  is  by  no  means  idanUcal  wilh  it 
During  the  Inter  Imperial  epach  the  eountrr  formed  the  provinM  s( 
Tiada.  and  wad  afterwarda  a  Pritnconiui  oonnty  under  the  svne  namet 
Ths  extensive  domaina  enjoyed  by  the  eounteas  Ualilda.  the  friend  of 
Pope  Orcgorj  VII.,  were  dismembered  after  her  death  (dlB),  even  befon 
wllicb  mnnlciiial  liberty  bad  begun  to  spring  op  tn  the  toiviu.    AmoU 

maritime  power,  and  like  Milan,  Venice,  and  Gcdos,  seemed  destined  to 
form  the  centre  of  a  new  state.  In  the  llth,  13th,  and  13th  centDries  It 
was  by  far  the  moat  Important  of  the  Tuscan  clUes,  and  while  the  eiti- 

buildings,  Florence  bad  hardly  begun' to  exist,    rieieiuie  was  first  Inlebt^ 

to  Borne,    and   eommnnded   Ihe    passage   of   the  Arno.    I'nder  Olho  Uu 

Grenl  tasnj  Qerniaa  knights  settled   here,    and  at  *  Uter   period  several 

aoMe  famlllea  (raced  their  origin  [ram  aeTDiw  ancestors.    The   enler- 

priaiBg  ciliaens  soon  conqnorcd  tie  cEnirrt  ani  hwei  ^t,tV  Qi  ■&£ -i»Hbi 

of  tbe  Arao,    which  the  sitoilion,  o!  (.\ieii  «>«ii  oM.1.\^  to™-*  11b   s* 

thaiT  arroB  were  nflerwards  attended  wilh  I*.riii!«  T'^w^^'S 
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trammels  of  its  earlier  traditions,  Florence  was  still  quietly  deyeloping  her 
resources,  and  was  thus  soon  enabled  to  take  possession  of  the  inheritance 
of  the  earlier  culture  achieved  by  other  towns.  After  her  extensive 
commerce  had  in  a  great  measure  raised  her  above  the  narrow  aims  of 
her  ancient  life,  she  began  to  suffer,  like  the  rest  of  Italy,  from  the 
dissensions  of  a  number  of  wild  factions ,  but  the  more  earnest  character 
of  the  citizens  enabled  them  more  effectually  to  grapple  with  these  diffi- 
culties. Florence  may  be  said  to  resemble  a  man  of  unusual^ strength, 
whose  physical  development  has  been  but  tardy  ^  and  thus  it  was  that 
she  became  the  mistress  of  Tuscany\  (Leo).  In  1350,  among  her  other 
acquisitions,  Florence  gained  possession  of  Prato^  in  1351  of  Pistoja^  in 
1406  of  Pi>o,  in  1410  of  Cortona,  and  in  1424  of  the  harbour  of  Leghorn. 
When  at  length  the  free  constitutions  of  the  greater  part  of  Italy  were 
superseded  by  principalities,  Florence  did  not  escape  the  general  fate, 
but  the  change  took  place  in  the  most  favourable  manner  possible. 
Among  all  the  Italian  dynasties  by  far  the  first  in  rank  was  that  of  tiie 
Medici,  not  only  owing  to  their  munificent  patronage  of  art  and  science, 
but  to  their  prudent  administration,  their  endeavours  to  improve  the 
lower  classes,  and  their  care  for  agriculture,  commerce,  and  the  materiiJ 
interests  of  their  subjects.  At  a  later  period  their  example  was  followed 
by  the  princes  of  Lorraine^  and  down  to  the  present  time  Tuscany  has 
enjoyed  the  enviable  lot  of  being  the  most  enlightened  and  civilised,  and 
the  best-governed  state  in  Italy.  The  fact  that  Tuscany  unreservedly 
participated  in  the  natiq^al  aspirations  for  unity  and  freedom,  and 
voluntarily  recognised  the  hegemony  of  a  comparatively  distant  and 
unsympathetic  section  of  the  Italian  race,  affords  the  strongest  possible 
evidence  of  the  earnestness  of  that  remarkable  revolution  which  led  to 
the  unity  of  Italy.  j,-, 

In  lo30,  with  the  aid  of  the  arms  of  Emperor  Charles  V.,  the  dynasty 
of  the  Medici  was  firmly  established  in  the  sovereignty  of  Florence.  The 
wise  Duke  Cosimo  I.  (1537-64)  extended  his  dominions  considerably,  par- 
ticularly by  the  acquisition  of  Siena  in  1557,  which  was  ceded  to  him  by 
the  emperor.  He  abdicated  in  favour  of  his  son  Francesco  (1564-87),  who, 
instead  of  the  coveted  title  of  King  obtained  that  of  C^rand  Duke  (gran- 
duca)  of  Florence,  in  1569.  Francesco  was  succeeded  by  his  brother 
Ferdinand  I.  (1587-1609),  who  had  previously  been  a  cardinal;  Conrno 
II.  (1609-21),  the  son  of  the  latter,  Ferdinand  II.  (1621-70),  and  Co- 
simo III.  (1676-1723)  were  the  next  princes.  With  Oiovanni  Oaston^  who 
died  in  1737,  the  house  of  Medici  became  extinct.  In  the  wars  between 
Austria  and  Spain,  the  two  great  powers  to  which  Italy  was  subject, 
Tuscany  formed  one  of  the  principal  objects  of  contention,  but  eventually 
fell  to  the  share  of  the  former.  The  emperor  annexed  the  country  as  a 
vacant  fief,  and  conferred  it  on  the  husband  of  his  daughter  Maria  Theresa, 
the  Duke  Francis  Stephen  of  Lorraine  (1737-65),  who  by  the  Peace  of  Vienna 
(1735)  renounced  his  native  principality  of  Lorraine  in  return.  In  1745  he 
ascended  the  throne  of  Austria  as  Francis  I.,  and  in  1763  established 
Tuscany  as  an  appanage  of  the  second  sons  of  the  emperors,  in  order 
to  prevent  its  being  governed  in  future  as  one  of  the  immediate  domi- 
nions of  Austria.  He  was  succeeded  in  1765  by  the  Grand  Duke  Leopold, 
who  reigned  on  the  same  enlightened  principles  as  his  brother  Joseph  II., 
and  was  an  active  reformer  in  the  administrative,  judicial,  educational, 
and  ecclesiastical  departments.  In  consequence  of  tjtie  death  of  Joseph  II. 
in  1790,  Leopold  was  summoned  to  the  throne  of  Austria,  and  his  de- 
parture proved  a  severe  loss  to  the  duchy.  His  son  the  Grand  Duke  Fer- 
dinand III.  was  obliged  to  renounce  Tuscany  by  the  Peace  of  Lun^ville 
(1801),  for  which  he  received  by  way  of  compensation  the  Archbishopric 
of  Salzburg,  and  afterwards  Wtirzburg.  Under  the  name  of  Republic, 
and  aftei  wards  Kingdom  of  Eiruria,  the  country  continued  to  enjoy  osten- 
sible independence  down  to  1807,  when  it  was  incorporated  with  France. 
In  1814  Ferdinand  II.  was  reinstated,  and  in  1824  liA>N%%  v(vs,^a,^\'^^\$^\Sv^ 
Bon  Leopold  II. ,  who  was  first  banished  "by  V^^  xc^QVaXKotk.  q>\  ^5i>^  ^  '•^^ 
an&Uy  by  that  of  1859.  By  the  plebiscite  oi  MWbLllLwtXi^  ^»*^^  '^^^^^^ 
was  united  to  the  Kingdom  of  Italy,  then  \u  couT^e  Ql  iorcsv*J«.Vs\^. 
Bamdeksu.  Italy  I,   6th  Edit.  '^ 


50.   From  (Genoa)  Leghorn  to  Florence  by  Pisa 
and  Empoli. 

lot.,  Frid.,  Knd  8il.;   Flmo  no  Tue».  mi  /rid.;  alio  the  Prencti  ccni^ 
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.rally  perfurmed  at  olgbt,   Ibe  uaBdenfi 
"----    »nd  iift«rw»ri»  IhBTlew  -'" 


LeglLOm.'  —  HotalL  ■lISui.  i>d  Nobd,  Piaiu  del  GsdIIbh  3,  B. 
3,  n.  5,  B.  IVifr.l  H6TE1,  PB  HiiH-Y«BS,  Corao  Yltlorlo  Emuiucle  19, 
near  llie  quay;   H6tbl  Anqlo-Aiiukioiiii.  nleuuillv  nlbinUd  nnUida  thn 

Villorlo  Emiinuele  IT,  alsa  n^ai  Ihe  quay,  cite 
Md  L.  8,  A.  >/,,  D.  ii/ifr.  —  In  the  Corw  Vittariu  ] 
Mo.  SB,  gnod  cnisfnoi  Pkrgol.,  Hob.  I,  2-,  F.tco 
lUUu  style  wltb  tr&tlorie.  —  TboBi    wtau  moke 

Oaln.    CJHoWa,  In  llie  Fiasta  d'Armi ;  gsversl  l 
;^BsaT :  Jfa^(r,  Vin  Klcanoli  6  ud  Vli 

,  ,  ....  KmnnhDuelB  32,  with  b* 

It  OfBn  (PI.  16)  E.  3)  t.1  the  earner  uf  the 
lEEA  C&rlc  AlheriQ.  —  TalvfTaph  Ofil«,  Via 


Via  LardenQ  27 


s  10,  b 


K  Bftttu.    S^nt-cl,  with  i 
■  I,  Palmlei 


Vi'lh'vTew'." 


VI K.  EmmaniiaU. 

Boakiellu.     atviepft  Mcwti. 
Ensllab  Ohgich,  resident  chaplain. 

Leghorn  fital.  Lhiomo,  Francli  Livoume],  which  was  ■  very 
iiLBlpiifieaiit  piacB  in  the  IGth  cent,  (in  1551  only  749  iiihihO,  now 
tlte  etpital  of  a  prnTlucc,  atid  thu  most  important  connnercial  plsoe 
in  Ituly  after  Genos,  is  indebted  fat  ils  Biie  and  imporlanoo  to  the 
Medici,  who  ijivlted  hither  tbo  oppressed  and  discontented  from 
aU  parts  of  (he  continent,  as,  tot  eiufipAc  RumMi  CitlwUw  from 
f-ngland.  Jews  and  Moora  from  S^MW  mft  PortB^aX,  siii. iaOT*«.7,l» 
from  J/arseiiles,  who  were  ansioaa  to  esw^e  itom  vXiB  -b^^**  "l  iWCi. 
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war.  Montesquieu  consequeutly  calls  Leghorn  Hhe  masterpiece  of 
the  dynasty  of  the  Medici'.  —  The  population  amounts  to  upwards 
of  80,000,  or,  including  the  suhurbs,  97,700  souls  (many  of  whom 
are  Jews),  exclusive  of  a  fluctuating  sea-faring  community  of  fully 
3000.  The  town  carries  on  a  brisk  trade  with  the  Levant  in  cotton, 
wool,  and  unbleached  silk,  and  with  the  Black  Sea  in  grain.  The 
most  important  industries  are  the  manufactures  of  coral  ornaments 
and  oil. 

Leghorn,  which  is  a  well  built,  thoroughly  modern  place,  con- 
tains little  to  detain  the  traveller.  The  Harbour  is  a  very  busy 
spot.  The  inner  harbour  (Porto  VecchiOj  or  Mediceo)  is  too  shallow 
to  admit  vessels  of  large  tonnage ;  the  Porto  Nuovo  was  therefore 
constructed  during  the  present  century,  to  the  W.  of  the  old  har- 
bour, and  protected  from  the  open  sea  by  a  semicircular  mole. 
Picturesque  glimpses  are  obtained  hence  of  the  sea  with  the  islands 
of  Elba,  Gorgona,  and  Capraja.  An  excursion  by  boat  will  be 
found  pleasant  in  fine  weather  (IY2  ^'  per  hr.,  bargain  necessary). 
By  the  harbour  is  the  Statue  of  the  Grand  Duke  Ferdinand  I.  (PI. 
10),  by  Qiov.  delV  Opera ,  with  four  Turkish  slaves  (^Iquattro 
Mori')  in  bronze  by  Pietro  Tacca,  On  the  pier,  which  is  500  yds. 
in  length,  rises  the  Lighthouse  (^Faro  or  Lantema ;  PL  B,  3),  the 
platform  of  which  affords  a  good  survey  of  the  town,  harbour,  and  sea. 

The  town  is  intersected  by  canals,  and  connected  by  a  navi- 
gable canal  with  the  Amo^  the  influx  of  which  is  7  M.  to  the  N. 
The  Cor  so  Vittorio  Emmanuele,  the  principal  street  (PL  D,  E,  3), 
contains  tempting  shops,  where  objects  in  coral,  scagliolo  (an 
imitation  of  mosaic).  Oriental  shawls,  etc.,  may  be  purchased  at 
reasonable  prices.  It  leads  from  the  harbour  to  the  spacious  Piazza 
d'Armi  (PL  D,  3),  in  which  the  cathedral,  the  town-hall  (PL  13), 
and  a  small  palace  formerly  owned  by  the  royal  family,  are  situated. 
It  proceeds  thence  to  the  Piazza  Carlo  Alberto  (PL  E,  3) ,  adorned 
with  colossal  Statues  of  Ferdinand  III.  (d.  1824)  and  Leopold  IJ., 
the  last  but  one,  and  the  last  grand-duke  of  Tuscany  respectively. 
The  original  inscription  on  the  latter  was  replaced  in  1860  by 
another  to  the  effect  that  the  ^dinastia  Austro-Lorenese  si  h  resa 
assolutamente  incompatlbile  con  I'ordine  e  la  felicitk  della  Tos- 
cana'.  —  The  large  Synagogue  (PL  22),  founded  in  1581,  dates  In 
its  present  form  from  1603.  —  The  Protestant  Cemetery  contains 
the  graves  of  Tobias  Smollett  and  Francis  Homer. 

Walks.  Pleasant  grounds  to  the  S. ,  outside  the  Porta  a  Mare, 
and  along  the  coast  by  the  road  to  Ardenza ;  also  in  the  Giardino 
dei  Bagni  (adm.  50  c),  in  the  same  neighbourhood,  where  a  band 
plays  every  evening  during  the  bathing-season  (Caff^.  Farther  on 
are  the  sea-bathing  establishments  mentioned  at  p.  338,  and  beyond 
them  Ardenza^  with  numerous  villas.    ComTg,  P\va.%^  ^^.^^. 
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The  raUn&y  uaxt  trBTerBea  a  besuttful  and  fectUe  district.    ^ 
the  left  are  the  Monti  Pleani  (p.  361)  with  this  lulnod  caatla   I 
theVernica.  —  16  M.  Navacchiai  19^4  M.  Cosfino  on  the  Am 
where  on  the  featival  of  S.  Vittorio,  28tb  Joly,   1364,  the  P 
were  defeated  by  the  FloreiitineB.  —  241/^  M.  Foniedera,  b  i 
town   a.t  the  EOnflneneQ  of  the  Era  and  Arao,    irhero   tho 
throngh  the  heautiful  yalley  of  the  Kra  to  VoltcTTn  dWerges 
IlgBiice,  see  Baedtker'a  Central  llaiy), 

^6  M.  La  EoUa;  31  M.  S.  Romuno.  —  33  M.  8aji  XlaM 
TedMchs ;  od  the  MU  to  the  right  lies  the  Email  town  of  that  n> 
once  one  of  the  leBideiiceB  of  Frederick  Barbaroaaa,  visited  Blt_  , 
Henry  VI.,  and  appointed  by  Emp.  Froderickll.  In  1226  teal (rftij 
imperial  governor  of  Toscaiiy.    The  Cathedral,  dating  from  the  101 
ueiit. ,  was  le modelled  iii  1488,  andembelliehed  withat  ' 

41  M.  Empoli  (^Albergo  del  Sole,  with  restaurant,  Via  Oiusep^ 
delP»p»t6i  CafUGiglio,  Italia,  both  in  the  Via  del  Qlglio),  I 
small  town  with  6000  iuhah.  and  the  seat  of  a  hiakop,  liet  In  | 
fertUe  diatrlnt  on  the  Amo.  In  1260,  after  the  defeat  of  the  Flo, 
rentincB  on  the  Arbia,  the  GhibelliiieB  propOBBd  to  tranefer  the  se 
of  govoniment  hither  and  to  raze  Florenoe  to  the  ground.  This  pi 
ject,  however,  was  striMiuously  opposed  by  the  heroic  Farinata  deg 
Uberti,  who  was  himself  a  member  of  the  Ghibelline  party  fDanta 
Inferno,  X,  48).  The  etreet  from  the  stition  leada  to  the  wide  ci  " 
street  Via  Giuseppe  del  Papa,  at  the  end  of  which,  on  the  i  _ 
side  of  the  principal  Piazza,  is  the  singular-looking  chiiroh  off 
Maria  rfi  Fuori,  with  a  dome.  The  nave  is  surrounded  by  a 
nide;  the  interior  contains  works  of  the  Delia  Itobbia'a.  - 
then  retrace  our  steps  along  the  same  street ,  and  proceed  throug 
a  lane  to  the  left  to  the  church  of  S.  Maria  dei  Scolopi,  with  ^ 
Cappella  delUMiBericordia(key  at  the  eobhler'a  beside  thechnrat| 
to  the  right),  in  which  there  is  a  marble  group  of  the  Annmioii 
tioa  by  Bernardo  Kossellino  [his  earliest  work,  1447). 

A  cross-street  diverging  to  the  right  from  the  Via  Qulseppe,  ! 
farther  on,  leads  to  Che  Gathbdu*!.  (Colltgiata},  vrlth  a  Tua 
facade,  the  lower  part  of  which  dates  from  1093. 

Intariu.  To  the  left  of  the  bish-allaT  is  ttie  HuseiDui  to  tkus  rigbt. 
marhle  statue  of  'St.  Sebtitlan ,  b;  Anlonio  Emnlliio ,  In  a  rieb  woa* 
friaoe  adnned  with  two  angela  by  Saniro  Bilttalli,  and  two  knCitl 
Mgeli  bj  aeiMlliM!  abova,  Ood  ttae  f  attasi  b;  noe  of  the  BtUa  i 
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To  the  right,  near  the  cathedral  is  the  Baptistery^  with  a  holy 
water  font  of  1447,  and  a  *Fresco  representing  the  women  weeping 
OTer  the  body  of  Christ.  Above  the  latter  is  a  head  of  Christ  by  a 
contemporary  of  Masaccio. 

Bailwat  to  Siena  and  Orvieto,  towards  the  S.,  see  Baedeker'' s  Central 
Italy. 

The  train  then  crosses  the  small  river  Pesa.  On  the  left,  before 
reaching  Montelupo,  we  perceive  the  Villa  Ambrogiana,  erected  by 
Ferdinand  I.  on  the  site  of  an  ancient  castle  of  the  Ardinghelli, 
and  surmounted  by  towers  and  pinnacles.  45  M.  Montelupo ;  the 
castle  of  this  place  was  fortified  by  the  Florentines  in  1203  in 
order  to  keep  in  check  the  hostile  Capraja  on  the  opposite  side. 
Hence  the  appellation  Montelupo,  'mountain  of  the  wolf,  which 
was  desirous  of  devouring  the  goat  (capra). 

The  train  now  crosses  the  Amo,  and  slowly  winds  through  the 
defile  of  the  Gonfolina,  through  which  the  Amo  flows.  The  heights 
are  clad  with  rock-pines,  below  which  is  quarried  the  pietra  sere- 
na,  a  kind  of  sandstone  frequently  employed  in  the  construction  of 
the  palaces  of  Florence.  The  Ombrone,  which  falls  into  the  Amo, 
is  next  crossed.  52  M.  Signa ,  with  its  grey  towers  and  pinnacles, 
founded  in  1377  by  the  Florentines  to  command  the  road  at  this 
point.  This  place,  as  well  as  the  opposite  village  of  Lastra ,  is 
noted  for  its  straw-plait.  —  Near  (54  M.)  8.  Donnino  is  Brozzi, 
with  numerous  villas  which  proclaim  the  proximity  of  the  capital. 
The  train  now  approaches  the  Cascine^  the  park  of  Florence,  and 
enters  the  station  near  S.  Maria  Novella. 

60  M.  Florence,  see  p.  364. 

51.  Pisa. 

Arrival.  The  Station  (PI.  D,  7,  lower  side)  is  on  the  S.  side  of 
the  town,  and  on  the  left  hank  of  the  Amo.  Travellers  intending  to 
visit  the  cathedral  and  its  environs  only,  leave  their  luggage  at  the 
tation,  and,  disregarding  the  importunities  of  the  bystanders  (guide  quite 
unnecessary),  proceed  on  foot,  or  hy  fiacre  (1  fr.)  to  the  Piazza  del 
Duomo  (shortest  route  across  the  new  Ponte  Solferino). 

Hotels.  Ifear  the  Station:  *'*Grand  H6tkl  Minebve  et  Ville,  with 
garden,  R.  3,  D.  41/2,  B.  I72,  d^j.  3,  L.  y4,  B.  8/4  fr.  j  Hotel  de  Londres, 
between  Via  Manzoni  and  Via  Fihonacci,  with  a  large  garden,  E.  3,  L. 
»/4,  A.  1,  D.  5,  B.  IV2,  omn.  1  fr.  —  On  the  Lung- Amo.  If.  side:  *Gran 
Bretagna  (PI.  ei  C,  5),,  by  the  Ponte  Solferino,  comfortable  but  somewhat 
expensive;  *6rand  Hotel  (PI.  a-,  D,  4)^  these  two  also  of  the  first  class, 
near  the  Ponte  di  Mezzo.  —  Eueopa  (PI.  f;  E,  4),  Lung-Amo  Mediceo  1, 
commercial ;  *Nettuno  with  Trattoria,  Lung-Amo  Begio  7,  unpretending, 
E.  2,  B.  »/4,  d6j.  IV2,  D.  2V2fr.i  Hotel  Washington. 

Pensions  :  Pension  Svizzera,  in  the  Lung-Amo  Mediceo,  well  spoken 
of}  Sofia  Ludwig,  also  in  the  Lung-Amo  Mediceo,  Palazzo  Bargello,  'pens.' 
from  7  fr.  per  day. 

Bestaurants.  Hailway  Restaurant;  '*Ristor.  Cervia,  Via  Tavoleriaj  also 
at  the  *Nettuno,  and  most  of  the  other  hotels. 

OatSa.    CiardelU,  DelV  Amo,    Ussero  ,   a\\  in  \.\ife  lAVXi^-kcxv^.,  '^.  ^'As., 
Oaha.    mm  one  horse:    to   or  from  the  bUUoti  VIt.^  VcvovV^  ^.<i.<j.^T^vo!t 
i?«£t1  jrT^'^-V/^''  ^rivein   the  town  80  c. •,   «iTa\.  ^K\«.  V^t..  '».^^- 
tloji*/  1/3  br.   70c.     Outside    the    town  CwUYiVu  «.  i\%\.wiR.^  ^^'^'^^^'^^^ 
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therefore  sustained  a  severe  shock  through  the  downfall  of  the  Hohen- 
staufen.  The  protracted  wars  which  the  citizens  carried  on  with  Genoa  led 
to  their  disastrous  defeat  at  Meloria  near  Leghorn  on  6th  Aug.  1284  (p.  88), 
and  the  peace  concluded  in  1900  compelled  them  to  evacuate  Corsica  and 
other  possessions.  In  1320  the  pope  invested  the  kings  of  Arragon  with 
Sardinia,  and  Pisa  was  thus  deprived  of  this  important  island  also.  The 
city  was  farther  weakened  by  internal  dissensions,  and  fell  a  victim  to  the 
ambition  of  the  condottieri.  In  1406  it  was  sold  to  Florence ,  but  on  the 
arrival  of  Charles  VIII.  endeavoured  to  shake  off  the  yoke  of  its  arrogant 
neighbour.  In  1509,  however,  it  was  besieged  and  again  occupied  by  the 
Florentines,  to  whom  it  thenceforth  continued  subject. 

In  the  History  of  Art  Pisa  occupied  an  important  position  at  an 
early  period,  but  was  obliged  to  yield  up  its  artistic  precedence  earlier 
than  its  political  to  the  more  fortunate  Florence.  The  progress  of  art  at 
Pisa  was  more  rapid  than  in  the  rest  of  Tuscany,  owing  perhaps  to  the 
influence  of  its  numerous  and  handsome  ancient  monuments,  as  Roman 
forms  repeatedly  recur  in  the  buildings.  With  the  foundation  of  the 
Cathedeai.  of  Pisa  began  the  dawn  of  mediaeval  Italian  art.  This  church 
is  in  the  old  basilica  style,  but  with  the  not  unimportant  innovation  of 
having  a  dome  over  the  centre  of  the  cross.  The  magnificent  building 
operations  of  the  Pisans  continued  throughout  the  whole  of  the  12th 
cent.,  and  terminated  with  the  erection  of  the  charming  church  of  S. 
Maria  della  Spina  (1230),  and  that  of  S.  Caterina  (1253).  In  the  13th 
cent.  Pisa  was  also  important  as  a  cradle  of  Sculpturb,  and  gave  birth 
to  Niccolb  Pisano^  a  precursor  of  the  Renaissance.  Under  what  influences 
Niccolo  was  trained  is  uncertain,  but  there  is  a  marked  difference  be- 
tween his  works  with  their  somewhat  antique  cast,  and  those  of  his  Pi- 
san  predecessors  (such  as  the  bronze  door  of  the  cathedral  by  Bonannus). 
His  successors  Oiovanni  and  Andrea  Pisano  adhered  to  his  style,  or  at 
least  to  the  spirited  character  of  his  designs.  Pisa  also  boasted  of  pos- 
sessing Paintbbs  at  an  early  period.  The  name  of  Oitinta  Pisano  (first 
half  of  the  12th  cent.),  for  example,  was  known  far  beyond  the  limits  of 
the  town,  but  his  works  are  uninteresting,  except  to  Uie  student  of  art. 
The  fact  that  Cimabue  was  invited  from  Florence  to  embellish  the  apse 
of  the  cathedral,  indicates  the  decline  of  native  art,  the  development  of 
which  appears  to  have  ceased  entirely  in  the  14th  century.  The  execution 
of  the  frescoes  in  the  Campo  Santo  was  committed  exclusively  to  foreign 
artists,  not  indeed  to  Giotto  himself,  as  Vasari  asserts,  but  to  his  pu- 
pils and  to  Sienese  masters.  Buffalmaceo^  the  jester  among  the  Italian 
painters,  who  is  not  a  merely  mythical  personage,  as  has  been  supposed, 
is  said  to  have  assisted  in  executing  the  frescoes  in  the  Campo  Santo, 
but  to  what  extent  is  unknown.  In  the  15th  cent.  Benozzo  Qozzoli 
(1420-97)  of  Florence,  a  pupil  of  Fra  Angelico ,  spent  16  years  at  Pisa, 
where  the  Campo  Santo  is  graced  by  his  most  important  work. 

The  busiest  part  of  the  town  and  chief  resort  of  visitors  is  the 
Lnng'  Amo ,  a  broad  and  handsome  quay  extending  along  both 
banks  of  the  river,  throughout  the  whole  length  of  the  town.  On 
the  N.  and  more  sheltered  side,  and  particularly  on  the  Lung- 
Arno  Regie  or  Reale  (PI.  C,  D,  4),  are  situated  the  principal 
hotels  and  caf^s.  The  Lung-Amo,  with  its  prolongation  outside 
the  Porta  alle  Spiagge  (Paaseggiata  Nuova),  is  much  frequented 
in  the  evening.  Churches  and  huildings  in  the  Lung-Amo,  see 
pp.  349,  350.  —  The  river  is  crossed  by  four  hridges.  That  in  the 
centre  is  the  old  Ponte  di  Mezzo  (PI.  D,  E,  4) ;  above  it  is  the  Ponte 
alia  Fortezza{V\,  F,  5) ;  and  below  it  the  Pcmte  Sol  ferine  (PI.  B,  C,  5), 
completed  in  1875,  while  outside  the  lo^w  \%  XXift  T?o"ftX«.  ^\^wt^. 

The  chief  boast  of  Pisa  is  t^e  ♦*PiA3.xKTi^^\>'QW^»  V^\.^>^>Vv 
to  which  every  visitor  first  directs  \i\%  %\.ft^^.   "^^  ea\>^^^.to^•^  "c^**^ 
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Ltnning  Towct.  tia  Baptiitery,  snd  tlie  Campo  Santo  situated 
heiB,  form  a  group  of  bnlldlnga  iritliont  parallel,  eepeciatly  as  it  ie 
situated  beyond  the  precincts  at  the  town  and  tbeiefoie  [emoied 
from  its  diitucbing  inflnences. 

Tha  "CathearaJ  (PI.  22%  erected  after  the  great  naval  victory 
of  the  Pieans  near  Palerma  (1063)  by  Busketus  and  Bainuldua  in 
the  Tascan  style,  and  conaecrated  by  Pope  Gelaitna  II.  in  lil8, 
Is  a  baBlliu  with  nave  and  double  aislea,  and  transppt  flanked 
with  aisles,  104  yds.  in  length,  acid  S^l/n  yds.  in  breadtlv  in  the 
interior,  aud  coTered  with  an  elliptical  dome  over  the  r^ntre.  Thi< 
remarkably  perfect  ediflcB  ia  conatninted  entirely  of  white  marble, 
with  black  and  coloured  ornamentation.  The  most  magniflcsnt  part 
la  the  fai^de,  which  lu  the  lower  story  is  adorned  with  columns 
and  arches  atCachcd  to  the  wall,  and  in  the  upper  parts  with  font 
open  galleries,  gradually  diminishijig  in  length.  The  choir  is  also 
imposing.  The  ancient  bronie-gates  were  replaced  in  1602  by 
the  present  doors,  with,  representations  of  scriptural  subjects, 
executed  by  Moechi,  Tacca,  Mora,  aud  others,  from  designs  by 
Giovanni  da  Bologna.  The  only  one  of  the  old  doors  now  existing 
is  the  CTOciera  ili  S.  Ranieri  in  tho  S.  aisle,  by  Bonannui  (13th 
centA  representing  24  scriptural  Bceiles. 

Tbe  Intecior  (usually  enlcrad  by  Ilia  last-tuantluBiul  door  on  lbs  B. 
dide,  apposlt«  tha  Campanile)  ia  borne  by  68  aaeieat  Homan  aod  Qn«k 
cDlnnma  BaptUTBd  by  the  Ptaaas  In  war.  (Tlie  cupLlals  are  now  covered 
with  Btacca.)    The  nave  has  a  fiat  colTeTed   caning,  richl;  gilded,  the 
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Giovanni  Pisano.  On  the  arch  of  the  choir,  angels  by  Dom.  Ohirlandajo^ 
unfortunately  much  retouched.  The  mosaics  in  the  dome  (Christ  between 
Mary  and  St.  John)  are  by  Cimdbue  (begun  about  1302).  Of  the  pictures 
in  the  choir,  SS.  Margaret  and  Catharine  on  the  right  in  front  of  the  high- 
altar,  and  SS.  Peter  and  John  on  the  left,  by  And.  del  Sarto,  are  worthy  of 
inspection  \  beyond  the  high-altar,  ^Abraham's  Sacrifice,  and  Entombment 
by  Sodoma;  the  four  Evangelists  by  Beecafumi.  The  capitals  of  the  two 
porphyry  columns  on  the  right  and  left,  with  figures  of  children ,  are 
by  Stagi^  the  designs  being  attributed  to  Michael  Angelo. 

Left  Tbanskpt.  Over  the  Cappella  del  S.  SagramentOy  the  Annunciation 
in  mosaic  by  a  follower  of  Cimabue.  The  altar,  richly  decorated  with 
silver  by  Foggini,  was  presented  by  Cosimo  III.  ♦,  behind  it,  Adam  and  Eve, 
a  basrelief  by  Mosea^  by  whom  the  other  statues  were  also  executed. 

The  *BaptiBtery  (P1.15;  Battiatero),  begun  in  1153  \)y  Diotisalvi, 
but  according  to  the  inscriptions  not  completed  till  1278,  and  witli 
Gothic  additions  of  the  14th  cent.,  is  also  entirely  of  marble.  It  is 
a  beautiful  circular  structure  (33  Y2  yds.  in  diameter),  surrounded 
by  half-columns  below,  and  a  gallery  of  smaller  detached  columns 
above,  and  covered  with  a  conical  dome  (190  ft.  high,  restored  in 
1856).  It  has  four  entrances;  at  those  on  the  N.  and  E.  are 
sculptures  in  marble  of  the  12th  century. 

The  Intbbios  rests  on  eight  columns  and  four  pillars ,  above  which 
there  is  a  simple  triforium  (restored)^  in  the  centre,  on  a  raised  base, 
are  a  marble  octagonal  Font^  admirably  adorned  with  rich  sculpture  and 
mosaic  by  Ouido  Bigarelli  of  Como  (1246),  and  the  famous  hexagonal  "^Pul- 
pit^  borne  by  seven  columns,  by  Niccolb  Pisano,  1260^  the  reliefs  (comp. 
p.  347)  on  the  pulpit  are :  (1)  Annunciation  and  Nativity;  (2)  Adoration 
of  the  Magi;  (3)  Presentation  in  the  Temple;  (4)  Crucifixion;  (5)  Last 
Judgment;  (6)  Allegorical  figures;  in  the  corners  the  apostles.  —  Fine  echo. 

The  *CampaniIey  or  clock -tower,  begun  by  the  architects 
Bonannua  of  Pisa  and  William  of  Innsbruck  in  1174,  and  completed 
by  Tommaso  Pisano  in  1350,  rises  in  eight  different  stories,  which 
like  the  Baptistery  are  surrounded  with  half-columns  and  six 
colonnades.  Owing  to  its  remarkable  oblique  position,  13  ft.  out 
of  the  perpendicular  (height  179  ft.),  it  is  usually  known  as  the 
Leaning  Tower.  The  question  whether  this  peculiarity  was 
intentional  or  accidental  has  frequently  been  discussed.  The  most 
probable  solution  is  that  the  foundations  settled  during  the  progress 
of  the  structure,  and  that,  to  remedy  the  defect  as  much  as  pos- 
sible, an  attempt  was  made  to  give  a  vertical  position  to  the  upper 
part.  Galileo  availed  himself  of  the  oblique  position  of  the  tower 
in  making  his  experiments  regarding  the  laws  of  gravitation.  The 
*  View  from  the  platform,  embracing  the  town  and  environs,  the  sea 
to  the  W.,  and  the  mountains  to  the  N.E.,  is  very  beautiful ;  a  good 
staircase  of  294  steps  leads  to  the  top.  Permission  is  only  accord- 
ed to  a  party  of  not  fewer  than  threej  but  if  necessary  the  cus- 
todian (50  c.)  will  provide  a  third  person  (15-20  c).  The  tower  con- 
tains seven  bells,  the  heaviest  of  which,  weighing  6  tons,  hangs  on 
the  side  opposite  the  overhanging  wall  of  the  tower. 

The  **Campo  Santo  (PI.  16),  01  Burial  Qtou-ftA.^  ^-^w'^^ssk^^'?^'^^ 
by  Archb.    Ub&ldOy    1188-1200   (^o^feiv  ^aX^^j   Ix^m  \svw2&sns^  "^^^ 
dusk;  viaitOTS  knock  at   the  dooi  to  t\vft  \^iX.\  '^'^  ^-  '^  '^'^  '^'*^^'" 
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todfan  on  leaving).  After  the  toss  of  the  Holy  Lsnd  thB  HccliblBli- 
op  ranveyed  53  ahlp-Ioada  of  earth  hithoi  from  Ut.  Calvary,  in  or- 
der that  tlie  dead  miglit  repoae  in  lioly  ground.  The  structure 
whinh  purrounds  the  churchyard  was  begun  in  1278  by  order  of 
the  senators  of  the  city,  and  completed  in  1233  by  Olovanni 
Plaano,  in  the  Qothic-TuBc^an  style.  It  is  138  yds.  in  length,  5T 
yds.  in  width,  and  4B  ft.  in  height.  Externally  there  are  43  flat 
accadee  resting  on  44  ptlaatera,  the  capitals  adorned  with  flgurea. 
Over  one  of  the  two  entrances  ia  a  marble  canopy,  with  a  Madonna 
by  Oimianni  Puuno  (?).  In  the  interior  there  is  a  spscious  hall,  the 
open,  Tound-arched  windows  of  which,  with  their  beantifal  tracery, 
63  in  number,  look  upon  a  green  quadrstigle.  Three  chapels  adjoin 
[ha  CaDtpo;  the  oldeat  is  to  the  rigbt  of  the  entrance,  In  the  ceji- 
trs  of  the  E.  side,  with  dome  of  later  date.  The  walla  are  covered 
with  *FreBcoeB  by  painters  uf  the  Tuscan  school  of  the  14th  and 
15th  eenturies,  unfortunately  In  bad  preservation.  Below  the^ 
is  a  collection  of  Roman,  Etruscan,  snd  mediasval  scnlptures,  these 
last  being  Important  links  in  the  history  of  early  ItAlian  icnlptnte. 
The  tombstones  of  persons  Interred  here  form  the  pavement. 

"Od  Uie  S.~Wt.iJ,:  'Triumph  of  Death,  represenled  ag  ailio;  with  horroc 
Ihoie  who  are  devoted  to  eaitUy  joys,  but  la  welcome  la  Ihe  mlserabU  and 

nesB  of  bitioaa  plountea}.  Tlia  °Laat  Judgment  (allltude  oF  the  Judge 
Qelebratad},  attributed  by  Vaaari  to  Andraa  Orcaffna^  and  fleJJ,  the  next 

fiatnre,  altribul£d  by  tbe  same  aulhorily  to  ^trnardo,  Aadrea'a  brothBr, 
ne  been  pronounced  by  modern  inveal(cB.lors  not  tn  be  Ibe  waAa  at 
Uiese  mulert.  —  Keilia  the  lire  (templationa  and  miriLclei)  of  (lie  holj 
hermits  in  the  Thebsn  wildernsea,  by  IHiIre  and  imbngio  LorauiHi  of 
Siena  (about  1340i  the  tno  preceding  paintingn  p<:rb&ps  by  the  same 
inaslers).  -  Betwpen  Ibe  twn  entnncea,  the  lite  of  Si.  Ranlerl,  the  luieliry 

completed  by  Andrea  da  Firtnze  in  1317  lerru'neouily  attributed  to  Slmane 

[eatb,  and  removal  of  his  body  to  Ibe  cathedral 

. .  __ene9  from  the  life  of  SL  Epbenui  (wbn  u  a 

Roman  general,  flgbliog  against  the  heathens,  receives  a  Dag  uf  vielory 
fiom  the  Archangel  Hicbael,  but  Is  aftflrwardi  condemned  and  executed)) 
below,  scenes  frcnn  the  life  of  St.  Potitns,  admirably  pourtrayed  by  SfiteOB 
ArtUna  about  1380,  but  now  almost  obliterated.  Nail,  the  history  of  Job, 
by  France™  da  f^illerra  (erruueDusly  attributed  to  Oiallo),  begun  la  t^, 
a  vlgoror .   ..       ...- 
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and  drunkenness  (with  the  '  Vergoffnosa  di  Pisa',  or  scandalised  female 
spectator),  the  Curse  of  Ham,  the  Tower  of  Babel  (with  portraits  of 
celebrities  of  that  period,  Cosimo  de**  Medici,  his  son  Pietro,  and  his 
grandsons  Lorenzo  and  Giuliano) ,  the  history  of  Abraham ,  Isaac ,  Jacob 
and  Esau,  Joseph,  Moses  and  Aaron,  Fall  of  the  walls  of  Jericho,  history 
of  David,  Solomon  and  the  Queen  of  Sheba;  this  last  much  injured. 
Benozzo  himself  was  interred  below  the  history  of  Joseph.  The  first  of 
these  frescoes,  the  Vintage,  is  the  most  pleasing  composition,  and  the 
most  striking  one  for  the  richness  of  its  episodes,  its  architecture,  and  its 
landscape.  In  the  midst  of  the  short-comings  of  the  others,  however,  Be- 
nozzo has  moments  of  luck,  and  they  reveal  occasional  pretty  episodes 
and  fair  bits  of  composition  (C.  d:  C). 

Sculptures  and  Monuments.  S.  Sidb.  In  the  left  comer  152,153.  Inscrip- 
tions in  honour  of  Caius  and  Lucius  Ceesar,  grandsons  of  Augustus.  —  XL. 
Roman  sarcophagus  with  the  rape  of  Proserpine,  on  which  is  placed  a  fine  head 
of  M.  Agrippa  in  basalt.  —  V.  Early  Christian  sarcophagus  with  a  represen- 
tation of  the  Good  Shepherd  (2nd  or  3rd  cent.).  —  14.  Column  with  muti- 
lated statue  of  the  Madonna,  of  the  later  period  of  the  School  of  Giovanni 
Pitano.  —  VIII.  Fragment  of  a  sarcophagus  with  fine  Bacchanalian  represen- 
tation. —  To  the  right  of  the  entrance,  AA.  ^Monument  of  the  oculist  Andrea 
Vacca  (d.  1826)  by  Thorvaldsen^  Tobias  curing  his  father's  blindness.  — 
33.  Madonna  and  Child  with  six  saints,  below  them  the  history  of  Christ 
by  Tommaso  Pisano.  CC.  Tombstone  of  Count  Algarotti  (d.  1764),  erected 
by  Frederick  the  Great.  —  In  front  of  the  last,  47.  Caritas,  above  the 
four  cardinal  virtues  and  the  four  Evangelists,  by  Giovanni  Pitano. 

W.  End.  7.  Ancient  palm  frieze  with  dolphins  and  tridents.  —  XI. 
Large  ancient  bath ,  latterly  used  as  a  sarcophagus.  —  45.  *Virgin  and 
Child  by  Giovanni  Pitano  (mutilated).  —  46.  Monument  of  Count  della 
Gherardesca  (14th  cent.).  —  Memorial-tablets  of  the  Pisans  who  fell  in 
1848  in  the  battles  for  the  independence  of  Italy.  —  Monument  of  Carlo 
Matteucci,  the  natural  philosopher,  by  Dupri  (d.  1879);  monument  of 
Giorgio  Regnoli ,  the  surgeon ,  by  Bilancini,  —  GG.  Monument  of  Emp. 
Henry  VII.  of  Luxembourg,  protector  of  Pisa  as  a  partizan  of  the  Ghi- 
bellines  (d.  1313  at  Buonconvento),  of  the  school  of  Giovanni  Pisano,  the 
apostles  on  the  sarcophagus  by  Tino  di  Camaino  of  Siena  (1314).  —  In  front 
of  it  a  statue  of  Giovanni  Pisano,  by  Salvini.  —  On  the  wall  above,  the  chains 
of  the  ancient  harbour  of  Pisa,  captured  by  the  Genoese  in  1632;  parts  of  them 
were  given  to  the  Florentines,  who  suspended  them  at  the  entrance  of  the 
Baptistery  at  Florence,  but  were  restored  to  the  Pisans  in  1848  •,  the  second 
chain  was  restored  to  them  by  the  Genoese  in  1860.  —  XII,  XIII.  Two 
Roman  sarcophagi  with  Etruscan  cinerary  urns  placed  on  them.  —  Bust 
of  Cavour  by  Dupri.  —  LL.  Sarcophagus  of  Bishop  Ricci  (d.  1418) ,  of 
the  earlier  Pisan  school.  —  50.  Madonna  attributed  to  Orcagna.  —  52.  On  a 
broken  column,  a  marble  vase  with  fine  Bacchanalian  representation,  from 
which  !Niccol6  Pisano  borrowed  some  of  the  figures  in  his  Presentation 
in  the  Temple  on  the  pulpit  in  the  Baptistery.  —  QQ.  Tomb  of  the  fabu- 
list Prof.  Lor.  Pignotti  (d.  1812). 

N.  Side.  57.  Large  Greek  *Relief  from  a  tomb.  —  XIV.  Roman  sarco- 
phagus. —  62.  Virgin  and  Child  by  Giovanni  Pisano.  — 76.  Madonna  in  terra- 
cotta by  the  Robbia.  —  The  chapel  contains  remains  of  a  large  fresco  from 
the  church  del  Carmine  at  Florence,  which  was  destroyed  by  fire,  attrib- 
uted to  Giotto.  —  On  the  left  the  tombstone  of  Ligo  degli  Ammanati  (d.  1359). 

—  Farther  on ,    78.   Beautiful   head  of  a  young  Greek ,  perhaps  Achilles. 

—  83.  Head  of  Pluto.  —  XIX.  Sarcophagus  with  Bacchanalian  scene,  upon 
it  the  bust  of  Isotta  of  Rimini  by  Mino  da  Fiesole.  —  XX.  Sarcophagus 
with  the  procession  of  Bacchus.  —  XXI.  ^Sarcophagus  with  the  myth  of 
Hippolytus  and  Pheedra,  from  which,  according  to  Vasari,  Niccol6  Pisano 
copied  several  figures  for  his  pulpit;  the  remains  of  the  Countess  Beatrix 

(d.  1076),  mother  of  the  celebrated  Matilda,  were  subsequently  deposited         ^ 
here.  —  XXV.  Sarcophagus  with  childTen  i«.l\!L«Tva^  VroJvX..  \a.  •C^^  Caxsj?^ 
the   tombstone  of  Cardinal  Maricotti   ^^.  lSl^^.  —  Sfe.  "S^es^t^  ^H^'t^Jf^x^ 

antiquitiea.  —  XXIX.  BacchanaliMi  s&xcopVi^^saa  n«iVi\x  VXi^  ^^"^Jt^  N^-^. 

on  the  cover.  —  135.  Sitting  statue,  8\ip^oaft«L  \.o  \>^  V\^«.^^^«^^^^ 


B.  Bkd.  13i.  GWflin  in  broBie  wilh  Cuptiit  iMorlnlfotu.  —  StrwIpliaEiu 
of  Pb.  UeHo  <d.  iSm)  by  ShMgi.  Sueue  of  LsDnirdo  Flbaswci  bj  O. 
Fageaxucit.  —  ISe.  Pedeatil  wlib  Ilia  MTen  uU,  bciring  i.  iiini  via  a 
pair  of  icBlei,  bj  Siammai  PUano.  —  Honnmenl  of  Cnnnl  UBitiani,  wiUi 
tbe  titllDg  lUtueof  bji  incoDsaliblE  wfiLow,  by  BarloUti.  ISm. —  Besand 
it  lbs  luge  monament  of  Qregory  XIII.  <d.  1580).  139,  lU.  ElniaiiMi 
iMn  wlUi  nmi'  bssdi  Ht  tbe  cornen.  —  HonuiueBt  of  Ibc  aiDEBT  AnnllBii 
CatDlul  [d.  Ht  Psrla  l&tS),  by  Oufoll.  —  Buiuo  of  Niocolji  PlsBao  by  Salrioi. 
—  Uonument  of  tbe  mlniBter  S>iv»gnDl1  by  nmlactMelli.  —  By  the  intiw 

B&rcaphigl  ie.g-  LXXVI,  vid  LXXVII.}-  —  In  tbe  open  spv;o  betwi»&n 
tbfl  arcKdea  tvo  uiliqoe  founthin-apouta . 

The  trsTeHar  will  hardly  c»ro  to  devote  muuh  tlma  to  tbe  other 
works  of  art  at  Piaa,  but  he  will  he  amply  rewarded  by  taking  a. 
short  walk  through  the  town  in  order  to  obtain  an  idea  of  the 
extent  to  which  building  enterprise  was  tarried  at  Pisa  In  the 
middle  ages. 

The  central  part  of  anclunt  Pisa,  and  the  forum  of  the  rapobllc, 
is  now  the  Piaiia  dbi  CiViLiBBi  I^PL.  D,  3),  formerly  degli  Amiani, 
wliich  was  remodelled  in  the  16th   and  17th  centuries.    In  this 

S.  Btefuio  ai  Oavolieri  [PI,  18),  the  chntcli  of  the  kuight«  at 
the  Order  of  St.  Stephen  ,  hegon  from  designs  by  Vasaf i  in  1 566  j 
interior  comjileted  1 696  ;  fai^de  designed  by  BaoniulentL  It  contains 
Turkish  trophies  on  the  right  and  left  of  the  door,  and  ceillng- 
paintings  of  the  battle  of  Lepaiito  ^1571)  and  other  rictorles  OTer 
the  Turks,  by  Criltoforo  AUorl,  Jueopo  da  Empoli,  and  others. 
On  the  2nd  altar  to  the  left  a  Nativity  by  Aleiiandro  AlloTi;  'Qaem 
genult  adoravit',  a  flnely-conceived  "work,  1Q64.    Excellent  organ. 

Tbe  Falaiso  Conventuale  dei  CaTialierl,  adjoining  the  church, 
altered  by  Valari,  ta  now  a  fluhool ;  above  the  windows  are  bnsta  of 
six  masters  of  the  order ;  In  front  of  the  building  a  marble  Statue  of 
the  Orand-Duke  Coihno,  designed  by  GIot.  da  Bologna  and  eieRuled 
byriancBVilla[1596X  Opposite  to  it  onoe  stood  (down  to  1655)  the 
til-famed  'Tower  of  Hunger',  properly  Torre  dei  Oualandl  alle  Sette 
Vie,  in  which  Archb.  Euggieri  degll  tlbaldlni  caused  Count  TlgoliiK) 
dti  Gherarde^hi  with  his  sons  and  nephews  to  be  at&ried  to  death 
in  1388  as  a  punishment  for  treaaoti,  as  described  by  Dante  in  the 
33id  canto  of  his  Infenio. 

The  neighbouring  church  of  B.  Birto  (PI.  36 ;  C,  3)  was  founded 
by  tbe  Pisans  to  commemorate  several  of  theli  viutoriea  on  the  day 
of  S.  Sisto,  6th  Aug.,  1089.  It  cnntains  a  nnmber  of  ancient 
eolumim  of  niarble  and  granite.  The  church  was  frequently  used 
as  a  pUee  of  aaiemhly  hy  the  Great  CouiitW  ol  ¥iM,. 

On  tbe  right,  fn  the  Via  S.  Fbsdivso  ()So.  WX\,\aiffi.v,?,  ^to™. 
the  Piazza   dei  Cavalieri   to  the  Atiio,   ia  the  o\-i  Mtad.r.mVu,  iU\l.t 
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Belle  Arti  (PL  1 ;  D,  3),  founded  by  Napoleon  in  1812,  and  recently 
transformed  into  a  Scuola  Tecnica-Industriale,  The  second  floor 
contains  a  chronologically-arranged  collection  of  pictures,  chiefly  of 
the  earlier  Tuscan  schools.  It  is,  however,  of  little  value  to  the 
student  of  art,  as  Messrs.  Crowe  and  Gavalcaselle  and  other  au- 
thorities deny  the  accuracy  of  most  of  the  names  attached  to  the 

paintings. 

Boom  II.  Bamaba  da  Modena^  Madonna  in  trono  (1370);  Francesco 
Traini^  St.  Dominic;  Simone  Marline  (f)^  Part  of  a  large  altar-piece.  — 
Room  III.  Old  drawing  after  Benozzo  Oozzolfs  fresco  of  the  'Queen  of  Sheba 
visiting  Solomon'  in  the  Campo  Santo  (p.  347).  In  the  centre,  a  Gothic 
candelabrum.  —  Booms  IV.,  V.,  and  VI.  contain  works  by  masters  of  the 
end  of  the  15th  and  of  the  16th  century.  Also  in  Boom  IV.,  a  Madonna 
by  Sodoma;  in  Boom  VI.,  a  St.  Catharine,  by  a  Flemish  painter.  — 
Boom  VII.  Sketches  of  the  pictures  in  the  cathedral ,  old  missals  and 
breviaries,  tapestry.  —  Boom  VIII.  Portraits  of  the  ladies  of  the  old 
grand-ducal  court.  —  On  the  staircase:  Portraits  of  the  Grand-Dukes  of 
Tuscany. 

Farther  on  are/S.  Frediano  (PI.  23),  with  ancient  columns  in  the 
interior,  and  the  University  (p.  350). 

In  the  N.E.  Quabtbb  of  the  town  the  churches  of  S.  Caterina 
and  S.  Francesco  deserve  notice. 

S.  Caterina  (PI.  17;  E,  2),  which  was  erected  about  1253, 
possesses  an  interesting  Pisan  facade  in  the  Gothic  style. 

Intebiob.  To  the  left  of  the  entrance  the  monument  of  Archbishop 
Simone  Saltarelli,  by  Nino  Pisano^  1342.  Altar-piece  (3rd  on  the  left)  of 
St.  Thomas  Aquinas,  with  his  glory,  by  Francesco  TVatm,  1341.  In  the 
1st  chapel  to  the  right  of  the  choir,  a  Madonna  with  SS.  Peter  and  Paul 
by  Fra  Bartolommeo  and  MaHotto  Albertinelli. 

The  church  stands  in  a  pleasant  piazza ,  shaded  with  plane- 
trees,  and  embellished  with  a  Statue  of  the  Grand  Duke  Leopold  I, 
(d.  1792),  in  Roman  garb,  by  Pampaloni,  erected  in  1832. 

S.  Francesco  (PI.  10;  E,  F,  3)  contains  frescoes  in  the  choir 
by  Taddeo  Oaddi  (1342).  Its  cloisters  are  richly  embellished  with 
columns  dating  from  the  close  of  the  15th  cent.  Handsome  cam- 
panile. 

In  and  near  the  Lung-Abno  are  several  other  interesting  build- 
ings with  which  we  may  terminate  our  walk.  In  the  Via  del  Borgo, 
close  to  the  Ponte  di  Mezzo  (p.  343),  rises  — 

S.  Michele  in  Borgo  (PI.  29 ;  E,  4),  a  church  in  the  Gothic 
style  of  the  13th  cent.,  which  is  said  to  have  been  designed  by 
Niccolb  Piaano  (but  more  probably  by  his  pupil  Fra  Guglielmo'),  with 
an  ancient  crypt,  supposed  to  occupy  the  site  of  a  heathen  temple. 

The  mosaic  flooring  in  8.  Pierino  (PI.  32;  E,  4)  is  of  early 
Christian  origin,  and  some  of  the  columns  are  antique. 

In  the  Lung-Arno  Mediceo  (to  the  E.  of  the  Ponte  di  Mezzo)  is 
the  Palazzo  Lanfranchi  (now  To8car^elll) ,  attributed  to  Michael 
Angelo,  and  occupied  by  Lord  Byron  in  1822. 

In  the  Lung-Amo  Regio  (to  the  W.  of  t^^  ^wsAfe  ^'^'suu^ 
rises  the  *Palazzo  Agoitirii ,  a  tLne  Oot\i\<i  ^A0«.  ^b^tvSiR.'fty  ^^'O^sa  N&J^ 
cent.,  on  the  ground-floor  of  ^hiicVi  t\v^  C^Sfe*  ^^  \:i^'^'^^^  Na.^^^ 
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oatahlished.  —  (Oppnsite  to  It,  dti  the  left  bsiik  of  the  river,  ii 
the  JjOggia  de' BincM;  see  below .^ 

Farther  on  is  the  Palaa%o  Lanfreducei  [Fl.  il\  now  Uppeiinghi, 
desired  by  Coihno  Pagliani,  with  tlie  fra^Biit  of  a  chMn  over 
the  Entrance,  '■dtli  the  mottO'  'alia  glornata',  K  containB  a  amall 
collention  of  pictures  (including  Ouido  Henta  'Divine  and  Earthly 
Love'}  whinh  are  offered  for  sale. 

To  the  N.  rises  Ia  BaplensK  (Fl.  58 ;  D,  4),  or  Che  CnhierHts, 
a  large  edlflce  of  1493,  eitended  in  i543,  with  a  handsome  BBDaia- 
lanqo  court.  The  Library  contains  50,000  voU.  and  seversl 
valaable  MSS.  (including  the  famous  Statuto  dl  Pisa,  or  funda- 
mental law  of  the  alty}. 

Tba  UnlvcTBlty,  mcsliDnEd  in  bistury  u  early  u  Ilie  13tb  sent.,  and 
eilended  by  Coiimo  1,  in  1542,  U  nnw  provided  "lib  a  sUff  of  abont  BO 
prgfeasurg,  and  attended  by  BOO  alndenU.  Tbe  aslebrated  aalilm  wa> 
appointed  pn^fBSaar  of  matbamalici  bere  in  1610.  —  Coonecled  witb  it  are 
the  JTuMim  of  Natural  Stilory,  founded  in  1&90.  cUeay  illuatrativc  of 
the  orDilHology  and  geology  of  Tuacaoy,  and  the  'Botatiltal  Oarrtn  (bath 
in  the  Via  S.  Maria,  PI.  Sf-,  C.  3),  one  of  the  oldest  In  Italy,  tDnnded  Id 
1M7,  remodelled  Id  tb63  by  tbe  celebrated  Caalpmn,  and  transferred  In 
1&9&  to  tbe  present  site,  wbieh  wu  laid  Dnt  by  0iiutpp4  Bmiwiua. 

8.  NicolB  (PI.  1 1;  C,  4),  founded  about  the  year  1000  by  Count 
Hugu  of  Tcscta  as  a  Benedictine  Abbey,  baa  an  obliquely  placed 
Campanile,  which  contains  an  Bdmirablo  winding- stair  case  ascribed 
to  Niccalb  PItima.  —  The  Piazza  in  front  of  the  church  is  adorned 
with  a  Slulue  of  Fefdinand /.,  iB9B,  by  a  pupil  of  Glamhologna. 

On  the  Lbft  Rkm.  of  ihh  Abbo  is  aituated  — 

*B.  Xaria  della  Spina  (PI.  26;  C,  d>  eo  called  from  a  fragment 
of  the  veritablo  'Crown  of  Thouia'  preserved  here,  an  elegant  little 
church  In  the  Fisan  Gothic  style,  erected  in  1'230  by  the  senate 
and  the  uable  famillea  Gualandl  and  Gattosi,  for  aallora  about  to 
go  to  aea.  It  was  enlarged  in  1333.  and  adorned  with  sculptures  by 
pupils  of  Oiovanni  Piiano  and.  by  Nino,  the  son  of  Andrea  Piaano 
(key  kept  at  the  opposite  honae,  No.  22}.  The  church  has  re- 
cently been  skilfully  restored. 

Passing  the  new  Panic  Solftrino  (p.  343],  we  proceed  towards 
the  Porta  a  Mare,  at  the  end  oi  the  town,  near  which  rises  — 

•8.  Paolo  a  Bipa  d'Anio  (PI.  31 ;  ti,  61,  daring  from  the  12(h 
or  13tii  cent.,  with  a  line  fagade  embellished  with  throe  rows  o( 
columns,  the  finest  at  Flaa  after  that  of  the  cathedral.  The  Interior 
ia  adorned  with  badly-preaettad  frescoea  of  1400. 

Near  the  Ponle  di  Mei/o  (aee  above,  and  p.  343 ;  PI.  D,  4)  are 

situated  the  Loggia  de'  Bancki  (PI.  30},  erected  in  1605  by  Buon- 

talenti,    now  the  corn-exchange,   and  the  handsome  Pitlatto  del 

Comuae  (PI.  39;  formerly  Oambaeorti}.     The  latter  contains  the 

newJj-arrangeA  ArehMo  diSfalo,  or  the  city-archives,  which  occupy 

ton  TOoDis,  and  compriiie  15,994  patotment  t^a««w(o\ifc punted  by 

Fredorlck  Barbaroasa  In  116'i,  one  bv  KichMftCiEO!  ft.fcUo^'ra.S.'^^ 

*Dd  others  of  very  early  date ;  caUlogue  iie^t  'o'i  tVe  iiiM«»aSa.\\i- 
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The  octagonal  church  of  8.  Sepolcro  (PI.  35 ;  E,  5),  dating  from 
the  12th  cent. ,  is  now  entirely  restored.  —  A  house  on  the  Lnng- 
Aino  Galileo ,  farther  on ,  bears  a  tablet  recording  that  the  great 
astronomer  Oalileo  Oalilei  was  born  there  (in  1564,  d.  1642). 

The  only  relics  of  ancient  Pisae  are  remains  of  baths  (Bagni 
di  Nerone)  near  Porta  Lucca  (PI.  D,  1).     The  house  where  they 

are  to  be  seen  is  indicated  by  an  inscription. 

Environs.  Outside  the  Porta  Xuovs,  between  the  Hsltraverso  Canal 
and  the  right  bank  of  the  Arno,  about  iyz  M.  in  the  direction  of  the  sea.  is 
situated  the  Casoine  S.  Koisore,  a  farm  founded  by  the  Hedici ,  with  nne 
plantations  of  pines,  now  a  royal  shooting-lodge. 

On  the  coast,  about  IV2  M.  farther,  lies  /{  OombOy  an  unpretending  sea- 
bathing place,  commanding  a  beautiful  view.  The  poet  Shelley  was 
drowned  hereon  7th  July,  1822.  His  friend  Byron  afterwards  caused  his 
remains  to  be  burned,  and  the  ashes  deposited  near  the  pyramid  of  Cestius 
at  Rome. 

The  Konti  Piiani,  a  range  of  hills  to  the  £.,  are  very  picturesque  j 
among  them,  about  5  M.  from  the  town,  in  the  Valle  dei  Calci,  lies  La 
Certosa,  or  the  Carthusian  Abbey,  a  fine  structure  of  the  year  lo67,  with 
church  and  cloisters,  restored  in  1814.  —  To  the  right  above  it  is  La 
Verruca^  a  mountain  1765  ft.  above  the  sea-level,  crowned  with  ruins  of 
a  castle  of  the  15th  cent,  and  commanding  a  delightful  prospect. 

About  3  M.  S.W.  of  Pisa,  on  the  old  post-road  to  Leghorn,  to  the  right  of 
the  railway,  in  the  direction  of  the  Arno  and  opposite  S.  Rossore,  is  situated 
the  ancient  basilica  of  """S.  Pietro  in  Grado ,  erected  before  the  year  1000, 
containing  beautiful  antique  columns  and  capitals ,  occupying  the  spot, 
according  to  tradition ,  where  St.  Peter  first  landed  in  Italy.  It  was 
formerly  much  frequented  as  a  pilgrimage-church.  The  faded  paintings 
in  the  interior  are  of  the  14th  century.  The  ancient  estuary  of  the  Arno, 
with  the  harbour  of  Pisa ,  must  once  have  been  at  this  spot ,  before  the 
present  coast  was  formed  by  alluvial  deposits. 

52.   From  Pisa  to  Florence  by  Lucca  and  Pistoja. 

61  M.  Railway  in4-4V2brs.  (fares  8fr.  60,  5fr.  90,  4fr.  10  c.  ^  express 
9  fr.  5,  6  fr.  35  c).    The  express  is  joined  at  Pistoja. 

The  line  intersects  the  fertile  plain  between  the  Arno  and 
Serchio.  —  8^/4  M.  Bagni  di  San  Oiuliano ,  at  the  base  of  the 
Monti  Pisanij  known  to  the  ancients  as  Aquae  Calidae  Pisanorunij 
are  much  frequented  in  summer.  II  Pozzetto  is  the  wannest  spring 
(104**  Fahr.),  Bagno  degli  Ebrei  the  coolest  (82°).  Many  Roman 
antiquities  have  been  found  here.  At  (51/2  M.)  Rigoli  the  line  ap- 
proaches the  Serchio,  and  beyond  (SM.^  Ripafratta  describes  a  com- 
plete semicircle  round  the  beautifully-formed  Monte  S.  Giuliano, 
which,  as  Dante  says  (Inferno,  xxxiii.  30),  prevents  the  two  towns 
of  Pisa  and  Lucca  from  seeing  each  other.  —  13  M.  Lucca. 


Lucca.  —  *Cboob  di  Malta  (PI.  aj  C,  2,  3);  *L'Univee8o  (PI.  h;  D, 
3)i  Campana,  or  Posta  (PI.  cj  C,  3)j  Albe&go  &  "^Tkattoria  Corona,  in 
the  Via  Pozzotorelli,  near  the  Piazza  Grande  ^  Alb.  &  Bistor.  del  Sole, 
well  spoken  of. 

Lucca ,   formerly   the  capital  ot  t\ift  ^m<^"^  q1  ^^\.  ^sa^s^'^  -ws^. 
BOW  of  a  province,  with  21,300  iivhab.  ^\Ti«i\.  «v\?«\«>q^  ,  ^^,^^^>'^»'^ 
an  antiquated  place  situated  in  a  iettVl^  ^\a\si,  ^«\^  ^'^v^^^^^'^^^'^ 
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fortiflcBtioHB,  and  muiy  interesting  churubee.  'Lueca  I'tndmtriasii 
ia  noted  for  its  silk-fsRtories,  a  bTanrJi  of  ludustr;  introduced  from 
Sinily  in  the  Uth  cent.,  and  also  for  Its  woollen  goods.  The 
Orientil  fei  is  largely  mannfaiitnred  here  and  exported  to  the  Le- 
vaut.    LnRcs  ia  one  of  the  pleasant^^st  prOTlnclsi  tonne  In  Italy. 

purtanl  municlpiuid.'  l"  B.  C.  BS,  Juliw,  Catmr,  »li<)  wu  then  M'e'>>^' 
of  Saul,  held  a  conlerence  here  nKh  Pompey  and  Crusiu,  villi  whom 
he  bad  been  wuaciated  ilnce  B.  C.  60,  In  order  to  discuis  a  plan  for  the  ai- 
mlDistratioD  of  the  Romsn  empire  for  the  ensuing  live  yean.  The  spies- 
door  of  LucDK  at  thai,  period  is  still  indicated  bf  the  reiaslns  of  the  B- 
mui  •AmphMinlri  near  S.  Frediaoo.  After  the  fall  of  the  Roman  Empii 
Lucca  belnnEed  Faccedsiiolf  to  the   Ontbs,   Lombards,  and   Fraoks,  tb 

Gnelphs  and  GhibBllinBB  impaired  the  atreogth    of  the  plicc    bo  aerinu! 
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years  ago,  though  probably  lilUe  now  ,em>ina  of  the  original  edlQces. 
rbe  columns  in  S.  Vrediano,  like  those  of  the  early  Christian  hssillcaa 
nf  Borne,  are  antique,  Tbe  taate  for  halldlnE,  probably  stimulated  by 
rivalry  with  Pisa,  was  again  revived  In  the  mh  cent.,  when  the  older 
churches  were  altered  and  restored,  doubtless  In  accordanee  with  Vleun 
models.  —  Towards  the  end  of  the  Ifitb  cent.,  MaUm  Oivitali  (itaB-lBCd), 
one  of  the  most  pleieinE  sculptors  uf  the  early  Benslsaance,  resided, 
and  produced  numornus  works,  at  Incco.  His  atjle  aomeivhat  resmnbles 
the  best  plolnres  of  that  period,  and,  Ihongh  fnll  uf  life,  ia  of  a  gramfnl 
and  gentle  charsolfr,  contraatine  especially  with  Donatella.  —  The 
piclnrea  of  Fra  Bartolommeo  in  lh«  cathedral  and  8,  Bnmano  (the  latter 
now  removed  to  the  Falaiio  t^bbllco)  are  alio  wnrtby  of  notice. 

Immediately  on  quitting  tlae  station ,  we  perceive  within  tlie 
ramparts,  to  the  ligtit,  the  handsome  — 

•Cathedral  of  S.  Martinn  (PI.  1 ;  D,  3),   erected  in  1080-70 

in  the  RomBiLeaque  style  by  Bithop  Anselmo  Badagio  faftorwa,rdB 

Pope  Alexander  li-l,   hut  afterwards  frequently  restored ,  with  a 

sumptuous  fafade.  The  vcstibnle  was  added  in  1333  and  the  choli 

Iras  began  in  1308.    The  vestibule  contaiuB  Bculptntea  of  the  be- 

ginning  of  tbe  13th  lient.  lepiesetilinft  *,^\e  \AArn-i  q(  St.  Martin. 

Over  the  small   door  is  St.  KeROlns  on  tVeTv^i,  «a^  i.'Ti'st™* 

from  tbe  Cross   oil  the  left  hy  Niccotb  PiianD  ;  ^leXt™,  t-Amift"!-  ■>'  - 
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the  Magi,  of  Pisano's  school.    The  chuich  is  entered  hy  three  doors 
of  carved  wood ,  that  in  the  centre  being  the  finest. 

The  Intbkiob,  in  the  form  of  a  Latin  cross,  with  nave  and  aisles 
9t  yds.  in  length,  transept  39,  and  nave  28  yds.  in  width,  has  a  clerestory 
(with  large  windows  and  rich  tracery)  over  the  aisles  and  carried  across 
the  transept,  which  it  also  intersects  longitudinally  (transept  apparent- 
ly narrower  than  projected)^  and  it  received  various  C^ottiic  additions  in 
the  14th  cent.,  especially  in  the  arches  of  the  transept.  Above  the  aisles 
are  galleries.    The  old  frescoes  on  the  vaulting  were  restored  in  1858. 

The  stained  glass  in  the  side-windows  is  modem,  those  in  the  choir 
hy  Pandolfo  di  Ugolino  da  Pita,  —  Ist  Altar  on  the  right,  Nativity  by  Pasti- 
gnano;  2nd,  Adoration  of  the  Magi,  F.  Zuechero\  3rd,  Last  Supper,  Tinto- 
retto; 4th,  Crucifixion,  Pai$ignano\  *  Pulpit  by  Matteo  Civitali  (14JM5).  —  In 
the  Sacristy  a  ^Madonna  with  SS.  Clement,  Peter,  Paul,  and  Sebastian, 
with  predella  by  Dom.  Ohirlandajo.  —  *La  Croce  dei  Pisani,  beautifully 
executed  in  1360  by  Bettucdo  Baroni,  in  silver,  gilded,  originally  belonged 
to  the  Pisans,  but  was  carried  ofif  by  the  inhabitants  of  Lucca  (not  shown 
except  by  special  permission,  to  be  procured  on  the  previous  day). 

The  RiOHT  Thansbpt  contains  the  beautiful  marble  *Monument  of  Pietro 
a  Noceto,  secretary  of  Pope  Nicholas  V.,hy  Matteo  Civitali  (1472);  by  the  same 
master,  on  the  wall  to  the  right,  is  the  portrait  of  Count  Domenico  Bertini 
(1479)  \  also  in  the  following  Capfklla  del  Saobambnto  (enclosed  by  a  rail- 
ing) two  ^Angels  in  an  attitude  of  adoration  and  (adjoining  Uie  choir)  the 
'^ Altar  of  St.  Regulus,  with  St.  Sebastian  and  John  the  Baptist  and  beautiful 
basreliefs  (1484).  To  the  left  of  the  choir  the  'Altar  of  Libbbtt",  which 
Lucca  recovered  in  1369  from  Emp.  Charles  IV.  (inscription:  Ghristo 
liberatori  atque  divis  tutelarihus)^  with  a  Resurrection  hy  Qiov.  da  Bologna 
(1579).  On  the  wall  St.  Petronilla,  by  Daniele  da  Volterra.  In  the 
following  Cappella  dbl  Samtuario,  a  Madonna  with  SS.  Stephen  and 
John  by  Fra  Bartolommeo  (1509) :  'a  noble  picture  this,  full  of  gentle  ele- 
gance, Leonardesque  in  science  and  in  execution,  and  graced  with  the 
prettiest  finesses  of  the  brush,  bathed  in  a  warm  and  airy  vapour,  and 
firm  of  outline  and  touch'  (C.  d:  C).  The  decorations  of  the  pilasters  are 
by  Civitali.  —  The  Lbft  Transept  contains  the  ''Sarcophagus  of  Ilaria  del 
Carretto  (d.  1405),  by  Jacopo  delta  Quercia.,  Hhe  earliest  work  that  can 
be  unreservedly  described  as  Renaissance". 

In  the  Nave  is  ''II  Tbmfietto,  a  small  octagonal  chapel  of  marble, 
partially  gilded,  erected  in  1484  by  M.  CmtoJt',  and  containing  the  Volto 
Santo  di  Lucca,  an  ancient  crucifix  in  cedar- wood,  said  by  tradition  to 
have  been  made  by  Nicodemus,  and  to  have  been  transferred  in  a  mira- 
culous manner  from  the  Holy  Land  to  Lucca  in  782.  It  is  shown  publicly 
three  times  a  year  only.  The  embroidery  on  the  red  curtain  is  a  faith- 
ful copy  of  the  sacred  relic  behind  it.  In  front  of  the  entrance  is  suspend- 
ed a  candelabrum  of  solid  gold,  24  lbs.  in  weight,  presented  by  the  inhab- 
itants of  Lucca  in  1836 ,  when  the  approach  of  the  cholera  was  dreaded. 
On  the  opposite  side  a  statue  of  St.  Sebastian,  also  by  Civitali. 

In  the  Lbft  Aisle,  5th  altar  (from  tiie  entrance).  Visitation  of  the  Virgin, 
by  Jacopo  Ligozzi.  —  Over  the  2nd  altar.  Presentation  in  the  Temple,  by 
A.  Allori.  On  the  left  of  the  entrance.  Descent  from  the  Cross ,  and  St. 
Kicodemus  carving  the  Volto  Santo,  frescoes  by  Cosimo  Rosaetli.  On  the 
pavement  of  the  nave,  inlaid  work  of  coloured  stones,  representing  Solo- 
mon's Judgment. 

At  the  back  of  the  cathedral  is  the  Archiepiacopal  Palace^  and 

beyond  it  the  small  Gothic  chapel  of  8ta.  Maria  della  Rosa  (1333). 

8.  Oiovanni  (PL  4 ;  D,  3),  near  the  cathedral,  is  a  basilica  of 
the  12th  cent.,  with  aisles  and  transept.  The  facade  is  modem,  with 
the  exception  of  the  portal ,  over  "whicSv  t^«i^  \s.  ^  -wS^'^  ^\  "^'t^ 
Madonna  with  theApoBtles  of  the  i*it\ift«w\..,  w:l^^«n»^^  K^^viKcssx^^ 
on  the  Tight  and  left.     In  the  inteAot  tVe  ti^X.  «5»ss^^^  <a^5j5»%^^ 
Baedekjir,   Italy  I.  Qtlj  Edit.  *^ 


S54     Routt  as.  LUCOAj  Fwm  Pba 

EuppoTted  by  ten  volumiia,  ol  wlklcli  the  shafts  and  aome  o(  the  cjipl- 
tala  sre  prohably  mnieiit.  In  tlia  left  lisla  a  monumant  to  Qiov. 
FatitLa(il.  1847"|.  —  Arljoining  the  left  twisapt  is  a  venerable Bapii»- 
terj),  the  roof  of  which  naa  renened  during  the  Gothic  perioii. 

A  few  pawB  from  thU  ;:hurch  ia  the  Pu/.xa  Goanvb  (¥1.  C, 
I).  3),  where  a  Monumenl  by  Bartotini  was  erected  to  the  Duchess 
Marie  LouUe  in  1843,  In  recognition  of  tha  secviuo  rondcred  by  het 
to  the  town  in  conBtruuting  mi  aqueduct  iu  1823-32. 

In  this  piazza  Is  sltnsted  the  Paluio  Pnbblioo  |^P1.  10 ;  0,  3], 
formerly  Ducnle,  begun  In  1578  ft^m  designs  by  Amnuinalj,  bat 
BttU  iiieomplele.  On  the  first  Hoor  Is  a  Piclvrt  GalUry  (open  dally 
10-2,  closed  on  Sundays  and  faatlvaU). 

1.  Boon:  T.  Oaidoneiii,  Crncinxlon-,  ■Xl.  TiaMnltB,  St.  HaA  releuing 
a  ilavei  23,  TiKlanUa.  Portrail;  39.  Borsotixmt ,  Uatllei  34.  Marcv  « 
TiHana.  Hadudna  »ttb  CbriX  and  St.  Catbarine.  -89.  Fra  BarUilBmmtB, 
lladonoB  dfllla  Uliaricordis,  with  portnlls  of  the  Muniwlleri  famll; ,  at 
1010  (formerly  in  8,  Rnmano)!  —  'THe  eImbIo  movomenl  nf  the  principal 

cnlatlnn  elvea  aaturs  as  a  result.    In  must  of  Ibr  inlnatln  Dniiaual  p 

"  it  aivWiBB  the  flBgeri!  wUh  Ibelr  play  8uB6M»i°K  unconsolnnB 

...  . ,„ ...  ,^,  f„|a,  j,5  foBcentratea  m 

riB,  Hnly  Family  [replica  ii 


AdmlraWe  am  Iha  draperies 
heads'  fC.  *  P.).  —  li.  Ate 


BarMimmcB,  Ood  Ihe  Father  wlUi  Hvy  Hagdaliuif  and  St.  Catbarlsa  □! 
Mena,  IfiOS  (fnnLcrly  Id  S.  Somaiio);  —  'In  this  mnit  admirable  pro- 
duetion  for  feelinc  as  well  aa  foma,  a  speelid  allractlvenaa  li  cr»led  by 
enluurlne  redulent  uf  VeneKan  riebBesi  and  bFlUianuy ,  and  by  atmospfaera 
SDCceufnlly  attained  In  endalions  if  lanilscape-tlnts,  and  by  ctaiarmcuFn 
— —  ■■■ "--1  uf  Da  Vlnel  In  the  Mntia  tlaa,  or  erf  Hapbael  la    llw 


Not  far  from  the  Plain  Grande  (In  the  Via  della  Rotonda,  the 
first  side-atrest  to  the  right')  is  the  church  of  iS,  Metiandro,  a  simple 
structure  completed  before  1080,  with  fine  antiqne  columns,  — 
A  Utile  farther  on,  also  In  the  Via  della  liotonda,  at  the  end  of 
the  street  diverging  tu  the  loft  opposite  the  'Croce  dl  Hslta'  hotel, 
is  ittaated  — 

B.  Bomuio  (PI.  8;  0,  3'),  which  exUted  aa  early  as  tha  8tb 
oeiit.,  but  was  remodelled  in  bad  taste  in  the  17lh  by  Vineenio 
Buonamici.  At  the  back  of  the  high-altar  is  the  monument  of  St. 
Rumanus,  with  a  Plots  above,  and  a  recunibent  figure  of  the  saint 
below,  with  painted  armour,  by  MatUo  Vimtali. 

We  now  letum  to  the  Piazza  Qraiidc,  and  proceed  to  tha  left  to 
rhe  venerable  church  of  — 

a.  Micbelo  (PI.  6 ;  D,  G) ,  iuuiideft  in  ^ft^\l^  °!e>W,vi.udns  and 
'■■'B  fFife  Gumpranda,  with  an  ower-eiewi!aWs4i«.';»ic -i^  \■1K&^  ™™* 


>>igb  above  eha  nave,    and  autnioui\».e4  M  » 
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with  brazen  wings.  The  row  of  columns  on  the  S.  side  was  added 
in  1377.  1st  Altar  on  the  right :  Madonna  in  Trono  by  Filippino 
Lippi.  —  The  Palazzo  PretoriOy  in  the  style  of  the  15th  cent.,  is 
also  situated  in  the  Piazza  S.  Michele.  —  Opposite  the  S.  side  of 
the  church  rises  the  statue  of  F.  Burlamacchi  (d.  1548),  by  Cambi, 
erected  in  1833. 

On  the  N.  side  of  the  town  is  situated  — 

*8.  Frediano  (PL  2 ;  D,  2),  a  basilica  of  the  7th  cent. ,  founded 

by  the  Lombard  kings  Bertharic  and  Cunibert,  in  honour  of  St.  Fri- 

gidianus,  an  Irishman ,   who  was  bishop  of  Lucca  in  560-78.     The 

present  facade  was  erected  in  the  12th  cent,  on  the  site  of  the 

former  apse ;  the  Ascension  in  mosaic  of  the  same  period  with  which 

it  Is  adorned  was  restored  in  1827.   The  nave  was  originally  flanked 

with  double  aisles,  the  outer  of  which  have  been  converted  into 

chapels.     Most  of  the  22  columns  are  ancient. 

The  '^Cappblla  di  S.  Agostino  (2nd  to  the  left)  contains  twu  old  "^Frescoes 
by  Amico  Aspertini.  a  pupil  of  Francia,  judiciously  retouched  by  Michele 
Ridolfi.  On  the  ceiling  God  the  Father,  surrounded  by  angels,  prophets, 
and  sibyls;  in  the  lunette  to  the  left  the  Entombment;  below  it,  to  the  left, 
an  image  of  Christ  found  in  the  sea  (  Volto  SantOy  p.  353),  drawn  by  two 
oxen,  to  the  right  St.  Augustine,  baptised  by  St.  Ambrosius  at  Milan.  In  the 
lunette  on  the  wall,  on  the  right,  St.  Augustine  instructing  his  pupils,  and 
presenting  them  with  the  rules  of  his  order;  below,  to  the  left,  the 
Nativity  and  Adoration  of  the  Magi;  on  the  right,  S.  Frigidiano  miraculously 
checking  an  inundation  of  the  sea.  —  In  the  Gappella  del  S.  Sagramemto 
(4th  to  the  left),  an  altar  with  a  "Madonna  and  four  saints  in  relief  by 
Jacobus  magistri  Petri  de  Senis  (t  Jacopo  delta  Quercia;  1422).  Opposite, 
over  the  altar  to  the  right  behind  the  pulpit,  is  the  *  Coronation  of  Mary; 
below  are  king  David  and  Solomon,  St.  Anselm,  and  St.  Augustine,  by 
Francesco  Francia  (covered).  At  the  foot  of  the  picture  are  four  scenes 
from  the  history  of  the  Augustinian  Order.  The  2nd  chapel  on  the  right 
from  the  entrance  contains  the  tomb  of  St.  Zita,  the  patroness  of  Lucca, 
mentioned  by  Dante  (Inferno  xxi.  28) ;  in  the  church,  in  front  of  the  chapel, 
is  the  ancient  font,  with  unexplained  representations  by  Magisier  Robertus 
(1151);  by  the  wall  is  the  more  modern  font  by  Matteo  Civitali  or  his 
brother  Niccolb;  at  the  back  of  the  first.  Annunciation,  heads  of  angels, 
children ,  and  rich  garlands  by  the  della  Robbia.  On  the  wall  of  the 
entrance,  to  the  right  of  the  door,  a  Madonna  and  Child  by  Amico  Asper- 
tini; to  the  left,  the  Conception  by  Rid.  Qhirlandajo^  both  al  fresco. 

We   now   cross  the  Piazza   S.   Frediano,    which   adjoins   the 

church  on  the  E.,  and  turning  either  to  the  right  or  left  reach  an 

entrance  to  the  Piazxa  del  Mereato  (PL  D,  2),  the  houses  enclosing 

which  are  built  upon  the  foundations  of  a  Roman  Amphitheatre 

dating  from  the  early  Imperial  period.    Two  series  of  the  arcades, 

9£  54  arches  each,  are  still  visible  on  the  outside;  length  135  yds., 

width  105  yds. ;  the  arena  (the  present  market-place)  87^2  by  58 

yds.  —  Remains  of  an  ancient  theatre  are  also  shown  near  the 

church  of  S.  Maria  di  Corte  Landmi, 

To  the  E.  Is  situated  8.  Francesco  (PL  3 ;  E,  2),  erected  in 

1442,   containing  the  monuments  of  the  poet  Giov.  Guidiccioni 

(16th  cent.)  and  the  celebrated  Castruccio  CwtevsaxA.  ^.  \S?i^. 

It  is  now  used  as  a  military  magazine. 

Among  the  numerous  cliwlU\)U  \.u%\.\NA3AKa^v^  ol  V>^^^^  ^^^^'^ 


tgsa. 


UXCk! 


mentlotiBd  the  Deposito  rii  ftfmrficHJl'poor-liciuaBl.  eatabHshedll 
tlie  lUliwi-Gothk  Paliam  Barght,  with  g  lofty  tower,  eraet^ 
ill  1413  hy  Paolo  Oulnigl,  chief  of  tme  et  the  moHt  poverftj 
fsmiliei  of  LudU.  —  Of  the  Llbrariet  the  most  intereiting  aie  QH 
ArcAfqiiMQjxiI,  coiitBtDing  20  vaiuaiile  MSS.  siid  400  nre  oditiowq 
the  Library  of  the  Chapter  vtth  about  500  MSS.,  uid  the  BiUfo*. 
leca  Renie,  iii  the  Via  8.  Giorgio,  with  M38.  (incliirting  L  " 
poems  of  Tssso,  written  by  hie  own  hand)  and  esriy  Apei^imens  of 
priiitiiig.    The  Arehivts  are  also  very  valnable. 


md  of  the  heantifnl  monntains  in  the  *idnil|B 
ChaHti  III.  e 


In  the  grounds  on  the  S,  aiile 

Spain  [PI.  15;  S,  S),  erected,  by  his  grand- dangiiteT  the  Dnclit 

Marie  Louise,  in  IB'2'2.    A  little  to  the  E.  of  it  is  a  plea: 

CPl.  C,  4). 

TbB  Ekviiohs  Df  Lucc»  are  beautirul,  sod  many  i>t  the  plcuant  'illl#1 

the  cauntry  ia  hot  and  daalilutD  oF  ahade.  '  ^^  I 

The  IraveUcr  ahould  visit  tiM  [3  HO  royal   '-TOla  di 

at  Paris  (wbenco  Uw  namej,  i-nd  with'  a  Greek  ctiapel  canUiBiajj  g 
paintlnea,  etc.  (pcnniiuian  mnit  be  obtained  at  Lucca),  Tbe  road  Q'"" 
liwda  by  (ha  Porta  S.  Maria  (aee  below). 

On  the  road  to  Viaregeio,  "hnut  B  M.  lu  the  W.,  near  the  U 
XtuacloccoU,  are  lituatcd  the  noman  rulss  known  as  (he  °Ba| 
Vacsna,  with  beaatlful  environi.  —  Tho  Ammiucl  lo  Ihe  5.  of  Lucca, 
itB  159  arohea,  recalUng  the  Campaena  at  Rome,  in  wnrlhv  of  nolle 

About  131/1  K.  to  tbe  S.  of  I.acca,   in  a  hilly  diet 


llie  Blrcam,  and  pawea  Ihe  village  of  HatiaiHi,  We  now  tiavarge  chanor 
iBB  liiU-oonntry,  paaiing  the  oppnaila  vUlages  of  Fol  d'OIIoto,  Mac^, 
and  Bargii  a  Muzam.  Immirflately  abDvoBorgo  ia  tlie  bridge  dclla  JToX; 
cinfiiifl,  whicb  is  said  In  ba?o  l.een  biilll  In  1322  by  CaalmcclOi  "  *-■ 
mmelimea  called  tbe  PonK  dtl  Uiamlo,  from  the  poenliarity  of  It 
Btructlon,  and  is  bardly  practicable  for  carrEageB.    About  1  H   ^—' 

t^  In  iummer,  and  which  Ii  croserd  near  ^anio!(''b7a°auspe! 
construotBa  In  ISflO.    Between  thin  r''"*  "    '   ■"      '  "     ■" 
OD  both  hanka  of  Ihe  rlyer. 

Tho  Sacni  di  Idi«a,   which  wer 

apringa  varying  in  temperature  from 

different  vlllaga  In  the  valley    of  t1 

anl  cnalainlng  99X>  Infaah.    Pohte  a 

aees,  which  we  reach  Arab,  ia  pictu 

rlrnlsl,  and  contains  the  poal-oflcc, 

ins-hoaaee.    ('fiimlafi  HSltl  d'Eura 

-1  ./'/i.  'peiialQH'Sfr.i  •ftrn'i  HSlel  _..      .      . 

a*  iucqaa,  foi-marly  Crooa  di  Malta,  rtmUnt  cWtjw,  (ivK^ai^imaiVa^wi  ' 

iBDber.     Ca/H  Poita  and  IMia,  in  IbeTVaita  4bAT™u.    C<m.vu,  ■«\v.V\ro 

mn.  reading,    and    hall  rnomn.     Phwriciun.,  T>v  e.\"i^  ^«i  TV, .  TfLvd* 
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Chemiii^  Lencioni.  Shops  poor.)  Adjoining  the  Hotel  Pagninl  on  the 
Lima,  is  the  royal  casino  Ridotti.  A  little  farther  on,  at  the  entrance  to 
the  side  valley,  is  the  Ntu>vo  Ospedale,  built  by  Prince  Demidoff. 

Beautiful  avenues  ascend  gradually  from  the  Ponte  a  Serraglio  to  the 
villages  of  Villa  (1  M.  ^  ^Hdtel  Vittoria;  H6t.  du  Parc^  *pens.'  6-8  fr. ; 
Pavilion;  Q«<ee«»  Victoria^  all  with  gardens^  Betti,  English  chemist),  and 
Baoki  Caloi  (S/4  M.  ;  pleasant  apartments;  physician,  Prof.  Carina  of  Pisa). 
—  To  the  baths  of  Lucca  belong  also  the  establishments  of  Bernahb  (com- 
fortable; named  after  an  inhabitant  of  Pistoja  cured  here  in  the  16th  cent.), 
Docee  Bassi^  and  S.  Qiovanni.  The  quietest  and  pleasantest  apartme.nts  are 
to  be  hired  at  the  Bagni  alia   Villa. 

The  valley  of  the  Lima  is  cool  and  well-shaded,  chiefly  with  chest- 
nut trees,  and  is  a  healthy  summer  -  residence ,  affording  pleasant  walks. 
Beautiful  excursions  may  also  be  taken  among  the  mountains,  such  as  to 
the  village  of  Lugliano^  and  to  the  watch-tower  of  Bargilio  (on  donkey- 
back-,  fatiguing),  which  on  clear  days  commands  an  extensive  view  over 
land  and  sea.  —  Boscolungo  (p.  333)  may  be  reached  hence  in  about  6  hrs. 
(carr.  und  pair  40-45,  including  an  extra  horse  for  ascending  the  hill). 


The  Railway  to  Pistoja  at  first  traverses  the  plain  to  the  £. 
A  little  to  the  S.  lies  the  Lago  di  Bientina.  19  M.  Porcari ;  22  M. 
Altopascio ;  25  M.  8.  Salvatore. 

27^2  M.  Pescia  (Posta),  a  small  town,  situated  about  1 Y2M.  to 
the  N.  on  the  river  of  that  name ,  which  the  railway  crosses ,  in  a 
beautiful  district,  with  silk  and  paper  manufactories.  The  Cathe- 
dral has  remains  of  a  facade  of  1306  and  a  fine  monument  of  Bald- 
assare  Turrini  by  Raffaele  da  Montelupo,  a  pupil  of  Michael  Angelo. 
30  M.  Borgo  a  Buggiano. 

32 M.  Monte  CtiUjii(* OrandHdtel  de  la  Paix,  R.  from  3,  D.  5, 
B.  1,  A.  1  fr.,  L.  60c.  ;  *Laconda  Maggiore^  similar  charges;  Alb. 
Qahhrielliy  less  expensive  ;  also  numerous  pensions),  where  Uguc- 
cione  delia  Faggiuola  (p.  352)  defeated  the  Florentines  on  29th 
Aug.,  1315.  The  warm  baths  Bagni  di  Monte  Catini  (*Corona 
d'ltalia,  *pens.'  8  fr.)  in  the  vicinity  are  well  fitted  up  and  attract 
many  visitors. 

The  line  intersects  the  rich  valley  of  the  Nievole.  —  33  M. 
Pieve  a  Nievole.  To  the  right,  Moiuummano  on  a  conical  eminence, 
with  warm  springs,  and  a  Monument  to  Giuseppe  Giusti,  erected  by 
Fantacchiotti  in  1879.  Near  it  is  a  Grotto  with  hot  vapour,  dis- 
covered in  1852,  famous  for  the  cures  of  rheumatism,  gout,  and 
paralysis  which  it  has  effected.  (The  arrangements  are  very  primi- 
tive, and  patients  are  therefore  recommended  to  take  apartments 
at  Monte  Catini,  li/2  M.  distant,  see  above.)  —  The  train  now 
passes  through  a  tunnel  and  reaches  (36^2  M.)  Serravalle,  which 
was  an  important  frontier-fortress  during  the  wars  between  Lucca 
and  Pistoja.  —  4072  M.  Pistoja, 


Pistoja.  —    Albbrqo  01  LoMDBA  &  DEL  Olobo,  R.  2^/8,  D.  4fr.,  with 
tolerable  trattoria;  Alb.  Bbqima  D'lNQHiLTERRx\\iQ\\i\\x>Xy^Vx^aa.^V;N»si.  — 
Albeboo  a  Tbattobia  Rossini,   "Via  C^voux,  ow^^W^  SXvfc  "iXvwxOEv  «C!X  '«»- 
Giovanni,  unpretending.  —  CajS^k  del  Globe.  \rv  «*  \x!«s«v 

Cab  with  one  horse  flO,   with  two  YiOTaea  ^  c.  \<fc^  ^t\n«.\  vo 


the  atilion  Ifr.;  tst  hour  Ifr.  10  or  1  fr.  7Uc.,  EBCh  udditionBl  h.mr  Ifr. 
or  ifr,  30c. 

PUtoja,  an  Bnelent  town  wtlh  13,500inli«b.  tcommnne  54,000;), 
is  loftily  Eitoited  In  the  vicinity  of  the  Ombrone,  a  sm&li  tributary 
of  the  Arn*  ,  in  b  fertile  distriftt.  It  has  broad,  wall-built  BtceetB, 
and  important  manuflistoriea  of  gnus  and  iron-wares.  Pistolg  are 
said  to  have  been  inventeii  &t  Plstoja,  and  tbenr.e  to  derive  their 

PlstDJm  the  Eoman  Piitoria.  near   whioh  CatlliBe  was  defaated  and 

hotween"  the  Oaolpha  and  QhihelliOES.    In   tho  year  1300  the  OmrnHMrt 

ixtv.  143),  wtiD  arterwardi  aileudtd  Ihoir  Intriijuea  to  Plorenee  and  tn- 
lluenced  the  rorloBBS  of  the  poet  hluMir,  were  formad  here.  Piiloja  had 
to  inrreodei  to  Floieuee  in  ISSI.    It  w«  (he  blrlhplaee  uf  the  eelebralsd 

ForUi/verri  {1874-36)',  aothor  uf  the  BiooUrdctla. 

sees,  and  wu  foiemoat  among  the  Tuscan  lepublio  In  fottciiai;  arllttic 
proeniH.     Vhe  older   churches,  such   u   the   CaOudrat  and  a.  JUidrra, 

temiita  at  eeulptarQ  in  TnAcany,  which  are  much  mder  Uiui  cantem- 
poraneoua  German  and  French  works  of  tlie  aame  iLind,  and  wiUi  several 
of  the  name       -  - 


anl.  Plslola  be 


Wb  follow  the  Via  Cino,  leading  from  the  station  and  inWraect- 
ingtheCaraaVltloTloBBimanneleat  a  riglit  angle,  SI  far  as  the  Piazza 
Cino,  and  tnmtng  liere  to  the  Tight  ijito  the  Via  Cavonr,  aoon  leapli 
the  old  Konianesqoe  church  of  — 

8.  OiOTBHni  TnoTlelTit&a  {Evangelisla ;  PI.  1),  erected  about 
IIGO,  with  a  somewhat  overladen  facade  adorned  in  Pisan  fashion 
with  rowa  of  coinmns.  Over  the  side-entrance  is  a  relief  repre- 
aenting  the  Eucharist  by  ffruomoru,  as  an  inscription  oti  the  archi- 
trave records  (12th  cent.l. 

IHIEBIOE.  On  Ibe  right  Is  Ihs  'F«^t,  adorned  with  ten  reliefs  on  the 
Ibree  sides  hy  J'm  OsalUhno,  a  pupil  of  JVlcccU  Pimno,  about  12T0,  the 
series  beginning  to  the  lefl  with  the  AnnunclaUon,  Conception,  etc.;    in 

cuiners.    On  the  riehl,  the  °ViaIlalion  uf  Uary,  a  lifc-giie  eronp  in  terra- 
colU,  by  Andrea  delta  SobMa. 

Opposite  the  church  is  the  Pal.  Panciatiehi-Ctlesi.  —  Follow- 
ing the  Via  Cavour,  and  diverging  from  it  by  the  Vi»  S.  Matteo, 
the  third  side-street  to  the  left,  we  lesoh  the  Piaiia.  On  the  right 
rises  the  — 

*CatbedTml  of  S.  Jaeopo  (Pi.  2)  of  the  12th  cent.  ,  remodelled 
in  the  iStb,  with  a  trlhuiia  added  in  ia9ft  M  3aK^/fa  Latrl-  In  the 
resllbule  are  fa  Jed  frescoes  by  Gicrtninni  CxisliuTii  la  tlsVola  VS^,fti. 
cerilj.      Over  the  prinrlpnl   entrance  a  ¥,(io4  Xia^-itWel  "to  <£"w.«>.V» 


le  Fonl.  &domcd  wltb 

-_-.-,r  ones  (Hislory  nf  llie 

[(  |d.  JBaOi  lo  tliB  left  the  lamb  of 

__._,   .,.„ PUaoQ  P).  -  To  IHC  BiouT  nt  lb* 

enlnncB  1>  ttaa  ■Sonument  uf  the  jurial  uid  poet  Clni>  di  Pistojn  Id.  133S}, 
by  lUe  Sleneie  muter  CEllino  <[f  JV«b  (1337).  The  baareller  representi 
'Ziao  lecturing  to  nine  pnpUi,  amonB  them  Feltarch,  wbn  nflsrwiirdl 
tompueed  «  eonnet  on  bis  destli,  exhotting  the  tfomen  to  munro  tor  dim 
u  the  poet  of  loie.  —  To  the  Lift  of  the  enlnnee  the  UoDnment  ot  Cu- 
linsl  FDrleenern,  with  huat  end  blgh  reliefs,  by  FcrrgccMo  (i)T4)  ud 
, ...  ■^._  o BirnAHBSTO  rfetl  of  Ibe  olioltj  o" 


withSl.  Zeno  _.  _ 

rBiihupDonalorte 
Bob  iirrectiun  bj  J 


.'BS\!  M 
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alUiae  slalae  or  St.  Jamci,  aurrounded  by  spoilltv 
in  tilver,  mod  Elided,  by  bimone  rli  Ser  XtmrnQ  u 
Blddle  or  Ibe  111b  unt.  i  helon-  iB  •  Urgs  lilTer 
tb«  citBlH  Rttaan  reliefs  of  aubj  ecle  fram  the  Hew  TetUiaeai  ud  ipnitlsL 
by  ^-dria  di  ^a«po  g-Ogoabcac  of  Fistoji  liaid];  the  iTlnga  consisL  tf< 
tan  nllelB  on  lb«  loft,  ln>m  tbe  Old  and  New  TeaUment  by  /V«v  te 
Kram  (laSV)  and  on  tbe  righl  fnim  Uie  life  uf  SI.  Jumeg  by  Ltanardo  <# 
der  Oi'dcaniii,  pnpil  uf  OrciEni  <13I1|.     Aboul  U6  Ibg:  of  nilver  nie  iiiUi 

The  eampanile  w»b  originilly  *  fortifled  lower,  esiled  Torlfr 
del  PodeiU,  and  still  bears  the  arms  ofgayemois  of  the  town. 
Tbe  three  Mrlei  of  irvhea  were  added  tn  Pis&ii  fashion  when  Af^' 
tower  Via  adapted  to  Its  present  purpose. 

Opposite  the  cathedral  is  the  qctagonal  'Battiitero  {8an  Oio- 
vmal  Battitta ;  PI.  3%  erected  after  1339  by  Cellino  di  Nese  in  ' 
Itallan-Oathio  style,  aCRordiiig  to  VasBCi  from  a  design  hy  Andrea 
Pjiuno.  On  the  exterior  is  a.  putpit.  The  large  aqoare  font  (^oldw 
than  the  building,  and  prohsbly  dating  from  1266)  is  embellisheA 
with  tinhly-dscoratad  slabs  (others  of  the  same  kind  on  the  will 
lo  the  right  J.    The  principal  portal  is  ulso  -worthy  of  notice. 

Adjacent  is  the  *Talkno  Fntorio  [Fl,  4],  farmeriy  dtl  Fodalf^, 
a  building  of  the  14th  cent.  ,   now  containing  the  courts  of  justiM 
The  quadrangle  is  enclosed  liy  four  round  a   ~ 
adorned  with  nomerouB  painted  armorial  bearinga  i 
remarkable  (or  their  admirable  heraldic  atyle, 
To  the  left  of  the  entrance  ire  the  stone  table  ai 
rient  tribunal,  bearing  the  inscription  of  150T  : 

Bic  locui  odil,  onial,  pnull,  amurial,  ^norBl,  1' 

Ifi^Kam,  Jj^i,  cTimina,  Jnra,  proboi. 

The  piazza  is  adorned  with  a  Stahie  of  Cardhtnl  ForleguerTa  (PI. 
5)  ,  erected  In  1863,  —  Oppoaite  the  Pal.  Pretoriu  ia  the  Palatxo 
del  Comune  (PI.  6 ;  originally  degli  Anzianl),  erected  in  the  Itali- 
an Gothic  style  in  1294-13S5,  with  a  vestibule.  In  the  interior  are 
frescoes  by  Ginnicola  and  his  pupils ,  and  a  relief  in  marble  of  th^L^ 
seboul  of  Verrocchiu,  1484,  representing  *Angels  with  aruiorii^ 
bearings.  ■    j 

Passing  between  the  cathedral  and  the  Pal.  del  Comune  (to  ■ 
the  Via  S.  Bartoiommeoj,  we  next  yisit  the  chntch  of  S.  Bartalot^i 
meo  in  Fantano  (PI.  7),  a  Lombard  edifice  with  open  roof,  boma^ 
by  twelve  columns,  with  very  varied  capitals,  and  two  buttresses.,! 
The  sculptures  on  the  fafale  by  Etidolfltuie  represent  Christ  anil' 
the  Apostles,  1167;  pulpit,  borne  by  two  Hotis,  and  the  atatue  of 
the  sculptor,  with  eight  reliefs  from  the  history  of  Christ,  by  Ouido 
da  Canto,  iSSO.  —  The  Via.  Porta  Ouidi  K»  tbe  right  leads  hence 
to  tbe  — 

Oapedale  del  Ceppo  (PI.  8),  eiei-.Wi  "«v  iTlT,  ma.  i\w;T«M.4.4 
Wond,  with  a  Jong  *Fricze  uoiieUUng  o(  teWeU  Vw  Vftni«i».\»,  !a\ 


,  4j,  lormeriy  del  .coacMf^, 
ning  the  cautts  of  juaUei. 
d  arches;  tbe  arcades  oA- 
bearinga  of  the  Fodeatk'u 
atylB,  restored  in  1844^ 
table  and  seats  of  the  anj- 
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ouied  and  glazed  ,  representing  the  seven  works  of  mercy,  an  en- 
throned Madonna,  and  four  virtnes ;  below,  the  Annunciation,  Ma- 
donna in  glory,  and  Conception,  in  medallions,  by  Oiovanniy  Luca^ 
and  Oirolamo  della  Robbiay  1525-35.  —  We  now  pass  the  Ospe- 
dale  by  the  Via  delle  Pappe  to  the  left ,  which  leads  to  a  small 
planted  piazza,  follow  the  Via  del  Carmine  to  the  left,  and  then  the 
first  side-street  to  the  right,  to  — 

•S.  Andrea  (PI.  9) ,  a  church  of  the  12th  cent.  ,  and  probably 
once  the  cathedral.  On  the  architrave  of  the  entrance  are  sculptures 
of  1166,  representing  the  Adoration  of  the  Magi  with  the  in- 
scription :  *Fecit  hoc  opus  Gruamons  magister  bon.  et  Adodat  frater 
eius'  (^Oruamons  and  Adeodatus,  1160;  see  p.  358).  Over  the 
door  is  a  small  statue  of  St.  Andrew  in  Oiov.  Pisano^s  style. 

Ihtbrior.  The  Barrow  nave  and  aisles  are  supported  by  twelve  col- 
amns  and  two  pillars.  The  "^Pulpit  with  its  numerous  figures  by  Giovanni 
Pisano,  1298-1301,  a  copy  of  that  executed  by  his  fa&er  at  Pisa,  is  a 
hexagon  with  reliefs  from  the  Old  Testament  on  five  sides:  Cruci- 
fixion, Last  Judgment,  Adoration  of  the  Magi,  Nativity,  Slaughter  of  the 
Innocents;  below  these  are  six  figures  of  sibyls  and  prophets  borne  by 
seven  columns  of  red  marble ,  a  lion  and  lioness ,  a  human  figure ,  and 
a  winged  lion  with  two  eagles. 

Turning  to  the  right  we  enter  the  Via  S.  Prospero,  and  turning 
again  to  the  right  we  reach  the  Piazza  S.  Francesco  with  — 

S.  Francesco  al  Prato  (PI.  10),  an  Italian- Gothic  church  of 
1294,  with  paintings  by  Margaritone  and  other  masters.  The 
chapter -house  is  adorned  with  frescoes  of  scenes  from  the  life 
of  St.  Francis,  attributed  by  Vasari  to  Puceio  Capanna  (perhaps 
by  Giovanni  Cristianiy  14th  cent.).  Keys  at  the  Palazzo  del 
Comune.  —  We  return  by  the  Via  Giuseppe  Mazzini  and  the  Via 
Garibaldi  (with  the  Pal.  Cancellieri  on  the  right ,  No.  945)  to  the 
Piazza  Cino ,   and  proceed  by  a  side-street  to  the  right  to  — 

8.  Maria  dell'  Umiltii  (PI.  11),  with  a  bare  facade,  erected 
about  1509  by  Ventura  Vitoniy  a  pupil  of  Bramante,  the  dome  by 
Vasari.  A  fine  oblong  vestibule ,  adorned  with  frescoes  by  Vasari 
relating  to  the  miracle-working  Madonna  in  the  church,  leads  to  the 
handsome  octagonal  interior,  with  its  elegant  Corinthian  wall-pil- 
asters in  several  stories,  and  pictures  by  Qerino  and  others. 

On  the  way  back  to  the  station  is  — 

8.  Domenioo  (PI.  12),  in  the  Corso  Vitt.  £mmanuele,  erected 
in  1380. 

Interior.  2nd  Altar  on  the  right:  Madonna  and  Child,  al  fresco,  by 
Pra  Paolino  da  Pistoja.  Right  Transept:  Cktppella  Rospigliosi,  with  monu- 
ments of  the  family,  and  the  miracle  of  S.  Carlo  Borromeo ,  by  Jacopo  da 
Etnpoli.  To  the  left  in  the  Choir,  St.  Sebastian  by  R.  Ohirlandajo.  2nd 
Altar  on  the  left,  Crucifixion  with  saints;  3rd  Altar  on  the  left,  the  Virgin 
and  Thomas  Aquinas,  by  Fra  Paolino  da  Pistoja.  Between  the  4th  and 
6th  Altars  on  the  left,  monument  of  the  jurist  Filippo  Lazari  (d.  1412), 
by  Bernardino  di  Matteo  Fiorentino^  1484.  —  The  Cloistbrb  weT^  djwtxvt-^kSjsyi. 
with  paintings  by  Sebastiano  Feronese  aa^  otYiet^^  V^!^. 

Farther  on  in  the  same  street,  to  X\^e  \^1\.,  Na  ^^'^  f'^xvx^^  ^"^ 
S,  Paolo y  with  aii  Italian-Gothic  tai^a^^e. 


I'he  Biblioltea  FoibToniana  (P[A3),  sni  the  BmioUea  Forli- 
IfueiTa  (PI.  14)  were  founded  by  two  lardinsls  who  were  bom  her 

The  Villa  Fueelni,  1  M.  to  tlie  N.,  hu  beautiful  g&rdeiiB  m 
ROrks  of  art  by  Pampalonl  and  otiiece. 

Railhai  fsuh  PrsTUJi  to  Buluoka,  see  B.  49. 

The  RiiLWiT  TO  Florenok  inljirsei^ta  a  rich  traot  at  the  haj 
o(  the  Apennines.    441/2  H.  S.  Piero.   On  the  left  the  pli;taiesqna 
castle  of  Monlc   Murta  comes  into  view,   near  which  the  Floren- 
tine republli^njis  Uaccio  Vslorl  and  FlUppo  Stroiiil  were  defosted 
and  taken  pdaoners  by  the  tioops  of  Codmo  I.  In  153T. 

&OI/2M.  IMo(_AaeTgodtlGiaTdino,  VlaMsgnolQ,'  *Alb.  Con- 
tnieei.  Piazza  del  Duomo;  La  Cotonna,  Via  del  Lsnsioli;  Caffi  di 
Martt,  Piasza  del  Duomo],  a  weU-built  town  of  13,000  inbab. 
(aommune  42,900),  on  the  BUtmin,  with  beautiful  envirans,  ' 
maoufactiiring  place,  of  which  atraw-pUlt  is  one  of  the  staple  a. 
moditlea,  and  Ig  also  noted  for  Ita  excellent  bieai)  and  blsoulta 
fbiaeoUijUantacci).  It  foimerly  belonged  to  Florence,  who sh  fortunes 
It  shared  throughout  the  middle  ages.  In  1QI2  it  was  taken  by  s 
by  the  Spaniards  under  Cardona. 

In  the  15tb  cent,  tbla  amall  pKvinclil  town  atlractsd  numeroua  irtlila 
from  Flurence,   HI  that  a  viilt  10  i^  is  indlopeiuable  to  tboae  wlio  4e)' 
to  be  tboroaghly  aeqaaioled  witb  the  Bakli  UKNtieBxio)]  ityla  oC  Fl 
ence.    An  ImporUnl  work    by   OonalfUo   njid   liis/ulnrio,    an  eilein 
eompoiitlaii  In   tbc  ulyle  of  Kalibia,   and   a  nDperb  1>h)iiih  icreeD  b 

tore.    Among  tbe  juinten  of  the  plue  were  ffUppo  anil  FlUtatna  £M, 

BolMwW,  and  Fra  Diamante.     The  chutoh  of  Iho  Uadmna  dille  Cc ' 

at    Prato    alao    fonna   a    lery   striking   eiample   of    RtmalssaneB    a 
lucluie.    TliiB  eddies  (arected    by    eiuliasii  da    Safit/alloi    eihiblU    — . 
Iraiultiun  from  early  to  kieh  Oenainsance,   and  sbnwe  bow  aniiuuriy  Uu 
areblteeta  nf  Ihc  da;  directed  tlieir  Kttentlun  la  the  design  uFaQreek 

From  the  station  we  follow  tlie  Via  Magnoln.   the  first  stre> 
the  left,  to  the  Piazu  del  Duomo. 

Il  Doomo,  begun  In  the  12th  cent.,  and  completed  by  Olo- 
cnnnl  Pliaao  in  the  14th,  is  In  the  Tuscan-Gothic  style.  On  the 
fs^e,  which  dates  trom  14o0,  is  a  pulpit,  adorned  by  iJonoleUo 
and  Miehelotso,  after  1J34,  with  *BaB-reliefs  (dancing  childrsn). 
From  the  pulpit  the  bighly-reyered  Sacra  Cintota,  or  'girdle  of  the 
Virgin'  preserved  in  the  cathedral,  is  periodically  exhibited  to 
people.  Over  the  principal  entrance  a  *Madonna  with  SS.  Stephen 
and  Lawrence  in  terracotta,  by  Andrea  della  Robbia. 

iHTBnroE.    Over  (he  Pbtscifal  Extkasoe  Ibe  •Virgin  dBlivering  tba 

grdlB  tu  Bt.  Thnmaa,  by  Ridalfo  ahlrlmdaje.  Ibe  Cappiu.!  deix* 
IBTUU  ia  adorned  wllh  -Huml  Paintlap  by  AshqU  Qaddi  (I39G),  from 
tbe  life  of  tbe  Virein  (presentation  of  ber  eirdlo  lo  St.  Thoinu ;  diacovery 

ot  the  eirUe  in  Palestine  by  a  aalWe  of  Prato>.  On  the  altar  ia  natal 

at  Ibe  Virgin  by  S/oconnJ  Piimo  Lsoveredi  tal  In  tbe  sacristy];  t 
aoine  bronie  'Screm  ejeculed  In  IWlb)  tteYVoitnlint  BmiioiK  Sw  J 
Ibe  frieze  by  Paaqumo  iti  Jfolleo  (littly  A.  Bini.\\  tmni  tAi<At.\ii 
^•iifl/wf  con/aioa  reliefa  (IteWb  ut  llie  V\t%lii.   ^sa^Jnl¥>.i"n^  \n  Ws  s 
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of  John  the  Baptist  and  St.  Stephen  by  Fra  Filippo  Lippi,  the  finest 
work  of  Hiis  master  (d.  1469) :  on  the  right  (above)  Birth  and  Naming  of 
the  Baptist;  his  Withdrawal  to  the  wilderness  and  his  Preaching;  Dance 
of  the  daughter  of  Herodias;  by  the  window,  on  the  right:  Beheading 
of  St.  John;  above  it  a  saint.  On  the  left  wall  of  the  choir  (above): 
Birth  of  St.  Stephen,  his  Ordination  and  care  for  the  poor;  Stoning  and 
Interment  (among  the  admirable  portrait -figures  are  Cardinal  Carlo  de' 
Medici,  and,  to  the  extreme  right,  the  portrait  of  the  painter  himself). 
The  continuation  of  the  scene  of  the  Stoning  is  on  the  window-wall; 
above  it  a  saint;  on  the  ceiling  Evangelists  (best  light  in  the  forenoon). 
The  chapel  to  the  left  of  the  choir  contains  unimportant  frescoes  of  the 
14th  century.  The  chapel  to  the  right  is  embellished  with  frescoes  by 
Staifiina  and  Ant.  ViH  (14th  cent.):  to  the  right  scenes  from  the  life  of 
the  Virgin,  to  the  left  scenes  from  the  life  of  St.  Stephen.  On  the  right 
is  the  '^Death  of  St.  Bernard,  also  by  Filippo  lAppi.  The  side-chapel  on 
the  left,  and  the  second  on  the  right,  contain  frescoes  in  Giotto''s  style, 
but  much  retouched.  —  In  the  S.  transept  a  *Statue  of  the  Madonna  (in 
clay),  and  a  Pieta  (relief,  in  marble),  by  the  brothers  Da  Majano  (1480). 
—  Handsome  round  "^Pulpit,  resting  on  sphinxes  and  snakes,  by  Mino  da 
Fiesole  and  Rossellino,  adorned  with  admirable  reliefs  (1473). 

The  campanile,  in  the  Lombard  style,  is  hy  Nic.  di  Cecco  (1340). 

The  Via  del  Sarti,  usually  called  the  *Corso',  leads  from  the 
cathedral  to  the  Palazzo  Gomunalb,  which  contains  a  small  picture- 
gallery  on  the  first  floor  (fee  ^Ufr.y 

2.  Taddeo  Oaddi,  History  of  the  Holy  Girdle;  Fra  Filippo  Lippi,  11. 
Madonna  with  St.  Thomas,  etc.,  12.  Nativity,  21.  Madonna  with  John 
the  Baptist;  16.  Filippino  Lippi^  Madonna  with  John  the  Baptist  and 
St.  Stephen;  19.  Andrea  da  Firenze^  Madonna  and  saints;  21,  22.  Fra 
Filippo  Lippi,  Madonna  and  saints,  with  predella;  18.  Giovanni  da  Milano, 
Madonna  with  saints  (14th  cent.) ;  two  terracotta  reliefs. 

The  Palazzo  Pretorio  opposite  is  of  the  13th  century. 

The  prolongation  of  the  Via  del  Sarti  leads  to  the  piazza  and 
church  of  S.  Fbancbsco  ;  the  chapter-house  contains  mural  paint- 
ings by  Nieeolh  di  Pietro  Oerini  and  Lorenzo  di  Niccolb  (14th  cent.). 
The  fine  cloisters  adjoining  contain  a  monument  of  1460.  —  The 
street  to  the  left  of  the  church  leads  to  the  piazza  and  church  of  — 

S.  Mabia  i>bllb  Ga&ce&i,  erected  in  1485-92  by  Oiuliano  da 
SangallOj  in  the  form  of  a  Greek  cross,  with  barrel-vaulting  and 
dome.  The  interior  of  the  dome  is  adorned  with  a  fine  terracotta 
frieze  and  medallions  of  the  Evangelists.  The  high-altar  is  by 
Antonio  da  Sangallo.  The  small  choir,  to  the  right  of  the  altar, 
cx)ntains  some  very  handsome  stalls. 

From  the  Palazzo  Comunale  the  Via  de'  Bauchi  leads  to  the 
church  of  8.  Domenico,  which  was  built  in  the  13th  and  restored 
in  the  17th  century.  —  In  the  Via  della  Madonna,  No.  4,  is  the 
Palazzo  Novellucci  with  two  fine  bronze  dragons  by  the  windows. 

Not  far  from  the  cathedral,  in  the  Via  Borgo  al  Comio,  is  the 
little  church  of  S.  Lodovico  (called  also  8.  Vergine  del  buon  Consi- 
glio},  Yfith  a  ^Relief  by  Andrea  della  Bohhia  (generally  shut, 
sacristan  in  Via  S.  Fabiano  219).  —  A  small  shrine  at  the  comer 
of  the  Via  S.  Margherita  contains  a  Madonna  by  Fra  FiUv^<i  lA-^^x 
[key  in  the  ueighbonrhood). 

From  Prato  to  Florence  a  Stkam  Trkmn*ki  tmu^  ^  NVa^«*  ^sSS.-^  \  V*-^'^ 
i  fr.  10  c.  oriiOc. 
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Fruu  fntu  u  diUeenDe  (iloily  1  h.)  ind  do  umnibus  (eveiy  inj  «- 
cepl  Hon,,  I  fr.  6U,  1  tr.  'M  c,  or  I  tr.(  run  UiiDuBb  Ili8  piolureaque 
ud  induitrigus  Yal  di  Hunno  Ii>  Vemig  (3  hn.).    Tbe    Sdg>(  Keiiar> 

m£fna«*Ui>,  and  Jfmioloi.  (Ibb,  '  anp«UindlnB),  w^iero  the  r«d  t«vu  lUe 

Abuul  »y,  a.  ftrthor'  uq  ii  >.  auihflii  di  -^anie,  or  °imp^  KtnWo  (aI- 
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Iba  JTonii  d-JanllB  13238  ft.], 
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len  (3  £r.}.  Tliuw  whQ  yrttat 
lU,  descend  Ibe  niley  ta  lbs 
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N.  oSPnla 
IfonJy'HTO/ 


nt  Figliae  proYidM  i  guide  UVs  fr.)  ■ 
10  Mlura  rfom  Ibe  flummll  by  i  dUTa 
X.  tu  (1  br.)  MieUaua  (TrBltocla),  o 
(Tnlturin)  and  ntum  by  Ibe  bifli-r«aQ  mi  riei.ne  inu  rrmw.     lu  H«ii[ 

"  54  M.  Caitnsuno ,■  57  M,  8e>h>  (_p.  446^;  59 M.  <;„UUo  (p,  446)  i 
BO  M.  Pnntt  u  Rifredi,  —  61  Va  M.  flortiMe. 
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i>E  L\  P*ix^  HJTEtDK  tAVmit,  ^»i!iilliiniii{pf,  C,  3);  iTAii A,  principal 
gntraiice  UorgogniHsaDli  18  (PI.  C,  i);  'Srvi  TuBK,  Fiuiw  Ponle  iJla  Oar- 
raja  1  (PI.  D,  4J,  baiJdIngs  al  tlie  back  not  bu  uleaBant  as  that  in  froni: 
'QKiS  Bbitaoha,  Lung'  Arno  Acdiajoli  8  (PI.  fi,  ajj  Anso,  l.aaf  Arno 
Aeei^oli  i  (PI-  D,  6),  weU  Bjokon  nf.  All  Iheie  are  of  tbe  flmt  bImii 
&.S~lfr.  andajiwudB,  B.  I'/l.I--  and  A.U,  D.fl,  omnibBa  l-l'/s'r-i  'pen«(8B% 

and  a  degree  leu  e°penBlve;  "HStel  WABBiHOTOii'^'Lung'  Arm)  MdOvd  fl| 
'II6TKI.  DB  Robbie,  Ffaiia  Hanln  3  (PI .  0,  S,  4),  R.  from  ?/:,  tl.  4Vi,  L.  -/ii, 

A.  'A,  'pens.'  froio  8  fr. 

iBiban™  Quarter  niar  at  CaicKu:  Uhivebbo,  Corso  Vill.  BiDmaDuele 
(Pi.  B,  It;  TiLToni*,  J.nog-  Arno  Nuovo  60  (Fl.  C,  i>,  well  spoken  of;  Alb. 

sion,  Viafalaatro  (PI.  1I,2|;  ABoLo-AimBicaEI,  Via  Garibaldi?  (PI.  13,  3^ 
Cuniwii  B'lsGHiLTKiiR. ,  Via  SoKerlBO  8  (PI.  B.  2),  'iranidon-  8-10  fr,. 
■CiTii  DI  MoSACo  (Bladt  Jfflncftenl,  Via  Montaballo  32  (PI.  C.  3),  B.  2-Vta, 

B.  I'/i,  D.  a>/<,  L.  >/,,  A.  lb  fr.,  omn.  60c.;  Alleahza  (irlUi  penatna}; 
Via  IfoBlebello  31  (PI.  C,  3),   well  Bpoken  ot;   HAtei.  ■ukcbbu.i.o ,  Via 

Cartatnae  3(n.  C,  3),  'pens.' b-iUd.,  wall  Bonkeu  oC;  'H6tBL  it  Puoroa 
MtOKoais,  Via  della  Seal*,  weU  Bpo^iio(,tt.l,*.\Mi,  4«J-1f(i,  O.*"' 
■peaa.-3  Ir. 

In  or  ne»r   llie  Via  Temobuoni -.    llniav  uii  ^nav  .^Vhlt; 
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Piazza  S.  Trinita  (PI.  D,  5);  Hotel-Pension  Suisse,  Via  Tornabnoni  13,  B. 
2V25  L-  ^4,  A.  3/4,  r).  4,  B.  I'/a,  omn.  1  fr.?  Alberoo  b  Pensions  Inqlbsb,  Via 
del  Sole  3  (PI.  D,  4)5  Leone  Bianco,  Via  Vigna  Nuova  (PI.  D,  4),  un- 
pretending but  good,  'pension'  6-7  fr. 

year  the  Piazza  delta  SignoiHa ,  between  the  Cathedral  on  the  N.  and 
the  Amo  on  the  S.,  most  of  them  thoroughly  Italian,  with  trattorie,  but 
conveniently  situated:  *H6tkl  Cavodr,  Via  Proconsolo  6  (PI.  F,  5), 
R.  2-3V2,  L.  Vz,  A.  V2,  ddj.  2V2,  table-d'hdte  4,  omn.  1,  'pens.'  9  fr.;  Rossini, 
formerly  Luna ,  Via  Condotta  12  (PI.  F,  5) ,  R.  2  fr. ;  Hotel  dd  Parle- 
ment,  Via  dei  Leoni  14,  at  the  back  of  the  Palazzo  Vecchio;  ^Porta 
BossA,  Via  Porta  Rossa  (PL  D,  5),  R.  from  2,  D.  incl.  wine  4,  B.  !'/«, 
d^j.  274,  A.  V2,  L.  V2,  omn.  1,  'pens.'  7-8 fr. ;  Albergo  di  Spagna  e  Etruria, 
Via  Calzajoli  13  (PI.  E,  5). 

Near  S.  Maria  Novella  and  the  Railway  Station :  Minerva  .  Piazza 
Nuova  di  S.  Maria  Novella;  Hotel  et  Pension  d'Angleterre,  Via  Pan- 
zani;  *RoMA,  Piazza  Nuova  di  S.  Maria  Novella  7,  R.  2V2,  D.  4V2  fr., 
B.  IV2,  L.  8/4,  A.  8/4  fr.  -,  *CittA  di  Milano,  Via  Cerretani  12  (PL  E,  4), 
patronised  by  English  visitors,  R.  2V2-3,  L.  3/4,  D.  4V2  fr. ;  ^Albergo 
Bonciani,  Via  Panzani  23,  'pens.'  7  fr. 

Pension*  (generally  good).  On  the  right  bank  of  the  Amo:  Miss  Earlk, 
Palazzo  Corsi,  Via  Tomabuoni,  'pens.'  12fr.,  in  winter  only,  Mad.  Rochat, 
Via  dei  Fossi  16,  2nd  floor,  'pens.'  8fr.,  well  spoken  of;  Mrs.  Forbes,  Viale 
Principessa  Margherita  58,  well  spoken  of;  Rodolfo,  Via  della  Scala  2, 
'pens.'  7fr.;  Girard,  Via  Montebello  5,  'pens.' 6-7 fr.;  Pagliai,  Via Palestro  6, 
first  floor,  also  furnished  rooms;  Mad.  Brunnoro,  Piazza  del  Duomo  35, 
2nd  floor,  'pens.'  6fr.,  also  rooms ;  Pera  {Pension  Belvedere),  Via  Alfani  39, 
'pens.'  6-7  fr.,  well  spoken  of;  Mad.  Michel,  Viale  Principe  Amedeo  5; 
LuccHESi,  Lung'  Amo  delle  Grazie  16,  pens.  6-8 fr.,  highly  spoken  of;  Mad. 
Paoli,  Lung'  Arno  della  Zecca  12;  Mad.  Jennings,  Lung'  Amo  alle  Grazie 
4,  entrance  Via  dei  Tintori  65,  'pens.'  7-8  fr. ;  Baccioni,  Via  S.  Paolo  4, 
third  floor,  near  the  Piazza  dell'  Indipendenza ;  Mad.  Brunetti,  Via 
Nazionale  20;  Consigli,  Lung'  Amo  Acciajoli  10,  also  furnished  rooms; 
Mad.  Davis  Piccioli,  Lung'  Arno  Corsini,  entrance  Via  Tornabuoni  1; 
Chapman,  Via  Pandolflni  21.  —  On  the  left  bank  of  the  Amo:  Molini- 
Barbensi,  Lung'  Arno  Guicciardini  15,  'pens.'  8-lOfr. ;  Mad.  Benoit,  Lung' 
Arno  Serristori  17,  'pens.'  8  fr. ;  Kirsch,  Lung'  Amo  Serristori  11,  well 
spoken  of;  Mad.  Giannini,  Lung'  Amo  Serristori  21,  'pens.'  6-7 fr.;  Mad. 
Giosti,  Piazza  Soderini  1,  'pens.'  8fr. ;  Madame  Ladrbnt,  Via  del  Presto 
11  and  Via  Maggio  25  (near  8.  Spirito),  'pens.'  5-6  fr.  (also  without  board), 
well  spoken  of. 

Furnished  Apartment*.  Mad.  Boronowskt,  Casa  Guidi,  Piazza  S. 
Felice;  Fraulein  Dohler,  Via  S.  Paolo  4,  near  the  Piazza  dell'  Indi- 
pendenza; Casa  Nardini,  Borgo  S8.  Apostoli  17,  2nd  floor,  unpretending, 
frequented  by  artists  and  savants.  Lodgings  to  let  are  generally  indicated 
by  a  placard,  and  may  also  be  found  by  application  to  a  house-agent. 
The  charges  depend  of  course  on  the  situation.  Two  furnished 
rooms  cost  on  an  average  50-60  fr.  per  month ,  in  siunmer  40-50  fr. ; 
attendance  about  5  fr.  The  pleasantest  situation  in  winter  is  the  sunny 
side  of  the  Lung'*  Amo.  The  other  quarters  of  the  town  on  the  right 
side  of  the  Arno  (environs  of  the  Cathedral,  Via  dei  Cerretani,  Piazza  8. 
Mai-ia  Novella,  Via  Cavour,  Piazza  delP  Indipendenza,  etc.),  as  well  as  the 
Piazza  Pitti  on  the  left  side,  may  also  be  mentioned  as  healthy  and  plea- 
sant situations.  The  quarter  of  the  town  on  the  left  bank  of  the  Arno, 
especially  below  the  Porta  S.  Frediano,  is  considered  less  healthy.  In 
winter  it  is  most  important  to  secure  rooms  with  a  southern  aspect,  which 
is  essential  to  health  and  comfort  in  Italy,  where  brilliant  sunshine  so 
often  contrasts  with  bitterly  cold  winds.  The  Lung'  Amo  Is  almost 
deserted  in  summer  on  account  of  the  exhalations  and  the  mosquitoes 
which  infest  it,  and  a  N.  aspect  is  then  preferred  (comp.  p.  370  and  p.  xix). 

The  Water. at  Florence  is  bad,  and  should  not  be  drunk  unless 
boiled  or  mixed  with  wine.  The  best  soda-water  is  manufactured  at 
Borgo  S.  Croce  7.  —  Andreas  Mucie,  a  good  valet-de-place,  may  be  em 
quired  for  at  the  Hotel  de  la  Ville. 
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I.  From  the  Piazza  de''  Oiudigi  (adjoining  the  Ufflzi  Palace). 

a.  Bound  the  town  by  the  Viale  to  the  Piazza  degli  Zuavi  (Lung' 
Amo  KuoYO  and  Gaseine),  every  Vz^'m  fft'®  ^c. 

b.  To  the  Porta  San  Gallo,  every  V4  hr.,  lO  c. 

c.  Through  the  Porta  alia  Croce  to  Bella  Eiva^  every  ^/ihr. 

d.  By  the  Ponte  alle  Orazie  and  Porta  8.  Nieeolb  to  the  Bandino^ 
every  20  minutes. 

II.  From  the  Piazza  I^uova  di  S.  Maria  Novella. 

a.  To  8.  Donnino  (7-8  times  daily,  45  c  )  and  Poggio  a  Cajano 
(5  times  daily,  70c.). 

b.  To  Catnpi  and  Prato,  7-8  times  daily  (to  Campi  70  or  60  c., 
to  Prato  1  fr.  10  or  80  c).  —  The  cars  on  these  two  lines  are 
propelled  by  steam. 

c.  To  the  (kuetne  vi&  the  Ponte  alle  Afosse^  every  few  minutes 
from  8  a.m.  to  8  p.m.,  25  e. 

III.  From  the  Piazza  della  Stazione  to  Bifredi  and  <S»e«<o,  every  V2  hr. 

IV.  From  the  Piazza  di  Gastbllo  (by  the  Lung''  Amo  Soderini  on 
the  left  bank,  below  the  Ponte  alia  Garrs^a)  through  the  Porta  8. 
Frediano  to  Legnt^a^  Badia  a  Settimo.,  Lastra^  and  Signa^  9  times 
daily,  70  or  50  c. 

OmaibuMa  from  the  Piazza  della  Signoria,  some  also  from  the  Piazza  del 
Duomo,  to  all  the  gates  of  the  city,  to  the  Piazza  deir  Indipendenza,  and 
to  the  Piazza  d''Azeglio  10  c,  on  Sundays  and  holidays  15  c. 

Faochini  Fubbltei,  or  Gommisnonnairei^  20c.  per  errand,  if  taking  more 
than  V4  hr.  40  c.,  per  hr.  70  c. 

Consulates,  ^mertccm  (Mr.  Schuyler),  Borgognissanti  17;  English  (Sig. 
Golnaghi),  Via  Tomabuoni  14;  German  (Dr.  Hoffmann),  Via  dei  Corsi  5. 

Post  Ottce  in  the  TJffizi,  open  daily  from  8  a.m.  to  10  p.m.  (branch- 
offices  at  the  railway-station  and  in  the  Via  Bomana,  adjoining  the 
Specola,  for  letters  only).  —  Telegraph  Office  in  the  Palazzo  Nonfinito, 
Via  Proconsolo  12.  Branch-offices,  Borgognissanti  26  and  Via  S.  Onofrio, 
near  the  Porta  S.  Frediano  (104). 

Physicians  (hour  of  consultation  generally  2-3) :  Dr.  Wilson^  Via  Toma- 
buoni 9;  Di:  Voung,  Lung'  Amo  Nuovo  24;  Dr.  Dods^  Corso  Vitt.  £mma- 
nuele  4;  Dr.  Forrest  (American);  Dr.  Duffy ^  Via  Rondinelli  10;  Dr.  Met- 
calfe; Dr.  Davidson  (homceopaihist).  Via  della  Scala  2;  Dr.  v.  Coelln,  Via 
del  Sole  14,  2nd  floor;  Dr.  Bergeest^  Via  de**  Serragli  3;  Dr.  Levier^  Via 
S.  Frediano  16;  Madame  Eimestina  Paper .^  Dr.,  Viale  Principessa  Marghe- 
rita  52.  —  Oculist:  Dr.  Meyer^  Piazza  Pitti  11.  —  Dentists:  Dunn,  Piazza 
S.  Maria  Novella;  Slayton,  Lung'  Amo  Nuovo;  Campani,  Piazza  della 
Signoria.  —  Protestant  Hospital  (Maison  de  Banti)  in  the  Villa  Belania^ 
outside  the  Porta  Romana,  comer  of  the  Viale  del  Poggio  Imperiale  and 
the  Via  Torricelli;  physician,  Dr.  Bergeest  (see  above). 

Chemists.  English :  Rohertt,  Via  Tomabuoni  17;  also.  Piazza  Manin  2; 
Groves,  Borgo  Ognissanti  15.  German :  Janssen,  Via  dei  Fossi  10  (mineral 
water  depot ;  homoeopathic  dispensary).  —  Nurses  may  be  engaged  through 
the  chemists.  —  Articles  made  op  Rne-fibre,  used  as  a  remedy  for  gout, 
rheumatism,  and  other  ailments,  may  be  obtained  at  C.  F.  Meyer%  Piazza 
S.  Maria  Novella  22. 

Baths.  Peppini.  Via  SS.  Apostoli  No.  16,  near  8.  Trinita;  "Franceschi, 
Via  Vigna  Nuova  19,  and  Via  di  Parione  28;  also  in  the  *Gor80  Vittorio 
Emmanuele  17b,  at  the  back  of  the  Palazzo  Gorsini,  and  at  Via  Maggio  30. 

W.  C.  (10  c):  Vicolo  della  Seta  (S.W.  corner  of  the  Mercato  Nuovo), 
Via  Galzajoli,  Borgo  Ognissanti;  on  the  Viale  dei  Golli,  in  the  Piazzale 
Michelangelo,  see  p.  442. 

Booksellers.  Goodban,  Via  Tomabuoni  9,  English,  German,  French, 
and  Italian  books,  also  photographs  and  engravings ;  Bocca,  Via  Gerretani  ; 
Bettini.  Via  Tomabuoni ;  Loeseher,  Via  Tomabuoni  20;  Flor  *  Findel,  Lung* 
Amo  Acciajoli  24,  also  photographs  and  engravings.  —  Music  and  pianos 
may  be  hired  of  Britti  A  ITieolai,  Via  Gerretani ;  Dueci,  Piazza  Antinori. 

Reading  Boom.  *  Vieusseux,  Palazso  Ferroni,  Via  Tomabuoni  2,  with 
a  circulating  library,  open  8  a.m.  to  10  p.m.,  admission  50  c.,  per  week  8, 
per  month  7,  per  quarterli  £r.;  Circolo  Filologieo  in  thePalazzo  Ferroni  Cread^i 
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Piazza  d'Azeglio,  and  several  others.  —  Open-air  Theatres :  Ooldoni  (PI.  B,  6); 
Politeama (PI.  By  2),  CorsoVitt.  Emmanuele,  near  theCascine,  operas,  ballet, 
farces,  and  someUmes  a  circus. 

Popular  Fegtivala.  Saturday  be/ore  Easter.  ^Lo  Scoppio  del  Carro\ 
a  chariot  laden  with  fireworks,  is  driven  to  the  front  of  the  cathedral, 
and  its  contents  ignited  by  a  dove  (*La  Colombina'),  which  descends  from 
the  high-altar  along  a  string.  The  course  of  the  ^dove',  which  is  made 
to  return  to  the  altar,  is  watched  with  great  interest  by  the  thousands  of 
country  people  assembled  in  the  piazza,  as  its  regularity  or  irregularity 
is  supposed  to  presage  a  good  or  a  bad  harvest  respectively.  The  remaining 
fireworks  are  let  off  at  the  Canto  de'  Pazzi.  —  On  the  eve  of  the  Feast 
of  Epiphany  {B^ana ;  Jan.  6th)  the  'Street  Arabs'  perambulate  the  streets 
with  horns,  torches,  and  shouting,  and  the  feast  itself  is  celebrated  by  a 
universal  exchange  of  presents.  —  On  Assumption  Day  (''Oomo  dei  OiHlli*) 
the  people  go  out  to  the  Cascine  before  daybreak,  breakfast  on  the  grass, 
and  amuse  themselves  till  evening.  —  In  the  old  quarters  the  inhabitants 
of  each  street  celebrate  the  day  of  their  patron-saint  with  music  and  fire- 
works. —  The  celebrations  at  the  other  ecclesiastical  festivals  are  now 
confined  to  the  interior  of  the  churches.  —  During  the  Carnival  several 
'Veglioni''  or  masked  balls  are  held.  —  At  the  Festa  dello  Statuto^  which 
takes  place  on  the  first  Sunday  in  June,  there  is  a  parade  in  the  Cascine 
and  an  illumination  after  dark.  —  The  Festival  of  St.  John  on  24th  June 
is  observed  by  fireworks,  etc.  —  Oiuoeo  di  Plallone  (p.  307),  outside  the 
Porta  S.  GallOi  adm.  20  c. -1  fr. 

Diary.  Churches  generally  open  the  whole  day,  except  from  12Vs  to  2 
or  3  p.m.  —  Collections  belonging  to  government  are  closed  on  the  last 
Sunday  of  each  month.  —  Admission  to  the  other  sights,  except  on  the  public 
holidays,  as  follows  (see  also  the  newspapers,  and  comp.  Introduction, 
p.  xxi):  — 

*Accadhnia  delle  Belle  Arti^  daily,  10-4,  admission  1  fr..  Sun.  (10-3), 
and  from  April  to  November  on  Thurs.  also  gratis  (see  p.  413). 

Archaeological  Museum^  daily,  10-4,  adm.  1  fr..  Sun.  gratis  (see  p.  400). 

Biblioteca  Laurenziana^  daily,  exc.  Sun.  and  holidays,  9-3,  vacation 
from  1st  Oct.  to  10th  Kov.  (p.  421;  students  may  procure  books  and  MSS. 
during  the  vacation  on  application  to  the  directors  of  the  Biblioteca 
Nazionale). 

Bibl.  MarucellianOy  daily,  exc.  Sun.,  1(^2  (p.  419). 

BU>1.  NationaUy  daily,  exc.  Sun.  and  festivals,  9-4  (p.  392). 

Bibl.  Riceardiana,  daily,  exc.  Sun.,  9-2;  vacation  from  1st  Oct.  to 
10th  Nov.  (p.  419). 

''Boboli  Oardeny  open  to  the  public  on  Sun.  and  Thurs.  afternoons  (p.  439). 

Exhibitions  of  Art  at  the  SodeUi  ArtistieOy  Viale  Principe  Eugenio,  near 
the  Protestant  cemetery. 

*Oal.  Buonarrotiy  Hon.  and  Thurs.,  9-3  (p.  409). 

Gal.  Corsiniy  Tues.,  Thurs.,  and  Sat.,  10-3  (p.  426). 
**0'aJ.  Pittiy  Sun.  and  from  April  to  Nov.  on  Thurs.  also,  10-3,  gratis; 
on  other  days,  9-3,  adm.  Ifr.  (p.  430). 

'**Oal.  degli  Uffisiy  104,  Sun.  gratis,  on  other  days,  adm.  Ifr.  (p.  377). 

"^S.  LorentOy  new  sacristy  and  chapel  of  the  princes,  daily,  10-4,  adm. 
50  c.  (Sun.  free),  pp.  419,  420. 

S.  Maria  de*  Patsi  (Perugino^s  fresco) ,  daily  12-4,  adm.  26  c.  Sun, 
free  (p.  400). 

''Museo  di  S.  MarcOy   daily,    10-4 ;  on  Sun.  gratis,   at  other  times  1  fr. 
(p.  412). 

*Mu*eo  NationalCy  daily  104,  Ifr.,  on  Sun.  gratis  (p.  401). 

Museo  di  Storia  Naturalty  Tues.,  Thurs.,  and  Sat.,  104;  strangers 
admitted  daily  on  application  (p.  440). 

Ospedale  S.  Maria  Nuova  (pictures),  daily,  9-3,  Sun.  1(^2  (p.  399). 

Chi^  Attraotiooa :    Piazza  delta  Signoria  with  the  Palcuzo  YeecMo  and 
the  Loggia  dei  Lanzi  (pp.  376,  377);  Gfaileria  degli  ^Sfxx  V^.^TCV^s  YSft-t-wk  ^«>. 
Ifuomo  with  the  Baptistery  and  the  Cathedral  V.W.^W^%  «*iNN^  '^'^'^ 
ofS.  Croee  (p.  406),  S.  Lorenzo  (p.  419),  S.  Maria  NoteWa  Vjfe.^Sfcs^  "&•  Uo.t^^ 
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li'lDteuce,  formerly  the  uipitsl  of  the  QfhthI  Dui'.liy  nf  Taaiviiy, 
In  186B-70  th»t  of  tba  Kingdom  of  Italy,  »nd  now  that  of  the 
provlaue  of  Its  own  name,  the  seat  of  &n  arch  bis  hop,  and  tbe  head- 
ciiiarterB  o(  tbe  VT.  Curpe  d'ArmtJe,  raiika  witli  Roma,  Kaples,  and 
Venice  >b  one  of  tlie  niout  attractive  tovns  In  Italy.  While  li>  ancient 
times  Rome  was  the  grand  ceiitrs  of  It>liau  deYetopDient,  Ploreiioe 
has  gtlice  tile  middle  ages  guper»eded  It  as  the  focns  of  intellectual 
life.  The  modem  Italian  laiigoage  ami  literature  have  emanated 
chiefly  from  Florence,  and  the  jlne  arts  also  attained  the  lenith  of 
their  glory  here.  An  amazing  profusion  of  treasures  of  art,  atinh  aa 
no  other  loiality  pOBsesaes  within  so  narrow  limits,  remiiiianenees 
uf  a  history  which  has  influenced  the  whole  of  Europe,  perpetaated 
by  numerous  and  imposing  manomenta,  and  lastly  Che  delightftil 
environs  of  the  city  combine  to  render  Florence  one  of  the  most 
liitereating  and  attractive  places  in  the  world. 

'Who  can  ileacribe  Ui«  eoshaatlne  view  of  llili  aH-dty  of  Tueaay 
and  llie  wurld,  Floreacs,  with  iU  SDmiunding  Kardens?  wbo  paint  lbs 
dlataat  boriaon,  horn  Flewile  Bmllisg  at  ns  with  its  fair  tawsn,  to  the 
blua  ridge  of  Ihe  Lucshese  Uoantaina  slanding  unl  againittlie  golden  baek- 
gfoona  of  the  weatem  aky !  Hbth  evorythlng  belrayj  tha  work  of  gen- 
eraUoB  after  generalioa  of  Ineeaioui  men.    Like  a  watec-lilf  ilatag  on 


Flormct,    Italian  Firense,  formerly  Fioreraa,  from  the  Latin 
Ftormtia,  justly  entitled  >U  bella',  is  situated  in  43°46'  N.  lati- 
tude, a[id  IfW  E.  longitude,  on  both  banks  of  the  Amo,  an  In- 
signifieant  rtier  except  in  rain/  weather,  In  a  eharming  valley  ot 
moderate  width ,  picturesqoely  enclosed  by  the  spurs  of  (he  Apen- 
nines, the  highest  of  which  {Monte  Morello,  about  3000  ft.)  rises  to 
the  N.  On  the  S.  the  heights  rise  more  Immediately  from  the  ri*er, 
on  tha  N.  they  are  3-4  M.  distant,  while  towarda  the  N.W.,  in  the 
direction  ofPraio  andPtstoja,  the  valley  eipanda  conaiderabiy.    The 
sudden  transitions  of  temperatare  which  frequently  occnr  here  are 
ti^iiigto  person  in  delicate  health.  The  pleasanteat  months  are  April, 
May,  and  tlie  lirst  balf  itf  June,  September,  October,  and  November. 
in  tie  depth  of  winter  and  the  aa\^  »ti\.i\gW(*.iVi  «j\4-wVft4i. often 
prevail,  wftlle  in  .luly  and  Augwn  t.1iB'\iea^.\6 -(cri  o^^TesA-itt.  Qm 
the  irhole,  Iiuwever,  t'lurBii.'.o  is  eunaiiotei  «. ^les^^^*-*  'S^*''''- 
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In  1864,  when  Florence  supplanted  Turin  as  the  capital  of 
Italy,  the  enterprise  of  the  citizens  received  a  powerful  stimulus, 
as  was  shown,  for  instance,  in  the  rapid  extension  of  its  precincts; 
but  it  is  well  known  that  financial  ruin  was  the  price  paid  for 
the  short-lived  honour.  As  early  as  the  15th  cent.  Florence  con- 
tained 90,000inhab.,  in  1859  about  112,000,  and  in  1882  163,200. 
The  Florentines  have  ever  been  noted  for  the  vigour  of  their  reason- 
ing powers  and  for  their  pre-eminence  in  artistic  talent ;  and  even 
at  the  present  day  their  superiority  over  the  Genoese  and  the  inhabi- 
taiits  of  other  towns  of  Lombardy  is  apparent  from  their  manners 

and  their  dress. 

History.  Florence  does  not  lay  claim  to  very  great  antiquity.  It  was 
probably  founded  by  the  Romans  in  the  first  century  B.C. ,  under  Sulla, 
and,  as  ancient  records  and  some  scanty  ruins  indicate ,  must  at  an  early 
period  have  attained  to  considerable  prosperity,  owing  to  its  highly 
favourable  situation.  The  town  was  devastated  by  the  incursions  uf  the 
barbarian  hordes  during  the  dark  ages,  but  revived  about  the  beginning 
uf  the  11th  century.  In  1010  the  Florentines  conquered  the  ancient  town 
of  Fiesole,  aided  the  Pisans  in  their  contests  with  Lucca  and  Genoa,  and 
took  an  active  part  in  the  feud  which  broke  out  about  this  period  be- 
tween the  Ctuelphs  and  OhibeUinei^  the  town  generally  supporting  the 
cause  of  the  pope  against  the  imperial  party.  The  most  powerful  families 
in  the  town,  such  as  the  BuondelmoHti ,  were  on  the  side  of  the  Guelphs, 
in  opposition  to  whom  the  Uberii  for  a  brief  period  held  the  supremacy 
under  Emperor  Frederick  II.  As  in  consequence  of  these  conilicts  the 
sway  of  the  nobility  proved  detrimental  to  the  interests  of  the  city,  the 
people  in  1250  organised  a  kind  of  national  guard  of  their  own,  commanded 
by  a  ^Capitano  del  Popolo\  About  the  same  time  (1562)  was  first  coined  the 
golden  Florin^  which  soon  became  a  general  standard  of  value,  and  marks 
the  leading  position  taken  by  Florence  in  the  commerce  of  Europe.  The 
seven  greater  Arts,  or  guilds,  among  which  the  Wool- weavers ,  Cloth- 
dealers,  Silk- workers,  and  Money-changers  were  the  most  important,  soon 
made  their  right  to  a  share  in  the  government  unequivocal,  and  in  1282 
the  chief  executive  power  was  entrusted  to  their  Priori^  or  presidents.  The 
nobles  were  held  in  check  by  strict  regulations ,  the  execution  of  which 
was  committed  to  the  Oon/aUmiere  della  OiusUziay  who  after  1300  became 
the  president  of  the  Signoria  (or  Priori).  The  party -struggles  now  again 
burst  forth,  under  the  new  names  of  the  Wftites  and  the  Bkulti;  the  Guelphs 
(Neri)  were  eventually  victorious,  and  many  of  the  Bianchi,  among 
whom  was  the  poet  Dante  Alighieri ,  were  banished.  In  the  meantime 
various  attempts  had  been  made  to  secure  peace  and  order  by  appointing 
a  foreign  prince  as  lord  of  the  city.  Walter  of  Brienne^  Duke  of  Athens^ 
the  last  of  these  governors,  abolished  the  constitution  by  force  in  1342, 
but  in  the  following  year  he  was  expelled  by  the  people.  The  Ctompt, 
or  lower  classes,  were  now  bent  upon  securing  a  share  in  the  govern- 
ment of  the  city,  and  a  turbulent  and  lawless  period  ensued,  during  which 
the  power  of  the  wealthy  commercial  family  of  the  Medici,  who  espoused 
the  popular  side,  gradually  developed  itself  (see  the  Genealogy  below). 

The   founder  of  the   Medici   dynasty   was    Oiovanni   de^   Medici   (d. 
1423).    His  son  Cosiho  was  overthrown  by  the  Albizzi  in  1433,  but  returned 
after   an   exile  of  one  year,    and  resumed  the  reins  of  government  with 
almost  princely  magnificence.    He  employed  his  wealth  liberally  in  the 
advancement  of  art  and  science,  he  was  the  patron  of  Brunelleschi,  Dona- 
tello,  MichelOBzo,  Masaccio,  and  Lippi,  and  he  founded  the  Platonic  Aca- 
demy and  the  Medici  Library.    Towards  the  close  of  his  life  he  was  not 
undeservedly  sumamed  pater  jpatrtoe  by  the  FloteutMfvea.   tt&'««vikVa.«^^'!:»ftksA. 
by  bis  son  Pietro  in  1464,  and  iiil4l^\>7  ^vs  ^Mi^au\>i^a»a.v».,^>axvcwsvt«^ 
//  Jfagnijico,  who,  aa  a  atatesman,  poet,  wiA.  ^Vcoxt  o\  i«v.  *^^s  o^'SS^^s. 
Btfained  a  very  high  repntation.    YloTftuce  i^onv  \>«i^«ai^'i  ^^'^  ^^^^  ^ 
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Ihe  Benaiissncc ,  llie  ubjeat  of  wbicfa  vas  to  revive  Ilia  poetr; ,  tbu  elc 
qaeiwe,  md  Iha  art  md  aciontd  otsnliquity.  Conlemponneuaaly  nilb  lb 
molt  eminent  artlsU  Ibe  biilliint  cuurt  of  th«  Hedjii  tru  (raced  br  lli« 
earliul  uC  madem  pbilulngieta.  The  conaiilrKy  of  the  I-airi  oXlB),  to  irblah 

>t  itylB 


Scarce]}  Dine  niimtbn  after  bis  de&tb  Ihe  Florenllne  love  of  liberie 
expeUed  hii  Teeble  snn  PUre,  with  bia  brolliers  fffopamif  sod  OinHaikr. 
In  1491  Cbarlei  Vtll.  of  France  occupied  Florence  on  bia  camptfea 
agalnat  N&plss.  On  ttie  Idng'a  doparlnre  tfurwrmnj  Savoaanila,  the 
eelebiated  prior  of  S.  Huco,  founded  bis  Ibeocralfe  republic  at  Floreiiii«, 
bnl  bia  career  wu  terail»led  In  1468  by  bii  death  at  the  nUke.     The  n- 

aoH  of  Plelro  II.  ud  i^ervrarda  Uuk«  of  Urblno  (d.  1BI9),  IH^Ue,  Ibe  lom 
of  Ibe  OluUuo  who  vru  mardered    in  147e  (elected  pope  in  1C23>,  uA 

Ibe  aide  of  Ihe  republic ,  and  tbe  brave  paHiaan  Ferruccio  grettlr  diaUn- 

lurereign  of  Florence.  Tbe  uiaMlnKtion  oYibe  l&lter,  perpelnted  by  hia 
own  couain  Lorento,  Tth  Jan.,  lOaT,  did  not  eondUEe  In  the  re-eatablistaineBt 
ur  the  republic.    He  waa  succeeded  b;  Connu  /.  I153B.04),  wbo  estiTSlj 
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d.  15B9.  oi  'iloTeoct,  4.  Vys\. 


History.  FLORENCE.  53.  Route.     373 

fame  of  the  Medici  by  his  liberal  patronage  of  art  of  every  kind.    (He  waa 
the  founder  of  the  Accademia  delle  Belle  Arti.)    Modem  history,  see  p.  337. 

Art  and  Science.  The  proud  position  occupied  by  Florence  in  the 
history  of  art  and  science  was  first  established  by  Dante  Alighieri,  born 
here  in  1265,  author  of  the  'Divine  Comedy^  and  the  great  founder  of 
the  modern  Italian  language.  In  1902  he  was  banished  with  his  party, 
and  in  1321  died  at  Bavenna.  Giovanni  Boccaccio ,  the  first  expounder  of 
the  illustrious  Dante,  and  celebrated  for  his  *Decamerone\  which  served 
as  a  model  for  the  'Canterbury  Tales'*  of  Chaucer,  also  lived  at  Florence. 
Florence,  too,  was  the  chief  cradle  of  the  school  of  the  Humanists  (15th 
cent.),  who  aimed  at  a  universal  and  harmonious  development  of  the  per- 
sonal character,  and  whose  contemplative  life  was  far  exalted  above 
every-day  realities.  This  was  the  home  of  Saiutato^  Leonardo  Bruni^  and 
Marsuppinij  the  infidel,  whose  firmly  moulded  characters  recall  the  per- 
sonages of  antiquity  \  it  was  here  that  the  sources  of  classic  literature  were 
re-discovered  by  Niccolb  de"*  Niecoli^  Traversari,  and  other  enthusiastic  col- 
lectors of  books  ^  it  was  here  that  the  Platonic  Academy  developed  the 
study  of  the  antique  into  a  species  of  religious  worship,  and  most  of  the 
humanists,  including  Ficino^  PoggiOy  Landini^  and  Pico  delta  Mirandola^ 
who  resided  here  for  longer  or  shorter  periods,  enjoyed  promotion  and 
the  highest  distinction  at  Florence.  Even  after  the  decline  of  'humanism** 
Florence  continued  to  surpass  the  rest  of  Italy  in  intellectual  culture,  as 
the  names  of  Macchiavelli^   Varehiy   Chticciardini^  and  Oalileo  testify. 

In  the  development  of  the  Fine  Abtb  Florence  has  played  so  im- 
portant a  part,  that  her  art-history  is  in  many  respects  nearly  coincident 
with  that  of  the  whole  of  Italy.  We  therefore  refer  the  reader  to  our 
prefatory  article  on  the  subject,  and  shall  now  merely  direct  his  atten- 
tion to  those  points  which  more  specially  concern  Florence.  In  the  13th 
cent.,  when  frequent  changes  of  the  constitution,  and  constantly  recur- 
ring dissensions  of  factions,  began  to  take  place,  and  when  private  citi- 
zens for  the  first  time  manifested  an  interest  in  public  life,  a  general 
taste  for  art  gradually  sprang  up  at  Florence.  With  characteristic  pride 
the  Florentines  proceeded  to  erect  their  cathedral,  which  was  begun  by 
Arnol/o  del  Cambio  (1240-1311),  and  in  the  form  of  their  Palazzo  Vecchio, 
the  restless  aspect  of  theirjpolitical  life  is  distinctly  reflected.  The  la- 
bours of  Cimabue  (1240? -1302?),  and  particularly  those  of  Giotto  (1276 
-1337)  at  length  entitled  Florence  to  be  regarded  as  the  headquarters  of 
the  Italian  painting  of  the  14th  cent.,  while  the  journeys  undertaken  by 
Giotto  from  Padua  to  Naples  were  the  means  of  rendering  his  style 
predominant  throughout  tiie  peninsula.  Among  Giotto's  most  distin- 
guished pupils  we  may  mention  Taddeo  and  Agnolo  Gaddi^  Andrea  di 
done  (Orgagna^  or  Orcagna),  who  was  also  noted  as  an  architect,  JSpi- 
nello  AretinOf  Giottino^  and  Ste/ano.  After  this  school  had  flourished  for 
nearly  a  century,  the  Renaissance  began  to  dawn  in  the  3rd  decade  of 
the  loth  century.  While  BrunellescM  (1^79-1416)  had  adhered  to  the  nation- 
al traditions  in  his  palatial  architecture  (Palazzo  Pitti),  he  derived 
numerous  suggestions  for  his  churches  from  a  study  of  the  antique,  par- 
ticularly in  uie  execution  of  details.  His  successors  were  Leo  Battista 
Alberti  (1405-72),  Micheloxzo  (1391-1472),  Benedetto  da  Majano,  and  Cro- 
naca.  Stimulated  by  the  example  of  the  humanists,  the  artists  of  this 
period  aimed  at  versatility,  and  were  not  content  to  confine  their  labours 
to  one  sphere  of  art;  so  that  we  frequently  hear  of  architects  who  were 
at  the  same  time  sculptors,  and  sculptors  and  goldsmiths  who  were  also 
painters.  Among  the  most  distinguished  Florentine  sculptors  of  the  Re- 
naissance were  Luea  delta  Robbia  (1400-82),  who  has  given  his  name 
to  the  glazed  reliefs  in  terracotta ,  Lorenxo  Ghiberti  (1378-1455) ,  and 
above  all  Donatello  (1386-1466),  who  exercised  a  great  influence  on  the 
development  of  Italian  sculpture,  and  is  justly  regarded  as  the  precursor 
of  Michael  Ai^elo.  The  energetic  life  and  strong  individuality  of  his 
figures  are  such,  that  their  deficiency  \u  ^;nA%l>)\Ti««&  N%  ^^^.  x&s^  ^^ 
gotten.  Beside  these  celebrated  8C\i\p\ot%  \\iw^  vi«t«&  \a»»:^  "f^ '^^'*'^!k- 
repntation,  who  were  fully  occupied  ^)0\\i  ^ex^  va^  ^\.^^saifc  vw  v&r.  ^ 
cation  of  tombstones. 


The  plaoBuM  .if  inii.linB  in  llic  Ki:n>isuincu  |.eriud  werofao/o  Ucalii 
II3B7-U7G),  >nd  UoKido  (1101-281,  nhoie  imniDdiale  ancDG»ii[i>  went 
/VIiM"'  /,t;ip\  (bo  monk  [1113-691,  hi*  snn  Faipfmo  Liapi  (I1&7-15C4),  end 
AUiiBKdre  BclUcrUi  (1UT-lei(r|.  Tbc  BhicC  nbni  of  Ibe  lehool  wen  to 
nulBr  llie  technical  Inlricaciu  of  the  wt,  to  InTetl  ei.Db  Ream  witii 
bunt;,  111  urugB  ttia  gronpa  baimunlonnlr,  and  U>  cnlUvate  a  rBllhCiiI 
purtrulnre  of  rrul  lire.  Tbc  mniit  Uaoug  repreientBtira  of  the  achool 
wu  Dumnleo  Blnfiaiidafii  (tUS-9t].  whom  ahlsf  rlitli  were  Ouhm  Sat- 
nlU  C1130-1K)7},  JnlmiM  ind  ncro  PoUeJavla  (Ull-BS?),  iinil  J»Ir«t  Tfr- 
roHiMp  (ll%-(«l.  Id  rarvency  nf  rell^oai  Hmtimenl  Pra  AnfeUcB  da 
neiofii  <13ST-I1G6J,  by  whom  Btmaeo  6<aioli  was  ifterwuds  inflaaBaad. 
(p.  313),  itendi  pre-emlnsnt.    The  Unlory  <>[  Ltmwio  da  Vmei,  JRatoU 

minenUy  BHOciatcd  with  flamuce,  bat  their  residence  in  tbla  city  fOM- 
ciud  B  Duterinl  iniluflnue  on  their  rutpeclive  aaven.  Leonardo  «id  MlcluMl 
Angeto  iBBy  be  regarded  u  helonglog.  lo  Florence  owing  to  the  ooiapletldn 
of  Ibelr  stadiea  there,  ud  It  wu  nl  Florence  tbatRspline]  snniilemeptcd 
hll  ut  educBtloa,  nnd  shook  olT  tbe  trammel!  of  Iho  1'mhrian  Kchool. 
Ahoat  leOfl  the  art  history  of  Flnrenca  attslaed  Itn  moil  gluriotin  period. 
Leonardo,  Klebael  Angolo,  and  Raphael  wore  then  onfEued  here  toeetber, 
and  »ltb  tbem  wem  Maocialed  ioreiuo  Hi  Credi  am-lOSl),  a.  maitar 
closely  allied  to  Leonsrdo.  Fra  Barlalommtn  (llT5-IGt7),  u  intimate  Tdgnd 
or  Raphael,  and  the  talented  colonriat  Jndria  da  Sarin  (14RT  1531),  whUs 
the  twn  lait  were  rltallad  b)  Jlberltncih,  Fi-aHrtabitfii,  PmlBraa,  (ad 
JUdn^o  ahuiandajn  The  anion  or  the  grealejit  maeteni  at  Rome,  nlbatad 
by  Jnlliu  11  and  I  eo  X  ,  ul  Icniitb  iletra.teii  TruDi  Ibe  remiUllon  or 
Florence,  and  lb      1    |    I  ni     i    1.1      II    1,,,   l^nrl  d  u  ,hecy  farther 

anbitecture  »(irtli^      l         I  ii       „    II  iil|  I    r    II      Miliar  B.criD  JBOn 

iHnflU  (il93-15U))  ir       I      if    r       r.    I       i  ]■.     n   •  .    ont  I'f  biH  failurat  an 


at  Hlchae)  Aneelo,  Ibe  mmt  eminent  of  whom  were  Oiaraie  Vamn,  tbt 
well  kn»wn  biographer  uf  artlstt  (1511 71],  AngcU,  SrBnUnn,  and  Al.aanirB 

mrnamcd  Qiiolt,  dHiMfotu  Atlari  (1577  1821),  Furlni^  and  Ihi  somewhat 
inaiptd  Carlo  Dolrt  (1616-86)  —  The  moat  distingnishod  flcnlplors  or  the 
preeeat  center;  are  Dojiri  (d,  1S79) ,  Fimtarenvitlx ,  and  Zarthi,  and  Iha 
moit  eminent  painters  are  Slefaao  Urn  and  Caaioti. 

Florence  ig  eituated  od  both  banks  of  the  Amo,  but  tir  far 
the  greater  part  of  the  nlty  lios  oti  the  right  bank.  On  the  latter, 
to  thD  N-  of  the  Ponte  Vocchio ,  at  eome  distance  from  the  river, 
was  sltnatnil  the  Bomaii  town  oi  FloreiiHa,  whir,h  hovfevar  was 
extended  at  an  earl]'  period  in  the  middle  agee  to  the  opposite 
bank  of  the  Amo.  The  walls  of  the  city,  which  have  roceiifly  been 
almost  entirely  rumored,  vrcre  ranstrunted  at  the  same  time  as  Ibe 
cathedral,  between  1285  and  13B8.  The  andent  Oatba  howevei 
havB  been  spared,  of  which  the  following  are  the  most  interesting ; 
Porta  nUa  Crow  (PI.  I,  61,  erected  in  1284,  with  frescoes  by 
GMrlandajo;  Porta  8.  Onllo  fPl.  H,  1, 1),  erenled  In  1330,  onne  also 
adorned  witli  frescoes  by  Gliirlandajo ;  Pnrtu  Bomana  {PL  A,  7^, 
erected  in  133S  by  Jacopo  Oicagna :  Porta  S.  Frediaao  (PI.  B,  4) ; 
and  Porta  8.  Miniata  (PI.  F,  8).  The  Nbw  Quabtbkb  of  the 
toiru  are  at  the  W.  end,  on  the  Tig^itVa^iol  I^b  h.-n\o,  mLtanding 
(W  far  a$  the  CsBoiiie  (p.  445"^,  a»fl.  <»iAa\tt\.»^  'i:&B\,tj!A"ViSi3ifc 
BBd  the  rpBidenoBB  of  most  ot  (Ue  -ilsiloia,  Mvi  lUa  ^  »i^'S-  ■™*. 
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E.  of  the  Porta  S.  Gallo.  The  broad  Viale,  which  under  various 
names  encircles  the  town  on  the  right  bank  and  occupies  the  site 
of  the  old  fortifications,  is  not  yet  entirely  completed. 

Bbidoes.  The  oldest  of  the  six  bridges  which  connect  the 
banks  of  the  Amo  is  the  Ponte  alU  Qratie  (PI.  E,  F,  6,  7),  con- 
structed in  1235,  the  scene  of  the  union  effected  between  the 
Guelphs  and  Ghibellines  in  1283.  The  Ponte  Vecchio  (PI.  D,  E,  6 ; 
p.  429),  which  is  said  to  have  existed  as  early  as  the  Roman  period, 
and  was  reconstructed ,  after  its  repeated  demolition ,  by  Taddeo 
Gaddi  in  1362,  consists  of  three  arches.  The  Ponte  8.  Trinith  (PI. 
D,  5;  p.  428),  was  originally  erected  in  1252,  and  rebuilt  soon 
after  1567  by  Bartolommeo  Ammanati.  The  Ponte  alia  Carraja 
(PI.  C,  4),  originally  built  in  1218,  destroyed  together  with  the 
^  Ponte  Yecchio  by  an  inundation  in  1333,  and  restored  in  1337,  was 
again  erected  in  1559  by  Ammanati  by  order  of  Gosimo  I.  Besides 
these,  two  Suspension  Bridges  have  recently  been  constructed,  one 
at  each  end  of  the  town  (toll  5  c.,  carriages  42  c.). 

The  river  is  bordered  on  both  sides  by  broad  and  handsome 
quays,  called  the  Lung'  A&no,  of  which  the  different  parts  are  the 
Lung^  Amo  Corsinij  the  Lung*  Amo  Soderini,  Lung*  Amo  Nuovo, 
etc.  The  busiest  streets  are  the  Via  Tomabuoni  (PI.  D,  4,  5),  the 
Via  Calzajoli  (PI.  E,  5),  the  Via  Cerretani  (PI.  E,  4),  and  the 
Via  Porta  Rossa  (PI.  D,  E,  5).  Many  of  the  other  streets  also  take 
their  names  from  old  families,  the  guilds,  public  games,  trades, 
and  the  like.  The  streets  were  first  paved  with  tiles  in  1237,  and 
in  the  second  half  of  the  same  century  with  stones  (Lastrico),  Num- 
erous castle-like  houses  of  Dante's  period  still  exist  in  the  small 
streets  between  the  Amo,  Mercato  Nuoyo,  and  S.  Groce,  and  one 
end  of  the  ancient  amphitheatre  is  recognisable  in  the  Piazza 
Peruzzi. 

The  *Pia»a  della  Signoria  (PI.  E,  5,  6),  with  the  Palazzo 
Yecchio  and  the  Loggia  del  Lanzi,  once  the  forum  of  the  republic, 
and  the  scene  of  its  popular  assemblies  and  tumults,  is  still  an  im- 
portant centre  of  business  and  pleasure. 

The  *Palm«o  Vecoliio  (PI.  E,  5,  6),  a  castle-like  building  with 
huge  projecting  battlements,  originally  the  seat  of  the  Signoria^  the 
government  of  the  republic,  subsequently  the  residence  of  Gosimo  I., 
and  now  used  as  a  town-hall,  was  erected  in  1298  by  Amolfo  del 
Cambio.  The  tower,  308  ft.  in  height,  commands  the  neighbouring 
streets ;  the  upper  part  dates  from  the  15th  century.  The  courts 
and  vestibule  were  also  greatly  altered  at  a  later  date,  and  the 
rustica  facade  towards  the  Via  del  Leone  was  added  by  Vasari  in 
1540.  The  original  inscription  over  the  door  ^Jesus  Ghristus  Rex 
Florentini  populi  s.  p.  decreto  electa8>\  ww  %.\t«tsA.\s^  C^^^csas^ V,  si^ 
'Bex  regum  et  Dominus  domlTiaTitVaitf .  "t^  \}s^^\feVc  ^\  SiaJ^  "^"^^^^iSSlv 
is  a  tablet  showing  the  result  ot  t\ie  -9\^^\^<iNX.<i  ^^.V^^^^  ^^S5^».^^^^ 
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di)»(i  to  1873  the  (buioob  bUIuq  of  DHrirt  by  Miehoel  Angtlo,  whkh 
is  now  In  the  Acidemy  |j>.  417%  Btood  bere,  Ou  Clia  right  is  a 
group  of  Hercules  and  Cscus  hy  Michnpl  Angplo's  rival  Baccio  Ban- 
dineiti,  who  hopod  to  eioel  the  greit  mister  in  this  work  (p.  liii). 
The  two  liiBlgnlflcant  Btaturs  by  BtmdmeUi  and  Roiii  on  each  side 
of  the  entrance  were  nsed  as  chaiii'bearerB, 

TUa  outer  CouBT  wm  Mmslrooted  hj  Uichiloao  !n  I46i.    Tho  oUbor- 
■dded  by  ifarta  ia  Foaaa  in  1&6&,  f»m  wbicb  period  »)«□  daU  Ibe  (tAti 


of  Uie  Medici  by  Best 


wings  by  Brail 


Harp  (lill),  with 
scenes  from  tiis 
~  The  'qusrtiore 


ISZA,  which  sontstiu  freBcges  by  ffaUiati  (atc>ry  of  Carnlllue}.  Above  Ihe 
door  it  ■  hlaluelto  of  Po»ee.  Thou  the  Capmli.*  Bs'  Pbioki  oi  S.  Bna- 
Nutuo,  with  a  ceiling  paiBtgd  in  imilalioa  DC  motalE  by  Bid.  ahlrlandiijo, 
and  a  cruciili  over  (he  allar  atliibuted  lo  Oiov.  da  flplo^na.  —  Adjolnlnir 
the  8aU  4b'  Gigli  are  the  Sals  dtOi  Corle  Oeagraflrhe  and  a  nioni  adorned 
with  erotESqne  scenes  by  PoctlU. 

At  the  N.  comer  of  the  edifice  Ib  >  lion  in  marble,  a  modern 
copy  of  the  original  in  bronie  by  DonattUo,  known  as  Jl  Marmceo, 
and  now  pTeserved  in  the  Unseo  MadonalD  (p.  401).  To  the  left  is 
the  'Great  Fountain  with  Neptnne  and  Tritons,  erected  hy  Barto- 
lommeo  Ammitnali  under  CoEinio  I,  (1564-7S),  The  touiitBln  oc- 
enpicB  the  site  of  the  Blake  at  which  SaTonarola  and  two  other 
Dominicin  monks  were  burned  on  ^Srd  May,  149S.  Adjoining  it 
Is  the  Equettrinn  Statue  of  Coiimo  I.  (PI.  E,  5]  in  bronze,  with 
baa-Teliefa,  by  Qlovanni  da  Botagna,  1594,  —  Opposite  the  statue 
Is  the  *Pnlatsa  Vgmelone,  with  a  rDBtloa  lower  atorr  and  coupled 

pllaatera  between  the  windows,   erected  aboat  1550  from  designs 

attrlbated  to  Raphael. 
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On  the  W.  side  of  the  piazza  rises  the  PaUtzzo  Fenzi,  built  by 
Landi  (1871)  in  the  early-Florentine  style,  which  has  been  adopted 
in  many  of  the  newer  edifices.  In  the  S.  angle  of  the  piazza  rises 
the  — 

*Loggia  dei  Lansl  (PI.  E,  5),  originally  called  Loggia  dei  8ig- 
norij  a  magnificent  open  vaulted  hall  of  the  kind  with  which  it  was 
nsnal  to  provide  both  the  public  and  private  palaces  of  Florence, 
in  order  that  the  Inmates  might  enjoy  the  open  air,  or  participate  in 
public  demonstrations,  without  being  obliged  to  descend  to  the 
street.  This  structure  was  projected  In  1356,  having  perhaps  been 
designed  by  Andrea  di  done  (Oreagna)j  but  was  not  erected  till 
1376.  Bend  di  done  Dami  and  Simone  di  Talenti  are  said  to 
have  been  the  architects.  The  style  of  the  architecture  shows  a 
falling  off  from  the  Gothic,  while  the  sculptures  (Faith,  Hope, 
Charity,  Temperance,  and  Fortitude,  by  Agnolo  Oaddij  1383) 
exhibit  an  incipient  leaning  to  the  Renaissance  forms.  The  present 
name  of  the  loggia  dates  from  the  time  of  the  Grand  Duke  Coslmo  I., 
when  his  German  spearsmen  or  'lancers*  were  posted  here  as  guards. 

By  the  Steps  are  two  lions;  that  on  tbe  right  is  antique,  the  other 
by  Flaminio  Vaeea.  —  Under  the  arches,  to  tiie  right,  is  the  *Rape  of  the 
Sabines,  a  group  in  marble  executed  by  Qiovanni  da  Bologna  in  1583  with 
a  life  like  relief  on  the  base ;  on  the  left  ^Perseus  with  the  head  of  the 
Medusa,  in  bronze,  by  Benvenuto  Cellini  (1553),  who  {dso  executed  the 
statuettes  and  basreliefs  of  the  pedestal;  behind  it  the  Rape  of  Polyxena, 
a  large  group  in  marble  by  Fedi^  erected  in  1866.  To  the  left  of  the 
latter,  Judith  and  Holofernes  in  bronze,  by  Danatello,  with  the  inscription 
^Salntis  Publicae  Exemplum\  erected  in  front  of  the  Palaszo  Vecchio 
after  the  expulsion  of  the  Medici.  In  the  centre  *Ajax  with  the  body  of 
Achilles,  an  ancient  copy  of  a  Greek  work ,  brought  here  from  Rome  in 
1570.  To  the  right  of  it,  Hercules  slaying  the  centaur  itessus,  in  marble, 
by  Oiov.  da  Bologna.  Bv  the  wall  at  the  back  are  five  antique  portrait- 
statues,  and  a  figure  of  ^^Germania  devicta^  (the  so-called  Thusnelda ;  3rd 
on  the  left),  in  which  the  expression  of  grief  in  the  barbaric  but  noble 
countenance  is  admirably  depicted. 

At  the  corner  of  the  Pal.  Vecchio  begins  the  Portico  degli  Ufftzi 
(PI.  E,  6),  erected  1560-74  by  Vasari^  the  niches  of  which  were 
adorned  with  *Marble  Staiues  of  celebrated  Tuscans  In  1842-56. 
The  names  of  the  persons  represented  and  of  the  respective  sculptors 
are  engraved  on  the  bases.  On  the  side  next  the  Arno  Is  a  statue 
of  Coslmo  T.  by  G'tov.  da  Bologna^  with  figures  of  Justice  and  Power 
by  Danti.   Fine  view  hence  of  S.  Minlato. 

In  this  colonnade ,  to  the  right ,  Is  the  Post  Office^  formerly  the 
Mint. 

Approaching  from  the  Piazza  della  Slguoria,  we  enter  by  the 
second  door  to  the  left  under  this  portico,  and  ascend  by  a  staircase 
of  126  steps  (Uft,  1  fr.)  to  the  **Ckaieria  degU  Ufliii  (admission, 
see  p.  369).  The  gallery  originated  with  the  Medici  collections,  to 
which  numerous  additions  were  made  by  the  Lorraine  family,  and 
it  is  now  one  of  the  best  In  the  world,  both  in  extent  and  value. 
A  few  of  the  finest  objects  only  in  this  vast  collection  are  here  enu- 
merated.   Those  who  have  time  for  a  brief  visit  only  should  first 
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Wills  through  the  cotridora,  in  citiier  to  beTOme  acquainted  with 
thriir  tupugraphy ,  anil  then  letum  to  the  *TribaTia,  the  gem  of  tha 
wbule  gallttry,  PDnnlsBion  lo  oopy  and  ticketa  of  free  admisBlDn 
may  be  obtained  on  application,  BUpported  by  the  &ppiica[it'a  i 
sul,  to  the  dlrrctorg  (flret  floor).  Many  of  the  beat  pietnreg  ne  ofCea 
removed  from  their  uaiial  position  for  the  coiiveiiienne  of  copyfBta, 
but  their  wberesbouts  it  iiidi'^ated  by  a  iiotiuf  on  the  vacant  gpaoe. 
The  namea  of  the  painters  arc  afllsRd  to  the  piuturoe.  TCatalo^eB 
at  the  entranoe,  3  fr,|. 

The  pictiirea  in  the  Tribirm.  are  the  rhoineat  in  the  galler; 
Iheir  poaitiou  indinntoa,  and  are  therefore  all  worthy  of  careful  in- 
Epeution.  These  are,  however,  by  no  meana  tho  only  treasurei  vf 
the  coUeolion.  Thus  the  predelle  (So.  i'iSi')  of  Fra  Angtlieo't  frs- 
quelltly  copied  winged  piotiire  of  the  Madonna  and  angola  (No.  17) 
are  more  Interesting  than  the  prinuipal  pii;ture  itself.  Among  the 
FLUnsNTiMS  worlci  of  the  15tb  cent,  we  may  flrst  mention  Fil^ipa 
Lippi'i  Modoniia  and  two  aiigela  (ISOT),  and  four  worka  of  8<mdf0 
Baltieelti:  a  round  picture  of  the  Madoims  (1367  b)a%  the  Ador- 
ation of  the  Msgi  (178%),  BO  much  eitolted  by  Vaaari,  and,  M  Spe- 
vimena  of  other  subjects,  his  Yenua  (39),  and  his  Gainmnlattoli  4f 
Apenes(1182).  fiiipyino  tippC.  Madonna  and  aainta  (13683  .fr- 
trai'ta  attention  owingto  Its  size  and  clear  colouring,  and  hlaAdolV' 
ation  of  the  Magi  (1257),  with  ita  uumerons  flgnres,  is  interertlnf 
on  account  of  the  portraita  It  contains.  The  beat  of  the  eally 
maaters  was  Damenino  GMrlanelajo,  whose  beautiful  round  piotnre 
of  the  Adoration  of  the  Magi  (1195],  and  the  Madonna  with  saUn 
(1297),  are  romarkable  for  the  eicellence  of  the  composition,  and 
the  hBrmony  of  noionring.  The  mythological  works  of  Pter  dt  Co- 
aimn  (21 ,  28,  38,  1346)  betray  a  taate  for  fantastic  lubjeota ,  fiflm 
which  Leozisrdo  himself  wsa  not  entirely  free.  A  very  important 
work,  though  unllniBhed,  is  Fra  Bariolommto' s  Madonna  enthroned 
(1265),  with  ita  masterly  gronping.  Another  very  effectiyepteture, 
notwithatandinj  its  nnflniahed  ronrtition,  is /.eoniwdD's  rich  oom- 
poiitloti  of  the  Adoration  of  the  Magi  (1252).  The  gallery  alM 
contains  the  Vieitatlon  of  Mary  (1259),  the  niaatcr-ptece  9!Aiher-- 
imtUi,  and  several  pictures  by  RidtAfo  QhiHandaja  (1275,  1277), 
which  show  that  very  able  works  were  produned  during  the  geldeB 
ora  of  art  even  by  masters  of  seoond-iate  importance.  Bodaau^t 
St.  Sebaatian  (1279)  alao  ranks  ae  one  of  the  flneit  ereattoni  of 
Italian  art.  —  Among  the  worka  of  the  other  Italian  Schoola  the 
moat  notable  are  iVunlepna'i  Madonna  among  the  rocka  (1025),  and 
among  the  nomerous  Venetian  worka  Titian's  Flora  (626),  threa 
worka  by  Oiorpione  [621,  630,  631),  and  a  number  of  portrait 
The  coJIeotion  is  also  rich  in  works  of  northern  origin, 
better  of  which,  in  «pite  ol  ftie  ptoiiin.\\.i  tS '^b inwa  i^'wii.od 
Italian  pictures,  maintain  tfceii  pe^viWM  «^m™  """^^^  ^ '*>*i 
rfepeZi  of  colouring,  and  their  unao^^ift^wsiV;*  tea\\ftTO.  Tnt%a« 
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works  of  Van  Eyok's  School  are  a  small  Madonna  by  Mending 
(703),  and  an  Entombment  by  Roger  van  der  Weyden  (795).  The 
Man  praying  (769)  is  either  by  Memling  or  Hugo  van  der  Goes, 
and  the  two  portraits  (749)  are  variously  attributed  to  the  latter 
and  to  Petrus  Cristua,  Among  the  principal  Ge&man  masters, 
Diirer  is  represented  by  an  Adoration  of  the  Magi  (in  the  Tribuna), 
a  portrait  of  his  father  (766),  two  heads  of  Apostles  (768,  777), 
and  an  unattractiTe  Madonna  (851).  Holbein's  portrait  of  Richard 
Southwell,  dating  from  1537  (No.  765),  is  an  admirable  work,  but 
the  portrait  of  himself,  which  was  originally  a  slightly  coloured 
charcoal  drawing  only,  has  been  painted  over  and  much  altered. 
The  Netherlands  School  of  the  17th  cent,  is  also  represented  by 
several  excellent  works.  Among  those  by  Rubens  are  a  small 
picture  of  Venus  and  Adonis,  with  a  landscape  by  J.  Brueghel 
(812),  the  portrait  of  his  first  wife  (197),  and  two  pictures  of 
scenes  from  the  life  of  Henry  IV.  (140,  147).  The  best  of  Rem- 
brandt's works  preserved  here  are  the  two  portraits  of  himself 
(451,  452),  and  a  small  Holy  Family  (922).  The  Dutch  genre- 
painters  have  also  enriched  the  gallery  with  several  important  and 
well-preserved  works ,  such  as  Ger.  Dow's  Apple-woman  (926), 
and  the  Schoolmaster  (786),  Fr.  Mieris'  Charlatan  (854),  and  the 
large  family-portrait  (y81),  G.  Metsu's  Lady  and  hunter  (972),  and 
Jan  Steen's  Family  feast  (977).  Among  the  portraits  of  the  paint- 
ers those  by  the  Netherlands  masters  unquestionably  occupy  the 
highest  rank.  The  modern  portraits  of  the  painters  placed  here  show 
how  sadly  this  branch  of  art  has  fallen  off  since  the  17th  century. 

FiBST  Landing  of  the  staircase.  To  the  right,  Bust  of  Hercules 
with  an  oak-wreath;  to  the  left,  Head  of  Venus.  Several  portrait- 
busts.  At  the  top  of  the  staircase  is  a  statue  of  Mars  in  black  basalt 
(head  modern). 

First  Vestibule.  Busts  of  members  of  the  Medici  family. 
Bronze  statues  of  Mars  and  Silenus ,  the  latter  with  the  infant 
Bacchus,  a  copy  of  the  original  at  Rome.  Various  Roman  reliefs 
with  representations  of  processions  and  sacrifices  (almost  all  the 
heads  modern). 

Second  Vestibule.  Ancient  Sculptures :  to  the  left ,  statue  of 
Augustus;  portrait-busts  of  the  Roman  imperial  period;  pillar  with 
trophies  in  relief  bearing  a  head  of  Jupiter ;  statue  of  Bacchus, 
restored  as  Apollo.  To  the  right,  statue  of  Hadrian ;  portrait-busts ; 
pillar  with  the  head  of  the  deity  of  a  town ;  statue  of  Trajan. 
In  the  middle ,  two  *Dog8  and  a  *Wild  Boar,  of  admirable  work- 
manship. 

E.  Corridor,  178  yds.  in  length,  adorned  with  grotesque  paint- 
ings by  Bernardino  Pocetti  (1581).    On  each  side  are  arranged  an- 
tique sculptures,  above  which  are  piotoxes.  Pcoo^QdlcL^  ^  ^.Vs^  ^^^ 
from  the  entrance  y  and  beginiim^  o^t  ^"^  «vA.^  ^^  kJ«%«v^^  "^^^^s^ 
following  objects. 


ANaiB>T  ^cuLPTUKRS  IN  MARBi.It    3'i  Sitting;  Henre  of  s  RomsM 
hdy  (M)-c»llBii    Agrlpplnal;   39    SarropliaKiiB  with  repteBante^ 


Cioiin  trom  the  lifp  uf  a  Komati  rrr')ni  which  Kaphabl  botrowed  tll« 
saeriflcaJ  ocone  for  hit  tapestry)  38  Herrolea  BlajiUR  NeBHilb 
(alaiobt  entirely  modern"}     41   Suat  at  Vj»im  I, with  hronia  hasd])^ 
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45.  Sarcophagus  with  the  Rape  of  Proserpine ;  47.  Augustus;  *48. 
Marcus  Agrippa;  opposite,  49.  Julia,  daughter  of  Augustus  (?), 
Then  several  sarcophagi :  56.  Hippolytus ;  62.  LeucippidaB ;  68,  72. 
Lahours  of  Hercules.  Opposite,  71.  Portrait  of  a  child  (Nero?); 
74.  Pompona  (head  and  extremities  restored) ;  75.  Athlete,  a  copy 
of  the  celebrated  Doryphorus  of  Polycletus ;  *76.  Julia,  daughter 
of  Titus ;  80.  Vitellius ;  85.  Vespasian ;  90.  Vestal  Virgin  with  por- 
trait-features;  103.  Plotina,  wife  of  Trajan;  108.  Hadrian.  Then 
sarcophagi:  95-105.  Hunt  of  Meleager ;  80.  Apollo  and  the  Muses. 
RcTUREs:  7.  QiottinOj  Pieti;  %,  School' of  Qioito^  Christ  on 
the  Mt.  of  Olives;  9.  Simone  di  Martino  and  Lippo  Memmi  (of 
Siena),  Annunciation  with  lateral  pictures  (10.  S.Julia,  8.  S.  An- 
sano);  11,  12.  Sienese  School^  Madonna,  Hermit-saints  of  the 
wilderness  of  Thebes ;  14.  Agnolo  Oaddi,  Annunciation  with  pre- 
della;  15.  Tuscan  School  of  the  15th  Cent,  y  Coronation  of  the 
Virgin ;  16.  Lorenso  Monaco,  Madonna  with  Christ  and  John  the 
Baptist;  18.  Bicci  di  Lorenzo,  SS.  Cosmas  and  Damianus  (1429); 
20.  Lorenzo  Monaco,  Adoration  of  the  Magi ;  26.  Peselli,  Adoration 
of  the  Magi;  30.  A. PoUaJuolo,  Portrait;  21.  Pierdi  Coaimo,  Mar- 
riage of  Perseus,  Phineus  turned  into  stone  on  looking  at  the  head 
of  Medusa ;  27.  Vecchietta  (School  of  Siena),  Madonna  and  saints ; 
28.  Pier  di  Cosimo,  Sacrifice  in  the  temple  of  Zeus  for  the  libera- 
tion of  Andromeda;  29.  Paolo  Uccelli,  Cavalry-battle  (1430); 
33.  S,  Botticelli,  Madonna  (ill-preserved) ;  31.  Baldovinetti,  Ma- 
donna and  saints ;  38.  Botselli,  Madonna  and  saints ;  36.  Luca 
Signorelli,  Madonna  and  Child,  in  the  background  nude  shepherds ; 
32.  Pier  di  Cosimo  (?),  Portrait;  34.  Tuscan  School,  Portrait;  38. 
Pier  di  Cosimo,  Liberation  of  Andromeda ;  41.  Qerino  da  Pistoja, 
Madonna  and  saints  (1529);  *40.  Andrea  del  Sarto,  Jesus  and  the 
Magdalene ;  55.  Jacopo  da  Empoli,  Creation  of  Adam ;  62.  Cigoli, 
Magdalene ;  64.  Francesco  Boschi,  Call  of  St.  Matthew. 

S.  Connecting  Passage  ,  with  similar  decorations  and  con- 
tents, among  which  are  the  following  fine  antiques :  129.  Sarco- 
phagus with  the  fall  of  Phaeton;  132.  AnniusVerus;  138.  Thorn- 
extractor;  137.  Round  altar  with  bas-reliefs,  representing  the 
Sacrifice  of  Iphigenia,  bearing  the  name  of  Cleomenes ;  139.  Mar- 
cus Aurelius;  *141.  Pedestal,  with  reliefs  of  Amoretti  bearing  the 
weapons  of  Mars ;  above,  similar  pedestal  with  female  figures  in 
fine  relief;  145.  Venus  stooping  in  the  bath;  146.  Nymph  loosen- 
ing her  sandal. 

W.  Corridor,  of  the  same  length  as  that  on  the  E.,  adorned 
with  frescoes  representing  the  rise  of  art ,  and  with  portraits  of 
celebrated  Florentines.  At  the  entrance,  155,  156.  Statues  of 
Marsyas,  antique,  both  restored  (the  upper  part  of  No.  156  by 
Donatello);  167.  Albinus  (in  alabaster);  168.  Caracalla;  169. 
Discobolus,  after  Myron,  erroneously  restored;  205.  Daphnis; 
365.  Altered  copy  of  the  Laocoon,  by  Baceio  ^andineUi. 
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Retnniing  henie,  and  paasitig  throngh  the  seoond  dopr  to  tk 
left  of  the  sntrsnce,  we  next  ces-rh  the  octagonal  — 

**Trib<jna,  containing  a  Tnagntflcent  and  almost  unparalleled 
nollertlon  of  misteipieees  of  ancient  scnlpture  and  modem  paint- 
ing. The  hall  was  eonalnictod  by  Bernardo  Buontiitenii ;  the  de- 
norarions  are  by  Bernardino  Po'-.cUi.  In  the  centre  are  plaiie'l  flvo 
very  celebrated  marble  senlptures :  'iSalyr  playing  on  the  cymbal' 
and  praaaliig  the  seaJidium  or  Icrupctlon  with  his  foot ;  the  admjr-' 
able  head,  the  aruiB,  and  part  of  the  feet  were  restored  by  lUlehnel 
Any^Io  (?|.  Qroup  of  the  •Wrestlers;  the  beads,  which  resemble 
those  of  the  Children  of  Niobe,  do  not  belong  to  the  original,  and' 
the  greater  part  of  the  legs  and  anna  are  modem ;  the  right  arm  of 
the  victor  ia  erroneously  restored.  "Medici  Venns,  found  at  Rome 
ill  the  18th  cent.,  and  brought  to  Florence  in  16B0;  the  affectedly 
held  fingers  and  the  inscription  on  the  base  are  modern.  Adjoin- 
ing  this  Btatue  is  (.'npid  on  a  dolphin.  The 'Grinder,  a.Sryflilan 
wbetting  liis  knife  to  day  Marsyas,  found  at  Rome  in  the  lSth~ 
century.   The  •Apoliino,  or  young  Apollo  (freely  rcstoredj. 

Paintings,  beginning  on  th-c  left:  *1134.  Crtrreygio.  Madonna 
adoring  the  Boly  Child,  in  a  dteerfnl  south<jrn  lanciecape ;  1133.' 
linn.  Oarracci,  Pan  and  Bacchante;  ilSb.  B.  Luini,  The  daughter 
of  Herodiai  with  the  head  of  tbe  Baptist. 

**1I29.  Raphael,  Madonna  and  Child  with  the  cardinal  [small 
grey  bird  with  red  crest),  painted  in  Florence  about  1507. 
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1130.  *Va  BaHolommeo,  Joli.  'Il^T.  Saphael,  The  young  St. 
John,  an  oft-repeated  Enbject,  painted  during  tiie  master's  BoDiaQ 
period]  the  comely  youth  rather  suggests  a  Dionysos  tJian  a  saint. 
1138.  VanDyek,  Emp.  Charles  V.;  "Jl'iS.  Oiuiiuno  Bugiardinl 
(A.  16&4},  formerly  attributed  to  Raphael,  Madonna  at  the  well; 
1126.  FraSartotommco,  laaiah;  '1123.  Seftnaliano  del  Plombo^ 
Portrait,  formerly  called  tbe  Fomarina,  and  attributed  to  Rapluul ; 
*1124.  i'Vanc.  Franeia,  Portrait  of  Evangelista  Scappi.  Over  tbe 
door:  1122.  Peragino,  Madonna  with  S8.  John  and  Sebastian 
(1493),  •1120.  Raphael,  Female  portrait,  an  admirable  work  oi^ 
bla  floienttne  period,  the  bands  prettily  posed.  *1I21.  Ifantegtw 
[?,  or,  aeoording  to  Sign.  Cavalcaselle  probably  Coata  or  Bon. 
tigtwri),  Elizabeth  of  Mantua.  •1118.  Corre^pio,  Repose  on  lh(j 
Flight  to  Egypt,  an  early  and.  hadly-pra served  work  of  Correggio'* 
Ferran  period.    1 119.  Bnroccio,  DutB^i»w:\»«i<\i  II.  of  Urbino, 
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—  *1116.  Titian,  Portrait  of  Beocadelli ,  papal  nuncio  in  Venice 

(1552). 

^A  magnificent  likeness,  in  which  the  true  grain  of  what  may  be  called 
Churchman's  flesh  is  reproduced  in  a  form  both  clear  and  fair  but  with  the 
slight  tendency  to  droop  which  is  characteristic  in  prie8ts\  —  C.  A  C. 

♦1117.  Titian,  Venus  of  Urbino  (probably  the  Duchess  Eleo- 

nora),  painted  for  Francesco  della  Rovere,  Duke  of  Urbino,  about 

1537. 

^Not  after  the  model  of  a  Phryne,  nor  yet  with  the  thought  of  real- 
izing anything  more  sublime  than  woman  in  her  fairest  aspect,  did 
Titian  conceive  this  picture.  Nature  as  he  presents  It  here  is  young  and 
lovely,  not  transfigured  into  ineffable  noblesse,  but  conscious  and  trium- 
phant without  loss  of  modesty'.  —  C,  &  G. 

1414.  Gueteino,  Sibyl  ofSamos;  1115.  VanDyck,  Jean  de 
Montfort;  1113.  Quido  Reni,  Madonna.  *1111.  Mantegna,  Altar- 
piece,  representing  the  Adoration  of  the  Magi ,  the  Circumcision, 
and  the  Ascension,  one  of  the  master's  finest  and  most  care- 
fully executed  works.  ^1112.  A.  delSarto,  Madonna  with  SS. 
John  and  Francis,  a  masterpiece  of  fusion  and  transparent  gaiety 
of  colour  (C^C).  1109.  Domenichino,  Cardinal  Agucchia;  1107. 
Daniele  da  Volterra,  Massacre  of  the  Innocents.  •1108.  Titian, 
Venus,  with  the  full  and  rounded  form  of  mature  womanhood, 
painted  about  1547.  1104.  Spagnoletto,  St.  Jerome ;  1105.  Schidone, 
Holy  Family.  Over  the  door:  1145.  Lot/.  Carraeci,  Rebecca  and 
Eleazar;  1144.  Oiulio  Romano,  Madonna.  *1141.  A.  Durer,  Adora- 
tion of  the  Magi  (1504),  the  first  important  easel-painting  by  this 
master,  carefully  and  minutely  finished,  and  in  good  preservation. 

Both  the  aerial  and  the  linear  perspective  are  faulty,  but  the  tech- 
nical handling  is  as  perfect  as  in  Diirer's  latest  and  finest  works.  The 
treatment  and  the  colouring  are  both  in  the  characteristic  style  of  the 
northern  school  of  painting.  The  colours  are  fluent  but  sharply  defined, 
laid  on  at  first  a  tempera  and  then  glased  with  oil-pigments.  The  tone 
is  extraordinarily  lively  and  clear.  —  This  gem  of  German  art  was  form- 
erly in  the  imperial  gallery  at  Vienna,  whence  it  came  to  Florence  ])y 
exchange  in  the  18th  century.  —  Thauzing'z  ''DUrer^. 

1142.  Cranach,  Adam.  —  ♦USB.  Michael  Angelo,  Holy  Family 

an  early  work,  painted  on  the  commission  of  Angelo  Doni. 

The  Madonna,  a  large-framed  woman,  kneels  on  the  ground  and  leans 
to  one  side,  as  she  hands  the  Infant  over  her  shoulder  to  her  husband, 
who  stands  behind  and  finishes  off  the  group.  In  the  deep  hollow  of 
the  middle  distance  walks  the  sturdy  little  John  the  Baptist,  who  looks 
merrily  back  at  the  domestic  scene.  Naked  figures ,  which  have  no  ap- 
parent connection  with  the  subject  of  the  picture,  enliven  the  background, 
in  obedience  to  the  custom  of  the  i5th  cent.,  when  the  artist  was  ex- 
pected to  show  his  skill  in  perspective  or  his  mastery  of  the  nude  on  every 
opportunity.  —  Springer. 

1140.  i2ti6en8  (copy  ?) ,  Venus  and  Minerra  contending  for  a 
youth;  1137.  Ouercino,  Endymion;  1138.  Cranach,  Eve;  *1131. 
Raphael,  Pope  Julius  U.,  a  replica  of  the  portrait  in  the  Pittl 
Palace  (p.  434);  1136.  Paolo  Veronese,  Holy  Family. 

The  door  to  the  left  (when  approached  from  the  corridor)  leads 
from  the  Tribuna  to  the  — 

Tuscan  School.  I.  Saloon:  1169.  Andrea  del  Sarto,  Portrait*, 
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11G7.  Fra  FUippo  Lippi  (!),  Portrait  of  an  uid  mu\;  *Vil7. 
Prrugino,  Portrait  of  a  yonng  man ;  "Ilea.  Lor.  di  Credi,  Portrait 
of  Verrofinbio  ;  1 149.  CVialo/'ano  AUori,  Magd alene^ after  Corie^o] ; 
1153.  Ant.  i'oUaJuato,  Contests  of  Herenles  with  AntauK  and  tho 
LeniBBDliydia;  llfiS.  £.  ^DlticefJi,  Death  of  HolQplieniee;  1156. 
S.  BoUiccUi,  Judith;  11B7.  Portrait,  1150.  Head  of  the  Medusa, 
bnth  erroneoualy  nCCributed  to  Leon,  da  Vinai,  and  the  latter 
evidently  painted  fiam  VaaarL'a  description  of  Leonardoa  t 
brated  work  (now  loet) ;  1160.  I,bt.  di  Credi,  Annunciation  ;  1 
Fra  Bartolommce ,  Nativity  and  Circamciaion  of  Christ  (ibout 
1500);  1162.  Fra  AnffcUvo  da  FiaoU.  Biith  of  John  the  BapUst; 
mb.SoTiii  di  Tito,  Ohlldren;  'liTe.  A.delSarto,  Portrait  oJt 
himself  (J);  1134.  fro  ^njfeluo,  Death  of  Mary;  1179.  Fitlppiia 
Lippi,  St.  Augustine.  1183.  Sandro  BoUiccili,  Calnmuy,  from  tha 
description  hy  Lucian  of  a  picture  of  Apelles ;  on  the  basemeat  a 
teminiBoence  of  the  Centaur  family  of  Zenxis.  1383.  Alauautra 
AUori,  BiBncsCapi^lto;  11T8.  Fra  Angclico,  Spoeatizio)  11S2.  Fra 
BttTlolommeo,  Gad  the  Father  (b  sketch) ;  {"iSi.  Andrea  del  Sartu, 
Portrait  of  a  !»d>  ;  1236.  Fra  Barlolommto ,  Madonna  and  OhiU 
[^onllniabed') ;  i'iM.  MamuoU,  Portrait  of  HeteaaQaacstesi-ljaddi  | 
1248.  Baceia  Bandinelii  [the  sculptor),  Portrait  of  himself. 

II,  Saloon:  1250.  Pitr  di  Coilmo,  Conception;  H^^O.  Lto- 
r\axdo  da  Cinci,  Adoration  of  the  Magi  (in  part  only  aketched}; 
12&4.  Andxea  del  Siirio.  St.  James  and  two  children  in  monka' 
uowls ;  1257.  Filippino  Lippi,  Adoration  of  the  Magi,  with  portuiti 
of  (he  Medici  (14S6).  *1'Z59.  AlberlineUi,  Visit  of  Mary  to  BUia- 
halh,  painted  in  1503,  resembling  Fra  Bartolommeo  in  tone,  ettx* 
scter,  and  handling,  and  for  the  period  tevhnleall;  petfect, 
*1265.  Fra  Bartolommeo,  Virgin  with  the  tutelary  saints  of  Flor- 
ence (nn&nished);  12tlT.  Pontarmo,  Portrait  of  Cosimo  de'  Hediel 
['pater  patriffi');  *1267bia.  S.  BoUicelli,  Madonna  and  Child  with 
fouT  angels ;  '1268.  Fitippino  Lippi,  Madonna  with  aainta  (1485) ; 
1271.  Brontino,  Christ  in  Uades  (1652);  Ridalfa  del  Ohirland(fJo, 
■1275.  St,  ZenobiuB,  Biahop  of  Florence,  reeusdtating  a  dead 
child',  and  '1277.  Tranafereone  of  the  remains  of  .St.  Zenoblua  to 
tbe  cathedral;  1276.  Cigali,  Martyrdom  of  St.  Stephen;  "1279, 
Sodoma,  St.  Sebastian ;  1280.  GranaccI,  Madonna  delle  CintoU  j 
1284.  Pontormo,  Venus  (from  &  design  by  Michael  Angelo). 

•Hall  or  the  Akcient  MAaTSKs.  ••1290.  Fra  Aagelleo,  Coro- 
nation of  the  Virgin ,  with  circl  es  of  angels  playing  and  daueing, 
tbe  whole  with  its  bright  colonra  and  gold  ground  forming  a  ohann- 
Ing  and  dazzling  scene  of  celestial  bliss;  1287.  LorcrtiO  di  CraU^ 
Mary  adoring  the  Child;  1289.  S.  Baltlrelli,  Madonna;  1288. 
Leonardo  da  Vinei,  Annunciation  (an  early  picture  of  the  master  7); 
•1307.  Fra  Pilippo  Lippi,  Madonna  and  the  Child  with  two  angela 
('tie  Virgin  with  an  air  of  profound  dovotion  but  at  the  same  time 
aimple  and  friendij').    •IMl.    Luoa  Sijnorflii,   Holy  Family, 


Qal,  degli  Vffiti,  FLORENCE.  53,  Route,     385 

fine  example  of  the  'grave,  unadorned ,  and  manly  style  of  this 
painter,  showing  in  the  most  admirable  manner  his  Leonardo-like 
mastery  of  chiaraoBCuro'.  1293.  Giovanni  da  Milano^  Saints;  1316. 
8,  BotticelUy  Aimunciation ;  1315.  Seb.  Mainardiy  Saints;  *1294. 
Fra  Angelico^  Predella  to  No.  17,  Adoration  of  the  Magi,  Preach- 
ing of  St.  Peter,  and  Martyrdom  of  St.  Mark,  three  little  pictures 
which  rank  among  the  finest  examples  we  possess  of  the  Friar's 
painting.  1298.  L.  SignoreUi^  Predella;  1299.  8»  Botticelli^  Virtus. 

*1300.  Piero  delta  Franceaca,  Portraits  of  Federigo  di  Monte- 
feltro,  Duke  of  Urbino  (d.  1482),  and  his  Duchess,  Battista  Sforza 
(on  the  back  triumphal  processions  in  a  landscape). 

^Neither  (uf  the  portraits)  are  agreeable  types,  but  nothing  can  exceed 
the  Leonardesque  precision  of  the  drawing  or  the  softness  and  fusion  of 
the  impasto\  —  C.  A  C. 

1301.  A.  Pollajuolo,  SS.  Eustace,  James,  and  Vincent;  1303. 
8.  Botticelli ,  Madonna ;  1312.  Piero  di  Cosimo,  Perseus  releasing 
Andromeda*,  *1295.  Dom,  Ohiriandajo ,  Adoration  of  the  Magi 
(replica  in  the  Pitti  Gallery,  No.  358);  1306.  PollajuolOy  Prudence ; 
37.  Rid.  Ghirlandajo^  Madonna  with  Christ  and  John  the  Baptist ; 
♦1297.  Dom,  Ohirlandajo^  Madonna  enthroned,  a  work  of  the 
master's  best  period,  marked  by  power  of  distribution  and  perfect 
keeping  of  tone.  1305.  Dom,  Veneziano ,  Madonna  and  saints ; 
*1306.  Pollajuolo,  Virtus.  —  We  retrace  our  steps,  pass  through 
the  Tribuna,  and  enter  the  — 

Venetian  and  Lombard  School.  On  the  right :  1043.  Maasari, 
Madonna;  1058.  Treviaani,  Holy  Family;  1060.  Tintoretto,  Por- 
trait; 1064.  Canaletto  (Ant.  Canale),  Palace  of  the  Doges  at  Venice 
(badly  preserved) ;  1068.  P.  Veroneae^  Head  as  a  study ;  1074.  Fran- 
ceaco  8olimena^  Diana  and  Calisto ;  1077.  Canaletto,  The  Grand 
Canal  at  Venice;  1078.  Parmeggianino,  Portrait;  1095.  Marco  Pal- 
meztani  of  Forli,  Crucifixion ;  990.  Albano ,  Venus  with  Cupids ; 
*995.  Doaao  Doaai ,  Murder  of  the  Innocents ;  998.  Ouido  Reni, 
Madonna  with  Jesus  and  John ;  1000.  Aleaaandro  Turchi,  Allegory 
from  the  baptism  of  Giovanni  Comaro  of  Verona;  1002.  Titian 
r?,  or,  as  Morelli  thinks ,  an  early  work  of  Correggio) ,  Madonna ; 
1003,  *1005.  Salvator  Roaa,  Landscapes ;  1007.  Annibale  Carracei, 
Madonna;  1012.  8aln)ator  Rosa,  Landscape;  1013.  Liuini,  Ma- 
donna; 1015.  Paolo  Veroneae,  Madonna  (a  sketch);  1019.  Palma 
Vecchio  (?),  Madonna.  —  *1025.  Mantegna ,  Madonna  in  a  rocky 
landscape. 

The  only  specimen  of  Hantegna''s  Roman  period  (1488-89).  In  this 
beautiful  little  canvas  Andrea  has  compelled  his  usually  hard  and  rugged 
pencil  to  great  softness.  —  C.  A  C. 

1031.  Caravaggio,  Head  of  Medusa ;  1037.  Andrea  Schiav one 
(according  to  Mr.  Crowe,  and  not  Palma  Vecchio),  Jesus  at  Em- 
maus ;  1038.  Qarofalo,  Annunciation. 

Dutch  Sghooi*.  On  the  right :  *922.  Renibrandt^  Holy  Family 
(a  replica  in  the  LouYie);  928.  Pieter  Brueghel^  Landscape;  *926. 
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Uerard  Dou,  AppU-womaii ;  934.  Bchaicken,  SaKDiBtresi;  945.  DMt 
van  lien  Bergen,  LatidBC&pe  wllh  caCtla  ;  941.  F.  Mieris,  Wdidkii 
■Bleep;  945.  MUrii,  Supper;  950.  C.  Neltcher,  PortiaitB  of  the 
pkincer  lod  his  family;  952.  Mierii,  Wooiog;  954.  Miaia,  The 
drinkers ;  955.  Brameer,  Tavem-Bcene ;  958.  TerbuTg,  l.ady  driDk- 
ing ;  964.  C.  NeUchtT,  Cook ;  Stid.  Meermkerk,  Gacd-plajera ;  •972. 
Meliu,  Lady  and  huntsman;  *9?t>.  t',  Itiierta,  Portrait  ofUmaall'; 
*97T.  Jan  SUen,  Family  feast ;  *dT9.  Rembrandt,  pi  PkUip  Konindc, 
Landscape  ;  97B.  Oitade,  Man  with  lantein  ;  "SSI.  F.  Mieris,  Por- 
trait of  the  painter  and  Ma  family  {H)75);  "854.  «ieri«,  Quaek; 
871.  Paul  Brill,  View  of  a  chiteanj  •882,  Jaeob  van  Ruy»dael, 
Landscape  with  cloudy  sky ;  885.  Van  der  Seer,  Latidioape ;  886. 
Slinj/eland ,  Children  blowing  »oap '  bubblea ;  893.  P.  Brwghel, 
Christ  bearing  the  Class ;  895.  Pcrtralt  of  Emp.  Ferdinand  1.  vhen 
a  young  man,  master  unknown;  897.  Berkhcyden ,  Cathedral  of 
Haarlem ;  918.  G.  Meiau,  Lnte-player. 

Flbuish  and  tiBBtuN  ScuooLR.  1.  S&i.oi)N.  To  the  right. 
"812.  Bubens,  Venus  and  Adoikia,  the  landscape  by  J,  SruFphet; 
840.  Cranach,  Electors  John  and  Frederiuk  of  tjaioiiy;  847  Ora- 
nach,  Luther  and  Melauchthon;  848.  ftaiKli;  Lorrain,  Landscape; 
851.  Diint,  Madonna,  painted  in  1526;  •764.  B.  Vmna;  Por- 
trait; *76b.  Holbein  the  Younger,  Richard  Southwell.  T&fi.  Dfirsr, 
Portrait  of  bis  father  (^14903 ;  the  clever  face  and  hands  are  wonder- 
fully lifelike,  the  style  BBtaDiahingly  broad  aud  vigorous. 

Durer,  768.  The  Apostle  PhiUp,  and  777.  (farther  on),  St. 
Jamea  the  Qieat. 

'Bolh  piclnres  were  ptiulel  In  waler-culuari  upun  linen  In  1516.  Tlu 
tieads  are  i>f  ilruDgly  marked  Individuality,  yet  it  is  U  Ihe  same  time 
evIdcDl  tbal  Ihey  ue  nut  menly  studiu  from  IKe,  but  that  a  due  regard 
has  been  paid  lu  Ihe  oli»nctera  In  be  repreemled'.  —  Tiautiiiii'i  'Mrer". 

769.  Memling,  Man  praying ;  772.  Adam  EUAeimer,  Landscape ; 
•TT4.  Claude  Lorrain,  Sea-piece,  with  the  Villa  Medici  at  Kama  , 
778.  Memllng,  St,  Benedict ;  780.  Soger  van  der  Weyden  [!],  Por- 
trait; 783.  VanDyck,  Madonna;  784.  Wrongly  ascribed  to  flaf- 
bein,  Zwingll ;  •786.  0.  Dou,  Schoolmaster;  793.  EUheimer, 
Landscape  wit^  a  scene  from  the  myth  of  Cupid  and  Psyche. 

•795.  Softr  van  der  Weyden,  Entombioent. 

This  ii  perbapt  part  of  Ihe  trlplycb  whieb  Yen  der  Weyden  panted 
at  Fermta  io  14U,  during  his  visit  to  Italy.  'The  couipusllloD  is  well 
uTdered,  and  the  Saviour  i>  one  of  tlie  must  succesaful  that  the  mulBT 
ever  paipted-,   the    oolcier   of  full   body,    cleu,    and    well    preBervBd,    ai 

799.'  Holbem  (JJ,  Sir  Tbomas.  More ;  800.  Sehaleken,  Girl  willi 
a  candle. 

In  the  11.  Saloon  eight  good  pictures  from  the  lives  of  SS.  Pe- 
ter and  Paul,  by  Jo'uinn  SchaulTelin  of  Nuremberg.  Tu  the 
right:  744.  Aic.  Frumenii  (perliaps  the  Herman  Meister  KomX 
laieraacJB  wiei  the  liainvng  ulLaiavua-,  749.  Pelrua  Cthtua,  Two 
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portraits  (tke  portrait  of  the  woman  damaged);  *751.  L,  Cranachj 
St.  George ;  761.  Jan  Brueghel,  Landscape,  forming  the  cover  of 
a  green  drawing  of  the  *Graciflxion  relieved  with  white  by  A, 
DUrer  (1606),  with  a  copy  in  colours  hy  J.  Brueghel;  698.  Van 
der  Goes  (?),  Madonna;  700.  Teniers  the  Younger,  Love-scene. 
*703.  Memling,  Madonna;  the  best  of  Memling's  pieces  at  Florence, 
remarkable  for  its  chastened  arrangement,  tasteful  shape ,  jewel- 
like finish ,  and  glow  of  tone  (C,  ^  CJ,  705.  TenUra  the  Elder, 
Physician ;  706.  Tentera  the  Younger,  St.  Peter  weeping ;  710.  Adr, 
Staelbent,  Landscape ;  738.  Paul  Bril,  St.  Paul  in  the  wilderness. 

Fbbnoh  School.  This  saloon  contains  numerous  battle-pieces 
by  Bourguignon,  Parrocel,  and  Oagneraux ,  and  a  beautifully  in- 
laid table.  To  the  right :  679.  and  689.  Portraits  of  the  poet 
Yittorio  Alfleri  and  the  Countess  of  Albany  (b.  1763,  d.  at  Flor- 
ence 1824),  by  Fabre  de  Montpellier,  with  two  autographs  by  Al- 
fleri on  the  back;  680.  Nieolaa  Pousain,  Theseus  at  Troezene; 
674.  Larguillihre,  Rousseau;  672.  Orimoux,  Young  pilgrim; 
*667.  Clouet,  Francis  I.  on  horseback;  671.  Watteau,  Garden- 
scene  ;  682.  Clouet,  Portrait.  —  Then  to  the  left  in  the  corridor 
is  the  — 

Cabinet  of  the  Gems  (when  closed,  apply  to  one  of  the  custo- 
dians), a  saloon  borne  by  four  columns  of  oriental  alabaster  and 
four  of  verde  antico,  with  six  cabinets  containing  upwards  of  400 

gems  and  precious  stones,  once  the  property  of  the  Medici. 

The  Ist,  3rd,  4tb,  and  6th  cabineta  each  contain  two  small  columns 
of  agate  and  rock  crystal.  In  the  ist  cabinet  on  the  right  a  vessel  of 
lapis  lazuli  j  two  basreliefs  in  gold  on  a  ground  of  jaspar,  by  Oiovanni 
da  Bologna.  2nd:  Two  goblets  of  onyx,  with  the  name  of  Lorenzo  de* 
Medici ;  *Gasket  of  rock-crystal  with  24  scenes  from  the  life  of  Christ, 
executed  by  Valerio  Belli  for  Pope  Clement  VII. ',  ^Portrait  of  the  grand- 
duke  Cosimo  III.,  in  Florentine  mosaic,  of  1619;  three  basreliefs  in  gold 
on  a  ground  of  jasper,  by  Giovanni  da  Bologna,  Crystal  vase,  with  cover 
in  enamelled  gold,  executed  for  Diana  of  Poitiers,  with  her  cipher  and  half 
moons.  The  glass-cases  by  the  window  contain  cameos  of  the  17th  cen- 
tury. 4th :  Vase  of  jasper  with  lid,  on  which  stands  the  figure  of  a  warrior 
in  gold  adorned  with  diamonds.  Venus  and  Cupid  in  porphyry,  by  Maria 
da  Peseta.  5th:  Basrelief  in  gold  and  jewels,  representing  the  Piazza 
della  Signoria,  by  Oatparo  Mola.  Fantastic  vase  with  a  *  Hercules  in 
massive  gold  upon  it,  by  Qiov.  da  Bologna.  6th:  Vase  of  rock-crystal, 
by  Benvenuto  Cellini.  In  the  centre  of  the  room  a  table  with  a  view  of 
the  old  harbour  of  Leghorn  in  Florentine  mosaic. 

♦Venetian  School.  I.  Saloon.  Right:  571.  Torftido,  Portrait ; 
576.  Titian,  Portrait  of  Sansovino  (?),  sadly  damaged ;  575.  Lotto, 
Holy  Family;  583.  Qiov,  Bellini,  PietJi  (unfinished) ;  584.  Cimada 
Conegliono,  Idadonna;  ^585.  Pordenone^f^,  Portrait;  586.  Moroni, 
Portrait ;  589.  Paolo  Veronese,  Martyrdom  of  St.  Justina  (sketch) , 
596.  P.  Veronese,  Esther  in  presence  of  Ahasuerus ;  595.  Jacopo 
da  Ponte ,  sumamed  Bassano ,  Portraits  of  the  painter's  family ; 
607.  Paris  Bordone,  Portrait. 

*599,  605.  Titian,  Portraits  of  Francesco  Maria  della  Rovere 
and  Eleonora  Gonzaga,  Duke  and  Duchess  of  Urblno  (1537). 


htbitukUir  eipoicd  tu  the  weitbcr,  Tlllui  aliUEallr  varied  the  deM)''  of 
tcchnicsJ  ciecuUon.  Here  he  Is  mioulc  and  Bnli&ed,  Ibere  rwnlute  Bat 
bTiTsd.    Here  lh«  Ilntrd  und  llir»1itiing  neiih  la  plttrj)  n^lnn  a  warm  ligfal 

II.  Saloon.  Right:  '61)9.  Reduoed  uopy  of  Tflion's  'Battle  or 
Csdnre',  destroyed  In  the  bnming  of  the  dncsl  palace  &t  Venice  In 
1577  i  613.  Pia-ii  Botdone,  Portrait;  •614.  THian,  Giotauni  de' 
Hedlcl,  leader  of  the 'Black  Ban^ti'  (p.  419),  painted  tu  1D26  (rom 
t  cut  Uken  after  death;  615.  Tintoretto,  Portrait;  616.  Por- 
denane.  l^f] ,  ConvBrston  of  S.  Paal ;  (il8,  Cnpj  of  Titian's  'Peasro 
Msdonna"  (p.  M7),  begnnDiaj;  61B.  I-alma  \'eediio,  Judith,  fltwlj 
flnlahed,  liul.  damaged.  ■6'jl.  Oiaryionc,  MoBes  when  a  obJUd 
ondeTgOGu  tliD  flm  oideal,  from  a  Rabbinic  legend,  an  early  noik. 

W  i^niuJHlM  Inuuli  and  uiinulenBM  uf  Onish,  wiUi  a  clear  cxbllaratiBE; 
B|,urkl<;  t<i^i^o.>linft  Ihoie  delt|;h([ul  llours  iif  the  n&rnier  uUme,^  nbeli 
rnin  ha!{  .'.jul^d  and  Dhered  tbc  air.  —  C.  ^  V. 

&l'>,.  f?iorp(one(?),  Maltese  inlglit;  623,  Palma  Vieehlo,  Ma- 
■lonua  with  S8.  Magdalene,  Joseph,  and  John, 

••626.  Tillan,  The  so-called  'Flora',  painted  after  1520. 

Tbere  is  iii,thlag  in  IblB  elhereal  Plura  \o  sboDk  tbe  aaai'ltire  eya. 

in  Iheir  purity  nf  ioiuB  of  Ihc  ohnicesl  anllquca.  The  mwlcrty  nod  nlear 
iif  tinting,  and  the'ddicate  shade  i>f  afl"bnt"impe"™l)U1e  baU^tnnu.  — 


n  (damaged). 
•631.  Qiorgioj 


■631.  Qiorgione  (attributed  by  Mr.   Crowe  to  Qiov.  hdUnl), 
Madonna  receivine  the  hoiuagie  of  saints  tii  a  landscape. 

-  •    '  '     '■■  ■BlofHl  as  Ihc  purity  and 


.    Thai 
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•633.  IHlian,  Madonna  aud  Child  with  tiie  youthful  Si.  John 
and  8.  Antonio Eremita;  tbii  work,  painted  about  1507,  eirela  all 
Titian's  preylans  paintingB  in  aneetnesE  of  tone,  freedom  of  mod- 
elling, and  clever  appeal  to  nature  (C.  tf-  C  J.  636,  P.  Veroncn, 
Cnicinxion  ;  636.  TitUoretlo,  Portrait  of  Sajisovino ;  645.  Sanoldo, 
TransHgnratlon ;  648.  Titian,  Cathartna  Gomaro,  Queen  of  Cyprus 
(a  copyOl  •660.  Vtnetian  Scliooi,  Mathematician  (1550). 

Two  short  Corridore  lead  hence  to  Che  Cabinet  op  Enqbav- 
iNOs  AND  DuAwisas  (Pirector,  Sig.  Neriuo  Ferrl),  the  Collgctuin 
OF  Votna  (both  shown  only  with  a  special  permeeea),  and  the  — 

8ala  di  Lorenzo  Mokaoo.  To  the  right,  *39.  8.  BoUioclli, 
Birth  nrVenua:  1296.  Bacchlaaen,  History  uf  St.  Acasiiu;  17.  Fra 
j*Hfielifo  till  f'itaole.    Tal>Bniiii'\c  with  a  eold  gniinid  ,   the  Madoiiua 
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between  two  saints,  surrounded  by  twelve  Angels  with  musical 
instruments,  a  work  of  surpassing  charm  (1483) ;  1297.  Dom.  Ghir- 
landajo,  Madonna  and  Saints ;  1286.  8,  Botticelli^  Adoration  of  the 
Magi,  with  portraits  of  Cosmo  de'  Medici,  of  his  son  Giovanni,  and 
of  his  grandson  Giuliano ;  24.  Lorenzo  di  Credit  Madonna  adjoining 
the  Holy  Child ;  1305.  Dom.  Veneziano^  Madonna  and  Saints ;  1309. 
Lorenzo  Monaco,  Coronation  of  the  Virgin  (1413);  1302.  Benozzo 
Oozzoli ,  Marriage  of  St.  Catharine ;  1310.  Oentile  da  Fabriano, 
SS.  Mary  Magdalene,  Nicholas,  John,  and  George  (1425) ;  1224. 
Bugiardini,  Madonna. 

Engravings,  Portraits,  etc.  (Passage  to  the  Pitti  Palace). 

(The  visitor  is  recommended  to  pass  over  this  part  of  the  gallery 
at  present,  and  to  visit  it  when  on  his  way  to  the  Pitti  Palace  in  connection 
with  the  other  collections.  Those  who  have  left  their  sticks  or  umbrellas 
at  the  entrance  to  the  Uffizi  mast  of  course  return  for  them  after  visiting 
the  Pitti  Palace  on  the  other  side  of  the  Arno.) 

A  staircase  descends  to  a  long  Oorridor  which  leads  over  the  Ponte 
Vecchio  to  the  Palazzo  Pitti ,  a  walk  of  nearly  10  min.  The  first  section 
of  the  corridor  contains  Italian  and  other  Woodcuts,  beyond  which  is  a 
collection  of  Engravings  of  the  Italian  school  down  to  the  time  of  Marc 
Antonio  (including  specimens  of  Afantegna)^  and  also  of  the  German  and 
Dutch  schools.  The  passage  turns  to  the  left  over  the  Ponte  Vecchio: 
Triumph  of  Oalathea  by  Luca  Oiordano.  Then  a  large  collection  of  por- 
traits of  the  Medici;  crayon  sketches  of  Florentine  beauties;  four  ♦Por- 
traits of  ladies  of  the  English  court  (school  of  Van  Dyct)\  views  of  Ita- 
lian towns  (17th  cent.).  Lastly,  to  the  left,  portraits  of  popes  and  car- 
dinals; to  the  right,  celebrated  natives  of  Portugal,  etc.  Belo.v  lies  the 
Bobnli  Garden.  (In  order  to  reach  the  gallery  in  the  Pitti  Palace,  p.  432, 
two  more  flights  of  steps  have  to  be  ascended.) 

The  walls  of  the  *Two  Saloons  of  the  Painters  are  covered 
with  portraits  of  the  most  celebrated  painters  of  all  nations  from 
the  15th  cent,  to  the  present  time,  most  of  them  painted  by  them- 
selves and  with  their  names  attached. 

The  I.  Saloon  contains  the  old  masters;  on  the  wall  to  the  right  of 
the  entrance  are  those  of  Central  Italy  (Florentines,  Romans,  etc.).  The 
most  celebrated  names  here  are :  *'292.  Leonardo  da  Vinci  (not  by  himself), 
'=■288.  Raphael,  290.  Michael  Angelo  (not  by  himself),  *287.  Pietro  Perugino 
(recently  discovered  not  to  be  the  portrait  of  the  painter),  280.  Andrea  del 
Sarto,  *286.  Masacdo  (or  probably  Filippino  Lippi),  289.  Oiulio  Romano.  On 
the  wall  to  the  left  of  the  entrance  Venetians,  Bolognese,  etc. :  354.  Oiov. 
Bellini  (probably  not  a  portrait  of  himselOi  ^384.  Titian,  385.  Paolo 
Veronese,  378.  Tintoretto,  348,  368,  397.  The  Ciirrocci,  396.  Quercino, 
403.  Ouido  Reni.  On  the  entrance  wall  German  and  Dutch  masters : 
237.  Quentin  Massys.  434.  Albert  DUrer  (1498,  replica  of  the  better 
picture  at  Madrid),  232.  Holbein,  228.  Rubens,  223.  Van  Dyck,  *451,  *'452. 
Rembrandt  (that  in  the  dressing-gown  probably  alone  original),  449. 
Oerard  Dou.  In  the  centre  a  large  *Marble  Vase  of  Greek  workmanship, 
known  as  'The  Medici  Vase',  adorned  with  the  Sacrifice  of  Iphigenia. 
In  a  niche  opposite  the  entrance ,  the  statue  of  Card.  Leopold  de''  Medici, 
the  founder  of  this  collection  of  portraits.  —  In  the  II.  Saloon  ,  modern 
masters:  Angelica  Kaufmann,  Mad.  le  Brun,  Raphael  Mengs,  Reynolds, 
Overbeck,  Canova,  Wintm'Jialter,  Ingres,  etc. 

Cabinet  of  Inboriptions.  The  walls  are  coyered  with  a 
number  of  ancient  Greek  and  Latin  inscriptions ,  most  of  them 
from  Rome. 

The  inscriptions  are  arranged  in   twelve  classes   according  to  their 
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.  i«t.ln,  eU.I.  Tbora  arc  ilio  Bnm« 
npeluBi  -283.  Hcrcurj.;  aae.  Voniw  TJi 


,     On  ths  Tight,  ] 


Cabinet  of  thb  HEauAFSBDiiiTH.  307.  Toteo  of  Baeuhus  in 
bnaiilt;  306.  Oaiiymede,  witb  the  sagle,  reetored  by  Benvenuto 
Ctllini;  310.  Herculea  and  tbo  serpBiits;  "316.  Totso  of  a  Fsmi; 
Bbove  It,  331.  Viotoriee  Bacriflcing  halU;  'SIB.  The  celebcsted 
'Dying  Ateiander',  a  m»rl)le  head  of  the  youthful  hero,  recilling 
the  Laoaoon ;  306.  IleTmaphrodite;  316.  AatinouB;  323.  Cupid 
and  Peycbc. 

A  door  in  this  cabinet  loads  to  the  — 

Cabtnit  ok  the  CAHBaa  (when  cloeed  vlsltora  apply  to  (be 
custodian). 

Gucn  lal-lUi  conlsin  lliu  adtigiiB  '^amens,  Ath  ami  filb  tbu  modrm; 
71Ii-ia»i  tba  ucioDl  cut  Htnnes  (inlsgliiiH) ,  lllh  snd   thb  Ibe  mudern. 

wllh  the  Sacrince  of  Anlcnlnua  Ptua,  li 'remarksble  foi  itaiiEei  7,  Cn^i 
ridlDf  nn  ft  JioD,  with  the  nftme  of  the  erlist  (ProlBrobiu}i  9.  Cupid 
lannentinE  PfaebB)  31.  Nereid  on  iihlppDcunpiu,  Sbp  Case:  3S.  Jurleiaenl 

Tmlhfnl  Anguilosi  100,  JOL'Tihartii".  iU  C«»"''n8.*Wounde'd^'tiigi 
UW.  Pill  of  PhuloBj  leS.  BKchiiN  *nd  Ariidns.  Tth  Casi  (oppmlle  the 
door):  38.  ApallD^  '6*.  HorcuJee  »nd  Heha,  with  ibe  name  of  ibe  »riiai 
Tflocroat  73.  Sttyi  snd  child.  8tb  Caib^  101.  Uoaroing  Capidi  145.  ApuUn. 
era  Casi^  ITS.  Gacchsnle;  1S&.  Pinto;  190,  19L  Leanderi;!).  10th  (abk: 
chleOy  pnTinit-bewls.  IIth  Cabe^  tm.  [bluk  nnmbers),  9phini,  Iha 
)CBl  of  AngaBlns.    ISiH  Cabb :  (modernl :  •mi.  Head  of  SavuBBToU;  373. 

Ba^Rt  3&,  GO.  F^e  bs^;  m  Aju  \iiA  Achillea,  etc.'  —  Also  bU 
works  In  niello  (engiaving  on  silvec),  t.c.  Coronatlim  of  the  Virgin  by 
Jfaw  FiMii«tvra;  then  irory  carving  and  mlolanira!.    Ry  the  widl  nppuillB 

a  caBt"o("llMle"''fMl^wB'u,kerftfui''dMtb'f  preae^^d  in"  l^\y  th^ 
Kardbese  Tiiirigiani.  In  Ibe  comer  are  fragmenU  of  glass  fr.™  the  eala- 
combs  beaHng  tarly  Cbrisliao  reprcaentatinns. 

Saloon  or  Babsocxiio.  Four  tables  of  Florentine  mosaic  That 
in  the  centre,  executed  in  161S-I8  by  Jocopo  .dniedl,  frcm  Li- 
gozxo'i  destgTi,  cost  40,000  zerchine  or  dncats. 

Sightr  lU,  159.  jBroufng,  Portraits  of  Panclallchi  and  bio  -ife; 
169.  Venetian  portrait;  157.  ifgnlAoral,  Inl^nl  Jeans  adored  by  angelii;  15a. 
Bron'ina,  Deacent  from  Iha  Cross  i  162.  ffsiiJo  feni,  Bibyl ;  IBS.  SusUr- 
mam.  Galileoi  164.  Afurisi,  Portrait;  166.  SosHam,  Madunna;  169. 
Banreefo,  The  Virgin  interceding  wItb  (he  Bniimir  (Madonna  del  Ponolo, 
1S79);  ITt.  A.  Carraeti,  Man  wilh  an  ape  on  hia  shoulder;  180.  Jln»e»(  (!), 
Helena FonnnenI,  bis  second  wife;  IBB.  Carlo  DaM,  Hagdalene;  138.  An^ 
ilraidttSarlo('),  Portrait;  190.  ff™(«opi(,  Adorallon  of  the  91iepherd«i 
191.  SfliM/«T«M,  Madonna  del  Dolfiri ;  192.   Builermmt,  Porlrafti  195. 

■197.  nulimi_,  Elizabeth  Brand, 'bis  Brsl  wife;  ia.  Ouida  Bent,  Brada- 
■nanle  and  Ftordasplna  (from  Arioatn'i  Orlando  Furioso);  210.  relaifiiii, 
PhUip  IT.  of  Bpaln  DD  horuback  (k  copy  by  diSerenl  bands);  211.    So- 

I  /b/«o.  Copy  of  the  Holy  Family  o 

I  ^t3.  Buffiardini,    Itfadunns;  216.   Ri 
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♦Saloon  op  Niobe,  constructed  in  1775,  and  so  named  from 
the  seYenteen  statues  of  the  far-famed  ancient  **Groiip  of  Niobe 
with  her  seven  sons  and  seven  daughters  and  their  pedagogue,  who 
were  slain  by  Apollo  and  Diana. 

This  group  probably  once  adorned  the  pediment  of  a  temple  (per- 
haps of  Apollo) ,  the  unhappy  mother  occupying  the  centre  of  the  group, 
with  ber  slain  and  expiring  children  and  their  pedagogue  on  either 
side.  The  statues,  which  appear  to  have  been  copied  from  a  work 
by  Scopas  or  Praxitelet  fith  cent.  B.  C),  were  found  at  Rome  outside 
the  Porta  S.  Paolo  in  1583  and  placed  by  Cardinal  Ferdinand  de**  Medici 
in  his  villa  on  the  Monte  Pincio  (now  the  property  of  the  French  Academy), 
whence  they  were  subsequently  transferred  to  Florence.  Opinions  differ 
regarding  the  proper  arrangement  of  the  group ,  especially  as  statues 
belonging  to  the  group  were  found  elsewhere  and  some  of  those  found 
at  Rome  are  in  duplicate. 

Then,  259.  Replica  of  the  so-called  Zeus  of  Otricoli.  Among  the 
paintings  are:  (r.)  139.  SiutermanSj  the  Florentine  Senate  swearing 
allegiance  to  the  young  Grand-duke  Ferdinand  II.  \  140.  Ritbens^  Henri  IV. 
at  the  battle  of  Ivry:  147.  Rttbens,  Entry  of  Henri  IV.  into  Paris  5  148. 
Honthorit^  Supper^  lo2.  Hontftorst,  Fortune-teller. 

Ancient  Bbonzbs.  —  I.  Cabinet.  By  the  walls,  'Bronze  Heads 
found  in  the  sea  near  Leghorn,  among  them,  on  the  right,  Sophocles  and 
Homer  ^  list  of  the  town  council ,  on  a  bronze  tablet  of  A.D.  223,  from 
Canossa.  On  the  left:  *'426.  Colossal  horse''s  head}  a  tripod.  II.  Cabinet. 
In  the  centre,  *424.  Bronze  statuette  of  a  naked  youth  (^L'  Idolino"'),  found 
at  Pesaro,  with  handsome  pedestal  by  DesideHo  da  Settignano  (15th  cent.). 
The  cases  by  the  walls  contain  a  number  of  small  bronzes,  some  of  them 
statuettes,  others  articles  of  domestic  use,  candelabra,  lamps,  metal  mir- 
rors, helmets,  spurs,  horse-bits,  etc. ;  also  Christian  anticaglias  (diptychon 
of  the  consul  Basilius;  11^56.  Ivory  ring  with  the  Adoration  of  the  Magi, 
of  the  5th  cent.,  in  Cabinet  zviii.,  to  the  left  of  the  door). 

Gall.  Fbroni  (closed ;  visitors  apply  to  the  custodian). 

This  collection  was  bequeathed  to  the  city  by  Sign.  Feroni  in  1850, 
and  brought  from  the  Palazzo  Feroni  (PI.  66)  a  few  years  ago.  It  contains 
few  objects  of  great  merit.  On  the  wall  to  the  right  of  the  entrance : 
Tenters  the  Younger^  Interior  of  a  butcher's  shop  and  tavern ;  Carlo  Dolci  (?), 
Madonna  del  Dito;  Carlo  Dolci ^  Angel  with  the  lily;  Schidone^  Madonna 
and  Child. 

At  the  end  of  the  corcldor,  to  the  left,  are  three  rooms  contain- 
ing *Drawings.    Catalogue  by  Sig.  Nerino  Ferri,  V/2  fr. 

The  collection  was  founded  by  Cardinal  Leopold  de^  Medici,  and  was 
afterwards  much  extended.  All  those  which  are  exhibited  to  view  bear 
the  names  of  the  masters.  A  few  of  the  most  important  only  are  here 
enumerated:  Right  wall:  3.  School  of  (Hotto\  23.  Fra  Angelico',  39,  40. 
Fra  FiUppo  Lippi  (sketches  for  the  picture  No.  1307  in  the  Uflfizi) ;  66  et 
seq.  Dom.  Ohirlandajo  (drawings  for  the  frescoes  in  S.  Maria  Novella); 
96,  98.  Mantegna  (Madonna  worshipping,  Judith  and  Holofemes);  99.  100. 
Perugino  (sketches  for  No.  164  in  the  Pitti  Palace) ;  103  et  seq.  Leonardo 
da  Vinci  (admirable  heads,  portraits  in  red  chalk) ;  116  et  seq.  Fra  Bar- 
tolommeos  125.  Lorenzo  di  Credi;  135  et  seq.  /topAae)  (Entombment,  sketch 
for  the  Libreria  in  Siena,  St.  George,  sketches  for  the  Vatican  frescoes; 
studies  of  Madonnas);  166.  Sodoma;  Iw.  Oiul.  Romano;  173.  Franda;  183  et 
seq.  Michael  Angelo,  sketch  fur  the  monument  of  Julius  II.,  sketch  for 
the  cartoon  of  the  soldiers  bathing,  ideal  head  of  Vittoria  Colonna :  201 
et  seq.,  Andrea  del  Sarto;  Correggio^  Oiorgione;  240.  Bandinelli.,  245  et 
seq.  Titian  (chiefly  landscapes);  P.  Veronese;  Tintoretto;  the  Carracci, 
etc.,  down  to  Salvator  Rosa.  Then  Burimaier..  Svanevelt^  Velatquet^  Mu- 
riUo,  Poussin^  Van  der  Weyden^  *Atbert  DUrer  (Nos.  234-64).  Lastly  Franda^ 
Van  Dyeh^  Oiulio  Romano,  Imola,  Bagnacavallo,  etc. 


'  S93     BmHiSS.  HlfHBBHOE.       BibUatam  ttatioiuile. 

Tbd  Hret  flour  of  tlin  eilillCH  uoiititnB  the  Blbliotesa  KoiimiBle 
(admlarion,  see  p.  369;  eiitrsiice  by  tbe  Sth  door  fiom  the  piazza), 
whtvh  has  lieeii  formed  since  1860  by  the  union  of  the  grand-ilucHl 
Biblioteea  Palaltna  formerly  in  tbe  Pttti  PsUoe,  and  the  Btill  mare 
□KtenetTO  Biblioteea  MagUabeeehi-ana.  The  latter,  foundpd  hy  An- 
lonio  lUagliobccchi,  a  jeweller  orFlDroiiOQ,  hae  heen  dedicated  to 
the  nse  o(  the  public  since  1747.  The  ptaaent  library  containa 
about  300,000  vols,  and  8000  MS8.,  comprieing  the  most  important 
ffarkB  of  the  literature  of  other  nations.  There  are  also  aeveral 
very  rare  Impresslona:  the  first  printed  Homor,  Florence  1488; 
Oioero  ad  Famlltares,  Venice  1169 ;  Danto,  by  Laiidioo  (Florenee 
1481 ,  In  a  handlome  binding  adorriod  willi  ulellosj ;  Plero  Medici's 
pteaeiitatioii  copy  nf  the  Antbologia  Graeoa  iKA.  Lasoaris).  Every 
facility  is  afforded  for  the  use  of  the  library;  to  the  right,  at  the 
end  of  the  great  readlng-Ealoon.  ia  the  room  containing  the  oata- 
lugues.  —  The  atalrcase  to  the  right  of  the  library  laade  to  the 
'Cehtbai.  Ahcuitbs  of  TuBOAiry  (PI.  D,  5],  arratigeil  by  Bonaini, 
one  of  the  moat  imposing  coUeDtiona  of  this  deaurlptiDu  (140,000 
doeumentfl}. 

Between  the  Ufflzi  and  the  Palazzo  Vecichio  ia  the  Via  delU 
Nliiiia.  leading  to  the  K.  to  the  Via  del  Leoiio,  in  which  ia  aituatad 
the  Inygin,  del  Grano  (PI.  E,  6),  erected  by  Oiulio  Parigi  in  1619 
and  adonied  -with  a  bust  of  C^aimo  11. 

From  ths  poat-ofdoe  tlie  Via  Lamfaurtesca  leads  to  the  Via  Par 
S.  Uaria,  ithieh  ends  at  the  Ponte  Vecchio.  At  the  cornet  to  the 
left  rises  Che  Torre  del  Girolami,  near  which  is  the  old  chTtrch  of 
8ta.  Sie/Vmo  (PI.  E,  5,  6),  where  Boecacnio,  by  desire  of  the  Signoria 
puhlicly  explained  Dante's  Divine  Comedy  in  13T3. 

The  iSorgo  SS.  Apostoli  Ipsds  hence  to  the  W.  to  the  small 
PuzZA  DEL  LiKBO ,  In  which  3.tands  tbe  church  of  BS.  ApORtolt 
(PI.  D,  B),  an  early-TuBcan  basilica  of  the  11th  cent.,  with  an  in- 
Bcriptlon  (on  the  facade,  Ki  the  left)  attributing  Its  foundation  to 
Charlemagne.  The  amhea  between  the  nave  and  aialea  are  adorned 
with  a  fine  ancient  border  and  rest  upon  eolomiie  with  well-axe- 
cnled  nomposite  capitals.  The  aisles  arc  YauUed.  At  the  end  of 
the  left  aisle  Is  a  ciborium  by  Arulrea  della  Bobhia,  adjoining  which 
la  tho  monument  of  Oddo  Altoviti ,  by  Benedetto  da  Rotesstma. 
The  sonlptarad  decoration  of  the  portal  ia  also  by  the  latter  arttrt. 
The  tight  aisle  contains  the  tomb  of  Cindo  Altoviti ,  by  Ammanali 
(1570).  —  From  this  point  to  S.  Triniti  and  Via  Tornabuoni, 
see  p.  428. 

The  Poi  S.  Maria  ia  also  connected  with  the  Via  Tomabnoni  by 
the  Via  delle  Terme,  at  the  beginning  of  which,  on  the  right,  ataudi 
the  old  AlmihoUie  of  the  Capilani  dtUa  Parle  Guelfa. 

The  Piiiia  S.  Krenia,   the  Badia,  and  the  Museo  Nazioo»U|      ^ 
^^^^g^0^|06i  by  the  Ponte  Vfloohio  to  the  Pal.  Pllti,  seiD^^^^J 

■ft    —      jH 
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From  the  Piazza  della  Signoria  the  busy  Via  dbi  Calzajoli 
(PL  E,  Aj  5)  leads  towards  theN.  to  the  Piazza  del  Duomo. 

The  Via  di  Porta  llossa,  the  first  side-street  to  the  left,  leads  to 
the  Mercato  Nuovo ,  once  the  market  for  silks  and  jewelry,  where 
straw  and  woollen  wares  are  now  sold.  The  market  is  adorned  with 
a  good  copy  of  the  ancient  hoar  in  bronze,  by  Pietro  Tacca ;  the  ar- 
cades are  by  Bern.  Tasso  (1547).  Farther  on  in  the  same  street, 
to  the  left,  is  the  Palazzo  Davanzati,  a  bnllding  of  the  14th  cent. 
—  In  the  third  street  diverging  to  the  right  from  the  Via  Calzajoli, 
on  the  left  side,  beyond  the  first  cross-street,  is  the  house  in  which 
Dante  was  bom  (Via  S.  Martino  2;  PI.  46).  It  has  been  recently 
restored,  and  provided  with  a  memorial  tablet  bearing  the  inscription 
*in  questa  casa  degli  Alighleri  nacque  il  divino  poeta'.  (The  traveller 
interested  in  historical  research  should  observe  the  numerous  me- 
morial-tablets in  various  parts  of  the  town ,  recording  Important 
events  in  the  annals  of  Florence.) 

In  the  Via  Calzajoli,  on  the  left,  rises  the  church  of  *0r  San 
Hichele  (PI.  31 ;  D,  4),  or  originally  8.  Michele  in  Orto^  as  it  was 
called  from  ^a  plot  of  grass  once  here,  which  was  converted  into  a 
grain-market  in  1284,  and  covered  with  a  roof  supporting  a  corn- 
magazine  arid  adorned  with  a  highly  revered  statue  of  the  Virgin 
and  another  of  the  Archangel  Michael.  In  1336  it  was  resolved  to 
erect  a  'Palatium',  containing  an  oratory  below,  and  a  corn-exchange 
above.  The  work  was  at  length  begun  in  1350,  in  the  Gothic  style, 
under  the  supervision  of  Taddeo  Oaddi,  and  completed  in  1412. 
The  external  decoration  of  the  edifice  with  statues  was  undertaken 
by  the  twelve  guilds ,  whose  armorial  bearings,  some  of  them  by 
LiUca  della  Robbia,  are  placed  above  the  niches. 

On  the  E.  side^  towards  the  Via  Calz^oli ,  (r.)  St.  Luke ,  by  Oiovanni 
da  Bologna,  1562  (judges  and  notaries);  ^Christ  and  St.  Thomas,  by  An- 
drea del  Verrocchio,  1483  (guild  of  the  merchants),  in  a  niche  by  bona- 
telU)  (^strikingly  truthful  in  action  and  expression,  though  somewhat  over- 
laden with  drapery**);  (1.)  John  the  Baptist,  by  Lor.  Okibertiy  1414  (guild 
of  the  cloth-dealers) ;  a  serious  and  powerful  figure.  —  Then,  farther  to 
the  left,  on  the  S.  side  (r.)  St.  John,  by  Baccio  da  Montelupo,  1515  (silk- 
weavers).  Beneath  the  adjacent  canopy  was  formerly  placed  a  Ma- 
donna by  Mino  da  Fiesole  (physicians  and  apothecaries;  removed  to  the 
interior  of  the  church,  see  below),  now  a  *St.  George  by  DonateUo,  which 
was  originally  destined  for  the  vacant  niche  to  the  N.  (armourers;  ^a 
chivalrous  figure  breathing  cheerful  and  courageous  youth,  posted  here 
firmly  and  defiantly  with  a  huge  shield  and  simple  armour')-,  on  the 
left,  St.  James,  by  Nanni  d' Antonio  di  Banco,  a  predecessor  of  DonatcIIo 
(furriers);  St.  Mark,  by  Donaiello,  1453  (joiners;  'it  would  have  been  im- 
possible' said  Michael  Angelo ,  'to  have  rejected  the  Gospel  of  such  a 
straightforward  man  as  this').  —  On  the  W.  facade,  (r.)  St.  Eligius  by 
Ifanni  di  Banco  (farriers);  *St.  Stephen,  by  Lorenzo  Ohiberti  (woollen- 
weavers;  'of  simple  but  imposing  grace  in  attitude  and  drapery');  (1.)  St. 
Matthew,  by  Ohiberti  and  MicTielozzo,  1420  (money-changers);  above  the 
last,  two  charming  statuettes  (the  Annunciation)  by  Niccolb  d'Arezzo  (ca. 
i4(X)).  —  On  the  N.  side  (r.)  an  empty  niche,  below,  a  fine  *Eelief  of 
St.  George  by  DoncUeUo ;  then  four  saints  by  Nanni  di  Banco  (bricklayers, 
carpenters,  smiths,  and  masons);  (1.)  St.  Philip,  by  the  same  (shoe- 
makers); St.  Peter,  by  Donatello  (butchers). 
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Bncted  nv«i>  ths  miraele-waTkiiic  Imgii  of  Iha  VIrflD.    The  but  niietii 

U  n  MiHlrninL  by  BernnnJo  flaidi  IIWT).  a  wurk  of  gTMt  Undemeii  and 
h^nulf.  AI  Ibe  >lde-MWr  anAer  Uie  oifiiui,  *  marble  gronp  uf  (ba  Bolr 
Fftmilr,  by  Fraacura  da  Swtgallii. 

Behind  Or  San  Michela  Is  tbe  old  QaildhouK  of  tie  WboI- 
Comber^,  witli  tlieii  emblem  the  lamb. 

Opposite  Or  San  Mlnhele,  on  tbe  Tight,  is  the  Orataria  ofS.  Carlo 
BoTTOmea  tPl.  E,  b'},  of  the  14th  cent.,  also  otiginilly  dedloated 
to  the  archsagel  MicbieL 

The  next  street  to  the  left,  the  Via  ^peiiali,  leads  to  the  busy 
Mereato  Veeehio  [PI.  E,  4,  5),  the  olileat  piaiia  in  the  town,  nailed 
by  (he  Lombards  'Forum  iiegls'.  The  column  erertedhereto,iiidlcala 
the  centre  of  the  town  heaca  a  statoe  of  Abundaune ,  by  Fo^inl 
(1652-1737),  whioh  rapiataa  one  by  Donateilo.  On  the  S.  aide  is 
the  Loggia  del  Pact,  by  Vasarl.  Down  to  1881  this  was  the  itte  of 
the  prinoipal  marliet  for  meat,  regetabiea,  and  flah.  At  the  [^mer 
o(  the  Meicato  Vacohio  and  the  Via  Ferra»eccht  is  the  small 
ohncch  of  S.  PUrino  (PI.  E,  I,  6),  with  a  Madonna  and  angels  by 
Lacs  detla  Robbia  in  the  lunette  over  the  door.  At  the  comer  of 
the  Via  de'  Vecchlettl  is  an  Imp,  in  bronze,  by  Giovanni  da  Bologna. 
—  Ill  the  Yieinlty  is  the  SStHo,  or  Jewish  quarter. 

The  Via  Calzsjoll  is  terminated  by  the  Piaxka  nst,  DirOKo 
(Ft.  F,  4),  in  which  rise  the  CaOtdrai  and  the  BaplUlery,  and  ^ 
whlr.h  the  W.  part  is  called  the  Fiazu  di  S.  tiiov.  BattJata  aflsr 
(tie  lalter  edifice.  —  [The  quarter  enclosed  by  the  Via  Tomabuoni, 
Porta  RosBi,  Via  CalzajoU,  aad  Piazza  S.  Gioianni  is  rapidly 
becoming  the  moat  faahionabie  \n  tbe  town.] 

On  the  left,  at  the  end  of  the  Via  CalzajoU,  ia  the  *BiKaUo 
CPl.  E,  F,  4},  an  eiqnieite  little  Gothic  loggia,  built  in  352-58  foi 
the  'Gapitani  dl  S.  Maria  della  Miterinordia'  for  the  exhibition  ef 
foundlings  to  the  charitable  poltiie,  and  afterwards  made  over  to 
the  'Capltanl  del  Bigallo' ;  it  ia  now  an  orphan -asylum.  Over  tha 
arcades  (N,^  are  three  small  gtatoes  (Virgin  and  two  eatnta},  by 
Alberto  di  Amoldo,  and  two  almost  obliterated  fresroes  representing 
the  foundation  of  the  brotherhood.  The  upper  part  of  the  toggi* 
was  restored  by  CaetelluKi  in  1881-82.  The  chapel,  now  contain- 
lug  the  archlTes  of  the  asylum,  contains  a  Madonna  and  two  angels, 
by  Alberto  di  Amoldo,  1364,  The  room  of  the  oaetiier  is  adorned 
with  a  fretico  representing  charity,  a  view  of  Florence  by  GtotHlto 
(1342),  and  a  triptych  by  Todrfeo  Oaddi. 

Opposite  the  Bigallo  is  the  •SattUtero  (PI.  F,  1),  or  cbuioh  otii 
S.  Oiovatmi  Hatliita ,  originally  the  cathedral  of  Florence,  an  tit- 1 
mirabie  octagonal  structure ,  rising  in  well-proportioned  atotie^ 
deSned  by  pilasters  and  em^ieWsVft.  ■sWV  \v.\\  nia  ' ' 
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tation,  handsome  cornloes,  and  eoloured  panelling.  The  hnilding, 
which  was  once  extolled  by  Dante  r*mlo  hel  S.  Giovanni',  Inf. 
xix.,  17),  was  probably  founded  abont  llOO,  while  the  exterior  was 
finished  at  a  later  date.  —  The  three  celebrated  **Bron»e  Doors 
were  added  in  the  14th  and  15th  cent. ;  their  effect  is  now  some- 
what marred  by  the  dust  that  has  settled  on  them. 

The  First  Doob,  the  oldest  of  the  three,  on  the  S.  side,  opposite 
the  Bigallo,  was  completed  by  Andrea  Pisano  in  1390  after  22  years  of 
labour.  The  reliefs  comprise  scenes  from  the  life  of  John  the  Baptist 
and  allegorical  representations  of  the  eight  cardinal  virtues,  square  panels 
with  tastefully  executed  borders.  The  figures,  comparatively  few  in 
number,  are  full  of  vigorous  life  and  charm  by  their  nuvet^  and  grace. 
The  bronze  decorations  at  the  sides  are  by  Vittore^  the  son  of  Lorento 
Ohiberti  (1452-62) ;  above  is  the  Beheading  of  John  the  Baptist  by  Vineenzo 
DaniU  1571. 

The  Skcond  Door  (If.)  was  executed  in  '1403-24  by  Lorenzo  Ohiberti, 
after  a  competition  in  which  his  designs  were  preferred  to  those  of  Jacopo 
della  Querela,  Kiccolo  d'Arezzo,  and  Brunelleschi  (comp.  p.  403).  Dona- 
tello  and  Hichelozzo  were  probably  among  his  assistants  in  making  the 
castings.  The  reliefs  represent  in  28  sections  the  history  of  Christ,  the 
Apostles,  and  Fathers  down  to  St.  Augustine.  They  are  quite  equal  to 
those  of  Andrea  Pisano  in  clearness  of  arrangement,  nobility  of  outline, 
and  tenderness  of  conception,  while  they  surpass  them  in  richness  of  pic- 
turesque life  and  in  the  harmony  and  variety  of  movement  and  expression 
in  the  individual  figures.  The  technical  execution  is  simply  perfect.  The 
figure  of  St.  John  the  Evangelist  is  the  grandest  in  the  series.  Above 
the  door,  the  *Preaching  of  St.  John  by  Fr.  Rustici,  1511  (supposed  to  have 
been  designed  by  Leonardo  da  Vinci). 

The  ^Third  Door,  facing  the  cathedral,  also  executed  by  Lorenzo  Ohi- 
berti (1425-52),  is  considered  a  marvel  of  art.  It  represents  ten  different 
scenes  from  scripture  history:  (1.)  1.  Creation  and  Expulsion  from  Para- 
dise*, (r.)  2.  Cain  slaying  his  brother  and  Adam  tilling  the  earth;  3. 
Noah  after  the  Flood,  and  his  intoxication;  4.  Abraham  and  the  angels, 
and  Sacrifice  of  Isaac ;  5.  Esau  and  Jacob ;  6.  Joseph  and  his  brethren ;  7. 
Promulgation  of  the  Law  on  Mt.  Sinai;  8.  The  Walls  of  Jericho;  9.  Battle 
against  the  Ammonites;  10.  The  Queen  of  Sheba.  The  artist  has  here 
wittingly  transgressed  the  limits  of  the  plastic  art  and  produced  what 
may  be  called  a  picture  in  bronze,  but  he  has  notwithstanding  shed  such 
a  flood  of  loveliness  over  his  creation  that  Michael  Angelo  pronounced 
this  door  worthy  of  forming  the  entrance  to  Paradise.  The  beautiful 
bronze  borders  are  also  by  Ohiberti,  who  has  introduced  his  own  portrait 
in  the  central  band  (the  man  with  the  bald  head,  to  the  left,  fourth  from 
the  top).  (Wer  the  door  the  ^Baptism  of  Christ,  by  Andrea  Saneotnno,  1529 ; 
the  angels  by  Spinazzi  (18th  cent.).  The  two  porphyry  columns  were  pre- 
sented by  the  Pisans  (in  1200)  in  recognition  of  the  assistance  rendered 
them  by  the  Florentines  against  Lucca  in  the  expedition  to  Minorca  in 
1117.  The  chain  of  the  harbour  of  Pisa,  carried  off  by  the  Florentines 
in  1362,  was  formerly  suspended  here,  but  has  been  recently  restored  to 
the  Pisans,  and  is  preserved  in  their  Campo  Santo  (p.  347). 

In  the  Interior  of  the  baptistery ,  below ,  are  eight  niches ,  each  con- 
taining two  columns  of  Oriental  granite  with  gilded  capitals.  Above  is  a 
gallery  with  Corinthian  pilasters  and  double  windows.  The  whole  arran- 
gement shows  that  its  builder  was  well  acquainted  "with  ancient  forms, 
and  seems  to  point  to  an  earlier  building,  of  which  part  of  the  triumphal 
arch  in  the  choir  is  a  relic.  (Local  tradition  affirms  that  a  temple  of 
Mars  originally  occupied  this  site.)  The  dome,  which  is  90  ft.  in  diameter, 
afforded  Brunelleschi  a  model  for  that  of  the  cathedral  (p.  396).  The 
choir-niche  is  adorned  with  ^Mosaics  by  Fra  Jaeopo,  and  the  dome  with 
others  by  Andrea  Tajl  (d.  1320),  ApoUonio  Oreeo ,  and  others  (restored  by 
Baldofrinetti,  1492),  which  however  are  not  visible  except  on  very  bright 
days.    On  the  pavement  are  early  mosaics ,  with  the  zodiac  and  inserip- 
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by  an  imlUlix  iif  Orcaen*.    T^i  llm  rlebt  of  lilie  high-altar  in  Ibe  tamb  of 

Congtknee] ;  the  reenmhi^nt  hionie  lUlaii  !>y  Oanaullo,  tha  figure  of  FtUb 

of  Htry  H*£<ii>Inne  in  wuod.  b;  DonaUIIo,  unpLn^cntly  nsEliatli:  ta  eff'sct. 

Oppoaite  the  !f.  sldo  of  tha  cbnTch  !b  a  irolumn  of  speafeled 
macble  (cipoUino),  csUeil  tlie  Colonna  di  S.  Zanobi,  eiacled  fai 
1330  to  eommemorBte  tbo  remo-vnl  of  the  reltra  of  St.  Zenoblai. 
To  the  W.  of  IhB  BaptiBlory  Is  tlie  Arclvetcovada  (PI.  E  ilor 
paUiB  of  the  archhishop,  -with  a  One  noart  hy  O.  A.  Dosio  [1673^. 
At  tlie  bank,  towards  the  Piazu  d  ell'  Olio,  is  the  early  Xnswn  ftfadt 
of  the  small  ohomh  of  S.  8atvatare.  —  (From  thU  point  thiongh  th^ 
Botgo  6.  Lorenzo  to  S.  LorenzOi  see  p.  419.} 

The  *Oatliedna  (Pt.  P,  4^,  JI  Duomo,  or  La  Catttdndt  di  S. 
lU/irin  del  Flore,  BO  called  from  the  lily  nhlch  figures  In  the  itidb 
of  Florence,  wis  erented  in  1294-1462  oo  the  slto  of  the  earliM 
ohurrh  of  8t.  Reparsta.  This  imposing  eiample  of  Italiao  OetWl 
was  designed  by  ArnoCfo  del  Corabia,  who  snperintended  the  works 
down  to  hie  death  in  1310.  Ho  was  eucceedcd  by  Oiotlo  (1334-36), 
Trho  Is  said  to  bsie  added  the  marble  facing  of  the  W.  side.  (A 
fresco  in  the  Oappella  degli  Spagnnoll,  p.  424,  shoirs  the  fbrin  of 
tliQ  oathedral  aci'^rdin^  to  the  original  plan  ;  another  in  the  cloiEterB 
of  6t.  Mark,  5th  lunette  to  the  right ,  sIidwb  the  fatade.)  In  1357 
the  original  draception  TaB  expanded,  and  the  nave  with  its  apad- 
ous  vanlting  as  well  as  the  choir-apse  were  begun  from  a  design  %; 
Franeeeo  Taltnti.  The  exterior  was  also  farther  ornamented  in  har^ 
mony  with  the  original  details.  On  19lh  Aug.,  1418,  was  announ-' 
cod  the  public  competitton  of  models  for  the  dome,  of  which  Yasiii 
has  given  so  ratiy  an  account,  and  in  which  the  genina  of  Fillppo 
Brunelleschi  aeCnced  the  tictory  in  spite  of  the  jealousy  of  rlrali 
and  the  duabts  of  the  cognoecenti.  The  oonBtruction  of  the  onpola. 
lasted  for  fourteen  years  (1420-1434),  The  church  was  Anally  oon- 
secrated  in  1436,  bnt  the  lantoTn  on  the  top  of  the  dome,  aUQ 
deaigued  by  Bcunellcaclil,  was  no  toompleted  till  1463.  The  hmld- 
ing  ia  Ittfil/j  Jds.  in  length  and  114  yds.  (across  the  transeplBj  ia 
breadth;  tlie  dome  is  300 ft.  hlgli,  with  the  lantern  352 ft.  (aBcent 
see  p.  3S8).  In  1588  the  unfinished  facade  of  Giotto  was  remoyed 
with  B  view  to  replacing  it  by  a  new  one,  but  the  project  wal  not 
lamed  out.  The  oathodral  (like  S.  Croce ,  S.  Lorenio ,  tste.]  waa 
thaa  left  without  a  fai^de,  and  was  then  decorated  with  fiesoDM  by 
way  of  supplying  the  defect.  Di  April,  1660,  Tictor  Emnunwel 
laid  the  foundation-atone  of  a  new  fi9ade,  but  the  work  was  , not 
begun  tiU  the  autumn  of  1875.    The  design  ia  by  De  Fabrii. 

Above  the  llrat  S.  door  la  a  Sadoims  of  the  i4lb  century.  The  _._ 
rattoD  of  the  lecund  S.  door  is  by  Fieiro  df  0<st>wuu  fiinto  (189^).  UU 
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^Basrelief  of  the  glorified  Madonna,  over  the  door,  is  ascribed  to  Nanni 
d* Antonio  di  Banco.  The  mosaic  is  \>yDomenxco  And  Davide  Ohirlandajo  (1496). 

The  Interior,  though  somewhat  bare,  is  very  impressive  owing  to  its 
grand  dimensions.  The  gallery  detracts  from  the  effect  of  the  arches.  The 
choir,  instead  of  being  at  the  end  of  the  church,  is  appropriately  placed 
under  the  dome. 

On  the  entrance-wall  to  the  right,  an  equestrian  statue  of  John  Hawks- 
wood  (d.  1394),  an  English  soldier-of-fortune  who  served  the  Republic  in 
1392,  by  Paolo  Uccelli;  to  the  left,  the  monument  of  Nic.  Marucci  da  To- 
lentino  (d.  1434),  by  Andrea  del  Castagno.  Over  the  principal  portal:  Coro- 
nation of  the  Virgin  in  mosaic,  by  Oaddo  Qaddi;  at  the  sides  frescoes 
(angels)  by  8anii  di  Tito^  restored  in  1842.  —  The  designs  for  the  arches 
were  drawn  by  Lor.  Ohiberti;  the  design  of  the  coloured  mosaic  pavement 
is  attributed  to  Baccio  d'^Agnolo  and  Francesco  da  Sangallo. 

Right  Aisle.  Monument  of  Filippo  Brunelleschi,  with  his  portrait  in 
marble,  by  his  pupil  Buggiano.  Monument  of  Giannozzo  Manetti,  the 
statesman  and  scholar,  by  Oivffagni;  (r.)  Bust  of  Giotto  by  Benedetto  da 
Majano  (1490),  with  a  fine  'inscription  by  Angelo  Poliziano;  (1.)  un  the 
pillar  a  fine  receptacle  for  holy  water  by  Amolfo  or  Giotto,  (r.)  Monument 
of  General  Pietro  Farnese  (over  the  door) ,  by  Agnolo  Qaddi  and  Pesello 
(1395);  farther  on.  King  Hezekiah,  by  Nanni  d^ Antonio  di  Banco.  Bust  of 
the  learned  Marsilius  Ficinus,  by  A.  Ferrucd  (1521).  Over  the  following 
door  (r.)  the  Mausoleum  of  Antonio  Orso,  Bishop  of  Florence,  by  Tinodi 
Camaino  of  Siena,  with  the  figure  of  the  deceased  in  a  sitting  posture. 
By  the  pillar  of  the  dome,  towards  the  nave,  St.  Matthew,  a  statue  by 
Vincenzo  de""  Rossi;  opposite  to  it,  St.  James,  by  Jacopo  da  Sansovino  (1524). 

RiQBT  Transkpt:  (r.)  St.  Philip,  (1.)  St.  James  the  Great,  by  Giovanni 
Bandini.  Each  of  the  four  side-chapels  is  adorned  with  two  saints,  painted 
al  fresco  by  Bicci  di  Lorenzo  (1427).  The  stained-glass  windows  are  from 
designs  by  A.  Qaddi.  —  Over  the  door  of  the  Sacbibtt  a  bas-relief  (Ascen- 
sion) by  the  RohHa's.  In  the  sacristy,  St.  Michael  by  Lor.  di  Credi  (1523), 
and  two  angels  by  Luca  delta  Rohbia. 

In  the  !Navr,  E.  branch,  statues  of  (r.)  St.  John  and  (1.)  St.  Peter  by  Bene- 
detto da  Rovezzano.  Ist  Chapel :  St.  Luke ,  by  Nanni  di  Banco  (1415) ;  in 
the  2nd  Chapel,  St.  John,  by  Donatello.  Below  the  altar  of  the  Tribuna  is 
the  chapel  of  St.  Zenobius,  with  a  reliquary  containing  the  remains  of  the 
saint,  in  bronze,  by  Lorenzo  Qhiberti  (1440).  The  stained-glass  windows  are 
also  from  designs  by  Qhiberti.  Last  Supper  on  a  golden  ground,  painted 
'a  tempera'  by  Giovanni  Balducci.  On  the  right  St.  Matthew  by  Niccolb 
d'*Arezzo;  on  the  left,  St.  Mark,  by  Bernardo  di  Pietro  Oiuffagni  (1416). 

The  marble  screen  of  the  octagonal  Choir,  designed  by  Qinliano  dt 
Baccio  d" Agnolo,  and  adorned  with  basreliefs  by  Bandinelli  (with  the  initials 
B.  B.  and  date  1555)  and  his  pupil  Giovanni  deW  Opera ,  was  erected  to 
replace  the  original  wooden  screen  of  Ghiberti.  Behind  the  high-altar 
an  unfinished  group  (Pieta)  by  Michael  Angelo.  —  The  paintings  in  the 
octagonal  dome ,  begun  in  1572  by  Vasari ,  and  continued  by  Federigo 
Zucdieri  (prophets,  etc.),  diminish  its  impressive  effect.  The  windows  in 
the  drum  of  the  dome  were  executed  by  Bernardo  di  Francesco  from  de- 
signs by  Ohiberti  (Presentation  in  the  Temple),  Donatello  (Coronation  of 
the  Virgin),  and  Uccello  (Adoration  of  the  Magi). 

Bronze  door  of  the  1^.  Sacristx  by  Luca  delta  Robbia,  aided  by  Maso 
di  Bartolommeo  and  Michelozzo  (1467).  Above  it  a  basrelief  in  terracotta 
(Resurrection)  by  the  Robbia.  The  intarsia  cabinets  in  this  sacristy  were 
executed  from  designs  by  Finigtierra  and  Baldovinetti.  The  ^Putti,  or  figu- 
res of  children  on  the  cabinets,  are  by  Donatello.  Kear  the  door,  to  the 
left,  is  a  fine  marble  fountain.  In  this  sacristy  Lorenzo  de"*  Medici  sought 
refuge  in  1478,  on  the  outbreak  of  the  conspiracy  of  the  Pazzi,  to  which 
his  brother  Julian  fell  a  victim,  while  attending  mass  in  the  choir. 

Left  Transept.  The  Tribuna  della  S.  Oroce  contains  statnes  of  St. 
Andrew  and  St.  Thomas  by  Andrea  Ferrucd.  In  the  chapels,  frescoes  by 
Lorenzo  di  Bicci.  The  ten  stained-glass  windows  are  by  Lor.  Qhiberti.  In 
the  centre  of  the  tribune  is  a  round  marble  slab  covered  with  wooden 
planks,  placed  here  about  the  year  1450  by  the  celebrated  mathematician 
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Tlie  *CBimpBJiile,  or  bell-lower,  designed  and  begun  bf  Oiotfo 
ill  1334  and  completed  after  hia  death  [1336]  by  Taddeo  OadH,  a 
square  atructurs  In  the  atyle  of  the  cathedral,  292  ft.  lu  height,  is 
regarded  aa  one  of  the  finest  exlutiug  works  of  the  kind.  It  conaiatfl 
of  tour  stories ,  rishly  decorated  with  notoiired  marble.  The  wtn- 
datre,  whluh  lucreaae  in  size  witli  the  different  ataiiea,  are  enriehed 
with  beautiful  tracery  lii  tbe  Italiau  Gothic  style.  On  the  W.  side 
s.[e  four  Btatuee,  tbe  three  flrat  of  which  are  by  DonaUtlo  (St.  lUtr 
thew;  *David,  the  celebrated  'ZiiRcone'orbald-head;  and  9oIoidoii), 
mid  the  fourth  (Ohadiah)  by  Naani  d!  Bartolo  (illO).  On  the  (Ue 
ace  Habakkuk,  Abrabeui,  and  Isaac  by  Bono  und  Oonalello,  alid 
two  palriarfihs  by  Nieeolh  d'Ares*o.  On  the  N.  and  S.  are  aibyls 
and  prophets.  Uelow  these  figures,  on  the  sides  of  the  tower,  are 
bas-ieliefa;  thoae  on  theW.,  S.,  and  E.  sides  haviiig  been  designed 
by  6'inl(o,  and  exeouced  partly  b/  him  and  partly  by  Andrea  Piitmo, 
and  those  on  the  N.  designed  and  eiecuted  by  Luea  dtUa  Babbia: 
the  Seven  Cardinal  Virtues,  the  Seven  Wotka  of  Meccjr,  the  Seven 
Beatitudes,  and  the  Seveu  Sacraments.  In  the  lower  aerlea  Is 
represented  the  development  of  mankind  from  the  Creation  to  the 
climax  of  Gieeb  science  fCreatiou  of  Eve,  Adam  a[id  Eve  at  work, 
DweUers  in  tents,  Astronamer,  Illder,  Weaving,  Navigation,  Agri- 
culture, etu.],  while  the  liberal  arts  arc  represented  by  figures  of 
Phidias,  Apa Ilea,  Douatus,  Orpheus,  Plalo,  AriatJ)tle,  Ftoleiay,  Eoe- 
lld,  and  a  musician. 

The  campaDlle  Is  ascended  by  e,  good  eUlrcane  of  414  iitepa  {fee  f<ir 


■aise  a  spire  of  100ft.,  but  the  project  was  abandoned  by  Galdl. 

Opposite  the  S.  side  of  the  C&mpanile  la  the  Oratory  of  tbe 
Kiserioordia  (PI.  F,  4),  belonging  to  the  order  of  hrothera  of  ehar- 
Ity  (oanrted  in  1244,  who  are  frequently  seen  in  the  streets  garbed 

'\eir  black  robes,  with  vowls  covering  the  head  and  leaving  aper- 
tJie  Byea  only.    It  tonLa\ne  a  U.&duitna  and  til.  Sebaatiau 
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by  Benedetto  da  MajanOj  the  Plague  of  1348  by  Lodovieo  da  Cigoli^ 
and  a  terracotta  relief  by  Andrea  delta  Bobbia. 

Adjacent  to  the  E.  is  the  Canorwy  ( Casa  dei  Canonici), 
erected  in  1827  by  Oaetano  Baecani ;  at  the  portal  are  the  statues 
of  Amolfo  del  Cambio  and  Fitippo  Brunelleachi ,  both  by  Luigi 
Pampatoni  (1830).  —  Into  the  wall  of  one  of  the  following  houses 
(No.  29)  is  built  the  Sasso  di  Dante^  a  stone  on  which  the  great 
poet  is  said  to  have  been  wont  to  sit  on  summer  evenings. 

The  Via  Proconsolo  then  leads  to  the  S.  to  the  Piazza  S.  Firenze 
(Museo  Nazionale ;  see  p.  400).  —  In  the  piazza  of  the  Cathedral, 
farther  on ,  at  the  comer  of  the  Via  deir  Orivolo ,  is  the  Palazzo 
Biccardij  formerly  Ouadagni.  —  [In  the  Via  Orivolo,  immediately 
to  the  right,  is  the  handsome  new  National  Bank  by  Cipolla.] 

Opposite  the  choir  is  situated  the  Opera  del  Duomo  >  above  the 
entrance  of  which  is  a  bust  of  Cosimo  I.  by  Giovanni  delV  Opera. 
It  contains  an  *Altar  of  massive  silver  (325  lbs.  in  weight),  executed 
by  various  artists  of  the  15th  cent.,  which  is  exhibited  in  the  Bap- 
tistery on  the  Festival  of  St.  John.  The  principal  reliefs  with 
which  it  is  adorned  are  the  Nativity  of  Christ  by  A,  Pollajuolo 
(below,  to  the  left),  and  Heiodias  (above,  to  the  right)  and  the 
Beheading  of  John  the  Baptist  (below ,  to  the  right),  by  Andrea 
Verroechio;  in  the  centre  is  a  statuette  of  the  Baptist,  by  MiehC' 
lozzo.  Here,  too,  are  kept  a  huge  silver  cross,  the  lower  part  of 
which  is  by  A,  PoWs^uolo,  two  panels  in  relief  (angels  with  musical 
instruments)  by  Donatello ,  and  two  tablets  with  Byzantine  repre- 
sentations in  enamel. 

The  Via  dei  Servl  and  Aununziata,  see  p.  410 ;  the  Via  Kicasoli, 
the  Accademia  delle  Belle  Arti,  and  S.  Marco,  see  pp.  411-417; 
the  Via  Cavour,  and  the  Palazzo  Riccardi,  see  p.  418. 

The  Via  Bufalini,  which  lies  a  little  to  the  E.  of  the  Piazza  del 
Duomo ,  passes  the  small  piazza  of  8.  Maria  Nuova  (PI.  G,  4,  5), 
with  the  large  Ospedale  di  S.  Haria  Nuoyai  founded  by  Folco  Por- 
tinari,  the  father  of  Daute^s  Beatrice,  and  the  church  of  S.  Koidio, 
with  a  portico  by  BuontaUnti.  Above  the  door  is  a  terracotta  relief 
of  the  Coronation  of  the  Virgin,  by  Lorenzo  di  Bicci  (1420).  The 
fa^de  is  also  embellished  with  two  frescoes  of  the  15th  century. 
At  the  back  of  the  high-altar  are  a  Madonna  by  Andrea  delta  Bobbia, 
and  a  ciborium  by  Ohiberti.  —  Opposite  the  church,  on  the  ground- 
floor  of  No.  29,  which  once  contained  Lorenzo  OhibertVi  studio,  is 
exhibited  the  small  Picture  Gallery  of  the  hospital  (admission 
daily,  9-3 ;  on  Sundays,  10-12). 

Vkstibulk:  *A.  Verrocehio,  Madonna  in  relief  (terraeotta).  —  Labos- 
Boom  :  *48-60.  Bugo  van  der  Goet  (d.  1485),  Adoration  of  the  Child,  and 
four  saints,  with  the  portraits  of  the  donor,  Tommaso  Portinari,  agent  of 
the  Medici  in  the  Flemish  trading  city  of  Bruges ,  and  his  wife^  20.  A, 
Oreagna^  St.  Matthew;  32.  RaffiulUno  del  OarbOy  Madonna  and  saints;  23, 
Fil.  Lippi,  Madonna.  —  II.  Boom:  *71.  Fra  JBortolommw,  Last  Judgment 
(damaged;  the  adjoining  copy  shows  the  details);  63.  Boglianiy  Assumption | 
65.  Cosimo  Hosselli^  Madonna  and  Christ;  72.  AtbertiuetUy  Annunciation. 


\ 


Thu  Casi  di  lUuouri  (,ri.  II,  ij,  in  the  Via  lieUa  PefpuU,  whioh 
skirts  the  E.  side  of  the  gp edale  8.  Mark  Nuova,  vita  nnee  oaou^ 
pied  by  fiencenuls  OUini. 

From  the  Via  delU  Pergola  the  VU  degU  Alfaiit  leads  ta  tlie 
N.W.  tu  the  uhurcJi  of  S.  Maria  deyli  Angeli  (PI.  0, 4j,  the  dolKten 
of  whiRh  contain  (reecoes  by  Andiea  del  Caslagno,  aud  to  the  Polouo 
Oju^i,  built  by  Amman»ti  in  1560,  with  a  Una  cmiirt. 

To  thu  .S,E.  of  the  Via  della  PergoU,  and  puallel  tn  it,  time 
t1i»  Vis  Borgo  Pinli,  in  nhinh  is  situated  Ibe  r.huinh  of  B.  IbHa 
■oddalena  da'  f  uit  {VI.  H,  5).  The  cloisteu  in  front  of  the  choicli 
were  dealgned  by  OiuU/mo  da  SangaUo ;  tiie  nolomns  were  modelled 
un  an  ancient  capital  found  at  Fiesole  (1479).  In  the  2nd  ohapsl, 
on  the  left,  is  a  Curonatiau  of  the  Maduuua  by  Coiima  Boutin^  te 
the  4th  chapel ,  two  saiuta ,  by  EaffaeUino  del  Oarbo.  ^  In  the  ad- 
jacent Via  della  Colonna,  No.  1,  i&  the  entrance  to  the  ciaptat' 
house  af  the  monastery  belon^iig  to  the  cbaich,  which  i»ntaiti»> 
large  'Fresno  by  Ferugina  [Christ  on  tiie  Gides  ,  date  stwut  1500; 
the  most  worthy  representation  of  the  Saviour  by  this  maatei},  and 
Ig  open  daily,  12-4  (26c.,  on  San.  free).  —  In  the  aame  atieett 
No.  31,  is  the  exJiibitlon  of  the  Soeleth  d' Incoraggiamado  dOU 
BcIUAtU  (open  daily,  10-4;  admisain  60  c).  —  In  the  TaluW 
dsUa  CrocetU  (PI.  U,  4),  Via.  della  Oolonna  26,  a  large  AnAaO' 
logical  Museum  is  now  belns  fitted  up ;  the  antique  sunlptnreB  ub 
on  the  ground-floor,  the  Egyptian  and  Etrusisan  antiquitiea  and  1^ 
collection  of  coins  and  gems  on  the  first  Qooi  (adm.,  see  p.  B69)i 

In  the  Via  Borgo  Pint!,  Mo.  62,  farther  N.,  U  the  Palaao  Pcm- 
ciaaehl-Kimaua,  erected  by  Qiuliano  da  8angallo  In  1490,  and 
restored  In  the  17th  cent,  by  Silvani.  It  ooiitalnB  a  collection  tit 
Japanese  porcelain,  of  weapons,  and  of  pictures,  Includiog  Ma,^ 
donnas  by  Frit  Filippo  Lippi  and  Fra  Diamante  (for  sale). 

The  Via  della  Colonna  connecte  the  Piazza  dell'  AnDuaxtatt 
(p.  410)  and  the  new  Pioita  d'AxtgUo  (Pi.  H,  I,  6),  which  li  Uid 
out  in  prainenades.  —  To  the  S.  of  the  latter  are  a  handsome  Jiew 
Synagague,  and,  farther  on,  the  church  of  B.  Ambrogio  (PI.  U,  Bji 

On  Lhe  right,  lat  chapa),  Cosimo  Besietli,  Madgona  wilb  BaintB  and 
To  the  loft   In  Ibu  cbaiF,  n'°Caau]:iy  by  jfino  dn  FitsBli  (t4^, 

The  Qalleria  Buonarroti,'  Be«  p.  401) ;  B.  Croct 

Quitting  the  Piazia  della  Signorii  (p.  37d),  we  follow  the  Fijo 
dt'  Crondi  to  the  right,  whioh  leads  ua  to  the  Fiaz2a  S.  FiebsM 
f  PI.  F,  D),  with  the  church  of  that  name.  No  1  in  tbia  PlaEta  is 
the  Pataizo  Oondl,  begun  in  1490  by  OluUano  da  Sangallo,  alt^ 
completed  In  1874  by  Poggi,  with  a  rastica  I'afade  and  a  handioqis  | 
court.  In  one  of  the  rooms  ou  the  first  floor  Is  a  marble  ohimi 
irjth  a  relief  by  G.  da  Satigallo.  From  this  point  tlief^^ 
MOto  (PI.  F,  5)  divetgas  W  tho  Pia/ij  del  Di  '""^ 
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Immediately  on  the  right  in  the  Via  Proconsolo  rises  the  Palazzo 
del  Podesth,  commonly  known  as  *I1  Bargello  (PI.  F,  5),  begun  in 
1255,  and  from  1261  the  residence  of  the  Podesth ,  or  chief  ma- 
gistrate of  Florence.  The  building  was  repeatedly  damaged  by  fire 
and  water  during  the  riots  of  the  14th  cent.,  but  was  afterwards 
restored  and  strengthened.  From  the  end  of  the  16th  cent,  down 
to  1859  it  served  as  a  prison  and  seat  of  the  head  of  the  police 
(Bargello).  The  oldest  part  of  the  building,  towards  the  Via  Pro- 
consolo, is  of  ashlar ,  the  upper  story  (added  in  1332)  and  the  ex- 
tension towards  the  E.  are  of  rough,  unhewn  stone.  Between  1859 
and  1865  the  imposing  structure  was  judiciously  rcEtored  and  fitted 
up  for  the  new  ^ITational  Kuseuxn,  illustrative  of  the  mediaeval  and 
modern  history  of  Italian  culture  and  art.  Part  of  the  collection, 
which  is  still  in  course  of  formation,  belongs  to  the  state,  and  part 
to  private  individuals,  and  it  is  therefore  by  no  means  uniformly 
valuable.  It  contains  several  admirable  works,  such  as  the  Renais- 
sance bronzes  formerly  in  the  Uffizi  and  the  Palazzo  Vecchio  (comp. 
p.xlviii).  Entrance  in  the  Via  Ghibellina,  daily  10-4,  1  fr.;  on  Sun- 
days, gratis.  No  catalogue  has  yet  been  published.  The  most  im- 
portant works  are  labelled  with  the  masters'  names. 

The  Ground  Floor  contains  a  valuable  collection  of  weapons 
formerly  in  the  possession  of  the  Medici,  comprising  many  pieces 
of  great  worth  and  beauty.  To  the  right,  an  interesting  monster 
cannon  in  bronze,  cast  in  1638  by  Cosimo  Cenci;  in  the  middle 
cabinet,  wheel-lock  muskets  inlaid  with  ivory ;  in  the  last  cabinet, 
helmet  and  shield  of  Francis  I.  of  France ,  of  Milan  workmanship. 
The  room  in  the  tower  contains  several  suits  of  armour  and  a 
Turkish  saddle. 

We  then  enter  the  picturesque  Court  ,  embellished  with  the 
armorial  bearings  of  former  Podest^'s,  and  forming  with  its  fine 
colonnades  and  flight  of  steps  an  eloquent  picture  of  the  spirit  of 
the  14th  century.  The  colonnades  contain  a  fountain  and  a  marble 
door  of  the  15th  cent.;  the  walls  are  painted  with  the  armorial 
bearings  of  the  different  quarters  of  the  town.  The  small  colonnade 
opposite  the  tower-room  contains  a  portal  of  the  Palazzo  Pazzi  by 
Donatella y  the  'Marzocco'  (see  p.  376)  of  the  same  artist,  figures  of 
saints  in  the  style  of  the  Pisani,  and  a  copy  of  the  Grinder  in  the 
Ilfflzi  (p.  382).  —  The  Staircase,  halfway  up  which  is  a  triumphal 
arch  of  1502,  ascends  to  the  — 

First  Floor.  The  VESTIBULE  contains  three  bells,  the  oldest  cast 
by  Bartolommeo  Pisano  in  1228.  —  I.  Saloon.  To  the  left,  V<n- 
cenzo  Danti^  Cosimo  I. ;  Baccio  BandineUi ,  Adam  and  Eve ;  Vin- 
cenzo  rfc'  Rossi ,  The  combats  of  Hercules;  *Donatello,  David, 
characterised  by  a  youthful,  unwonted  consciousness  of  victory; 
Vine.  Danti,  Deceit  conquered  by  Honour ;  between  the  two  last, 
four  basreliefs  of  dancing  Genii  by  Donatella,  full  of  vigour  but 
exaggerated  and  unpleasing;  *Michael  Angela^ s  'Victory\  an  old 
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luuii  (ettared  liy  a  youth,  uoHnislied,  peihspB  destiuod  for  the  mou- 
ument  of  Julius  11.  st  Rome;  Michael  Atxgelo,  Dyiug  AdoiiU  with 
the  boar,  probsbly  a  work  ot  tie  misttr'g  e»rly  period,  vhieli 
ended  in  1500;  OiOB.  da  Baloi/na,  Viitns  tiiampliiat.  Miehatl 
Angela,  Drunken  Bacchus,  executed  during  Me  drst  residonoe  In 
Rome  (1496-98),  an  nupleasiiig  ■work  in  Bpite  of  the  lifelike  repio- 
Betilation  of  the  human  body.  —  On  the  walls :  Ten  'Basreliefg  of 
singing  and  dancing  boys  and  glrli,  originally  intended  tor  Oio 
decoratioD  of  the  organ  in  the  cathadral,  by  Luca  dcUa  Robbia. 

The  naivB  cb&rm  iif  clii)dtiana  hu  prubulily  nav«r  boen  hetlBt  ., 
preised  (Iiaii  In  these  cleuly  lod  Icaullfullj'  anauBeil  groaps  of  itngiD^. 
and  danciiii:  boys  and  firla,  which  are  equally  allracUvc  fur  thoir  Irotfi 
and  DaliiF^neM  And  fur  their  grace  of  muvonienl  aod  form. 

II.  Saloon:  snoient  furnitate  and  crystal,  dating  from  tho 
16th  knd  ITth  nantaries. 

III.  Saloon  :  Ado  oollectlou  of  fayenco.  ehiafly  from  tbo  oela- 
brated  m  ana  factories  of  Urbino,  Gubbio,  and  Faeaza  (16th  cent.]. 
Those  in  the  glass-Dabinets  in  the  middle  were  acquired  by  the 
Medici  from  the  Duki-s  of  Urbino.  Helow  a  coloured  relief,  attri- 
buted to  Andrea  Piiona,  la  the  eDtraoce  to  the  — 

IV.  Saloon,  originally  a  cliapel,  but  for  centurie*  sdln^ 
prison,  adorned  with  'Frescoes  by  OinHo. 

LaLinl)  the  Bgaro  behind  tbo  cardinal  fla  Ihe  loft,  by  Ibe  windDW},  » 
ydung  man  In  a  jillowiah  robe,  U  pnNlbly  Oiotto  hinuelf.  The  work. 
■  '  '  -M  paiBlod  ahnul  1303  in  alluBinn  lo  the  peaeo  of  1301,  haa  «u  *  ■* 
anS  has  ^ '  - -  '='•" 


lerrlbly,  asA  has  been  rnitored  wilb  lilUi 

J  Rid.  BMTlandaJO!  ob  Ibi 


which  cayered  it  WM  remoed.    On  the  riBhtend  left  belowit,  S. 


moat  oblilersled',  the  Infernal  i^giansi  al  the  side,  the  hlalory  ol  8«' 
Uaria  .^eypliacB  and  llary  Hagditene,  much  dnma^ed. 

This  saloon  also  contains  medieval  ccDEBes,  goblets,  episcopal 
riuge,  reliqnarioB,  mediaeval  goldsmith's  work,  valuable  niellos, 
enamels,  a  choir-stall  of  1493,  and  an  Inlaid  choir  desk  (149S). 

T.  Saloon.  In  the  flret  cabinet,  carviags  in  iiory :  coniiilu 
diptych,  two  iriptyoha  of  the  14th  cent.,  'Madonna  in  the  style  of 
Orcagna,  nrozierof  the  13th cent.,  Byzsnttue  casket.  In  the  oentre, . 
cabinets  with  flue  crystal  of  the  16th  century.  By  the  window, 
two  Ivory  saddles  of  the  i4th  century.  (The  door  to  the  left  lu  Ais 
saloon  leads  to  the  second  floor,  see  below.) 

VI.  Saloon  (and  the  7th)  ;  Bromes.  In  the  centre  :  "Dotm- 
telio,  David,  a  slender  yonthfnl  figure,  noble  both  in  gesture  and 
hearing,  ranking  with  the  St,  Qeorgo  at  Or  S.  Mlchelo  as  one  of  tha 
two  masterpieceB  of  the  artist.  By  the  walls :  19.  Portrait-bead  by 
Donatello;  36.  Portrait-hBad  of  Anna  Lena  Malateata  by  Lortnto 
Vecchletta ;  between  the  two  last,  relief  of  a  dog  by  Benvemtlo  Cel- 
lini; then  groteaqusB  in  bronze  ;  fouutain-figures  ;  pBauock;  »U« 
taettes  o!  Apollo  and  Jeno,  of  iha  school  of  ffioiiimnt  daBologna, 
Tie  cabinet  contains  statilettusiiomantiiiuc  ind  Uenaissance  works. 
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YII.  Saloon  :  In  the  centre  :  Donatello,  a  Cupid  treading  on  a 
snake ;  *Oiov.  da  Bologna^  Mercury,  a  bold  but  thoroughly  success- 
ful -work.  *Andr.  VerrocchiOy  David,  attractive  by  its  truth,  the 
tender  handling  of  the  youthful  limbs,  and  the  Leonardesque  head, 
but  not  so  dignified  either  in  bearing  or  form  as  Donatello's  David 
in  Room  VI.  By  the  walls,  to  the  left  of  the  entrance :  Crucifixion, 
a  basrellef  (partly  gilded) ;  two  cabinets  with  imitations  of  ancient 
and  Renaissance  sculpture ;  below,  Hercules  and  Antsus  by  A.  Pol- 
lajuolo ;  between  these  a  colossal  bust  of  the  Grand  Duke  Cosimo  I. 
in  bronze,  by  Benvenuto  Cellini ;  the  model  in  wax  and  bronze  for 
that  master's  Perseus  (somewhat  differiug  from  it ;  p.  3771  is  also 
placed  here ;  Bertoldo  (pupil  of  Donatello) ,  Ancient  battle-scene 
in  relief;  below,  cinerary  urn  with  angels  by  Lor.  Ohiberti.  The 
cabinets  by  this  and  the  following  wall  contain  portraits  of  the 
15th  cent,  and  other  admirable  small  reliefs.  End- wall :  Abraham's 
Sacrifice  by  Lor.  Ohiberti,  and  the  same  by  Fil.  Brunelleschi,  spe- 
cimens produced  in  their  competition  for  the  execution  of  the 
gates  of  the  baptistery  (p.  395). 

The  composition  of  Ghiberti  is  the  less  harmonious  but  the  calmer 
of  the  two.  Its  dignified  draped  figures,  especially  that  of  Isaac,  are 
full  of  a  true  antique  feeling  for  beauty,  while  in  Brunelleschi^s  relief 
the  principal  figures  are  represented  in  violent  movement,  and  Isaac  is 
besides  remarkably  ugly.  The  subordinate  figures,  including  the  ram,  are 
also  in  positions  of  over-strained  activity.  In  technical  execution  Ghiberti 
is  superior. 

Between  the  two  last,  a  •Crucifixion,  by  Agostino  di  Duccio  (?), 
and  a  Frieze  of  children  by  Danese ;  below,  a  recumbent  figure  of 
Mariano  Soccino  in  bronze,  by  Lor.  Vecchittta,  —  Window-wall : 
Francis  Xavier,  Death  of  Joseph,  and  St.  Theresa,  reliefs  by  8oU 
dani;  in  front,  two  handsome  candelabra.  — By  the  exit:  *Bu8t 
of  Michael  Angelo  in  bronze  (once  the  property  of  his  servant). 
Turkey-cock  and  eagle  by  Pietro  Tacca  (17th  cent.).  —  We  now 
return  through  the  5th  Saloon  and  ascend  to  the  — 

Second  Floor.  I.  RooM.  On  the  walls ,  interesting  frescoes  by 
Andr.  del  Castagno  (about  1450),  transferred  to  canvas,  the  finest 
being  nine  portrait-figures  (Filippi  Scolari,  Farinata  degli  Uberti, 
Niccolo  Acciajuoli,  p.  444,  the  Cum»an  Sibyl ,  Esther,  Tomyris, 
Dante,  Petrarch,  and  Boccaccio),  formerly  in  the  Villa  Pandolfini 
at  Legnaia;  a  Piet^  by  D.  Ohirlandajo ;  a  Fresco  by  Giottino; 
fine  coffers.  The  glass-cabinets  contain  articles  of  clothing  dating 
from  the  16th  and  17th  cent.,  altar-cloths,  and  ecclesiastical  vest- 
ments. The  two  *Stained-glass  windows ,  representing  the  Nati- 
vity, and  the  Adoration  of  the  Magi,  the  latter  with  the  armorial- 
bearings  of  Leo  X.,  from  designs  hy  Luea  Signorelli,  were  formerly 
in  the  cathedral  at  Cortona. 

II.  Room.  To  the  right,  glazed  terracotta  reliefs  by  the  Delia 
Robbia's.  The  earlier  works ,  by  Andrea,  are  white  upon  a  blue 
ground,  while  the  later  works  by  Giovanni  and  others  are  entirely 
coloured.   At  the  wall  to  the  left,  two  ^Madonnas,  one  of  which 
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has  a  fine  EandBtOTie  pedaetal  in  the  style  of  DonaCcIlo,  Above 
door,  AnnuiiciHtion;  near  It,  Adoption  of  Iho  Holy  Child  (dMod 
1^11)  \  oppoaite  are  a  Pieta.  and  a  ronnd  relitf  nt  the  Madonna, 
in  whiuh  the  flesh  parts  are  Irft  nuglazed.  Farther  on  Ie  an  Rntfrelj 
white  relief  of  Ohriat  and  Mary  MsEdalenf  ;  Btlll  farther,  >v  tfce 
nrat  wall,  a  coloured  Pieta;  St.  Dnmini«;  TWe  Saints.  —  Bust  of 
NiocolO  da  Uj.zano  hy  Ifnnutfllo.  By  the  windows :  two  portrait' 
busts,  that  nrar  the  door  being  (JlinrieBVIlI.  of  France,  by  Antonio 
Piitiajuolo.  By  the  wall  to  the  right  a  marble  fralno  fot  Fro 
Angelifto'B  Madonna  in  the  Uffli-i  (Sala  Lorinio  "' 
In  the  ueutro  [a  a  collection  of  diea. 

lu  the  111.  KnoM  ( toHpr-rootti)  are  tapestries 
return  to  Room  I.  and  pass  to  the  left  Into  the  — 

IV.  lluoM :  Works  in  marble.  In  the  centre  ;  JJonnteUa,  Johif 
tlieBspIisi,  a  companion-piece  to  theMa^dalene  In  iheBaptiateiy; 
by  the  door  lo  the  left,  *Mino  da  Fieiole ,  Bust  of  Hinaldo  deTli 
Ltuia(146il;  SenedcUo  da  Soveitaao ,  Ave  bafirellefa  in  matMe, 
representing  the  history  of  8,  Otovanni  Gualberto;  And.  dii  Vtt- 
roccftio ,  tomb-reliaf  of  the  wife  of  Fr.  Toruabuoni ,  who  died,  in 
her  conflnemont;  sqaaie relief-portraits  of  Feilerigoda  Momtefelina 
mid  Fraiircst^o  Stona ;  by  the  window*«all ,  a  boautifal  'an^el 
muaii'Uir,  ot  tlie  echool  Of  AficeaK  PUnW  ;  Bust  of  PlettO  MelllnJ, 
by  Ihncilsllo  dn  Majimo  [1474) ;  •Bust  cf  Matteo  Palmieil  (1468), 
by  Antinw  Iir,»,rUlnB.  Above,  Holy  Famtly,  by  Pierifo  da  V(nc(, 
a  nephew  of  Lson.irdo ;  *Mino  lia  FUBote.  Madonna;  Dimatelioi 
Young  St.  John,  exhibiting  a  deTicate  beauty  rare  in  this  m  ~ 
pnrtralt-huEt  of  Frano.  Sacehetti  ;  above,  portrait-bust  of  a 
lady  hy  lUino  da.  Ficnok. 

V.  Rook.  Intheoentret  BeinwifUo  rfa  jW«;™o,  John  the  Baj- 
tial;  '^unsoulno,  iiacckus;  *M iehaet. Angela,  Sutae  of  ApoUo,  aboltt 
to  take  an  arrow  ont  of  hta  quiver,  untiiiiietied  ;  Bentd.  da  MaiaMo^ 
BaeohiiB.  tJn  the  wall,  to  the  leftof  flie  entrance;  Anrfr.  deiVer- 
recehio,  Madonua  and  t*ild ,  and  t  Tortrail-biiBt;  •flJutieo  Oief- 
tali,  Faith  ;  RntatUina,  Mary  adaiiug  the  Child,  s  targe  medkltioa. 
Below  these :  Jacnpo  diUa  Quenia,  Boya  bearing  garlands  (■  AiecA 
from  the  tomb  of  llaria  del  Carretto  at  Loeca);  Ant.  fioaaeiUne^ 
John  the  Baptist.  —  F,nd-w»l! :  L\ita  della  Rabbia,  Ctndfliton  Of 
St.  Peter;  •jHic/iaeiAnpelo,  Bust  of  Brutus,  a  very  late  WDik  of  t*B 
master,  noflnlahed  (for  the  reason  eiven  in  the  insnriptlon  atlndlng 
to  the  sappression  of  liberty  at  Florenre);  'Miekatl  Angela,  Ma- 
donna with  the  Child  Christ  and  John  the  Baptist,  an  unSniEhed 
relief  of  the  period  la01-160r>,  and  uniqne  among  his  youthful 
works  for  its  i:al  in  beauty;  Michael  Angela  {t),  Mariiyrdom  ofSt.  An- 

drefT.   The  maak  ot  a  Satyi  ispvofcably  only  a  copy  of  (hat  eieoated 

by  Michael  Angela  when  in  his  IBih^oai-,  vVugK?  amoo^.'Ai&^satlL 

"■ss  mfl(?e  on  (he  jesting  afl-vicc  ol  l.oiomo  \\tt.a^AM>-   KWisv 

fa  the  right  and  left    arc  two  flue  busla  ot  tbftixBiv,  ,oiw-'* ->-••*<» 
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of  Giovanni  de'  Medici  (delle  Bande  Nere)  ^  below ,  early-Cliri- 
stian  sarcophagus  with  a  representation  of  Jonah.  —  Window- 
wall:  Coronation  of  an  emperor,  a  relief  of  the  13th  cent,  (the 
crown  and  the  hands  of  the  bishop  restored  in  plaster).  —  End- 
wall  :  Bust  of  Piero  de'  Medici  (1453J ,  by  Mino  da  Fiesole,  and  a 
relief  of  the  Madonna  and^Child  by  the  same  master.  Below  thepe, 
Leda,  erroneously  attributed  to  Michael  Angelo.  Bust  of  Mac- 
chiavelli. 

From  the  4th  Room  we  proceed  in  a  straight  direction  to  the 
VI.  Room,  which  contains  a  collection  of  coins  from  1200  to  1850, 
a  valuable  assortment  of  seals,  and  French  Qobelins  of  the  time 
of  Louis  XIV. 

On  the  opposite  side  of  the  Via  Proconsolo  is  the  church  of  La 
Badia  (PI.  F,  5,  entrance  in  the  passage,  to  the  right) ,  founded  by 
Wilia,  the  mother  of  the  Tuscan  Margrave  Hugo,  who  died  about 
1000  A.D.  The  present  building  was  chiefly  erected  by  Segaloni 
(1625),  who  left  nothing  of  the  original  edifice  (built  by  Amolfo 
del  Cambio  in  1285)  except  the  termination  of  the  choir,  and  thus 
destroyed  a  number  of  frescoes  by  Giotto,  Masaccio,  and  others. 

The  door  next  the  Bargello  is  by  Benedetto  da  Ravezzano^  1495^  in 
the  lunette  a  relief  by  Benedetto  Buglioni.  In  the  Interior  a  ^Madonna 
and  saints,  by  Mino  da  Fiesole;  Monument  of  Bernardo  Giugni  (1466)  and 
to  the  left  that  of  the  Blargrave  Hugo  (1481),  hoth  by  Mino  da  Fiesole; 
then,  "^Madonna  appearing  to  fit.  Bernard,  by  Filippino  lAppi^  1480.  The 
beautiful  wooden  ceiling  is  by  Segaloni.  —  The  graceful  Campanile  (1330) 
also  deserves  inspection.  —  The  Monastery  Codrt  contains  remains  of 
montiments  of  the  old  noblesse  (with  whom  this  was  a  favourite  church  in 
Dante's  time)  and  unimportant  frescoes  of  the  15th  century.  —  In  the 
second  passage  to  the  right  of  the  church  is  a  chapel  containing  a  fine 
picture  of  the  14th  century. 

Following  the  Via  Ghibellina  from  the  Bargello,  we  reach  a 

building  on  the  right,  part  of  which  is  occupied  by  the  Teatro 

Pagliano  (PI.  103).    At  the  entrance  to  it  (No.  83  in  the  street), 

a  lunette  of  the  first  flight  of  steps  is  adonied  with  a  Fresco  of  the 

middle  of  the  14th  cent.,  representing  the  'Expulsion  of  the  Duke 

of  Athens  (p.  371)  from  Florence  on  the  festival  of  St.  Anne,  1343', 

interesting  on  account  of  the  view  it  contains  of  the  Palazzo  Vec- 

chio.   The  lunette,  which  is  closed,  is  opened  on  application  to  the 

custodian  of  the  theatre  (50  c).  —  From  the  Bargello  the  Via  del 

Proconsolo  leads  to  the  cathedral,  passing  on  the  right  (No.  10)  the 

*Palazzo  De  Rnst^  formerly  Quarateai  (PI.  F,  5),  by  Brunelleschi, 

with  a  handsome  court;  the  armorial  bearings  of  the  Pazzi,  to  which 

it  once  belonged,  are  by  Donatello.  A  little  farther  on  is  the  Palazzo 

Nonfinito  (PI.  F,  5),  in  the  baroque  style  by  Buontalenti  (1592). 

—  Between  these  two  palaces  diverges  the  Borqo  dboli  Albizzi 

(PI.  F,  0, 5),  containing  the  Palazzo  Altoviti  (PI.  F,  No.  18),  adorned 

with  the  busts  of  celebrated  Florentines  ('I  Yisaccl*,  i.e.  Hhe  oarl- 

catures';  1570),  and  the  Pala&zo  Albml  ^^  V>cv^  STV^  ^«^^«^ « 

In  the  spacious  •Piazza.  8.  CiBLOViT^  ^VQi,^'^^  ^'««^''^''*=™^^ 

Monnwent,    by  Pazzi  ^  inaugwiateiV  ^^i>^  ^s'i^'^  %^««s«&^f\  ''^^ 
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BOOth  sniiiTBrsiiry  of  the  birth  uf  ttie  great  poet  (h.  1265),  14th 
May,  ISBf) ,  a  irliite  marble  statue  19  ft.  In  height,  on  a  padeatal 
23  ft.  high ,  the  corners  of  which  are  adonied  with  four  eMeld- 
betriiig  HoDB  with  the  names  of  hie  fbur  most  important  varies  aftel 
the  Divlna  OummeiiU:  thu  Ooniito,  Vita  Nuova,  De  Vulgari  Ebt- 
quentia,  Dp.  Motisrchia.  Roanil  tho  pedestal  below  are  the  an 
the  principal  cities  of  Italy.  —  To  the  right  Is  the  Paliato  dell' 
AnttUti  (^nuw  del  Borgo),  with  a  facade  decorated  with  freacoes 
which  were  eieirated  in  1620  within  the  short  spai*  of  27  days  bj 
Oiovarmt  da  S.  Oimanni  and  other  masters.  To  the  W.  is  the  'Pa- 
liiEO  SerrislriTi,  by  Baecio  d'Agitolo. 

The  I'hnrch  of  *B.  Croae  (Fl.  Q,  6j,  a  cruciform  edifice  borne  hf 
columns,  was  begun  in  1294,  from  a  deaipi  by  Amolfo  di  Cambio, 
for  the  Franciscans,  who  at  that  time  were  the  popular  favonrltM 
among  the  monkish  bodies.  It  was  completed  in  1442,  with  tha 
esoeptlon  of  the  facade,  whlnlt  has  quite  recently  been  skilfully 
eiBCQteJ  by  Meeolo  Modal  from  the  old  design  by  Cronaca.  The 
tower  has  aleo  been  well  restored.  Over  the  central  door  is  ■ 
relief  [Raising  of  Christ),  by  Dupri. 

Ths  lolfrisr,  eunitetlng  of  naie  and  aisles  163  jda.  in  length 
each  9  ydi.  In  widlh  and  Sa  ft.  In  brsle)il,  with  a  traosepl  U  ! 
wldlh,  and  open  roiiF,    t»sU  on  14  octae^Di^  plllati'  mt  eonsldarable 

manU  of  celebraled  man.  This  church  may  bt  called  the  PanUieaa  Of 
modetn  Ityy,  and  its  intereal  is  ereatlj  incroaaed  by  tho  freaooea  af 
Blullu  and  bis  luceeeaon  (Tadd«u  Qaddi,  Hoao  dl  Banco,  Oloiauii  lU 
Kilano,  AedoIo  Oaddl,  etc.  which  were  dlsouveied  wllhln  tha  IsM  Iwna^ 
years  under  &e  whitewash  (best  light  In  ths  nornlng}.  In  USB  Oiartit 
FoMri,  by  order  nf  Coslmo  I.,  made  several  alterallons  on  the  al( — 
which  however  hardly  aceord  with  the  simple  dignlly  of  Ihe  inleriOi 


St,  LoniB  by  DcnaUllc. 

BioBi  Aisle.  At  the  eDtrues,  small  honorary  monuuient  toX 
JfrMin,  with  porlralt-medallIon(his  uimb  al  Venice,  p.  310).  ~  On  Ihs 
farther  on,  •Tomb  of  Uichael  Anielo,  whose  remains  repose  below  II  (d. 
al  Borne,  ID64),  erected  in  1&70,  Ihe  bust  by  SaUlila  lorait,  the  flae 
flgare  of  Architecture  by  Oinnnni  delT  Opera,  the  painting  and  scnlplnrai 
by  Laraui  and  Yaltria  OoU.  —  On  Uie  pillar  oppoalle,  the  'Xadonna  dd. 
Lalle',  by  EaiulUne,  above  the  taubstone  of  Pranceacci  Nerl,  —  Hoooiaevt 
to  Dante  (interred  al  Bavenna,  p.  32T),  with  (be  Inscription  ■Onorata  I'tlOf- 
■Imo  poelaO,  by  Sli/<ni)  Sleet,  erected  in  1839.  —  Alfieri  (d.  ISU)),  by 
CoMca  letecled  by  his  Mend  the  Countess  of  Albany).  —  -Harble  pul^t, 
by  the  pillar  to  Uie  left  by  BeneOtlla  Ha  UaJaiKi,  described  u  'Uie  nurt 
beantifol  pulpit  In  Italy'.  The  Rve  relicfe  represent  the  CuoflimatioB  at 
the  Fraitcliean  Order,  the  BnminE  nf  the  books,  the  'Stigmata',  the  -      ' 

of  St.  Francis,  and  Execution  ot  Jimthers  of  the  Order)  below  at 

Imttei  d(  Failh,  Hope,  Oliarily,  Fortitude,  and  Justice.  —  HacchtavalU 
(d.  IB?T),  by  Innormiti  Spmaai,  erected  in  1787,  with  Inacrlpllon,  >■"--■- 


John  the  Baptist  and  St.  Francis.  —  Adjacent  Ii  an  AnnonolaUBB,  ai 
Mriy  relief  by  Beaattllo.  —  -UuDumeDt  uf  Leonardo  Brunl  (d.  lUil 
tuniaroed  Areuoo  IVom  his  birth-vlM«i  hy  SerHurdu  RttrelUaoi  abova  L 
a  jradoDsa,     baarallef  by    Andr.    itel  VermttMa  m,   —  "^s  uatamHit 
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Micheli.  —  Leopoldo  Nobili.  —  Opposite,  in  front  of  the  last  pillar  towards 
the  nave ,  Vincenzo  degli  Alberti  (minister  of  Leopold  I.),  by  Emilio  San- 
tarelli. 

Right  Transept.  At  the  comer :  Monument  of  Principe  Neri  Corsini 
(d.  1859)  by  0.  Fantaeehiotti.  —  The  Chapel  of  the  Castellani,  or  del  S. 
Sacramento  (1st  on  the  right)  is  adorned  with  frescoes  on  the  right  from 
the  life  of  St.  Nicholas  and  John  the  Baptist,  on  the  left  fVom  that  of 
SS.  John  and  Antony  by  Agnolo  Qaddi;  on  the  right  and  left  two  monks, 
life-size,  by  the  della  Robbia ;  on  the  left,  the  ^Monument  of  the  Countess 
of  Albany  (d.  1824),  widow  of  the  young  Pretender,  by  Luigi  Oiovannozzi^ 
the  two  angels  and  basrelief  by  Santarelli.  —  Farther  on,  Cappella 
Babonzelli,  now  Giugni,  with  frescoe-scenes  from  the  life  of  the  Virgin, 
forming  the  masterpiece  of  Tciddeo  Qaddi.  Over  the  altar  a  Pietli  in  marble 
by  Bandinelli.  On  the  right  a  statue  of  the  Madonna  by  Vincenzo  Perugino. 
Above  these  is  the  Madonna  della  Cintola,  a  fresco  by  Bastiano  Mainardi 
(a  pupil  of  Dom.  Ohirlandajo).  To  the  right  of  the  entrance  to  this  chapel 
is  a  Gothic  monument  of  1327. 

The  door  of  the  corridor  leading  to  the  sacristy  is  next  reached.  To 
the  left,  in  the  corner,  is  a  large  crucifix,  of  the  school  of  Giotto.  At  the 
end  of  the  corridor  is  the  Cappella  Medici,  erected  by  Michelozzo  for 
Cosimo  Pater  Patrise,  with  bas-reliefs  by  the  Robbia  (^Christ  between  two 
angels,  above  the  door;  ^Madonna  with  saints  above  the  altar)  and  marble 
ciborium  by  Mino  da  Fiesole.  This  chapel  also  contains  a  ^Coronation 
of  the  Virgin  by  Oiotto :  —  Note  the  calm  kindliness ,  the  tender  solici- 
tude in  the  action  of  the  Saviour,  the  deep  humility  in  the  attitude  and 
expression  of  the  slender  Virgin  ....  Let  the  student  mark  also  how 
admirably  the  idea  of  a  heavenly  choir  is  rendered;  how  intent  the  chor- 
isters on  their  canticles,  the  players  on  their  melody,  how  quiet,  yet 
how  full  of  purpose ,  how  characteristic  and  expressive  are  the  faces ; 
how  appropriate  the  grave  intentness  and  tender  sentiment  of  some  angels  \ 
how  correct  the  action  and  movements  of  others ;  how  grave  yet  how  ar- 
dent are  the  saints,  how  admirably  balanced  the  groups  (C.A  C).  —  The 
Sacristy  (first  door  to  the  left  in  the  corridor)  contains  frescoes  (on  the 
wall  to  the  right,  scenes  from  the  Passion,  by  Niecolb  di  Pietro  Oerini)^ 
missals  with  ancient  miniatures,  and  cabinets  and  doors  with  fine  intarsia 
work.  The  Cappella  Bindccini  (separated  from  the  sacristy  by  a  beauti- 
fully executed  iron  railing)  is  adorned  with  altar,  ceiling,  and  mural 
paintings  (scenes  from  the  life  of  Mary  Magdalene  and  Mary)  by  Giovanni 
da  Milano  (1379;  comp.  the  frescoes  of  this  master  in  the  Cappella  Baron- 
celli).  —  (The  cloisters,  which  acMoin  this  chapel,  are  entered  from  the 
Piazza,  p.  406.)  —  The  chapel  to  the  right  in  the  church  on  leaving  the 
corridor  contains  frescoes  of  the  School  of  OioUo,  representing  the  Contest 
of  the  Archangel  Michael.  —  The  3rd  chapel  belongs  to  the  Buonaparte 
family;  monument  (1.)  of  Carlotta  Buonaparte  (d.  1830)  and  (r.)  that  of 
Julia  Clary-Buonaparte  (d.  1845),  by  Bartolini. 

We  now  come  to  the  chapels  of  the  Peruzzi  and  the  Bardi,  containing 
**Qiott6*i  principal  paintings,  the  work  of  his  ripest  years,  full  of  intel- 
lectual life  and  unadulterated  truthfulness,  and  wholly  free  from  super- 
fluity or  exaggeration.  These  fine  works  were  discovered  and  restored  by 
G.  Bianchi  in  1853.  In  the  Cappella  Peruzzi  Giotto  has  pourtrayed  the 
life  of  the  two  St.  Johns:  (to  the  left)  Zacharias  at  the  altar;  ^Nativity 
of  the  Baptist  (with  a  very  fine  figure  of  Elizabeth);  ^Dancing  of  the 
daughter  of  Herodias;  (on  the  right)  Vision  of  the  Evangelist  in  Patmos, 
from  the  Apocalypse;  Resuscitation  of  Drusiana,  and  'Ascension  of  the 
Evangelist,  whose  tomb  his  disciples  find  empty.  The  altar-piece,  a  Ma- 
donna with  SS.  Rochus  and  Sebastian,  is  ascribed  to  Andrea  del  Sarto.  — 
In  the  Cappella  Babdi  (the  next)  Oiotto  depicts  scenes  from  the  life  of 
St.  Francis  of  Assisi :  (to  the  right,  above),  Confirmation  of  the  rules  of 
his  order  by  the  Pope,  St.  Francis  before  the  Sultan  challenging  the  Magi 
to  the  ordeal  of  fire,  St.  Francis  blessing  Assisi  on  his  deathbed,  and 
St.  Francis  appearing  in  a  vision  to  the  Bishop  of  Assisi  \  (cm  the  left), 
St.  Francis  flees  from  Rome,  He  appears  to  St.  Anthony  at  Aries,  and  his 
'^ ^Burial  (a  masterpiece,  distinguished  by  variety  of  char«At«x  Mk!l^vct&.<:aw^ 
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i,(  campoBiiion).  Un  llic  celling  aie  QgsKB  cspruentlDg  Poverty,  OhntUff, 
and  Obsdlpncu,  llie  tliriw  tblfif  vlrtixii  oC  liia  iinler,  nnd  tbn  siiial.T&i 
glory.  The  VDulllDes  >il>ovu  Iho  wlddonji  in  Pinlielllshod  with  Ihc  OgurM 
uf  ulnl,  unoDg  whiob  Ibal  ii(  St.  C1u>  1b  eapoi^iully  atliaMlve.  ~  IV 
ilUrplece,  a  portnit  of  St.  Fnnde,  witb  night  Uler^  plctiuei,  b  b? 
JfaivoiiloRa  (iStb  ueot.). 

The  CuoTH  is  tduined  with  'Frescuea  liy  Agmla  OaiUi  (middle  of  tlt> 
14tli  vonl-l,  Tepreaentlag  the  iKg^^nil  ot  the  Finding  of  the  CioM.  ind  ob. 
ibe  culling  llie  fonr  Evingellsts  uA  ikinta.  Thu  high-Bltu  «u  buboIM- 

LurT  TiuHsin,    The  Bhb  Cbafel  contalni  uodecn  tieKoei  I 
lunette,    and  uil-pklDllngi  st  llie  sidsi,   by  £v.'|i'  eaisUUi  ind  hU  hu.^ 

COM  by  ^tmni-do  BaiJiJi!  gvor  the  »11m  H»doDnB  with  w^nti,  by  «MaM« 
dena  SoMa.  —  The  ^Tn  Ciiipet.  IS.  Siivnilro)  canl«1iu  [reacoei  by  ^i>»il|a, 
Cnnversiun  of  Ibe  Emp,  Canalanllne  uid  Uindeg  of  St.  Sylvulari  [«4 
J  rlgmenl  (f      1        I       h  d)     nb  ve  tli    mUDumenl  of  Uberlo  de'  BU^ 

the  N  F  e  r       of  b  an    p        us-ed)     unstn  cled  by  6  X  Hes  o  ninl^i|t' 

Du    bjeeleof  1      •»  InlLeful       ng  Cuvei;    Unnninuit   flbauW-, 

teel  IleHiHndro     i  b     r      n        c  nciOi  bi  Ai  aliUc  (e»caM  bx 

compstitlgn       hBrun  k    b     p  Uj   —In    he  s  de  ahlpsl  thenoni^' 

menl  ut  P    n  u»B  "l  i)b  C  1       >  ka    d    1357    by  BartvhH     with  t.  eaes> 

ot  Eonaell  no  B  JIaJ   nna    n    the  BlrgaUo  (p    IW)    —  FarttlM! 

nn     m  numen            h  U  r  I  n      I   m  »l  Florenoo  N&, 


buD  IM  mnsed  lT8t>. 

Giovanni  Lam    d     rU  r  « ik  painted  by   ' 
jtlo  Brotiz  no    U  numen  d   tB[^)   by 

/ana  £  cd      Gal   c    Oa  ^         Adjo  n  ng 

m  ddle    f    he  na  c    nea       h  ir  m  m    qf  J  hn  Crtnok, 

B  shop  of  Bie  cr   wbu  died  a    F  >  en  e    n  1-1  9  wbun    n  an  embaBiy  fnrtft 

Ihc  C1.01BTEBS  erpcte  1  by  Araolfn  del  Lianb  i^  ute  i  ow  nsuBUiy 
enteied.  trom  tbe  P  azza  S  Lro  e  throngh  a  g»e  iiljotnlDg  fM 
chnti-'b  They  rontafn  old  inoniin  ento  of  the  AUmanni  Panzl  ati^ 
della  Torre  fam  1  es  as  nell  as  n  oder  work  by  Coiled  B«>tiaay 
rtlU  Bartolmt  eti-  in  the  centre  God  (be  Father  a  ntstne  bf' 
Bandinelt!  Oppoelle  the  e  Crance  f  om  the  F  azza  b  tlie  *CU<:^* 
PHLi^  OF  THR  Pazzi  (the  Uio  t  »h  ch  Bfterwojds  gave  name  M 
the  f*nion8  eongpirany  against  the  Meillci),  erected  by  BiwMeKe**** 
abont  1420,  with  a  haniiBOme  portal,  the  entablature  o(  «1itr''  - 
borne  by  bik  ancient  columni.,  Is  Interiupted  by  an  arch 
cupola  adorned  with  nlMti  a.nd  ooloured  laemiaTe.    In  front 


tiarniing  frieze  ot  angelic  heads  by  Dnnatelln  and  Desiderto  d/L 

Seltiffnano.    The  interior,  in  the  ^hape  of  a  Greek  crou  with  a  Mk 

dome,    forms   one   of  the   earlieGC  eiiampleB  of  the  prinrdple 

a/pA/fectoral  centralisation,    wWcli  is   so   t\iii»s\«\w;w.  tA  t 

J/enaieiauce.     The   terracottas,   tepieaenUnft 'i^ve  <-'  .      ^_ 

and  font  JJvangeliita,   are  \>y  Luci  dtlU  Rohbi.i.  —  to^'aa  iSi^ 
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we  observe  the  second  row  of  cloisters,  by  Brunelleschi ^  one  of 
the  finest  Renaissance  works  of  the  kind.  To  the  (right  (on  enter- 
ing), on  the  other  side  of  tho  cloisters,  is  the  old  Refectory, 
containing  a  Last  Supper  by  one  of  Giotto's  best  pupils,  the 
Crucifixion,  with  a  genealogical  tree  of  the  Franciscans,  and 
the  legend  of  St.  Francis,  by  an  inferior  hand.  The  Tribunal  of 
the  Inquisition,  which  was  abolished  by  Grand -duke  Peter 
Leopold,  once  held  its  sittings  here.  An  adjoining  room  (to 
which  a  few  steps  ascend  opposite  tho  door)  contains  a  *Miracle 
of  St.  Francis  (multiplication  of  the  loaves),  a  fresco  by  Giovanni 
da  S,  Giovanni,  with  a  portrait  of  the  painter. 

Leaving  the  Piazza  S.  Croce ,  we  proceed  to  the  S.  through  the 
Via  de'  Benci,  at  the  end  of  which,  on  the  right,  No.  1,  is  the  Pa- 
lazzo Alberti  (once  the  residence  of  Leon  Batt.  Alberti ;  restored 
in  1850),  and  reach  the  Ponte  alle  Grazie,  see  p.  440. 

A  little  to  the  N.  of  S.  Croce,  at  the  corner  of  the  Via  Buonar- 
roti, Via  Ghibellina  64,  is  the  House  of  Michael  Angelo  (PI. 
G,  6).  In  the  17th  cent,  a  descendant  of  his  family  founded  here 
a  collection  of  pictures  and  antiquities,  which  the  last  of  the 
Buonarroti  bequeathed  to  the  city.  This  *Galleria  Buonarroti 
merits  a  visit  chiefly  on  account  of  the  designs  and  other  reminis- 
cences of  Michael  Angelo  (adm.,  Mon.  and  Thurs.,  9-3;  cat.  50  c). 

Amte-Chahber:  to  the  right,  19.  Pordenone,  ConverBation-piece ;  "^14. 
Battle  of  the  Lapithee  and  Centaurs,  in  relief,  an  early  work  by  Michael 
Angelo^  whose  delight  in  bold  movements,  defiant  attitudes,  and  the 
representation  of  vehement  passion,  is  already  apparent.  Adjoining  it, 
12.  the  arm  of  a  Discus-thrower  (ancient);  above,  Caryatide  by  one  of 
the  Rohhia'^  ''b.  a  predella  representing  the  ^Legend  of  St.  Nicholas  by 
Pesellino.  Above  these  are  two  portraits  of  Michael  Angelo ;  on  the  right, 
2.,  by  his  pupil  Marcello  Venusti;  on  the  loft,  3.,  a  later  work,  represent- 
ing Michael  Angelo  as  a  young  man. 

To  THE  Left  of  the  ante-chamber  is  the  Room  of  the  Drawings:  to  the 
left,  Head  of  Cleopatra;  then  the  first  design  of  the  monument  of  the 
Medici  in  S.  Lorenzo;  various  studies  for  the  Last  Judgment  in  the  Sistine 
Chapel,  and  also  the  first  design  for  that  work.  In  the  centre  of  the  end- 
wall,  a  "^Madonna  with  the  Infant  Christ  (executed  in  colours);  Arch- 
itectural sketches,  including  the  first  design  for  the  facade  of  S.  Lorenzo. 

To  THE  Right  of  the  ante-chamber  is  the  —  I.  Room:  57.  Statue  of 
Michael  Angelo  in  a  sitting  posture,  executed  by  Ant.  Novelli^  in  1620 ;  on 
the  walls  are  eighteen  scenes  from  the  great  master^s  life,  some  of  them 
in  colours  and  others  in  grisaille,  by  painters  of  the  16th  and  17th  centuries. 
On  the  ceiling  arc  similar  scenes  and,  allegories  by  the  same  artists.  Op- 
posite the  statue  is  a  large  oil-painting  of  the  Madonna  and  Christ,  St.  John, 
and  other  saints  by  Jacopo  da  Empoli,  of  which  Michael  Angelo  is  said  to 
have  drawn  the  design.  —  II.  Roou  (chapel):  74.  Madonna  and  Child,  a 
basrelief  in  marble,  another  early  work  of  Michael  Angelo  \  73.  Cast  of  a 
Descent  from  the  Cross;  *81.  Bronze  bust  of  Michael  Angelo,  by  Rie- 
eiarelli.  —  III.  Room  (Archives  of  M8S.  of  Michael  Angelo).  —  Rooms  IV 
and  V  contain  clay  models  and  autographs  of  the  master.  In  the  last 
room  arc  some  Etruscan  terracottas  and  majolica. 

Above  the  door  of  No.  93,  Via  deir  Agnolo,  the  next  street,  is 
a  Madonna  hy  Luca  della  Robbia, 

The  Piazza  d'AzegUo  and  S.  lAa.r\«.  ^fe''  ^vliK,  ^'s^^-  ^^^' 
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LeaviJig  ihe  Piaiis  del  Ddomo  fp.  394)  hy  the  Vu  ue'  Sfittvi, 
we  pses  the  Fatatso  Fiaicbi  on  the  right  (flue  wiudovs)  and  the 
Palatio  ButvTlln  (PI,  O,  4)  on  the  left,  the  IstUr,  vith  its 
li»nd«(itne  ooiitt  and  modern  paintLtig,  erected  by  Domenico,  son 
or  BsGOio  d'Agnob.  We  Clien  react  the  Palatto  MnntUi  (Biccardi; 
PI.  O,  4],  a  brirk  ediflce  with  ornamentation  in  stone  of  Fleaole, 
erected  by  Bunntalenli  in  1,565,  and  the  -^ 

*FiuEa  dell'  Aiinun«j»t»  (PI.  G,  3,  4),  embelliahed  with  two 
ainguUr  foiintiins  by  Pietro  Tocctz,  and  the  equestrian  etatue  of 
the  grand-dake  Ferdinand.  I.,  by  Giovanni  da  Bologna  (his  Itat, 
but  not  beat  work),  erCL-ted  In  1608,  and  cast  of  metal  captnred 
from  tie  Tiirka.  The  pedestal  was  adorned  In  1640,  in  the  reign  of 
Ferdinand  II. 

On  the  S.W.  Bide  of  the  piazza  rises  the  *SpedaIa  degli  Inso- 
eenti,  or  Foundling  Hospilnl  (Pi.  O,  4),  begun  in  1421  from  the 
dealgns  of  BrunclltieU  by  bl*  pnpll  Francesco  delta  Luna,  at  the 
elpenne  of  the  Guild  of  Silk-workeTS.  The  medallions  with  charm- 
ing infants  In  swaddling  clothes,  between  the  aruhea,  are  by  Andr. 
delta  Bobbia.  To  the  left  in  the  conrt,  over  the  doer  leading  to 
the  churirh  of  S.  Mabu  deqi.i  Isnoorsti,  Is  an  'Annunciation  by 
Andrea  delta  Eabbia.  The  Interior  (restored  in  1786)  contains 
an  altar-piere  (cohered),  the 'Adoration  of  the  Magi,  whioh,  ao- 
ootding  to  Mr.  Crowe,  U  the  beat  easel-paint Itig  otDomenlco  Ghir- 
landaja  (1488).  —  Opposite  the  Spedale  is  the  hall  of  the  Sent 
dl  8.  Maria  brotberhood,  erected  by  Antonio  da  Sangatto  (1519), 
artd  designed  by  BTUntUeiehi, 

The  church  of  *BB.  AnnoiuutEi  (PI.  0,  H,  3]  was  tbanded  in 
1260,  but  has  since  been  freqnently  altered  and  redecotated.  The 
handsome  poctico  with  Its  three  doors  was  built  by  Caccini  (1600), 
central  aich  by  Antonio  da  Sangallo.  Tbe  door  on  the  W.  leads 
to  the  old  Serrite  monastery  and  the  cloisters,  that  In  the 
centre  to  the  church,  the  tbird  to  tbe  chapel  of  the  Puoci,  founded 
In  1300,  and  restored  In  1615,  which  eontaina  a  St.  Sebaatiu  by 
Antonio  da  Pollnjuolo  (shown  only  by  apecla)  pennlseion  of  tbe 
family).  Over  the  central  door  a  mosaic  by  Jfaoiiie  det  Ohirlandi^o, 
reprUBBnting  the  Annunciation. 
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ment  and  bust  of  Andrea,  by  O.  Caeeini;  *Gambler  struck  by  lightning, 
and  S.  Filippo,  by  Andrea  del  Sarto ;  *Cure  of  a  man  possessed  of  an  evil 
spirit,  *Death  of  S.  Filippo,  and  Miracles  wrought  by  his  robes,  both  by 
Andrea  del  Sarto.  ^Carried  away  by  his  feeling  for  harmony  of  colour, 
and  charmed  whenever  he  could  realize  a  vague  and  vaporous  twilight 
of  tone  (see  especially  the  Death  of  the  Saint) ,  Andrea  was  unable  to 
combine  that  appearance  with  absolute  neutral  contrasts  ....  but  the 
balance  was  almost  restored  by  the  facility  with  which  he  obtained 
transparence,  gay  colours,  and  smoothness  in  the  melting  of  tints  into 
each  other'.  —  C.  A  C. 

The  Interior,  consisting  of  nave  with  transepts  and  two  series  of 
chapels,  and*  covered  with  a  dome,  is  adorned  with  a  large  ceiling-paint- 
ing of  the  Assumption  by  Ciro  Ferri  (1670).  Chapels  on  the  Right :  1st, 
frescoes  by  Matteo  Rosselli;  4th,  on  the  left  the  monument  of  the  engraver 
Giovita  Garavaglia  (d.  1836),  by  Lorenzo  Neneini.  Over  an  altar  to  the  left, 
in  the  S.  transept,  a  Pietli  by  Bandinelliy  who  with  his  wife  is  buried 
under  it.  The  large  Rotunda  of  thb  Choir,  designed  by  Leon  Battista 
Alberti,  and  adorned  with  frescoes  by  Volterrano  (168o),  is  peculiar.  To  the 
left  at  the  entrance  is  the  monument  of  Angelo  Marzi-Medici  by  Francesco 
da  Sangallo  (1546).  In  the  2nd  chapel  on  the  right  the  Nuptials  of  St. 
Catharine  by  Biliverte  (1606).  The  5th  chapel  contains  a  crucifix  and  six 
reliefs  from  the  Passion  by  Giovanni  da  Bologna  and  his  pupil  Francavilla, 
with  the  monument  of  the  former;  in  the  6th  chapel  a  Resurrection  by 
Bronzino;  in  the  7th  a  *  Madonna  with  saints,  by  Pietro  Perugino.  In  the 
2nd  chapel  of  the  nave,  after  the  choir  is  quitted :  Assumption,  by  Pietro 
Perugino.  In  the  4th  chapel,  the  Last  Judgment,  copied  from  Michael 
Angelo'^s  picture  in  the  Sistina  by  Alessandro  Allori.  Frescoes  by  the  same. 
The  Cappella  delta  Vergine  Annunziata  in  the  nave  to  the  left  of  the 
entrance ,  covered  with  a  kind  of  canopy ,  erected  in  1448  by  Pagno  di 
Lapo  Portigiani  from  Michelotzo^s  design,  and  sumptuously  decorated  with 
silver  and  gold  by  subsequent  princes,  contains  a  'miraculous'  and  highly 
revered  picture  of  the  Virgin  behind  the  altar,  a  fresco  of  the  l3th 
century.     Over  the  altar  a  bust  of  the  Saviour  by  Andrea  del  Sarto. 

A  door  in  the  N.  transept  leads  to  the  Cloisters ;  over  it,  on  the  outside, 
is  a  '^Fresco  by  Andrea  del  Sarto,  the  Madonna  del  Sacco  (1525),  remark- 
able for  the  calm  and  dignified  composition,  and  the  beauty  of  the 
colouring  2  which  is  still  discernible  in  spite  of  its  damaged  condition. 
Below  it  IS  the  monument  of  the  Falconieri,  the  founders  of  the  church. 
On  the  same  side  is  the  entrance  to  the  chapel  of  the  guild  of  painters 
(Cappella  di  S.  Luca),  adorned  with  paintings  by  O.  Vasari,  Pontormo,  and 
others  (keys  with  the  custodian,  who  also  opens  the  glass  arcade  in  the 
anterior  court). 

Tbe  Via  della  Colonna,  in  which  is  the  church  of  S.  M.  Madda- 
lena  de'  Pazzi,  leads  hence  to  the  Piazza  Azeglio  (see  p.  400). 

To  the  N.W.  of  the  Piazza  dell'  Annunziata  the  Via  della  Sa- 
pienza  leads  to  the  Piazza  S.  Mabco  (PI.  E,  3) ,  which  is  adorned 
with  a  bronze  statue  of  Oeneral  Fanti,  by  Fedi,  erected  In  1872.  — 
On  theN.  side  of  this  piazza  rises  8.  Karoo  a  church  without  aisles, 
with  a  fiat  celling  and  a  dome  over  the  choir,  erected  in  1290, 
completely  altered  in  the  16th  cent.,  and  proYlded  with  a  new 
facade  In  1780. 

Interior.  Over  the  central  door  Christ,  painted  *a  tempera^  on  a 
gold  ground,  by  Oiotto.  Bight  Wall:  Ist  altar:  St.  Thomas  Aquinas  be- 
fore the  Crucified,  by  Santi  di  Tito.  2nd  altar:  Madonna  with  saints, 
by  Fra  Bartolommeo,  3rd  altar:  Madonna  and  two  saints,  a  mosaie  of  the 
Roman  school.  —  In  the  sacristy  (erected  by  Jiiehekuuo^  1437)  a  vefiuaabAadt. 


statue  of  8t.  Antoninus  In  bronze,  "by  Poriigionai.  —  k'a^<J«&gBa^;^^S&sSat^g^ 
the  left  ia  the  chapel  of  Prince  SUniaVvaa  "towV^Xfim^w  ^"^BBs.  -*^2?t. 
the  Chapel  of  St.  Antokihbs  Cwho  waa  OTiee  *^^«'^^^^I?^■^^![!^^5a!*.  ««■ 
architecture   and    statue   of  t\ie  saitvl  by     Qiwawai    Aa  »<>»«'***'' 


9m  Bevua^  m/mmjOB.  s..M<Mt. 

BUtD«  ol  otiisi  mints  >Fe  b;  Frananiiila.  —    Tbit  ohnicb  eanUina  flie 

u(  Lr.renEu  de'  Ucdici.    wlig  dJsd  in  14B1  nt  tlie  igQ  i>f  31,  'snd  uf  the 
rjqnully  erDipenL    Jn{liliiji  PalitiaHus  <d.  1191),  who,    baling  bcEn  a  monk, 

i.f  Ihe  lafl  WHl). 

Adjirjeiit  to  tlie  i.liarr.h  in  tlie  entrance  to  the  once  fai-limei 
llDnuteTy  of  B.  Karoo  (PI.  0,  3j,  iioir  snpprossed,  and  fitted  up 
IB  thu  jViueo  (fi  5.  Mi»o  (^upeu  daily,  10-4,  1  fr. ;  Sun.,  gratis]}, 
The  building  was  originally  ociiupied  liy  '.SUyestrine'  monks,  hnt 
wsB  tTiHEfecTeil  nnilcr  Ctislmo  'patei  patris'  to  the  DomlnirAaB,  trkci 
were  rairanrei)  by  the  Medinis.  In  1436-4!]  it  was  teatored  In  n. 
handaonie  style  tram  designa  by  Miehtlosso,  and  shoTtly  aftaiwaicle 
decorated  by  Fto  Oiovanni  Angelieo  da  Fir^oU  (b.  1387,  d.  J455) 
with  tliose  uharming  frescoes  which  to  this  day  are  unrivallad  ui 
their  pourttayal  of  piofnuiid  anil  devoted  piety.  The  painteT  fra 
Bartolommeo  delta  Foriii  1^1469-1517)  and  the  powerful  pieanli^ 
eirolamo  Savonaraia  fbunied  at  the  atske  !ii  1498,  See  p.  37^0 
were  also  onrs  Inmates  of  thta  monastery. 
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fed  hj  two  angpls),  by  Anlmio  DaglinTii.  and  a  Crucifliion.  Tbo  door  na**  to 
Ibe  cliipter-house  leads  Id  Ibe  lecund  monutery  court,  in  tbe  pausga  to 
whiub,  on  Ibe  rigbt,  is  lie  staireaae  Ui  ihe  nppor  flnor.    Oo  the  loft,  bafoiw 

Vfvr.a  FLoon.    ThE  carridor  and  tbe  adjacent  cells  are  adorned  wltk 
auecosiiiin  of  freseues  by  ^o  AnfiUai,  and  partly  by  bis  pupils.    In 

6tb,  Trans lignriitiimi  opposite,  In  tlie  corridor,  ■Hadonoa  eotbraneat  8. 
Tbe  twoUaries  at  tlieSepaiclire-,  9-  •OaranatlDn  of  tlie  Virgin.  'TbaUtt 
aslfs  on  Ilia  leftside  of  tbe  passs^  were  once  occnpied  by  SavonaraUt^,  Iq 

and  a  relief  by  Dupri:   on  tbe  left  wall,  Cb^st  as  a  pilgrim  laCclral  'bj 

two  monks  [portraits  of  two  priors  of  tbe  monastery);  by  tbe  wall  to.lbe 

i^lg-bl,    boats    of  Saronarola  and   Henl'leol  by  SailmninI,   a   self-tauKbi 

artliiti    above,    Hsdonna   bv  Fra  BQrlolimmcB.    Cell  No.   IS  codI^> 

poHratl  of  Savonarola  by  Fra  Bai'1ol(mBneo,'ttV«  croclBi,  auiographi;  ij«p 

a  copy  of  an  old  picture  repteaentlne  Va  eiM\i6<ni  Vuti^tfi  »  «» W»J 

Coninl,  p.  430).  —  Wa  now  return  to  fliB  s\i\TC»SE.,  f^fce^ 

are  the  celle  {Ho.  31)  of  Sf.Aneonine  ^S.  i«ftl,  KrcWiit'np*  lA 

Oppaalte  In   (he   Linnnnv,  tlic  lirsl  p^WU  W^wj  ™\ia\-i,* 
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lozzo  in  1441  for  Gosimo  de"*  Medici,  who  presented  it  with  400  valuable 
M8S.^  the  glasS'Cases  in  the  middle  contain  a  number  of  ritual  books 
from  S.  Marco  and  other  convents  and  churches,  with  miniatures  by  Fra 
Benedetto ,  the  brother  of  Angelico ,  and  other  celebrated  artists  of  the 
15th  century.  On  the  other  side  of  this  passage  are  Two  Cells  (Nos.  33, 
34),  adjoining  those  of  St.  Antonine,  and  containing  three  small  easel 
^Pictures  by  Fra  Angelico^  which  formerly  adorned  reliquaries  in  S.  Maria 
Novella.  The  Last  Cell  on  the  rights  embellished  with  an  *Adoration 
of  the  Magi,  al  fresco,  by  Fra  Angelico,  is  said  to  be  that  which  Cosimo 
Pater  Patrice  caused  to  be  fitted  up  for  himself,  and  where  he  received 
the  Abbot  Antonius  and  Fra  Angelico^  it  contains  his  portrait  by  Pontoitno 
and  a  terracotta  bust  of  St.  Antonine. 

The  Accademia  delta  Criisca ,  founded  in  1582  to  maintain  the 
purity  of  the  Italian  language ,  and  estahlished  in  part  of  this 
building,  is  now  publishing  a  large  dictionary  of  the  language,  and 
occasionally  holds  public  sittings. 

Leaving  the  Via  della  Sapienza,  and  turning  to  the  left  into 
the  Via  Ricasoli ,  we  reach ,  beyond  No.  54 ,  the  entrance  to  the 
♦Aceademia  di  Belle  Arti  (PL  G,  3;  open  daily,  10-4,  adin.  Ifr. ; 
on  Sun.,  gratis;  catalogue  1  fr.).  —  This  collection  contains  few 
pictures  to  strike  the  eye  or  imagination  of  the  amateur,  but  it 
is  a  most  important  collection  for  students  of  the  development  of 
Italian  art  during  the  14th-16th  centuries.  We  have  the  advantage 
here  of  being  able  to  concentrate  our  attention  on  the  characteristic 
features  of  the  Tuscan  and  Umbrian  schools,  to  the  productions  of 
which  this  collection  is  restricted.  The  small  pictures  of  Giotto 
(large  paintings,  Nos.  18-29)  and  Fra  Angelico' s  Life  of  Christ 
(small  pictures,  Nos.  11  and  24)  are,  however,  merely  to  be 
regarded  as  supplementary  to  the  much  more  important  labours 
of  these  two  great  masters  in  the  department  of  fresco  painting. 
The  Last  Judgment  (small  pictures ,  No.  41) ,  and  the  Descent 
from  the  Cross  (large  pictures,  34),  afford  a  good  idea  of  Fra  An- 
gelico's  worts.  'This  collection  also  possesses  one  of  the  chief 
works  of  Oentile  da  FabrianOj  an  Umbrian  master,  closely  allied 
to  Fra  Angelico  (Adoration  of  the  Magi,  large  pictures,  32).  This 
work  affords  distinct  evidence  of  the  unity  of  sentiment  which 
existed  between  the  Schools  of  the  North  and  South  in  the 
15th  cent.,  notwithstanding  their  external  independence.  The  col- 
lection is  chiefly  important  for  the  study  of  the  Florentine  art  of 
the  15th  century.  We  may  mention  as  one  of  FilippoLippo's  earliest 
works  the  Nativity  of  Christ  (small  pictures,  26),  whereas  the  Cor- 
onation of  the  Virgin  (large  pictures,  41),  with  a  portrait  of  him- 
self, belongs  to  his  latest  period.  In  these  works  the  master  ob- 
viously aims  at  sensuous  beauty  in  his  female  forms,  he  departs 
from  the  strictly  ecclesiastical  style,  and  borrows  various  effects 
from  the  province  of  sculpture.  The  want  of  repose  caused  by  the 
desire  to  introduce  technical  novelties  is  very  apparent  in  Sandro 
Botticelli's  Coronation  of  Mary  (large  "^icl\««?i^  ^'^N  «sA.N  ww^^'fi^  ^ 

Baptism  (large  pictures,  43)  shoNva  t\ve%%xv\^\«vAKW»\^».>.\s^^««. 

degree,  distantly  recalling  LeoTvai^o'^  \jfc<iVTi\fc^  ^>8SSV  vsA '^''so^ 


» 


\eS3.  PLOBENGB.  Aeadm^. 


form.  Domenieu  GhiTlandajo,  another  master  ol  tbie  gnhool,  was 
thornuglily  cMinvBreant  with  tradltionnl  tonn»,  and  with  their  »id 
ha  has  been  enahled  Co  produce  majesttn  snd  spirited  figures,  and 
to  nnlte  in  them  the  result  of  the  lahonr  of  two  generations.  His 
M»4oin»  snd  angels  (old  picturee,  IT)  it  better  prceeryed  than  tho 
Matiyity  of  Ctiriat  (large  pittnrea,  50).  A  comparison  of  Ghirlan- 
dajo's  siiaplicity  of  style,  the  outcome  of  a  matore  im agination, 
with  the  elaborate  and  eiagger>.ted  manner  of  the  old  masters,  is 
most  Instructife.  Lorenzo  di  Credit  Nativity  (large  pictares,  51] 
is  Dot  only  a  carefully  executed,  but  also  an  impreesive  pict 
on  acGDUDt  of  its  beauty  of  expresBion  and  symmetry  of  cornposition. 
Among  Fra  Ba/ttolo'Ofmta't  plctucea,  Mary  appearing  to  8t.  Bemud 
is  particularly  worthy  of  notice  (large  pictures,  68),  as  it  affords  » 
insight  into  the  master's  method  of  painting;  bis  St.  ViniMin,t 
(large  pictures,  69)  is  also  a  fine  work.  Mariotlo  AlbtTlintUi,  wU) 
is  closely  allied  Co  Fri  Bartolommeo,  is  well  represented  Ity  > 
Madonna  (large  pictures,  72)  and  a  Trinity  (large  pictures,  70) ;  his 
Annunciation  (No.  73)  is  no  longer  in  its  original  condition.  Pern- 
gtno'a  pictures  are  greatly  above  the  average  merit  of  his  works  : 
In  his  PieC^  (large  pictures,  58)  an  admirable  individuality  qt 
character  Is  exhibited;  his  skill  as  a  coloDrisC  Is  shown  in  his 
Mount  of  Olives  (53);  and  his  Assumption  (55),  admirable  botb 
in  AOmposition  and  eiecatlon,  shows  him  at  the  r.enithof  hispcww. 

The  Entbamce  Bali,  contains  four  bas-reliefs  in  Cenacotta, 
by  Luna  delta  Robbia,  snd  busts  of  great  paiuCers,  in  plaster. 
Passing  to  the  right  through  a  room  with  casts  of  modem  sculp- 
tures, we  enter  the  — - 

•HAti.  OF  TKR  Larok  Pictubes.  1.  Mary  Magdalene,  13th 
cent.;  2.  Cimabuc,  Madonna;  3.  Btiffalmacco,  St.  Humilitas  of 
Faenza,  1316;  4-13  and  18-29,  (from  the  cabinet-doors  in  the  h- 
orlaty  of  the  church  nfS.  Croce),  Scenes  from  thelivesofSt.  Francds 
and  Christ,  after  drawings  by  Oiatlo;  16.  Giovmmi  da  Afittmo, 
Pietlii  15.  QioHo,  Madonna  wiCli  angels;  *30,  Lorenxo  Motuuso, 
Annunciation,  wlthS9.0athaiina,  Anthony,  Proculus,  andFnnoli. 
Above:  31,  Niecam  di PielTO QeriiH,  Entombraenl;  "32.  OeMiltda 
Fabriono,  Adoration  of  the  Magi,  the  painter's  master-piece,  1423; 
"34.  Fra  Angelica,  Descent  from  the  Cross ;  39.  John  the  BaptiM, 
by  a  pupil  of  FUippino  Lippi;  40.  Filippo  Lippi,  Madonna  wiA 
saints.  *41.  Filippo  Lippi,  Coronation  of  Mary,  one  of  the  master's 
belt  works ;  the  monk  in  the  foraground  to  the  left,  below,  is  > 
portrait  of  Che  painter  himself. 

*43.  Andreadel  Verroechio,  Baptism  of  Ghiist,  in  which  theflrtt 
angel  on  the  left  was  painted  by  Leonardo  da  Vinci,  a  pupil  ot 

This  paiotiDE,  uaflniabi^d  and  Injured  though  it  be,  ottea  to  a$tk 
picture  u/ calm  snd  uonipoqurG,  of  reverent  and  tenrlDF  woraMp,  wUa£ 
ctrrlea  nltli  it  a  s[i<!i:li>1  ctiarm.  The  lestpied  cimnciimtneKs  at  lh«  Savlonr 
rccniviog  Ihe  KoCer  which  St.  John  vo""'  "''  ^'^  \w»4,  iha  uneslioal^ 
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tender  air  of  the  two  beautiful  angels,  the  brook  itself  running  in  its  bed 
of  pebbles,  the  mixture  of  the  mysteries  of  solitude  and  worship  are  all 
calculated  to  affect  the  senses  of  the  beholder.  —  G.  A  C. 

Sandro  Botticelli,  46.  Madonna  with  several  saints,  and 
47.  Coronation  of  the  Virgin;  *48,  Pesellino,  SS.  Cosmas  and 
Damianus,  piedella ;  49.  8.  Botticelli,  St.  John  in  Patmos,  pre- 
della;  50.  Domenico  Ohirlandajo,  Nativity;  *51.  Lorenzo  di  Credi, 
Nativity ;  52.  Sandro  Botticelli,  Madonna  and  saints ;  *53.  Pietro 
Perugino,  Christ  on  the  Mt.  of  Olives,  in  excellent  preservation ; 
54.  SignorelU,  Madonna  with  Saints  and  the  Trinity ;  *55.  Peru- 
gino,  Assumption  of  the  Virgin,  with  SS.  Michael,  Giovanni 
Gualherto,  Dominicus,  and  Bernard ,  hronght  from  Vallomhrosa, 
1500 ;  *58.  Perugino,  Pieti ;  56.  Perugino,  Christ  on  the  Cross ; 
57.  Descent  from  the  Cross ,  the  upper  half  hy  Filippino  Lippi, 
the  lower  by  Pietro  Perugino ;  59.  Andrea  del  8arto,  Four  saints ; 
62.  Two  angels,  hy  the  same ;  63.  History  of  four  saints,  by  the 
same;  64.  Fra  Bartolommeo (^) ,  Madonna,  al  fresco;  65.  Fra 
Bartolommeo  (?),  Madonna  with  Jesns,  St.  Catharine,  and  other 
saints;  "'66.  Mary  appearing  to  St.  Bernard,  by  the  same;  67. 
Kaffaellino  del  Qarbo,  Resurrection ;  68.  Dead  Christ,  Madonna, 
Mary  Magdalene,  and  other  saints,  designed  by  Fra  Bartolommeo, 
and  painted  by  his  pupil  Fra  Paolino  da  Pistoja ;  *69.  Fra  Barto- 
lommeo, St.  Vincent;  *70.  Mariotto  Albertinelli ,  The  Trinity, 
painted  after  his  separation  from  Fra  Bartolommeo  (1500),  but 
still  under  his  influence ;  71 .  Fra  Paolino  da  Pistoja ,  Madonna 
presenting  St.  Thomas  with  her  girdle;  *72.  Mariotto  Alberti- 
nelli, Madonna  with  Jesus  and  four  saints;  73.  Annunciation, 
by  the  same,  1510;  75.  Francesco  Oranacci,  Madonna  and  four 
saints;  78.  Fra  Bartolommeo,  Head  of  Christ,  and  four  saints 
(that  in  the  centre  supposed  to  be  Savonarola ,  next  to  him  a 
Carthusian  monk  with  his  finger  on  his  lips);  82.  Fra  Bartolom^ 
meo.  Three  heads  (of  which  only  that  of  St.  Mary  Magdalene  is  in 
tolerable  preservation);  86.  Giovanni  Antonio  Sogliani,  Ma- 
donna enthroned;  88.  Angelo  Brontino,  Portrait  of  Cosimo  de* 
Medici ;  89.  Alensandro  Allori,  A  lady  of  the  Medici  family ;  90, 
Michele  di  Ridolfo  del  Ohirlandajo,  The  thousand  martyrs;  92. 
Angelo  Bronzino,  The  two  Maries  with  the  body  of  Christ;  93. 
Alesaandro  Allori,  Annunciation ;  97.  Francesco  Morandini,  Cm- 
ciflxion ;  100.  Santi  di  Tito,  Pietlt. 

We  now  return  through  the  Entrance  Hall,  proceed  to  the  left 
through  the  Library  of  the  Academy  into  anoUier  vestibnle,  and 
thence  reach  the  — 

Hall  of  the  Ancient  Pictures,  containing  60  works  by  mas- 
ters of  the  Tuscan  school  of  the  14th  and  15th  cent.,  less  interest- 
ing than  the  above  to  the  ordinary  visitor.  Among  them  may  1m 
mentioned :  4.  Oiovanni  da  MilanOy  Coronation  of  the  Virgin ;  15* 
Pacino  di  Buonaguido,  Crucifix  and  Saints  (1310);  ♦I?.  Dtmi, 
Ohirlandajo,  Madonna  with  angels  and  four  sidnts;  20.  Fro  Ange- 


WP 
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lico,  Madonna  euthroiiod.  On  the  wliidows-wsll;  2.  Aleiilo  Baldo- 
dinttti.  CniiiHxiou  with  angels.  —  [At  the  end  of  tha  hall  ia  a. 
cuctslii ,  behind  which  we  see  in  the  diataQue  Michael  Angelo's 
UsTid  (p.  417).  not  at  present  awBialble.]   Adjacent  i»  tha  — 

HiU.  OF  THE  Small  PicTUBBB.  Tothmight:  i.  Luca  Signoretli, 
Predella.,  Last  Supper,  the  Mount  of  Ulives,  and  tho  Snourging 
of  Chriat;  19.  fro  AngtUco ,  Madonna  eathTOned;  11,  24.  Fra 
Anfclieo,  Life  of  Christ  iu  S  pictures  and  35  seotioiiB  (e&ecutBd 
with  the  aid  of  other  piintora);  hy  the  pillai,  Fra  Angelloo, 
History  of  88.  Coamaa  and  Daroianus ;  i.boTe,  'Ferugino  {or  Bar- 
phaet  f),  Tvo  portraits  of  monks,  and  Giotto,  CcuclUiion ;  —  '^4 
lYa  Filippo  Lippi,  Madonna  adoring  tho  Infant  Christ ;  "40j  *V« 
Aitffclico,  Pieti;  ahova  the  door.  Fra  Bartolommeo,  Hleronjiniu 
Savonarola  in  the  eharaoCer  of  S.  Pietro  Martire^  fra  Angitiet, 
■41.  Last  Judgment,  22.  Christ  and  saints;  d3.  Bernard  da 
Firence,  Madonna  enthroned. 

in  [ho  8*i.«  DBl  0*KTOBi  are  pcMerved  a  number  of  lbs  orl^alM-  1 
ligna  of  Ihe  moal  ce)ebnilcil  luastiiciL  1.  fra  SorUImmntii ,  St.  Fstigri 
2.  Hadunna  (della  Gatla),  c.ipj  from  Baphail:  4.  JVn  Martolommeo,  Si  nflli 
B.  UBdoDna,  tfttr  Kapiatl;  6.  ritmgfa,  KMAonnt;  V.  XuiJ  UfgitlamtlBi 
BL  JEKUue,  IL  at.  Catbarlna  of  Sicdk,  lOt  by  /'ra  BarUlmamiti  iJ,.M- 
drta  4tl  Saria,  Madoboa  (io  tbe  Palaiio  F&acialiclii,  p.  393];  Ma&wu 
(del  veto),  after  SapAiuli  18.  Madonna,  :2.  St.  Dumlnicug,  by  ft*  J^ 
fo(ann«. 

iDrentinc  wedding,  1 


Micetti.  Tbe  risen  Clirlal,  Judilb,  St.  AitffUtlae, 
I,  Fra  FiUppc  itopi,  Adumtion  of  tha  HoljCtdWi 
docalion  of  tbe  tbUd;    13.  Dom.  GhirlaKfafeim^ 


The  Fihst  Fluor  u>nUins  tbe  Gai.li.rta  df.i  Qiiadbi  KaOEBia  (i 
iDgus  aOc.i    adjiii-      1  I  ■  ;■    ,    ■   ".jHhj  of  menl 

Und  a.:  C.   Fo^tf.    '         -  ,   II  StenoB  f 

Faml;  10.  TiJ.,    !■  ■      inun   Flnrende 

BtA  E.i  Oatlag^iii ■  In    hrzzvoU^  B 

of  OharloaVlU.  ;i.'  il.tviali  21.  ifo 

Helum  of  Totjia^  i  i..  ilu;  Utile  cbiW 

n.  flwii,  Reading  Iwnii.  -  (irli  It.      I'J.  if,iHo.  Li,iidBcapei  28.  Ban 


In  a  Btraight  direction  from  the  entrance  (No.  49)  a  Cfrasn  is 
reachad,  where  seTeral  bas-rellefa  hy  tho  della  llobbia  are  pro- 
served,  file  finest  being  the  small  Anuunuiation  in  the  corner  to 
the  right  and  the  adjaecnt  Adoration  of  the  Child ;  rast  of  a  eoloB- 
sat  horse's  head  from  the  Monte  Cavallo  in  Kmnei  original  moAel 
of  the  Rape  of  the  Sabine  women,  by  Gioj'imni  rfo  Bologna; 
St.  Matthow,  JuBt  begun,  by  Michael  Angtlo,  one  of  the  'IVbItq 
Apostles  he  was  to  aupply  for  the  cathedral  (1503)  ;  oto.  —  Then 
h  gh  th  gh  p  ge  witli  reliefs  in  plaster,  at  the  end  of 
wh    h         h       ol  BW  atuti,    a  rich  oolleution   i'  "  ' 

d  p     res  in  Europe.    The   Arehll 

n  h  gna,   and  In  other  rooms  are  sketj 

w    ff  m  arcbil.eel*. 


ita  of  tha 

;  Saluun  \ 
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In  the  Second  Court  (closed  in  1882;  conip.  p.  41G)  stands  the 

celebrated  ^David  ('II  Gigante')  by  Michael  Angela,  shaped  by  the 

youthful  artist  in  1501  - 1504  from  a  gigantic  block  of  marble, 

which  had  been  abandoned  as  spoiled.     The  statue,    which   is 

placed  under  a  glass  building   covered  with  a  dome,   formerly 

stood  in  front  of  the  Palazzo  Yecchio  (p.  375). 

'No  plastic  work  of  Uichael  Angelo  earned  such  a  harvest  of  laudation 
among  his  contemporaries  as  the  'David\  Vasari  sings  the  praises  of  the 
miracle- worker,  who  raised  the  dead,  spoiled  block  to  new  life,  and 
assures  us  that  Michael  Angelo's  David  is  vastly  superior  to  all  ancient  and 
modern  statues  whatever.  The  boldness  and  assured  touch  of  the  great 
sculptor  certainly  awake  our  admiring  astonishment.  Not  only  the  sub- 
ject was  prescribed  to  him,  but  also  its  size  and  proportions,  added  to 
which  he  was  confined  to  the  narrowest  limits  for  the  development  of  the 
attitude  and  motion.  Tet  this  constraint  is  not  perceptible,  and  the  history 
of  the  statue  could  by  no  means  be  divined  from  its  appearance.  Out- 
wardly the  demeanour  of  the  young  hero  is  composed  and  (^uiet;  but 
each  limb  is  animated  by  a  common  impulse  from  within,  and  the  whole 
body  is  braced  up  for  one  action.  The  raised  left  arm  holds  the  sling  in 
readiness ,  the  right  hand  hanging  at  his  side  conceals  the  pebble^  next 
instant  he  will  make  the  attack".  —  Springer. 

This  court  is  also  destined  for  the  reception  of  the  ^Michael 
Angelo  Museum^  in  which  a  complete  collection  of  casts  and 
photographs  of  the  great  master's  works  is  to  be  exhibited. 

The  same  building  (entrance  in  the  Via  Alfani,  No.  82) 
contains  the  celebrated  manufactory  of  IfJorentine  Mosaics  (a 
branch  of  industry  founded  in  the  middle  of  the  16th  cent.), 
containing  a  collection  of  the  materials  used  and  of  flnished 
works,  open  daily,  10-4  (adm.  50c.,  Sun.  free). 

The  custodian  of  the  Academy  also  keeps  the  keys   of  the 

Cloisten  of  the  BeeoUeti,   or  barefooted  monks  (Chiostro  della 

Compagnia  dello  Scalto),   Via  Cavour  69  (PI.  G.  2),  with  an 

elegant  court  of  the  16th  cent.,  adorned  with  admirable  ^Frescoes 

In  grisaille  from  the  history  of  John  the  Baptist,  with  allegorical 

figures  and  rich  ornamentation,  executed  by  Andrea  del  SartOy 

with  the  assistance  of  Franeiabigio. 

1.  Allegorical  figure  of  Faith  (1520))  3.  The  Angel  appearing  to  Z»- 
charias  (1520)^  3.  Visitotion  (1524);  4.  Nativity  of  the  Baptist  (1506); 
5.  Departure  of  John  from  his  father's  house,  and  6.  His  meeting  with 
Christ  (these  two  by  Franeiabigio,  1518-19).  —  7.  Baptism  of  Christ  (the 
earliest  and  weakest  of  all,  perhaps  painted  by  the  two  artists  in  com- 
mon, 1509)  t  8.  Allegorical  figure  of  Love  (1520)  i  9.  Allegorical  figure  of 
Justice  (1515);  10.  John  preaching  in  the  desert  (1515);  11.  John  baptising 
(1517);  12.  John  made  prisoner  (1517);  13.  Dance  of  Salome;  14.  Death  of 
John;  15.  liis  head  brought  in  on  a  charger;  16.  Allegorical  figure  of 
Hope  (tlie  last  four  painted  in  1523).  —  It  is  interesting  to  remark  in  several 
of  these  frescoes  the  influence  of  Albert  DUrer^  whose  downright  tnitli- 
fulness  early  impressed  the  Italian  artists  (Raphael  among  them),  in  apite 
of  the  c«)ntrast  bet>veen  them  and  him  in  form  and  conception.  For 
example,  in  the  Sermon  of  John ,  the  Pharisee  in  the  long  robe  to  the 
right  and  the  woman  with  the  child  are  borrowed  from  the  engravings  of 
the  German  master. 

Adjacent  is  the  Casino  Mediceo  (No.  63 ;  PI.  G,  2,  3),  erected  in 
1576  by  Buontalenti,  on  the  site  of  the  famous  Medici  gardens, 
where  Lorenzo  il  Magniflco  preserved  a  number  of  treasures  of  art 
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for  which  no  pUre  coalil  he  found  in  the  neighbouring  p&lace  ofthn 
Mediui  (see  belov).  Sertaldo,  the  heii  and  pupil  of  Donitello, 
W4S  appointed  lieeper,  and  ronnd  him  clustered  a  tronp  of  eager 
BtudentE.  I4o  otiiei  Buhuol  ever  attained  bo  great  celebrity. 
Leonardo  da  Vinci,  Lorenzo  di  Credl,  Giovanni  FrasceBUO  Kustici, 
Francesco  Graaacci,  Ginliano  Bugiardini,  A.  Sansoyino,  P.  Torri- 
giani,  and,  Uet  bat  not  least,  Michael  Angel o,  ali  owe  their  artistic 
education  to  the  garden  of  the  Medici.  Dulie  Coslma  I.  afterwards 
traiiBferred  the  collection  to  the  gallerj'  of  the  Ufdii.  —  At  the 
comer  of  the  Piazza  S.  Marco  (PI.  G,  3)  stands  the  Caiiino  di  Livia, 
a  small  but  tasteful  structure  by  Buontaienti.  - —  Proceeding  farther 
to  the  N.,  we  traverae  the  Tia  SalTeatriua  to  the  left,  and  enter 
the  Via  B.  Gallo,  No.  74  in  whicli,  a  comer  house,  ie  the  'Fatauo 
Ntncini  tformerly  P<mdol(ini;  PI.  H,  2),  designed  by  Haphaei,  but 
UDt  erected  till  ten  years  after  hla  death.  In  the  same  street ,  at 
ae  corner  of  the  Via  S.  Appollonia,  is  the  old  Convent  of  S.  Ap- 
poUonia,  now  a  military  niagazine,  coutainiiig  a  •Fresco  of  tiia 
Last  Supper  by  Andrea  del  C'lilagno. 

At  the  beginning  of  the  Vxa.  ('avodb,  formerly  named  iba  Via 
Larga,  Is  the  filuzo  BiMBidi  (^Pl.  F,  3,  4J,  formerly  Mtdici, 
which  has  been  in  posaession  of  (he  goyernmeiit  since  1614.  It  was 
erected  about  1430  nnder  Cosimo  Pater  Patris  hy  Mlehttoiao,  who 
here  iutrnduced  the  practice  of  tapering  the  rustica  in  the  diffBrent 
stories.  The  nnsyni metrical  fagade  is  sannounted  hy  a  rich  and 
heavy  cornice.  Here  Cosimo'e  grandson  I..orenzo  11  Magniflco  was 
boru  on  1.  Jau, ,  1449,  and  here  he  maintained  hie  brilliant  estah- 
lishmeut.  LoreiKo'a  sons  Piero,  Giovanni,  and  Ginliano  also  first 
saw  the  light  within  its  walls.  Giolio,  Ippolito,  and  Alessandro 
de  Medici  foamp.  p.  373j  snhseqoently  resided  here,  and  the 
family  continued  in  possession  of  the  palace  until  it  sras  sold  in 
16d9  hy  the  giand-du he  Ferdinand  II.  h)  the  Marcheae  Ricuardi, 
who  extended  it  iwiisiderablj-,  enclosing  within  its  precini'ts  Che 
airada  dtl  Traditntt,  where  On  7th  Jan.,  1537,  Duke  Alexander 
was  assassinated  by  Lorenzino  de'  Hedici.  The  original  strur.ttire, 
however,  Is  still  in  great  pait  recognisable,  particularly  its  beautifnl 
court  and  the  staircases. 
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with  numerous  portraits  of  the  Medici.  Benozzo 'shaped  the  various  episodes 
of  a  pompous  progress  into  one  long  series  filling  the  walls  of  the  body  of 
the  building.  The  kings,  in  gorgeous  state,  are  accompanied  on  their  march 
by  knights  and  pages  in  sumptuous  dresses,  by  hunters  and  followers  of 
all  kinds,  and  the  spectator  glances  by  turns  at  the  forms  of  crowned 
kings,  of  squires,  and  attendants  with  hunting  leopards,  all  winding  their 
solemn  way  through  a  rich  landscape  country'.  —  C.  d:  C.  In  the  Gallery 
adjoining  the  library  are  frescoes  (in  honour  of  the  Medici  family)  and 
good  paintings  on  the  mirrors  by  Luea  Oiordano,  1688. 

At  the  back  of  the  palace.  Via  Ginori  4  (PI.  F,  3),  is  the  entrance  to 
the  BiBLioTEOA  B.IOCABDIANA  and  the  archives.  The  Library^  founded 
by  the  Riccardi,  and  purchased  by  the  state  in  1812,  comprises  23,000  vols, 
and  3500  MSS.,  including  a  Virgil  illustrated  with  miniatures  by  Ben. 
Oozzoli  and  several  MSS.  hj  Dante,  Petrarch,  Macchiavelli,  Qalileo,  ancient 
diptychs,  etc.    Admission,  see  p.  369. 

The  Via  Ginori  contains  several  fine  old  houses,  among  which 
mention  may  be  made  of  No.  13,  the  Palazzo  Oinori  (PI.  F,  3), 
built  by  Baccio  cfAgnolo  for  the  Taddel  family,  with  whom  Raphael 
resided  for  some  time. 

In  the  Yia  Cavour,  opposite  the  Pal.  Riccardi,  is  the  Palazzo 
Panciatichi  (PI.  F,  4),  erected  by  Carlo  Fontana  about  1700,  with 
a  relief  of  the  Madonna  by  Des.  da  Settignano  at  the  comer. 
Farther  on  are  the  palaces  Peatellini  (formerly  Naldini);  Ponia-' 
towaki  (PI.  F,  3;  formerly  Capponi,  by  O.  Silvani,  about  1660), 
and  others.  —  The  Biblioteea  Marucelliana  (PI.  G,  3;  adm.  see 
p.  369),  founded  in  1703  by  Francesco  Marucelli,  and  containing 
a  fine  collection  of  engrayings,  is  also  situated  in  the  Via  GaTOur 
near  S.  Marco  (catalogue). 

On  the  other  side  of  the  Pal.  Riccardi,  in  the  Via  Ganto  de* 
Nelli,  is  situated  the  church  of  8.  Oiovannino  degli  Scolopi  fbelong- 
lug  to  the  Padri  delle  Scuole  Pie;  PI.  F,  4),  erected  in  1352, 
remodelled  in  1580  by  B.  Ammanatiy  completed  in  1661  hy  Alfonso 
Parigi,  and  in  the  possession  of  the  Jesuits  from  1557  to  1775.  The 
scientific  institutions  of  the  city ,  comprising  a  library ,  observa- 
tory, etc. ,  are  established  here.  The  church  contains  frescoes  and 
pictures  by  Allori,  Bronzino,  8anti  di  Tito,  etc. 

In  the  Piazza  S.  Lorenzo  (PI.  F,  4),  with  the  church  of  that 
name,  is  the  Base  di  8.  Lorenzo,  adorned  with  reliefs  by  Baccio 
Bandinelli,  representing  the  victories  of  Giovanni  delle  Bande 
Nere  (d.  1526 ;  father  of  Duke  Cosimo  I.).  In  1850  the  monument 
was  restored  and  furnished  with  the  unpleasing  and  unfinished 
statue  of  Giovanni,  executed  by  the  same  master. 

*S.  Lorenzo  (V\.  E,  F,  3,  4),  founded  in  390,  consecrated  by 
St.  Ambrose  in  393 ,  is  one  of  the  most  ancient  churches  In  Italy. 
In  1423  it  was  burned  down,  and  in  1425  re-erected  by  the  Medici 
and  seven  other  families  from  the  designs  of  Filippo  Brunelleschi, 
who  restored  the  form  of  the  early  Christian  basilica,  consisting  of 
a  nave  and  aisles  terminated  by  a  transept,  the  nave  being  covered 
with  a  flat  ceiling,  and  the  aisles  with  groined  vaulting.  He  then 
added  chapels  resembling  niches  on  each  side.  Over  the  columns 
(14  in  number,  and  two  pillars)  he  replaced  the  ancient  beams  whlcV 
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Iia<)  been  tetnovrd  In  tha  middle  oges,  ind  which  now  Enpport  llie 
prajeoting  ac^hea.  Tba  nnpala,  wbich  rests  upon  the  ctdbs  without 
the  intarpoiitlott  of  a  dram,  ia  not  part  of  Bnmelleeoht'B  work.  — 
The  high-iltar  was  ogngaorated  In  1461.  The  inner  wsll  of  the 
facade  is  by  Michnct  Angeto,  who  also  added  Ihe  now  saBrisly  (^seo 
belowj,  and  the  I.aureiitian  Libraiy.  {lie  design  for  the  outside  of 
the  fafade  (1516)  was  anfortunatel;  never  eiecnted,  bnt  is  pre- 
sarved  in  the  GhtUetia  Bnonarroti  (p.  409).  The  ohurch  has  been 
haadBoniHly  restfliud  wlUiin  the  last  few  years. 

Al  the  end  of  Iba  Riqbi  Aiata  li  Iba  ■Bunumenl  uf  llio  painter  Ben- 
vBnuU    (d.   18*lJ,  bj   Thonuimm.     •Basroliefi    on    the  two    pnlplla    by 

the  rlebl,  (r.)  HimumeDl  to  Bernardo  Cennlnl,  tbe  ilnl  piiDUr  In  Flo- 
nnua,  by  CuloH  (IUT1).  On  tbe  altar,  a  maTble  tabemacla  hj  DtHHcTii/ 
aa  SetUfnano.  —■  At  tbe  foot  of  the  alcna  leading  lo  tba  Ceuru  ie  tbe 
■Unple  lumb  of  Coaima  Iba  Xldsr,  Hileclsd  bg  biiaielf,  in  wblcb  be  vu 
laid  on  Ang.  2nd,  1464,  according  lu  bia  unn  ra<LU«t  wilboat  any  runeraa] 
pomp.     Tbo  Sipiorla  lionourad  bis  memur)'  by  paeaing  a  decree  wbicb 
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EvangelialB  Ibelow  Ibe  dumc),  the  boat  of  81  Lanrancc,  tbo  bnme  doora, 

lo  lUa  laft  is  »  fonntain  by  yen-nccliio  completed  by  DmaliUo.  —  In  Ihe 
3nd  ebapel,  an  AnDUDeii,tIon,  by  Fr<  FiUppo  Ltppi.  —  In  Ibd  Lm  Aiblk 
the  Ha.rlyrdom  of  St.  Lawronce,  a  large  frejico  by  Anyelo  Bronxina.  — 

lb?  aecond  cbaji^l,  the  Martyrdom  of  91.  Pelcr  by  Segltani. 

To  S.  Lorenzo  belong  also  the  new  Saoristy  and  the  Chapel  of 
the  Prinoea,  the  entrance  to  wbloli,  howover,  is  now  in  the  Piazia 
della  Madonna  at  the  back  of  tbe  charch,  nearly  opposite  the  Via 
Faenza.  From  the  vestibalc  we  ascend  a  flight  of  stepe  lo  the  left, 
and  ieai:li  the  new  sacristy  on  the  left,  and  the  chapel  of  the  piin- 
oes  on  the  right. 

The  "New  Saobistv  {Sagrestin  Nvcivn ;  ailmission,  see  p.  369  ; 
fee),  built  by  Michael  Angela  for  Pope  Clement  TU.  fOiulio  de' 
Medici)  In  ]a33'29,  as  a  mausoleum  for  the  house  of  the  Medici, 
ia  a  simple  qoadrangular  edillca  aurmouDted  by  a  dome  and  arti- 
culated by  pilasters,  niches,  and  leceases.  In  form  it  correapunds 
with  the  old  sacristy  by  Bruuelleschi,  The  aculpturea  with  whtoh 
it  was  to  have  lieen  tilled  have  been  condiied  to  the  monomenta  of 
the  tiro  members  of  the  family  who  had  last  died,  Oiutiana  de 
Medici,  created  Duo  df  Nemouia  by  the  King  of  Franco  (d.  1516], 
and  Lormso  de'  Medici,  who  became  Duke  of  Urbino  nnder  Leo  X- 
(d,  1519).  The  great  master  worked  at  his  task  full  of  bitter 
feehngB  at  the  abolition  of  the  republic  by  Alessandro  de' Medici, 
and  in  f5^4  left  it  uullniBheil,  as UeSeisei  Ihe  t^raut'a  hate  after 
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the  death  of  the  Pope.  In  spite  of  these  aufavourable  oircum- 
stances  Michael  Angelo  has  here  prodaced  a  congruons  whole  of 
the  greatest  beauty.  Architecture  and  sculpture  are  as  harmonious 
as  if  the  master  had  modelled  sarcophagi  and  statues,  cornices  and 
niches,  doors  and  windows  out  of  one  and  the  same  clay. 

On  the  right  is  the  Mausoleum  of  Giuliano  db'  Msdigi,  who  is  re- 
presented as  the  General  of  the  Church,  holding  the  commander's  baton 
in  his  hand.  Full  of  proud  confidence  and  energy  he  gazes  before  him, 
ready  to  start  up  at  the  approach  of  danger.  Below  is  the  sarcophagus, 
containing  the  remains  of  the  deceased  and  adorned  by  the  ^Statues  of 
Day  and  Night,  the  latter  especially  admired.  A  contemporary  poet,  Gio- 
vanni Battista  Stroxzi,  wrote  upon  it  the  lines: 

La  NotU^  che  tu  vedi  in  »i  dolci  atti 

Dormire,  fu  da  un  Angelo  scolpita 

In  quetto  sasso,  e  perchh  donne  ha  vita ; 

Dettala^  se  no''l  credi^  e  parleratti. 
Michael  Angelo,  in  allusion   to  the  suppression   of  political   liberty 
(see  above),  answered: 

Orato  ni"  i  "l  sonno  e  piii  Vesser  di  sasso; 

Mentre  che  "l  danno  e  la  vergogna  dura 

Non  veder^  non  tentir  m'  i  gran  ventura; 

Perb  non  mi  destar;  deft!  parla  batso! 
Opposite  is  the  Statue  op  Lobenzo  de**  Medici,  who  in  contrast  to 
Giuliano  is  represented  in  profound  meditation  (hence  called  t)  pemiero)  \ 
below  it  his  tomb  with  *Stataes  of  Evening  and  Dawn  (Crepusculo  e  Aurora)^ 
also  by  Michael  Angelo.  The  significance  which  Michael  Angelo  meant 
to  convey  by  the  allegorical  figures  is  somewhat  obscure  and  artificial. 
The  periods  of  the  day  represent  as  it  were  the  various  members  of  the 
universe,  which  are  sunk  in  grief  at  the  death  of  the  heroes.  The  statues 
are  not  portraits,  but  ideal  forms,  in  which  are  reflected  the  two  chief 
sides  of  a  heroic  nature,  —  self-devoted  absorption  in  noble  designs,  and 
confident  energy.  It  is  certain,  as  already  mentioned,  that  sorrow  at  the 
fate  of  his  country  exercised  a  great  influence  on  the  master''s  chisel,  even 
if  the  theory  that  Michael  Angelo  was  bent  upon  producing  a  purely 
political  monument  cannot  stand  the  test.  —  The  remaining  statues  in 
the  chapel,  consisting  of  an  unfinished  Madonna,  by  Michael  Angelo^  and 
the  two  patron  saints  of  the  Medici,  St.  Damianus  (1.)  by  Raffaello  da 
Monlelupo,  and  St.  Cosmos  (r.)  by  Fra  Giovanni  Angiolo  da  Montortoli,  were 
also  sculptured  for  the  mausoleum,  but  have  never  occupied  the  positions 
for  which  they  were  destined. 

The  Chapel  of  the  Princes  (Cappella  deiPrincipi)j  the  burial- 
chapel  of  the  grand-dukes  of  the  Medici  family,  was  constructed  In 
1604  by  Matteo  Nigetti,  from  the  designs  of  Oiovanni  de*  Medici. 

It  is  octagonal  in  form,  covered  by  a  dome,  and  gorgeously  decorated 
with  marble  and  valuable  ^Mosaics  in  stone.  The  paintings  in  the  dome 
(Creation,  Fall,  Death  of  Adam,  Sacrifice  of  Noah,  Nativity,  Death  and 
Resurrection,  Last  Judgment)  are  by  Pietro  Benvenuti.  In  six  niches  below 
are  the  granite  sarcophagi  of  the  princes,  some  of  them  with  gilded  bronee 
statues,  from  Cosimo  I.  (d.  1664)  to  Cosimo  III.  (d.  1723  ^  comp.  p.  337). 
On  the  coping  round  the  chapel  are  placed  the  armorial  bearings  of 
16  Tuscan  towns  in  stone-mosaic.  —  A  sum  of  22  million  lire  (about 
880,(X)0/.)  was  expended  by  the  Medici  family  from  their  private  resources 
on  the  construction  and  decoration  of  this  chapel. 

The  CloiaterSf  immediately  adjoining  the  church,  are  attributed 
to  BruneUeschi.  To  the  right,  by  the  church-door,  is  a  statue  of 
Paolo  Giovio,  the  historian,  by  Francesco  da  SangaUo  (1560).  Ad- 
jacent is  the  entrance  to  the  Biblioteca  Lanrenxians  (PI.  £,  F,  4 ; 
adm.  see  p.  369}  custodian  V2  ^'O?  *  library  founded  by  Cosimo 
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tn  1444,  Kiid  gradually  uiilargoil  by  the  Mudli'L  Its  i^hief  treuuce 
ODiialHtB  of  about  8000  MSS.  of  Greek  and  Latin  clusical  (.nthon, 
many  of  whioh  aco  eitremoly  inlnabla.  The  tuiliiiiig  was  begun 
In  1524  from  the  design  of  Miefiael  Angeh,  the  portico  •xae  built 
by  him  (very  effective  in  spile  of  eoTeral  enoentiiolties},  and  the 
staircaEe  |_ which  was  iIbo  dasigTied  by  Michael  Angelo)  was  com- 
pleted in  15T1  by  Vatari ;  ths  votunda  containing  the  Bibl.  Del- 
r.Uns,  was  erected  in  1841,  from  Pasq.  Poeebmtti  design. 

The  wnnden  nellins  ot  Ibe  Library  was  exeonled  by  Tauo  and  Carula, 
from  JTiciatl  Ang^lt-i  Icslgni  [aoon  nfter  1629y).  The  Utler  ilao  fnmiahcd 
Itae  degien  fur  thi^  8H  'plnlei'  to  wbicii  tbo  MSB.  are  allsched.    Anong 
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To  the  N.  of  S.  Lorenzo  atande  the  MereaUi  Cenlrale  [P!.  D,  S\ 
nonBtructed  from  a  design  by  Mengoiii  (p.  132).  The  markets  of 
the  Mercato  Vei^i:hio  fp.  391)  were  transferred  hithor  in  1882, 

In  the  Via  Fabxza  [Fl  E,  2, 3],  which  leads  frum  the  centre  of 
the  town  to  the  FoTteisa  S.  Giooannf  BattMa  fPl.  E,  F,  11  built  in 
1534  under  CoBimo  I.,  stands  the  little  Gothic  church  of  8.  Jacopo 
ia  Campo  Cnrbolint,  founded  In  1206,  with  s  oolonnaded  fore- 
couit  and  funeral  monuments  of  the  13th  and  14th  centuries.  In 
fJo.  57,  farther  on  to  the  right,  which  was  Fonneriy  the  refectory  of 
Che  convent  of  S.  Onofrlo  and  aJterwards  contained  the  Egyptian 
and  Etruscan  mnseum  (see  p.  400),  la  a  large  'FreBoo,  'Oenacolo 
dl  Fnligno',  a  Last  Supper  of  the  School  of  Ptruglno  (1508).  The 
remaining  wills  are  occupied  by  b  comparative  colleotion  of  repre- 
sentations of  the  Last  Supper  by  various  masters  (25  c,  Sun.  free). 

Hear  the  church  of  9.  Lorenzo,  in  the  Vu.  beu^  Foaci  (PI,  E, 
4),  which  leads  from  the  Via  del  Conti  to  the  Via  de'  Cerretani, 
stands  tho  Palatxo  Martttli,  in  which  Donatella  was  brought  up. 
On  the  first  floor,  above  the  Btaiicase  ,  is  a  David,  and  in  the 
picture-gallery  are  a  John  the  Baptist  and  a  juvenile  bust  by 
Donatella;  there  are  also  several  good  paintings,  among  which  is 
a  Catiline's  Conspiracy  by  Salvator  Bom.  —  On  tho  house  opposite 
is  an  excellent  relief  of  the  Madonna  by  ISiita  da  Fitioie. 

The  Via  de  Cerretani  leads  hence  to  the  W.  to  the  Piaika  Nuota 
Dl  3.  Maria  Novhli.a  (Pl.  D,  3,  4),  where  festivals  and  games  were 
frequently  celebrated  in  former  times.  The  prlndpal  of  these,  in- 
stituted in  the  reign  ot  Cosimo  I.  in  1563,  took  place  on  the  eve  of 
the  festlral  of  St.  John,  and  coniiatEd  of  a  race  ot  four  tour-horae 
ebarlote,  called  Prruina  (green"),  Russola  ^teSV  Veiwla  (blue),  and 
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Alba  (white),  resembling  those  of  the  ancients.  Two  obelisks  of 
marble  of  1608,  standing  on  brazen  tortoises,  perhaps  by  Giov.  da 
Bologna,  served  as  goals.  —  The  Loggia  di  S.  Paolo,  an  arcade  op- 
posite the  church,  erected  in  1451  from  Brunelleschi's  design,  is 
adorned  with  terracottas  by  Andrea  della  Robbia.  —  The  canopy  at 
the  corner  of  the  Via  della  Scala  is  by  Franc.  Fiorentino,  a  pupil  of  Don 
Lorenzo  Monaco  (14th  cent.).  —  Tramway  from  thePiazzaS.M.  No- 
vella to  the  Cascine  every  6  min. ;  Steam-Tramway  every  2  hrs. 

The  church  of  *S.  Maria  Novella  (PI.  D,  3),  begun  in  1278  on 
the  site  of  an  earlier  edifice,  from  designs  by  the  Dominican  monks 
Fra  8isto  and  Fra  Riatoro,  and  completed  in  1349  by  Giovanni  da 
CampOy  is  ^perhaps  the  purest  and  most  elegant  example  of  Tuscan 
Gothic'.  In  1456-70  it  was  furnished  with  a  beautiful  marble  facade 
and  a  fine  portal,  designed  by  Leon  Battista  Alberii,  who  first  em- 
ployed volutes  here  to  connect  the  nave  and  aisles.  A  quadrant  and 
two  concentric  meridians  on  the  right  and  left  were  constructed  by 
P.  Ignazio  Danti  in  1572.  (The  visitor  is  warned  not  to  overlook 
the  two  steps  halfway  up  the  church.)  —  The  closed  pointed  ar- 
cades ('avellf)  of  black  and  white  marble  which  adjoin  the  church  on 
the  right,  were  originally  constructed  from  designs  by  Brunellesehi, 
but  were  frequently  altered  at  subsequent  periods,  and  have  re- 
cently been  restored.     The  best  view  of  the  medisval  building, 

with  its  campanile,  is  obtained  from  the  N.E.  side. 

The  spacious  Interior,  a  Latin  cross  with  pointed  vaulting,  consists  of 
nave  and  aisles  resting  on  twelve  slender  pillars,  to  which  chapels  were 
afterwards  added  hy  Vasari  and  others-  It  is  326  ft.  long  and  93  ft.  wide  i 
the  transept  is  202  ft.  in  length.  The  unequal  distances  between  the  pil- 
lars, varying  from  37  ft.  to  &  ft.,  are  an  unexplained  peculiarity. 

Entrance  Wall:  over  the  central  door,  a  crucifix  in  the  style  of 
Oiotto ;  on  the  right  the  Trinity  with  the  Vii^n  and  8t.  John,  one  of  the 
best  works  of  Mtuaceio\  on  the  left,  Annunciation,  fresco  of  the  14th  cen- 
tury. —  The  altar-pieces  in  the  Right  Aisle  are  of  the  17th  cent.;  6th 
altar  to  the  right.  Resuscitation  of  a  child,  by  Ligotzi.  —  In  the  Right 
Transept,  to  the  right,  bust  of  St.  Antoninus;  above,  monument  of  bishop 
Aliotti  (d.  1336)  by  Tino  di  Camaino;  farther  on,  the  Gothic  monument  of 
the  Patriarch  Joseph  of  Constantinople  (d.  1440),  who  died  while  attending 
the  great  Council  of  1439,  which  was  first  held  at  Ferrara  in  1438,  and 
afterwards  at  Florence,  with  a  view  to  the  union  of  the  Western  and 
Eastern  churches.  Above  the  monument  is  a  Madonna  by  Nino  Pisano. 
—  We  now  ascend  the  steps  to  the  Cappblla  Rucsllai,  which  contains  a 
large  ""Madonna,  one  of  Cimabue'i  best  productions  (ca.  ISoO),  the  monument 
of  Beata  Villana  by  Bernardo  Rossellino  (1451),  a  St.  Lucia  by  Rid.  Ohir- 
landajoy  a  Martyrdom  of  St.  Catharine  by  Bugiardini  after  a  cartoon  of 
Michael  Angelo,  and  an  Annunciation  by  Neri  di  Bicei.  —  To  the  right  of 
the  choir  is  the  Chapel  of  Filippo  Strozzi,  with  his  Monument  by  Bene- 
detto da  Majanoy  and  frescoes  by  Filippino  Lippi  (148B),  the  Miracles  and 
martyrdom  of  SS.  John  and  Philip;  to  the  right,  a  fine  stained-glass  window. 

The  Choir  contains  '^'^Frescoes  by  Domenico  Ohirlandajo  (1490),  which 
form  that  master^s  most  popular  work,  and  are  also  the  finest  specimens 
of  Florentine  art  before  Leonardo,  Michael  Angelo,  and  Raphael.  On  Uie  upper 
part  of  the  wall  of  the  altar  is  a  Coronation  of  uie  Madonna;  adjoining  the 
windows  are  SS.  Francis  and  Peter  the  Martyr,  the  Annunciation,  and 
John  the  Baptist,  and  below  all  these,  Giovanni  Tomabnoni  and  his  wlfB, 
at  whose  expense  these  works  were  executed.  —  On  the  left  wall,  la 
seven  sections,  is  represented  the  life  of  Mary:  Expulsion  of  Joachim  from 
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Iho  TamiJle,  SHIvlly  of  MlrJ  (Iho  BrBhUoclnre  ,.!  tho  interlof  Le»nlifnlly 
enrlchedj,  PresflMaUun  in  Ilia  Tample,  mH  «"I'«>1" .  Aaor»tloB  of  Uui 
Hogi  and  MuBACre  of  the  Innoci^nU,  and  Her  Dcilb  and  Aaenrnpllon.  — 
Tbc  rlEbt  wSll  in  rievotsd  V,  the  life  of  Joliu  the  Baptist.  Tho  Ural  HHtne, 
ZBohiilu  In  thfl  Temple,  is  colebratsd  for  lbs  DuioboT  of  portnlti  which 
■ro  lotroduced  in  n  remarkaljly  cuy  wd  Ufo-Uke  mauDer.  The  Bgnni 
lo  tho  risbt  in  Ibe  foreEfonnJ  are  BBid  lo  be  poilralls  of  Franceico  Su- 

whn'e  lo  the  left  an  CrtitDforo  LABdlni,  Atieelo  PuUiianu,  MandUo  PL- 
olDO,  and  0«nIilo  da'  BecchL,  dliUneulibed  acholari  and  hnmanUtai  Ihe 
fliB  men  at  thn  buk,  and  to  the  right  of  Zacbaiias,  am  membsn  of  (he 
TOFKubnoni  funUy;  the  four  Sgnres  by  the  mgt]  are  slso  nld  tn  be  fs- 
mily  portraiU.  Tbu  otter  acenet  ace  IbeVliluHon,  Butivily  uf  Joha, 
the  naming  i>f  the  child,  the  Baptist  pnacMnE  npentsnce  (In  "biCb  the 

of  Christ,  and  Dancing  of  Iha  daughter  oT  Herod.  Several  aT  these  palBl- 
ingt  are  nnfbrtanately  nearly  obliterated.  —  The  cholr-italia  are  by  Bimie 
•TAgwIt,  altered  by  Vamri.  Al  the  bacli  of  the  alUr  i>  ■  -aiah  (o  the 
memory  of  Linnardo  Dill  by  OliiberH. 

The  Crapbl  to  Ihe  left  of  the  choir,  by  OivliaHB  da  Sanitottii,  conUlni 
Ibe  celebrated  wooden  cruclAjiof  BrvHillacUL  which  gave  riaa  lo  the  rivalry 
belween  him   and  his  friend  Donatello  (p.40S).  —  The  foUovlne  Oioui 

PUL  in  the  loft  trsDsept  °I<i  whleb  7cap>  aacond""  contains  "Frescoea  with 
niiniarons  ngnraa;  opposite  the  entrance  tho  "Lut  Judgment,  (1.)  "Paradise, 
over  the  fiEures  In  which  broods  a  truly  coleslial  repose,  hj  Andrea  Or- 
cagrn  Hell  (r.),  bf  his  brother  Simnrdo ,-  eltar-plece.  Christ  with  aalnta, 
oompleted  In  IMT,  by  Andrta.  —  Tbe  neil  door.  In  the  comer,  leuls  la 

dtlla  AaMia  (1UT1,  »  maEniBcenl  work  'of  Its  kind.  —  The  altar-pieces 
in  Ihe  K.  Aibu  ue  of  Uie  171b  ud  ISth  eonturieg.  —  In  the  Siva  a 
pulpit  by  Bttgeiaiii  stained  glass  hy  .dlHionilre  ^omMna  (Bitfyeilil), 
from  diawinis  by  FtUpBitm  Lippi, 

On  lbs  if.  aide  of  the  church  Is  the  SepDlcreto,  or  barial  vault,  wllh 

the  anslcnt  OUtetan,  called  II  CAioiIro  Vnchin'or  Verde,  adorned  with 
rreseoea  by  Orcagna  and  PedId  fTccclK,  In  terra  verde  (dllTerenl  shades  of 

at  an  earlier  date.  The  bBst-pr^aerv'ed''la^  the  Delogs ,  In  wdich  Ihe  artist 
has  depleted  with  grokt  power  the  helplessness  nf  mun  in  presence  of  tbe 
fury  of  the  elomenU.  —  Tg  Ihe  right  In  Iho  cloisters  la  Ibe  CAPrELtA 
CEHi-i  Spagbdou  (best  Ugbt,  10-12|,  formerly  the  chapter-bouse,  began  in 
1320,  wllh  frescoes  of  Oioiio-i  acbool   fallrlbnled  by  Vasari  to  rnddw 

probably  by  Andria  lia  Firttue^  a'few  by  AHltMo  renaian&ji  on  tho  waU 
of  the  altar  the  Passion,  and  below  it,  Christ  in  Hades;  on  tho  celling 
the  Resurrection,  Ascension,  Descent  ol  Ihe  Holy  GbDsl,  Christ  and  the 
doubting  Pcler  on  the  water.    On  the  B.  side  (r.)  (be  Church  militant 

their  coenaellora  and  lllaatriana  men,  such  as  Petrarch  with  Laura,  Soe- 
caccio,  Cimabue,  etc.;  tbe  herotles  are  represented  sa  waives  hunted  by 
Ibc  D^iminicAns  in  the  form  of  black  and  while  dogs  Oniunlnl  eanes'). 
On  the  W.  side  (1.)  Thomas  Aqiilnsa  In  hU  prnfessorial  capacity,  sur- 
rounded by  angels,  prophets,  and  saints,  in  Ills  hand  an  oiien  book;  at 
bis  feet  the  diseomSlcd  heretics  Arlus,  Sabellius,  and  Averrhocs.  In  Ihe 
niches  29  flgurea  repreSE^ntlng  virtues  und  sciences.  On  the  will  nf  Ibe 
door.  History  of  St.  Dominic  and  Marlvrdom  nf  3l.  Polev.  —  The  Ouiii 
CLOIBTBK9,  the  largest  al  Floreniic,  -with  frescoes  hy  Cijoli,  Alhri.  aaaH 
di  Til?,  PocMi.  and  olhers,  are  adjacent  lo  tho  above.  —  Tbe  three 
wiaJJer  courts  date  from  dllTertnt  parts  of  llio  ISlh  cenlury. 

of  tte  moiiisterv  (Speseria,  eiitraiice  by  the 


OgnissantL  FLORENCE.  53.  BouU.     425 

large  door  in  the  Via  della  Scala,  No.  14;  attendant  i/j  fr.),  cele- 
brated for  the  perfumes  and  liqueurs  prepared  in  it,  especially 
*Alkermes',  a  speciality  of  Florence,  flavoured  with  cinnamon  and 
cloves,  contains  a  room  (formerly  a  chapel)  decorated  with  frescoes 
of  the  14th  cent,  (the  Passion)  by  Spinello  Aretino. 

A  little  to  the  N.E.  of  the  Piazza  Nnova  di  S.  Maria  Novella 
lies  the  Piatta  Veechia  di  8.  Maria  Novella  (PI.  E,  3),  which  is 
embellished  with  a  Monument  to  those  who  have  died  for  their 
country.  —  The  Railway  Station  (p.  364)  is  situated  near  the  back 
of  S.  Maria  Novella. 

From  the  S.  end  of  the  Piazza  S.  Maria  Novella  the  Via  dblla 
Scala  (PI.  C,  D,  1,  2,  3)  leads  in  a  N.W.  direction  to  the  Porta 
Nuova.  In  this  street  stands  the  little  church  of  S.  Jacofo  di  Rifoli 
(PI.  C,  2),  with  a  lunette  above  the  door  by  one  of  the  della  Robbia'a, 
and  in  the  interior  a  Coronation  of  the  Virgin  by  8,  BotticeUi,  and 
two  Delia  Bobbid's.  —  In  the  same  street  (No.  89)  is  the  Strozti 
Palace  (PI.  C,  2)  at  the  comer  of  which  is  a  Madonna  by  Luea 
della  Bobbia. 

[In  the  Via  di  Palazzuolo,  which  extends  W.  from  the  Via  della 
Scala,  is  the  church  of  S.  Fbanobsoo  db*  Vanchbtoni  (PI.  D,  3) 
with  fine  •Works  in  marble,  of  which  the  chief  are  a  child's  head, 
and  a  bust  of  John  the  Baptist,  both  said  to  be  by  Donatello.^ 

The  Via  de'  Fossi  (PI.  D,  4),  leads  from  the  Piazza  S.  Maria 
Novella  to  the  Piaaa  del  Ponte  alia  Carraja^  then  to  the  right  to 
the  broad  street  of  Borgognissanti ,  and,  a  little  farther,  to  the 
Piazza  Manin  (PI.  C,  4),  where  there  are  several  large  hotels.  On 
the  W.  side  of  the  piazza  are  the  suppressed  monastery  of  the  Mi- 
norites and  the  church  of  8.  Salvadore  cT  Ogniiianti  erected  in 
1554,   remodelled  in  1627,  the  facade  by  Matteo  Nigetti^   with 

lunette  by  the  della  Bobbia^  representing  the  Coronation  of  Mary. 

The  Imtbsiob,  conaiating  of  a  nave  and  transept  with  flat  ceiling,  con- 
tains, over  the  3rd  altar  to  the  right,  a  Madonna  and  saints  by  Santi  di 
Tito;  between  the  2nd  and  3rd  altar  St.  Augustine,  a  fresco,  by  A.  Bot- 
ticellii;  opposite  to  it  St.  Jerome,  a  fresco,  by  Domenico  Ohtrlandajo.  A  cha- 

8 el  in  the  left  transept  approaMshed  by  steps  contains  a  craciflx  by  Oiotto. 
ipposite  is  the  entrance  to  the  sacristy,  which  contains  a  fresco  of  the 
Crucified,  with  angels,  monks ,  and  saints,  of  the  school  of  Oiotto.  —  Ad- 
jacent is  the  entrance  to  the  Cloibtkks^  in  the  style  of  Michelotto^  adorned 
with  frescoes  by  Oioioanwi  da  S.  Giovanni  (in  the  corner  obliquely  oppos- 
ite the  entrance  from  the  church),  Ligotzi^  and  Ferrued,  —  The  old  Re- 
PEOTOBT  (adm.  26  c.  •,  Sun.  free)  is  adorned  with  a  large  fresco  of  the 
*Last  Supper,  by  Dom.  Ohirlandajo^  1490. 

We  now  proceed  through  the  Via  del  Prato  and  the  Porta  al 
Prato  (PI.  C,  1, 2),  turn  to  the  left,  and  reach  the  Cascine  (p.  445) ; 
or  they  may  be  reached  by  entering  the  Lun^  Amo  Nuovo  near 
the  Piazza  Manin,  and  either  following  this  street,  or  the  CoriO 
Vittorio  Emmanu^,  which  leads  to  the  Nuova  Barriera  (by  the 
Piazza  degli  Zuavi,  PI.  A,  B,  1,  2).  Near  this  point,  Luag* 
Amo  Nuovo  50,  is  the  residence  of  Mrs.  Kennedy  Lauri*, 
containing  a  repliea  of  Raphael's  Madonna  of  Loreto.     The  Acca* 
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ileiiii  ili  S,  Litca  l[i  Itamc  has  declsred  this  to  be  the  orlgLiisl  voA 
(formerly  ntLoreto).  of  which  nil  tiaiM^  y/eia  lust  at  the  end  of  last 
fifintoiy. 

Tunilng  to  the  left  from  ilie  Boreo  OgniBumti ,  eroding  the 
FUaui  Pimtt  Carraja  (PI.  C,  D.  41,  which  is  embfUiBhad  with  • 
8tatns  of  OoHoni ,  uid  proccedLTig  tow&rda  the  Fonte  8.  Triaitit, 
we  pervaiva,  on  the  left  (Lniig*  A.riio  Coreiiii,  No.  10)  the  V«J 
Oonini  [R.  D,  i),  erstited,  or  at  least  [omDdGlled,  tn  1056, 
deiigDB  by  SUoani  and  Ferrl  (nuKnlBeont  stalrnue  by  the  lMt«r)f 
It  matainfl  a  valuabla  Pielure  Gatltry  (open  on  Tnoa,,  Thort,,  W*. 
S»t.,  10-3;  entrance  at  the  back,  Via  di  Pariono  7 ;  porter  '/aft-! 
the  natalogoBS  ne  not  always  truatwortby), 

AsTE-RooM :  Twn  chlaruacuii  by  Jndria  <I«I  Surio.  —  I.  AooKi  B* 
Okh,  VielOD  uf  St,  ADdrew.  puitraiU  bv  fiuilimiani  (tbe  annit  Hog.  U 
and  31),  Fan  Dem.  and  TintortUo  [36).  In  a  aliaiehl  direction  is  the  — 
II.  Rnoi:  Bsltle-pieMi!  by  Berengntni  |4,  11)  and  ealvtlar  Sna  (6,(1, 8k 
33,39,41),  ■iDd  lea-pieces  by  the  «sme  iDii|>Ur  |]2,  °30).    Tbo  marble  tuc) 

inUB.  BrUDse  vase.  ~  lU.  {I.KKGk;)  RuuU:  Uodrmna'and  Child,  with  69. 
Anna,  Joseph,  and  the  young  Baptist,  and  aneels'  bi^ad«  ibovc,  with  tht 
dale  laie,  (rDin  the  Pal.  Eionccinl.  altrlbuled  tu  Raphael,  but  probabl* 
a  Edpy  of  Ibe  orlglna]  »(  Hunlch ;  13.  DoM,  Madonna  <1d  ctiyons) )  19^^. 

Bciarrn  m  Borne;  18.  CnrauawiD,  Porlraiti  %.  Madonna  and  Child,  .fWr  ' 

v'enBi!  i)n  the  aide neil' the  A^  —  iVn^OM:  A''nQmber  of  Corlii  i>_. 
ift  (T.Peaoci  40.  Poetry);  38.  Ckipy  of  G.  nomino's  Madonna  and  OhiU 
at  Draaden;  37.  mippimi  Lippi  p),    HadODoa  and  Child;  28.  B.  BnllhtilH-, 

21.  Fra  Barlolomauo  and  Uaricttii  AliirlbutU,  Uadon^a  adoring  the  CMldi 
9.  Baphael  (71,  Cartoon  toe  the  portrait  of  Jallai  II.  in  the  Palaizo  FltU. 
Wu  now  paa>  tbrongh  the  Bib  Hoom  and  enter  the  —  VI.  Boon:  S.  Bt- 
bailiofU  del  Plomlio(f),  Besring  at  the  Oron;  Zt.  KfseU,  Flnle-playerf 
33.  Ouide  Rai,  Lncretia;  "&.  Carmaesle ,  Study  of  a  bead;  °6.  A.  FaUa- 
jaolo.  Portrait!  5.  Portrait  In  the  Btylo  of  Koger  t.  d.  Weyden.  —  Tam- 
ing to  the  left,  we  next  enter  Ibe  —  vn.  noon,  containing  copiei  from  Sal- 
tatar  Ram.  —  We  then  pui  throngb  two  dark  roonu  into  the  —  X.  BooH, 

_  _  _  le  Trlhiii* 

(p.  ooa),  «omewnBi  aiiorea,  and  with  (he  addition  of  a  landjeape.  —  "' 
return  to  the  ball  and  lo  the  right  enter  the  —  XII.  Roou :  2,  Raffarlt 
dil  Garht  (?],  Holy  Family,  9.  AibtrHntUi,   Hoi;  Family;  33.  fiCMsl 
J-env'to,  Madonna  and  Child.  —  SIII.  Rook:  KolbIng  of  Importance. 

The  Panle  S.  Triniia,  sae  p.  375 ;  tha  left  bank  of  the  Amo, 
BOB  p,  428. 

By  the  Ponte  S.  Trinitk  ia  the  BitossD  Mnietti  (Lnng'  Amo, 
No.  2 ;  PI.  D.  ij),   formerly  Ponlebuoni,  where  the  drBmslist  Alfleili 
reflidad  and  died  (9th  Oct.,  1803").  —  At  the  corner  opposite  ri 
the  imposing  ?aIaiso  del  CamniM,  formerly  Pnlasso  Spjni  (PI.  1>(  j 
S),  once  the  seat  of  this  faniiJy,  tor  some  time  town-hall,  and  Mir  1 
known  as  the  Pid.  FiTotii,  a  atmctnre  of  the  14th  cent.,  Btill  yte^  I 
Sfrriag  the  character  of  a  aironj!  caaele-lUe  dwelling, 
■br  Opposite  the  Pal.  del  Oomiine  is  fhe  n^iuioh  of  B.  Trinity  (PI. 


Palazzo  Strozzi.  FLORENCE.  53,  BouU,     427 

35;  C,  4),   erected  about  1250  by  Niccolb  PUano,  but  altered  by 
Buontalenti  in  1570. 

The  Intebios  consists  of  nave  and  aisles  with  transept,  and  is  flank- 
ed with  chapels  at  the  sides  and  adjoining  the  high  altar.  To  the  right 
of  the  central  door  is  a  marble  altar  by  Benedetto  da  Rovezzano;  to  the 
left,  Mary  Magdalene,  a  statue  in  wood  by  Desiderio  da  Settignano;  the 
4th  Chapel  on  the  right  contains  the  Annunciation  by  the  Gamaldulensian 
monk  Don  Lorenzo.  The  ^Cappbij.a  de'  Sassetti  ,  the  second  on  the  right 
from  the  high  altar,  is  adorned  with  frescoes  from  the  life  of  St.  Francis 
by  Dom.  OfiirUxndaJo ,  dating  from  1485,  and  presents  a  model  of  con- 
sistent ornamentation.  The  frescoes  are  in  double  rows.  We  begin  with 
the  upper  row,  to  the  left:  1.  St.  Francis  banished  from  his  father's 
house;  2.  Pope  Honorius  confirms  the  rules  of  the  order;  3.  St.  Francis 
in  presence  of  the  Sultan.  On  the  right:  1.  St.  Francis  receiying  the 
stigmata ;  2.  Resuscitation  of  a  child  of  the  Spini  family  -y  3.  Interment  of 
the  saint.  It  is  interesting  to  compare  the  last  of  these  scenes  with 
Giotto's  rendering  of  the  same  subject  in  S.  Groce  (p.  407).  The  sibyls 
on  the  ceiling  are  also  by  Ghirlandajo.  *Tombs  of  the  Sassetti  by  Oiul.  da 
Ban  Qallo  (?).  Above  the  altar,  Pietit  by  Barhieri  (18th  cent.).  —  Left 
Aisle :  3rd  Chapel,  early  Christian  sarcophagus.  —  In  the  Sacristy,  form- 
erly the  Chapel  of  the  Strozzi,  is  a  monument  of  1417,  in  the  style  of 
Donatello. 

In  front  of  the  church  lies  the  Piazza  S.  Tbinita,  adorned- with 
a  column  of  granite  from  the  Baths  of  Caracalla  at  Rome,  erected 
here  in  1563,  and  furnished  in  1570  with  an  inscription  in  honour 
of  Coslmol.,  who  had  just  been  made  grand-duke  by  the  pope. 
On  the  summit  is  placed  a  statue  of  Justice  in  porphyry,  by  Fr, 
Taddij  added  in  1581.  The  figure  was  afterwards  considered  too 
slender,  and  consequently  draped  with  a  robe  of  bronze.  —  To  the 
right  is  the  H6tel  du  Nord,  formerly  the  Palazzo  Bartolini'Salimbenit 
erected  by  Baccio  d!A.gnolo  in  1520,  and  the  first  secular  building 
in  which  pointed  and  circular  gables  were  alternated. 

Farther  on  in  the  busy  Via  Tobnabuoni  (PI.  C,  4j,  with  its 
handsome  palaces  and  tempting  shops,  is  situated  the  *PaIa»o 
Stroui  (PL  D,  E,  4),  begun  in  1489  by  Benedetto  da  Majano  for 
the  celebrated  Filippo  Strozzi  (comp.  p.  362),  but  not  reaching  its 
present  state  of  completion  till  1553.  Lighter  and  more  buoyant 
than  the  Pal.  Pitti,  it  presents  an  example  of  the  Florentine  pala- 
tial style  in  its  most  perfect  development.  It  possesses  three  im- 
posing facades  (that  towards  the  Via  Tomabuoni  is  42  yds.  in  width, 
and  105  ft.  in  height),  constructed  in  huge  ^bossages",  and  a  hand- 
some court  added  by  Cronaea.  Celebrated  cornice  by  Cronaca.  Tha 
corner  lanterns  (by  Caparr<i),  the  link-holders ,  and  the  rings  are 
among  the  finest  specimens  of  Italian  ironwork  of  the  period.  The 
works  of  art  formerly  contained  here  were  sold  in  1878  and  re- 
moved to  Berlin.  —  In  the  small  piazza  at  the  back  of  the  Pal. 
Strozzi  stands  the  Palazzo  Strozzino,  a  smaller  building  in  a  similar 
style,  with  a  fine  court. 

Farther  on  in  the  Via  Toraabuoni,  on  the  right  (No.  20),  is  the 
Palazzo  Corsi  (PI.  D,  E,  4),  formerly  Tomabuoni ,  originally  by 
Michelozzo,  but  remodelled  in  1840  when  the  street  was  widened. 
No.  19,  on  the  left,  is  the  Palazzo  Larderel  (PI.  D,  4),  by  Qiov. 
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Ant.  Doih,  a  popll  of  Bicdo  d'Agnolo,  No.  3,  also  on  the  left,  li 
the  Pal'X^sto  Antinori  (PI.  E,  4*),  with  its  beantifn]  ftc&de.  SKld  to 
have  boi-n  hiiilt  hy  GIvllano  do  Sangallo.  —  Opponlte,  to  the  left 
o(  the  ohiircll  of  S.  Minheltt,  is  the  Cappella  8.  liaeUmo  (VI.  E,  i ; 
lacriBtuii  In  the  lane  to  the  left},  coiitaiiiiug  a  reliof  of  the  Madonna 
hy  LiUca  dtUa  Robbia. 

In  the  yicinity,  Via  Vlgna  Niiova  20,  li  the  Foluio  Bnoellat 
(PI.  D,  4),  eier-tad  about  U60  by  I.eoa  BaUUta  Alberti,  who  tor  the 
first  time  here  employed  t,  comhination  of  rnstina  and  pilaatera. 
The  thiee-aiched  loggia  opposite  1b  also  by  him.  —  In  the  Via  deils 
Bpadt  is  the  Oratorio  de'  Ruceliai  (keys  at  the  slioe maker's  oppo- 
slte^,  ffhloh  i^ontalna  an  exact  imitation  In  marble  of  the  Holy 
Sepulohre  at  JernBalem  and  a  fresco  by  Bttldovlnetii. 

LsFt  Bank  of  tri:  Arho.  A.boiit  one-fourth  pact  of  the  dt; 
lies  on  this  hank.  We  orosfl  the  Ponte  B.  Triniti  (PI.  D,  S  j  pp. 
375,  126),  adorned  with  allegorical  elatnea  of  tho  four  soasona,  and 
proceed  in  a  straight  direi;tlgr!  to  the  Vu.  MtoQio  (PI.  C,  5,  6), 
No.  26  in  which  1b  the  house  of  Bianca  Capcllo,  wife  of  Fnnaia  I., 
and  well  known  foe  the  romantic  Tii^isaitodea  of  her  history,  erected 
In  15(i6.  —  The  Boigo  S.  Jsoopo,  the  flrst  aide-itreet  to  the  left, 
contains  the  small  chnroh  of  S.  Jamopo  (PI.  V,  &),  with  a  Testibale 
of  the  11th  century. 

We  next  follow  the  second  side-street  (Via  Mii'helozzi)  to  the 
right  and  reach  the  piazza  and  ohuceU  of  *8.  Spilito  (P).  0,  5),  an 
edincQ  in  the  form  of  a  Latin  croas,  oorered  with  a  dome,  and  flkiik- 
od  with  38  chapels,  designed  by  Faippo  Bnmelletdti  in  1438  (1), 
but  not  begun  until  after  his  death  (1470),  and  finally  completed  In 
1187.  The  noble  proportions  of  the  intorior,  which  is  bocna  by  31 
Corinthian  uolurans  and  4  pillars,  render  It  one  of  the  moat  attiae- 
tiTe  etructures  In  Florence.  —  The  Campanile,  erected  by  Baeeio 
dAgnolo,  also  deserves  inepectlon. 

Over  the  antnoDe :  'Staineil-elus  wimloiN  after  F.  PtmsiKe.  —  BiUBT 
AisLK.  2nd  Ghapsl^  Fiel4,  a  eruup  in  niacbla,  sCtac  Hlchael  AngslD  iDri- 
ginal  in  S.  Filler's  at  Roms),  hy  I/iaini  ai  Baeeio  Btgio.  Tth  Obapel; 
Archangel  Kaplitel  with  Toblai,  omnp  by  0.  Baralli.  —  Rioht  Tbibsvt. 
Bed  ChapelT  Hadonna  by  DmatiUo  (coTeced').  Sth  Ch&pel:  -lladoHU 
with  SS.  Xiclicilai  and  Calbarlne,  by  Fiiippia«  Mppi.  Bth  Cliapeh  MadODoa 
appearing  lo  SI.  Beniliird,  an  oarlj  copy  from  feruiiina  (orl^nal  at  Mq- 
nich).    71h  Chapel   (rieht  wall):    Uarble  imnopbaEiu  of  Ksm  CappoBl. 

the  back  of  the  choir,  in  (he  2nil  chapel  an  tlie  right',  a  Madonna  and 
fnnr  ssinti  nn  a  iOld  gmund,  Sdreol  Bf  etoUo;  in  fhe  fallowing  chapel  ■ 
Madonna  and  laisla  by  £»r««i  di  Crali:  in  the  &lh  ebapcl  Tha  adDlterea 

with  eainU,  by  Pitr  ill  Coititw:  41h  cliapel  (del  Saeramentol.  nia'rble  alUr 
by  Andrea  SoiiiddAio  (yoath(Ul  work);  5tb  chapel,  Trlniti  wilb  S8.  C»- 

aaYstlaU  by  Sae-aillli'o  del  Oartv  (ISOC) ;  8lh  chapel,  UadnnDa'  wilb  lam 
fitlat',  copy  by  .VicJIrit  del  QhirXandvJe  from  IHd.  dil  OMrbindaJo  (oUffvH 
ia  Faria}.    —  The  •S*ORiBTt,  a  noMe  irai  ^lassSoi  ocUgonal  slrueture. 
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with  four  corner-niches,  erected  by  Oiul.  da  Sangallo  and  Ant.  PoUajuolo 
in  1489-97,  contains  a  saint  healing  the  sick,  by  Allori.  Farther  on,  St. 
Anna,  Madonna  and  saints,  by  Ridolfo  Ohirlandajo.  In  the  2nd  chapel 
from  the  entrance,  statue  of  Christ,  a  copy  from  Michael  Angelo  (in  S. 
Maria  sopra  Minerva  at  Borne),  by  Taddeo  Landini. 

The  First  Cloisters,  erected  by  Alfonso  Pangi  (entrance  by  the  sac- 
risty, see  above),  are  adorned  with  frescoes  by  Ulivelli,  Baldi^  and  Cas- 
cetti,  representing  saints  of  the  Augustinian  order.  —  The  Second  Cloisters 
are  by  Ammanati  (1564),  the  paintings  by  Pocetti.  —  The  monastery  is  now 
in  part  a  barrack,  in  part  still  occupied  by  monks. 

In  the  Piazza  S.  Spirito  (No.  11)  rises  the  handsome  Palazzo 
Dufour-Berte,  formerly  Guadagni  (PI.  C,  6),  erected  by  Cronaca.  — 
Leaving  the  piazza  by  the  opposite  Via  S.  Agostino,  and  then 
following  the  Via  della  Fogna,  we  reach  the  piazza  and  the  church 
del  Carmine  (PI.  B,  5),  formerly  in  the  possession  of  the  adjoin- 
ing Carmelite  monastery ,  consecrated  in  1422 ,  burned  down  in 
1771,  and  re-erected  within  the  following  ten  years.  Among  the 
parts  which  escaped  destruction  is  the  Brancacci  Chapel  in  the 
right  transept,  embellished  in  1423-28  by  MasacciOy  and  after  him 
by  Filippino  Lippi^  with  celebrated  **Fre8Coes  from  the  traditions 
regarding  the  Apostles,  especially  St.  Peter,  which  became  of  the 
highest  importance  in  the  education  of  succeeding  artists  (recently 
restored;  best  light  about  4  p.m.). 

Those  by  Masaccio  are :  on  the  pillars  of  the  Entrance,  above,  on  the 
right  the  Fall,  on  the  left  the  "^Expulsion  from  Paradise,  imitated  by 
Raphael  in  the  Logge  of  the  Vatican.  Left  Wall:  above,  "^Peter  taking 
the  piece  of  money  from  the  fi8h''8  mouth ,  a  masterpiece  of  composition ; 
below,  Raising  of  Eutychus ,  and  Peter  enthroned ,  with  numerous  por- 
traits of  painters  and  others  (the  latter  finished  by  Lippi).  Wall  op  the 
Altar:  above,  *Peter  preaching  (^combines,  more  than  any  other  fresco 
in  the  Brancacci,  the  grandeur  of  style  which  marks  the  group  of  philo- 
sophers in  the  School  of  Athens  at  Rome,  and  the  high  principle  which 
presided  over  the  creation  of  the  Vision  of  Ezekiel  in  the  Pltti  gallery'. 
—  C.  db  C.),  and  Peter  baptising ^  below,  Peter  healing  the  sick,  and 
distributing  alms.  Right  Wall  :  above.  Healing  the  cripples,  and  Raising 
of  Tabitha  (attributed  by  Vasari  to  MasoUno).  The  following  are  by  Filip- 
pino Lippi:  on  the  right  wall,  below,  the  Crucifixion  of  Peter,  and  Peter 
and  Paul  before  the  proconsul;  on  the  entrance  pillars,  below,  on  the 
left  Peter  in  prison,  on  the  right  his  release  (comp.  Introduction,  p.  xlvii). 

The  Choir  of  the  church  contains  the  tomb  of  Pietro  Soderini ,  by 
Benedetto  da  Rovezzano^  1613,  restored  in  1780.  —  The  Corsini  Chapel,  to  the 
left  in  the  transept,  contains  the  tomb  of  St.  Andrea  Corsini,  Bishop  of 
Fiesole,  and  three  large  reliefs  in  marble  by  Foggini^  in  celebration  of 
the  prrfises  of  the  saint  j  painting  in  the  dome  by  Lttea  Giordano.  In  the 
sacristy  (entered  from  the  right  transept)  frescoes  from  the  history  of  St. 
Urban  (diBcovered  in  1858),  by  Spinello  Aretino. 

The  Cloisters  of  the  monastery  (entrance  to  the  right,  adjoining  the 
church,  or  from  the  sacristy)  contain  a  ^Madonna  with  the  Child  and 
the  four  Evangelists,  attributed  by  Mr.  Crowe  to  Giovanni  da  Milano,  and 
remains  of  early  frescoes  by  Manaceio.  In  the  Refectory  is  hung  a  Last 
Supper  by  Al.  Allori. 

From  the  Piazza  del  Carmine  the  Via  del  Orto  (PI.  B,  4)  leads 
to  the  Porta  S,  Frediano  (see  p.  445). 

The  Ponte  Veochio  (PI.  I),  6 ;  p.  375),  over  which  the  covered 
passage  mentioned  at  p.  359  is  carried,  forms  the  most  direct  com- 
munication between  the  Piazza  della  Signoria  and  the  Ufflzi ,  and 
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(be  Palaiin  Pitti.  The  bridge  1b  (linked  with  ahups,  whirli  hsve 
belongad  to  the  goldBmittg  iloi^  1G93.  —  It  terminates  in  " 
Via  GuiocfABDiNi  (PI.  D,  6),  wblch  pssaea  a  Binsll  piiizs  sdomed 
with  s  columa  wmmemoiatiag  the  defeat  of  the  Sienese  at  Harcl&no 
Id  15&4.  Fsrthei  on  is  the  church  of  S.  Fclinlla  (Fl.  D,  B),  whloh 
nontains  i  Madoima  by  Taddeo  Gsdd!  |;4th  altu  to  the  right).  At 
the  end  of  the  street  to  the  left  (No.  17),  la  situated  the  Palaao 
GaicalaTdlal,  where  the  hialorlaii  Fraiicearo  QnicBiardini  lived  from 
1482  to  1640i  appoBiie  to  it,  on  the  right  (No.  10),  U  the  honse 
of  MaahiavcUi  (Cim  Campigli). 

The  *Pb1uio  Fitti.  (PI.  C,  6),  uonBpicuoualy  situated  ou  an 
eioiaence,  waa  designed  and  begun  by  Bnmitlacht  In  1440,  Itt 
order  of  Luca  Pittl,  the  powerful  opponent  of  the  Medici,  wlkoia 
he  hoped  to  excel  in  external  gmndeuT  by  the  erection  of  the  most 
imposing  palace  yet  built  by  a  priyate  citlieii.  The  failnie  of  the 
conBpirscy  against  Plero  de'  Medici  in  1466  coat  Ludb  the  loH  of 
his  powec  and  influence,  and  the  building  remained  anflniahed  till 
the  middle  of  the  following  cent,,  wben  it  had  come,  through  ■ 
great-grandson  of  Luca,  into  the  poaseaslon  of  Eleonora,  nits  of 
Duke  Coaimo  I,  (1!)49).  Tlie  palace ,  which  aoinewhat  resemblraa 
iiastle  or  a  prison  ,  la  remarkabi  e  foe  ita  bold  simplicity ,  ajul  the 
niiadorned  blocks  of  atone  are  hBWn  smooth  at  the  Joiiita  only.  The 
central  part  has  a  third  slory.  The  effectiveness  of  the  baildlnp  ll 
entirely  produced  by  Ha  flue  proportlona  (comp.  p.  :(Iil).  The 
length  of  the  (-.entral  part  ia  USyda.,  Its  height  121  ft. ;  the  whale 
fajade  is  220  yds.  long.  About  the  year  i66S  Barlolomnieo  Att- 
manati  introduced  lound-arohed  windows  on  the  ground  Door,  w]iete 
the  two  portals,  and  the  etiiall  raetangular  windows,  at  a  ooniider- 
able  height  from  the  ground,  were  originally  the  only  openinp. 
At  the  same  time  he  began  to  rj^natriict  the  large  court,  whieli  le 
adjoined  by  a  grotto  with  niohoE  and  fountains,  aiid  the  Boboli  Gar- 
den beyond  them.  The  wings  of  the  palace  wore  completed  in 
1620-31.  The  two  projecting  wlnga  were  added  in  the  18th  c( 
tury.  —  Since  the  IGth  cent,  the  Pitti  Palace  has  been  the  leii- 
dence  of  the  reigning  sovereign,  and  Is  now  that  of  King  Humbert 
whan  at  Florence.  The  upper  floor  of  the  left  wing  contain  tie 
Ear-famed  "Piotnra  GaJleijT,  wbich  was  formerly  the  property  ot 
Cardinal  Leopold  and  Carlo  da' Medici,  and  of  tlie  Grand-duke 
Ferdinand  II. 

The  PlttL  Gallery,  which  contains  about  600  works,  may  ba  n 
garded  as  an  extension  of  the  Tribnna  (p.  382)  in  the  Ufflzi  galleij-- 
No  collection  in  Italy  can  boaat  of  such  an  array  of  master-pIeCBS, 
interspersed  with  so  few  work*  of  subordinate  merit.  The  most 
conspicuous  work  of  the  earlier  Florentine  period  ia  the  rOullA 
Magooiia  iy  Filippo  Llppi  (No.  33ej.  The  Adoration  of  the  Mari, 
JtT  J)om.  GhiTlandajB  (;35R),  la  a  replica  of  the  picture  No.  IMfi, 
mtHbe  VfRM.    F(iippiiioLippi'9Bu\'j"Sa.m\\-i  l?.«>,\t<if  Bomewhil. 
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doubtful  authenticity.  Petugind's  PietJi(164),  in  wMcli  the  treat- 
ment of  the  landscape  deserves  notice ,  is  one  of  his  principal 
■works.  To  Fra  Bartolommto's  later  period  belong  the  Resurrection 
ri59),  the  Holy  Family  (256),  St.  Mark  (125),  and  the  Piet^  (64), 
ae  master's  last  work,  a  model  of  composition,  ennobled  by  depth 
of  sentiment  and  purity  of  forms ,  and  certainly  one  of  the  most 
beautiful  products  of  Italian  art.  Andrea  del  Sarto  is  admirably 
represented  by  an  Annunciation  (124) ;  by  the  so-called  Disputa 
(172),  a  picture  without  action ,  but  of  an  imposing  and  dignified 
character ;  John  the  Baptist  (265) ;  a  PietJt  (58),  more  dramatically 
treated  than  is  the  master's  wont;  and  the  Madonna  in  clouds 
with  saints  (307),  all  of  which  show  his  different  excellencies,  and 
particularly  the  soft  blending  of  his  colours.  —  The  treasures  of 
the  gallery  culminate  in  no  fewer  than  a  dozen  of  Raphael's  works. 
The  exquisite  ^Madonna  del  Granduca'  (266),  in  which  a  pure  type 
of  simple  female  beauty  is  but  slightly  veiled  by  the  religious 
character  of  the  work,  and  the  *Madonna  della  Sedia'  (79),  a  most 
beautiful  work  of  purely  human  character,  in  which  intense  ma- 
ternal happiness  is  expressed  by  the  attitude  of  the  group,  both 
captivate  every  beholder.  The  *  Madonna  del  Baldacchino'  (165), 
on  the  other  hand ,  painted  at  different  times  and  certainly  not 
entirely  by  Raphael's  own  hand ,  and  the  ^Madonna  dell'  Impan- 
nata'  (No.  94,  being  an  extension  of  an  originally  simpler  com- 
position) are  of  inferior  interest.  The  finest  of  the  portraits  is  that 
of  Leo  X.  with  the  two  cardinals  (63) ,  in  which  the  delicate  and 
harmonious  blending  of  the  four  shades  of  red  should  be  noticed. 
Whether  the  portrait  of  Julius  II.  (151)  exhibited  here,  or  that  in 
the  Tribuna  is  the  ori'ginal,  has  long  been  a  matter  of  controversy, 
but  if  the  two  pictures  were  placed  in  juxtaposition,  the  question 
might  perhaps  be  settled.  The  portraits  of  the  ^Yelata'  (245)  and 
the  ^Gravida'  (229)  are  now  generally  admitted  to  be  genuine 
works  of  Raphael.  The  portraits  of  Angiolo  and  Maddalena  Doni 
(61,  69),  of  the  master's  Florentine  period,  are  of  unquestioned 
authenticity ;  but  those  of  Inghirami  (171)  and  of  Cardinal  Bib- 
biena  (158)  are  not  free  from  doubt.  The  Vision  of  Ezekiel  (174), 
which  transports  us  into  an  entirely  different  sphere,  is  a  medisval 
symbolical  subject,  treated  by  Raphael  in  his  own  manner.  — 
The  Goldsmith  (207),  once  attributed  to  Leonardo,  haa  long  since 
been  allotted  to  Lorenzo  di  Credi,  The  Three  Fates  (113)  can 
hardly  claim ,  even  in  its  composition ,  to  be  a  work  of  Michael 
Angelo.  —  The  Venetian  School  also  occupies  an  Important  place 
in  the  Pitti  Gallery.  Thus  Oiorgione's  Concert  (185) ,  and  Lor, 
Lotto's  Three  Ages  (157),  a  work  hardly  inferior  in  conception  to 
that  of  Giorgione.  Then  Sebastian  del  Piornbo's  St.  Agatha  (179) ; 
Titian's  portraits  of  Cardinal  Ippolito  de'  Medici  (201)  and  Aretino 
(54),  his  Bella  (18),  and  his  Mary  Magdalene  (67) ;  Bonifacio's  a 
Repose  in  Egypt  (89 ;  erroneously  attributed  to  Paris  Bordone),        \ 


m 
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Rnil  hi«  Sil.yU'^yTl;  Tinlorttti'i  Portrait  (6(i),  «iid  his  Viilciin 
Yrith  Venns  i,ad  CopLd  (3).  An  escellent  work  of  a  Uter  period  is 
CrittofoTO  AUori'a  Judith  (96).  —  Among  the  non-It»li»n  pintareB 
we  mtut  meDtloD  two  Undiupee  (9,  14] ,  four  portraits  [fia] ,  and 
the  Allegory  of  War  [8li),  by  Rubau;  CsTdinal  Beativoglio  (&i) 
and  the  Ropo»e  in  Egypt,  by  S'an  Dyrk ,-  two  portrait*  (1660)  by 
Bembrandt ;  and  lastly  the  eqoestiian  portrait  of  Philip  IV.  (^3), 
by  Velatqua, 

The  ENTR4N0B  is  in  the  B.  angle  of  the  Piazza  Pitti,  in  the 
colonnade  adjoining  tlie  entrance  to  the  Boholi  garden.  (Or  we 
may  approach  the  gattery  by  the  i^onneeting  passage  from  tlie  Uflizi, 
In  which  case  stioka  and  umbrellas  must  be  left  at  the  iintraDBO  to 
that  buitdlng,  aeo  p.  389.)  llie  gallery  is  opou  daily,  10-4.  sd- 
mission  about  1  fr.,  Sundays,  free  ;  catalogne  S'/jfr. 

An  inaigniilcant  Btaircaee  (passing  on  the  iet  floor  the  ingren 
from  the  Utflii ;  see  abose)  leads  to  a  corridor  eontaiuiog  a  beau- 
tifn)  vase  of  porphyry,  a  copy  nf  that  preserved  to  the  MuKnm  at 
Berlin,  aud  a  large  porcelain  vase  from  Slivrea.  ThiB  corridor  leads 
to  the  gallery,  'A'hlch  extends  through  a  aiilte  of  splendid  salooni, 
adorned  with  allegorical  coiling -paintings  whenre  their  nimei 
are  derived,  lliey  are  anmptnously  Htted  np  with  marble  and 
mosaic  tables  and  velvet-covered  seats ,  and  heated  In  wintar. 
In  each  saloon  is  a  list  of  the  pictures  it  containB  (unfortunately 
\ery  nnfellable).  Permission  to  I'Opy  Is  readily  granted,  on  written 
application  to  the  director. 

The  six  principal  saloons  are  Hrst  visited;  the  entrance  was 
formerly  at  the  opposite  extremity,  so  that  the  nnmbers  of  the 
pictures,  as  oiinmerated  below,  are  now  in  the  reverse  order. 

.Saloon  of  thr  Iliad,  so  nimed  from  the  subject  of  the  frea- 
coes  by  Luigl  Sabatelli.  It  contains  four  tables  of  lapis  lamli, 
granite,  and  .lasper,  and  four  vases  of  nero  antico;  In  the  centre  a 
Oarilas  in  marble  by  BaTtotini. 

To  the  right  of  the  entrance-ioor :  "235.  Rubeni,  Holy  Family 
foopy?) ;  above  the  door,  230.  Parmeggianino,  Madonna  with  angeli 
(Madonna  del  coHo  lungo)  ;  *^9,  Portrait  of  a  lady,  attributed  to 
Baphael  (known  as  'LaOiarida';  comp.  No.  59  io  the  Apollo 
saloon] ;  I'm.  Titian,  Half-length  of  the  Saviour,  a  youthful  work, 
painted  apparently  without  a  model.  —  '^2b.  A.  del  Sarto,  Ab- 

ThiB  irfcture  shown  wlIU  what  versalillly  Del  SartD  waa  tittti. 
tally,  anl  (here  l9  an  almnspliere  almnBl  like  CorteBgio's  in  Ihe  glory. 

12i.  Bid.  Ohirtnndajo,  Portrait;  233,  Dutch  Stkool,  Portrait; 
222,  Venetian  Bclwol,  Portrait  ol  a  lady;  rile.  Pittro  PtmgiKO, 
Mary  and  John  adoring  Che  Child,  freely  retouched  ;  US,  aalvator 
Horn,   X  warrior:   216.   Pnolo  Vf.vontst,  O^-aW  llarharo     "' ' 
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F»  Baroccio,  Copy  of  the  Madonna  del  S.  Girolamo,  of  Correggio ; 
212.  BronzinOy  Cosimo  I. , 

♦208.  Fra  Bartolommeo,  Nuptials  of  St.  Catharine  (1512). 

^Incomparably  the  grandest  of  the  creations  by  the  friar  in  company 
of  Mariotto  is  that  completed  before  the  close  of  1512  for  3.  Marco  with 
a  variation  of  the  old  theme,  the  marriage  of  St.  Catharine  of  Siena.  .  .  . 
In  composition ,»  drawing ,  and  relief ,  it  was  beyond  his  own  power  to 
come  nearer  perfection\  The  light  of  the  gallery  is  very  unfavourable 
to  this  work.  —  C.  d;  C. 

207.  Leonardo  da  Vinci  (?,  or  probably  by  Lorenzo  di  Credi), 
Portrait  of  a  goldsmith ;  206.  BronzinOy  Francesco  I.  de'  Medici. 

*201.  Titian  y  Cardinal  Ippolito  de'  Medici  in  Hungarian 
costume,  painted  in  1532,  after  the  campaign  against  the  Turks, 
in  which  the  cardinal  had  taken  part. 

200.  Titian^  PhlUp  U.  of  Spain  (copy  of  the  original  at  Naples) ; 
198.  Velazquez  (?)y  Portrait  of  a  man ;  199.  G'ranacei,  Holy  Family ; 
197.  Ouido  Beni,  Caritas ;  196.  Paolo  Veronese,  St.  Benedict  and 
other  saints;  195.  Oicuiomo  Franeia,  Portrait;  191.  A.  del  Sarto, 
Assumption  of  the  Virgin  (unfinished);  190.  SustermoM,  Portrait 
of  the  son  of  Frederick  III.  of  Denmark;  188.  Salvator  Bosa,  Por- 
trait of  himself;  186.  Paolo  Veronese,  Baptism  of  Christ. 

**185.  Oiorgione,  *The  Concert',  representing  an  Augustinian 

monk  who  has  struck  a  chord ,  another  monk  with  a  lute ,  and  a 

youth  in  a  hat  and  plume  listening. 

^In  one  of  the  simplest  arrangements  of  half  lengths  which  it  is 
possible  to  conceive,  movement,  gesture,  and  expression  tell  an  entire 
tale.  .  .  .  The  subtlety  with  which  the  tones  are  broken  is  extreme,  but 
the  soberness  of  the  general  intonation  is  magical.  Warm  and  spacious 
lights,  strong  shadows,  delicate  reflections,  gay  varieties  of  tints,  yield  a 
perfect  harmony  .  .  .  How  fresh  and  clean  are  the  extremities,  and  with 
what  masterly  ease  they  are  done  at  the  finish?  What  sleight  of  hand 
in  the  furs,  what  pearly  delicacy  in  the  lawn  of  the  white  sleeves?*  — 

C   A  G 

184.  Andrea  del  Sarto  (?),  Portrait  of  himself. 

Saloon  of  Satubn.  Ceiling-painting  by  Piei^o  da  Cortona. 
In  the  centre  of  the  room  a  Carit^ ,  a  marble  group  by  Bartolini, 
To  the  right  of  the  entrance-door:  181.  8alvator  Bosa,  Portrait  of 
a  poet ;  above  the  door,  *179.  Sebastiano  del  Piombo,  Martyrdom 
of  St.  Agatha,  1520;  178.  Guido  Beni,  Cleopatra;  177.  Leandro 
Basaano,  Rustic  scenes;  176.  Domcniehino ,  Mary  Magdalene; 
175.  Franc,  Albani,  Holy  Family. 

*174.  Baphael,  Vision  of  Ezekiel :  God  the  Father,  enthroned 

on  the  living  creatures  of  three  of  the  Evangelists ,  is  adored  by 

the  angel  of  St.  Matthew. 

*Even  in  his  imitation  of  Hichaelangelesque  types  Raphael  exhibits 
great  freedom  and  the  clearest  consciousness  of  what  is  best  adapted  to 
his  natural  gifts  and  of  where  his  true  strength  lies.  This  remark  applies 
to  the  small  picture  of  Ezekiel  in  the  Pitti  Gallery,  so  miniature-like  in  its 
fineness  of  execution,  though  less  striking  in  the  colouring.  In  the  arrange- 
ment of  the  two  smaller  angels  who  support  the  arms  of  the  Almighty, 
the  example  of  Michaelangelo  was  followed.  From  the  testimony  of  Va- 
sari,  however,  we  know  that  in  portraying  Jehovah,  Raphael  sought  in- 
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Jupiter^  SUA  Eertiinljr  lbs  fF>.tur<M  tUnnel}'  te 


of  the  GliuccK 

ragarding  the  doctrine  of  the  Triaity  (He  'DiBputn'^,  — 'l?!.  Bit-' 
phael,  Tommaeo  Fedra  Ingbtrauii  (a  replica  in  Volterra],  | 

•The  fict  Uiai  ItaBmin  li  reprcsunird  ki  kiDomeat  of  wnpt  luipeDaai 
and  Innira  coD^i!Dlr4tii>a  dlveru  Ihe  BllenlinD  tcoin  Ibe  unplEulst  la^-> 
lures,  and  unnoblcg  knd  Idcallws  cbe  bead,  whlcb,  wbile  aErt^Bly  n-' 
bindiomi ,  Dtnnut  be  dEoled  tbe  p,isse99lon  of  Inlellecl  ind  u  aunele 

167.  Ciulio  Aomano,  Dance  of  Apollo  and  the  Mnaeg. 

■■16a.  Saphaet,  Madonna  del  Baldacchlno  (completed  by  » 
different  hand  after  1514,  by  vhioh  the  bishop  on  the  right  and 
the  angelt  were  probably  added,  and  finally  proiided  with  the  ei  ' 
nopy  by  Agoatino  Caasimo  abont  1700. 

*164.  f leiro  Feruglno,  Entombnifnt  (Pietft),  painted  in  1 J95 
during  the  maBter's  Teeidence  In  Florence.  t 

'In  thin  airangeinonl  Perngtao  Jea>ei  nothing  (o  desire,  bslnclBf; 
and  haruonliing  eTerrlluDS  w<l]i  s  oobriBly  and  Htneu  only  ID  b«  bjDBdi 
Id  Ihe  best  cumposen.  ...  In  Ibui  loadifylnE  the  Inlenslt;  and  tonn  ^ 
psiD  in  EiTb  peraiiD,  is  in  InnsmitlinE  indlTidniillly  In  lbs  te>lBT^'< 
Pflrui^no'B  mem  l«  undsniahls.  Soflnen  of  rxpreasion  and  Beleet  Craci 
give  it  Ibc  lopreEij   of  Ita  origlnaliiy ;   an  oriKinalily  nell  oalnnlaMd.  I^B 

lanJUHc,  Florenlines,  and  prepare  Ibe  way  tor  11  nphaeJ".  —  C.  *  0. 

163.  A.  delSarto,  Annunciatton  [Tetonched);  161.  Bon^aaBi^ 
(according  to  Mr.  Crowe ;  formerly  attributed  to  Qiorglont),  Hild- 
iug  of  Moses;  *J60.  Van  Dycli,  Virgin ;  *169.  Fra  BnriolomuiM, 
RlacB  Chriat  among  the  four  EyangeliBta,  1016;  "ISS.  RaphMli 
Cardinal  Bibbieua,  1515-16  (probably  a  copy  of  the  original  ntMl.^ 
drld];  "IDT.  Lartnso  Lotto,  Xtree  perioda  of  life;  1Q6.  OfteretMf. 
Madonna  with  the  swallow;  152.  Schiaoont,  Cain  ilaying  Wv 
brother. 

••151.  Riiphael,  Pope  Julius  IL 

'Tbls  itriklDK  (iBUre,  wltb  Ibe  amu  restinE  lighlly  on  Ibc  obali 

dnp-afl  cyM  dif«ted  wllh  keen  leruHny  on  the  behnWer.  Ibe  cnn^ 

Una,  the  large  noie,  and  tbe  Joai  wbile  beard  deanendisg  to  the  brusl 
Ffvldly  recalla  Ibe  descriptinno  of  UJi  powertnl  pope,  Isfl  u<  by  Ul  ooa-  < 

150.  Van  Dyek('!),  Chsrlea  I.  of  England  and  bis  c|itseii  Ben''' 
rietta  of  France;  148.  PonlOTrrto,  Portrait  of  Cardinal  IppoUtO  dq'' 
Medici;  148.  OossoDosji,  Bambocciata;  147.  Oiorglonei^t),  Nymph 
pursued  by  »  aatyr. 

Saloon  o?  .lupmiB.     Celiing-painting  by  Pletro  da  Cortana. 

—  To  the  right  of  the  entrance  :  •140.  L.  da  YInei  (Grcnaeci  ?), 

Portrait  of  a  lady ;  *139.  Rvbcnt,  Holy  Family ;  196.  Paoio  Vero- 

neie.  The  Saviour  parting  from  Ilia  mother;  135.  iSalDtilor  Sola, 

battle;    134.   Pooto   Vtrontic,    The   women   at  tbe   Sapulchre; 

*133.  Salualor  Rosa,   Battle  (the  figure  on  the  left,   above  the 

shield,    with   the  word  Saifi,    i»  l^ie  ^i™**i't.  vJ^™''Vi    ^^■ 

OrettH.  Holy  Family;   131.  TintOTelto,"^"in.tema'L6iio',  \Sa.Bii*ti 

^fe,    Portrait  of   a  woman-,     lift.   Masiolml,  ^\>fc  <A.ti\\«i»*.(^ 
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128,  127.  Morone,  Portraits ;  ^125.  Fra  Bartolommeo ,  St.  Mark ; 
*124.  Andrea  del  SartOy  Annunciation ;  *123.  A,  del  Scwto,  Ma- 
donna in  glory  with  four  saints ;  122.  Oarofalo,  Sibyl  divulging 
to  Angnstns  the  mystery  of  the  Incarnation;  119.  Sustermans^ 
Portrait ;  *118.  A,  del  8arto  (?),  Portraits  of  himself  and  his  wife ; 
113.  The  Three  Fates,  groundlessly  ascribed  to  Michael  Angelo; 
112.  Borgognone,  Battle-piece;  111.  Salvator  Rosa,  Conspiracy  of 
Catiline;  110.  Titian (t),  Bacchanalian;  109.  Paris  Bordone,  Fe- 
male portrait;  108.  Paolo  Veronese,  Portrait.  4th  wall :  141.  Ru- 
bens, Nymphs  attacked  by  Satyrs. 

Saloon  of  Mabs.  Ceiling-painting  by  Pietro  da  Cortona.  In 
the  centre  of  the  room  a  Victoria  by  Consani,  —  To  the  right  of 
the  entrance :  103.  Ouercino,  Moses ;  102.  Luini,  Magdalene ;  oyer 
the  door ,  97.  Andrea  del  Sarto ,  Annunciation  (retouched) ; 
♦96.  Cristofano  Allori ,  Judith ;  95.  AUori,  Abraham's  Sacrifice ; 
*94.  Raphael,  Holy  Family,  called  Madonna  delVImpannata  (not  en- 
tirely finished  by  Raphael,  or  perhaps  only  from  a  drawing  by  him ; 
the  St.  John  is  a  later  addition) ;  93.  Rubens,  St.  Francis ;  *92. 
Titian,  Portrait;  90.  Cigoli,  EcceHomo;  •89.  Patis  Bordone(^), 
Repose  during  the  Flight  to  Egypt ;  87,  88.  A,  del  Sarto,  History 
of  Joseph ;  *86.  Rubens,  Mars  going  forth  to  war,  one  of  the  master's 
best  and  most  mature  works,  painted  about  1625;  *85.  Rubens, 
Rubens  with  his  brother  and  (r.)  the  scholars  Lipsius  and  Grotius ; 
84.  Palma  Vecchio  (?),  Holy  Family ;  ^83.  Titian  (?  Tintoretto), 
Luigi  Comaro ;  *82.  Van  Dyek,  Cardinal  Giulio  Bentivoglio,  aristo- 
cratic and  easy;  *81.  A,  del  Sarto,  Holy  Family;  80.  Titian, 
Andreas  Yesalius,  the  physician  (damaged). 

**79.  Raphael,  Madonna  della  Sedia,  painted  while  Raphael 
was  employed  on  the  Stanza  d'Eliodoro  in  the  Vatican  (1511-16). 

^In  this  picture  Haphael  returns  to  the  early  and  simple  subjects  of 
representation,  breathing  nothing  but  serene  happiness,  which  gladden 
the  artist  and  charm  the  beholder,  which  say  little  and  yet  possess  so 
deep  a  significance.  Florentine  forms  have  been  supplanted  by  Roman 
ones,  and  tender  and  clear  beauty  of  colouring  has  given  place  to  a  broad 
and  picturesque  style  of  laying  on  the  pigments.  ...  At  least  fifty  en- 
gravers have  tried  their  skill  upon  the  Madonna  della  Sedia,  and  photo- 
graphic copies  have  been  disseminated  by  thousands.  I7o  other  picture 
of  Saphael  is  so  popular,  no  other  work  of  modem  art  so  well  known'.  — 

JS^ringer. 

78.  Ouido  Rent,  Peter  weeping ;  77.  Soggi,  Madonna  with  saints ; 
76.  A.  van  derWerff,  Duke  of  Marlborough.  4th  wall :  106.  Portrait 
of  Galileo,  school  of  Sustermans ;  104.  L.  Giordano,  Conception. 

Saloon  op  Apollo.  Ceiling-paintings  by  Pietro  da  Cortona  and 
Ciro  Ferri,    To  the  right  of  the  entrance  :  •67.  Titian,  Magdalene. 

'It  is  clear  that  Titian  had  no  other  view  than  to  represent  a  hand- 
some girl.  He  displays  all  his  art  in  giving  prominence  to  her  shape.  In 
spite  of  the  obvious  marks  of  haste  which  it  bears ,  it  displays  a  beauty 
of  such  uncommon  order  as  to  deserve  all  the  encomiums  which  can  be 
given  to  it'.  —  C.  A  0. 

66,  Andrea  del  Sarto,  Portrait  ot\iVmL««M  ^«^<5a.  ^V^^.VsIX^ 
in  the  UfAzi);  •65.  Tintoretto,  Poiti^W. 


\  fskid  to  have  been  SniBhed  by 


li  KdmllMd  llial  tlie  composltk 
ctiriei.  out  inr>Bt  completfly,  . 
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tooIibiDE  isdiridu&U1y>  pure  aLtare"  kti?  rellDiid  feelfni;'.  —  C.  i  c!"' 

"•63.  Raphael  f  Leo  X.  and  the  cirrtinaU  de'  Madlni  and  de' 
Itoagi,  not  Dndsmaged,  but  still  jastifpug  Vaaui's  eDthuBisatic 
praUe  :  'No  master  hnB  ever  produced,  or  ever  will  prodaoH,  any- 
thing better'.  Giuliu  Romano  shared  the  execution,  ^e  cardinal  to 
the  Tight  of  the  pope  being  probably  by  him,  —  62.  A,  del  Sarla, 
Madonna, 

*61.  Eaphati,  Anglolo  Don! ,  a  friend  of  tLe  master  (.Moa.  59 
and  61  belonged  to  the  family  down  to  1758,  wbeu  they  vfera 
tranaferred  to  Avignon,  where  they  were  pniihased  for  the  Ostlory 
in  1826  fo^  the  snin  of  25,000  fr.)-  '60.  Ranbrnndt ,  Portrait  ol 
hliDBelf,  beardless  (about  1634% 

**58.  Raphatl,  Portrait  of  Maddalena  Stroxzl  Doni. 

This  portrait  and  ill  eoinpaiihiD,  Ho.  61,  were  painted  during  the 
Floientlns  peHod  al  Ibe  artist  (about  1505).    The  poiie  of  the  head^,  the 

thnas  of  Leonardo's  OirinODdB  to  tbe  Louvre.  The  subject,  Ibougb  bj  so 
means  richly  endowed  with  natural  charniB,  Ib  made  eilremely  attnaUie, 
while  tbe  portrait  of  Ibe  husband,  in  which  Rspbuel  had  so  Da  Vlnsi  to 

*58.  A.  del  Sarto,  Descent  from  the  Cross  \  57.  OiutioBomano, 
Copy  of  Raphael's  Madonna  della  Lucertola ;  56.  Murilio,  Holy  Fa- 
mily. *54.  Titian,  Pletro  Aretlno,  the  t^elebratod  verae-wrller  and 
pamphleteerlat,  a  worli  deacribed  by  Aietino  himself  &a  a  'hideous 
roaryeV  (ISlfi).  52.  Potdenone  (7),  Holy  Family ;  51.  Cigoll,  Descent 
from  the  Cross  ;  60.  Guereino,  Peter  raising  Tabilha;  49.  Tlberia 
TUi,  Leopoldo  de' Uedld  when  a  child,  1617;  47.  Gnido  Eeni, 
Baochua;  44.  Giac.  Francia,  Portrait  5  '42.  P.  Petvgino,  Mary 
Magdalene,  painted  about  1500;  41.  Orulofoto  Altori,  Hospitality 
of  at.  Julian;  •40.  Murillo,  Madouna;  39.  Angela  Broniino,  Holy 
Family;  •38.  PalmaVeeehio(lX  Chriat  at  Emmaos;  37.  Paolo  Vtr- 
ontie.  Portrait  of  his  wife  ;  36.  Olrolamino  da  Carpi,  AiehbiBhop 
Baitolini  Salimbeni;  35.  Bishop  Qlrolamo  Argentiao,  school  of 
MoTont.   4th  wall :  71,  Cario  Maratta,  S.  Filippo  Neri. 

Saloos  op  Vbistb.  Ceiling-painting  by  Plelro  da  Corlona.  — 
To  the  right  of  the  entrance ;  2 1.  Pistro  da  Cortona,  Saint  on- 
traneed.  •20,  A.  Durer,  Adam,  probably  painted  in  1507,  at  the 
same  time  aa  Eie  [No.  1,  see  below),  after  the  maater's  seooud  stay 
at  Venice  :  'the  most  perfect  trea-tment  of  tho  nude  yet  prodaoad 
by  nortbern  art'  (Thaaiing). 

To  the  left  of  tho  door,  •"18.  Tilinn,  'La  Bella  di  Tliiano', 
paiuted  about  1535,  probably  the  EleonDra,  DadiGU  of  UlblBD, 
rejjrestmted  Ju  No.  1117  in  tlieTiibao*  "  ""    "~~"' 
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'La  Bella  di  TiUano'  at  the  Pitti  is  one  of  TiUan's  likenesses  in  which 
every  feature  tells  of  high  lineage  and  distinction.  The  pose,  the  look, 
the  dress  are  all  noble.  We  may  presume  that  the  name  was  accepted  for 
want  of  a  better.  The  face  was  so  winning  that  it  larked  in  Titian's 
memory,  and  passed  as  a  type  into  nnmeroos  canvases  in  which  the 
painter  tried  to  realize  an  ideal  of  loveliness.  .  .  .  The  tones  are  har- 
monised and  thrown  into  keeping  by  a  most  varied  nse  and  application  of 
glazings  and  scumblings.  —  C.  ik  C, 

♦17.  Tiiian  (school-piece),  Betrothal  of  St.  Catharine;  'IB. 
Rembrandt^  Portrait  of  an  old  man;  15.  Salvator  Rosa^  Sea-piece; 
13.  Af.  Rosselli^  Triumph  of  David ;  *14.  Rubens,  Hay-harrest  at 
Malines ;  *9.  Rubens ,  Landscape ,  Ulysses  on  the  island  of  the 
PhaBaci ;  8.  Ouercino,  Apollo  and  Marsyas ;  6.  Bartolommeo  Man- 
fredi,  Gipsy ;  5.  Garofalo,  St.  James ;  4.  Salvator  Rosa,  Harbour  at 
sunrise ;  *3.  Tintoretto,  Cupid,  Venus,  and  Vulcan ;  2.  Salvator  Rosa, 
Falsehood  with  a  mask;  *1.  A.  Diirer,  Eve,  counterpart  of  No. 20. 

We  return  hence  to  the  Saloon  of  the  Iliad,  and  thence  enter 
the  — 

Saik>on  op  the  Education  op  Jxjpitbb.  Ceiling-painting  by 
Caiani,  —  *26Q,  Fra  Bartolommeo,  Holy  Family,  resembling 
Raphael's  Madonna  Camlgiani  at  Munich ;  257.  Paris  Bordone  (?), 
Sibyl  prophesying  to  Augustus ;  259.  Correggio,  Christ  (a  copy)  ; 
262.  Clouet,  Henry  II.  of  France;  ♦265.  A,del8arto,  John  the  Bap- 
tist (badly  restored) ;  267,  268.  P.  Veronese,  Portraits  of  Children. 

**266.  Raphael,  *Madonna  delGranduca\  a  work  of  the  master's 
Florentine  period,  formerly  in  the  palace  of  the  Grand-duke  of 
Tuscany. 

'Painted  in  light  colours  and  modelled  with  extraordinary  delicacy, 
the  picture  captivates  us  chiefly  by  the  half-coneealed  beauty  of  the  Ma- 
donna, who,  scarcely  daring  to  raise  her  eyes,  rejoices  over  the  Child 
with  tender  bashfulness.  The  Infant,  held  by  the  mother  with  both  hands, 
gazes  straight  out  of  the  picture  and  possesses  all  the  charming  grace 
which  characterises  Rapha^'s  later  representations  of  children.* — Sprier. 

269.  Paolo  Veronese,  Presentation  in  the  Temple ;  270.  Carlo 
Dolei,  Martyrdom  of  St.  Andrew;  277.  Bronzino,  Lucrezia  de' 
Medici,  daughter  of  Cosimo  I. ;  279.  Bronzino,  Don  Garzia  de'  Medici ; 
241.  Clovio,  Descent  from  the  Cross  (in  water-colours);  •243.  Velaz- 
quez, Philip  IV.  of  Spain;  244.  Fr.  Pourhus,  Portrait;  '245. 
Raphael,  *La  Donna  Velata'  (the  lady  with  the  veil),  painted  in 
1515-17  (slightly  damaged);  ^248.  Tintoretto,  Descent  from  the 
Cross ;  252.  Claude  de  Lorraine ,  Due  de  Guise,  probably  by  an 
imitator  of  Holbein;  254.  Palma  Veechiof?),  Holy  Family;  255. 
Van  der  Heist,  Portrait. 

We  now  turn  to  the  left  into  the  Sala  dblla  Stdfa.  —  The  frescoes 
illustrating  the  golden,  silver,  brazen,  and  iron  ages  are  by  Pietro  da 
Cortona',  ceiling-paintings  by  Matteo  Rotselli,  1622.  This  room  contains  four 
small  antique  statues  in  marble,  and  a  column  of  green  porphyry, 
bearing  a  small  porcelain  vase  with  a  portrait  of  Napoleon  I.,  and  two 
statues  in  bronze  (Cain  and  Abel),  after  Dupr4. 

Returning  hence  and  traversing  a  passage,  we  observe  on  the  left  a 
small  Bath-room,  most  tastefully  fitted  up,  with  pavement  of  modem 
Florentine  mosaic ,  and  four  small  statues  of  Venus  by  Qiovanm  Insom 
and  Saivatort  Bangiopotmi. 


R 
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ULTSSEfi.  Ceiling-pftintiug  b^  Oatpero  Marlellln 
Mpresenting  the  return  of  Odyaaens,  an  alluaioD  to  the  restoriH^ 
ot  ibe  gnnd-duke  Ferdinuid  III.  after  the  levolutiun.  HiadMmV 
cabinet  (etipgj  of  ebony,  tnlaid  with  coloored  wood  and  (■ 
the  centre  »  large  poreelatn  vase.  —  288.  Carlo  Bold,  JeBnB  ffl 
the  Monnt  of  OliyeB;  2tf9.  Ligaisi,  Madonna  appearing  to  Hfc; 
Frsnoii ;  297.  Parit  Bordene  p  17th  cent.),  Popo  Paul  HI.,  ■  cop* 
of  the  portrait  by  lltian  at  Naples !  304.  Sehidone,  Holy  Family 
30B.  0.  Allori,  St.  John  in  the  wildemeae ;  30G.  Sotnolor  Bon 
Landscape;  'SQ7.  A.  dtl  Sarlo,  Madonna  and  sain 
Di>Mi(y^,  Dnte  AlphoDBO  I,  of  Feirara;  312.  Salvat 
scape  on  the  coast;  313.  Tintoretto,  Madonna;  316.  Carlo  £>dI«V 
Portrait;  *320.  A,  Carraeei,  Small  Innda  cape,  r 

Saloon  of  Pbouethevs,  with  paintings  hy  Oiuicppe  Collfttot^ 
In  the  centre  a  magnlflcent  round  table  of  modem  mosaic,  exeenlefl 
for  the  London  Ethibition  of  1851,  but  not  sent  thither,  valad 
at  30,0001.  —  334.  German  School ,  Portrait ;  336.  Vcnetiic  ~  ' 
(15th  cent.),  Allegory ;  237.  Scip.  Oactano,  Ferdinand  1.  de' XeAiO. 

*338.    Fra  Filippo  Lippl,  Madoima  with  saints;   in  the  baoK^ 
ground  S8.  Joachim  and  Anna,  and  the  Natiiily  of  Mary. 

'The  drawing  and  tbe  modelllne  at  the  Dub  lemlnd  ut  thai 

339.  Tintoretto,  Portrait  of  a  doge;  340.  Madonna  with'tWl 
aainta  after  Perujina  (the  originM  la  in  Vienna);  341.  SiAool  c 
Pinturicchio,  Adoration  of  the  Magi;  345.  BaZdaiaare  Pert 
Holy  Family;  346.  F.  Zuccheri,  Mary  Magdalene,  on  marl  ^ 
*347.  J^t2ip)ijno  Lippi,  Holy  Family;  3aS.  Botticelli,  Portrut  offK 
girl,  enoneonsly  nailed  the  'BeautifnlSimonetta' ^  354.  L  di  Orecd 
Holy  Family  ;  355.  Luea  SignortUi,  Holy  Family;  357.  5.  B<«fi 
celli,  Holy  Family  ;  358.  Dom.  Qhirlandaja,  Adoration  of  the  Uu 
(replica  of  the  piotnre  in  the  Ufflzi,  No.  1295) ;  362.  Jaeopo  Bo^ 
leri,  Holy  FamUy;  363.  Garof-aio,  Holy  FamUy;  365.  AlbertmeUKi 
Holy  Family;  369.  Ant.  Follujuolo,  Ecce  Homo;  370,  Sftid 
looking  upwards,  perhaps  by  Signorelli  (?)  ;  371.  Piera  delta  fVup 
cesea  (oi  franc.  Buontignott'),  Portrait ;  372.  .4ni2rca  del  Cailagtuiii 
Portrait;  *'3T3.  Fra  Angelica  da  Fleiole,  Madonna  with  BaintlJ 
winged  picture  over  the  door;  376.  Lorenia  Casta,  Portrait;  37tl 
Fra  Bartalommeo,  Ecce  Homo;  379,  J.  da  Pontormo,  AdaraUwK 
of  the  Magi;  384.  A.  Pollaiuolo, St.  Sebastiau;  388.  Fatpphui 
Lippi,  Death  of  Lneretia, 

The  Q*I.tEMA  Pookhi,  which  «e  neil  anter,  dorivi 

and  one  of  malacbilB.  -Bn.1  o(  Napoleon  I.,  by  Cn-oca,  —  IBS.  ftHiOin 
rmtiinao.  Adoration  of  llie  Child;  481.  JTaroi  VecilUo  (Denhsw  of  TilluOt 
Uadonna  deJla  Hliericnrdisi  190.  eua-cino,  St.  SebulUD;  ISt,  1S5.  lYIto^ 


Palaxzo  PittL  FLORENGB.  53.  Rouie.     439 

Saloon  of  Jdstick.  Ceiling-painting  by  Fedi.  In  the  centre  a  hand- 
some cabinet,  purchased  in  Germany  by  Ferdinand  II.  —  389.  Tintoretto. 
A  sculptor  ^  398.  Artemisia  Oentilesdri,  Judith  \  399.  Salviatiy  Patience,  said 
to  be  copied  from  a  composition  by  Michael  Angelo ;  400.  M.  Hondekoeter^ 
Poultry;  401.  Sustermant^  The  canon  Pandolfo  Bicasoli;  403.  Bronzino, 
Grand-duke  Gosimo  I. ;  404.  Carlo  Dolci^  Vittoria  della  Rovere ;  406.  Bonir 
fazio  Bembo-y  Christ  in  the  Temple;  406.  Carlo  Doldy  St.  Dominicus  praying ; 
408.  Peter  Lely,  Oliver  Cromwell  (sent  by  the  Protector  to  the  grand-duke 
Ferdinand  II.);  "^409.  Bebastian  del  Fiombo^  Bust  of  a  bearded  man. 

Saloon  of  Floea.  Ceiling-paintings  by  Marini.  In  the  centre  '''Venus 
by  Canova.  415.  Sustermans,  Grand-duke  Ferdinand  II.  de'  Medici ;  416,  421. 
Qaspard  Poussin,  Landscapes;  423.  Titian,  Adoration  of  the  Shepherds, 
retouched;  430.  Cigoli,  Madonna;  436.  O.  Poussiny  Landscape;  437.  Van  Dpek, 
Bepose  on  the  Flight  into  Egypt;  438.  Ruthard,  Stag  attacked  by  tigers. 

Saloon  of  thb  Childbbn  (Sola  de'  PutU).  Frescoes  by  Marini,  de- 
corations by  R(U>btOati.  *451.  Rachel  Ruytch,  Fruit;  *453.  Salvator  Rosa, 
Landscape,  with  an  allegorical  figure  of  peace  burning  weapons;  455. 
Rachel  Ruysch,  Fruit  and  flowers ;  ^^.  Jac.  van  Ruysdael,  Landscape ;  *470. 
Sal.  Rosa,  Landscape,  with  Diogenes  throwing  away  his  dnnking-cup  Cla/or- 
esta  dei  filosoJC);  ^i.  Domenichino,  Landscape,  with  Diana  and  Actseon;  476. 
A.  del  Sarto,  Holy  Family ;  478.  Van  Douwen,  Masquerade ;  480.  Ann.  Car- 
racci.  Nymph  and  satyr,  a  replica  of  the  picture  in  the  Tribuna,  Ko.  1133. 

The  giound-floor  of  the  palace  containB  several  rooms  with  good 
Modem  Works  of  Art,  historical  pictures  \>y  Bezsuoli  and  Sdbatelli, 
statues  by  Bartolini  (Carltk),  Bicei  (Innocence),  etc.  (apply  for 
admission  to  the  porter  at  the  entrance).  The  Silybk-Chambbr 
(^Oabinetto  degli  Argenti;  to  the  left  in  the  second  court,  open  10-3, 
fee  ^2  ^^0?  contains  the  royal  plate,  and  Interesting  specimens  of 
ancient  and  modem  goldsmiths'  work.  In  the  cases  to  the  left  are 
works  by  Benv.  Cellini.  To  the  right,  bronze  crucifix  by  Giovanni  da 
Bologna,  opposite  crucifixion  by  Tacca.  Service  of  lapis-lazuli,  etc. 

The  *BoboIi  Garden  (entrance  through  the  Palazzo  Pittl,  In  the 
left  comer;  open  to  the  public  on  Sundays  and  Thursdays  from 
noon  till  dusk;  comp.  PI.  D,  6),  at  the  back  of  the  palace,  extends 
in  terraces  up  the  hill.  It  was  laid  out  by  Tribolo  in  1550,  under 
Gosimo  I.,  and  extended  by  Buontalenti,  and  commands  a  succes- 
sion of  charming  *Views  of  Florence  with  its  palaces  and  churches, 
among  which  the  Pal.  Yecchio,  the  dome  and  campanile  of  the 
cathedral,  and  the  tower  of  the  Badia  are  conspicuous.  The  long 
walks,  bordered  with  evergreens,  and  the  terraces,  adorned  with 
vases  and  statues,  attract  crowds  of  pleasure-seekers  on  Sundays. 

On  entering  we  first  observe,  in  a  straight  direction,  a  Gbotto  with 
four  statues,  modelled  by  Michael  Angelo  for  the  monument  of  Pope  Ju- 
lius II. ;  in  the  centre  the  Rape  of  Helen,  a  group  by  Vineenzo  de''  Rossi. 
At  the  entrance  to  the  grotto,  Apollo  and  Ceres,  statues  by  Bandinelli. 
—  The  Main  Path  leads  straight  from  the  back  of  the  palace  to  an  open 
space  called  the  Amphitheatre,  formerly  employed  for  festivities  of  the 
court;  on  the  right,  a  handsome  fountain,  on  the  left,  an  Egyptian  obelisk 
(brought  hither  from  Rome)  and  an  ancient  basin  of  grey  granite.  We 
then  ascend  to  the  Basin  of  Neptune,  adorned  with  a  statue  of  the  god 
by  Stoldo  Lorenzi;  then,  higher  up,  the  statue  of  Abbondanza,  begun  by 
Giovanni  da  Bologna  (for  a  different  purpose),  and  finished  by  Tacca,  and 
erected  in  1636  to  commemorate  the  fact  that  during  the  general  distress 
in  Italy  occasioned  by  war,  Tuscany  alone,  under  Ferdinand  II.,  revelled 
in  plenty  (fine  view  hence).  To  the  right,  in  the  vicinity,  a  small  casino 
(30  c.),  commanding  a  charming  and  uninterrupted  *View. 


mrect.    We  I 
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n  ptnielit  direction  ru  a  i^-KM-pJot  wUb  tvo  coliunnB  of  gr«Dlt«,  Jkod  tbfliie«~V 
to  Ibe  PortB  Kami,nB,  whicb  bowsvat  Is  uauslty  closedi  in  tba  TidnlMS 
■eienl  ancient  ureupbuei.    Tn  Lho  right  of  lb«  Ocawug  buin  ■  htoA  ■ 
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X  pernieiia 'for  alher  diyi  U  obUlned  U  the  Mnaeo  di  Storia  Natnnla.    •  I 
Aboye  the  Boboll  girdeii  is  tliB  Fortttta  di  BelvetUre,  cnnstiuotBi  I 
In  1591)  bj  Buonlnlenti  by  commsnil  of  Ferdinand  1.    Near  it  ia  Cha,>a 
closed  Porta  S.  Giorgio.   Beyond  tba  gate,  vhicb  may  be  reaohe&f 
by  the  Vlile  del  Colli,  is  the  little  chorDli  of  S.  Leonardo  it. 
cetri  (i.e.  arce  veleri,  H.  D,  8),  Che  nhanoel  ofnhich  mntalns  note*  J 
worthy  reliefs  of  the  12tli  cent. ,  Aiiiu  the  church  of  S.  Piero  Scber^  I 
ttggiDfbeBidethePal.Vecchio).  The  Via  Costa  S.  Giorgio,  in  whiohU   1 
(No.  l3]eaiiiso'aflou«(Pl.E,7),  dabnuchea  atthe  Fort*  S.  Giorgio. 
At  Via  llomana  19,   to  tha  W.  of  the  Pittl  Palace,   ia  the  JSu- 
imm  of  ths  Nntttnl  Boieniies   (Museo  di  Fiiica  e  di  Storia  Naiit- 
ralet  Fl.  0,  (J;  opea  Tubs.,  Tliura.,  Sat.,  10-4;  to  gtrangera  daily, 
by  permiaflion  of  the  aerretary},  founded  by  Leopold  I.,  and  greatly 
aagmenled  at  enhaeqaent  periods. 

Tbe  public  miiieum  ia  «□  (he  Sboohd  Floob;  the  mlneralogical,  gt 
logical,  and  palsecnloloeical  collections  occupy  B,  the  Eoologieal  13  ronma, 

cblefly  of  prejiaralloBa  in  wai ,  bj  Clnnmla  Btnix!  —■ '  ■■'- "— 

InuHoH  and  iJolamat, 

On  ibe  Final  Fmob  (p.1  is  iiluatod  Ibe  'TniBi 
rated  In  iSiO,  on  Ibe  occaaion  of  llie  aaicmblr  al  Florence  of  Ibe  principal 
scbolan  of  Ilalj,  conatrneled  by  Oiuiqipc  MarUlli  and  adorned  irtlll 
pidnlines  bv  Biuumt  BeitueU,  iMiai  SoialelH,  elc,  illualraUng  tbe  hlalOTr 
bt  Galileo,  Volta,  and  other  nataralials,  alao  a  statue  of  GaUle"  '- 
Cailofi,  nnmerons  busts  of  celebrated  men,  and  mosaics  in  the  oaiei 
dealgucd  bj  SabalciU,   and  eieculed  by  Oiov.  Hall.  MlvilH.    Alonb   — . 

lea  downwards.    There  ia  also  an  ObierraUrv  here. 

Opposite  Btanda  the  church  of  B.  FalioB  (PI.  C,  6') ,  ' 
parch,  rebuilt  in  the  15th  oenC,  by  a  diaciple  of  Miohelozzo  :  let 
altar  to  the  left,  School  of  BolCicelti,  Four  Saints  ;  2ud  altar  to  the 
right,  Fra  Paolina,  Belief  in  clay;  above,  opposite  the  high-altar, 
a  "Cruciflx  by  GioMo. 

Immediately  adjoining  the  Ponte  alit  Orazie  (recently  wldenedj 

PI.  E,  F,  6,  7)  ia  the  Piaiii  de'  Moiii,  to  the  right  in  which  riaM 

the  PalMxo  Torrigioni  (Fl.  E,  7},   containing  a  valuable  plutuf 

gillery  on  the  firat  Qoot  (open  oii  Thura.  10-4  j  written  Ei '  ' 

for  the  use  of  visitore). 


able  piutuite 
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Ants-Ghambbk:  1.  Luca  della  Bohbia,  Portrait  in  relief.  —  To  the  left: 
I.  Boom:  7.  Andrea  del  Caetagna,  Portrait;  9.  Lorenzo  di  Credit  Portrait; 
*11.  SiffnorelU^  Portrait  of  a  man  in  a  red  cap;  20.  Pollajuolo^  Portrait; 
21.  22.  Portraits;  *28.  DomeniehinOy  Landscape;  31-84.  Filippino  Lippi^ 
History  of  Esther.  —  To  the  right :  Cabinet  :  5  and  6.  Triumph  of  David, 
by  Pesellino  ('cassoni',  or  lids  of  chests).  To  the  left  of  the  1st  Boom  is 
the  —  II.  Boom:  8.  9.  22.  PinturicekiOy  Legend;  *7.  Madonna  and  Child,  a 
16th  cent,  copy  from  Raphael  (original  in  the  Bridgewater  Gallery);  11. 
13.  Uecello^  Procession  of  Argonauts,  and  Starting  for  the  hunt ;  10.  Andrea 
del  <Sarto(?),  Holy  Family;  ^,  Qarafalo^  Samaritan  Woman.  —  III.  Boom: 
9.  Tintoretto^  Besurrection.  —  On  the  other  side  of  the  ante-chamber  are 
three  rooms  (occupied  by  the  family,  and  therefore  not  always  accessible) 
with  fine  Dutch  paintings.  —  The  secretary  also  grants  permission  to 
visit  the  beautiful  Oiardino  Torrigiani,  Via  dei  Serragli  (PI.  A,  6). 

The  small  churcli  of  S.  Lucia  (PI.  E,  7)  In  the  adjoining  Via  de* 
Bardi  contains  a  relief  by  the  della  Robbia  above  the  door,  and  an 
•Annunciation  by  Fra  Filippo  Lippi  (1st  Altar  on  the  left). 

In  the  neighbourhood  is  the  Palazzo  Canigiani,  with  a  fine  court 
in  which  there  is  an  Abundantia,  and  a  staircase  with  a  curious 
central  post  by  Donatello ;  In  the  interior  a  Madonna  by  8.  Botticelli. 
Farther  on,  No.  28,  is  the  Palazzo  Capponi ,  built  for  Niccol5  da 
Uzzano  by  Lorenzo  di  Bicci, 

The  LuNo'  Abno  Sba&istobi  ,  between  the  Ponte  alle  Grazie 
and  the  Porta  S.  Nlccol5,  contains  the  monument  of  Ptince  Demidoff 
(PI.  F,  7),  to  whose  philanthropy  Florence  was  much  indebted, 
erected  by  Bartolini  in  1870,  and  a  marble  Caritii  by  Bartolozzi, 
presented  by  the  prince. 

Farther  on  is  the  church  of  S.  Kiooold  (PI.  F,  7),  founded  about 
the  year  1000.  At  the  back  of  the  high-altar  are  four  saints  by 
Oentile  da  Fabriano.  The  sacristy  contains  a  Madonna  della  Cin- 
tola  by  A.  Pollajuolo ,  1450  (lunette) ;  below  it  a  Madonna  and 
saints  by  Neri  di  Bicci.  In  15o0,  after  the  capitulation  of  the  town 
to  the  Medici  (p.  372) ,  Michael  Angelo  lay  concealed  for  a  time 
In  the  tower  of  this  church. 

54.  Environs  of  Florence. 

Compare  Map.  The  small  numbers,  which  are  marked  on  it  round 
the  town,  designate  the  boundary  of  the  local  imposts  (Cinta  daziaria): 

I.  Barriera  di  Lung'  Amo  Nuovo;  2.  B.  delle  Cascine;  3.  B.  Pistojese; 
4.  B.  S.  Donato;  5.  B.  del  Mercato;  6.  B.  del  Bomito;  7.  B.  del  Ponte 
Bosso;  8.  B.  delle  Cure;  9.  B.  delle  Forbici;  10.  B.  della  Fonte  all' Erba ; 

II.  B.  deir  Affrico;  12.  B.  Settignanese ;  13.  B.  Aretina;  14.  B.  Ponte  di 
Ferro  di  S.  Niccold;  15.  B.  Porta  S.  Niccold;  16.  B.  Porta  S.  Miniato;  17. 
B.  Porta  S.  Giorgio;  18.  B.  Porta  Bomana;  19.  B.  Porta  S.  Frediano. 

The  heights  surrounding  Florence  afford  many  charming  views 
of  the  city  and  neighbourhood,  and  some  of  the  edifices  erected  on 
them  also  deserve  notice.  Those  who  make  some  stay  at  Florence  will 
And  ample  scope  for  excursions  in  every  direction.  The  afternoon 
is  the  most  favourable  time,  as  the  city  and  environs  are  often 
veiled  in  haze  in  the  forenoon. 

(A.)  One  of  the  finest  promenades  in  Italy,  a  hilly  road  recently 
constructed  from  plans  by  the  engineer  Po^^io,  called  the  •*Viale  dei 


m 
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Colli,  aacenilB  tlie  helglitB  iu  windings  from  t1ie  Porta  Romsiia  [Fl. 
A,  7),  the  S.  gata  of  Floceuue,  loads  along  the  alopiu  to  S.  Mlnlato, 
and  descendB  la  ■  long  curve  to  the  river ,  whore  It  tormlDstBB  bI 
the  upper  Ponte  di  Fano,  near  the  Porta  S.  Niccolfl  (PI.  0,  B> 
This  rosd,  which  Is  19  yds,  wide  and  nearly  33/*  M.  in  length,  ii 
bordered  nith  beautiTol  ple&anTe-grDands,  ooDtnining  bays,  elma, 
sycamores,  and  hedges  or  roses,  over  which  delightful  views  we  ob- 
tained. The  road  is  called  the  VtaU  MocchiavtUi  from  the  Port« 
Romaiia  to  the  large  otrDularPlrutiile  Oabici,  beyond  wliiuh  it  beua 
the  name  of  Vialt  Galilei.  At  the  beginning  of  the  latter  Is  the 
Raiaurani  Banclani  (p.  366).  Below  S.  Hiniato  the  road  passes  the 
large  *FiMaide  MiohalBagelo  (VL  F,  Q,  S),  Cotmlng  a  kind  of  pror 
jeeting  terrar.e  immediately  above  the  Porta  8.  Niccoli)  (PI.  H,  S)^ 
to  which  footpaths  and  roods  descend.  In  the  centre  of  the  Piazza 
rises  a  bmnze  copy  of  Michael  Angelo's  David  (p.  41T),  the  pedeital 
of  which  is  surrounded  by  the  four  periods  of  the  day  (p.  i'iVj. 
Charming  **View  hence  of  the  town  and  the  valley  of  the  Amo :  to 
the  right,  on  the  hill,  lies  Fieaale ;  then  the  city  with  8.  Crooe,  i " 
Cathedral,  S.  Lorenzo,  the  Palazzo  Vecchio,  S.  Maria  Novella,  i 
the  Lnng'  Aiiio;  to  the  left  are  the  villa- covered  heights,  the  Fot- 
tezza  del  Belvedere,  Bello  Sguardo,  and  the  Villa  Giramoute.  —  A, 
drive  by  the  Viale  del  Colli,  from  one  gate  to  the  other,  owuptetf 
1-1  l/a  hi--  [earrlages,  see  p.  366;  comp.  also  p.  U3). 

(B.j  S&N  MiHuio,  with  Its  marble  facade,  on  the  hill  %6 
the  S.E.  of  Florence,  is  a  conspluuaus  object  from  many  different 
poiots.  It  may  be  reached  by  carriage  \^.  366)  or  DD  foot  ta  lew 
than  Vi  hr.  The  route  from  the  Porta  8.  NiccolO  by  the  Plazule 
Michelangelo  (see  above)  cannot  be  mlatalieu.  A  little  beyond  thd 
gate  we  reach  the  Franciai^ii  mouoatery  of  B.  Balvatore  del  Konta, , 
with  a  church  erected  by  Cronaca  in  1504,  the  simple  and  chs>stQ 
proportiona  of  which  were  deiervedly  praised  by  Michael  Angelo, 
who  called  it  'la  bella  villanella'.  To  the  left  of  the  high-altar  ia 
a  Pieli  by  Oiov.  ddla  Sobbia.  —  We  now  turn  to  the  IbR  towards 
the  gateway  of  the  old  fortifications,  constructed  by  Michael  Angelo 
in  1529  as  engineer  to  the  republic,  and  which  were  defended  b; 
Mm  doling  an  eleven  months' siege  of  the  city  by  the  Imperial  troops. 
Visitors  knoclt  at  the  gate,  and  an  leaving  give  the  gate-keeper  a  few 
soldi.  The  church  and  the  whole  hill  of  S.  Miniate  are  now  Used 
89  a  bUTl(U-gTOund  (fine  views).  The  monumeula  show  the 
of  the  modern  Florentine  scalptors,  who  lay  great  stress  upon  aa 
accurate  rendering  of  clothes,  lace,  ornaments,  and  the  like,  oad 
whose  skill  in  this  depaitment  finds  Dumerous  admirers. 

Ibe  church  of  *B.  Xiniato  al  Uonta,  like  the  Battisturo  (p.  394), 

ia  one  of  the  few  existing  examples  of  the  Fiean  Florentine  style 

which  preceded  the  Gothic,   and  probably  dates  mainly  from  the 

12tb  centaiy.  It  ia  a  strncture  of  admirable  proportions,  with  nave 

^Jb^  tislea,   without  a  trtnsept,  uiA  U  \n  lauiy  respects  a  truly 
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classical  edifice.     The  elegantly-lnciusted  facade  dates  from  the 
12th,  the  mosaics  with  which  it  is  adorned  from  the  13th  century. 

The  tower  was  restored  hy  Baccio  dPAgnolo  in  1519. 

The  Intbbiob,  recently  restored,  rests  on  12  columns  (some  of  them 
antique)  of  white ,  and  3  handsome  pillars  of  greenish  grey  marble ,  and 
has  an  open  roof,  tastefully  re-decorated  in  the  original  style.  The  choir 
with  its  simple  ajwe  is  raised  by  a  spacious  crypt  beneath.  —  To  the  left 
of  the  entrance  is  the  monument  of  the  satirist,  Giuseppe  OiusU. 

AiSLKS.  On  the  wall  on  the  right,  Bnthroned  Madonna  and  six  saints 
by  Paolo  degli  St^ani  (14th  cent.) ;  on  the  left  a  Madonna  with  saints  and 
a  Crucifixion,  of  the  beginning  of  the  15th  century.  In  the  Navb  ,  be- 
tween the  flights  of  steps  (16)  ascending  to  the  choir,  is  a  chapel  con- 
structed in  1448  by  Piero  de^  Medici  from  a  design  by  Michelozzo;  on  the 
frieze  appears  the  device  of  the  Medicis,  consisting  of  three  feathers  in  a 
diamond-ring  with  the  legend  ^Semper\  Over  the  altar  is  the  small  cru- 
cifix which  is  said  to  have  nodded  approvingly  to  S.  Giovanni  Gualberto 
when  he  forgave  the  murderer  of  his  brother  (p.  450).  In  the  Left  Aisle 
is  the  Chapel  of  S.  Giacomo,  constructed  soon  after  1459  by  Antonio  Rossel- 
lino  and  ornamented  by  the  Delia  Robbia  and  Antonio  Pollajuolo,  containing 
the  monument  of  Cardinal  Jacopo  of  Portugal  (d.  1459)  *,  above  the  mon- 
ument a  *Madonna  and  Child  in  a  medallion  held  by  two  angels  ^  on  the 
ceiling  the  Four  Virtues  by  Luca  delta  Robbia.  —  The  "Cbtpt,  to  which  a 
flight  of  seven  steps  descends,  does  not  rest  on  the  four  columns  and  two 
pillars  which  are  prolonged  in  the  choir  above,  but  on  28  smaller  colunms 
of  graceful  form,  some  of  them  ancient.  Beneath  the  altar  here  is  the  tomb 
of  S.  Miniato.  —  The  front-wall  of  the  crypt,  the  screen  of  the  choir,  the 
apse,  the  whole  wall  of  the  nave,  and  the  pulpit  present  beautiful  specimens 
of  incmsted  marble-work.  The  upper  part  of  the  Apse  is  adorned  with 
a  mosaic  of  S.  Miniato  before  the  Saviour,  executed  in  1297,  recently 
restored.  The  five  windows  under  the  arches  are  closed  with  semi- 
transparent  slabs  of  marble.  Over  an  altar  on  the  right,  the  portrait  of  S. 
GKovanni  Gualberto  (see  above).  —  On  the  8.  side  of  the  choir  is  the 
Saobistt  (closed),  erected  in  1387  in  the  Gothic  style,  adorned  with 
sixteen  ^Frescoes  from  the  life  of  St.  Benedict  (his  youth,  ordination  at 
Subiaco,  miracles,  etc.)  by  Spinello  Aretino  (d.  141()),  a  clever  pupil  of 
Giotto,  whose  style  is  studied  to  advantage  here.  Below  them,  admirable 
inlaid  work  in  wood.  —  The  beautiful  mosaic  pavement  (niello,  executed, 
according  to  an  inscription,  in  1207)  also  deserves  inspection. 

A  visit  to  S.  Miniato  may  he  conveniently  combined  with  a 
drive  on  the  Viale  del  Colli.  A  walk  to  the  Piazzale  Michelangelo, 
S.  Salvatore  del  Monte ,  S.  Miniato ,  and  thence  to  the  Torre  del 
Gallo  (see  below),  and  back  hy  the  Poggio  Imperiale  to  the  Porta 
Romana  (p.  442),  will  take  about  3  hrs.  in  all. 

(C.)  PooGio  Impebialb.  Immediately  to  the  left,  outside  the 
Porta  Romana  (PI.  A,  7),  begins  the  Viale  del  Colli,  mentioned  at 
p.  442.  To  the  right  of  it  a  fine  avenue  of  lofty  cypresses,  evergreen 
oaks,  and  larches,  embellished  with  a  few  statues,  leads  in  20  min. 
to  the  Villa  Poggio  Imperiale.  It  was  thus  named  and  almost  en- 
tirely fitted  up  by  Magdalene  of  Austria,  wife  of  CosimoII.,  and 
afterwards  adorned  with  various  works  of  art,  which  were  removed 
in  1860.  The  handsome  edifice  is  now  occupied  hy  the  Jnstituto 
della  88.  Annunxiata^  a  girls'  school,  and  is  not  accessible. 

The  road  now  divides :  that  to  the  right  leads  to  Galluzzo  and 
the  Certosa  (see  helow) ;  that  to  the  left  (soon  passing  a  group  of 
houses,  following  the  Via  del  Plan  Giullari,  and  ascending  the 
height,  where  at  a  bifurcation  of  the  road,  a  bye-road  in  a  straight 
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direction  is  to  be  followed^  leads  to  [lie  Torre  del  Oallo,  ta  exiled 
sftec  a  fsmily  of  tbM  name,  aod  containing  varioDS  TemlntBcenoei 
Df  OaiUeOf  irho  from  Chit  Cowei  is  s&id  (o  have  made  severil  im- 
portant BBtronomical  obsecvatious.  Fine  *Panorama  (ree^.  —  S. 
Miniato  U  about  25  mliratea  walk  from  this  point  (comp.  Map^ 

The  road  lo  LLe  right  patuofl  (Vihr.)  Jerdral  houapH  mod  rUlu,  auoDC    * 
oblcb  )i  the  TUU  of  6a]dao,  mirlLed  lj>  a  biul  and  Imicrlpflon,  wbeia    < 
the  greal  utponoDiar  pu9ed  Iha  lail  years  of  bii  life  (163l-12>,  aunoaDdBd 
b;  a  few  faitkfol  (liends  and  latterlf  doprlTed  of  light,  and  tvbsre  ha 
«u  TJitMd  by  bis  illnslrioiu  conUmpDrary  XUlnn.  —  A  nburl  diitucs 

ft-milim  Otiicdardiil  wn>te  hli  hiI.tUF7  ufllily.  kgre  luu,  un  12lh  Aug,, 
1680,  the  Florenlinea,  who  had  bees  betrayed  by  their  general  UalalesU, 
Blgnad  the  irllclei  by  which  the  city  wai  nnendered  lo  the  ilmpadal 
tnnpi  and  [bu  became  subjocl  le  tbe  rule  uf  the  Ueillci.  From  that 
erent  the  huoH  derlvea  ill  name  fiUa  Mte  B<npe  ('villa  ut  liei'). 

(D.)  Li  CBBToai  IN  THE  ViL  d'Em*  Is  3  M.  dUtant  by  the 
high-road  from  the  PorU  RomaTia  (PI.  A,  7;  i-an.  6fr. ;  Onmihu* 
from  Porta  Homlna  eiery  hour  from  8  a.m.  to  8  p.m.,  60  e.).  T» 
the  liglit,  ae  the  height  beyond  the  gate  is  ascended,  rises  the 
charch  of  8,  Gnggio;  farther  on,  is  the  village  of  Oallusto,  beyoad 
whlrh  the  brook  Ema  is  soon  reached.  On  the  hill  of  Moatagvto, 
nhich  !b  nlothed  with  cypreasea  and  ollva-treea,  at  the  confluence 
of  Che  Ema  with  the  Oreve,  rises  Che  impnalng  *Cer(OM  di  TU 
d'Ema,  reaembling  a  medlnval  fortress.  The  monastery,  which  la 
approaching  diesalution  and  contBliis  a  few  inmates  only,  was  found- 
ed in  1341  hy  Nleeolb  Aeeiujuoli,  a  Florentine  who  had  settled  at 
Naples  and  there  amassed  a  lar^  fortune  by  trading.  The  porlar 
(1'3  pers.,  50  c.)  shows  the  church,  or  rather  Che  series  of  cbapela 
of  which  it  consists,  and  the  monastery  with  its  vaitous  cloisters. 


CiiAPiL,  in  Ihe  rnrm  of  a  Qrpek'croH,  erected  by  Orcagn 

:  lo  tha  left  St. 

Francis  hy  CIgoU:   flS.  Peler  Ihe  Harlyi,  GeorEB,  Jeroiti 

e,  Ftaaels,  two 

Vadonnaj,  and  Ihe  Trinily,  of  the  Bdml  ef  OMU.  A  ita 

descoBilB  to  a  chapel  wift  the  -Tomba  of  the  AceiajMolU  i 

founder  JViscol*  by  Oreagna  (13681:    Ihreo  monumcolal 

'ihe  family  by 

Ihe  same,  the  ornunenlalian  hy  Otntiann  da  San  Oalla.  - 

throagh  Ihe  church  and  enter  the  Cloi8tkr9,  with  stain 

^JJ}^Iyj!^ 

._.  _.       __   je  ridil  iilh-eCH*] ._  . _ 

o  {tmeo  of  I90t>1;  nionnmenl  of  Biahop  BuonaHde  by  OivUam 


0  the  S.W.  of  Florence,  la  celebrated  tat 

ommaiida,  which  the  traveller  should  on 

no  account  fail  to  visit.     From  Porta  Romana  (PI.  A,  ?J  Che  town- 

wall  mast   be  followed  to  tbe  right  and  the  second  road  to  the 

left   taken.      This   first  leads  to  un  open  »¥S.r.B  with  the  small 
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church  of  S.  Francesco  di  Paolo,  which  contains  the  monument 
of  Benozzo  Federighi,  Bishop  of  Fiesole,  hy  Luca  delta  Robbia. 
The  carriage-road  is  then  followed  in  a  straight  direction,  and  on 
the  height,  where  it  divides,  the  road  to  the  left  is  taken  (a  few 
paces  beyond  this  point  the  road  to  the  Monte  Oliveto  diverges 
to  the  right,  see  below).  At  the  next  bifurcation  a  side -path 
to  the  left  is  followed,  which  in  a  few  minutes  leads  to  the 
**Bello  Sguardo  (visitors  ring;  fee  2-3  soldi  on  leaving).  The 
view  embraces  Florence,  with  the  Pitti  Palace,  S.  Croce,  the 
Palazzo  Vecchio,  Or  S.  Michele,  the  cathedral,  S.  Lorenzo,  S. 
Maria  Novella,  etc. ;  to  the  right,  on  the  height,  S.  Miniato,  op- 
posite the  spectator  lies  Fiesole ;  to  the  left,  the  populous  valley  of 
the  Arno,  over  which  tower  the  distant  Apennines.  The  view  is 
seen  to  the  best  advantage  towards  sunset.  —  In  the  vicinity  is  the 
Villa  degli  Albixzi,  with  a  bust  of  Galileo  and  an  inscription  to  the 
memory  of  that  illustrious  astronomer,  who  frequently  resided  here 
and  cultivated  the  garden  with  his  own  hands. 

Those  who  wish  to  visit  the  Belle  Sguardo  from  the  Porta  S.  Frediano 
follow  the  city-wall  to  the  left  and  take  the  first  road  to  the  right,  leading 
to  the  above-mentioned  church  of  St.  Francesco. 

(F.)  Monte  Oliveto.  About  1/3  M.  beyond  the  Porta  S.  Frediano 
(PI.  B,  4)  the  *Via  di  Monte  Oliveto'  diverges  to  the  left  from  the 
Leghorn  road,  and  reaches  the  entrance  to  the  garden  of  the  mon- 
astery after  1/2  M.  (key  to  obtain  access  to  the  point  of  view,  next 
door,  No.  6,  10-15  c).  A  slight  eminence  here  planted  with  cy- 
presses commands  an  admirable  *Prospect:  N.W.  the  beautiful 
valley  of  Florence,  with  Prato  and  Pistoja,  enclosed  by  mountains, 
over  which  rises  one  of  the  peaks  of  the  marble-mountains  of  Car- 
rara; N.E.  lies  Florence,  then  Fiesole  with  its  numerous  villas; 
E.  the  Fortezza  di  Belvedere  and  S.  Miniato;  in  the  background 
the  barren  mountain-chain  of  the  Gasentino.  Towards  the  S.  the 
view  is  excluded  by  the  intervening  heights.  The  monastery- 
buildings  are  now  used  as  a  military  hospital. 

The  Badia  di  S,  Bartolommeo  di  Monte  Oliveto,  erected  in 
1334,  possesses  frescoes  by  Pocetti ;  in  the  refectory  an  Annuncia- 
tion by  Dom.  Qhirlandajo.  —  From  the  suburb  of  S.  Frediano  a 
suspension-bridge  (5  c;  PL  A,  1,  2)  leads  to  the  Cascine. 

(O.)  The  *CaBcme,  or  park  of  Florence,  lies  to  the  W.,  beginning 
near  the  NuovaBarriera  (in  the  Piazza  degli  Zuavi,  PI.  A,  B,  1,  2), 
and  is  about  2  M.  in  length,  but  of  moderate  breadth,  being  bounded 
by  the  Amo  and  the  Mugnone.  It  affords  delightful'and  refreshing 
walks  to  the  traveller  fatigued  ^ith  sight-seeing.  The  name  is 
derived  from  a  farm  to  which  it  once  belonged  (cascina,  i.  e.  dairy). 
It  is  a  fashionable  rendezvous  in  the  afternoon.  —  Outside  the  town, 
immediately  to  the  left,  is  a  small  Cafg.  —  About  the  middle  of  the 
Cascine  is  a  large  open  space,  Pia%zone  (where  a  military  band  plays 
several   times  a  week),    surrounded  by  several    country-houses 
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[^Cuaina  delle  Caaaine,  i  c4f«-reaUarBiit  like  Doner's,  p.  365),  » 
gay  and  favourite  result  toviBidB  auiiset.  beyond  tbis  spot  the  p«,rk 
ia  vomparatiTely  deserted,  and  it  tenolTiiiteg  about  1  M.  Auther, 
wbere  tbe  Urge  taDimmGiil  of  tbe  Hajah  of  Kohiiipore,  irho  died  tt 
Floreuite  in  1870,  and  whose  body  was  bunitattbis  spot,  isiiluated. 
—  TramtBay  from  Piazza  Nuova  di  S.  Maria  Movella  to  the  CaBcdne 
every  6  mln. ;  steam-tramway  HTery  2  bra.  |^p.  3(i7). 

On   tbe  aime  road  liu  Facgio  a   O^ano  (Uamwa;  every  2  bonn 

li/i  hr.i  porineul  for  the  villa  In  Ibe  Valuio  Pllti).  %e  vlHag"  eon- 
talni  Iwu  very  nnpreteodiDi!  Inm  (JUHa  and  Fulamc).  At  the  Bud  of 
the  i)l]a«e  etaodj  the  Vitla,  buiU  loi  I.ureiuo  U  Magaiaco  by  OitiUaiv 
da  Suagalto  in  a  aimple  nuiic  ilylQ,  and  still  entirely  without  modiem 
iddiHoni,  It  i>  snmniided  b;  a  bne  old  park  s,nd  cummuidB  i.  beantitia 
view  of  [he  TuBoan  moimlalua.  II  1s  now  a  royal  possesrinn.  The  obieT 
room  of  the  2nd  (lory  ]>  adorned  with  fresooes  by  Andrea  dH  Sarto 
(Cciar  reviving  the  tribute  of  Egypt),  Franciabigio  (Triooiih  of  Cioeio) 
and  Aitu.  AUori  {Flamlnlni  ts  Greece,  and  Hclplo  in  the  hoiua  of  Syphai, 
1680);  tbe  snhjecti  are  supposed  ID  typify  evenU  in  the  history  of  ths 
KedicI  as  narrated  h^  Oiorio.  —  Tbe  loggia  has  a  line  itncco-eailng. 

From  PUiza  delta  Stailune  <FI.  S,  3l  the  tramway  (p.  SBI]  prooeedi 
to  Ihe  FoMt  a  RiffEii  [railway-iUtion ,  see  p.  364],  Kear  tbe  anclmt 
ehureb  of  S.  Sttfam  in  Pane,  lies  tbe  Villa  Oareggi,  Ibo  property  of  (ha  < 
grand-dnkea  down  f>  ITSO,  artsrwsrde  that  of  the  Orsi  family,  and  now 
owned  by  Count  Bulurlln.  The  villa  was  ereoted  by  JAiatilouo  for  the 
first  Coslmo,  who  terminated  his  brilllagl  career  at  this  house  In  1461. 
This  was  alHD  once  the  seal  of  Ihs  Plntmlc  Acadtmy  (p.  BTS).    Lornuo' 

of  tbu  environs.    A  few  frescoes  by  PoHlorma  and  Sraniiao  and  ■  Ktlu  of 

i>E,TlpjlEtn  arp  Fnm^ n i Rppn ceS  of  the  history  of  this  edifice. 

ilia  della  Fetraia,  wllh  dellehlful  gardens,  erected 
• — '    -    — '-■ —  '■-    -■■-—  dtt  Ba- * 


and  adiL ._._    , _,    __.    _ 

rra.     Tbe  villa,  whiob  is  now  filled  up  as  a  royal  red-: 


fp.  384). 


ilai.  SfJle  (p.  361)  a  visit  may  be  paid'  to  Ifaa  s,att 

possesses  a  villa  here.  a~he  proprietor  has  sueaessfilly  revived  the  anciSU 
majolica  manntaeturo,  and  produces  excellent  copies  of  UeUa  Bobhta 
work  (permessi  In  the  dap^t  of  the  faclory,  In  theViaBondlnelU).  —  By 
taking  the  tramway  lo  Heeto,  we  pass  the  villi  of  Marchne  OorM,  the 
cBlehraled  grower  and  esporter  of  plants,  which  la  interesting  10  botuueU 
and  borllDullnrallala  IpermeBSi  at  Via  Tomabuoni  30,  or  Via  del  Fesoioni  6). 

(H.)  FiEaoLE,  an  the  height  to  tbe  N.  of  Florence,  Is  3  Itf. 
distant  (omnibus,  Btartlng  from  the  little  Piazza  del  CapUola,  to  the 
S.  of  tbePiaiiadel  Dnomo,  three  times  daily,  Ifr. ;  carr.  7-8  ft., 
stipulate  foi  a  visit  to  the  Badia  ;  see  p.  448].  'We  leave  the  tovnt 
by  the  Porta  S.  Oallo  (PI.  H,  I,  1),  where  a  Trmmphal  Areh  of 
no  artistic  merit,  erected  in  1738,  uammemorates  the  entry  of  the 
grand-duke  Francia  U.  Outside  the  gate  rises  a  handsome  new 
colonnade.  —  We  follow  the  Viala  Militare  (Pi.  I,  I] ,  cross  the 
PiaiEa  delle  Cure  ,  and  then  ascend  the  left  bank  of  the  Mugnoae 
(Vh  BocOBCcin),  an  inaigniflcaut  stream,  which  however  in  rainy 
weather  sometimes  causel  ^eat  devastation.  In  aboat  20  mln.  the 
r*17a  Palmitri,  now  the  properly  of  ttie  ¥.m\  ai  Ciii-sftitd.,  la  passad 
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on  the  right.  Boccaccio  makes  this  the  residence  of  the  narrators 
in  his  Decamerone  dnring  the  plague  in  1348.  The  road  then  ascends 
rapidly  between  garden-walls,  and  reaches  in  20  min.  more  — 

The  ehnrch  of  S.  Dombnico  di  Fiesolb,  in  the  former  monastery 
of  which  the  pious  Fra  Oiovarmi  Angelieo  lived  before  his  removal 
to  S.  Marco  at  Florence;  the  choir  of  the  church  contains  a  Madonna 
with  saints,  painted  by  him,  and  a  Baptism  of  Christ,  a  good  picture 
by  Lorenxo  di  Crtdi.  (Opposite  the  church  the  *Via  della  Badia'  di- 
verges to  the  left,  see  p.  448.)  —  The  road  divides  here:  the  old 
road  to  the  left  leads  past  the  Villa  Motzi^  once  a  favourite  resid* 
ence  of  Lorenzo  il  Magniflco,  reaching  the  height  in  20  min. ;  the 
new  road  to  the  right  winds  gradually  upwards,  passing  several  pretty 
villas,  and  finally  skirting  the  S.  side  of  the  ancient  Etruscan  wall 
of  Fiesole.    Fine,  open  views. 

Thia  excellent  road  is  indebted  for  its  constmction  principally  to  the 
Oolden  Book  of  Fiesole.  This  venerable  volume  enjoys  the  privilege  of 
ennobling  those  whose  names  are  inscribed  on  its  pages,  and,  when  the 
Fiesolans  were  desirous  of  constructing  the  road,  their  'golden  book* 
distributed  its  favours  extensively  among  the  Florentines  and  others  in 
return  for  a  substantial  equivalent. 

Fiesole  (^Trattoria  VAuroraj  fine  view;  Feruccio,  with  a  view 
of  Pratolino  and  the  upper  Mugnone  Valley) ,  Lat.  Faesulae,  is  an 
ancient  Etruscan  town,  the  Cyclopean  walls  of  which  are  still  partly 
preserved.  The  town ,  the  seat  of  a  bishop,  but  now  of  no  im- 
portance, contains  2800  inhab.,  who  like  most  of  the  natives  of 
this  district  are  engaged  in  straw  -  plaiting  (purchasers  of  their 
wares  should  as  a  rule  give  only  half  the  price  demanded). 

On  the  height  we  enter  the  spacious  Piazza  of  Fibsolb,  and 
perceive  immediately  opposite  us  the  Cathedral^  one  of  the  earliest 
and  simplest  examples  of  the  Tuscan  style,  begun  in  1028  by 
Bishop  Jacopo  Bavaro,  shortly  after  the  destruction  of  the  ancient 
FsBSulffi  by  the  Florentines,  but  not  completed  till  1201.  At  present 
the  interior  is  entirely  out  of  repair ;  but  the  building  is  said  to  be 
on  the  point  of  being  restored.  It  is  a  basilica  of  poor  exterior, 
with  a  spacious  crypt  beneath  the  lofty  choir. 

Over  the  altar,  statues  by  Andrea  Fenticei.  The  chapel  to  the  right 
of  the  choir  contains  the  'Monument  of  Bishop  Salutati  (d.  1466),  by 
Mino  da  Fiesole,  opposite  which  is  a  *Basrelief  by  the  same  master, 
representing  the  Madonna  with  St.  Bemigius  and  St.  Leonhard,  in  the 
foreground  the  Infant  Christ,  and  John  the  Baptist  witti  a  beggar.  On 
the  entrance-wall,  over  the  door:  *St.  Romulus,  with  rich  frame  hj  Luea 
della  Bobbia. 

Behind  the  cathedral  is  the  'Ingresso  agli  Scavf  (50  c).  We 
first  reach  a  well-preserved  fragment  of  the  Ancient  Etruscan  Wally 
and  next  the  entrance  of  an  Ancient  TfieatrCj  excavated  since  1873. 
Sixteen  tiers  of  stone  seats,  in  a  semioircle  37  yds.  in  diameter, 
are  now  visible.    The  stage  faces  the  S. 

Opposite  the  cathedral ,  on  the  W.  side  of  the  piazza  are  the 
Episcopal  Palace  and  the  Seminary.  —  On  the  E.  side  of  the  piazza 
is  the  Palazzo  Pretorto,  of  the  13th  cent. ,  bearing  the  arms  of  the 


w 
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mHgisti&tes  (poileiitli^ ;  on  the  ground-floor  is  the  Muieo  FieiaCaf 
coiitalnins  t]ie  yield  of  the  BioavBtionB  mentioned  iboie.  AdJ&cent 
ki  It  l8  the  old  thuruh  of  S.  Maria  IVimwaiW,  of  the  lOth  cant., 
t'ontaining  a  tibpriiacle  in  lenacocta  of  the  school  of  the  dtUa  Bab- 
bia ;  on  the  right  a  portrait-head  of  Giui.  da  San  Oalio  by  himself. 

The  site  of  the  old  Acropollii  of  FkbuIs  !b  oncnpied  by  a 
Franeiiean  MonasUry,  to  which  the  street  aaeending  to  the  W. 
opposite  the  cathedral  leads.  On  the  right,  a  little  helow  the 
monastery,  rises  the  venerable  church  of  S.  Alasandra,  with 
ib  satiqne  columns  of  cipolllno,  probably  occnpylng  the  site  of  a 
heathen  temple.  The  platean  in  front  of  It  conimands  a  beautiful 
and  BitenalTe  •Viaw  of  the  valley  of  Florence,  boonded  on  tte  B. 
by  aevera!  ranges  of  hills,  on  the  E.  by  the  mountain-chain  of  the 
Casentino,  and  on  the  W.  by  the  heights  of  Honte  Albano,  be- 
yonil  whleh  the  mountains  of  Osrrara  stand  prominently  forth. 

Those  who  have  rime  should  ascend  the  eminence  a  little  to 
the  E.  of  FieralB,  whioh  la  higher  than  the  Franoieiian  moiiaataty 
and  commands  an  uninteirupted  panorama. 

[n  IbE  midsl  n(  a  wo.,6.  i^bnot  6  U.  tn  the  U.  Df  FiBBole  sad  a  little 
to  the  Tight  Hi  the  Tuad  from  Florenue  tu  Bolrignn,  nnar  Lhs  TtUagB  ot 
MaiOaK,  liei  f  ratoUao,  a  rUla  bclODeiQE  f  'he  runner  gnnd-dukea.    Ths 

flC  Duke  CuBlmo  I.,  for  Iho  reception  nf  Blaii°ca  CapcUo  (p.  i%)  hal'loni 
bHD  In  rnlD>;  tDd  almost  Iba  only  relic  nf  lu  formxr  nplendour  1>  ■ 
culoual  orouoblng  figure  <e2  ft.  blgli>  repreBentlng  tho  ApanniuD  Hta. 

On  the  vay  bacli  we  may  lisit  the  Badui  di  Ketole,  'U  H. 
to  the  y/.  Of  S.  Domenico  (p.  147),  a  monastery  founded  in  1028, 
oeoupied  first  by  Benedictine,  aftervarda  by  Augasrinian  monks. 
It  was  Te-erected  by  BrvnttUachi  In  1462,  by  order  of  Coatmo  the 
Elder,  and  forms  a  remarkably  attractive  pile  of  buildings.  T~ 
'Loggia  neat  the  garden ,  and  the  charming  view  from  the  garden 
through  the  peaceful  valley,  to  Florence,  are  notenorthy. 

Tbe  Cbdnitii,  wllb  a  Irauepl,  hut  destitute  ot  alslei.  Is  coieiedn 

terior  are  severe  tembslones  ot  the    celebrated  famlllca  of  the  Salil 
MaraeeUl,  Doul,  etc.  —  The  BsracToai  lonlaiiu  a  qaalnt  fresoo  by  <  ._ 
ianii<  do  Ban  fff»onni  (d.  1636),  representing  angela  mimtlering  to  Chriel 
Id  the  wttdernesg;  tho  rcadiDg-deeli  ti  by  Bninilltsdii. 

The  mooaatory,  which  was  blgblj  favoorod  by  tbe  Medict,  waa  i 
qnenUy  (be  rcBidence  uf  membera  of  Ibe  'PUIonic  AcadDmy'.  Pica 
AirikBdola  here  worked  at  his  expasitlun  uf  Oeoesli.  After  tbe  a 
pression  of  Ibe  monastery  llTTS),  Ibe   prlntiog-orficc  ot  the  learned  Pr 

eslabllihed  here.    It  is  now  oecnpied  b]r  a  tarm. 

The  road  now  descends  and  follows  Che  light  hank  of  the 
Mngnone  to  Florence,  hetvoen  a  constant  sucoesaion  of  garden-walls. 
f/.J  About  3/4  M.  from  the  Porta  aUa  Croee  fPI.  I,  6)  [Tram- 
way from  Piazza  de'  Giadici  (j.  367},  to  the  Barriera  aUa  Oroee, 
anil  tlianee  a  few  yards  to  the  left;  or  omnibuB  for  Settlgnano, 
which  passes  the  conyent,  e'aiy  ^j'^^t.  ttoni  the  Porta  alia  Croce], 


of  Florence  PONTASSIEVE.  54,  Route.     449 

are  situated  the  remains  of  the  monastery  of  8.  Salvi,  of  the  order 
of  Yallombrosa,  and  mentioned  as  early  as  1084 ,  where  in  1312 
£mp.  Henry  YII.  established  his  headquarters  during  the  siege  of 
Florence.  The  former  refectory  (25  c,  Sun.  free)  contains  a  well- 
preserred  and  finely-coloured  fFresco  by  And/rea  del  Sarto  (1526- 
27),  representing  the  Last  Supper  (Christ  is  about  to  take  a  piece 
of  bread  to  dip  in  the  dish ;  Judas  already  has  the  sop  in  his  hand). 

The  painting  48  calculated  to  be  seen  at  a  burst  on  entering  the  door. 
...  It  is  marvellous  how  the  shadows  cast  by  the  figures,  and  the  parts 
in  them  turned  away  from  the  light,  keep  their  value;  how  the  varie^ 
gated  tints  preserve  their  harmony\  —  C,  d:  C, 

The  traveller  may  walk  hence  through  the  valley  of  the  Arno  to 
Compiobbi  (see  below),  and  return  to  Florence  by  the  last  train. 

(K.)  YALLoifBBOSA.  A  vlsit  to  this  celebrated  monastery  may 
be  accomplished  from  Florence  in  one  day ;  it  is  advisable,  however, 
to  start  on  the  previous  evening  and  pass  the  night  at  Pelago. 
If  the  excursion  includes  the  Gasentino  Valley  and  the  monasteries 
of  Gamaldoli  and  Alvemia,  three  or  four  days  will  be  required. 

The  train  from  Florence  to  Arezzo  should  be  taken  as  far  as 
Pontassieve  (in  55  min. ;  fares  2  fr.  30,  1  fr.  55,  1  fr.  10  c).  From 
the  central  station  near  S.  Maria  Novella  the  train  performs  the 
circuit  of  the  city,  and  stops  at  the  station  near  Porta  Croce^  which 
may  be  more  conveniently  situated  for  some  travellers  than  the 
principal  station.  It  then  skirts  the  right  bank  of  the  Arno.  The 
valley  soon  contracts.  8  M.  Compiobbi^  a  small  village,  lies  in  a 
richly-cultivated  district,  above  which  rise  barren  heights. 

13  M.  Fontajsieve  (*Fiapore,  Italia;  one-horse  carriage  to  Pe- 
lago 5-6  fr.),  a  small  village  at  the  confluence  of  the  Sieve  and  Arno, 
formerly  derived  some  importance  from  its  situation  on  the  high-road 
through  the  valley  of  the  Sieve  and  over  the  Apennines  to  Forli. 

Quitting  the  railway-station ,  we  follow  the  broad  road  to  the 
right  (carr.  to  Vallombrosa  in  2-3  hrs.,  for  1  pers.  10-12  fr.,  carr. 
and  pair  20  fr.),  which  after  a  few  hundred  paces  crosses 
the  Sieve.  At  (3  M.)  the  point  where  the  road  divides  for  the 
third  time,  we  descend  to  the  right,  and  proceed  to  (2^/4  M.)  the 
village  of  FelfCgo  (Loeanda  al  Buon  Cuore,  clean  and  good,  previous 
agreement  necessary;  mule  to  Yallombrosa  5  fr.).  The  road  next 
leads  hyPatemo  (38/4  M.  from  Pelago,  one-horse  carr.  5fr.;  Albergo, 
d^pendance  of  the  Croce  di  Savoia  in  Yallombrosa,  *pension'  6  fr.), 
formerly  the  monastery-farm,  now  a  royal  agricultural  institution,  to 
the  village  of  Tosi,  1^2  ^-  farther.  Those  who  make  the  excursion 
in  one  day  need  not  go  by  Pelago ,  but  may  proceed  direct  from 
Pontassieve  to  Patemo  and  Tosi.  The  road  ascends  hence  to  the 
left,  traverses  meadows,  underwood,  and  pine-forest,  and  about 
halfway  up  the  Pratomagno  mountain  reaches  — 

Vallombrosa  (2980  ft.),  situated  in  a  shaded  and  sequestered 
spot.  The  monastery  was  founded  about  1050,  and  the  present 
buildings  date  from  1637.    It  was  suppressed  in  1869 ,   and  has 
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since  been  ooCTpied  'by  the  R.  ImtiivXo  Foralale,  or  forest- sobool. 
There  &re  now  only  s  few  monkii  here,  who  oelebr&te  Eerviae  In  the 
noMiTorthy  ohnrch,  and  nttend  to  the  meteorolo^csl  obBervatory. 
lu  the  Albago  della  Vraet  di  Savoia  {an  the  rite  of  the  fotmer  FdT- 
esteris),  'penrioii'  7-8  fr.,  in  July  and  Anguat  9-10  (r.  with  wtne. 
Tlu  mDBUteiT  of  VitllombniiB  wu  fanndcd  by  B,  OivnanM  avaOurit, 
(be  iclno  of  a  wealtby  and  unwArrnl  family  of  Florenco,  wbn  nfter  ■ 
wreer  gf  jimthful  prbnigacj  reiul'ea  In  devote  Ibo  tefflBinder  of  Ws  Ufa 

lolbeiiio«t»oitore      ■    -■  -         -------    «...     -       . 

tbo  knlffl  of  kB  ««!_._,  _  _. .. 

to   toUow  the  blood;  law  of  retellatloD.    Duoendlng  one  Good  Friday 
rrom  tbe  cbnrch  of  S.  HiDluto  near  Florence,  aacnmpanlEd  by  armed  fol- 

road.    'Tbe  laltei  fell  >(  hii  Utt  >ad  imploigd  for  mere;.    Tbt,  iaiiHt, 
anddenly  moved  by  a  guneroai  tmpulte,  {orgare  his  enemy,  and  na"'"' 
for  ever  to  raoounce  the  worIA  and  Its  pasxIoDS.    He  accordiogly  ri 
to  the  ciDlalar  nf  S.  Hinialo;  but  flndlng  llie  dlioliillne  lhar«  loo  la 
betook  himeelf  to  this  lonely  apot  «nd  founded  VallombroBA. 

n  Faraditino,  or  Le  telle,  a  small  hermitage  altuated  on  a  rock, 
'/4  hr.  to  the  left  above  the  monastery,  and  iiov  uninhabited,  cohJl- 
mands  an  admirable  survey  of  the  latter,  which  lies  266  ft.  below, 
and  of  the  broad  valley  of  the  Amo  as  far  as  Florence,  half  of  the 
cathedral-dome  of  which  is  visible  hehind  a  hill.  The  boilion  I* 
bounded  by  the  marble-hillE  of  Carrara. 

Another  good  point  of  view  is  sitaated  i  M.  to  the  S.  of  the 
moiiastGry.     The  path  leads  to  the  left  of  the  inn,  and  immediate' 
ly  beyond  it  passes  a  spring  (lo  the  right],  then  traveraes  the  woo' 
and  reaches  a  projecling  rock  oommanding  an  eilenslve  view  of  tl 
valley  of  the  Amo.    The  pretty  villa  of  De  Besi  is  next  passed. 

wood,  and  tlositi  green  pastures.     The  view  from  tbe  aommlt,  wkiek  il 
aS23  fl.  above  Ibc  sea^level,  is  obitrucled  on  tbe  N.  md  S.  b;  peaki  01 


I,  pagslng   Cttica  and  BHvei 

o!  ine  aoiano  aad  ArnD,  where  tbe  rei\lle  Caientt 
a  (arriage-Toad  leads  fruio  8.  KleuulA  Ui  Poppi  (8>/(  I 

mBlcl  o/tli 
and  aided  bis  Ouelpfa  o> 


lllb  Jone,  1289,  Dante  dUllngulBhod  himaelf  by  bis  bravery, 

Jts  Ouelpfa  oounlrymen  to  croih  the  might  of  Areizo  and  Iha 

n  OhibcUines,  The  »eit  place  of  iniportance  ii  /■opjH  (see  belnw). 
IL.)  OamkldoU  and  La  Varna.  [This  eionrsion  requires  three 
days  :  lat  Day,  from  FoataaBieve  or  Vallombrosa  to  Csmaldoli  vtt  ' 
Pratoveeohio ;  2ad  Day,  by  La,  Verna  to  Bibbiena ;  3rd  Day,  (a  ■ 
Arexio.)  The  carrlaga-road  from  Pontasaieve  (p.  449)  te  the  Casaa- 
tino  crosses  the  Conauma  Pass,  about  9  H.  distant,  which  may  alH 
W^zotcbed  from  Vallombrosa  bj  a  triile-path  (^gui'le  neoesssjy. 
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2  hts.y  The  Osteria  delta  Consuma^  the  inn  of  a  small  mountain- 
village,  is  tolerable.  The  road  traverses  the  lonely  height  of  the 
Monte  Consuma  for  3  M.,  after  which  a  view  of  the  valley  of  the 
Amo  is  gradually  disclosed.  About  6  M.  farther,  near  the  extensive 
ruins  of  the  castle  of  Romenci,  the  road  divides ;  that  to  the  left 
leads  to  FxatoveccMo ,  a  short  distance  farther,  and  beyond  it  to 
Stia.  From  Pratovecchio  pedestrians  may  proceed  by  Moggiona 
to  Oamaldoli  in  3  hours.  The  road  to  the  right  leads  by  Caatel 
8.  Niccolb  to  Poppi  (12  M.  from  Oonsuma),  the  capital  of  the  Ca- 
sentino  Valley  ^  situated  on  a  hill  rising  above  the  Amo.  Its  old 
castle  with  its  lofty  tower,  erected  in  1274,  is  conspicuous  far  and 
wide.  Passing  Ponte  a  Poppi  (*Alb.  Vezzosi),  a  few  houses  at  the 
foot  of  the  hill,  we  next  reach  Bibbiena  (Alb.  Amorosi),  4^2  M.  far- 
ther (diligence  in  the  afternoon,  in  8/4  hr.)  the  birthplace  (in  1470) 
of  Bernardo  Divizio,  afterwards  Card  Bibbiena,  the  patron  of  Raphael. 
—  From  Bibbiena  Oamaldoli  is  reached  by  Soci  and  Partina  in  5-6 
hrs. ,  and  Alvernia  by  the  valley  of  the  Corsalone  in  2  hrs.    The 

direct  footpath  between  the  monasteries  may  be  traversed  in  4  hrs. 

The  ancient  abbey  of  Oamaldoli  lies  in  a  grassy  valley  surrounded  by 
forest.  It  was  founded  soon  after  tbe  year  1000  by  St.  !Romuald,  but  fre- 
quently destroyed  by  fire  and  devastated  by  war,  in  consequence  of  which 
the  church  was  re-erected  in  1523,  and  again  in  1772.  It  has  recently 
been  suppressed  by  the  Italian  government,  like  all  the  other  monasteries 
in  Italy.  The  environs  are  wild  and  beautiful.  A  zigzag  path  ascends 
rapidly  (*/4  hr.)  to  the  Sacro  Eremo,  a  second  monastery  with  hermitages, 
founded  by  St.  Romuald  in  1046.  The  name  of  the  place  is  said  to  be 
derived  from  Campus  Maldoli,  after  a  certain  pious  Count  Maldolus,  who 
presented  it  to  his  friend  St.  Romuald.  From  this  spot  the  reputation  of 
the  order  for  austere  discipline,  sanctity,  and  erudition  extended  throughout 
the  whole  of  Italy,  although  the  number  of  their  cloisters  was  never 
great.  Camaldoli,  as  well  as  Vallombrosa,  lost  its  valuable  library  and 
many  treasures  of  art  through  the  rapacity  of  the  French  in  1808. 

The  ^Views  from  the  narrow  mountain-ridge  at  the  back  of  Camal- 
doli,  especially  from  the  summit  which  is  not  planted  with  trees ,  called 
the  ^Prato  al  Soglio,  are  very  extensive  and  beautiful.  To  the  N.E.  the 
houses  of  Forli  may  be  distingxiished ,  still  farther  off  the  site  of  Ra- 
venna, and  in  the  extreme  distance  the  glittering  Adriatic;  W.  the  chain 
of  the  Pratomagno  and  the  green  dales  of  Vallombrosa,  the  lower  valley 
of  the  Amo  as  far  as  the  Maremme  of  Pisa  and  Leghorn,  and  beyond 
them  the  Mediterranean.  The  spectator  here  stands  on  one  of  the  sum- 
mits of  the  'back -bone  of  Italy**,  whence  innumerable  mountains  and 
valleys,  as  well  as  the  two  different  seas,  are  visible. 

The  source  of  the  Amo  (4!^  ft.)  on  the  Falterona  may  be  visited 
hence,  and  the  excursion  may  be  extended  to  the  summit  of  the  moun- 
tain by  those  who  have  energy  for  the  ascent.  Dante,  who  in  the  14th 
canto  of  the  Purgatorio  describes  the  course  of  the  Amo ,  accompanying 
it  from  its  source  to  its  mouth  with  bitter  complaints  of  the  swine  of 
the  Casentino,  the  dogs  of  Arezzo,  the  wolves  of  Florence,  and  the  foxes 
of  Pisa,  perhaps  visited  the  Monte  Falterona  in  person.  —  Travellers 
generally  proceed  from  Camaldoli  to  La  Yeraa,  a  rough  walk  of  5-6  hours. 
The  S.  height  is  ascended  as  far  as  the  chapel  of  St.  Romuald;  then  to 
the  right  a  descent  to  Moggiona,  beyond  which  the  path  turns  to  the  left, 
traversing  a  long  and  fatiguing  succession  of  gorges  and  slopes;  the  path 
at  the  base  of  the  mountains  is  therefore  preferable.  The  market-town 
of  Soci  in  the  valley  of  the  Archiano  is  first  reached,  then  the  profound 
valley  of  the  Corsalone;  beyond  it  rises  a  blunted  cone,  on  which  the 
path  ascends  in  windings  to  a  stony  plain  with  marshy  meadows.    Above 


Oa  ilB  S.W.  alope,  aoe-lbiid  of  Ihe  wkT  up,  ud  t)906  ft.  ibore  tbe  leJ 

buiu'ln  mS  by  8(.  Fnncia  nf  Auisi.    'flu  cborEb  d&tea  from  ISSt.   'in 
1172  tbo  monHtery  w»B  onllralj  destrojed  bj  fire,    Bonnlifnl  IotmU  >n 

Ftmo  (iT96  ft.),  Of  ridee  of  the  Votni,  Mso  known  simply  u  r^/nnnlnos 

ullad  by  DadU  <P&rg>diea  li,.  tOS).    To   Ihe  E,  nre  aesn  the  lofty  Saai 
d<  Sbnoni,  Iho  moonlun!!  whicb  bapnd  the  Tiurwn  BomKgDa  in  llie  dl- 


scinlly  IB  "Add unci ntiuB  by  Laca  ditia  AslHu. 


^=g«lo,o 


uTe^iceol 


valley  o[  the  ^F<vna  In  the  rtcinity,  but  in  14Ve 

The  traveller  U  recommended  to  return  from  Bibblens  to 
Florence  by  Areiio  [^diligence  evary  sfternoon  in  A^|^  hra. ;  ono- 
honecarr.  lOfr.J.  The  road  follows  tlie  left  bank  of  the  ;\jdd,  pasa- 
ijLg  geTOTal  small  yillages,  quits  the  rlTsr  at  Oiooi,  and  entering  tlie 
rich  Val  di  Chiana  leads  to  — 

AiQZEO  (InghiHerrai  Viltorca ;  Olobaj  Cannon  d'Oro),  a  town 
with  12,00Q  inhab.  (with  the  adjoining  villagea  39,000),  aprovlnoial 
capital,  and  the  birthplaoe  of  Mfflceiias,  Gnido  Aretinn,  Petnnh, 
Pletro  Aretino,  Splnello  A.ietino,  Yasari,  and  many  otiier  eelebiatad 
Italians.  It  poaaeaeaa  several  Interesting  chnrr.hes.  TbMotB.Pran- 
eeiea  contains  noteworthy  frescoes  of  the  15th  century,  of  wblcli 
the  ohlef  are  those  by  Piero  della  Francesca  in  the  choii.  8,  JVarfd 
dtlla  Pieve,  of  the  9th  cent,,  has  a  tower  and  a  very  curious 
facade  of  1^16.  The  Cathedral,  a  remarkable  Eper.imen  of  the 
Italian  awhlc  style,  begun  in  1177,  ia  aoihellialiBd  with  seTeraJ 
beautiful  stained-glass  windows  and  well-sculptured  juonnmentsj  Ha 
facade  ia  unHnished.  S,  Anntmiata,  a  tine  Rensiasance  ediflce,  was 
in  gieat  pact  built  by  i4.nl.  da  Sengallo,  The  church  of  5.  Dommiea 
ia  embellished  with  frescoea  by  Spinello  Aretiao  and  others.  Tha 
Mtiieum,  in  the  Piazza  Grande,  containing  a  rich  palasontological 
eollection,  Itomao  and  Etruscan  antiquities,  and  line  majoUca  of 
the  15tb  cent.,  and  the  Pinaeotcca  Bartotini  In  the  Palaao  Capet 
di  Ferro,  also  merit  a  visit.  The  Aceademla  Acelina  di  Scten: 
Lettere,  ed  Arti  holds  its  meetings  in  theBaitta  dlS.  Flore;  in  I 
library,  formerly  the  [efoctK>ry,  ia  a  fresco  by  Vasari. 

Aresio  Li  ,.  BlattDn  nn  the  line  Florence-PEnifia-HnniB  (eipniBi 
Florence  In  2'l,  bra.,  f.rei  B  f  r,  95  c.,  Ttr.?  ordinar>  train  IB  3'/,  hi 
fares  Sfr.  45,  a  ft,  ao,  4  fr.  00  c).  Areiio.  and  thence  id  ferugla.  e 
tat  Saedittr'i  Cnlral  Halt. 


it 


Vni.  Corsica. 


Steamboftti.  —  I.  Fsom  Habsbilleb  to  Ajaogio  (212  M.,  in  14-20  hr^.); 
Compaffnie  04n4rale  Transatlantique  every  Tuesday,  fares,  Ist  cabin  28  fr., 
2nd  cabin  (also  comfortable)  18  fr.,  food  included  (private  cabin  witb  one 
bed  50  per  cent  more) ;  Compagnie  Valiry  every  Friday.  —  II.  Fbom  Mar- 
BBiLLEfli  TO  Bastia  :  Oompognie  FraisHnet  every  Sunday  direct ,  and  every 
Tuesday  vi&  Nice  (leaving  Nice  on  Wednesday);  Compagnie  Valiry  every 
Sunday.  —  III.  Fbom  Habsbillbs  to  Calvi  ob  Isola  Rossa  (alternately) : 
Compagnie  Fraitiinet  once  weekly.  —  IV.  Fbom  Lbohobn  to  Bastia  (72  M., 
In  &-71ir8.):  Societh  Rubattino  once  weekly  (1st  cab.,  16  fr.  20  c.);  Compag- 
nie FraUiinet  and  Compagnie  Valiry^  each  once  weekly  (usually  Wed- 
nesday). —  Embarkation  by  small  boat,  1  fr. 

Diliyences  run  from  Ajsccio  and  Bastia  to  all  the  principal  places  in 
the  island. 

Railway  from  Ajaceio  to  Batiia  in  course  of  construction,  portions  of 
which  will  very  soon  be  opened  for  traffic. 


Ooraioa  (French  La  Cor9e\  situated  between  13"  and  41°  21'  K.  latitude, 
56  H.  distant  from  Italy  and  111  M.  from  France,  and  separated  from  Sar- 
dinia by  the  Strait  of  Bonifacio,  which  is  9  M.  in  width,  possesses  an  area  of 
3386  sq.  M. ,  and  a  population  of  258,000  souls  (census  of  1872).  A  broad 
mountain-chain,  terminating  towards  the  K.  in  the  Capo  Corso,  consisting 
df  grey  granite  and  limestone  formations,  occupies  almost  the  entire  is- 
land. On  the  W.  it  rises  abruptly  from  the  sea ,  forming  a  number  of  bold 
promontories  and  deeply  indented  bays.  On  the  E.  side,  towards  Italy, 
the  alluvial  deposits  have  been  more  abundant,  and  have  formed  a  level 
coast  of  some  breadth.  The  vast  height  to  which  the  mountains  rise 
within  a  comparatively  small  space  (e.g.  Monte  d'Oro  8690  ft.,  Monte 
Rotondo  9058  ft.)  imparts  a  wild  and  imposing  character  to  the  scenery. 
Nine-tenths  of  the  area  of  the  island  are  uncultivated,  while  the  moun- 
tains for  the  most  part  are  clothed  with  magnificent  forests.  The  Flora 
of  the  island  is  remarkable  for  its  rare  luxuriance  and  diversity,  com- 
prising specimens  of  almost  every  species  of  plant  found  on  the  shores 
of  the  Mediterranean.  The  timber  of  CSorsica  was  highly  esteemed  by  the 
ancients,  and  still  supplies  most  of  the  French  and  Italian  dockyards. 
Its  mineral  wealth,  however,  is  far  inferior  to  that  of  Sardinia. 

The  character  of  the  natives,  notwithstanding  the  levelling  and  equal- 
ising effects  of  advancing  civilisation,  corresponds  with  the  wild  aspect 
of  their  country,  and,  at  least  in  the  more  remote  districts,  still  retains 
many  of  those  peculiar  features  described  by  ancient  writers.  Their  in- 
satiable thirst  for  revenge  (vendetta)^  formerly  one  of  the  chief  causes 
of  the  depopulation  of  the  island ,  has  never  been  thoroughly  eradicated. 
The  perpetrators  of  these  dark  deeds  retire  as  outlaws  (banditi)  to  the 
mountains,  where,  hunted  like  wild  beasts  by  a  corps  of  gensdarmes 
constituted  for  this  express  purpose,  they  frequently  protract  their  mis- 
erable existence  for  many  years.  At  the  same  time  this  revengeful 
ferocity  is  to  a  certain  extent  compensated  for  by  bravery,  love  of  free- 
dom, simplicity  of  manners,  and  hospitality,  virtues  which  usually 
characterise  a  vigorous  and  primitive  race.  Their  ballads,  too,  and  espe- 
cially their  dirges  (voUri)y  are  replete  with  poetical  pathos. 

The  situation  and  climate  of  the  island  are  Italian,  as  was  also  its 
history  down  to  the  year  1768.  Since  the  beginning  of  the  present  cen- 
tury its  union  with  France  has  been  still  more  closely  cemented  by  its 
connection  with  the  family  of  Napoleon.  It  now  forms  the  86th  Depart- 
ment, the  capital  of  which  is  Ajaceio,  and  is  divided  into  5  Arrondisse- 
ments:  Ajaceio,  Bastia,  Calvi,  Corte,  and  Sartene.  An  Italian  dialect  is 
still  the  language  of  the  natives ,  but  French  is  used  for  all  official  pur- 
poses, and  is  spoken  by  the  educated  classes. 


w 


aaliy  sod  Ibe  i 
u'lS  of  the  inihni. 


wholt  jsluid  la  dr 
of  lery  BYll  reouli 
hr  IbB  I 


'.■..■"?.'  li.    J..^."^"      ?.  .'_'!_. .'"  -^""iiji  ^j  ij 


au>  Bdil  CKtbiElnfani  la  abiadon  Lbelr  leUlnmant  ind  migrtM  to  lUly. 
wberu  IhBT  fooDdod  tbe  town  EIoii,  or  Velis,  Id  LuckdIb.  The  iiilund  then 
became  nubjeDI  to  Iha  Elruicuu,  Bnd.  lubiequenllr  to  Ibe  CHthsciaisiu, 
from  whom  it  vtds  wrcnled  ly  Ibe  Bununs  In  &h.    Under  Marlng  Hid 

hoi  both  «erK  subleqnenQf  destrujed.  The  JBlBud  WIS  (reUdBBliy  aseS 
»  a  place  nr  bmilabmuDt,  u  in  the  cue  of  Ihe  phlloiaiiber  aeneea,  wbo 
igeni  eight  jean,  bare  flurins  Ihe  reign  of  Ihe  Bmp.  CUBdinn,    His  aeccmal 

Cortleui  lomelimei  declare  thai  'Seneca  era  un  birboDe'.  TbeVollowInE 
lines  wrlllan  by  him  bra  la  this  day  parilallf  Irae: 

Tertia  nentiri,  qiarta  negara  deo»-.  ' 
Atler  Iho  M]  of  the  Wejlem  iimplre  Corsica  fiequenlli  changed  mu- 
ter!; the  VwidBli,  Bjianlinet.  OilrogoUn,  Franki,  and  SaracuDB  rapidlir 
niDceedfld  each  alber  in  iu  poaseMion.    In  lOTU  Iha  Piaans,  and  In  1318 


Arrieu  della  Rones,  VlncenteUo  d-lstHa,  and  Qlnmpolo  da  Laca  In  lb« 
14tb  and  lath  cant.,  and  fienu^aio  della  Rocca  and  aaraplen  dlBagtalin 
(hilled  m  17th  J«i.,  IfiBT]  in  the  IBtb  centnr;.    At  length,  in  179B,  tb* 

waa  a  Baron  Theodore  Neuhaft  fw>ffi  Weatnhalla,  who'landed  on  Uttb 
March,  ITSG,  al  Aleria,  near  Ote  maulh  uf  the  Tavlgnano,  attended  b;  ■ 
nnmbor  of  followers,  and  provided  with  warlike  eqnSpinenla.  He  Wu 
abortly  anerwardn  proclsimed  Kin«  of  Corsica,  nnder  the  title  of  Then- 
-dors  I.,  bnl  hi«  niecais  wa;  short-lived,  and  be  waa  soon  cumpalled  H 
quit  the  Island,  fnr  Ibe  Oenneae  were  BaKlHleil  by  Ihe  French.  Tbeoden 
reUmed  twice  aohaequeutly  to  Corsica,  but  was  ultimately  coDpelltid 
to  seek  an  asylum  In  London,  where  he  died  in  obaourily  In  ITflft 
■aanwhile  Ihe  Ganieans,  under  the  command  (From  USb)  at  the  bemii 
Pasqitate  Paoli  (born  In  ITSl  at  Strelta,  a  Tillage  among  the  mountalw 
B.W.  of  Baetla;   died  in  London  in  ISOTJ,  fought  ao  succeasliilly  agMui 

fiastia!"^'  the  Treaty   of  Uompllgne  in'  1168  Oenoa  ceded  t^orsioa  l< 


In    1796    they  wer- 
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Ajaccio. 

Hotels.  '^HoTEL  Gbbmania,  Cours  Grandval,  the  only  one  possessing 
rooms  with  a  S.  aspect;  B.  to  S.  3-6  fr.  and  upwards,  'pens/  7  fr.  without 
wine;  '^Hotel  db  Fbangb,  in  the  Place  Bonaparte,  B.  from  2V2«  ddj.  2V2, 
D.  3£r. ,  'pens/  with  wine  8-10  fr.;  Bbitannia  and  Hotbl  du  Siobd,  both 
in  the  Cours  Napoleon,  'pens/  6  fr.  Pennon  M&Uer,  with  rooms  facing  the 
S.,  10  fr.    Private  Apartments  from  40  fr.  per  month  (without  attendance). 

Cafes.  Roi  Jir&me^  Bue  du  March^;  Sol/erino,  Velten,  de  France^  all 
in  the  CJours  Napoleon. 

Post  and  Telegraph  Offtoe  in  the  Cours  Napoleon. 

Banker:   M.  Pozzo^  Boulevart  Boi  Jerome. 

Physician:    Dr.  Wagner  (Swiss). 

Carriage  per  hour  2,  per  day  15-20  fr.  —  Saddle-horse  3  fr.  per  half- 
day.  —  Rowing-hoat  to  carry  1-10  persons  3  fr.  per  hour. 

Climate.  Ajaccio  is  admirably  sheltered  by  lofty  hills  on  the  N., 
N.E.,  and  E.,  but  is  sometimes  visited  by  violent  winds  from  the  S.W. 
The  mean  annual  temperature  is  about  3**  Fahr.  higher  than  that  of  the 
Biviera.  The  heat  is  somewhat  tempered  by  the  humidity  of  the  atmo- 
sphere. The  number  of  rainy  days  is  comparatively  small  (averaging 
34  in  the  six  winter  months)  but  a  heavy  dew  falls  at  night.  For  those 
afflicted  with  pulmonary  complaints  Ajaccio  offers  one  great  advantage  in 
its  complete  immunity  from  dust  owing  to  the  hard  granitic  soil.  The 
accommodation  for  visitors  is  rapidly  improving. 

Ajaccio  (pronounced  Ajassio  in  French),  with  .16,500  inhah., 
was  founded  by  the  Genoese  in  1492,  and  made  the  capital  of 
the  island  in  1811  by  Napoleon,  at  the  request  of  his  mother 
Letitia.  It  is  most  beautifully  situated  in  an  extensive  bay,  which 
stretches  N.  to  the  Punta  delta  ParatcL,  near  the  Isole  Sanguinarie, 
and  S.  to  the  Capo  di  Muro ,  whilst  the  background  is  formed  by 
imposing  mountains,  often  covered  with  a  snowy  mantle  until  late 
in  the  summer.  The  town  presents  a  somewhat  deserted  aspect, 
although  great  improvements  have  taken  place  of  late  years. 

On  quitting  the  harbour  we  first  reach  the  broad  Place  du  Mar- 
chSj  adorned  with  a  fountain  surmounted  by  a  marble  statue  of 
Napoleon  I.  as  First  Consul.  To  the  right,  at  the  point  where  the 
Boulevart  Roi  Jirdme  diverges,  is  situated  the  HdteUde-  Ville.  On 
the  first  floor  is  the  *  Reception  Hall,  adorned  with  busts  and 
pictures  illustrative  of  the  history  of  the  family  of  Napoleon. 

The  Rue  Fesch  leads  to  the  Collhge  Feschj  which  contains  a 
large  collection  of  pictures  (600 ,  most  of  them  copies) ,  casts ,  a 
library,  and  a  collection  of  Corsican  minerals.  The  court  contains 
a  bronze  statue  of  Cardinal  Fesch,  half-brother  of  Napoleon's 
mother,  by  whom  the  collection  was  bequeathed  to  the  town.  Ad- 
joing  the  College  is  the  Chapelle  Fesch,  built  in  1855 ,  containing 
the  tombs  of  Letitia  Ramolino,  mother  of  Napoleon  (*mater  regum' ; 
d.  at  Rome  in  1836),  and  of  Cardinal  Fesch  (d.  at  Rome  in  1839). 

By  the  street  to  the  left  opposite  the  fountain ,  and  then  by 
the  third  transverse  street  to  the  right,  we  reach  the  small  Place 
Letizia ,  containing  the  house  in  which  Napoleon  was  bom ,  with 
the  inscription:  ^NapolSon  est  ni  dans  cette  maison  le  15  AoUt 
1769'  (the  concierge  lives  opposite,  fee  Ifr.).  It  contains  a  few 
reminiscences  of  the  great  warrior. 


dulin;  wu  In  ilore  far  Ihe  yuiitb.  In 
in»d  of  tbe  Diiwl;-cosatUutod  CoTsioc 
pncUullf  begKn   bin  millUrF  cntT. 

22nd  jBDoAry,  I7S3,  Kkpoleun  nmrruw);  t 

ShDrtlf  BfierwBrde  be  hmke  off  his  com  _ 

neUBd  lu  quil  ConicB  vtiOi  bis  fuuOy.  Dnrlng  Ihe  icnith  of  hla  pnrM 
i  Eraperoi  evinced  lllUe  ptttlillty  for  hie  ntKve  iilind,  which  Ba  W. 
uied  lor  the  lui  lime  oo  29th  Seplemlier,  ITBS,  un  his  retain  frum  Sgri^ 
DnrinB  hia  eiile  in  the  ieUnd  of  St.  Helens,  hnne?ei,  bia  IhoiiEbU  aippMic 
fniqnenll]'  to  h&ve  Teieiled  to  CorBici.  'Wbit  renJoiaeeocea  Coralen  hu 
left  to  me"  he  wm  fiEqaentl;   beard   to  eiclalmi  'I  atill  (bink  wUh 

Sfluiire  of  lla  nouDttina  and  11a  beautlTul  scenery;  I  alii]  remember  the 
ignccB  which  11  exhilea.'  Aulommftrcbi,  Kauuleon-i  physlcisD  In  SI. 
Helanii,  nod  the  priest  VI  pin  I  o,  who  performed  Ibe  lut  ofBcea  of  relliioBn 
were  Dorakiuie,  and  sbsred  the  tUe  of  tbelr  ilUalrloni  compitrlot.       ''} 

The  Cathedral,  vbeie  Napoleoti  waa  baptised  on  22na  JdI 
1771,  dates  from  168:). 

In  a  eide  street  of  the  Place  du  Maccli^  is  situated  the  palaca 
the  Poao  dt  Borgo,  one  of  the  moet  diatlngiiiehed  Corelun  famili 

Cartn  JndriB  /Vro  dl  Borgo,  bom  on  8th  March,  1788,             ■     *  ■ 
of  NipoJeon,  ■  democrnt  tnd  adbErenl  of  PaoH,  aftorwa 
Emperor's  bitterest  enemy.    He  subaequenlly  beeame  aKui _. 

which  capacity  be  Indefaligahly  devoted  bis  energies  (o  opposing  h' 
bItioUB  eonntryman.    He  died  at  Paris  in  1842. 

The  Kue  du  Marchd  leads  from  the  Place  du  Marehtf  t 
Ftaet  Bonaporle  (formerly  Diamanl],  adorned  with  an  equeatdnij 
fitotuc  of  the  BmptTBT  with  his  four  brothers,  in  bronze,  by  Snrjrd, 
Bracted  in  1865.  —  The  tree-lined  Coura  NapoWon,  which  croHBea 
the  Rue  da  March i!  at  the  Place  Bonaparte,  ia  prolonged  thence 
M  the  high-road  to  Bastla.  To  the  right,  outside  the  gate,  ia  the 
monument  of  Qentral  Aibatiieci,   a  Curaioan  who   fell  ill  1796,, 

_  icAiist  defending  the  town  of  Hiinlugen.    The  Solanie  Garden,   ' 

wUhe  CouTR  Napoleon,  morita  b  y\i\\.. 
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One  of  the  pleasantest  walks  in  Ajaccio  is  afforded  by  the  prolonga* 
tion  of  the  Cours  Orandval^  which  crosses  the  Place  Caaone  and  gradually 
ascends  the  olive-clad  slopes  to  the  spring  of  Solaria^  commanding  charm- 
ing views  of  the  town,  the  harbour,  the  gnlf,  and  the  mountains.  —  The 
road  on  the  K.  side  of  the  bay,  passing  the  ffospiee  Euffinie,  although 
destitute  of  shade,  also  affords  a  charming  walk.  The  gardens  here  contain 
numerous  family  burial-places  and  chapels.  About  3  M.  from  the  town 
is  the  Jardin  de  Barbicaja^  celebrated  for  its  Mandarin  and  blood  oranges. 

From  Ajaodo  to  S.  Bonifaeio,  aad  to  Baatia  by  the  B.  Coaat. 

Carriage-road  from  Ajaccio  to  Bonifacio  (86V2M.);  diligence  daily  to 
(52Vs  M.)  Sartene  (Hdt.  de  TUnivers).  On  Saturdays  a  steamer  plies  from 
Agaccio  to  (3  hrs.)  Propiano^  whence  a  diligence  runs  to  Sartene  in  2V2  hrs. 

The  fortress  of  S.  Bomfado  iHdtel  de  France^  pension  6  fr.,  moder- 
ate), with  3600  inhab.  is  picturesquely  situated  on  a  prominent  and  lofty 
rock.  It  possesses  high  and  dilapidated  houses,  of  the  Pisan  and  Genoese 
periods,  and  narrow,  unattractive  streets.  The  principal  street  is  called 
the  Piazza  Doria.  The  town  was  founded  in  833  by  the  Tuscan  Marquis 
Bonifacio,  after  a  naviJ  victory  over  the  Saracens.  II  Torrione,  a 
large  tower  of  that  remote  date,  is  still  standing.  Bonifacio  subsequently 
came  into  the  possession  of  the  Pisans,  then  into  that  of  the  Genoese, 
by  whom  it  was  treated  with  marked  favour.  In  return  for  this  partiality 
this  town,  as  well  as  Galvi,  remained  inviolably  faithful  to  Genoa, 
as  was  proved  in  1420  by  its  memorable  defence  against  King  Al- 
phonso  I.  of  Arragon.  The  house  of  Filippo  Cataccioli,  in  which  the  Emp. 
Charles  V.  lodged  in  1641  on  his  return  from  an  expedition  against  Algiers, 
is  pointed  out.  The  town  once  boasted  of  20  churches,  of  which  the  cathe- 
dral of  8.  Maria  del  Fico^  the  handsome  Gothic  church  of  jSf.  Dinnenieo^  with 
numerous  tombstones  of  Knights  Templar  and  Genoese  nobles ,  and  the 
small  church  of  8.  Francesco  (with  a  spring,  the  only  one  in  the  town)  now 
alone  remain.  —  A  stone  bench  above  the  Marina  of  Bonifacio,  by  the  old 
gate  of  the  fortress ,  near  the  chapel  of  8.  Rocco ,  commands  a  charming 
view,  especially  by  evening-light,  of  the  strait  which  separates  Corsica 
from  Sardinia.  On  the  opposite  coast  the  town  of  Lonffo  8ardo  is  visible^ 
on  the  left  lies  the  island  of  8.  Maddalena.  On  the  coast  below  Bonifacio 
are  situated  three  imposing  Orottoes,  which  visitors  explore  by  boat  (5  fr. 
for  one  or  more  persons:  stipulate  for  visits  to  all  the  grottoes). 

The  distance  from  Bonifacio  to  Bastia  is  106  M.  The  E.  coast  oi 
Corsica  is  somewhat  bleak  and  desolate.  The  road  leads  past  the  bay 
of  8.  Manta  to  (16  M.)  Porto  VeccMo ,  the  only  good  harbour.  1 1  was  con- 
structed by  the  Genoese,  and  is  supposed  to  occupy  the  site  of  the  ancient 
Portus  Syracusanorum.  Hence  to  the  mouth  of  the  Tavignano,  44Vs  H., 
where,  near  the  lake  of  Diana ,  the  ancient  town  of  Aleria  was  situated. 
Fragments  of  masonry  and  vaulting,  and  remnants  of  a  circus  are  still  to 
be  seen.  Coins,  vases,  and  inscriptions  have  also  been  found  here.  The 
modem  Aleria  consists  of  the  Genoese  castle  and  a  few  houses  only,  for 
this  coast,  owing  to  the  want  of  cultivation,  is  marshy  and  unhealthy. 
Here,  in  1736,  the  adventurer  Neuhof  (see  p.  454)  landed  from  an  English 
vessel.  About  15V3  M.  farther  is  8.  Jfieolao  (2  M.  on  this  side  of  which 
a  road  diverges  to  Cervione^  !^/4  M.).  The  river  Oolo  (p.  459),  often  nearly 
dry  in  summer,  is  next  crossed.  In  the  extensive  plain  at  its  mouth,  on 
the  left  bank,  once  lay  Mariana,  the  Roman  colony  founded  by  Marius, 
the  remains  of  which  are  visible  on  the  shore,  3  M.  from  the  road.  The 
ruins  of  a  beautiful  chapel,  and  of  a  church  called  La  Canonica,  a  basilica 
of  noble  proportions  in  the  Pisan  style,  are  situated  here. 

From  Ajaoeio  to  Bastia. 

94  M.  1.  DiLiOBKOK  daily  in  20  hrs. ,  starting  at  11  a.  m.,  and  arriv- 
ing in  Corte  at  10  p.m. ,  in  Bastia  at  7  a.m.  Halt  for  dinner  (good)  at 
Vivario  at  7  p.  m.  (dinner  at  ()oTte  on  the  return-journey)  \  breakfast  in 
Ponte  Leccia,  equi^ly  good.    The  service  is  well  performed,   and    horses 
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Tha  road  tisTeTBeB  the  well-cultlvBted  plilii  of  Campobf 
fCampo  ddV  Oto),  wUcb  citBods  to  tlie  S.  halt  of  the  bay  SC 
AjBcclo,  and  U  watered  by  the  Oraoona.  The  toad  follows  the 
Btream  and  saceiidB.  Tbe  scenery  gradually  becooieB  more  atlrac- 
tlve,  mignlllcent  foresta  clothe  the  slopes,  and  eeTeiat  beautifal 
TetraepectB  are  enjoyed.  i6M.  Ajaccio  Vera;  !20i/:M.  Tauiira.  Bejrond 
Bagognano  (25  M.  from  Ajacuio;  MuIFraggi's  Inn,  nnprBtendiaMh 
the  GraToiie  it  qnltted,  and  a  maniitaln,  3672  ft.  high,  traver^S 
On  the  N.  towere  the  Monte  dOto,  a  few  hundred  feet  lowei  tnH 
Monts  Rotondo  [see  below^,  hut  of  more  imposing  form  ;  on  tltfrflH 
riaea  the  Montt  Btnoio.  The  road  iieit  triTetaes  the  great  fbtllB 
of  VUtavana,  and  deecenda  rapidly  to  the  pleasant  mountain- vUUjfl 
of  Vioarlo.  It  tbetk  tunla  N.  and  skirts  the  base  of  the  HoaM 
Rotondo ,  leading  throagh  a  wooded  and  wi!ll-eultivated  tract,  P4|j 
the  Tillages  of  Serragfio,  Capo  Vtechio,  and  S.  Pietro,  to  — 

B2M.  OortB(*H6t.  del'Ewopei  'flet.  PaotiA  wUiBiOOiiihab,, 
capita)  of  an  ArrondlBaemenl,  lies  on  the  Taolffnano,  aurrounded 
by  moiintaiiia.  It  is  commanded  by  a  lofty  citadel,  whioh  rendered 
it  a  keenly- coiitssted  point  In  the  wars  of  former  wnturies. 

In  Paoli'B  time  Corte  waa  the  central  point  of  hia  demooratia 
government.  Hia  stndy,  with  window-shnttera  lined  with  cork, 
by  way  of  additional  precaution,  and  the  couneil-ehambers  are  still 
shown  at  the  Falaato  di  Corte.  A  univeralty,  a  piintlng-office,  and 
a  nawapaper  were  alao  establlahod  here  by  Pauli  in  1765.  Hie., 
Goraican  parliament  of  Chat  period  sat  in  the  neighbouring  Fr« 
oiaoan  monastery.    Marble- quarries  are  worked  In  the  vicinity. 

The  Place  Faoli,  the  principal  square,   is  embellished  wiflMM 
bronze  statue  of  the  nohle-tnlnded  patriot  PasquaU  Faoii,  with  t) 
French  (I)  Inacrlption ;    'An  gSniral  Pascal  Paoli  la  Corse  ron" 
oalseaote,  I'an  1854'.    In  a  piazia  near  the  H6tol  de  VEurope  (I 
a  atatne  of  General  Arrlghi  de  Ctuanova,  'Due  de  Padon  '  ~ 
at  Corte  in  1779,  d.  at  Paris  in  1863),  erected  in  1868.    A 
able  walk  may  be  taken  paaC  the  citadel  into  the  Val  Tavigru 

The  Konte  Sotsndg  <%>6S  ft.)  is  most  conveDientlj   uoeniel  fsM 
Coite.     Guide  and   mole  about  SBIt.     A  lapply  of  progiaioiu  necesBH 
The  oicurslon  occupies  tva  iUTi,  and  le  mast  enaj  aceamiiliebod  Is,  It 
or  Aaeiitt.    At  an  early  hour  Ike  Icaveller  u^nds  Ibe  valley  of  the  ■&_ 
llttlomca,  wblch  Sera  falls  int.j  the  TavienauD  after  a  coutuB  of  3tl  )£' ' 
A  hf>ad  and  wDUdcd  dale  Is  at  tlrsl  Iraverqed,  beyoud  wblcb  the  p«^~ 

while  \leaK  "open  Mcta  and  teiiuestsred  chalelg.  some  of  Ihem  5CO0  ft! 
•  lionallj  p.        ■      ■"  -.       .-. 
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Corsica.  MONTE  ROTONDO.  459 

situated  on  one  of  the  lower  bnttressea  of  the  Monte  Rotondo,  afford 
shelter  for  the  night  in  case  of  necessity  (milk  and  cheese  only  to  be  had). 
Then  across  several  rocky  ridges  in  2  hrs.  more  to  the  Trigioney  the  last 
spur  of  the  Rotondo,  a  wilderness  of  blocks  of  granite.  The  crater-shaped, 
snow-capped  summit  is  visible  hence;  below  It  lies  the  small  and  clear 
Lago  di  MonU  Rotondo ;  in  the  foregroutid,  green  pastures.  Fields  of  snow 
and  ice,  rising  from  the  lake,  must  be  laboriously  traversed  (2  hrs.)  be- 
fore the  summit  is  attained.  A  magnificent  'Panorama  is  here  enjoyed. 
The  spectator  surveys  the  greater  part  of  the  island;  K.  the  Capo  Gorso; 
W.  the  bays  of  Porto,  Sagona,  and  Ajaccio;  E.  the  blue  Mediterranean, 
with  the  islands  of  Monte  Ciisto,  Pianosa,  Capraia,  and  Elba,  and  the 
mainland  of  Italy ;  then  the  white  Alpes  Maritimes,  extending  from  Toulon 
and  17ice  to  €tenoa.  Corsica  Itself  resembles  a  vast  rocky  relief-map ;  its 
principal  mountain-chains,  with  their  rivers  and  valleys,  are  distinctly 
recognisable.  Towards  the  S.,  however,  the  view  is  obstructed  by  the 
massive  Monto  d'Oro.  The  descent  may  be  made  on  the  side  next  to  the 
Lago  di  Pazzolo,  where  the  dark  rocky  pyramid  of  the  Frate  (monk)  rises. 
Violet  and  forget-me-not  (here  popularly  called  the  ^marvellous  flower  of 
the  mountains')  grow  abundantly  in  the  rocky  clefts  on  the  banks  of  the 
lake.  The  mnfflone ,  the  wild  homed  sheep  of  Corsica,  of  a  dark  brown 
colour,  with  silky  hair,  browses  on  these  lofty  summits.  The  huts  of  Co 
di  Moszo  may  now  be  regained  in  8  hrs.,  and  Corte  in  4-5  hrs.  more. 

The  road  reaches  the  Oolo,  the  chief  river  of  the  island ,  at 
(66  M.)  Ponte  alia  Leccia. 

A  road  leads  hence  to  Calvi,  46Vs  M.  distant,  to  which  a  diligence 
runs.  It  proceeds  to  the  £.  by  Morosaglia  and  Porta  ^  and  descends 
to  the  coast.  Several  miles  higher  up  lies  the  district  of  Rostino,  or  Mo- 
rottiglia^  the  native  place  of  the  Paoli  family.  A  dilapidated  cottage  is 
still  pointed  outj  in  the  hamlet  of  Stretta,  as  that  in  which  Pasquale 
Paoli  was  born  in  1724.  His  father  Hyacinth  was  a  physician  and  poet, 
and  at  the  same  time  the  leader  of  the  Corsicans.  Anecdotes  of  his 
noble  and  heroic  character  are  still  current  in  this  district;  his  memory 
is  also  perpetuated  by  a  school,  established  in  an  old  monastery  at  Moro- 
saglia  with  funds  bequeathed  by  him  for  the  purpose.  A  room  in  the 
monastery  was  once  occupied  by  Pasquale  Paoli  as  his  study,  and  here  his 
elder  brother  Clement,  once  a  general,  afterwards  a  monk,  died  in  1793. 

The  road  to  Bastia  follows  the  right  bank  of  the  Gk)lo ,  which 

it  crosses  at  (72  M.)  Pontenuovo.    The  Golo  is  followed  as  far  as 

the  point  where  the  road  unites  with  that  from  Bonifacio  (p.  457). 
A  road  leads  S.  from  the  river  to  (5  M.)  the  village  of  Veseovato^ 
situated  among  mountains  and  forests  of  chestnuts,  and  containing  the 
house  of  Pietro  Filippini,  the  Corsican  historian  of  the  16th  century. 
Here  also  is  situated  the  ch&teau  of  Count  Matteo  Buttafuoco  (now  the 
property  of  the  family  of  Marshal  Sebastiani),  who  when  a  young  French 
officer  invited  Rousseau  to  Vescovato,  in  consequence  of  the  following 
passage  in  his  'Contrat  Social'  alluding  to  the  Corsicans :  'The  vigour  and 
perseverance  with  which  these  brave  people  have  succeeded  in  gaining  and 
defending  their  liberty  merit  for  them  that  some  wise  man  should  teach 
them  how  to  preserve  it.  I  have  a  certain  presentiment  that  this  island 
will  one  day  cause  astonishment  to  the  whole  of  Europe'.  The  latter 
prediction  was  fulfilled  20  years  after  Rousseau's  death  (1T78),  although 
in  a  very  difl'erent  manner  from  that  which  the  philosopher  had  in  view. 

The  road  now  leads  direct  to  the  N. ;  the  coast-district  is  flat 
and  full  of  lagoons. 

94  M.  BlUltiat  —  Hotels.  HdrsL  db  l'Eubopb,  Rue  de  I'lntendance; 
HdTBL  DB  Fkancb,  R.  2,  d^j.  3,  D.  4,  A.  »/«  f^"-;  Hotel  d'Italib,  both  in 
the  Boulevart  du  Palais.  —  Ct^fi  du  Nord;  Cafi  Andreani. 

Bastia,  fr^th  18,000  Inhab.,  the  busiest  commercial  place  in 
the  island  ,  and  its  capital  down  to  1811,  was  founded  in  1380  by 


the  CieiiDnae  anrl  ilefeiideil  by  a  ittong  castle  (whence  tile  asme 
the  town,  signifying  'banlion'J.  The  wthedral  of  8.  Oiovanal 
Baitiiia  contains  several  ancient  tombi.  In  S,  Croet  rich  deoo- 
ratioDS  in  marble.  The  college  which  formerly  belonged  I 
Jesuits  rantaint  &  library  of  30,000  Tole.  and  natural  hlst«rir 
toUectiona.  The  Plare  St.  Nicholas  on  the  Promeoade  on  the 
is  embellished  with  a  marble  statue  of  Napoleon  by  BarlotinL 
The  old  town  with  the  citadel  rises  above  the  more  modem 
quarter  sitoated  near  the  harbnur.  Beautiful  walk  along  the 
towards  the  N.,  where  a  nuuiber  of  easily- attained  heights  afford  !■ 
TariBty  of  fine  views  of  tlie  sea  and  pjiast. 


Ssgllan 


>,  S.  Finn 


:s  Blello  (9'^  ft.],  and  leFnUnkUng  un  llie  K.  In  the  QapaOo 
wiutn  SacnmJ.  Beintifal  valUj'a  descend  un  Ihc  E.  and  W.  il  ._ 
nmuntoioa.    A  good  roafl  leads   along  Iha  cuasl  from  BaatlL 


rod  of  the  pniinonlar;  (abnut  SSH.  fmrn  ^aitlal,  to  tbe  N.  bEyoDd  Jbtf- 
liaao  and  ETa,  rises  a  llgbtbODIe.    An  ancieot,  balf-ruined  clrcntar  alni' 


Ball  icaport  of  B.  Knn 


in  tT58  by  Pasquale  Paoli,  lo  whom  a  mgnnment  has  been  erecled.  Ita 
name  la  derlred  liom  three  red  elilTB  rislne  from  the  sea  In  fronl  of  Iho- 
harbour.      The  Environs    are  delfghtFal;   ihe    view    '  .       .-  ~ 


with  marble  nuar._._ _    _.     _  .  .     „..      _.      .. 

fortined,  and  rormed  Ihc  central  point  of  tbe  fertile  dislrh 
The  loftily  silnated  viliags  of  Lmnio,  ~     ' 


enlne-llEbt. 
psrtoJ  It 


g,  fartheT  on ,  wllh  its  orange-pIwMk 

town  oFoaivi  (Sf  H.'fMm  BasLla),  an  important  and  fortified  0M 
ine  Ibe  Oenoese  neriod,  noted  for  Its  fallhful  adherence  lo  tbt  BtK 
lie,  ind  in  ITM  bravely  defeoiled  sgainsl  the  English  by  the  Frei  ~ 
mnnrt.ni  Cuahlanci..  Traci's  nf  ths  English  bombardment  are  ■ 
I  the  tombn  of  the  BagllODi  ft 


.  Tbe  principal  chnroli  . 
>ora  tbe  inmame  Libert* 
I  and  16lh  centuries.   Th. 


re  marshy.    Otaai 

tul  and  fertile  val- 
oeiHa,  the  laat  tH- 
B.)  Pi«te  aUa  £nbW 
BasUa  la  Ajaotio  it 
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Abano  299. 
Abbiategrasso  80. 
8.  Abbondio  156.  163. 
Abetune,  Passo  deir  334. 
Acquanegra  180. 
Acqui  82. 

Adda,  the  39. 149. 152.  etc. 
Adelsberg  54. 
Adige,  the  44. 199.2l4.etc. 
Adigetto,  Xaviglio  300. 
Adlitzgraben,  the  52. 
Adria  301. 

Adriatic,  the  56. 281.  etc. 
Emilia, Via  283.  287. 291. 
Aflfori  149. 
S.  Agiita  169. 
8.  Agnese  109. 
Agno,  the  35.  164. 
S.  Agostino,  Borgo  152. 
Aiguebelle  25. 
Ain,  the  5.  24. 
Ainay  6. 
Airan  15. 
Airolo  33. 
Aix-en-Provence  17. 
Aix-les-Bains  24. 
Ajaccio  455. 
Alik  47. 
Alais  15. 
Alassio  102. 
Alba  84. 
Albaredo  227. 
Albarine,  the  24. 
Albeins  43. 
Albenga  102. 
Albesio  150. 
Albignola  179. 
8.  Albino  166. 
Albissola  102. 
Albizzate  165. 
Albizzi,  Villa  445. 
Albogasio  165. 
Aleria  457. 
Alessandria  82. 
Algaby  GaUery,  the  28. 
Algajola  460. 
Alpienbach,  the  28. 
Alpignano  26. 
Alps,  the  Gottian  62. 
— ,  the  Graian  62.  76. 
— ,  the  Julian  54. 
^ps,  the  Maritime  85. 
Alseno  288. 


Alserio,  Lago  149.  150. 
Altdorf  8.  Altorf. 
Althofen  48. 
Alticcione,  Monte  460. 
Altmiinsterol  4. 
Altopascio  357. 
Altorf  31. 

Alvemia,  see  La  Verna. 
Amb^rieu  5.  24. 
Ambri  33. 

Ambrogiana,   Villa  341. 
S.  Ambrogio  (near   Mo- 
dena)  290. 

—  (near  Turin)  26. 

—  (near  Varese)  166. 
Ampola,  Val  188. 
Amsteg  31. 
Ancy-le-Franc  3. 
Andeer  38. 

Andora  103. 

St.  Andr^,  Grotto  of  115. 

— ,  Chateau  115. 

Anfo  188. 

— ,  Rocca  d'  188. 

Angera  173. 

Anges,  Bale  des  113. 

S.  Angiolo  285. 

Annone  82. 

— ,  Lago  d'  149.  150. 

Antibes  23. 

Antigorio,  Val  29. 

Antongina,  Villa  153. 

8.  Antonino  26. 

8.  Antonio  158.  209. 

— ,  near  Bellinzona  35. 

Antrona  Valley  29. 

Anzasca  Valley  29. 

Anzola  290. 

Aosta  75. 

Apennines,  the  80.  81. 

85.  452.  etc. 
Aposa,  the  308. 
Apnea  196. 
— ,  Passo  d'  196. 
Apuane,  Alpi  121. 
Aquileia  281. 
Arbedo  41. 

Arbostora,  Monte  163. 
Arc,  the  25. 
Archiano,  the  451. 
Arcisate  166. 
Arco  46. 
Areola  122. 


Arcole  214. 

Arcore  149. 

Arcs,  Les  21. 

Arda,  the  288. 

Ardenza  339. 

Ardo,  the  278. 

Arena-Po  81. 

Arenzano  101. 

Arezzo  452. 

Argegno  153. 

Aries  16. 

Arloito  Tunnel  34. 

Arman^on,  the  2. 

Armeno  1t3. 

Arno,   the  342.  370.  449. 

etc. 
Amoldstein  49. 
Arola  174. 
Arona  167. 
Arosio  149. 
Arqua  301. 

Arquk  del  Monte  3(X). 
Arquata  82. 
Arth  30. 
Ascona  169. 
Asigliano  77. 
Aspremont,  the  115. 
Assenza  186. 
Assina,  Vair  150. 
Asso  loO. 
Asta  81. 
Asti  81. 

Attinghausen  31. 
Atzwang  43. 
Auer  44. 
Auribeau  23. 
Autun  4. 
Auxerre  2. 
Avenio  10. 
Avenza  123. 
Averser  Bhein,  the  38. 
Avigliana  26. 
Avignon  10. 
Avio  47. 

Aviolo,  Monte  196. 
Avisio,  the  44. 
Axenberg,  the  31. 
Axenstrasse  31. 
Azi,  Mont  d'  25. 
Azzano  I5l. 

Bacchiglione,    the    214. 
219. 


lETDKS. 

^^^" 

B«l,«  Ml..    Ih.  5,1. 

B^rgsmo  iR3. 

Buloena : 

SAS-iCSff- 

S.BarloloinmeodiPortii  , 

BidElwand,  Ibt  S2. 

BaieEDAiKi  316. 

BeriiiJ  28. 

Biblinleca&.B.un.  311 

BaiUi  dl  FlBtale  US. 

BErn.b6a57. 

Campo  Simio  322. 

Bignuiivtllg  3!3. 

S.  Bernuitino  41. 

Btr>l  ^»»' 

sf'cecHS'3"7^'"'""'' 

-dl  Bormio  I5S. 

S.  Beroard.InoPus^tat41. 
Berro,  Eibub  de  17. 

-  di  8.  GiuliMD  361. 

Cerloia  322. 

-  dl  Lu=«.  358. 
B.«nala  180. 

B..aBa,  Villa  163. 

issr 

B^uu^u,  blind  31. 

BcHnrra?.' 

BBlaEnn  4G0. 
B.lblnnello,  Villa  (Lnke 

a.^Fra^eniTaB. 

r™ii  di  8.  Bpirito  318. 

of  Coraol  tM. 

Gal.»ni>  Suna  Bit. 

Baldichieri  81. 

Beveriii,  pir  ar. 

Geolog.  Miueum  818. 

Baldo,  Konle  4T.  168. 

8.  Glaeoma  Mik«tlOi^ 

Balrnia  ISO. 

BlKM»"l8S. 

317. 

BalMn,  the  71. 

S.  BlB«io  ,  leola  di  1B6. 

Olardlnl  Har^eilU 

Ba],ola  TT. 

BlMco  Canal,  (be  301. 

321. 

Bar,  ho  23. 

Biandrooe,  La«a  dl  166, 

Baracea  121. 

Bi.nriTf.'     ^ 

Baradello,  Caitello  Ul 
BaroolB  m. 

mut^  34. 

GiDOco  dl  Pallbne  tOh 

BlMEliin.  34. 

B.Td,  Fort  71. 

B  bbieaa  451. 

QuUdliouae    ottk*      - 

BardonoBMhU  SB. 

B  ent'in,"  Lap.  di  367. 

Hlraedalort  314i     - 

B^^EeVi,""'*' 

B  «agn  lae. 

Hl9t«<7  of  Art  30».  • 

LoanloB  To»«.8«. 

Bargllio  36T. 

B  naaco  176. 

Library  291. 

-,  rnlramity  318. 

Banii  ISl. 

Bironieo  35. 

Bin,  Honte  m. 

6  sspio.  Ihe  BS.  118. 
B  ebC  Modi..  153. 

Madonna    dl   OglUaM 

Bafr.iEio  lfi8. 

314. 

Blaenslo,  llie  662.  SW. 

-lielBamauioaW.. 

'167,''     *"""™' 

B&aelga  48. 

siSa,.™. 

MeizaraUa  SXl.   '     '*• 

BaltBgllB  298. 

Blaifj-Baa  3, 

8.1IIcbiilell>B»MaB4 

-,  OaaalB  di  499. 

Blerno.  Val  34. 

HonUgnol*,  La  VUxi 

Barflnd  20.  171. 

BleSio  14»,  m 

Uiueo  rarioo  ^^l* 

Bgiucalns  13. 

Blumin  43. 

Boara  SOU. 

f^DAIbe^*M!» 

BeaullBU  110.  IIB. 

Bobbin  387. 
Bodio  34. 

-  AralveieoTiM  8t4j-.. 

bIm° dl  Kon.,  (In  76. 

Boe.10,  the  (Utt.  lia 

Belba,  the  &1. 

Bosli*,  Monle  163. 

—  BentlTOEllo  331. 

Belfort  4. 

Bogliaco  187. 

-  BeYil.Mn«-Vi»- ■. 

BelgiDjoBO  179. 

BogUasco  120. 

Bslgirale  172. 

-'^nmari  an.     - 

BeUagio  154. 

Bofs-le-Eol  a. 

-PavaSld. 

-,    tie   PunlB   di   166 
159. 

Boletlo  174. 

-0»l.aai8Il,        ■^ 

Bolladora  168. 

BellMD  156. 

Bollale  IM. 

Bellegirde  24. 

Bologni  306. 

—  Magninl-OnlilottC' 

Bfllinuga  Te. 

Accadoniia  delle  Belle 

317. 

Belllniooa  35.  41. 

Aril  818, 

-MMve«l-0.n,I«B^ 

BelluDi,  ModM  23T. 

SIT.             _       *^"^ 

a^llaao  378. 

ai?. 

BelmoBte.  Villi  Ifie. 

Arcbirei  310. 

-  Ma^aisii  aoi). 

SBn:»u,  tb„  iOb. 

-dslliHerc»n.U314. 

■           Berguauco  S4. 

Bmca  SwionaU  Wt 

^     -?t4™i.\ftW. 
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Bologna : 
Palazzo  Pep5li  314. 

—  del  Podestit  309. 

—  Pubblics  309. 

—  Sampieri  316. 

—  Zambeccari   di   S. 
Pablo  313. 

S.  Paolo  313. 
S.  Petronio  310. 
Piazza  d'Armi  321. 

—  Cavour  312. 

—  del  Nettuno  309. 

—  Rossini  317. 

—  Vittorio   Emanuele 
309. 

S.  Pietro  314. 
Pinacoteca  318. 
Portico  de'  BancM  310. 
Rossini's  House  316. 
S.  Salvatore  809. 
Servi  316. 
S.  Stefano  315. 
Theatres  307.  318. 
Torre  Asinelli  314. 

—  Garisenda  314. 
Tribunale  313. 
University  318. 
Via  Rizzoli  313. 
Villa  Reale  322. 

S.  Vitale  ed  Agricola 
317. 
Bolzaneto  83. 
Bolzano  (Piedmont)  79. 
Bona,  Val  188. 
Bonaduz  37. 
Bonassola  121. 
S.  Bonifacio  214. 

—  (Cors.)  457. 
Borbone,  the  81. 
Bordighera  106. 
Borgio  Verezzi  102. 
Borgo  S.  Agostino  152. 

—  a  Bugiano  357. 

—  8.  Dalmazzo  118. 

—  San  Donnino  288. 

—  Lavezzaro  79. 

—  S.  Martino  77. 

—  a  Mozzano  356. 

—  Panigale  333. 

—  Sesia  175. 

—  Ticino  79. 

—  di  Val  Sugana  46. 

—  Vercelli  77. 

—  Vico  152. 
Borgoforte  214. 
Borgomanero  79. 
Borgone  26. 
Borgonure  287. 
Borigli,  the  109. 
Bormida,  the  82. 
Bormida  di  Hillesimo  84. 

—  di  Spigno  84. 
Bormio  158. 


Borromean  Islands,   die 

171. 
Bosaro  301. 
Boscolungo  333. 
Boss^a,  Grotto  of  84. 
Botzen  43. 
Bourg  23. 

Bourget,  Lac  du  24. 
Bourgogne,  Canal  de  2. 
Bouzoise.  the  4. 
Bovisa  146.  149. 
Bovisio  149. 
Bovolone  209. 
Bozen  43. 
Bozzolo  182. 
Br^  83. 
Bracco  121. 
Brandizzo  77. 
Brando  460. 
Branzoll  44. 
Braus,  Col  di  117. 
Brfe  163. 
— ,  Monte  163. 
Bregaglia,  Val  39. 
Breggia  152. 
Breglio  117. 
Breiten  Tunnel  32. 
Breitenstein  52. 
Brembo,  the  185. 
Brenner  42. 
Brennerbad  42. 
Brennersee,  the  42. 
Brenno.  the  40. 
Breno  196. 

Brenta,  the  218   226. 
Brenzone  189. 
Brescia  189. 
Bressana  180. 
Bressanone  42. 
Bresse  23. 
Brian^on  26.  73. 
Brianza,  the  149. 
Brieg  27.  167. 
Brienno  153. 
Briglia,  la  364. 
Brigue  27. 
Briona  175. 
Brione,  Monte  188. 
Brissago  169. 
Bristenlaui  Tunnel  32. 
Bristenstock,  the  31. 
Brivio,  the  167. 
Brixen  42. 

Brixener  Klause,  the  42 
Broni  81. 
Brotteaux,  Les  5. 
Brou,  Church  of  24. 
Brouis,  Col  di  117. 
Brozzi  341. 
Bruck  52. 
Briihl,  the  51. 
Brunato  152. 
Brunette,  La  26. 


Brunn  51. 
Brunnen  31. 
Bruno  84. 
Brunoy  1. 
Brusin  164. 
Bruzzano  149. 
Buccione  174. 
Buchscheiden  49. 
Buco  di  Vela  46. 
Buffalora^he  41. 
Burano  277. 
Biirglen  81. 
Busalla  82. 

Buscierina  Tunnel  34. 
Bussana  103. 
Bussoleno  26. 
Busto  Arsizio  165. 
Buttier,  the  75. 
Buttrio  281. 

Oabbe  109. 
Cabbiolo  41. 
Cabiate  149. 
Cabrole,  Valine  108. 
Cadempino  36. 
Cadenabbia  154. 
Cadeo  288. 
Cadenazzo  36. 
Cadine  46. 
Caesarea  324. 
Caffaro,  the  188. 
Cagliatscha  38. 
Cairo  82. 

Calamandrana  84. 
Calanca,  Val  41. 
Calanda,  the  36. 
Calcababbio  180. 
Calci,  Valle  dei  351. 
Calcio  185. 
Calde  170. 

Calderara.  Villa  157. 
Caldiero  214. 
Caldonazzo  46. 
Calenzana  460. 
Calenzano  364. 
Calliano  47. 
Calolzio  149. 
Caltignaga  79. 
Caluso  73. 
Calvaggione,   Mte.,  see 

Monte  Generoso. 
Calvi  460. 
Calvo,  Monte  113. 
Cama  41. 
Camaldoli  451. 
Camargue,  the  17. 
Cambiano  81. 
Camerlata  147. 
Camnago  147.  150. 
Camogh^,  Monte  35.  161. 
Camogli  120. 
Camonica,  Val  195. 
Camnago  147. 
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^^^ 

Cmorlnn  35. 

Crr.™  123, 

Ciiedine,  Val  16. 

CuijiBiIdino  iOU. 

C&cc)T»BOBe,<;DnaJS01. 

Cmptrio  40. 

Crril  'B4, 

Caztuiore  119. 

Cwnp!  ISfl. 

Ceclna  18T, 

ciJugo'rM. 

CBlle  lin.  333, 

C.^  (L.k.  .f  CP.P) 

CudbullsDO  IBO. 
CM»le  77, 

CcnedB  378. 
Ceniri,  Monla  38. 

-  Dolcino  SB. 

Cuale^bio  333. 

Cengli'  31, 

GHiletla  ISO. 

Canis,  HoDt  25. 

,  Tunoel  25. 

Cunpols,  llie  2»l. 

CenU,  tbe  102. 

CMBrs.  27B, 

Centado  US. 

CMci"^  m. 

Cuci'°nttB  33. 

Centre,  tn'c  CanU  dn  4. 
Cepplno  168, 
CaniDO  IT. 

T^t^""  ^" 

CinelJi  81. 

CMendnp    V^ley  161. 

Cece>208. 

CtBBHtO  IBS. 

Culind  ISO. 

Cunea  31. 

Csned.  139, 

Cerialel03. 

Cunet  32, 

Ceriaaa  105. 

cImmo  tfiO.  182. 

CurnDbbia  152. 

Cinonici,  L»  457. 

8t.  Cuslsn  23. 

CssBin.  160. 

cl^^. 

CanoYS  37, 

CMSone  J  89, 

Cartas  a  dl  Fsvis  ITS. 

—  di  Piia  361. 

St,  CadiUn  85. 

c»iden.v!>.4  isi. 

-  naar  BoioB»  332. 

-  dl  v.]  d-Bma  4U. 

-"cornl  Jl  IfiO. 

-  dl  Val  Wsid  181, 

CadTnu  182. 

Cule^o  80. 

Cspo  Curso  460. 

CMlel  ArqoiitD  287, 

Cervari  120. 

-  8,  Croee  i(B, 

CerTla  33S, 

-  a-Utrl.  58. 

Gervione  167. 

-  de'lB  Male  103. 

iwSt,. 

CeJand  119. 

-  Neni  106, 

Cesanne  36.  78. 

—  VcMhio  168. 

-  8,  Pielro  323, 

-  Varda  103. 

Casadn  1. 

Ca^lfnnco  (Ronrngn.) 

Ceiica  taa 

Ciipa  dl  Ponto  (ne»r  Bel- 

-  (VBoeli.}  226. 

Cetta,  Le  160. 

lunol  278, 

cliy  2. 

cspuiigo  leo. 

Cselelleone  180. 

Cb.bliB  3. 

cS^jSaii. 

Cbagny  4, 

Oprene  152. 

ChaUant,  Val  de  Tt. 

384. 

CbUDO-aar-Sadne  t. 

Capri  olo  193, 

-  BOUT  Lec<^d  169, 

—  CLago  di  OBTda)  189. 

8t.  Cliamsj  IT. 

CmysBElo  IBO. 

^aslellDMhio  182. 

Obambaye  76, 

CsreEgTvilla  «8. 

Cbamb^ry  25, 

Ga«m»  71. 

«^riB "«.  "'"        "" 

Cbambre,  I-  35. 

Uareno  IBS. 

-  Dear  fe,Mm  186. 

3hamdn»iol  20. 

c"iS°Htt,  tiw. 

CaitiBliooe  d'OIOBa  168, 
-  (nlir  Susoallo)  IIT, 

Crlotls,  Villi  161. 

C«HgHanll  106. 

CiriDBEnolB  83. 

Callllon  108,   117, 

Ibiteau  Henf  (Sloe)  lift. 

Ca^lione  36. 

ChttiUon  InearAaaM.)^ 

CirmignanBllo  36t. 

CallBl,  MmU  ffiT. 

-  13a,.,,)  21.            '^ 

Csllajo,  Caalle  299. 

ciiiuiidn-«oi-aei«  a 

l?an>DS  163.    ' 

Ca.alciottu,  il  sal. 

Chanva,  Uont  118. 

Ca™»«„  JJfl. 

CaTVManita  180. 

Cberaaco  81. 

C-'arpeDIrm  tO, 

C»i(L-TiBOii\  WO, 

CWmii,  Val  di  152. 

Carpi  2U. 

Cto»,A\si. 
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Chiasso  160. 
Ghiavari  120. 
Ghiavenna  39. 
Chieri  81. 
Chiese,  the  186. 
— ,  Val  188. 
Ghiggiogna  34. 
Ghignin,  Chat.  25. 
Ghignin-les-Marches  25. 
Ghignolo  179. 
Ghioggia  217. 
Ghiomonte  26. 
Ghiusa  di  Verona  47. 
Ghiuaaforte  50. 
Ghiusi  452. 
Ghivasso  77. 
Ghur  36. 
Gilli  54. 
Gima  165. 
— ,  Villa  152. 
Gimella  or 
Gimi^s  115. 
Gimone  334. 
Gimone,  Monte  299. 
Ciotat,  La  21. 
Giraun  38. 
Gisano  185.  189. 
Gismone,  the  47. 
Gittadella  226. 
GittigUo  166. 
Givenna  151. 
Giviasco  175. 
Gividale  280. 
Gividate  196. 
St.  Glair  5. 
Glaro  35. 
— ,  Pizzo  di  36. 
Glusone,  the  73. 
Glugin  38. 
Go  di  Mozzo  458. 
Coccaglio  185. 
Gocqaio  166. 
Godogno  180.  285. 
Godroipo  279. 
Gogoleto  101. 
Goire  36. 
Coiro  173. 
Gojano  364. 
Colico  39.  157. 
GoUa,  La  106. 
GoUe-Gampiglio  166. 
GoUegno  26. 
GoUonges  24. 
Golma,  Gol  di  175. 
Golobiano.  Villa  153. 
Gologna  188. 
Golombier,  the  24. 
Gomabbio,  Lago  di 

166. 
Gomacina,  Isola  153. 
Gombe8-la-Ville  1. 
Gomerio  166. 
Gomo  148. 


Como,  the  Lake  of  151. 
Compiobbi  449. 
Goncei,  Val  188. 
Condino  188. 
Condove  26. 
Conegliano  278. 
Goni  118. 

Consoma  Pass,  the  450. 
Coppa,  the  80. 
Gorbario  or 
Corb^,  Gastle  35. 
Corenno  167. 
Gormanno  149. 
Cormons  281. 
Comaggia,  Villa  152. 
Comiale  o8. 
Corniche,    Route   de  la 

100.  109. 
Comiglia  121. 
Gomigliano  100. 
Gomio,  Gol  di  118. 
Corno,  the  279. 
Correggio  289. 
Corsaglia,  Valle  di  84. 
Corsalone,  the  451. 
Corsica  453. 
Gorsico  80. 
Gorso,  Capo  460. 
Corte  458. 
Cortenedolo  196. 
Cort^no  196.     • 
Corteolona  179. 
Corticella  301.  . 
St.  Gosme  4. 
Gosta  209. 

— ,  near  Giubiasco  35. 
Costigliole  84. 
Cotaiga,  Monte  155. 
Cote  d^Or,  the  4. 
Cote  Botie,  La  9. 
Gottian  Alps,  the  62. 
Gourmayeur  76. 
Gourmes,  Gorge  de  23. 
Govelo  46. 
Gramosina,  La  34. 
Grau,  the  Plain  of  17. 
Gr^do,  Tunnel  du  24. 
Crema  180. 
Gremeo  41. 
Gremia  157. 
Cremona  180. 
Gremona-Breacia  179. 

—  -Milan  180. 

—  -Pavia  179. 
Gresciano  35. 
Cresogno  165. 
Grespano  228. 
Crestola,  Monte  123. 
Greuzot  4. 
Grevola  29. 
Gribiasca,  the  34. 
GrivelU,  Villa  (Brianza) 

160. 
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Croce  (near  Belluno)  278. 

—  (near  Menaggio)  164. 
— ,  Capo  della  102. 
Crocione,  Monte  155. 164. 
Croisette,  Cap  de  la  22. 

23. 
Crostolo,  the  288. 
Cucciago  147. 
Cugnasco  36. 
Culoz  24. 
Guneo  118. 
Guraglia  40. 
Gurone,  the  80. 
Gurver,  Piz  37. 
Cusano  149. 
Cusio,  Lago  174. 
Gustozza  209. 
Gutigliano  333. 
Cuvio,  Val  166. 
Guzzago  29. 

S.  Dalmazzo  117. 
S.  Damiano  81. 
Dammafim,  the  33. 
Darfo  196. 
Davesco  163. 
Dazio  Grande  34. 
Dego  82. 
Deiva  121. 
Delio,  Lago  169. 
Dervio  157. 
Desago  163. 
Desenzano  186. 
Desio  147. 
Deutsch-Metz  44. 
Diana,  Lake  of  457. 
Diano  Gastello  102. 

—  Marina  102. 
Diavolo,  Ponte  del  358. 
Diecimo  356. 

Dijon  3. 

S.Dionigio.  Promont.  159. 

Dis^ntis  ^. 

Divazza  55. 

Diveria,  the  28. 

Dobratsch,  the  49. 

Docce  Basse  307. 

Doccia,  La  446. 

Dogna  50. 

Doire,  the  74.  75.  etc. 

Dolce  Acqua  106. 

Ddle  4. 

Dolo  218. 

Domaso  157. 

Domegliark  47. 

Domleschg  37. 

Domo  d'Ossbla  29. 

Donat  38. 

Dongo  157.' 

Donnaz  74. 

S.  Donnino  341. 

DoraBaltea,  the74.75.etc. 

—  Biparia,  the  26. 62.  etc. 


w 


Drbii. 


St.  B^den  5i. 


EllsrD,  the  SI. 
Bmllli,  (be  ^. 

EnEDiio  188. 
EnleUii,  Ibo  131. 


Brmil^p,  Ihe  fl. 
Entfild  31. 

EfBifslder  ThiJ,   Urn  SI. 
KsciTine  in. 
Bilno,  V»l  d-  168. 
Eate  m 
— ,  Vlll»  d-  163. 
Egt^re),  Haol  A'  72. 


ruIIobU,   OonvBBl 


-,  Hliiur  of  308. 
Aleneo  Civiro306, 


8.  Oiorglo  S06, 

HnsptWlDfBi.ABi 

S.  Htrik  Id  Vmdo  3M. 
FsUiiIno-  306. 
Pikl.  Bellrune  SM. 

—  BBvil*«ln»  908 

—  Coaubill  ai». 

—  de'  Uiuamnll  3 

—  Ro.oraUi  SOtt. ' 

—  6«biraiiDja  304. 

—  Zilli  SOS. 
S.  PdoIo  Xi. 
Flu  tun  QsUerv  a 
S.  Romano  SuS. 
Si'DurolB,     Hdi 

of  3ta. 
Studio  Pubblien  a 
Tuso,  PriaoB  of  S 
Unlvenit;  301. 

-  V»Uo7,  ttiB  38. 

snlmi,  tbe  U.  16. 

iBaolo  U7- 

lauo  3S. 
JielDU  163. 
Flgllnc  364. 


SitUltBro  3H. 

Bellu  B^trdu  444. 
3ib[loleciLiinreiiiiluim 

-  Harucelllna  419. 

-  Huilnnsle  SKI. 

-  Blccardl&nft  418. 
Bij>illu  Sfll. 
BaboliGudaii.Uuiae. 
SookaeUBH  ^. 
Sor«o  degllAlbUdUH. 

-  Uguiauiill  IX. 
Sr>nc»at  Cbipsl  V 
Bcidgea  STB. 


o-»  I.  Stalne  878. 
s  Hooie  SS3. 

:t  «>\*A.TM  too. 
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Florence : 
Demidoff,  Monum.  of 

441. 
Doccia,  La  446. 
S.  Domenico  di  Fiesole 

447. 
S.  E^dio  399. 
English  Church  368. 
Environs  441. 
Exhibition  of  Art  400. 
Facchini  Pubblici  367. 
S.  FeUce  440. 
S.  Felicita  430. 
Festivals  369.  422. 
Fiesole  447. 
S.  Firenze  400. 
Fortezza  di  Belvedere 

440. 
Foundling   Hospital 

410. 
S.  Francesco  di  Paola 

445. 

—  de'  Vanchetoni  425. 
S.  Gaggio  444. 
Galleria  Buonarroti 

409. 

—  Gorsini  426. 

—  Pitti  430. 

!    —  Torrigiani  440. 

—  degli  Ufflzi  377. 

I*  Galileo,  House  of  440. 
Gates  374. 
Ghetto  394. 
S.    Giovanni    Battista 

(Fort)  422. 
S.    Giovannino     degli 

Scolopi  419. 
Giuco  di  Pallone  369. 
,    Goods  Agents  368. 
Guildhouse  of  the 

Woolcombers  384. 
History  371. 

—  of  Art  373. 
Hospital,   Protestant 

Hotels  364. 

House  of  Bianca  Ga- 
pello  <l^. 

—  of  Benvenuto  Cellini 
400. 

—  of  Dante  393. 

Galileo  440. 

Macchiavelli430. 

Michael   Angelo 

409. 
S.  Jacopo  428. 

—  in  Campo  Corbolini 
422. 

—  di  Bipoli  425. 
Kennedy  Laurie,   Be- 

sid.  of  Mrs.  425. 
8.  Leonardo  in  Arcetri 
440. 


Florence : 
Lieux  d'Aisance  367. 
Loggia  dei  Lanzi  377. 

—  del  Grano  392. 
Loggia  di  S.  Paolo  423. 

—  del  Pesce  394. 
S.  Lorenzo  419. 
S.  Lucia  441. 
Lung"*  Amo  375. 
Madonna  del  Carmine 

429. 
S.  Marco  411. 
— ,  Monastery  412. 
S.  Margherita  a  Mon- 

tici  444. 
S.  Maria  degli  Angeli 

400. 

—  del  Fiore  396. 

—  degli  Innocenti  410. 

—  Maddalena  de"*  Pazzi 

400. 

—  Novella  423. 

—  Nuova  399. 
MarBocco,  the  376. 
Mediel,  Monuments  of 

the  421. 
Mercato  Centrale  422. 

—  Nuovo  393. 

—  Yeochio  394. 
8.  Miniate  442. 
Misericordia  398. 
Monte  Oliveto  445. 
Mosaics,  Maaofact.  of 

417. 
Museo  di  Storia  N'atu- 
rale  440. 

—  di  8.  Marco  412. 

—  19'azionale  401. 
8.  Kic<K)l6  Ul. 
Observatory  419. 
Ognissanti  425. 
Omnibuses  867. 
Opera  del  Duomo  399. 
Or  8.  Michele  398. 
Oratorio  8.  Carlo  Bor- 

romeo  394. 

—  della  Misericordia 

398 

—  dei  Bucellai  428. 
Ospedale      8.      Maria 

Nuova  399. 
Palazzo  Albert!  409. 

—  Albizzi  405. 

—  Altoviti  ai  Visaed 

405. 

—  deir  Antella  406. 

—  Bartolini-8alimbeni 

42r. 

—  del  Borgo  406. 

—  Buturlln  410. 

—  Ganigiani  441. 

—  Capponi  441. 

—  del  Comune  426. 


Florence : 
Palazzo  Corsi  427. 

—  Corsini  426. 

—  della  Crocetta  400. 

—  Davanzati  393. 

—  De  East  405. 

—  Dufour-Berte  429. 

—  Fenzi  376. 

—  Feroni  426. 

—  Fiaschi  410. 

—  Fontebuoni  426. 

—  Ginori  419. 

—  Gondi  400. 

—  Guadagni  429. 

—  Guicciardini  430. 

—  Giugni  400. 

—  Larderel  427. 

—  ManeUi  410. 

—  MarteUi  422. 

—  Masetti  426. 

—  Medici  418. 

—  l^encini  418. 

—  Nonfinito  405. 

—  Paneiatichi  419. 
Ximenes  400. 

—  Pandolflni  418. 

—  Pestellini  419. 

—  Pitti  430. 

—  del  Podestit  401. 

—  Poniatowski  419. 

—  Quaratesi  405. 

—  Biccardi  418. 

—  Biccardi  (Guadagni) 

399. 

—  Buceilai  428. 

—  Serristori  406. 

—  Spini  426. 

—  8trozzi  427. 

—  8trozzino  427. 

—  Tomabuoni  427. 

—  Torrigiani  440. 

—  Uguccioni  376. 

—  Vecchio  375. 
Pensions  365. 
Physicians  367. 
Photographs  368. 
Piazza  deir  88.  Annun- 

ziata  410. 

—  d'Azeglio  400. 

—  8.  Croce  406. 

—  del  Duomo  394. 

—  S.  Firenze  400. 

—  del  Limbo  392. 

—  8.  Lorenzo  419. 

—  Manin  425. 

—  S.  Marco  411. 

—  Nuova  di  8.  Maria 
Novella  422. 

—  del  Mercato  394. 

—  della  Signoria 
3TO. 

—  S."8pirito  428. 

—  S.  Trinitk  427. 


■aula  MlelisluigElc 


l«  i>Jl>C>iFTiiJii3T6. 


acbia  37E>,  139. 
8.  O&llD  446. 
«     deia    Uffli 


imam,  of  Ue. 
Bud  Inn  Eonmi  SBT. 
BecoUeU,  CloUten  ul 

the  411. 
BeBUur&nU  SflQ. 
gurestik  Udovs  420. 
8.  BiilvBlora  396. 
8.  S&lvBton  dsl  M Onlr 

442. 
S.  8*1  vi  149. 
Suso  dl  Dute  ^. 
Bsalio,  Ohloitru  dello 


8pBgnuoli,  Capp.  de«]i  1 

121. 
Snedaledeelllnnoce 

410. 
~  dl  B.  UariB  »un 

B.  Spirt  to  128. 
Statue  of  Brunnelliiaiihl  F 
399. 

bio  3B0. 

'GonerslFanlilll. 

Fardinaodl.lia 

Gluvunnl     dellc 

Bsndo  »ere  419. 

OoldoBl  126. 

8.  8(ef>no  392. 
Synigosne  4(10. 
Teleeraph  Office  Sei. 


TrihnnB     dol    emlilofl 

UO. 
8.  Trinili  428. 
UfOiI,  Oijleris  degli 


ViU»  dBgll  Alblii 

—  d«Ue  Bnde  14 

—  CireKgl  ue. 

—  ConiilB. 

~  delta  Dnccia  t 


—  Pulroieri  116. 


nebleau  3. 

la  117. 

IS  Tredda  386. 


legiu  TuHMl 
Tenreld  12. 

Fr^lIB  St. 

— ,  Col  dE  26. 

iftttl  aTB.' 


jolu,  lbs  403. 
I,  Val  166. 
sBta,  Caalla  37. 

Baggi,  Villa,  aae  Astai 

Bacglana  80. 
laL    tbe  li. 


GarapBl  77. 
Oandrla  16S. 
Oarbagiate  116. 
Oard,  Font  do  U. 


Iwlal*.  Laeo  di  m. 


•ardo  18t! 
rlrale  166, 
[la,  VoDle  ( 
usdam 

muna  60. 


Sou  99. 
Ftino  92. 
I  dei  PaTMi  W. 
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Gtenoa: 
Biblioteca  Givica  93. 
Campo  Santo  100. 
GasteUaccio  88. 
Gonsolates  87. 
Darsena  91. 
Dogana  90. 
S.  Donato  92. 
English  Ghurch  87. 
Exchange  91. 
Fortifications  88. 
Galleria  Mazzini  94. 
Harbour  89. 
History  88. 

—  of  Art  89. 
Lighthouse  i^. 
Loggia  de^  Banchi  91. 
S.  Lorenzo  91. 

8.  Maria  in  Garignano 
92. 

—  dl  GasteUo  90. 

—  dcUe  Vigne  91. 
S.  Matteo  93. 
Military  Music  87. 
Molo  Nuovo  and  Vec- 

chio  89. 
Municipio  95. 
Palazzo  Adomo  96. 

—  Balbi  96. 

—  Balbi-Senarega  97. 

—  Bianco  96. 

—  Brignole-Sale  96. 

—  Gambiaso  94. 

—  Garega  94. 

—  della  Gasa  94. 

—  Gataldi  94. 

—  Gattaneo  91. 

—  Genturioni  96. 

—  Deferrari  96. 

—  Doria  98. 

—  Doria  (Giorgio)  94. 

—  Doria-Tursi  96. 

—  Ducale  92. 

—  Durazzo  97. 

—  Faraggiana  98. 

—  Gambaro  94. 

—  Marcello     Durazzo 
96. 

—  del  Municipio  95. 

—  Pallavicinf  94. 
(Lud.  Stef.)  94. 

—  Parodi  94. 

—  della  Prefeitura  92. 

—  Reale  97. 

—  Rosso  95. 

—  della  Scala  96. 

—  dello  Scoglietto  99. 

—  Serra  95. 

—  Spinola  94. 

—  deir  Universitii  97. 
Passo  Nuovo  99. 
Physicians  87. 
Piazza  Acquaverde  98. 


Genoa : 
Piazza  Deferrari  98. 

—  Fontane  Morose  94. 

—  Vacchero  93. 
S.  Pietro  de'  Banchi  91. 
Ponte  Garignano  92. 
Porto  Franco  90. 
Post  Office  87. 
Prefetiura  92. 
BaU.  Stations  86. 
S.  Siro  91. 
Sperone,  Fort  88. 
Statue  of  Gavour  91. 

—  of  Golumbus  98. 
S.  Stefano  93. 
TeatroGarlo  Felice  87. 

93. 
Terrazzo     di     Marmo 

90. 
Town  Hall  95. 
University  97. 
Via  Balbi  94. 

—  di  Circonvallazione 
99. 

—  Garibaldi  94. 

—  Nuova  94. 

—  Nuovissima  96. 

—  degli  Orefici  91. 
Villa  Negro  99. 

St.  George  des  Hurti&res 

25. 
St.  Georgen  48. 
G^re,  the  9. 
Gera  36. 

Gerlitzen-Alp.  the  49. 
St  Germain,  Ch&t.  24. 74. 
S.  Germano  77. 
Germignaga  169. 
Gesso,  the  118. 
Ghiflfa  170. 

Giacomelli,  VUla  227. 
S.  Giacbmo  (Bernardino) 

41. 

—  (near  Ghiavenna)  39. 

—  (near  Sondrio)  158. 
Giandola  117. 
Giarole  77. 
Giens  21. 
Gignese  173. 
Ginistrella,  Monte  175. 
St.  Gion  40. 
Gionnero,Monte  s.  Monte 

Generoso. 
S.    Giorgio  (near  Gento) 

301. 

(nearPiacenza)301. 

delle  Pertiche  227. 

Giomico  34. 

S.  Giovanni    (Lake 

Garda)  189. 

—  (near  Milan)  146. 

—  (near  Nice)  116. 
— ,  Gastel  81. 


S.  Giovanni,  Island 

(Lake  of  Gomo)  153. 
(Lago  Maggiore) 

170. 
S.  Giovanni  Manzano281. 
Giovl  452. 
— ,  Galleria  dei  83. 
Gisikon  30. 
Gitschen  31. 
Gittana  156. 
Giubiasco  35. 
Giugo,  Monte  120. 
S.  Giuletta  81. 
Giulia,  VUla  156. 
S.  Giuliano  80. 
— ,  Monte  351. 
S.   Giuliano,    Bagni    di 

351. 
S.  Giulio,  Isola  174. 
S.  Giuseppe,  Lago  di  74. 
S.  Giuseppe  di  Gairo  82. 

84. 
Giussano  149. 
Glandorf  49. 
Glanegg  49. 
Gloggnitz  51. 
Gmund  44. 
Godo  323. 
Goldau  30. 
Golo,  the  457.  459. 
GombOjIl  351. 
Gondo  28. 
Gonfolina,  the  341. 
Gk)nzaga  214. 
Gorbio  108. 
Gk)rdola  86. 
Gorgie,  Le  26. 
Gorizia  281. 
Gorlago  183. 
Gomerenbach,  the  32. 
Gorz  281. 

Gorzone  Ganal,  the  3(X). 
Goschenen  83. 

—  -Reuss,  the  33. 

—  -Thai,  the  33. 
Goss,  Gh&teau  of  48. 
Gossensass  42. 
Gosting  52. 
Gk>tschakogel,  the  51. 
St.  Gotthard  Tunnel  29. 

33. 
Gk)zzano  79. 
Gradisca  281. 
Grai'an  Alps,  the  62. 
Graisivaudan,  Valley  of 

25. 
Grappa,  Monte  228. 
Grasse  23. 
of|(^asstein  42. 
Gratwein  52. 
Gratz  52. 
GravedSna  157. 
Gravellona  29. 


OluUtilnlo,  HontQ  If 
OuTdiiaalo  ISA. 

Oolniano  m 


OiltBcb,  Ibe  31. 
HSerigen-Biicti,  Ibe  '. 

HeUBDduTf  51. 
HlDtenhBln  11. 
Blrli,  tbfl  38. 
Hlrt  18. 
HocbQiib  Tnnnel 


bbey  2S. 
B  37. 


loiaaa  16 
If,  CbiIeK: 
Itani  40. 


gariiiE-Tlii»,  llie  48. 
lelvi  VaUej,  Uio  153. 

,ini  no. 

Irobbi,.  IfiT. 


Lw)  a-  196. 

rn,  the  9.  25. 
U  (fipMgenJ  3i). 

—  (nF&F  Trlulo)  t>8. 

—  BelU  171. 

—  S.  Eiiiic  166. 


delU  Seals  aW. 
ilB  Smsninirie  40 


udenburg  48. 
ndeBdorfM. 

Jul iin' Alps,  th's  '. 


KolkbeiE.  t-be  33. 


:alkbeK. 


Kindberg  B3. 
Kimbberg  TaoDel  33. 
KlBmm  61. 
ElLUBSD  13. 

Knittelteld  lE. 

Knppfeld,  Ibe  18. 
KreiaoiU  M. 
KrleglBch  BS. 
RuDtenwee,  Ibe  4B. 


.glio  163. 
LtniKfldQ  118. 

—  M»eKiore  187. 


.sleueglik  103. 
.iLlsse,  the  3(>. 
,>  Lame  Tunul  31. 
II.  LuDbrecbl  18. 
.unbro,  IbB  IH). 


mi^enlgo  278. 
LftDia,  Ibe  IfiB. 
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Lasnigo  151. 

La  Spezia  121. 

Lastra  341. 

La  Tour  73. 

La  Tonrette  116. 

La  Trinity  Vittorio  117. 

La  Turr,  rained  chat.  38. 

Lannsdorf  4B. 

Lavagna  121. 

Lavedo,  Promontory  154. 

Laveno  170. 

Lavenone  188. 

Lavino  290. 

Lavis  44. 

Lavorgo  34. 

Laxenburg  51. 

Lazise  189. 

S.  Lazzaro.  near  Bologna 

323. 
8.  Lazzaro,  near  Venice 

277. 
Lebring  53. 

Leccia,  Ponte  alia  450. 
Lecco  159. 
— ,  the  Lake  of  159. 
Le  Greazot  4. 
Ledro,  Lago  di  188. 
— ,  Pieve  di  188. 
Ledro  Valley,  the  188. 
Leggia  41. 

Le^istein  Tunnel  32. 
Leghorn  338. 
Legnago  209. 
Legnano  165. 
Legnoncino,  Monte  157. 
Legnone,  Monte  157. 
Leguana  35. 
Leibnitz  53. 
Leitach,  Botzener  43. 
Leitha  Mts^vthe  51. 
Lendinara  209. 
Leno,  the  218. 
Lenno  151. 
Lenzumo  188. 
Leoben  48. 
Leobersdorf  51. 
Leogra  218. 
Leone,  Monte  28. 
Leopoldskirchen  50. 
Le  Prese  168. 
Lerici  122. 
L^rina^Iles  22. 
Lesa  172. 
Le  Sarch^  46. 
Lea  Arcs  21. 
Leseee  55. 
Les  Laumes  3. 
Les  Marches  25. 
Le  Tezze  46. 
Leuk  27. 

Levant,  He  du  21. 
Leyante,  Riviera  di  119. 
Levanto  121. 


Leventina,  the  Valle  33. 
Levico  46. 
Leyment  5. 
Lezzeno  153. 
Libro  Aperto  334. 
Lichtenegg  52. 
Liebenfels  49. 
Liema  159. 
Liesing-Thal,  the  48. 
Lieusaint  1. 
Liguria  85. 
Lima,  the  356. 
Limito  182. 

Limone  (Lake  of  Garda) 
187 

—  (Col  di  Tenda)  118. 
Limonta  159. 
Lipizza  58. 
Liro,  the  39. 
L''l8le-8ur-le-Doub8  5. 
L'lsle-sur-Sorgue  12. 
Litta,  ViUa  156. 
Littai  54. 
Livenza,  the  279. 
Livorno  (Piedmont)  77. 

—  (Tuscany)  338. 
Lizzana  47. 
Loano  102. 
Locarno  168. 
— ,  Lake  of  168. 
Locate  176. 
Lodi  282. 
Lodrone  188. 
Loing,  the  2. 
Loitach  54. 
Lombardo  167. 
Lombardy  125. 
Lomellina,  the  179. 
Lomello  179. 
Lonato  185. 
Longarone  278. 
Longo  Sardo  457. 
Lonigo  214. 
Lons-le-Saulnier  4.  5. 
Loppio,  Lake  of  188. 
S.    Lorenzo    (near    San 

Bemo)  103. 

—  (near  Trieste)  58. 
8.  Loretto  195. 
Lou^che-Souste  27. 
Loveno  156. 
LovSre  195. 
Lovero  158. 

Ldwenberg,  Gh&teau  40. 
Lowerzer  See,  the  30. 
Lucca  351. 
— ,  the  Baths  of  356. 
Lucerne  30. 
— ,  the  Lake  of  31. 
S.  Lucia  158.  185. 
Lucino  166. 
Lugano  161. 
— ,  the  Lake  of  160. 


Lugliano  357. 
Lu|;o  323. 
Lumate  166. 
Luino  169. 
Lukmanier  Pass  40. 
Lumino  41. 
Lumio  460. 
Luna  123. 
Lunigiana,  La  123. 
Lura  146. 
Lurate  166. 
Luri  460. 

Luschariberg,  the  50. 
Lusema,  Torre  73. 
Lussnitz  50. 
Lyons  5. 
Lys,  the  74. 

Kaccagno  169. 
Macon  4. 
Macra,  the  118. 
Maddalena,  La  118. 
— ^  Island  457. 
— ,  Ponte  deUa  356. 
Madeleine,  La  117. 
Maderaner  Thai,  the  32. 
Maderno  149.  187. 
Madesimo,  the  39. 
Madonna  della  Gampagna 
171. 

—  di  Garavaggio  180. 

—  della  Costa  105. 

•  della  Guardia  (near 
Bologna)  322. 

■  —  (near  Genoa)  83. 

■  —  (near  San  B^mo) 
105. 

-  di  S.  Martino  155. 
di  Montallegro  120. 

-  del       Monte       (near 
Varese)  166. 

•  —  (near  Vicenza)  218. 

•  —  (near  Ivrea)  74. 
d'Oropa  77. 
Pilone  83. 

—  del  Sasso  (Lago  Mag- 
giore)  169. 

(Lake      of     Orta) 

174. 

—  di  Tirano  158. 
— ,  Val  180. 
Madre,  Isbla  172. 
Madrera,  Val  159. 
Magadino  36.  168. 
Magenta  79. 
Maggia,  the  168. 
Maggiore,  Lago  167. 
— ,  Monte  188. 
Maglem  49. 
Magliaso  164. 
Magnan,  the  113.  117. 
Magnano  50. 
Magra,  the  121.  122. 


H^gtaen, 
MilgroU  II 


UtrcblsD,  VilU  : 


S.UBris.UoaularyCnei 
Oliro)  3a. 

—  (LnhDiuiiBrJ  W. 

—  dl  CMlello  at 

—  JtUititDX  301. 

—  della  Salute  35. 
HHiinIk  4aT. 
MuriBaa  li3. 


xbiUi,,  vuiii  3se. 

fume,  ilie  1. 


m 

B.  HlDliele  (dbu  Trent} 

U. 

l-romontorr  108. 

-ri>usrver(»»)iee.9(». 

M&dODIlk  di 

LSfi. 

Su.a  i&a. 

-  de'iu  ohiiuK  ae. 

"nV 

Ml^tindone  29. 
DlglLca  SSL 

Btlin  127, 

Ini,  Via  IW 

a.  Ali.B8w.dra  1*8. 

.nag'oiea. 

a.  AmbroEio  UI. 

antTBl  d2. 
KsnlB  IS. 


aedi  149. 
Mfide  ITS. 
Hcdel,  Vat  40. 


Bella,  thft  1£ 
Uelmi  2. 


leoi-IiDlk  ISO. 
feiso,  LftEO  di  SlU. 
(I17I0  LoinbiTdg  U. 
-  TedeaMi  U. 


S.  Gelio  U2. 
Cematerr  US. 
Coliu,  CoU.  or  ISL 
CoUegio  dot  Ni^bllt 


a.  OlDKia  al  Paluiti 

143. 
Leon  udo'a  LulSoppei 

Logjl'.!  dEgil  0.U 
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Milan: 
S.  Maria  del  Carmine 
138. 

—  presso  S.  Gelso  142. 

—  delle  Grazie  140. 

—  Incoronata  139. 

—  della  Paasione  144. 

—  Podone  140. 
S.  Maarizio  140. 
Monument  of  Leon,  da 

Vinci  133. 
Municipio  133. 
Museo      Archeologico 

138. 

—  ArUsUco  145. 

—  Civico  145. 

—  Poldi-Pezzoli  133. 
S.  Xazaro  144. 
Observatory  134. 
OspedaleMaggiore  143. 
Palazzo  Be]giojosol33. 

—  Borromeo  140. 

—  Ciani  144. 

—  della  Cittit  139. 

—  del  Censo  138. 

—  di  Ginstizia  143. 

—  Litta  140. 

—  del  Marino  133. 

—  di  Prefettnra  144. 

—  della  Bagione  139. 

—  Beale  132. 

—  Saporiti  144. 

—  delle  Scienze  ed  Art! 
134. 

—  Trivulzio  143. 

—  Visconti  141. 
Piazza  d'Armi  145. 

—  del  Dnomo  130. 

—  de'    Mercanti  139. 

—  della  Scala  133. 
S.  Pietro  in  Gessate 

lU. 
Pinacoteca  134. 
Porta  Garibaldi  180. 

—  Lodovica  142. 

—  Magenta  140. 

—  Ticineae  142. 
Portico  di  S.  Lorenzo 

142. 
Raphael's  Sposalizio 

134.  136. 
Salone,  the  145. 
S.  Satiro  143. 
Seminary  144. 
S.  Sepolcro  140. 
S.  Simpliciano  138. 
Statue  of  Beecaria  143. 

—  of  Carlo  Porta  145. 

—  of  Cayour  145. 

—  of  Leon,    da  Vinci 

133. 

—  of  Napoleon  I.  134. 
S.  Stefano  143. 


Milan: 

Teatro  della  Scala  128. 
133. 

Villa  Beale  145. 
Millesimo  84. 
Mincio,  the  182.  189. 
S.  Mintato  442. 

—  al  Tedesco  340. 
Miolans  25. 
Miradolo  179. 
Miramar,  Ch&teau  58. 
Mirandola  near  Bologna 

323. 

—  near  Modena  214. 
Misano  333. 
MissagUa  149. 
Mittelberg,  the  44. 
Mitterdorf  52. 
Mittewald  42. 
Mixnitz  52. 
Modane  25. 
Modena  295. 

S.  Agostino  297. 

Campanile  297. 

Cathedral  296. 

S.  Francesco  297. 

Ghirlandina,  la  297. 

Giardino  Pubblico  299. 

Library  298. 

Menotti's  Statue  298. 

S.  Michele  297. 

Muratori''s  Statue  298. 

Museo  Lapidario  297. 

Palazzo  Beale  296. 

S.  Pietro  297. 

Pinacoteca   (Picture 
Gallery)  298. 
Modling  51. 
Moesa,  the  35.  40. 
Moesola,  Lago  40. 
Moggio  50. 
Moggiona  451. 
Mogliano  277. 
Molgora  149. 
Molina  188. 

Molina  del  Pallone   333. 
Molincero  Tunnel  35. 
Moltrasio  153. 
Momo  79. 
Monaco  109. 
Monate.  Lago  di  166. 
Moncalieri  ol. 
Monchierro  84. 
Mondadizza  158. 
Mondovi  84. 
Moneglia  121. 
Monfalcone  281. 
Moniga  186. 
Monselice  300. 
Monsummano  357. 
Montagna  189. 

—  (Heinzenberg)  37. 

—  (Sondrio)  158. 


Montaguto  444. 
Montalban,  Fort  116. 
Montallegro,  Madonna  di 

120. 

Montalto,  Castle  74. 
Montanaro  73. 
Montario,  Castle  214. 
Montbard  3. 
Montb^liard  4. 
Montboron,  prom.  116. 
Mont  Cenis  25. 

—  Chauve  113. 

—  Chevalier  22. 
Monte  Carlo  109. 

—  Carmelb  102. 

—  Catini  375. 

—  Maggiore  188. 

—  Murlo  362. 

—  Piottino  34. 
Montebello     (Piedmont) 

80. 

—  (near  Vicenza)  214. 
Montecchi  214. 
Montechiaro  82. 
Monteferrato  364. 
Montefino  120. 
Montegrotto  299. 
Mont^limar  10. 
Montelupo  341. 
Montepiano  364. 
Montereau  2. 
Monterey  22. 
Monterone,  Monte  s. 

Monte  Motterone. 
Monte  Rosa  29.  75  etc. 
Monterosso  121. 
Monte  Bosso  171. 
Monte  Santo  281. 
Montevecchia  149. 
Monte  Viso,  the  118. 
Montgeron  1. 
Monti  (near  Mentone)108. 
Monti  Pisani  351. 
Monticelli  182. 
Montignoso  123. 
Montjovet  75. 
— ,  Defile  of  75. 
Montmdlian  25. 
Montone,  the  332. 
Mont'Orfano,  the  149. 
— ,  Monast.  185. 
Montpellier  15. 
Monza  147. 
Morbegno  158. 
Morcote  163. 
Morello,  Monte  370. 
Morengo  185. 
Moret  2. 
Mori  47.  188. 
Moriano  356. 
Morignone,  Serra  di  158. 
Morosaglia  459. 
Mortara  79. 


S^S^-Dlmia^o  179 

Hon  an*  '23. 
Honchard  4.  5. 

HmzeciJie  206. 
MnggiaB8. 
Mn«gla  161). 
Mnenone,  the  116. 
MubiB  TnnBel  32. 
Hilbren  Tunnel  32. 
Hiilhsnsan  4. 

>Im'ado276.' 
Hurlo,  Mant«  362. 
Hnro,  Capo  di  Mi5, 

Mn8soT57. 

— ,  Boooi  di  187. 

Hyllna.  Villa  152.  156. 
Mllben,  the  90. 
Hylienatoln   the  61. 
_,  Tunnel  it. 

Nago  isa. 

Hapoule,  Oalfede  la  22. 
Nanole  k. 

NBTKChfo  310. 
Narlgllo  Adlgetto  sua. 

-ss%;i:?..m. 

—  di  PaiU  129. 
Nuberg  Tunnel  S3. 

Nebblo  MO. 

Newt  Capo  JOS. 
Nerone,  Bagnl  di  356. 

Keunklnihen'51. 

S  .HiceolA  ( uearPiuen  la) 
Bl. 

KMIa'sI" 
w         «'8'oie,  '"a  3S7- 
^^tt^orf  dS. 

SlmadlionferratuBl. 
Noes,  Ibe  41. 
Noli  102. 
NolU   Ibo  37. 
Son,  Vil  dl  «.  196. 
NonsnluU,  Abbey  of 

Noniberg,  the  196. 

Nora,  La  187. 

Nov»™  7T- 

Novella  IBI. 

Muvi  (om  Aleaaandria) 

—  (near  Modena)  211. 
NnitMOUB-BeauBa  4. 
NuitB-sons-Bavlbres  3. 
Nure,  the  IBS.  SB8.  2CT, 
Nnre^^Po.te'*8. 

Odepcalebl,    Villa,    aee 

Kalmon^i. 
Oggebblo  170. 

ObUo,  the  180.  182.  etc. 

Oelborg  Tunnel  31. 

Oldeje  187. 

Olglate  146.  166. 

Oliyeto,  koiite  116. 

OlmirSo  129.  166. 

358,      ' 

OpUcbtoa  5S. 
0™e6  lU, 

O^do  °16». 

Orla  171. 

— ,  Laen  If  171. 

OspedaloLlu  W.  179. 
OspitaJetlo  1S6, 
Owiscli  M. 

Oisiacber  See    tbo  19. 

Oviellu  B4. 
Uvulo,  Xonle  333. 

Padrio,  Hunle  196, 
Padua '219. 

B^pllileVsa. 
BotanU  iSarden  926. 

Galbedral  224. 
Sante'a  Slalue  2m. 
EremiUni  332. 
Gattamelata,      SUtnfl 

ot  m. 

B.^  QiorgiD,    Cappella 

Biollo".  StalDB  226. 

UraiiOna''Aia221. 
Loggia  Amuiea  22B. 

—  del    Consl^lD  224. 

lZ.lZ'm. 

Palaaso  del  O»pit»no 

—  deile  Debile  225. 

—  del  Manldpin  m. 

—  della  Bsglone  2&. 
Petrarcb-B    Honomenl 

234, 

PrSto'"dtli'a  Vain  220. 

8tnta''lia3l).' 
BcnoUilell}annlne231. 

—  del  Banta  221. 
CninarMty  235. 

'Sr""""-"" 
s:r-„r 

PaDavieibi,  VlUalOl, 
Palmaria  122. 
^™bio  163. 
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Parabiago  166. 
Paradisino,  II  450. 
Parata,  Punta  della  455. 
Paratico  195. 
Pardorea  Tunnel  34. 
Pare  159. 
Parma  290. 
Antiquities ,    Museum 

of  293. 
Baptistery  292. 
Cathedral  291. 
Convento  di   S.  Paolo 

295. 
Correggio's  Statue  291. 
Giardino  Ducale  295. 
S.    Giovanni    Evange- 

lista  292. 
Library  294. 
S.  Lodovico  295. 
Madonna     della    Stec- 

cata  292. 
Mazzuola's  Statue  293. 
Palazzo    del    Comune 
291. 

—  del  Giardino  295. 

—  del  Governo  291. 

—  della  Pilotta  293. 

—  Ducale  (Prefettura) 
293. 

Piazza  Grande  291. 

Picture  Gallery  293. 

Stradone,  the  295. 

Teatro  Famese  294. 

University  295. 
Parma,  river  290. 
Parona  47. 
Partina  451. 
Pascolo  174. 
Pas-des-Lanciers  17. 
Pasiano  Schiavonesco 

279. 
Paspels  37. 
Passable,  Bay  of  116. 
Passalacqua,  Villa  153. 
Passeriano  279. 
Pasta,  Villa  153. 
Patemo  449. 
Patsch  41. 
Pauline,  La  21. 
Paullo  299. 
Pavia  178. 
Paviole  301. 
Payerbach  51. 
Pazzallo  163. 
Pazzolino  163. 
Pazzulo,  Lagu  di  459. 
Pecorile  289. 
Peggau  52. 
Pegli  101. 
Pelago  449. 
Pelestrina  237. 
Pella  174. 
Pellino,  the  175. 


Pendolasca  158. 
Penzano  150. 
Perarolo  278. 
St.  Peray  10. 
Perdatsch  40. 
Pergine  46. 
Peri  47. 
Pernegg  52. 
Perosa  73. 
Perrache  4. 
Pertengo  77. 
Pesa,  the  341. 
Pescantina  47. 
Pescatori,  Isola  dei  172. 
Peschiera  185.  189. 

—  d'Iseo  195. 
Pescia  357. 
P^sio,  Val  84. 

,  Certosa  di  84. 

Pessione  81. 

St.  Peter  55. 
Petraia,  La  446. 
Petronilla  Chapel  35. 

—  Fall  35. 
Pettenasco  174. 
Pfaffensprung  Tunnel  32. 
Pfannberg,  Castle  52. 
Pfitscher-Bach  42. 
Pflersch-Thal,  the  42. 
Piacenza  285. 
Piadena  182. 

Plana  82. 

Pian  della  Fugazza,  Pass 

of  218. 
Pianazzo  39. 
Pianello  157. 
Piano,  Lago  del  164. 

—  del  Re  105. 
Pianotondo  Viaduct   34, 

—  Tunnel  34. 
Pianzano  279. 
Piave  278. 

— ,  river  278. 

Pie  di  Castello  46. 

Piedmont  59. 

S.  Pier  d' Arena  83.  99. 

S.  Piero  362. 

St.  Pierre-d'Albigny  25. 

Pietole  210. 

Pietraligure  102. 

Pietra  Murata  46. 

Pietrasanta  124. 

S.  Pietro  d'Aprica  196. 

—  in  Casale  301. 

—  in  Corsica  458. 

—  in  Grado  351. 

—  in  Gu  226. 

Pieve  near  Pavia  179. 

—  di  Cadore  278. 

—  di  Cento  301. 

—  S.  Giacomo  182. 

—  di  Ledro  188. 

—  a  l^ievole  876. 


Pieve  a  Pelago  299. 

—  di  Sori  120. 

Pigna  106. 

Pignerol  73. 

Pilat,  Mont  9. 

Pinerolo  73. 

Pino  (Lago  Maggiore) 

169. 

Pioppe  di  Malfolle  333. 
Piottino,  Monte  33. 
Piovere  187. 
Piovema,  the  157. 
Pirano  58. 
Pisa  341. 

Academy  348. 

Archives  350. 

Baptistery  345. 

Bagni  di  Nerone  351. 

Botan.  Garden  350. 

Bridges  343. 

Campanile  345. 

Campo  Santo  345. 

Cascine  S.  Rossore  351. 

S.  Caterina  349. 

Cathedral  344. 

Certosa  351. 

Climate  3£2. 

S.  Francesco  349. 

S.  Frediano  349. 

Galileo,  House  of  351. 

Gombo,  II  351. 

History  of  Art  343. 

Leaning  Tower  345. 

Loggia  de'  Banchi  350. 

Lung'  Amo  343. 

S.   Maria   della   Spina 
350. 

S.  Michele  in  Borgo 
349. 

Nat.  Hist.  Museum  350. 

S.  Nicola  350. 

S.  Paolo  a  Ripa  d'Amo 
350. 

Palazzo  Agostini  349. 

—  dei  Cavalieri  348. 

—  del  Comune  (Gamba- 
corti)  350. 

—  Lanfranchi-Tosca- 
nelli  349. 

—  Lanfreducci-Uppe- 
zinghi  350. 

Passeggiata  Nuova  343. 
Piazza  del  Duomu  343. 
S.  Pierino  349. 
S.  Pietro  in  Grado  351. 
Sapienza  360. 
Scuola  Tecnioa  349. 
S.  Sepolcro  351. 
8.  Sisto  348. 
Statue  of  Grand-Duke 
Cosimo  I.  348. 

—  of  Ferdinand  I.  350. 

—  of  Leopold  I.  849. 


Torre  del  Gualaadi  348. 
Tower  of  Himeer  348. 
U  Dive  rally  360. 
Plaa,  Iba  Balba  0(36!. 

H'.?§!r367.' 

Piiilgbettono  ISO. 
Piiiigone,  Mnnte  175. 
Pi>w,  Honte  ISO. 
PiBO,  VillB  153. 

piMDCDio,  ate.  isr. 

Plaiaance  286. 

piBtia  m. 

PlesBDi,  Ibe  36. 
rilniann.  Villa  163. 

Po,  tbe  02.  77.80,81.301. 

Po  di  Primaro  3U1. 
Pnggio  1(B. 
Pollio  a  Calano  116. 
POEglo  Imperlale,  Villa 

sbsv 

PDkevlra,  the  88. 
Poldi,  Villa  163. 
FnleaElla  301. 

PDlniengq  Bridge  31. 
_  Tnnnel  31. 
8.  Polo  287. 

irs%on««  *  m 

PontTiinw"    " 
Pont  do  Qard  IS. 
Poal  SI.  Lonie  lOT. 
Font  Bt.  HKrtin  74. 
root  flea  SalMsitia  76. 
Pont-de-Vtf  IB  23. 
Pont-aur-YoDBE  2. 
PimWel  60, 
Fonlarlier  1. 

Ponlu  dl  Brontt  218. 

-  del  DlaTOlo  166. 

-  orwdB  m. 

-  »lla  Leccia  IfiO.   460 
-  Laogo  102. 

-  8.  JUarco  185. 

INDSZ. 

I'onlo    Nuo«o   (Bfiama) 

-BnreSSS. 

-  a.  Pielra  186.' 

~  a  Eiftedi  B61, 

=  ^iriS'."  ""■ 

Pontebba  50. 
Fonlebbana  60. 

Ponleder.  SIO. 

Fontepetri  SSa. 

PoSu'aaf 
PooUgDT  a. 

ISp^iiii"' 

Pa»ari  367. 
Pordenone  279, 

Pornnero^  21, 

Po^lofino  120. 
P»rt„  Cerejib  157, 

-  Vecchio  167. 

Potachacli  CI. 
Po«oolo  aa 

Praccbi*a  343. 
Pragerhof  53. 
Fralo  362. 

—  Tonnel  Bl. 
Frito  al  Sl^Io  15t, 

ln'iehno^36. 

Premeno  ITO. 

Premalcllen  63. 
PreaegHa  1S8, 

Prtaara^Po  di  801. 
Primlero,  Val  17. 
S.Prin,o,MmAEl&\. 
Piimolaiw  W, 

sa  "'■"■■ 

Pugieu  21. 

PuraU9. 

PmiUEain  63. 

Puaiino  160. 

— ,  Lago  di  119,  160. 

Pjrimont  24. 

Onarlo,  Villa  146, 
it,  QuanUn  16. 

3.'(lui"cD^VerBio8Bl. 

RaccoDli^  S3. 
a*iniondi,  ViUa  162, 

il.  Rambecl  d'Albgn  9. 
St.  Bioibert-ds-JoDx  SI.    . 
RanaoSS. 
Rapallo  120. 
St,  Baphael  21. 
lUrggne  UT  Baron  27. 

Ravenna  £s! 

S.  Apollinare  In  Claaie 
8.^po.l,^,.    Sno™ 
Archivea  336. 

326?      "            ""' 

cithoVral  m 
Cenieterj  831, 
Claaae  ffl6. 
Coloaoa  di  OaBlun  de 

Foix  333. 
DanlB-i  Tomb  837. 
S.  Domealco  328. 
Farlni'B  Slalne  326. 
S.  Franeeaca  327, 
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Ravenna: 
8.    Giovanni    Evange 

lista  330. 
S.    Giovanni    e  Paolo 

328 
History  of  Art  324. 
Library  326. 
S.  Maria  in  Coamedin 

330. 

—  in  Porto  331. 

—  in  Porto  Fuori  331. 

—  della  Rotonda  331. 
Monument      of     the 

Exarch  Isaac  329. 
Mausoleum    of    Galla 
Placidia  329. 

—  of  Theodoric  331. 
S.  Michele  in  Affricisco 

328 

S.  l^azario  e  Gel8o329. 

8.  Niccold  327. 

8.  Orso  325. 

Palace    of   Theodoric 
331. 

Palazzo  Arcivescovile 
326. 

Piazza    Vitt.    Emma- 
nuele  325. 

Piazzetta  deir  Aquila 
325. 

Pineta,  La  332. 

8.  Bomualdo  327. 

Rotonda,  the  331. 

8.  Spirito  330. 

S.  Teodoro  330. 

8.  Vitale  328. 

Torre  delPabblico328. 
Raxalp,  the  51. 
Realta  37. 

Reana  del  Rojale  50. 
Rebbio  166. 
Recca,  the  282. 
Recco  120. 
Recoaro  218. 
.Reggio  288. 
Reggiolo  214. 
Regoledo  166. 
Reichenau  36. 
Reichenau  Valley  51. 
Reifenstein.  Castle  42. 
S.  Remigio,  Promont.170. 
S.  Remo  103. 
Remoulins  15. 
8t.  Remy  13. 
Reno,   the  290.  301.  308. 

324. 
Renoso,  Monte  458. 
8.  Reparata,  Monte  460. 
Resegone,  Monte  147. 150. 
Resia  50. 
Resiutta  60. 
Restonica,  the  458. 
Retrone,  the  214. 


Reuss,  the  30.  31.  32. 
Reyzousse,  the  23. 
Rezzano  2SB7. 
Rezzato  185. 
Rezzonica,  Villa  228. 
Rezzonico  156. 
Rhaziins  37. 
Rhein,  the  Averser  38. 
— ,  Hinter-  36.  41. 
— ,  Mittel-  40. 
— ,  Vorder-  36.  40. 
Rheinwaldthal,  the38.40. 
Rhine,  the  36.  37.  etc. 
Rho  165. 

Rhone,  the  6.  9.  etc. 
— ,  la  Perte  du  24. 
Ricordi,  Villa  182. 
Riddes  27. 
Riemenstaldenthal,  the 

31. 
Rienzer  Stock,  the  33. 
Rietberg  37. 
Rifredi  364. 
Rigi,  the  30. 
Riglio  182. 
Rigoli  351. 

Rindelfluh  Tunnel  30. 
Ringelspitz,  the  37. 
Rinkenberg  40. 
Riola  333. 
Riomaggiore  121. 
Ripafratta  351. 
Ritorto,  the  150. 
Riva  (Lake  of  Gomo)  39. 

—  (Lake  of  Garda)  187. 

—  di  Palanzo  149. 
— ,  Lago  di  39. 
Rivaligure  103. 
Rivarolo  83. 
Rivellata,  Promont.  460. 
Rivera  35. 

Riviera,  the  85. 

—  di  Levante  119. 

—  di  Ponente  100. 
Rivoli  47. 
Roasco  158. 
Robecco  180. 
Robillante  118. 
Roccabruna  109. 
Rocca  d'Anfo  188. 
Roccavione  118. 
Rocchetta  82.  187. 
Rocchetta  Pass,  the  44. 
Roche  Melon,  the  26.  72. 
Roch&-Michel,  the  26. 
Rodi  33. 

Rofna  Gorge,  the  38. 
Rogliano  460. 
Rognac  17. 
Rogoredo  176.  285. 
Rohrbach.  the  33. 

—  Tunnel  32. 
Roja,  the  106.  117. 


Rolo  214. 

Romagna,  the  283. 
Romagnano  175. 
Romano  (near  Bassauo) 
228. 

—  (near  Treviglio)   185. 
S.  Romano  340. 
Romena  451. 
Romerbad  54. 

S.  Romolo  105. 
Roncaglia  182. 
Ronchi  281. 
Ronco  169.  174. 
Ronco,  the  332. 
Rondinaja  334. 
Rongellen  37. 
Roquebrune  109. 
Rosli  227. 
Rosa,  Monte  29. 
Rossano  227. 
Rossillon  24. 
8.  Rossore  351. 
Rosta  26. 
Rostino  459. 
Rota  del  Dragone  458. 
Rothenbrunnen  37. 
Rothkreuz  30. 
Roth-8ee,  the  30. 
Rotonda,  Villa  (Brianza) 
150. 

—  (near  Vicenza^  218. 
Rotondo,  Monte  458. 
Rotta,  La  340. 
Rottofreno  81. 
Rovato  185. 
Rovenna  153. 
Roverbella  209. 
Roveredo  (Bernardino) 

41. 

—  (Tyrol)  47. 
Rovigo  300. 
Rovio  160. 
Rubbio  281. 
Rubiera  290. 
Rudenz,  Castle  of  31. 
Russi  W. 

Ruta  120. 
Riitli,  the  31. 

Sabbia,  Val  188. 
Sabbio  188. 
Sabiona  43. 
Sacile  279. 

8acro  Monte,  the  (near 
Orta)  174. 

—  (near  Varallo)  175. 
Sagor  54. 

Sagra,  La  26. 

8agrado  281. 

8agro,  Monte  123. 

Saifnitz  60. 

8ala  153. 

Salassins,  Pont  des  75. 


SalJi  ISl. 


jon,  BBtlii  nfST. 

ibscb«nbB^h,  tbe  31. 
huna,  Vnllfly  of  SS. 

.jhignuio  BM. 
Schio  31B. 

ollou 


flMiOggli  2S0. 
SiunpUtdareni  99. 
SsndlEllBno  77. 


Sanlkgli 
Ssnttna 


Saaklpe,  the  48. 
SsvsM. 
*arB,  ffie  5*. 
i'«veoa,  (Le  308. 
Strtgllano  118. 


40. 


lO-Yiltone  7*. 
D,  (lie  119. 

Slden  ?). ' 


.  J,  Ite'si 

Scbotlwien  Ki. 


igniga  ass. 

taberg  81. 

geetbal-ALpa,  tbe  4B 

Segrlno,  I.Len  149. 


aErbslloni,  V 
Sercbio,  tb« 
TeregBO  147. 

leriile  185. 

iertoj^ftfl  181 


Mis.,  thai 

Bamggio  i68. 
Seiraglio,  PonlB 


ommissa  190. 


Bomlco  1&9. 
aaiwllo  tlT. 
Sotlo,  Ville 
Snuion,  Ihe  | 
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Spigno  82.  84. 
Spinetta  80. 
Spital  52. 
Splnga  38. 
Spliigen  38. 
Spliigen  Pass,  the  38. 
Spotorno  102. 
Spreclienstein,  Castle  42. 
Spresiano  278. 
Stafflacli  42. 
Staffora,  the  80. 
Stalvedro,  Stretto  di  33. 
Stanghella  300. 
S.  Stefano  (Biv.   di   Po- 
nente)  102. 

—  Belho  84. 

—  in  Pane  446. 

—  near  Piacenza  286. 
Steinach  42. 
Steinbriick  54. 
Steinen  30. 
Steinenberg  30. 
Stello,  Monte  460. 
Sterzing  42. 

Stia  451. 
Storo  188. 
Stradella  81. 
Strahlloch  I'unnel  32; 
Strambino  73. 
Strassburg  4. 
Strassengel, Church  of  52. 
Stresa  172. 
Stretta  459. 
Strona,  the  29. 
Stura,  the  77.  84.  etc. 
Sturla  119. 
Stutzeck  31. 
Succursale  di  Torino 77. 
Sugana,  Val  46. 
Sulm,  the  53. 
Salzano  195. 
Salzbach  Alps,  the  53. 
Snlzberg,  the  196. 
Sulzeck  31. 
Sana  171. 
Superga,  the  73. 
Surettahorn,  the  38. 
Susa  26. 
Susten  27. 
Savers  38. 
Sazzara  214. 

Taceno  157. 
Taggia  103. 

Tagliamento,  the  50.  279. 
Taglioni,  Villa  152. 
Tagstein  37. 
Tain  9. 

Talfer,  the  43. 
Tambohom,  the  38. 
Tan^ro,  the  80.  81. 
Tanlay  3. 
Tanzi,  Villa  153. 


Tanzina,  Villa  161. 
Tarascon  13. 
Tarcento  50. 
Tare,  the  288. 
Tarvis  49. 
Tassino,  the  161. 
Tassone,Cavo,Canal  301. 
Tavanasa  40. 
Tavazzano  285. 
Tavera  458. 
Taverna,  Villa  153. 
Taverne  36. 
Tavemelle  214. 
Tavernola,  ViUa  152. 
Tavignano.  the  468. 
Tavordo  164. 
Teglio  158.  196. 
Telegrafo,  Monte  188. 
Teirs  Platte  31. 
Telvana,  Castle  46. 
Tenay  24. 
Tenda  117. 
— ,  Col  di  118. 
Tenno  183. 
Teplitza  54. 
S.  Terenzo  122. 
Terlago  46. 
Terlan  43. 
Ternitz  51. 
Terzo  82. 

Tesino,  the  46.  189. 
Tessin  s.  Ticino. 
Tezze,  Le  46. 
Thalheim  48. 
Thalie,  the  4. 
Theodale  Pass,  the  75. 
Theresienfeld  51. 
Thiene  218. 
Thomery  2. 
Thorl  49. 
Thamburg  42. 
Thusis  37. 
Tiarno  188. 

Ticino,  the  33.  161.  etc. 
Tiebel  49. 
Tiene,  see  Thiene. 
Tierser  Thai  43. 
Tiffen  49. 
Tignale  187. 
Timavo,  the  282. 
Tirano  158. 
Titan,  He  da  21. 
Tivano,  Piano  del  153. 
Toblino,  Castle  46. 
Toblino,  Lake  of  46. 
Toccia  or 
Toce  s.  Tosa. 
Tonal e,  Monte  196. 
Tonnerre  2. 
Torano,  the  123. 
Torbole  188. 
Torcello  277. 
Torno  153. 


Torrazza  di  Verolan  77, 
Torre-Beretti  80.  179. 

—  del  Gallo  444. 

—  di  Lago  124. 

—  Lnserna  73. 

—  d^Orlando  288. 

—  PelUce  73. 

—  de'  Picenardi  182. 

—  di  Vezio  156. 
Torretta  116. 
Torri  188.  189. 
Torrigia  153. 
Tortona  80. 

Tosa,  the  29.  168.  etc. 
Toscolano  187. 
Tosi  449. 
Toulon  21. 
Tour,  La  73. 
Tourbillon,  Castle  27. 
Tourette,  La  116. 
Tournanche,  Val  75. 
Tournon  9. 
Tournus  4. 
Tourtemagne  27. 
Tovo  158. 
Tradate  166. 
Tramin  44. 
Tratta,  Monte  188. 
Trautson,  Chateau  42. 
TraviTunnel  andViaduct 

34. 
Tre  Croci  166. 
Trebia,  the  81. 
Trecate  79. 
Treibach  48. 
Tremezzina,  the  164. 
Tremezzo  154. 
Tremosine  187. 
Trent  44. 
Tre  Potenze  334. 
Tresa,  the  164.   168. 
Tresenda  158. 
Trevano  163. 
Treviglio  182. 
Treviso  277. 
Trezzo  159. 
Tricesimo  50. 
Trieste  55. 
Trifail  54. 
Trigione,  the  459. 
Trimelone,  Island  189. 
Trinity,  La  117. 
Trinquetaille  16. 
Trins  40. 

Trinserhorn,  the  37. 
Trivella,  Castle  117. 
Trivulzio  41. 
Trobaso  171. 
Trofarello  81. 
Trons  40. 
Tronzano  77. 
Trostburg,  Castle  43. 
Trotti,  Villa  153. 


^^^^^ 

TMhOweli  13. 

Tnrinr 

VareSB  185, 

I'liH.l  dBllo  SlBtoto 

-,  Laeo  dl  les. 

{\,rb'i  m. 

'.urln  80. 

Plcn'iTB  OBllBTy  69, 

Varrone,  tbe  IW.  IBS.                 | 

AccndFiniii  delle  BeUo 

Poljtechn.  achool  73. 

VBBBeBB  Ira.                                  ■ 

ArtiTl.   ^ 

Proles  taut  ClinMh  73. 

V.u<:luiB  13.                                 ■ 

tun.  BUtl<ii<Ji  BU. 

Vedegglo,  the  3&.                        ■ 

AiTDonry  H. 

a.  Spirilo  B9. 

St.  Veil  Is.                                   ■ 

S3.  SnaBrio  SH. 

Velarg  3.                                      9 

U^mpu  Sknin  73. 

VbIUIb  3S7.                                   ■ 

■femfio  Valdce  73. 

Veada,  Moati>  399.                       ■ 

cltrj"""' 

Uatveraity  10. 

VBXBti'.  m.                                  ■ 

VBlenllno,  the  72, 

VeoetlaB  Nti.  t6.                        T 

Vi-L^di  Po^eS.  70. 

v™«  333.                                     * 

C»b]Io  dl  liannu  (U. 

VUl*"de'l)B  *Regldii  72. 

Arli^m 

Cemeler;  73. 

a.  Anlonlao  371. 

Turr,  La'aS. 

TBrtmid  27. 

'sr*™'"- 

Corpn.  Domini  69. 

TnscBuy  33[>. 

a.  Domenica  eS. 

ArchlvBi  267. 

■S.- °'-""''- 

BcMllo,  PI«o  33. 

Arcn  Iton  283, 

Udine  279. 

ArsenBl  247. 

EichnnES  BS. 

DggowilB  60. 

UancB  NBrioaMe  3SS. 

GBllotladBll'lBdiiitrii 

Subalplu  63. 

Uolermaiji '«. 

BatliK  231.                                    1 

OinrdlDD  Publilico  Tl 

tlniuiBrkl  m. 

-  Be.le  «. 

irii,  Ihe  I.Blio  tif  3t. 

B^r  m 

urio  m. 

8.  Biacio  247. 

—  del  Eiptifi  71. 

Ono  Kwlre  di  DIa  73. 

lodn.Ui^l  Mu.an«,  B8. 

lCene75.' 

Boia'T'oartBB  sea. 

LlbriiT7,  Ru;iil  64. 

Bridge  of  Siglis  347. 

-,  Unlverrity  70. 

Tudo  103. 

iik  da  Hosio  aw. 

LlHEO  HnaicBia  09. 

V^MO  301. 

B.  Huaiiuo  TO. 

Ckd-Drom 

-  d'otiBvo  lea. 

car^  aaa. 

BB. 

-  Rhein  38.  40, 

Mm™  Clvico  Tl. 

-  Tellina  IBS. 

34f. 

-  EBi<io  as. 

-  T«VB|li«  170. 

Campii  di  Harte  378. 

-  L.pifl.ri<,  TO. 

V»l^,thBUBOloi.or27 

-  dalla  Carlli  afi6. 

Valdicri,  BBtfaa  of  118. 

SB. 

VuloneB  10. 

Cbb^  GrindB  266. 

V.lei..B  80.  179. 

S™*.'"-" 

otwdidV  ai''8."oin» 

Vmlm»,  CBSlle  27. 

VBllBuri.  23. 

GanoiDe  308. 

PbIuio  dell'  Acude 

Carnlial,  Die  333. 

Vallecrosl*  log. 

9    CBMiaao  SBB 

VBlloiobmaa  Ut. 

8.  Cateriaa  270^ 

-  di  Citti  89. 

Valtdadonna  77.  80. 

GhemisU  333. 

vtl^Brt^B  Vliflocl  M, 

CliinatB  333. 

-  dollfl  Tori  89. 

VslBli^nB  47. 

Clock  TowBr  241. 

PikiM  CsripiMO  8o. 

VBllpBTBglin  170, 
Vnprlo  180. 

ColleoBl,  Statue  ot2t^ 

-  3.  Carlo  68, 

CoBSDlates  331. 

-  Crla  Alberto  ffi. 

Var,  the  23.  85.  117- 

—  Carlo  EmmBBoBlB 

Vara    the  131- 

286. 

us. 

VarallD  17S. 

Carte  del  Remer  2U. 

—  Carlo  Foliee  70. 

VarallD-PomM-  178. 

Hi^adiJCaliiaaecoaaT. 

—  CMfelJo  83, 

vbto™  ioa. 

lloaaoB  dl  Mare  366. 

Varedi>  149. 

\  ""aa,'  ^''"""'  °'  ""' 

—  ip'oJforino  70. 

Varenni  156, 
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V^pfii  ft  ft  * 

S.  Elena  (island)  276. 
English  Church  232. 
Erberia  259.  265. 
S.  Eustachio  260. 
Exhibition  of  Art  232. 
Fabbriche  Nuove  and 

Vecchie  259. 
S.  Fantino  268. 
S.  Felice  265. 
Fish  Market  259. 
Fondaco  de'  Tedeschi 

259. 

—  de'  Turchi  260. 
Fondamenta    Nnove 

271. 

—  delle  Zattere  229. 
275. 

8.  Francesco  della 

Vigna  273. 
Frari  266. 
Frezzaria  231. 
Galleria  Hanfredini 

256. 
S.  Geremia  261. 
Gesuiti  271. 
Ghetto  Vecchio  262. 
8.  Giacomo  deir  Orto 

262. 
8.  Giacometto  diRialto 

265. 
Giardino  Papadopoli 

261. 

—  Reale  242. 
Giardini  Pubblici  276. 
8.  Giobbe  262. 

8.  Giorgio  Maggiore 
274. 

—  dei  Greci  274. 

—  degli  8chiavoni  274. 
88.  Giovanni  e  Paolo 

271. 

—  in  Bragora  274. 

—  Elemosinario  265. 

—  Grisostomo  264. 
Giudecca,  the  275. 
8.  Giuliano  264. 
Gobbo  di  Rialto  265. 
Gondolas  229. 
Grand  Canal  255. 
Guides  230. 
History  233. 

—  of  Art  235. 
Hotels  228. 
Hdtels  Garnis  229. 
Lagune,  the  236. 
8.  Lazzaro  277. 
Library  242. 

—  of  St.  Mark  245. 
Lido  276. 

8.  Lio  263. 

8.  Lorenzo  274. 

Manin's  Tomb  240. 


Venic : 
Manin*s  Monument  269. 
8.  Marco  238. 
8.  Marcuola  260. 
8.  Maria  Formosa  263. 

—  del  Carmine  268. 

—  dei  Frari  266. 

—  Mater  Domini  265. 

—  de*  Miracoli  273. 

—  deir  Orto  271. 

—  della  Pietk  247. 

—  della  8alute  270. 

—  Zobenigo  268. 
8.  Martino  274. 
8.  Marziale  270. 
8.  Maurizio  269. 
Merceria,  the  241.  263. 
Mint,  the  242. 
Misericordia,  Abbad. 

271. 
8.  Mois^  268. 
Mosaics  232. 
Municipio  258. 
Murazzi  237. 
Museo    Civico    Correr 

260. 
Nuova  Fabbrica  238. 
Omnibus  boats  228. 
PaL  Albrizzi  266. 

—  degli  Ambasciatori 
257. 

Palazzo  Balbi  257, 

—  Barbarigo  257. 

—  Barbaro  256. 

—  Battagia  260. 

—  Bembo  258. 

—  Bernardo  257. 

—  Bianca  Capello  262. 

—  de'Camerlenghi259. 

—  Cavalli  256.  268. 

—  Contarini  256. 

—  Contarini-Fasan 
256. 

—  Contarini  delle  Fi- 
gure 257. 

—  Contarini  degli 
8crigni  256. 

—  Comer  della  Ck 
Grande  256. 

—  Comer- Mocenigo 
266. 

—  Comer  della  Regina 
259. 

—  Coraer-Spinelli  258. 

—  Da  Mula  256. 

—  Dandolo  258. 

—  Dario-Angarani256. 

—  Ducale    (of    the 
Doges)  242. 

—  Emo-Treves  256. 

—  Erizzo  260. 

—  Farsetti  258. 

—  Ferro  266. 
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Venice : 
Palazzo  Fini-Wimpflfen 
256. 

—  Fontana  259. 

—  Foscari  257. 

—  Frangini  261. 

—  Gambara  256. 

—  Garzoni  257. 

—  Giovanelli  270. 

—  Giustiniani     255. 
257. 

—  Giustiniani-Eeca- 
nati  275. 

—  Giustinian-Lolin 
256. 

—  Grass!  257. 

—  Grimani  258.  263. 
della  Vida  260. 

—  Labia  262. 

—  Loredan  258. 

—  Malipiero  257.  263. 

—  Manfrin  262. 

—  Mangilli-Valma- 
rana  259. 

—  Manin  258. 

—  Manzoni-Angarani 
256. 

—  Michieli  dalle   Co- 
lonne  2519. 

—  Mocenigo  257. 

—  Moro-Lin  257. 

—  Morosini  269. 

—  Papadopoli  258. 

—  Patriarcale  262. 

—  Persico  257. 

—  Pesaro  259. 

—  Pisani  269. 

Moretta  258. 

a  8.  Paolo  257. 

—  Querini  263. 

—  Reale  237. 

—  Rezzonico  257. 

—  Sagredo  259. 

—  8ayomian  262. 

—  Tiepolo  257. 

—  Tiepolo-8turmer 
258. 

—  Tiepolo-Zucchelli 
256. 

—  Trevisani  262. 

—  Tron  280. 

—  Vendramin  260. 

—  Venier  256. 

—  Zichy-Esterhazy 
256. 

Paleocapa,  Monum.  of 

269. 
8.  Pantaleone  268. 
Pensions  229. 
Pescheria  269. 
Physician  282. 
Photographs  231. 
Piazza  of  St.  Mark  237. 


\ 


PiaiietU,  the  342. 
PdS  d'e]UP^ia317 

Porta  dnUa  Carta  313 

POBl^Offl"  231" 
PdkI,  Uia  247. 
Pri>on»347. 

33a.        ^ 
Prooaretia  221, 
BaUwey   SlaUoti  228. 

Bedenloro  375. 

B.  Rocco  267. 
8.  Balvalore  361, 
Scalo  del  Oigaeti  213, 
Scalti  261. 
Schnlenberg-a  Manu- 

ScuolsfilB,  M»rto2Td, 

-  del  Carmiai  268. 

-  dalla  Caritl.  218. 

-  deirAnBuLoCuBlodB 
Bea-batbi  331, 

ShopB  331. 

IBS,-,.",;?.-"'- 

8,  aiefcno  269. 
Telegripb  Office  231. 

Torca    deU' '  Orologla 

TraehBttl  330. 
Tretturie  239. 
VegeUblB  KarkBt  259. 

Zecca  313. 
Venosta  168, 

VeMone*60. 
VemoBBiea  iO. 

MDBX. 

VereatQ  334, 
VarglatB  167, 

S.  Ana.taBia303. 
sa,  ApDSUiU  201. 
Arco  de-  Leoni  300. 
AfBBaaW. 

Btbliolaca    Capitolare 

-  ComuMde  208. 
Campo  Saetu  20e, 
CapDellBde'PellBgriDi 

Cau  MuiaDll  200, 

-  del  MeFCenll  201, 
Uutella  S.  PletiD  »». 

-  Vecchto  201. 

Ci,rBg  C;i.dur*2W. 

a.FennoJlBggiDrom 
Giardinn  QloBti  208. 
a.  Giorgio   In  Braida 

-  InVaUB  309. 
HiBlory  of  A'rl  200, 
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Vignola  299. 
Vigo  338. 
Vigodarsere  227. 
Vigolo  46. 
Vigoni,  Villa  156. 
Villa  (near  Lucca)  367. 

—  (near  Domo  d'Ossola) 

Villa  del  Conte  227. 
Villabartolomea  209. 
Villach  49. 
Villafranca  (nearA8ii)81. 

—  (near  Nice)  116. 
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Visignola  159. 
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Vittorio  278. 
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Volterra  340. 
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Voragine  102. 
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Vouacbe,  Mont  24. 
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Voujau  court  5. 

Waidbruck  43. 
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73. 
Waldhauser  40. 
Waldraster-Spitze  41. 
W&lsch-Metz  44. 
—  -Michael  44.  196. 
Waltensburg  40. 
Wartenstein,    Castle  51 
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Wattingen  32. 
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52. 
Weisseneck,  Castle  53. 
Welfenstein,  Castle  42. 
Wiener-Neustadt  51. 
Wildon,  Castle  53. 
Wilten,  Abbey  41. 
Windgelle,  the  32. 
Windisch-Feistritz  53. 
Wipbach,  the  281. 
Wischberg,  the  50. 
Wolfsbachgraben,   the 

50. 
Worms  8.  Bormio. 
Wotsch,  the  53. 
Wurzen  49. 

Y^res,  the  1. 
Tonne,  the  2. 

Zapport  Glacier  41. 
Zapporthom,  the  38. 
Zaule  58. 
Zenna  168. 
S.  Zeno  180. 
Zgraggen  Tunnel  32. 
Zibio,  Monte  299. 
Zignau  40. 
Zillis  38. 
Zinasco  179. 
Zirknitzer  See,  the  54. 
Zoagli  120. 
Zug,  Lake  of  80. 


k 


tb 

'The  Ar 

■nlise 
Ihel 

nmer iJ.  o 

cl 

Bom 

a; 

>3lty!fiec 

Triod-, 

¥1 

mf.P 

,1512-Tl. 
B.,  1483- 

f.  A.,  I1C6-T2- 
lor.  P.,  1474- 


.,  l&SJ-ieCfT.  — 
Flor.  P.,  15TT- 
.  SDaPid.  P., 


^JIM.  dlaii.,  Flor. 

(371), 
— ,  CrUle/aniKfiri,) 

SHaiil  bBlf  Df'ttie 

LDmb.  8.,  CK 

Anaetieo  d 

P„  3B8T- , 

AnffuaSIa  ( AngvUciota)^  Sfffoni 

Crem.  P  1635-1836.  -  ""'' 
ABieimi  JtieAeleatrelo,  L 


AniiiVa  d>I  r<»J  CanMg,  sea  CmMi. 
.tnilna,  (facuKcre  ff  (Oiui.  OiiaH), 

Bum.  P.,  OB.  1660-1640.  _  (Hi). 
AipiTtSiH,  Aviico,  Kol.  P.,  c.  lim-IBOL 
Jeanri,  /naopri  d(f»,  Bnl.  P.,  2ad 

hftir  of  the  14th  ceotary. 
Avonn,  Jaeopti  (T,  Pa*.  P.,  Hai  itH 

of  the  Ulh  cent.  ~  (nilrl. 
BaMle,  Ant.,  Ver.  P.,  USO-lMO. 


1.  1«6-!. 


(AgoiHno  BtuU),  I 


IMa  —  OSl-  374). 


)andjn<,  Oiae.  rO.  rfeT  Opjra),  Flor. 
S.,  pupil  of  the  iBtit,  Sod  iiall  of 
the  lefh  centuTf. 


LIST  OF  ABTIST8. 


485 


Bdlini  Gentile,  brother  of  Giovanni, ' 

Ven.  P.,  mi-1507.  —  0-  236). 
— ,  Jacdpo.  father  of  Giovanni,  Ven. 

P.,  14iOi?-1464.  -  (li.  236). 
— ,  Giovanni,  Ven.  P.,  1426-1516.  — 

(i:236). 
Bellotio  (Bellotti),  see  Canaletto. 
Beltraffio^  see  Boltra/fio. 
Berffamasco,  Guglieltno,  Ven.   A.,  Ist 

half  of  the  15th  century. 
Bernini.  Giov.  Lorenzo,  Bom.  A.,  S., 

1589-1680. 
Berettini,  Pietro,  see  Cortona. 
Bibbienai    Ant,    GalH    da,   Bol.    A., 

1700-74. 
Bigio,  Franc.,  see  FrancicMgio. 
Bigordi,  see  Ghirlandajo. 
Bissolo,    Pier  Fi'ane.,  Ven.    P.,   ca. 

1492-1530. 
Boccaccino    da    Oremona   the   Elder, 

Crem.  P.,  ca.  1460-1518. 
Bologna,    Giov.  da,  or   Giambologna 

(Jean  de  Boullogne   from  Douai), 

S.,  1524-1608. 
BoUraffio    ( Beltra/Jio) ,   Giov.    Ant., 

Mil.  P.,  pupil  of  Leonardo,  1467- 

1516.  —  (129). 
Bonannus,  Pisa,  A.,  S.,  towards  the 

end  of  the  12th  cent.  —  (343). 
Bonifacio    the    Elder,    d.    1540,    the 

Younger,   d.    1553,'  the    Youngest, 

ca.  1565-79,  Ven.  P.  —  Oix.  236). 
Bonsignori,  Franc,  Ver.  P.,  1455-1519. 
Bonvicino,  see  Moretto. 
Bordone,  Paris,  Ven.  P.,  1500-70.  — 

Oix.  236). 
Borgognone,  Ambrogio,  da  Fossano, 

Mil.  A.,  P.,  1455?-1524? 
Botticelli,  Aless.  or  Bandro,  Flor.  P., 

1446-1510.  —  a.  374). 
Bramante,  Donato,  A.,  1444-1514.  — 

(xliii.  xliv.  129). 
Bregni  or  Biztti,  Antonio,    Lorenzo, 

Pietro,  Ven.  S.,  15th  cent.  —  C235). 
Bril,  Paul,  Flemish  P.,  1556-1626. 
BiHosco,  see  Riccio. 
Bronzino,  Angelo,  Flor.  P.,  ca.  1502- 

72.  —  (Lyi.  374). 
Brunelleschi    (Brunellesco),     Filippo, 

Flor.  A.,  S.,  1379-1446.  -  (xliv.  373). 
BuffalnMcco,  Pisa,  P.,  ca.   1300.  — 

(343).         ' 
Bugiardini,   GiuUano,  Flor.  P.,  1475- 

1554. 
Buon,  Bart.,  Ven.  A.,  8.,  15th  cent. 
Buonarroti,  see  Michael  Angelo. 
Buonconsiglio ,   Giov.,  sumamed  Jfa- 

resealeo,  Vic.  P.,  ca.  1497-1530.  — 

(215). 
Buonsignori,  see  Bonsignori. 
BuontaUnH,  Bern.,  Flor.  A.,  1536-1608. 
Busti,  Agost.,  see  Bamhaja. 


Oaeeini,  Giov.  Batt.,  Flor.  A.,  1562- 

1612. 
Caglidri,    Benedetto,    brother    of   P. 

Veronese,  1538-98. 
— ,    Carletto,    son    of  P.   Veronese, 

Ven.  P.,  1572-96. 
— ,  Gabriele,  son    of   P.    Veronese, 

Ven.  P.,  1568-1631, 
— ,  Paolo,  see  Veronese. 
Calendario,  Fil.,  Ven.  A.,  S.,  middle 

of  the  14th  cent.  —  (235). 
Cambidso,  Luca,  Gen.  P.,  1527-85.  — 

(89). 
Cambio,  Amolfo  del  (di),  Flor.  A.,  S., 

1240-1311.  —  (373). 
Gampagna,  Girolamo.Yen.  S.,  pupil  of 

Jac.  Sansovino,  1552-1623.  —  (235). 
Campagnola,    Dom.,    Fad.    P.,    ca. 

1511-64. 
Campi,  Ant.,  son  of   the  following, 

Crem.  P.,  d.  ca.  1591. 
— ,  Galeazzo,  Crem.  P.,  1475-1536. 
— ,  Giulio,    son    of  the   preceding, 

Crem.  P.,  ca.  1502-72. 
Campione.  Marco  di,  Lomb.  A.,  end 

of  the  14th  century.  —  (147.  177). 
Canaletto  (Antonio  (^anale),  Ven.  P., 

1697-1768.  —  (236). 
—  (Bern.  Bellottb),  Ven.  P.,  1724-80. 

-(236). 
Canova,  Antonio,  S.,  1757-1832.  —  (228). 
Cappuccino  Genovese,  see  Strozzi. 
Caracd,  see  Carracci. 
Caravaggio,  Michaelangelo  Amerighi 

da,  Lomb.  and  Bom.  P.,  1569-1609. 

—  (180). 

— ,   Poliddro   Gaidar  a  da,  Bom.  P., 

1496-1543.  —  (Ivu). 
Cardi,  ituigi,  see  Cigoli. 
Caroto,  Giov.  Franc,  Ver.  P.,  1470- 

1546.  —  Oviii). 
Carpaccio,  Vittore,  Ven.  P.,  ca.  1470?- 

1519.  -  (236). 
Carpi,  Girol.  da,.Ferr.  P.,  1501-68. 
Carracd,  Agostino,Bol.F.,ibQS-iQOl. 

—  (309). 

— ,  Annibale,    brother    of   Agostino, 

Bol.  P.,  1560-1609.   —  (Ix.  309). 
— ,  Antonio,  son  of  Agostino,  Bol.  P. 
— ,  Lodovico,  Bol.  P.,  1556-1619.  - 

(309). 
Carracdno,  see  Mvlinari. 
Carrucd,  see  Pontormo. 
Castagno,    Andrea    del,    Flor.    P., 

1390-1457. 
Castiglione,  Benedetto,  Gten.  P.,  1616- 

70.  —  (89). 
Catena,  Vincenzo,  Ven.  P.,  d.  1531.— 

(236). 
Cavazzola  (Paolo  Moranda),  Ver.  P., 

1486-1522. 
(Javedoni,  Giac,  BoL  P.,  1577-1660. 


■ml  lb,  1S(JU-T2. 
Cer*inQ,  il.  bbc  Gretpi^  Ww.  Bail. 
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.,  1598-1869. 


,  1180-1636.  - 
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—  Oil.  68.  374). 
Creapi,  BenatieUo  (it  Busilno),  Hj],  P., 

17th  sentarv. 
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Ooie(,  Owhi,  Flor.  P.,  I8t6«.  —  (SIl' 


Dotn  DoiH,  Fsrr.  P.,  m.  14 
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Oiotto  (di  Bondone),  Flor.  P.,  A.,  S., 

1276-1337.  —  (xxxvii.  220.  373). 
OobbOy  see  Solari. 
OozedlL  BenozzOi  Flor.  P.,   pupil  of 

Fra  Angelico,  1420-97.   —  (1.  343. 

350). 
Oratmed,    Franc.  ^   Flor.    P.  ,1469- 

1643. 
Ouerdno.  il  (Oiov.  Franc.  Barbieri)^ 

Bol.  P.,  1590-1666.  —  (301). 
ffolbein.  Hani,  the  Younger.  German 

P.,  1497-1543. 
ffonthorstf  Oerh.  (Oerardo  della  Ifbtte), 

Dutch  P.,  1590-1658. 
Imdla.  Innocenzo  da  (Inn.  Francueei)^ 

Bol.  P.,  1494? -1550?  —  (309). 
Juvara  (Ivara),  Fil.^  A.,  1686-1735. 
Kau/mann.  Maria  Angelica.  German 

P.,  1741-1807. 
Landini^  Taddeo,  Flor.  S.,  d.  1594. 
Lanfraneo.  Oiov..    Lomb.  and  Bom. 

P.,  1580?-1647. 
Lanini.  Bernardino.   Lorn.   P.,   ca. 

1620-1678? 
Leonardo  da  Vind.    P.,  S.,  and  A., 

1462-1519.  —  (li.  129. 133. 140.  374). 
Leopardo.Aleet.,  Yen.  S.,  14?? -1521. 

—  (xlviii.  236). 

Liberale  da  Verona.  Ver.  P.,  1461-1616? 

—  (200). 

Libri,  OirSlamo  dai^Yer. P.,  1474-1566. 

—  (200). 

LiciniOj  Bernardino^  P.,  pupil  of  Por- 

denone,  ca.  152442. 
— ,  Oiov.  Ant.y  see  Pordenone. 
Ligozzi,  Jac.,  Flor.  P.,  1543-1627. 
LionardOy  see  Leonardo, 
Lippi.  Filippinoj  Flor.  P.,  1457-1504. 

—  (xlix,  374). 

— ,  Fra  Filippo.  father  of  Filippino, 
Flor.  P.,  1412-69.  —  (1.  374). 

Lombardi,  Alfonso  (A\f.  Cittadella)^ 
Bol.  and  Ferr.  S.,  1488-1537.  —  (309). 

Lombardi  (Pletro,  d.  1519,  Tullio^ 
d.  1559,  Antonio^  Oiroldmo^  etc.), 
Yen.  A.  andS.,  16th  and  16th  cent. 

—  (xliv.  236). 
Longhena.Bald..  Yen.  A.,  1604-75.— 

(236). 
Longhi^  Luca^  Bay.  P.,  1607-80. 
LorenzOy  Don  (Lor.  Monaco).  Ylor.'P.y 

end  of  the  14th  and  beginning  of 

the  15th  century. 
Lotto,  Lorenzo.  Yen.  P.,  1480?- 1564 f 

—  (lix.  286). 

Ltdni,   Bernardino,   Mil.  P.,  1470?- 

1530?  —  (Ui.  129.  162). 
M<nfano,  Benedetto  da,   Flor.  A.  and 

8.,  1442-97.  —  (373). 
— ,  Oiuliano,  Flor.  A.,  1482-90. 
Mantegna,  Andrea,  Pad.  P.,  1431-1606. 
(1.  210.  220). 


Maratii  (Maratta),   Carlo,  Bom.  P., 

1625-1713. 
Mareantonio  Baimondi,  engraver,  ca. 

1488-162r. 
Marched,  Andrea,  see  Formigine. 
Marconi,  Rocco,  Yen.  P.,  ca.  15(X).  — 

(236). 
Maretealco,  see  BwmeondgKo,  Oiov. 
Marziale,  Marco,  Yen.  P.,  ca.  1492- 

1507.  —  (236). 
Maeacdo,  Flor.  P.,  1401-28.  —  (xlix. 

374). 
Masolino  (da  Panicale),  Flor.  P.,  1383- 
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Mazzola,  see  Mazzuola. 
Mazzolino,  Lodov.,¥&n.  P.,  1481-1630. 

-  (Iviii.  303). 

Mazzoni,  Outdo  (Modanino),  Mod.S., 

d.  1518.  —  (xlviii.  296). 
Mazzuola,  Fil.,  Parm.  P.,  d.  1505.  — 

r292). 
— ,  Franc.,  see  Parmeggianino. 
Melone,Altobello, CTem..'P.,  beginning 

of  the  16th  century. 
Memling,Bans,  Flemish  P. ,  ca.  1430-95. 
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Modanino,  see  Mazzoni. 
Montagna,  Bartol. ,  Yic.  P. ,  14?  ?  -1623. 
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— ,  Benedetto,   Yic.  P.,    son  of  the 

last.  —  (215). 
Montelt^o,  Bacdo  da,  Flor.  S.  and 

P.,  1469?-1633? 
— ,  Baff.  da,  son  of  Baccio,  Flor.  S., 

b.  ca.  1506.,  d.  ca.  1670. 
Montorsdli,  Fra  Oiov.  Ang.,  Flor.  S., 

ca.  1506-63.  —  (93). 
Moranda,  Ptwlo,  see  (kxvazzola. 
Moretto  da  Bresda  (Alessandro  Bon- 

vidno).  Yen.  P.,  1498-1565.  —  Gviii. 

190). 
Morone,   Franc.,    Yer.  P.,    1473  or 

1474-1529.  —  (200). 
Moroni  (Morone),   Oiov.  Batt,,    Yen. 

P.,  1510?-1678. 
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